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Osvalds Akmentins

WELCOME TO THE LATVIAN SONG FESTIVAL

The Latvian community is not big in Boston, they are mostly
scattered to the South and West of Boston (with 6,000 in all of
Massachusetts). But, it will be quite different on the Fourth of
July weekend this summer...... "The Latvians are coming, The Latvians
are coming.'" From coast to coast as well as from Canada, South
America, Australia, West Germany, England, and the Scandinavian
countries, they will be coming to Boston. For many people the Song

Festival and folk dance festival will be a new experience.

The Song Festival is a tremendous magnet for the Latvians who
today are living outside the Soviet empire. There are many ques-
tions: What is Latvian music? What are the Latvian songs and
folk dances? 1In which way are they different from the Slavic,
German and Scandinavian cultures? All these-questions will be

answered this summer.

Indeed it seems that nature itself has created conditions in
Latvia which facilitate and encourage music and inspire musicians.
Howling blizzards in the winter, the autumn winds sweeping through
the mighty pine forests, gentle summer breezes making the aspen
leaves whisper, numerous rushing brooks, the abundance of nightin-
gales, finches, thrushes and other refined song birds, as well as
cuckoos, whippoor-wills, peewits, etc. -- all these are bound to
inspire and to produce musicians. Then again, there are everywhere
in Latvia small willows along the creeks out of which primitive

flutes are easily formed by boys. One end of the willow stick is



formed to the shape of a police whistle, then the bark is gently
hammered with the handle of the pocket knife and the wooden core
easily removed. Replacing part of the core at each end a flute
is made in about five to ten minutes.

About 1 million Latvian folk songs have been recorded, al-
though the number of Latvians are under 2,000,000. It is also
not surprising that several European writers have named Latvians
"The Italians of the North."

Today the Latvians are under foreign power. This Baltic
nation,as well as their neighbors, lost freedom and independence
during World War II. They are slaves in- the Soviet empire. They
Today's songs are more sorrowful because people are oppressed. The
poems are composed in music and dedicated to human rights, family,
country, and the beautiful Baltic Sea.

It is not a pleasant task to mention painful things, but we
could comment by W. B. Yeats: '"Too long a sacrifice can make a
stone of the heart."

These people are still singing in the homeland, in slavery, in
exile and in freedom. These songs, like religion, unite a small
scattered nation and give new hope for the future.

Observers should expect about 15,000 Latvians arriving in
Boston (mostly in the Prudential area) and many will be here for
the first time. Thirty years ago some of them arrived in America
as delayed pilgrims with small fishing boats crossing the stormy
Atlantic, others after World War II, spending four-five years in
DP camps in West Germany. At that time they were poor, penniless
refuguess. But today, Latvians are no longer beggars, but in-

dependent people. After thirty years of struggling in factories



working hard in the various fields of technology, science,
art, etc., they gained some level of prosperity.

Everybody knows that Boston owes its role as the nation's
leader in many fields to the contributions made by the immigrants
of all the continents. This summer Latvians decided to come to
see the famous Hub. They are celebrating for two important an-
niversaries: 60 years have passed since the Latvian people es-
tablished their own Republic on the Baltic Sea and 90 years since
the first Latvians settled in Boston.

About our homeland, Latvia, we can say only sad things. Latvia
is brutally subjugated by Soviet Russia who is denying all human
freedom to these people who are still struggling to be free.

The culmination of the Song Festival manifests itself in the
pageant of wonderful costumes worn by women, exhibitions, songs
and dances which will take place at the Boston Garden, Symphony
Hail, Hynes Auditorium and other cultural facilities from June 29
to July 4th, with as a finale celebrating America's 202 birthday.

Dressed in their wonderful native costumes which is their
proud national heritage for centuries, they dazzle big auditoriums
and thousands of spectators. Such a pageant has never before been
seen in this city. More than a thousand young people will be dancing
and young and old alike will be singing at the Boston Garden. That
will be one enjoyable event. They will demonstrate creative spirit
and the art of keeping the ideals and determination of having a free
homeland, despite the cruel realities of the hardships their peers
in Russia are enduring. However, they will show to other people
their skills and achievements in the arts, music, fine craft art,

and other fields.



The first Latvian ecumenial church service in America will
be held at Trinity Church in Copley Square. These days that
are all marked by the presence of Latvians in Boston will

have its affect both culturally and spiritually.

Osvalds Akmentins
Board Member of the Latvian Song
Festival in Boston,
B.o@. Rz 48
Dorchester, MA 02122
Telephone: (617) 825-6346
or (617) 266-1919

THE MOUNTAIN CLIMBER

by
Janis Rainis

As years go bye, deep solitude will claim thee
And one by one they friends will take their leave,
A reciprocal soul perchance will greet thee

And flower rare on barren cliff or eave.

Then vanish shall they, too. — On highest summit
Thy soul in silent agony shall dwell:
No sleep, no peace for thy thouself to commit.

Although thy heart in icy shroud will rest,
Eternal longing will not leave thy breast.

Translated from Latvian by B.M. Caffrey



LATVIAN MUSIC

SONGPOWER OF A SMALL NATION

Notes on Latvian Music

The era of romanticism of the last century has drawn the
attention of Europe upon the art of many nations little known
until then. In the midst of the older nations representing
European culture have arisen new members from Russia, Poland,
Czechoslovakia, Scandinavia, and Hungary, each with their own
special contribution in the fields of poetry, music, and art.

The fate of the Latvian people is similar to that of these
other people, except that the Latvians were called on rather late
to compete with other European nations for a place of honor in
the realm of art among the greatest of European nations.

The distinctive literature and music of the Latvians was
preceded for centuries by a very rich culture consisting of ancient
poetry and folk music.

The gathering, researching and organizing of materials of the
popular art have until the present time occupied the Latvian his-
torians of literature, the musicians, and the scholars of folklore.
They have already arranged and published in huge volumes close to
one million Latvian folksongs (''The Dainas') and they have gathered
together to write more than 10,000 Latvian folk-melodies as well..

The melodies of the Latvian folk-songs are very original, en-
tirely different from the music of Latvia's neighbors, Germany and
Russia. They are generally short melodies which are formed by a
simple musical sentence (8 measures), but they possess a great
freshness and emotional force. They are sometimes joyous, some-

times sad, and sometimes full of the melancholy of the North.



Especially characteristic and original are the melodies com-
posed in asymmetric or mixed measures. Only the most recent
Latvian folk-songs are composed in major and minor keyes, but
the most original and oldest melodies are based on the ancient
Greek principle of tonality; that is to say, on the tonalities
of church music.

The influence of the folk-song has given birth to a great
national movement in Latvian music. The "father'" of this move-
ment was Jurjanu Andrejs (1856-1922) who publiéhed five important
textbooks of scientific material based on the Latvian folk-music
and has theoretically formulated the fundamental principles of
Latvian music (1896). Jurjanu Andrejs has harmonized the popular
songs '"Falcon, Where Dost Thou Fly?" ("Kur tu skriesi, vanadzini?"),
'""Sleep, my Beloved" ("5u6i, mana ligavipa') and "Blow Wind Blow"
@PaL, “veFinl 1Y)

The principal figure in the group of national musicians is
Emilis Melngailis (he died in Latvia). He possessed one of the
most original styles of the Latvian composers, including a power-
ful personality. He was an indefatigable collector of melodies
who worked principally in the realm of Latvian musical folklore.
He has published a large number of Latvian folk-songs arranged
principally for choirs.

A most dominant and universal personality who is in the center
of Latvian musical life is Professor Jazeps Vitols (1863-1948).
His works exemplify a whole era in the development of Latvian music.
As a musical creator, Vitols has given to Latvian music innumerable
musical masterpieces of nearly all types with the exception of opera.

Several of his vocal and instrumental works have been classics; for

example, the patriotic chorus '"The Castle of Light" ("Gaismas Pils")
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which symbolizes the national awakening of the Latvian people --

the rising of "The Castle of Light." The chorus "Ligail' is one

of the most powerful in the musical literature of Latvian chorale.
"By Thy Window, High and White," "Pie tava augsta, baltd loga" is one
of the most popular solo airs of Vitols. The major part of the

works of Vitols have been edited by Belaiev of leipzig. Vitols is
also the founder of the famous Latvian music schools: The National
Opera and the Latvian Conservatory of Music. He was the organizer
and director of this latter school since its foundation until Latvia's
occupation by the Soviets. Before World War I, Vitols was for many
years affiliated at the Conservatory of Music at St. Petersburg

as a professor of composition. In the course of his scholarly ac-
tivities of more than 40 years, Vitols has been the master of nearly
two generations of creative Latvian musicians (Among his pupils

there were also many well-known foreigners.)

In 1944 Prof. J. Vitols, togethér with Latvian patriots, es-
caped from Russian armies occupying Latvia and landed as a refugee
in war torn Germany. He had no hope that he would be able to con-
tinue his work in his beloved field of music. He died in Lubeck,
Germany in 1948, where a monument in his memory stands now which
was erected by his fellow refugees.

A special place should be set aside for Alfred Kalnins (born in
1879).. He was the most individual of Latvian composers in the
national sense and the most celebrated Latvian organ virtuoso.

After Latvia's independence he lived several years in New York City.
He excels in vocal music, especially in solo music (more than 200
songs), which are outstanding for their rich melody and very
elaborate piano accompaniment. Among his greatest compositions

one must mention above all the two Latvian operas "Banuta" and "The



Awakening of the Fatherland," which have had a great success
at the National Opera.

The Latvian people are very fond of the songs by the composer
Darzins, who was born in 1875 and died a tragic death in 1910.
At the age of 34 he was run over by a train and was fatally wounded.
Examples of his songs are as follows: ''Close Thy Eyes and Smiles"

("Aizver actinas un smaidi''), "Spanish Romance' ("Spaniesu romance"),
"To Youth" ("Jaunibai''). He was also well-known for chorales like
"Glitter Like the Star' ('Mirdzi ka ZVaigzneh), and "In the Far-Away
Dreamland," ("Sapnpu talumd").

More than in the other Latvian composers, one finds in his music
the love motif. That is why the music of Emil Darzins is especially
cherished by youth. He has also written symphonic works which have
already been rendered. But, in a moment of depression, the author
destroyed scores and orchestral arrangements. He has left us only

with the score of the 'Valse Melancolique'" ('"'Melancholiskais valsis''),
an extremely popular work which has appeared in different arrangements.
The manuscript of his opera '"The Rosy Day' (RoZainds dienas') had

been lost during the years of World War I when a large part of the

Latvian people were forced to flee from the Fatherland. Unfortunately,

the lost manuscript was never recovered.

Medins Musical Family

One of the most outstanding musical families to come out of
the 1800s was the Medins family, consisting of three brothers,
Janis, Jazeps and Jékabs. J3nis, born in 1890, was one of the most
productive musicians of his time. Their father was a musician and
this perhaps had a great influence upon the lives of the three

brothers. Janis wrote his first compositions at the age of eleven.
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The Medins name will surely be remembered in the annals
of Latvian music. Jazeps and Jékabs were also composers and
well-known music teachers. However, Janis took the leading part
in this "musical triumvirate."

Janis had an enviable fertility of imagination, coupled with
a truly Mozart-like facility of composing, which enabled him to
work rapidly and easily. His works had included: three suites,
the first one of a classical division (Prelude, Air, Gavotte);
the second touched on a more subjective topic: Enthusiasm, Sorrow,
Joy; the third extolled the four regions of Latvia: Vidzeme,
Kurzeme, Zemgale, and Latgale. He also composed a Symphony and
quite a few symphonic poems, concertos for piano, violin and violin-
cello, chember music; four operas and two ballets. The ballet

"

"Love Triumphant," written for the Riga National Opera Ballet,

was the first attempt towards an original Latvian choreographic work.
In addition, he has wrote instrumental miniatures and more than

300 songs. His last compositions were the Latvian Dances and
Latvian Rhapsody. Also, a new trio for violin, violincello and
piano, and a "Sonatine for Flute."

Above all, Medins captivates one by his thorough knowledge of
orchestral technique. His instrumentation is sonorous, brilliant and
of a pecular color, due to his specific harmony. He usually de-
velops his melody in an extensive breath and cantilene. His elab-
orate compositions which are both dazzling and brilliant in work-
manship also have considerable intrinsic value.

Janis Medins was the First Conductor at the Riga Broadcasting

Station and a Professor of Instrumentation at the Latvian State

Conservatory. In 1944 when the Communists invaded Latvia, Medins

left Latvia, lived in Germany for about five years, and later returned

to Stockholm where he died. T



MUSIC CRITIC ROBERT LINDSTROM CITED
MEDINS '"Dainas"

from The Oregonian, Friday, December 16, 1977

"Canadian pianist Arthur Ozolins, also of Latvian descent, has re-
corded Medins' '""Dainas,'" 24 preludes for piano (Kaibala 60F02), two re-
cords), and, if these marvelous pieces are representative of the rest of
Medins' output, this highly lyrical composer may be due for a revival.

"These facile piano miniatures -- the longest piece is only slightly
over three minutes —-- reveal a composer of extraordinary melodic gifts
whose colorful keyboard writing evokes a feeling of Eastern European Folk
music.

"The idiom is a cross between Sibelius and Rachmanioff but transcends
imitation to assume a dramatically lyrical musical individuality.

Ozolins brings his considerable piano technique to bear on these de-
lightful compositions and generates performances brimming with musical

polish and obvious affection."

JANIS MEDINS MEETS JEAN SIBELIUS
(Taken from a program note...)
"Jean Sibelius, the Finnish composer, who is called the 'Northern Giant,'
met Janis Medins twenty-five years ago in Helsinki. Recalling the memories
of his time Medins says 'In 1932, I made a concert tour to Finland conducting
the works of Latvian composers Wihtols, Abele and myself (The Third Suite).
After a concert, I was called to the telephone.

"This is 8ibelius;

said a voice over the receiver. 'How is it possible,’
he asked, 'practically no Latvian music existed thirty years ago, but now
suddenly -- European music!

'Sibelius had listened to the concert over the radio at his home.

He invited me to lunch the following day and we spent the whole afternoon

chatting together.'"
it



Janis Kalnins (now living in Canada) and Volfgangs Darzins
(who died in the United States) are the most brilliant representa-
tives of the younger generation of Latvian musicians who use a
modern musical technique in their orchestral and choral composi-
tions. At the same time, however, they are very strongly influenced
by the Latvian folk-song. Janis Kalnins received acclaim for his
opera ''The Miraculous Bird of Lolita" while his contemporary
Janis Norvilis (1906) received recognition for the patriotic-

romantic motives in his song already in the homeland.

/Ralnins' Fourth Symphony will be performed and conducted by
the composer at Symphony Hall, Boston, during the Latvian Song
Festival this year./

Other names in Latvian music are: Bruno Skulte, Adolchbele,

Janis Cirulis (1897-1962), Harlds Berino, Longins Apkalns, Talivaldis
Kenins, Alberts Jerums (1919-1978), Imants Sakss and Valdemars Ozolip§.”
These names have all become a part of the history of Latvian music
and these composers are all living or have lived in many foreign lands.
The Latvian people are especially fond of choral music. Since
the last century, the National Song Festivals have become traditional.
These great choral festivals joined together all the singers of
Latvia. In the latter festivals which have taken place after the
war, more than 30,000 singers have participated. These song fes-
tivals were extraordinary events.
Here is what one authority has to say about Latvian songs:
"...When you study it, you see these are the same as the
poetic meters of classic Greek verse. To find things like this
alive among the people is something absolutely fantastic. Or,
take the Summer Solstice songs of the Latvians. This, too, is
a curiously complex polyphony. Take any one part and you will

hear a common central-European Slavic-type folk-song. But, when you
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add the other voices and suddenly you ask,''what happened?"

For the same reason, the whole song makes sense. The explana-
tion is that each part perhaps represents what one group sings
as different groups come together to go to church. It's like
what Charles Ives got the credit for when he wrote down the
sound of two different marching bands coming at each other
from opposite directions."

The Boston Sunday Globe
January 9, 1977

Professor Stephen Elderly, Chairman of the Music Depart-
ment at MIT, put together the following background information
on Latvia as a result of the many Bicentennial ethnic heritage
programs held in Boston in 1976:

‘”After World War II, 120,000 Latvians came to the West
and among them many of their leading musicals, including singers,
ballet dancers and writers. They chose to live and to work in
freedom despite the greatest of difficulties in building their
existence and recognition. Now, the Latvians in exile can proudly
present a new generation of composers who express the fate of
their nation and earn the acclaim of their countrymen scattered
all over the world.

"How Latvians value their traditional song and folk dance
will be seen at the colorful Song Festival in Boston at the 4th
of July weekend. From all continents Latvians will flock to-
gether singing and worshipping in one native tongue which holds
people together in the hardest and longest exile in Latvian
history and is a source of great strength and hope for the
future. In one of the popular songs it is said that a Latvian
is bbrn singing, lived all his life singing, and departed from

it singing. 13




"Latvians, as a people, suffered ferribly during World
War II. Heavy sacrifices were demanded by the Russian, German,
and-again-Russian long-lived occupations. Countless men --
young and old -- were illegally drafted into the armed forces on
one side or the other; many of them died in battle or were de-
ported to death camps.

"Our people wished to remain neutral, to avoid any kind
of conflict, but the Soviet Union, disrespectful of our small
nation's rights, brutally destroyed them. Proportionately, the
strength of Latvia compared to the Soviet Union was 1:100,000 --
all twenty years of independence were spent as if at the foot
of a rumbling volcano. The people suffered terribly and continue
to do so even today.

"Deportations, prisons, and forced labor camps are not
considered crimes against humanity, according to Soviet phil4
osophy. Never have these criminal organizers or administrators
been called before a court of law, rather - and paradoxically -
they are praised and considered great patriots.

"Latvians, who came to America after World War II seeking
freedom, are rarely found in 'welfare' ranks. They work hard,
and, if at all possible, try to save something for a rainy day.
They engage in a variety of professions and occupations, ranging
from cancer research, space technology, parapsychology, and
architecture to farming and even deep-sea fishing.

"Since Latvian refugees were forced to flee their home-
land because of a violent and illegal occupation, their only
strength is spiritual and ethical. Latvia's occupational regime
hinders, in every way possible, the Helsinki Agreement: visits

to the homeland are restricted, families are kept apart, and
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the major one - the Soviet government obstructs the free
flowing of information to and from the Soviet Union and her
sister soviet republics.

"We hope, in the name of human rights, that America
will do whatever possible (and she can accomplish much) to

help lighten the people's burden in our still occupied homeland."

The last Song Festival in free Latvia was held in
June 1940 in the city of Daugavpils, near the border of
Poland. 11,000 singers participated in the tense atmosphere.
Poland lost her independence and later, on June 17, 1940,
Soviet troops occupied Latvia. Songs of Freedom were replaced
with prisons and deportatioms to Siberian slave labor camps.
Dark clouds and many long night came over this small country

on the Baltic Sea who were never able to know real freedom again.

We are sure that the Latvian Song-Festival in Boston will
help to keep alive the burning desire for freedom in the hearts

of the people of Latvia.
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Zugata zvanija lika bérza. e
Vist muzi pietniai pataras skaitijas
Vardipl nudzeju smabkajos zarigos..

Kaza kapa debesis, Deevam sddzet.
Clka raka kapu augsid Ralna.
Dzenis kala krusts sausa preede.

Tris gani ganos, septinl siveni.
Veens gans nomira, citi gani raudafa.
Zile nesa vé@sti téoam, matel.

An 01ld Folklore Illustration

SHEPHERD'S FUNERAL

(A Latvian Folk-Song)
Three shepherds were tending seven pigs
One shepherd died, the others cried.
The titmouth brought the message to father, mother
The goat climbed to heaven with a claim to God.
The pig dug a grave on a high hill.
The woodpecker hammered a cross from a dry pine tree.
The magpie rang a bell from a crooked birch tree
All the little birds said their prayers

All the words echoed in the fine little branches.

translated by Marija Lambergs
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SONG FESTIVALS IN HOMELAI

The Latvian nation is fond ol singing. So it was in
the grey past, and so it is lodav. All down the ages
this people of singers has created tens of thousands
of folk-songs, and their melodious treasure-trove s
still constantly growing. A prominent place thercin
helongs to the typieal folk-songs or .daipas™, as they
are called in Latvian. The .daigas™ are folk-songs
in verse and rhythm. Although the creation of indi-
vidual authors, they refleet the life of the nation in
its entirety, and handed down and spreading [rom
generation to generation they have assumed a final
aspect which most fully and comprehensively  cor-
responds to and portrays the psyche, the soul ol the
people.

The Latvian ,daigas® are multiform and many-
hued, and their subject is the lite of the people in
all its details of content and expression. They embrace
the animate and the inanimate world alike, and man's
spiritual and physical life trom the cradle to  the

grave: from the mother’s arms through the vears
ol childhood and adoleseence, vigorous manhood

and womanhood, to the eventide of life and the
grave, leaving unobserved nothing that in the march
ol time fills human existence, work, rest. jov,
sorrow, all the small and great evenls that go o
make up the lite of the individual as well as the
life of the nation.

The ..daigas* are further an inexhaustible source
for exploring the past, the living conditions, the
customs. the language and the wmentality of the
Latvians., Of greal importance are the .dainas® also
as o uniting factor in social life, their plastic language
and tuneful music having won them popularity in
all parts of the country.

In order to preserve the great spiritual inheritance
ol the Latvian nation. some ardent patriots have
devoted a lifetime to collecting and studving these
»dainas™, and as a result of their untiring labours.
practically all the ..dainas™ and other spiritual pro-
perty have been penned uand made accessible to
evervbody. Although this  great work is not  vel
completed, it is nevertheless a notable achievement
that about 36.000 ,,daigas™ and a much larger number
of their variants have been gathered and published
in a collection which comprises several thick tomes.

It is also noleworthy  that despite  their  great
anliquily the Latvian .dainpas®™ are nol  dead, nol
mere material for scientifie research by those study-
ing the history of culture, but they are alive among
the Latvians and are recited and sung by the people
on appropriate occasions with greal reverenee  and
much feeling. Particularly popular are the . Ligo™
songs, which are sung at the . Lico” festival on the
vight before Midsimmer's Day, June 24, when the
traditional solstitial fires blaze and glow throughout
the country. and the young and old folks wander
from farm to farm rejoicing and making merry,

The fondness of singing to which the dainas™ owe
their existence is also the source from which arose
the tradition of the Lalvian people to arrange song
festivals from time to time. Songs and singing have
alwavs played a significant part in the life of the
Latvian people. Songs and singing were instrumental
in rallying the Latvian nation, in  awakening  and
preserving  their nalional  conseiousness,  Ino their
songs the Latvians have expressed their feelings. [n
their songs they have found comfort and consolation

when limes were bad. And Trom their songs they
have drawn strength and energy to bear the brunt
of lite's battle. The power of song manifests itself

with particular clarity in the song festivals. making
them not ondy musical events ol high order, with vast
numbers ol performers and enormous audicenees, bul
lurning them  also  into most  impressive  dayvs ol
national jubilation. into convineing demonstrations of
national unity and national initiative.

local

song Lestivads - were already  in s vosue in
former times in the various parts ol the country.

and even now such minor festivals take place every
vear in the different districts. But the first All-Laty-

ian Song Festival was organized in Riga. in 1873, and
lasted from June 26 to 29. Fortylive choirs with 1.019

vocalists and musicians from Riga., Kurzeme, Zem-
gale and Vidzeme took part in the sane. The prin-
cipal part of the performance, — secular music —

was stagedin o ckirge park before an audience ol
about 11000 persons. The enthusiasm at the festival

wis great, At the ceremonial assembly  which was
bshd = wile fhe — Riga EadvidnsiiSoerel s seieh - vils

responsible  Tor the  organization ol the  Festival.

"The Way of Latvian Living" by Ansis Cirulis
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the anthem “God Bless
Lalvia™, — now: the of-

ficial Latvian national
anthem, was sung for

the fiest time. On o the
same occasion a special
hanner the “Ligo Ban-
nee aso il owas eallod;
was solemnly presented
to the Latvian nation as
the Song Festival Ban-
ner, the express wish of

the donors being  that
this banner should (fill

a prominent place when-
ever and wherever the
Latvian people assembl-
ed for a song festival
Tins - swish is 7 strietls
ohwerved., and: al o every
SAl-Latvian song festival.
the banner occupies the
place of bonour as a
mark of tradition and
token of joytul solem-
aily. ‘The banner i very
bheautitul and well pre-

served. The banner
shows an ancient .vai-
delotis: = Ladvian

haod. who in the sacred grove. standing before the
atlar of Ligo. holds high in his hand an oak braneh,
the svimbol of joy and strength.

The First All-Latvian Song Festival was followed
tn subsequent yvears by others, - - cight in all,

With daily

The 1 Song Festival in Riga, in 1873 with about ‘f:efilc"ﬂﬁg
concerts

1.000 performers 11,000

o, i ey 1880 2,000 18 10,000
e i 1883 2.600 £ 13,000
IR 3 o Jelgava 1895 5,000 ¥ 25,000
N & .. Riga 1910 2,300 < 10,000
LA = et 1926 6.500 25,000
B G e 1931 13,000 135,000
NdlEe = G 1933 12,000 " 30,000
BN % o = 1938 16,000 i 100,000
The Sixth All-Latvian Song Festival in 1926 was

the first after Latvia had won her national independ-
ence. And naturally in the new nalional circumstan-
ces. the conditions - were more favourable to  the
realisation of Jlatvian cultural aspirations than in
former times when, under alien rule, national Latvian
endeavours were regarded with Tack ol sympalthy and
even with malevolence. That is why all subsequent
song festivals showed perceptibie progress not only
as regards the number of performers and spectators.
the composition of programmes and their exccution.
bhut also from the point of view as manifestations ol
national unity. The song festivals thus became the
sphere in which the Latvian people’s Tove of songs
and music developed into a genuine mass movement.
as il were, Nowadays there s no town. no hamlel,
no rural centre of any importance. nol even a larger
parish that does not boast of a choral society ol its
own, whose members look forward o the next All-

The Coat of Arms of Republic of Latvia

Latvian Song Festival as the great day of their lives.

Eyervthing that pertiins fo The arranging of  song
festivals is now in the hands of o special permanent
committee, under the chairmanship ol the celebrated
Lalvian composer and MusicJdo Vilols,
And all song festivals take place under the patronage
of the State President. Song practice and rehearsing
are supervised by a chiel conductor. who controls
the work ol the loeal conductors and choral soeieties.
The large audiences necessitate the holding ol the

Professor ol

song festivals in open spaces. which in their turn
hive to he enlarged and  improved  constantly  in
order lo accommodate all desivrous ol attending  the
concectsil ot con the bigst - then  aticleast on tho
second  and  third davs. The programmes are also
hecoming more and maore  diversified and  superior

[rom a musical poinl ol view. continuous cneourage-
ment bheing given in order to stimulate the produetion
of new texts and new musie. Inereasing attention s
paid to the instrumental  accompuaniment ol songs.
Also the standard of performance which choral soeicties
must come up to is constantly raised. Mong with the
principal performances, competitions helween choral
societies are arranged at the Lane of the festival, and
prizes are awarded to the hest choirs. Al this helps
lo awaken and revive the Latvian national spirvit in
all its ancient glory.

When fthe songifestival “trkes place in Riga, - the
aspect and the rhythm ol Tite in the metropolis are
changed almost bevond recognition by the thousands
of performers and visitors in national altire. for their
cnthusiisme infeels also the permanent residents o
the capital tor the two or three davs of the festival.
making Themeoaeeept these davs s as veal Sholidavs.
though they figure in no calendar as red-letter days,
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Composers who Carry On National Traditions

Native Composers -

[t is to the composers Alfreds Kalnis, Em. Melngailis,
Em. Darzin and Janis Medin§, who belong to no school,
that we must look with the greatest hope for the future of
Lettish music. These men, inspired by nature and primitive
things, are finding their way to the mastery of the spirit
and remind one in their unshakeable belief in their own
nature of the Russian Mussorgski and the school of the
impressionists of which Claude Debussy was pioneer, or of
the Finnish composer of the great manner, Jean Sybelius.
The question only remains open whether the above mentioned
composers can shew enough courage and adventurousness
to realise their own personality and how big that personality
may prove itself to be. i

TFor the most part our composers belonged to the so-caliea
yvoung Russian school represented by Rimsky-Korsakow also
Ljadow, Glasunow and among others very specially by
Professor Vitols who in the course of many years at the
St. Petersburg Conservatorium acted as tutor to the before-
mentioned composers. Andrejs Jurjans, one of the first
who began to classify, collect and notate our folk songs,
acdhered to the methods of the French and Russian collectors
of folk songs, Bourgault-Ducoudray and TFaminzin; and
harmonised them upon the pattern of the Russian “Kutsch-
kisten.” Before Andrejs Jurjans, Janis Cimze had already
been collecting and harmonising folk songs but he had adhered
to no methods which could survive criticism and gave the
[Lettish folk song the form and harmonisation of the little
German ballad beloved at that period, thus altogether
obscuring the individuality of the Lettish folk song. The
tirst really earnest work in ordering and harmonising our
folk music must be attributed therefore to Andrejs Jurjans,
who composed many songs for choir and solo, dances,
cantatas, overtures and also compositions for horn, violin,
and cello.

Among our oldest composers Ernst Viegner, the founder

of the Pnonological Institute, Janis
Straume (one of the first who busied himself in the field
of musical history) and Karl Baumann, the originator of
the Lettish hymn, may also be mentioned.
1

The First Lettish Opera.

More fruitful and colourtul is Alfreds Kalning who is a
master of the language of the heart and of nature. His way
lies clear before him. Equipped with this talent of
interpretation he seeks to express the individuality of his
people and the underlving sentiment of the nature which
surrounds them. It was this which gave the first Lettish
opera ‘Banuta’ its special distinction.

Emil Darzin§ stands in much the same relation to the
human soul which Kalning occupies in regard to nature.
Like the composer of “Banuta’ he writes in his heart’s
blood, but it has not been granted him in spite of many
crrors, doubts and wanderings to penetrate to his goal.

The music of Emil Darzing, filled now with unimaginable
sadness now with joy, and trembling with spiritual sensitive-
ness, never reaches, however, the pinnacle of tragedy nor
touches the calmness and clarity of the great thinkers. Yet

LETTIBH: ~ThHis La what
the Latvian people were
called before their
independence.



undoubtedly the talent of Emil Darzins had put his feet upon
that path when an early death cut him off. He was the
first of our tone poets possessing a native grace. This tilled
his songs, his “valse mélancolique’” and the project of his
opera ‘‘Rozainas dienas” with charm.

Janis Medin$ has made the outward texture of the music
of our time in a high degree his own. Especially is this so
in his two-part opera “Uguns un Nakts” (“Fire and Night”")
and in his “Dievi un cilveki’ (“Gods and Men”'). His music
in this work is clad in the rich orchestration with which he
interprets the spirit of the time. He always understands
how to carry his leitmotiv sonorcusly through the orchestra.
In two respects however his orchestration lacks something;
it fails in poetry and clarity; he fails to bring his innermost
feeling to expression. Janis Medin§' musical fancies are
inexhaustible. He passionately seizes an idea and develops
it by an infinite variety of means. He is intimate with all
his mediums, vocal and instrumental, understanding their
every nuance — in this respect he is the born opera composer.
But the greatest sort of creative talent, the comprehensiveness
which we call in music ides, principle, breadth — fails Janis
Medin$. If however he has not succeeded in his orchestration
in realising the individual expression of his innermost being,
one must nevertheless admit that the jubilation of thought
is so tascinatingly brought out that it is impossible to doubt
that here is great talent and mastery of medium. The elder
brother, Joseph Meding, has given us during the last winter
a symphony, a symphonic tone poem and a cello concerto;
he is, however, less gifted than his younger brother.

Apart from these artistes stands the author ot these lines
Julijs Sprogis, who has produced two symphonies, a violin
concerto, a sonato for violin and piano and scveral songs.

We possess two Operas, one in Riga the other in Libau.
The opera in Riga is the older and has the greater influence.

The repertoire of the opera, which includes
to-day thirty works, consisted then of only four. The tirst
pieces which were performed were: Verdi’s “Traviata,”
Gounod’s “Faust,” Tschaikovsky's “Eugen Onegin” oand
Wagner’s “Flving Dutchman.” In the next year were added
the “Pique-Dame” by Tschaikovsky, Verdi’'s “Rigoletto,”
Bizet's “Cormen,” Wagner’s ‘““Tannhduser” and the first
Lettish opera, Alfred Kalning’ “Banuta’” which contains an
episode cut of Lithuanian history. The performance of this
opera was attended by the greatest enthusiasm and we
rejoiced to possess an opera of our own The direction of our
opera house has bitterly disappointed us for, instead of
leaving the production of this work in the author’s hands
so that everyvthing might be done in consonance with the
special individuality of “Banuta,” the production did not go
bevond the ordinary technique of Wagnerian or Italian opera.
As a result the opera “‘Banuta’ disappeared only too quickly
from the stage. Perhaps one day it will be more lovingly
and understandingly revived.

Later on another Lettish opera appeared, viz. “Uguns
un Nakts'' (“Fire and Night”'). Parts I and 1I were by
J. Medins. This opera achieved a popular success though it
tired by its length. It follows the drama of the Lettish poet
Rainis which bears the same name but has not been
“adapted” indeed not the smallest word of the original was
omitted. Latterly this opera has appeared in an abbreviated
form.



Latvian Cultural Contribution

“1t is like music where harmonies and me-
lodies come together in a cluster of chords in
a composition, organized in every detail.” This
is how Dr. William Kintner, Profesor of English
literature, describes Latvian folk art and de-
sign.

The choice of colors and design of Latvian
ornaments are marked by a great sensitivity.
A subdued color scheme in textiles is achieved
by’ the use of natural dyes, such as the bark
and leaves of trees, roots, or grass. Sometimes,
however, the design bursts out in strong and
contrasting hues. The same is true of the orna-
mental patterns in wood, metal, leather, etc.

Still very much alive and vigorous today,
the Latvian folk art and design look back at
a millennial tradition. Archeological samples
of bronze and silver jewelry from the 4th,
11th and 16th centuries, exhibit an amazing
continuity of style. The well-known archeologist
Lamsters has compared the various layers in
the development of Latvian folk art with a cross
section of the geological strata, reflecting dif-
ferent stages of former development within an
indivisible whole.

Latvian art crafts are choracterized by simp-
lified forms and geometric patterns with a ten-
dency toward linearity and plane. Abstraction
and stylization of rhytmically organized shapes
are the dominant features of design. The

ancient Latvian ornaments had some symbolic,
mythological meanings, most of which have
been forgotten, though the ornamental pat-
ters remain.

The 1lth and 13th centuries are considered
as the flowering of the ancient Latvian culture.
Archeological discoveries in some regions of
the Latgale province, for example, reveal an
amazingly high cultural level. Bronze jewelry
and woolen shawls have been relatively well
preserved, the latter dyed to achieve an in-
digo shade and ornamented with small bronze
rings. One shawl among many from Stame-
riene has 38 prehistoric swastika ornaments in
20 variations, with insertions of 7820 separate
bronze rings. An exact reproduction of that
shawl and a full dress can be seen in the col-
lection of the Reading Public Museum and Art
Gallery, Reading, Pa. '

The Latvian folk costume, like that of other
nations, has been mainly determined by the
climate of the country, the available materials
and the artistical tastes of the people.

Since ancient times Latvians have grown flax
and raised sheep. Until as late as the second
half of the past century, home-made linen and
home-spun woolen remained the basic mate-
rials for Latvian clothes, folk costumes included.

A sense of beauty was ingrained in Latvian
life, and the esthetic element was pronounc-

«

ed in the ancient Latvian religion. Folk cos-
tumes were colorful and richly embroidered
with geometric ornamentation, mostly of sym-
bolic origin. White was the basic color, both
as an expression of beauty and of ethical puri-
ty. Tradition also required that the deceas-
ed be buried in their very best clothes, often
in dresses ornamented with bronze. Thus
archeologists were able to restore and recon-
struct folk costumes from as far in the past as
the 11th and 12th centuries.

Although in later centuries the Latvians
became divided, they remained so conserva-
tive within their regions in regard to clothing
that throughout the various parts of Latvia the
basic elements and the ornamentation of folk
costumes remained almost unchanged. Even
fashion items of later times, adopted from
other European nations, such as hats, jackets
and bodices, were changed and ornamented
according to ancient Latvian patterns.

Latvian folk costumes have retained their
amazing variety to this very day. While there
are twelve basic types of regional costumes,
numerous variations exist in the smallest com-
munities. In addition, each girl tries to add her
own individual touches to these variations.

The costume which perhaps best typifies the
Latvian spirit is that of an unmarried girl. (See
picture on cover.) Her headdress, the ancient

symbol of chastity, is in the shape of a crown
of beads; married women wear kerchiefs
or hats. She wears a full-sleeved shirt of
bleeched linen, its collar, cuffs and shoulders
decorated with red, black or dark blue designs.
The motifs of fullness and color are continued
in her long and wide skirt; sometimes two or

-three vividly colored skirts are worn one over

the other. Her shoulders are covered with a
square woolen shawl, embroidered with needle-
work and held by an ornamental brooch. On
her shoulders she also pins one or two large
silver brooches, sometimes encrusted with
amber. ,Thus,” in the poet’'s words, .she walks
like a queen of gay design, attracting many
an eye’.

When Latvia became an independent state,
handicraft and design were included in the
curricula of elementary and high schools. The
government established several craft and de-
sign schools to prepare professional artisans.
Under foreign occupation in the homeland or
scattered as refugees all over the world, the
Latvian artisans go on creating and adding
new forms for new uses. They are thus preserv-
ing their traditional heritage of thousands of
years.



Latvian Art

- Past Achievements:

ATVIAN culture, including the pictorial arts, hadreached
a comparatively high standard when it”was shattered
in the 13th century by foreign invasion. To the reality of
this culture certain rare relics of the past bear witness and
it would have been strange indeed, having rvegard to the
geographical position of Lettland, it things had been other-
wise. The tecritories which the Lettish people occupied were
the highway between East and West and played an important
role in the exchange of creative works of art as well as ot goods
and materials. The ancient Lettish runic writing and the
rich ornament of clothes and weapons are but examples of
the inherent creative spirit of the people. Not until the
turning point of Lettish history in the middle of the last
century was the genius of the people free to reassert itself.
With the new period in Lettish art which began about 1860,
one associates the name ot the historical painter, Karlis Huns.
Inheriting the traditions of the St. Petersburg academy he
so completely mastered the methods of his time that in spite
of his Lettish nationality he became otficial painter at the
Court of the Czar. His travels abroad brought him into touch
with the old Flemish and Dutch masters with the result that
he devoted himself ardently to the problems of chiaroscuro
and achieved, for his time, remarkable success. In spite of
the court circle in which he moved and the foreign influences
to which he was subject, the Lettish peasant blood
which coursed in Karlis Huns’ veins surged too strongly
to be altogether denied: now and then there shows itself a
certain undaunted individuality, a sense of compulsion
towards frankness and primitiveness, a simplicity and clarity
of form quite unusual at his period. Particularly may the
strong nature of the Lettish peasant be seen breaking out
in his ‘Féces galantes.”

The pseudn-classicisim of the St. Petersburg Academy held
in its thrall the really highly-talented Arturs Baumans. But
in a few sketches which he did direct from nature one tinds
a4 surprising sensitiveness of drawing and an unexpected
feeling tor line and form.

The second period of the artistic evolution of Lettland
begins with the founder of Lettish landscape-painting, Julijs
Feders. He saw indeed with the eyes of a Russian or a German
but he painted the scenes of his native land with a delicacy
and exquisiteness of colour which pulsates with love of home.

The first conscious herald of the national renaissance is
Adoms Alksnis. The bounds of his artistic knowledge were
not wide enough to enable him to realise his national and
artistic aims but the infectious enthusiasm of his personality
set a wider development in movement.

Alksnis’ contemporary, Richards Zarrins, evoked the mo-t
lively interest with a set of drawings representing Lettish
saga and fairy-tales.

Richards Zarrins was the first to introduce a definite
Garman influence into Lettish art and the tendency has
been a coutinuing though a decreasing one.

Jans Rozentals tried in the course of his short life to
realise the ideal of a national renaissance which Adams
Alksnis had begun. He began with vigorously conceived,
treshly-painted genre subjects from the life of the people;
really representing in a fine style the genuine Lettish art.
Gradually the artist turned more and more to impressionism
and achieved a resonance and gaiety of colour mellowed
by a tender dreaminess which was felt by his contemporaries
to bz the expression of the national individuality. For a time
Rozentals came under the Scandinavian influence in art
which had its origin in the dramatic work of Henrik [bsen.

SRt e



The only positive result of this period in the artist’s career
was a set of symbolical compositions based on the Lettish saga.
Later Rozentals turned again to impressionism and was
greatly loved as a portraitist on account of the elegance of
his execution, his feeling for colour and an individuality of
charm. About this time he was also executing national altar
pieces in a manner which was in close sympathy with his
earliest creative work and fully in accord with the native
poetry of his people.

Teodors Udris confined himself to a much narrower field
than the more talented, manv-sided and brilliant Rozentals
but within that field he achieved a more powerful and active
realisation of his personality. The charcoal drawings of this
artist approach the dynamic power of a Gova.

Side by side with
this second tendency
in Lettishart another
development was tak-
ing place. This move-
ment was freeing
itself from Russian
influenceand putting
itself into direct
contact with the ten-
dencies of western
Europe. The artists
of this school insist
upon no special nat-
ional aims but are
purely individualist
and objective.

The leadership in
this movement be-
longs undisputedly to
thelandscape painter
Vilhelms Purvits who
was one of the first
to fertilise with con-
temporary west [Zuro-
pean tendencies not
only the Lettish but the brighter
the whole of east
Euaropean art. Ori-
ginally an enthusi-
astic  disciple  of
the Russian lyrical
landscape painter Ivan Levitan, Purvits came into close
contact with French impressionism during a period of travel
and study abroad which was granted him by the Petersburg
Academy. His development did not stop there and contact
with international art movements enabled him to vary and
complete his means of expression. In Russia he was the
pioneer of pure impressionist painting but he gradually
developed from this towardsastylistic expression of landscape
systematic linear construction and conscious composition.
With broad technical and artistic equipment, and amazing
fertility he realised his native landscape in countless moods
and variations. Vilhelms Purvits is the most significant
figure of all in the two generations ot Lettish artists.

Purvits left behind him a school of Baltic landscape
artists to which a whole list of Lettish painters belong. Among
these must be mentioned Peters Kalve and Janis Jaunsud-
rabins and, to some extent, the very gifted artist, a follower
of van Gogh — Zeltins, who died an early and tragic death.
A rare dualism governed the work of another young artist
who met an early death, Rudolfs Perle; when he was not
painting fragrant flower studies in water-colours he was
creating fear-provoking phantasies. Others of this school and

Toward
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influence included Janis Kuga who whilst serving the Lettish
theatre as a scenic artist, was occupied with success in
landscape painting.

In the footsteps of this generation of artists followed the
Independents. The most distinctive personalities of this
society are the dry but correct draughtsman Alfreds Plite-
Pleite and the robust Karlis Miesnieks the representative
of the so-called “ Jugend” stvle.

This artistic revolution reached its climax in the vear
1910 in the tinely nervous and sensitive work of several
highly advanced intellectuals from among whom must be
mentioned Valdemars Matvejs, who wrote a pioneer work
on the phenomenon of negro art which has been so much
discussed later. Asa creative artist Matvejs is to be admired
for the courage and
directness of his co-
lour and his mastery
of form,

The war which pla-
ced before the Lettish
people © the ques-
tion whether they
WETre: toiexiat as: a
nation or no, released
energies too strong in
their artistic expres-
sion to be enclosed
within the frame of
the old aestheticism
of the new impres-
sionism. Theartist to
whom it was to fall
to bring the new
mvading spirit of the
time to utterauce
was  Jaseps  Gros-
valds.” A disciple of
IFrench art who came
back  to. Lettland
equipped with a high
ly cultivated know-
ledge of the latest
[French schools, Gros-
valds made the des-
people

his ownas man and
asartist. He joined a Lettish regiment of storm-troops and on
the disappearance ot a national front he joined the English
army, dyingin Paris in January 1920 onhis way back to his
liberated native land without seeing the achievements of the
fight to which he had consecrated his young lifeand art. He left
behindhimarich legacy. His pictures, above all his warriors and
fugitives, succeeded in bringing to the most suggestive artistic
expression the heroic struggle and super-human sufferings
of his people. These pictures, so broad and simple in their
treatment and vibrating with a people’s cry, could not be
produced without an echo. Grosvalds’ influence determined
naturally the development of the artists of his generation
who, for the most part, have emerged {rom the same struggle.
Closely related to Grosvalds’ art was that of J. Kazaks who
died in the same vear. The movement was carried further
through the scholarship and controversial and polemical
skill of Romans Sutta. As a creative artist he fixed the
stages of modern art development through which the out-
standing characteristic to be expressed is rather what Henri
Bergson has described as “élan vital.” Sutta’s 60 Years
of Lettish Art” should here be mentioned as the most im-
portant critical essay on the subject..

Latvian girl in native
costume. tiny of his
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KRISJANIS BARONS
(1835 - 1923):

ONE OF THE GREATEST FOLK-SONG COLLECTORS

When Hamann revived the ancient conception of poetry as the uiother-language of mankind, his
imagination had been newly stimulated by the Latvian folk-songs that he had heard in Kurland and
that he called gems of pre-Homeric creativity. When Herder compiled his famous Stimmen dler
VB8lker, one of his first-hand contacts with folk-ways had been in the Latvian-speaking region
around Riga. But when Barons decided to make his collection of what he called the golden treasure
of the people, he went beyond the romantic curiosity and the occasional sampling of the 18th cen-
tury thinkers: he devoted 35 years of painstaking research to the monumental six volumes of
Latvju Dainas, which were published between 1900 and 1915 by the Russian Royal Academy of
Sciences.

Born as the eighth child of a small farmer, Barons excelled in attaining to a university edu-
cation, and yet his schooling had done little to prepare him for his life-work. Since all of his
education was in German, the language of the large land-owners, and the subject-matter of his
early education was Russian, enforced by government inspectors, he had to study his native lan-
guage and literature on his own. At the University of Tartu, the oldest and best university in the
Baltic area, he studied mathematics and astronomy, but he gave up these fields to become editor
of a nationalistic Latvian newspaper in St. Petersburgh. When the paper was suppressed and Ba-
rons was in danger of being arrested, he found refuge as a teacher in the Stankewic family, whose
large estate near Moscow was oot only immune to presecution but also important as a meeting
place of a Russian literary group. It was here that he began to work on folk-songs.

In 1878, the "Young Latvians" of Moscow handed over to Baroms the beginnings of acollection
that one of them had gathered in the previous summer. Baroms took charge of the matter by writ-
ing to all Latvian school-teachers and asking them to send in the songs of their region. After two
years, these songs had arrived in such numbers that for their filing he had a special cabinet made
(with 70 drawers, 20 compartments each, each compartment large enough to hold 200 slips of pa-
per). Having reached the oral tradition by a method that is still considered the best, except that
it then lacked tape-recording, Baronms faced a much harder task in separating the wheat from the
chaff. -Through his familiarity with the cultural content of the dainas and by a poetic ingenuity in
recognizing their standard form, he was able to discard most artificial imitation. His next  task
was [0 order as many as twenty variants for some of the songs. It seems that he chose standard
versions oun the basis of frequency of appearance, poetic beauty, and universality: he seems to
have discarded localizations, but not samples of an interesting local dialect. Finally, he faced the
task of arrangement. He had the happy idea of ordering his collection according to the span of hu-
man life itself. Some of his subdivisions contain songs about birth, about moral relationships be-
tween parents and children, about love and courtship, and so on. Yet this arrangement was not
merely a matter of content. If a song could appear under several headings,Barons tried to de-
termine its function; thus, some of the songs with religious content that could come under ritual,
he classified under working-songs, because they were sung precisely at the time of doing some
particular work.

Barons began to publish in 1894, but because of the bankruptcy of his first publisher, all the
issues of volume I had appeared only by 1898. Although he received no royalties for the 1023 pages
- of work, the Russian Royal Academy of Sciences gave him a prize of 1000 rubles. But what is
more, the Academy reprinted his first volume and published the whole collection of 6263  pages:
217,996 folk-songs.

The significance of Barons' work has been enormous. A smaller anthology of his Dainas
accompanied Latvian soldiers in their war of independence. The wealth of imagery and the finish-
ed 4-line form of these little poems became the foundation of a whole gew body of literature. For
the world, the dainas could reveal am old, self-contained culture which has remained unique in
spite of the surrounding pressure of Slavic, Germanic, Christian, and Graeco-Roman influences.
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APPENDIX: SAMPLES WITH TRANSLATIONS

Kas to teica, tas meloja,
Ka saulite naketi gul;

Vai saulite tur uzléca,
Kur vakars norietéja?

Dziedot dzimu, dziedot augu,
Dziedot miZu nodzivoju;
Dziedot iet dvéselite

Dieva délu darzipa.

Ja, Dievin, mantu dodi,
Dodi gudru padominu;
Manta vien maz der lieti,
Ja nav gudra padomipa.

He who said it, is a liar,

That the sun would sleep at night;
Did the sun arise this morning
Where he set the night before?

Singing came I, singing grew I,
Singing did I live my life-time;
Singing will my soul soon go to
Gardens of the sons of God.

If, dear God, you give me riches,
Give me also much of wisdom;
Riches one can use but little

If one has but little wisdom.

(Tr. by Paulis Birznieks)

The bird is singing, brother sweet!
He has been singing, loud and long.
Go listen, sister, and repeat
To me the story of his song.

I saw my brother in the fight.

I saw him battling with his lord.

With five bright bands his hat was dight,
A sixth was waving from his sword!

The field was strewed with men at rest,
Hewn down like ocaks. [ saw the spear,

The murderous spear in many a breast,
And all was horrid silence there.

(Tr. by Sir Walter Scott from German translations,
Foreign Quarterly Review, 183l)

Saulit' tecgj’', tecédama,
Es paliku pavéni,

Nava savas mamulinas,
Kas iecéla saulité.

Tec, saulite, pagaid' mani,
Ko es tevim pasaciS':
Aiznes manai mamulipai
Simtu labu vakarip'.

Jau saulite zemu, zemu,
Mimulipa tadlu, tal'.
Teku, teku, nepandku -
Saucu, saucu - nesasauc'.

Down the sun was running, running;
[ was left within the shade;

[ have lost my dearest mother
Taking me out in the sun.

Speed, dear sun, but wait a minute
For I have a word to say:

Go and take to my dear mother
Many, many sweet good nights.

Down the sun sinks lower, lower,
My dear mother's far away.
Running fast I cannot reach her,
Calling out - she does not hear.

(Tr. by Konstance Bergs)



There was a voice from the other side of the stream, -
Was it my mother's voice?
A high wind carried the sounds away,
I could not hear for weeping.
\
Dear God! Ah, dear, dear God!
Wake my father and mother!
Weeping did I complain
Of what the strange mother did to me:
She struck me with her feet beneath the stoocl,
She struck me with her fists ere I went to bed,
And she tore my hair when I rose.

There was a voice from the other side of the stream, -
Was it my mother's voice?

A high wind carried the sounds away,

I could not hear for weeping.

* ¥ k

I should like to know some secrets:
We have clever lads, -

Without a shilling

They shine in dollars!

Fresh; fresh is the morning breeze -
Red' red is the burning sun -

Like these is the burning kiss

From the lips of the lovely one.

(Tr. by Prof. Janis Ozolins-Burtnieks
American Echo, 1921.)

The Latvian language finds its most lyrical and expressive
use in the Latvian folk-songs Dainas.

The Dainas are beautiful and sensitive verses written over
many centuries, rich in experience, feeling and folk wisdom.
It is, however, impossible to translate them.

Songs have always been an essential part of Latvian life.
They are sung at home, in the fields, on the sea, and at war.
Latvia's wealth of folk music is unique.



Little

Lost
Word

by Valentina Lambergs

There it was! Printed clearly on the label of a
just-purchased typewriter paper box — the
word ‘kokle’. Next to it — ‘finish’. In my mind
I echoed the same word but of different
meaning: Kokle—the best known, ancient
Latvian musical folk instrument. Aware of the
amusing fact that many words of world
language are written alike yet describe different
items or actions, 1 wondered what the English
explanation of ‘kokle’ was.

Intrigued, I gathered all the dictionaries in
the house: first, a very recent superheavy
encyclopedic dictionary. Although its title
included ‘new’ and ‘international,’ the word of
my interest was not included. Next, another
‘new’ dictionary, but of lesser weight: also not
recorded. Then I leafed through the pages of a
well known encyclopedia also bearing the word
‘new’ in its title: nothing. Not the Latvian
‘kokle,” Finnish ‘kantele,” Estonian ‘kannel’
nor Lithuanian ‘kankles’ all folk
instruments of similar type. Sadly I mentioned
my findings to my husband. ‘‘Perhaps these
books are too ‘mew’ to include such ancient
items?‘* he quipped.

But I thought of American, Canadian and
English youngsters of Latvian, Finnish,
Estonian and Lithuanian descent who,
searching for their ethnic identity, have revived
the ancient art of playing folk instruments of
their forefathers. I considered, too, their desire
and courage in today’s environment to blow
off dust and wipe away cobwebs off these old
instruments which were silently becoming
museum pieces. Instead of being glued to TV,
or ‘educated’ by physically and spiritually
bared movies or throwing their lives away on
drugs, these youngsters by the hundreds attend
classes in folk instrument playing. United in
groups, they perform not only for their
respective ethnic audiences, but present
excellent concerts in colleges, universities and
to the general public in the countries in which
they live. Thus, they give to the world
knowledge of the priceless folkloristic riches of
their centuries-old cultures while greatly
contributing to the culture of the lands where
they were born.

They themselves plan and produce folk
instrument festivals annually. Between school
responsibilities, attending rehearsals,
developing their artistry to make their
instruments ‘sing,” they do odd jobs earning
travel money to be able to participate in these
festivals. They come from all lands in the Free
World to perform, listen, learn and enrich
themselves. The instruments these young artists
of Baltic descent treasure so far have been
ignored by scores of scholars, writers,
especially—professors of music, editors and
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others responsible for information contained in
these english language dictionaries and ency-
clopedias—why, yes! there was one more
source, and without the ‘new’—a ‘great ency-
clopedic dictionary’! ‘Ko-kan-ee’—sockeye, a
salmon; ‘Ko-ko-mo’—a city in Indiana . . . In
between—no ‘kokle.” Other dictionaries and
encyclopedias in public libraries? The result
will, probably, be the same. . .
“‘Forget the young and devoted, forget the
instruments! Whoever plays them or who has
heard their unforgettable sound, seen thsir
shape, become familiar with their
characteristics and beauty of design and orna-
mentation, will know them!’”’ my mind was
reasoning; ‘‘That’s enough!’’ But my heart
said: ““No, don’t forget! A nation’s culture is
too valuable to simply disregard treasures that
make it great. No, it’s not enough! What about
future generations who will search in vain for a
description of the ancient Baltic cultures’
musical instruments, their use, sound and
specially written compositions which are con-
tributing right now to the enrichment of
American, Canadian, English and other
nations’ cultures?!”’
“The kokle in the course of years has
become a symbol of Latvian music
and song in general. The oldest known
specimens date back to the 17th cen-
tury, although chronicles indicate their
existence long before. Unsupported
by bridges or frets, the strings of kokle
stretch from pegs on one end of the
instrument to a string holder (a steel
bar) on the other. As a result, the sound
of kokle is soft, long lasting and its
timbre rich in overtones...”

stated a green thrice-folded pamphlet slightly

trembling in my hands.
““While on instruments such as guitar
and/or harp, a number of pitches can be
produced on each string, each of
kokle’s strings emits only one pitch.
The number of strings determines the
number of pitches. There is no stan-
dard of strings on a kokle. As almost
all Latvian folk melodies can be played
on 13 strings, this number is rarely
exceeded.”’

All this [ knew. What | did not know
was—what exactly ‘kokle finish’ means in the
paper industry!

““This word, ma’am, describes the wrinkled
surface of the paper,’’ explained the salesman
at the staionery store. Few manufacturers print
it ‘c-o-c-k-l-e’; it means the same finish."”
““Thank you, sir, but I shall disregard looking
up ‘cockle’ in the wisdom books: it will be
there in its correct place, I'm sure!”’



‘Kokle’ or ‘cockle’—

The form of the body of kokle
is that of a narrow triangle with one end
cut off to which is attached a string
holder, while the pegs are spaced along
the opposite, diagonal end. The strings
are closer together at one end than at
the other. The diagonal end allows a
different length for each string, partly
eliminating the necessity for varying the
thickness and tension from one string to
the next. Like a boat, the body of
kokle is carved from a single piece of
wood:. is covered with a separate deck
or sounding board. The size, propor-
portions, ornamentations, choice of
materials and the number of strings
differ from instrument to instrument,

giving each one its own individual
appearance and sound, and the...”

A loud ‘‘hi, friend!”’ interrupted my
reading. My neighbour! In a few seconds her
brand new, foreign-made car was driving us
homeward.

“Incredible!”* 1 exclaimed, buckling the
safety beit. ““What?** she asked. ““The English
language!” . . . and I spewed out every-thing
that had happened today, my feelings, my
points of view, my concern, all.

«« .. and the conical wooden pegs run
through the body of the kokle. Each
string, wound around the smaller end of
the peg, is tuned by turning the
flattened, thicker end.

Kokle is played by drawing a plectrum
held in the right hand across the
strings at the narrow end, while the
fingers of the left hand form harmonies
by dampening specific strings.”’

““There, that is a kokle! And—the 99"t s
pronounced as ‘‘0’’ in song and *‘e’’ as “‘¢” in
bed.

“Dear friend, I care to see further than just
the tip of my nose, so—I already know the
instrument! Its name missing in all those
books—that's news! Sad, at best.”

“Write about this to a good publication,”
suggested my neighbor, ‘‘and then we’ll see
which is the truly concerned about our youth,
which is the ignorant!”’

I had not noticed the car stopping at our
front door; it waited for my exit. [ rushed into
the house, wrote a letter to the paper
manufacturer explaining the double meaning
of the word ‘kokle’ and inquiring as to its
origin in the industry.

On the third day I received this answer: ““The
word kokle . . . was adopted by the paper
industry in the very beginning from the sound
of the word and has been used ever since.”’

Imagine that! Ladies and gentlemen of the
learned minds, why has this English word
fallen into disgrace with you? Only a five-letter
word adopted ‘in the very beginning’ of an
entire industry supplies you with a
tremendously valuable material on which you
write your ideas, thoughts, lectures, music,
even—your memoirs for posterity! Should the
spelling that formed ‘‘from the sound of the
word’’ irritate you, why not make an
appropriate note next to it with a reference to
the correct one?

Now it is up to you to reinstate this little
word to its rightful place in your dictionaries
and encyclopedias. | have found it. And [ am
proud to know also its look-alike word—a
word of great meaning to the youth of our
time: kokle. It too deserves your attention.

As buds on a new branch spring forth from
the food supplied to them by the tree’s roots,
so do Americans, Canadians, English and
others of Baltic descent gather their strength
from the roots of their ancient culture. But
while the tree’s new growths only feel the
existence of the roots doing nature’s work, the
young minds go beyond simply accepting what
is there! They want to know what kind of roots
there are, how deep .hey can stretch into the
future, how healthy and beautiful a tree will
they continue to produce.

The ancient tree these young men and
women are part of is sturdy, undisturbed by
countless tempestuous storms. It is their
centuries old heritage upon which they now
build strong personalities and which they
willingly share with others.

But while the tree's new growths only feel the existence

of the roots doing nature's work, the young minds go beyond
simply accepting what is there! They want to know what kind
of roots there are, how deep they reach into the past,_how
strong their endurance of time, how far they can reach into

the future, how health and beautiful a t :
tinue to produce. ree will they con-

English Language, Appleton-Century-

Ti(l_es of dictionaries and encyclopedias
mentioned in the article in order of
appearance.
1y \\‘ebster's New Encyclopedic Inter-
national Dictionary of the English
L;nguage. The Publishers Guild, Inc.,
New York, 1975.

The New Century Dictionary of the

(]

Crofts, Inc., New York, 1952.

3. The New Funk & Wagnalls Encyclo-
pedia, Unicorn Publishers, Inc. 1950-51.

4. The Reader's Digest Great Encyclo-
pedic Dictionary, 1966-1968.

5. Pamphlet describing the ‘‘kokle’’

published by The American Latvian
Association in the U.S.A., Inc., 1974-75.



Latvians e

When writing about my countrymen, the Latvians, | reminisce about the joys we shared, as
well as the miseries we suffered during the hard times of escape from the Russians, the nostalgic
period spent in the so-called Displaced Persons’ camps in Germany, and the final settlement in
Boston and other areas of this Land of the Free.

On the anniversary day of the independence of Latvia, November 18, 1955, Jehn F. Kennedy
said to the commemorating audience gathered in the Boys Latin School of Beston:

“| would like to compare the Latvians with evergreens—hardy and full of life. They will
always reach upward, because they beiieve in freedom.”

A humble plant burgeons along the back wall of the adminisiration building of Boston's
famous Arnold Arboretum; it seemingly has no pretense of being noticed amid the sumptuous
conglomerations of trees, shrubs and flowers. This plant is the Baitic ivy, and its placs of origin is
Latvia. It is neither luxuriant, nor poisonous. Unnoticed, it continues to survive. | like to believe
that this same principie applies to the hardiness of the Latvian people. They iive and survive
without ostentation, as they are seldom found among the limelight crowds of glittering society.
The mere two million or so Latvians on this globe can find no strength in numbers; and they are
often confused with the somewhat more numerous Lithuanians, the only other people which stiil
speak the ancient language of the old Baits that once occupiad a vast area between the 8lack ang
Baltic seas, sporting a unique cuiture the eiements of wnich stiil survive, often igncred cv
modern historians and ethnographers. For some unexpliained or poiitical recsons. the Balitic
languages have been ascribed to some kind of Slavic branch, and most dictionaries iist @ ‘3cito-
Slavic’ group as a suitable concoction to serve present-day politizal purposes. The simple truta, if
ever investigated, would easily show that the Balts are not Slavs in any sense of the werd, end
even more less in a linguistic sense, as the Baltic languages stand much cioser to the Romance
group than they couid be lined-up *o suit an affinity with Slavonics, the latter case of affinity being
simply assumed because it may ease some consciences that lately have been bent upon putting
the Balts under the Russian yoke.

In general, the Latvians (and Lithuanians, incidentally) still live as the underdogs, i.e., among
the recognition—wise neglected ethnic groups in the American social history. For this reascn, |
allow myself to hope that this book will provide some spark toward an incentive that would
motivate a factual and unadulterated research in this area.

The literature touching on the subject of Latviens in America is rather scarce, and | have no
knowledge of anybody having written about Latvians in the Bay State. The sources | could exploit
were very limited, yet | hope that this effort will provide a general overview regarding Latvians
on these shores counting the year 1888 as a plausible beginning of Latvian immigration.

The generation of Latvians that arrived here before 1880's and earlier left very little for
historical or sociologicai studies. as mcteriais generaily were not oreserved. The left wing of
these immigrants dutifully sent ail protocei and procedure books to the communist “brethrer’” in
Latvia, while the majority of settlers that grouped around the church parishes retained very little
written material. No wonder then, that the Latvians aiways remained an obscure group. The
approximately ten thousand Latvians among 5.5 miilion inhabitants of Massachuserts thus formed
one of the smallest ethnic groups until the aftermath of World War Il brought New Latvian
immigrants from the refugee camps of Germany. The new arrivals kindled new national flames,
having escaped from vicious reprisals and persecution by both Germans and Russicns, as weil as
often having been victims of allied oificialdomand discrimination during the post-war era. There is
no way to avoid the fact that a vast maijority of the newcomers were college graduates, as during
the prolonged stay in the refugee camps in Germany, the Baltic (Latvian, Lithuanian cnd Estenian)
inteligentsia had established a Beitic University ct Pinnebera, Germany, where Baltic professors
taught Baitic students that otherwise wouid have remained without access to ccademic
education. Thus the newcomers comgprised an overgrown core of accdemiccily educaied

specialists bent upon re-establishing themseives once more to decent standards of living and
endeavor. .



To preserve Latvian ethnic identity and unity within modern American pluralism is one of the
aims of the American Latvian Association. The primary objective of its publishing house is to
publish testbooks for Latvian ethnic schools. It sponsors thrae Latvian-language summer high
schools to encourage bi-cultural studies. Its bureaus of education, culture, sports, information,
and welfare initiate and coordinate activities in their particular areas. The Latvian Institute,
planned as a research and learning institution and a depository, aims to foster the preservation
and continuation of Latvian ethnic heritage in its myriad forms and to study its place in the larger
society.

A 1974 survey of Latvians in the United States, conducted by the American Latvian
Association, brought in over 31,000 replies. Among other data, this survey showed that over 70%
of the Latvian-Americans are homeowners, 55% have either completed or have substantial
college education (over 90% under age 35), and over 95% have participated in political elections.

Some 600 Latvian scientists and schoiars teach at American universities, and about as many
are practicing physicians and dentists. Other professions are equally well-represented.

Surprisingly large is the engineer count—820* in ail, comprising of not only the industrial and
avigtion fields, but also electrical, chemistry engineering and technical drawing. These
newcomers have become factory builders, leaders in their professions, and inventors. They are
working in the White House in Washington D.C., on NASA projects and on other research
institutes where the atom bomb was developed and where preparations were made from the
flight from Cape Canaveral to the Moon.

The multiplicity of talent among exiled Latvians is remarkable; so is their persistence in
attaining set goals. About 700 Latvian exiles and their direct descendants have entered the
Medical and Dental professions and, in the Bay State aione, there are twenty-five practicing
Latvian physicians and dentists. Numerous newly buiit supermarkets, apartment buildings,
Government buildings, schools, libraries, banks, and other types of construction reflect the work"
of 200 young Latvian architects.

Even those Latvians, who are engaged in manual labor, show great diligence, sense of
responsibility, and thrift-true "Welfare cases” by 1960 were rare among the Latvian exiles.

A variety ot talent is noticeable aiso in other pursuits than those ot occupational choices:
numerous musically talented Latvians are members of choirs and community ensembles; other
crective peopie have become excellent craftsmen, bringing forth much acclaimed artifacts in
ceramics, original jewelry, and woodcarving. A great number of younger Latvians are .
participating in foik dancing ensembles and their performances have been seen by large
audiences and often televised.

This protound drive for achievement was aiready noticeable among the early immigrants,
namely, among those Latvians who came to this country long before the great influx of post
WW il immigration. One may recall August Krastins who, as early as 1896, invented a new model
car and was building automobiles in Cleveland, piacing himself among the top ten automakers in
America. John D. Akerman, Professor ot the University of Minnesota, was much acclaimed for his
achievements in areonautics while, during WW Il Leon Jack Swirbul excelled in building airplanes
at the Grunman airplane factory in New York. A reminder of the accomplishments of Latvian
exiles is also the Coral Castle in Florida that was built by John Leedeskainins as a memorial to his
lost sweetheart: the story of his unremitted love is reflected in structures that, similarly to the
Great pyramids of Egypt, seem to have been erected without any mechanical means. Having
made unparalleled discoveries in piant physiology, Oswald Tippo and Andrew Murneek have
become leading scientists in American botany. A native of the Baltic area, Viktor Brenner, had
given us the cent while Sascha Seemel, through his achievements as the world's most famous
tiger hunter, became a much filmed celebrity. Latvians as settiers cultivated the virgin land in
the county of Lincoin, Wisc., before 190C. One could also point out the skyscrapers built by Gunars
Birkerts, structures designed by Visvalidis Poukulis, and the chairmanship of Genercl Builders
Company held by Janis Risbergs. In doing so, ocne would have to conclude that the Latvians are
creators and builders.

However, the Latvian exiles are not without certain demands. Not unlike the early Dutch
immigrants and also the recently arrived Cuban exiles, Latvians insist on maintaining their own
traditions, language. and culture; a total assimilation is not their way of living. While willing to
contribute to the welfare and continued development of this country, these peoples intend to
keep their ethnic identities through elimination of "melting pot politics”.

Over the years, such politics have done much damage to ethnic pride and ethnic identity.
Ethnic stronghoids, such as the Old Boston with its Scolley Square and the Haymarket are all but
disappeared from the scene.

* Ed. Dunsdorfs, Archivs, VII, XIlI, X1V, XV. Melbourne, Australia.



Fortunately, the climate for one’s maintaining his ethnic identity is improving. There is no
doubt that the Civil Rights movement, originated and successively carried out by the Blacks, has
contributed greatly to the awareness that this country is a multi-nation State where
representatives of each nation are to be recognized and accepted on their own merits.

| recall an incident in the early 1950's that happened shortly after my arrival in Boston. | was
walking with a friend and we were talking in Latvian. A lady approached us, shouting in anger:

"Speak English!”

| do not believe that such incidents would take place today. One hears Spanish, Italian, and
other languages and it seems as if the youth of today would proudly speak the language of their
parents.

However, much work is still at hand. Until this country truly eradicates all racial and ethnic
prejudices, the well intentioned notion of America as "the land of the free” will remain but an
empty slogan.

| am not presenting this book to the reader in terms of boasting about accomplishments of my
fellow Latvians; their accomplishments speak for themselves. | am presenting this book to the
reader so that he might gain a better understanding about contributions that a small ethnic group
can make to the civilization of this country.

America always has and, hopefully, always will keep its gates open to the oppressed and
persecuted people of the world. These people will need shelter and jobs. But most of all, they will
need understanding that, by breaking off ties with their native lands, they do not have to lose
pride in their ethnic background.

Immigrants from the Netherlands, Scandinavian countries and Portugal may return to their
native lands without losing benefits of their accumulated pensicns. Knowing that their final
resting place will be next to their ancestors, they may enjoy seeing their children and their friends
again. One should not belittle the intentions of such people. After all—it is their own choice.

However, Latvians, as well as people from the otner Baltic countries, do not have such a
choice. Regarding pension benefits, there is no reciprocal agreement between the gcvernments
of the USA and the Soviet Union.

Presently, prospects of freedom in Latvia are very dim. In the meantime, Latvians are
subjected to most outrageous customs’ tariffs on gifts mailed to ioved ones in their subjugated
land. Tourists in Latvia are so depressed under the yoke of an overwhelming—pnysical and
spiritual—Russian presence that there is hardly a joy of visiting their native country. And yet,
notwithstanding an absence of more than 30 years, most Latvian immigrants still feel strong
bonds with the land of their birth.

(Excerpts from the book '"Latvians in Bicentennial America' by

Osvalds Akmentins, Iowa, 1976.)




B T S — e i o

. 23 24
LATVIA b S
SCALE :
. o - * w “ i i) \\\\ 5 VI
L Uy

V1%,

&

VENTSPILS

ik

’
>t

S Datrbene. 2PI0S

T Fi0) o ik A

VA“",A.L.\\I =

Ligalne ﬁ.\.\,
rek Aauss

- - N
- neukalns / e 2 Q
= Nitaure-,

JAUNLATGALE

T
(L

5 4
ihan

e A —_—— 1 e
=20y - -
Pavitosta Aauiis - | Cesvainey™
p . e TR0 e o L S
i /// \ uhina
- o MADONA S~
Malllicna 5 v
A \\ L
Baldone . Lielvarde i 7 N ﬁ\ £
2y S ’ \l\ Caudona, (5% B L 1.
2 e .hw:éz\ -.?1.?.:\ =
5 - s o s SR <..:...r_a=mu

o — .ll.\..@\l‘ o
\ll;w\ Vilénl  REZEKNE \
s -~ e

‘
H
Kaunala
\

.

rickule

Dk

e

2 » Adrrs el o
i »V\. = N ‘Bukmuiia
V7 7%% oy £

3 -

*Agl AN
Al Ba@«?lﬂ«h-

L

[ g

gk 3 S g
y oirastava
\\\ .fr Kriisla \
AUGAVIPILS e, A-;i:c

v

DISTRICT TOWNS

Towns

Villages
Spas Area — 65,791 sq. km. Forest area — 1.66 million ha, cultivated area — 3.67 mil-
Fighthouses tion ha (27%, and 59/, of the land area). Population — (1935 census) 1,950,502

BOUNDARIES Density per sq. km. — about 30 inh. Urban popul. 710,563 (36.4°/). Rural popul. —
1,239,939 (63.6",). Industry and handicraft: (1935) 49800 enterprises with 162,200
hands; gross value of butpul 476 million Ls. Commerce: 46200 enterpr. with
District 95,300 employees. Foreign Trade: (1936) Import — 121.7 million Ls, Xxport —.
138.4 million Ls. Mercantile flect: (1937) 102 ships — 181,105 gross reg. tons (the-
RAILWAYS reofl 87 steamers — 178,80 gr. reg. tons). Length of exploitable railway lines —
= g : 3,256 km. (thereof wide gauge 2,168 km.); per 100 sq. km. 5.0 km: per 10,000 inhab.
Wide gauge Narrow gauge 16.7 k.. Monetary system — Ls 1.— =  0.0396487 (L 1.—/— = Ls 252215).

LG r
State Provincial

&
a

23 26 27 o8

Principal roads

D, LATVIA

{

t
|

Y- LA
34

OUR HOL




atvijas nacionala himna.
LETTLANDISCHE STAATS - HYMNE

LATVIAN NATIONAL ANTHEM

Madstoss . Kariis Baumanis.

ﬁ * f . 18 . L L 4 3
CANTD Bt e e e
0 | ) 7 23 | | i ¢ 14 11 ]
Dievs, svéti Lat-vi-ju, mds’dirgo 8 -vi -ju, své-ti jel Lat-vi-ju,ak
*) Seg -ne dich Got-tes Hand, teu-e-res Va -ter-land, Let~iand du /fer- matiend, er-
#%) Bless Latvi - 2, o God, Our verdant na - tive sod. Where Baitic he - roes tred,
,«“a:-# : e e e s e .,
< T T e
[ F FF 2 3 L A ) T
1 | { | i ) i ! )
o R e e s ——— T e e —
s R e =  — — ‘ —
= 7 = v ‘ v z
T T 7
da s 8 % < - ‘ '
e —— = TIEEE e e e o
QJ ) : 4 ) | ] T 7
své-ti jel to! to! Kur lat-vju mei-tas zied, kur lat-vju d& -li dzied,
blib'und ge - derh ! derhr!  Dir un-sre Soh-ne glifn, Oir un-sre Joch-ter Sukn,
Keep her from harm ! harm! Qur blooming daughters near, Cur singing sons 2p-pesr,
ﬁ » z ' | . ! | % 1 . ' )
e e e
& & i — ey s v e My ot = i
7] () I vy v () S ¢l e ﬁz-——
—<l e mf | Iﬂ'esc.
e . :‘ i ! ! bk S PeTal
m—*r : & _Io 5 a8 : - .
S S L e e e oz s
17 . o9 ) o s ‘-—L‘_I o= - 154 é. . l!. -
P Ve o e e -
=3 *vrs v
Pty 1 |
N 1 ’ [ 2
Iz o ' ——pm
r;,‘._a.__.l—'r ot e =3 iy o
N L L . : I T ¥ " 3 - e
L)) b ’ R ] I ] ;
laid mumstur lai - médiet, mis Lat - vi - 3. Lat -vi - j&
Oir un -sres Gid -ckes Ffend, lied Her - met - land. Her ~-matt - land
May Ffor -tune smi - ling here Grace Lat-vi - a. Grace Latvi - a!
A i | | Rl | } | = |
( - 4 S _— =N = -
2 = P — .;. R ; 7 = o . e 2o ma— -
D] g O BRI S B S =
}» ¥ 3 ’ ‘ | — o
| / i ]
oo O s - e e e o v
L o— 73 F E—_ Py — i il '—‘: . = —
) { s ot — — i —  mm — — -
S . = = T = = = - o4 -
Ed <+ ¥ ¥ T— v - i — T
< =
*) Martha Grudbde.
) A G0 A Sirame. . - 38 Issued For the Latvian Song Testival in 3oston,

4
-

"y

sung 29 - July

1374.



33 Years Under Soviet
OCCUPATION

Why are these natioms
doomed?
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