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LATVIESU DEJA

Gayaja dejas muza, kura sakums sniedzas talu
pagitné, pirms tautu raSanos laikiem, cilveéces vésturé,
més redzam vienmér tas saites ar sava laika civiliza-
ciju un kultiru. Pasaules uzskatiem un saimnieciskam
sistémam mainoties, deja veidojas un piemérojas, bet
nekad neizzid. Deja, ko més saucam par tautas deju,
savu isto uzdevumu, ka sabiedriska deja, jau sen
beigusi pildit. Mums ta, novietota uz skatuves izra-
diZanai un skatiSanai, ir devusi daudziem macibas
vielu, vél vairakiem skatISanas prieku un misu jaunat-
nei nodarbibu latvieSu sabiedriba.

SaJos dziesmu svetkos, pirmo reizi AngllJa, deju
programma sastav tikai no autoru darbiem un daziem
tautas deju aranzéjumiem. Tas ir eksperiments jaun-
rades deja, kuras sakums ir saskatams jau Jekaba Stumbra
darbos. fpaéi S8is zanrs ir izveidojies Latvija tagad un,
praktiski,‘kalpo izrades dejai, kas musu laikos ir
iekayojusi sev domind&jo3u vietu.

Jaunrades dejas choreografija balstas uz tautas
dejas un klasiska baleta raksturdejas pamatiem ar etno-
grafisku noskapu, un Latvija arI jau ar noslieci uz
laikmetigu ideju izraisitam témam. Tapat ari dejas
mizika piemerojas dejas rakstam no tautas muzikas melo-
dijam un to apdarém lidz jaunam kompozicijam, Latviesu
tautas deju kopas Amerikas un Australijas kontinentos
Jau varakus gadus nodarbojas ar jaunu deju radisanu, ar
daZiem labiem un interesantiem paraugiem. Dejas apvie-
nojumi ar dziesmu ir pérsteiguéi un iepriecinéjuéi
daudz skatitdju, ki pieméram Saules jostas un Marietas
dziesmas izradeés.

Mums nav jabaidas no jauna rasSands. Kustiba,
maipa un parveértIba ir ritmi, kas ir dzivibas pazimes.
Tautas deja un mizika arvienu paliks cienijama vieta
ar tautas mantojuma un skolotajas veértibu, bet jaun-
rades deja ir ieguvums miUsu laikiem piemérota veida.




LATVIAN FOLK DANCES

Because of its central position on the Baltic Sea and the fertility of
the land, Latvia has spent a great part of her history overrun by one or
another of her larger and stronger neighbours, yet she has been able to
preserve her identity to a remarkable degree.

The characteristics of a people may best be seen in their folk art and
dances. In the dances of Latvians we see their basic philosophy, their
life's cycle, relationship with Nature, the belief that good triumphs over
evil and their pleasure in life. There are dances to celebrate the chief
events in a person's life. The dances are characterised by simplicity,
naturalness, courtesy and equality between men and women.

Folk dances are influenced by the environment ard the life-style of
the people. Dances originating with hunters in a rugged area are fast and
spontaneous and feature individual dancers. The Latvians, however, were
farmers, so their dances are, on the whole, restrained and disciplined, very
often representing some aspect of the farmer's life, but in a symbolic, not
a realistic way. They are accompanied by folk songs and so follow a definite
plan or pattern, usually with symmetrical, repeated movements.  Many are
based on the circle, symbolising the cycle of life. They are group dances
with few opportunities for spectacular individual display, yet in their
dignity and order we see the simplicity and beauty of the way of life they
represent.

LATVIAN DANCING DISPLAY

(Translation of the introduction to the programme in Latvian)

Throughout the history of mankind, before the emergence of nation-
states, the medium of dancing has enabled people to reflect the civilisation
and culture in which they lived. As political views and economic systems
changed, the Dance had to develop and adapt itself also, so as not to
disappear. Although the Dance now known as folk-dancing has largely lost
its original social function and has been placed on stage for exhibition and
viewing, it provides educational material for many, watching pleasure for
even more, and a cultural activity for young Latvians.

For the first time in England, at this Tenth Latvian Song Festival in
Great Britain, there is an integrated programme consisting mostly of dances
arranged by various choreographers, with only a few folk dance arrangements
being staged. This format was an experiment in presenting arranged dances,
introduced by Jékabs Stumbris. This genre of dancing has been developed
particularly in present-day Latvia, and plays an ever increasing role in
the repertoire of Latvian dance groups.

The .arrangements of new dances are based mainly on elements of folk
dance and ballet dancing with an ethnographical bias. In Latvia today it
has gone sb far as to include themes of present day living conditions. In
the same way, the accompanying music is adapted to suit the dance theme, its
source being folk melodies and new compositions. For several years now,
Latvian folk-dance groups in the USA and Australia have taken an active part
in producing new dance arrangements, with good and interesting results. The
linking of dancing with singing has surprised and delighted audiences as,
for example, the performances of "Saules josta" (The girdle of the Sun) and
"Marietes dziesma" (The song of Marieta).

We need not fear new ideas, because development, change and growth are
rhythms signifying living culture. Folk-dancing and folk-music will always
retain the pride of place in a nation's culture with the dual roles of pre-
serving the cultural heritage and giving inspiration for future developments.
From this viewpoint, newly created dances enrich our culture in a manner
suited to this day and age.




LATVIESU DEJU IZRADE

Lai gul miegu, Kas gul miegu,
Lai gul miegu raudadams;

ILai dar' darbu, kas dar' darbu,
Lai dar' darbu dziedadams!

Tailcas, dedaii. e we > V. Grigula choreogr.
Balelini S T . E. Vilipsones choreogr.
Stdmal SpalsBtir ey, e e . H. LibieSa aranz.
Kamolipdeja . . . . . . T.d. izkartota meitam
RuncaiitdiStage «.aii . . o0 e et e E. Vilipsones choreogr.
Spredegddpasis. o . . of el o =ile E. Vilipsones choreogr.
Audéju deja H. Sunas choreogr.

KR TEMIL S saniay . o B R0 RO Zaka aranz.

Kamolims ah Sessn . .. S autin. E. Drulles choreogr.
Raibiecimals " h . H. LibieSa choreogr.
Rakstitaja . E. Vilipsones choreogr.
Ganinu polka o SR E. Vilipsones choreogr.
Linipuistadilea . . doe s K. Uskala choreogr.
Zvejniekdancis . . . . . . E. Vilipsones choreogr.
AdYidmae s ain, b o BB sk H. LibieSa choreogr.

%% Jounatnes vasaras kursu (1978) nodarbibas, dalibnieku
choreograféta saviesiga deja, veltlta Kaku muiiat.

Dejo latvieSu tautas deju kopas:
Auseklitis (L7dsa) vad. R. Jefimova
Kamolips (LZdsa) vad. I. Mieripa (apmac. M. Pilis)
Londonas apvienotie dejotaji vad, Ve Grigulis
Perkonitis (Korbija) vad. J. Zakis
Sakta (Bradforda) vad. D. Graviniece (apmdc. K.Uskalis)
Spriditis (Hal<ifaksa) vad. H. Libietis

Teicéjs - A. Mellakauls

Mizikas apdare un vadiba - Lilija Zobena

Izrades vaditaja - E. Vilipsone
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TALKAS DEJA SPREDEJINS RAKSTITAJA
DiZza talka ritinaja Ko$i zied linu druva Uguntipa, dzirkstelite
DiZu baru sétipi; Zilajiem ziedipiem, Liela meza térétaja,
Atver, mate, nama dures, ASi vérpa mates meita Adatipa maza sieva
Lai rit talka istuba. Vieglajam rocipam. Liela darba daritaja;
Talka naca, talka gaja Vérpi, verpi, tautu meita, AQatipa e 31ev3.
g - 4 it E A Liela darba daritaja
Dziesmam vien vadijam; Laidi gayu pavedienu X e =
2 : o 3 Izrakstija masai piru,
Sapemiet talciniekus Tev tautas daudz vajaga Bralamikaral barodzinu
Alus kannu rocipa Tautam pulka balelipu. iR ? i
BALELINI AUDEJU DEJA GANTNU SPOLEA
Kuléjipu kumelipi Maza, maza mus masipa, Ganlnsvnaki S e i
i E . e b i . Nosalusu vederipu:
Lidz gaismipu nosvidusi, Ka ezera rauduvite, s -
8 . & = . Cep, mamipa, kukuliti
Lidz gaismipu nosvidusi, Tadu auda audeklipu, a AN
Pa rijipu dancojot. Ka ezera ledutipu. g B
i ) e n 4 i = s Gtd
Parnak rijas kuléjipi Ribét rib, klaudzét klaudz Lai 34 gruti,'kam B wputy
v, ¥ he/d 2 5 4 Gyut' mazam ganipam:
Nogurusi, piekususi: Jaunu meitu istabipa: bt 5
S L e SR g 3 Kula - vélu izdzenot,
Ne éedusi, ne dzérusi, Auz jostipas, apaudipas, o e T e
Ne miedzipa gul&jusi. Auz baltas villainites. e & i
=% IN TAL
SUDMALINAS +KAKISI" RN e
2o L i a
Dzirnavipas priecajas, Div' rocipas, div' kajipas Lii: 33:;ik;amipa,
Kad ierauga maléjipu; Lielu darbu nevaréja; _a 337
A i %) W e ¢ Linipu talkai
Dod Dievipi, labu véju Daudz rocipu, daudz kajipu TiatTen AET5s
Baltus miltus darinot. Lielus darbus nodzivija. g .
! o 1 o L : : p
Kultin kula kulejipi, Pullicinasi pul cipa; 1nlnu-talc1n§
< el = / AL Brakskét braksk,
Maltin mala malejipi; Balelipi, pulcipa!l . {ie
- e Sk R Miezu, rudzu talcips
Sakulusi, samalusi I bitites medu nes Tipotal P
Nu varéja priecaties. Pulcipa dzIvodamas! BOkT B9
KAMOLINDEJA KAMOLINé ZYEJNLERDANCLS
Bij man siku kamolI3u Plésiet skalus, baleligi, L e e I e v
Lo 2350 = e = Aud, mamipa, zegeliti,
Brangu vérsu vezumigps Naks meitipas vakareét e
A : A A Lai es varu juripa
Sasavilku audeklipu Citam cimdi, citam zekes Hp
Daugavipas gayuma Par skalipu plésumipu SR iRt IRy
g ? gaF i il as Ziemelam baltas putas,
Kopa, kopa, Apsagazas vacelite, Man baltdaka zegelite.
Ka1919u meitas, IztEC§Ja Eamo%isl, PGt, vajinl, zlemelT,
Iesim darbipu Mazakie balelipi, > S
2 : 5] Dzen sudrabu 3ai zemé&
Padzivot! Palidziet salasit! v = 2
Sai zemé sievas, meitas
RUNCITIS RAIBIE CIMDI Sudrabipa valkatajas!
Ko, runeiti, tu.domaji Tautu meita cimdus ada ADITAJAS
X = i ko
Uz akmegé'tugegams. Kfustlple?,'zar%p1em, Aditaja, rakstItdja
Vai domaji Riga braukt, Tie krustipi, tiezaripi T A L
P a? Pievil dlelipu! % L
'eles kraut vezuma v1ev s manu balelipu Nem! balini Faditaju
Skindét Skind Rigas pile Cakla, &akla tu, meitipa, Lai palika rakstitaja:
KakiSiem dancojot: Tu gan liela stradataja: Rakstitaja piru dara,
Kakitei zelta kurpes, Tris gadipi cimdu pari Aditaja saimi gérb!
Runcim vaya zabacipi! Ka margoti momargoji.
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