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Conservation of Natalia LL “Dawny tragedy”, 1988
photocanvas and acrylic 130x105cm in Wroclaw Contemporary
Museum




Polish People Held A Banana-
Eating Protest After A Museum
Removed A Banana Artwork

Banned Th|s1973 d by rtist Natalia LL, showing a naked young women eating a bananain
a suggestive manner, has been banned from a gallery in W rsaw

Pl()tCStCIS stage 'eat-n’" as Polish
gallery plans to ditch video
installation of woman cating banana
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Conservation of Natalia LL “Dawny tragedy”, 1988
photocanvas and acrylic 130x105cm in Wroclaw Contemporary
Museum




Print “Leo Kokle 50” made by Gunars Kirke Print “Leo Kokle 50” made by Gunars Kirke and
and Uldis Zemzaris [100x75 cm] BEFORE Uldis Zemzaris [100x75 cm] AFTER conservation
conservation
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Cesare Brandi 1906-1988

”.. fakts, ka materials var bat tads pats [ka originals] nav
pietiekams arguments, kas Jautu mums pabeigt nepabeigtas
vai bojatas ékas.. jaizvairas no vésturiskam un estétiskam

falsifikacijam ”

”..papildinajumiem [restauracijas darbiem] jabat
nemanamiem no distances, kada makslas darbs tiek uzltkots,
bet, nekavéjoties saskatami, bez jebkada veida palidzibas,

aplikojot tos tuvuma”

Restauracija, konservacija ir: “..metodologiska darbiba, ka
ietvaros makslas darbs tiek novértéts péc ta materialas

formas, véstures, estétikas ar mérki nodot to talak nakotnei..”



Féeliks Torres “Bez nosaukuma” 1991

Klasiskas  saglabasanas  teorijas  nav
iespéjams piemeérot visiem laikmetigas
makslas darbiem, tomér ne visi laikmetigas
makslas darbi ir konceptuali un materiali
sarezgiti. Pirms tiek uzsakts darbs pie
laikmetigas makslas saglabasanas (t.sk.
konservacijas, restauracijas) ir janem véra
gan makslas darba materialas tehnologijas,
makslinieka un makslas darba biografija,
konceptualiem un vizuali estétiskiem
kritérijiem pieversot tikpat lielu nozimi ka
makslas darba originalam, vésturiskumam

un autentiskumam.

Kristo Vladimirova Javacefa ietito makslas
darbu tapsanas process



JOZEFS BOISS “Kapri-baterija”
1985

Laikmetigas makslas  saglabasanas
étikas problematika Latvija butiski
neatskiras no starptautiskas pieredzes.
Lai gan arzemju institlcijas, kas
atbildigas par laikmetiga materiala
kultdras mantojuma saglabatibu, aktivi
darbojas tas pétniecibas,
metodologijas un praktisko pieeju
pilnveidosana, joprojam nav vienotu
standartu un teoriju uz ko atsaukties.
Prakses un pieejas balstas konkrétu
konservacijas, restauracijas gadijumu
analizés un sakaribu mekléjumos starp
materiali vai idejiski lidzvertigiem

makslas darbiem.

DEMIANS HERSTS “Prom no
ganampulka” 1994
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Makslinieka noradijumi, laikmetigu makslas darbu saglabasana ir
neaizvietojami lémumu pienemsanas procesa. Makslinieks ir tas, kas

>
conse rV'ng nosaka vai makslas darbs ir pagaidu, un paredzéts izzusanai, vai paliekoSs.

contem por ary Art Makslinieku intervijas batu nepieciesams vakt un apkopot tad, kad

Issues, Methods, Materials, and Research ~~ <s/mieks velir dzivs.

Oscar Chiantore and Antonio Rava

Preventiva saglabasana, ka viena no vadosajam laikmetigas makslas

saglabasanas metodém.

Jabut piesardzigiem saglabajot objektus, kas ir pagaidu, paredzéti
izzusanai. BieZi vien sabiedribas viedoklis var nesaskanét ar muzeja
pienemtajiem Iémumiem un radit nosodosu, noraidosu attieksmi. Janem
véra, ka tada veida darbibas, kas varétu tikt asociétas ar parmérigu
iejauk$anos originalaja substancé var tik nesaprastas. ST iemesla dé/

saglabasanas procesiem jabat pardomatiem un pilniba pamatotiem.




Studies in Conservation, Supplement 2 2016

©

Saving the Now

Crossing Boundaries to Conserve
Contemporary Works

Makslas darba biografija
Ir nepieciesams veidot makslas darba biografiju, kura atpogalotas visa veida darbibas,
kadas jebkad ir veiktas ar So objektu

Makslinieks ka resurss un ka ieintereséta persona

Laikmetigas makslas restauratoru galvena prieksrociba ir makslinieka klatesamiba,
makslinieks var kalpot ka informacijas avots. Makslinieku intervijam batu japalidz definét
makslas darba butibu un japauz viedoklis par restauratoru un kuratoru piedavatajiem
saglabasanas risinajumiem. Misdienas intervijas ir sistematizétas un atbilst dazadu
materialu grupu specifikai

Poliméri un citi komplicéti misdienu materiali
NepiecieSams veidot noradijumus, kas paredz preventivos pasakumus poliméru
saglabasana

Pielabosana, rekonstrukcija

Etiska rakstura jautajumi, kas attiecas uz makslas darba materiala pilnigu rekonstrukciju,
vai daléjiem uzlabojumiem, joprojam ir aktuali un pieprasa argumentaciju jebkura no
saglabasanas modeliem

Makslas darba autentiskums

Pirms tiek veikti saglabasanas darbi ir jaapzinas vai originals patiesi ir tas, kas padara
makslas darbu autentisku. Tads makslas virziens, ka konceptuala maksla, ir radijis
papildus jautajumus saistiba ar saglabasanas étiku. Saglabat materialu, ideju vai objekta
kopumu? Kas padara makslas darbu autentisku?

Originals un makslas darba patina

Lidzigi ka ar autentiskumu — ne vienmér originals ir mérams materiala forma,
konceptualas makslas gadijuma ideja ir originala. Ir gadijumi, kad materials ir tikai idejas
projicetajs.
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Your body

MIKE KELLY part of the performance festival “Public
Spirit: Live Art L.A.” 1980

battleground

BARBARA KRUGER Untitled (Your body is a battleground)
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Sandra de la Loza, Gost Ruins, LACE 2019
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Are History

Selected Publications & Print Ephemera from the LACE Archives 1978-2008
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Photo by: Fredrik Nilsen

Conservation and Preservation

The Mike Kelley Foundation for the Arts maintains records of all
artworks produced by Mike Kelley including conservation proposals
and reports of artwork conservation. The Foundation encourages
conservators considering treatment of artwork by Mike Kelley to
communicate with the Foundation to access these records. The
Foundation also welcomes receipt of conservation reports not

currently included in its records.




Exhibition Continues Z1

MARCIA REED The chief curator of the Getty Research Institute
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JUNE 3RP_5TH 2019
MEXICO CITY

LIVING MATTER/LA MATERIA VIVA

A three-day symposium aimed at discussing the broad implications and challenges associated with collecting,
displaying, and preserving contemporary works of art that include biological materials.
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Installation view of Adrian Villar Rojas: The Theater of Disappearance. Image
courtesy of the artist and kurimanzutto, Mexico City, photo by Michel Zabe.

Installation view of Adrian Villar Rojas: The Theater of
Disappearance. Image courtesy of the artist and kurimanzutto,
Mexico City, photo by Michel Zabe.
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