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INTRODUCTION

Terms are subjects to change as any lexical unit in a language. Conducting
research on the formation and development of the terminology of Latvian
literary studies particular attention is paid to the terms which have under-
gone different semantic and functional changes. In this article, two such
terms — pastiss and parodija — are investigated. The terms pastiss and parodi-
ja are not new in Latvian literary studies, but their explanations are am-
biguous, and several semantic nuances continue to develop. That happens
in connection to the interpretation of the notions in related fields and dif-
ferent cultures, their mutual interaction and influence. There is a view that
pastiss is also parodija, thus unifying the notions. Such view is narrowed
down and does not allow complete semantically functional comprehension
of the terms and consequently does not provide adequate and precise use.

The aim of the article is to reveal the main features of the comprehen-
sion and use of the terms pastiS§s and parodija according to the chronol-
ogy of the development of Latvian literary studies, emphasizing the spe-
cific features of the terms and recording the changes.

To investigate a wider scope of the terms’ use, the examples from gen-
eral language dictionaries, literature in the field of literary studies, text-
books and periodicals are provided along with the examples from diction-
aries of terms.
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The article consists of two main parts. The first part describes the ap-
pearance and form of the term pastiss, gives the explanation and definition
of the term and compares the semantic interpretation of the term in the
related fields and contact languages, reveals the features of transtermi-
nologization. The second part deals with analysis of explanations of the
word/term parodija in different lexicographical (including terminographi-
cal) sources and reveals the aspects of determinologization of the word.
Lexicographical sources of two contact languages (English and Russian)
are used for comparison, because semantic changes of the words (includ-
ing terms) are influenced by much wider linguistic space than one language.

1. THE TERM PASTISS

The term pastiss is used much more frequently in Latvian musicology
than in Latvian literary studies. The word is seemingly introduced in the
Latvian language as a musical term. The word pastiss can be found in few
Latvian dictionaries. The meaning is usually explained as ‘the imitation
of style, reproduction’. It should be mentioned that the word (and there-
fore the term) is not commonly familiar — in the Latvian mass media the
question “What is pastiche?” is often asked by the intellectuals.

1.1. The adaptation of the loan word in Latvian
The Latvian word pastiss ‘pastiche’ is borrowed from French pastiche

which is a loan word itself — from Italian pasticcio ‘mixed, blended’. There
is no agreement on the proper Latvian form of the word: the term has
been used in different forms, both in masculine (pastiSs) and feminine
(pastisa), as declinable and indeclinable (pasticio, pastico, pasticio) word:

“Pasticio ir savervéjums no jau agrak uzrakstitam arijam, kuram tagad

piemeéro citu tekstu.” (Sprogis 1921: 14);

“[..] lieliskas ir Kliena dzeju pastiSas.” (Grins 1956a: 5);

“[..] kapec tads pasti$s butu vajadzigs.” (Sarma 1983: 24);

“[..] cik $inT skaté ir nopietnu veikumu, cik Sarlatanisku eksperimentu [..] un
pasticio darbu?” (Dambergs 1986: 3);

“Pastic¢o — stila imitacija, atdarinajums.” (Ausekle u. c. 1997: 421)

Hence all those different forms of the loan word — pastiss, pastisa,
pastico, pasticio, pasticio — in Latvian are used to designate the same no-
tion. The indeclinable forms were used mostly in the sources published
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before the World War II and in the publications by the Latvian émigrés.
Although the different grammatical forms of the term can be found even
in the contemporary Latvian, the dominating form is declinable, mascu-
line pastiss which can be recognised as the normative form.

1.2. The explanation and definition
of the notion designated by the term pastiss

There are few sources in Latvian which provide a definition of the
pastiss. The main elements of the explanation are — imitation of style,
stylisation, reproduction.

The term pastiss was first mentioned in the Latvian periodicals in the
first half of the 20" century and we have to admit that the term was used
only in music with the meaning ‘imitation, variation, construction of the
previously known’. The same explanation is given in the reputable lexi-
cographical publication Latviesu konversacijas vardnica. For example:

“[..] lazums Gluka apzina noticis Londona, kur tam reiz apstelléjusi uzrakstit
vienu “pasticio” [..] Prieks §1 pastic¢io Gluks izmeklgjis taisni tas vietas no
vina operam, kuras publikai visvairak patika.” (Sprogis 1921:14);

“1738. [gada] 25. febr. vins [Hendelis] dod pirmuzveduma operu “Alesandro
Severo”, kas gan rakstita ka “pastic¢o”, tas ir, izmantojot arijas un gabalus no
vina citam operam.” (Rollans 1935: 39);

“Pastico (it. pasticcio ‘pastéte’): 1) operas, kuru mizika sastadita no dazadu
komponistu agrakiem darbiem, pielagojot tos jaunam libretam; arl tadas operas,

kas radusas ka kolektiva darba rezultats; 2) kompozicijas, pie kuram dalibu née-
musi vairaki komponisti, seviski variacijas.” (LKV 1937-1938, 31106)

In literary theory, the term has been introduced very gradually and
seemingly reluctantly. In the Soviet period, the term is almost out of use,
therefore it is not included in the most significant lexicographical publi-
cation of the Soviet period Latviesu padomju enciklopedija (LPE 1981—
1988), in numerous works on poetics by Vitolds Valeinis (e.g. Valeinis
1961; Valeinis 1978; Valeinis 1982), or in the textbooks (e.g. Bibers et
al. 1983; Grase 1988; Ausekle et al. 1990). The word is not mentioned
in the major dictionary of the Latvian language Latviesu literaras valodas
vardnica (LLVV 1972-1996) or in the dictionaries of foreign words pub-
lished in the Soviet period (e.g. SV 1951; SV 1969; SV 1978).

In the recent period of the development of terminology (after 1990, cf.
Baltins 2006: 72), the explanation of the meaning (general and termino-
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logical) of pastiss in the Latvian lexicography is still mostly disregarded.
The term is not mentioned in the latest dictionary of the Latvian language
(MLVV-e¢) or in the publications of musical, cultural and literary terms
where it should have been included, for example in Muzikas terminu
vardenite (Torgans 2010), Makslas un kultiras vardnica (Aldersons 2011),
Vardnica modernisma un postmodernisma literatiras lasitajiem (Skalberga
2011). In the bilingual dictionaries avoidance of the word pastiss can
also be observed — the term is completely or partially substituted by
stilizacija ‘stylisation’, e.g. in the English-Latvian and Latvian-English Dic-
tionary, in the Latvian-English part the term is not mentioned, in the
English-Latvian part pastiche is translated as pastico (in music) and stilizacija
(in literature) (ALLAV 2003: 314). It should be mentioned that the ter-
minological meaning of the word stilizacija is similar but not identical.
According to Janina Kursite, stilizacija means dopting and incorporating
the most characteristic features of an author, literary movement, epoch
into a text of different movement, epoch, author (Kursite 2002: 389). Not
going into details of stylisation, it can be concluded that modern inter-
pretation closely relates stylisation to the explanation of the notion des-
ignated by both words pastiss and parodija.

Modern understanding of the lexical and terminological meaning of
the word pastiss is based on various explanations in different sources. Four
sources have been used for the comparison: Liela enciklopédiska vardnica
(LEV 2003), which belongs to the encyclopaedic dictionaries of general
scope; a terminological dictionary of poetry Dzejas vardnica by J. Kursite
(Kursite 2002); a study guide in literature for secondary school (Lukasevics,
Mickevica, Sokolova 2007) and a foreign words dictionary Ilustreta sves-
vardu vardnica (ISV 2005), which should explain the loan word’s general
meaning.

“Pasti¢o — makslas darbs, kura apzinati atdarinats cita laikmeta vai makslinieka

stils.” (LEV 2003: 781);

“Pastiss (fr. pastiche) jeb pasti¢o — termins poststrukturalisma poétika, radies
no it. pasticcio, kas apzimeé stilizaciju, dazadu operu fragmentu salikumu viena
popurija. Lietots galvenokart divas nozimeés: 1) parodijas vai paSparodijas veids,
kas saskana ar postmodernistu uzskatu lauj cinities pret sastinguso valodu, va-
lodas un poetiskajam kliSejam; 2) rakstiSanas veids, kas brivi operé ar visdaza-
dako stilu, virzienu, stravojumu elementiem, saliekot tos kopa “ka iznak”.”
(Kursite 2002: 299);
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“Pastiss — parodijas veids, kas ietver sevi gan eksperimentalu formu, gan pas-
parodésanu. [..] Tradicionala parodija postmodernisma ietvaros vairs nevar pa-
stavet, jo ir anuletas autoritates, kuru vieta stajies pastiss, kas faktiski ir parodi-
ja par parodiju. Tadejadi apzinati tiek jaukti un apvienoti dazadu maksliniecis-
ko stilu elementi un literattras zanri, izmantoti dazadi leksiskie slani un atski-
rigas socialas pozicijas.” (LukaSevi¢s, Mickevi¢a, Sokolova 2007: 109);

“Pastico [it. pasticcio ‘pastéte’] — glezna, kada ieverojama makslinieka darba
atdarinajums.” (ISV 2005: 552)

The first explanation emphasizes the principle of deliberate imitation,
the second defines pastiche as a kind of self-parody in relation to the
aesthetics of post-modernism. The third explanation interprets the notion
as parody on a parody, in which the linguistic, stylistic and genre elements
are deliberately mixed. The fourth explanation is narrowed down for it is
associated exclusively with painting.

1.3. The explanations of the term
in English and Russian sources

Undeniably, the development of terminology and lexicography is in-
fluenced by the main contact languages, therefore it is useful to look
into English and Russian terminographical sources.

It is remarkable that in Latvian sources the explanation of pastiche does
not usually include the evaluative element of this stylistic phenomenon,
although it can be perceived from the context that the term is used either
with neutral or negative connotations. On the contrary, English sources
emphasize that pastiche can be produced with a particular attitude towards
source text or hypotext — with either neutral, or positive, or negative attitude.

For the purpose of comparison, two English sources with comprehensive
explanations of the term are quoted:

“Pastiche [pas-teesh] A literary work composed from elements borrowed ei-
ther from various other writers or from a particular earlier author. The term
can be used in a derogatory sense to indicate lack of originality, or more neu-
trally to refer to works that involve a deliberate and playfully imitative tribute
to other writers. Pastiche differs from parody in using imitation as a form of
flattery rather than mockery, and from plagiarism in its lack of deceptive in-

tent. [..] The frequent resort to pastiche has been cited as a characteristic fea-
ture of postmodernism.” (Baldick 2008: 249);

“Pastiche Whether applied to part of a work, or to the whole, implies that it
is made up largely of phrases, motifs, images, episodes, etc. borrowed more or
less unchanged from the work(s) of other author(s). The term is often used in
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a loosely derogatory way to describe the kind of helpless borrowing that makes
an immature or unoriginal work read like a mosaic of quotations. More pre-
cisely, it has two main meanings [..]. There is a kind of pastiche which seeks
to recreate in a more extreme and accessible form the manner of major writ-
ers. It tends to eliminate tensions, to produce a more highly coloured and pol-
ished effect, picking out and reiterating favourite stylistic mannerisms, and
welding them into a new whole which has a superficial coherence and order.
Unlike plagiarism, pastiche of this kind is not intended to deceive: it is litera-
ture frankly inspired by literature [..]. The second main use of pastiche is not
reverential and appreciative, but disrespectful and sometimes deflationary. In-
stead of ironing out ambiguities in its source(s) it highlights them. It cannot
be distinguished absolutely from PARODY, but whereas the parodist need only
allude to the original intermittently, the writer of pastiche industriously recre-
ates it, often concocting a medley of borrowed styles [..]. Many of the special-
ized uses of pastiche are reminiscent of this literary game: it may give encyclo-
paedic scope to a work, including all previous styles (Joyce’s Ulysses); it is used
by writers who wish to exemplify their ironic sense that language comes to
them secondhand and stylized (George Herbert’s ‘Jordan I'). And a general air
of pastiche is created by many writers who, for various reasons, refuse to
evolve a style of their own [..]. Fredric Jameson argues that parody has been
replaced by pastiche in post-modernism, where all the cultural styles of the
past are open to cannibalization and appropriation: ‘Pastiche is, like parody, the
imitation of a peculiar or unique, idio-syncratic style, the wearing of a linguis-
tic mask, speech in a dead language. But it is a neutral practice of such mim-
icry, without any of parody’s ulterior motives, amputated of the satiric impulse,
devoid of laughter’.” (Childs, Fowler 2006: 167—-168)

Those explanations emphasize the relatedness of pastiche to parody and

the aesthetics of postmodernism, to deliberate imitation of other literary

works, to literary and linguistic game.

In general language lexicon (not in the terminology of the field) or in

the wider sense, the main characteristic of pastiche is imitation of a par-

ticular work, author or period:

“pastiche — an artistic work in a style that imitates that of another work, art-
ist, or period.” (COED 2002: 1043);

“pastiche — 1. picture or musical composition made up from or imitating var-
ious sources. 2. a literary or other work of art composed in the style of a well-
known writer, artist, etc.” (OID 2000: 598)

The connection of pastiche to parody and self-parody as well as to

postmodernism is even more accentuated in the definitions of pastiche in

the Russian sources:
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“ITacTam — 970 (0T uTal. pasticco — olepa, COCTIONEHHAS U3 KyCKOB JIPYIUX
ollep; IOIyppH) 3aMeHa MAPOJUU KIaCCMUECKOTO MOJEPHMU3MA B IOCTMOJEP-
HusMe. IlacTum oramyaeTcs OT MAPOAUU TE€M, UTO Teleph MApOJUPOBATH HEUe-
ro, HET TOTO CEPhEe3HOro 0OBEKTa, KOTOPHIM MOT ObI OBITH ITO/IBEPIHYT OCMES-
uuio. Kak mucama O. M. ®@petinenbepr, mapoarpoBaThCs MOXET TOTIBKO TO,
uTO “>KMBO U CBATO . B 2moxy mocTMmomepHM3Ma HHYTO He XKHBO U YK TeM 0o-

nee He cparo.” (TextoLogia-e);

“TIacTHII 5TO TepMWH IIOCTMOJIEPHU3MA, PeNYIIUpOBaHHas popma IapOIuu.
Ha nepBpix 3Tanax oCMBICIIEHUS XYOXKECTBEHHON IPAKTUKU [IOCTMOJIEPHU3MA
TPaKTOBAZACh €r0 TEOpPeTUKaMM IubO Kak crnenuduueckas popmMa Iapoauw, -
60 xax camomaposus.” (JICT-e);

“ITactaa4do (or uran. pasticcio, 6yKs. ‘mamrer’, IepeHOCHOE 3HAYCHUE —
‘cMecp’) — MM MHOTHX aBTOPOB; MHOIZA TAaKO€ COUETAHHE IHpeCIefyeT Iellb
co3nare HOoBOe mpowmssegeHue. bamska k I1. coBpemenHas nmuTepaTypHAsT KOM-
HO3UIUSA — MOHTA)X M3 MHOTI'MX IIPOM3BE[eHUN OJHOTO H/IH HECKOIBKUX aBTO-
poB o TemaTtuueckomy npusHaky. OnHako B 1. 3amoxen u carupudeckuit
CMBICTI, COJIEPKUTCS 7IeMEHT IIapOaUpoBaHus; nmosromy I1. wacro cwsasano ¢
napoguei.” (CI1T-e)

Consequently, in the English and Russian lexicographical sources, the
term pastiche in contemporary sense is closely related to postmodernism
aesthetics, but in the Latvian language such comprehension has not be-
come widespread yet.

In the Latvian literary studies, no research has been published yet on
the use of pastiche, while in Lithuanian the research by Laura Auksutyté
Pastisas lietuviy literaturoje: zZaidimas klasiky kaukémis (Pastiche in Lithu-
anian Literature ) is available (see Auksutyté-e). Detailed research, the
analysis of wide range of examples and the identification of the charac-
teristic traits would provide comprehensive information to describe the
content of the notion and to suggest an adequate definition of the lexical
and terminological meanings of the word pastiss. For the present, it has
not been done in the Latvian literary studies.

1.4. The use of the term pastiss in the previous stages
of the development of Latvian terminology

As mentioned above, in the Soviet period, the term is very rarely used,
whereas in the periodicals of the Latvian émigrés, the term is compara-
tively frequently used to denominate the imitation of style/language, the
reproduction of style/language; at times the term is used with an explana-
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tion that neither the readers, nor literary critics are completely aware of

the meaning of the term:

“Misu originalproza nav ne pilnu simt gadu veca, ir izzarojusi atraudze, bez
lielakam tradicijam — kur tai sacensties, piem., ar Dzemsu Dzoisu, kurs$ sava
Ulisa nodalas sarakstljis vai katru citada atdarinata anglu rakstniecibas laikmeta
stila (pasti$a).” (Grins 1955: 8);

“Tatad romana autoram [Janim Sarmam)] tikai pa retam gadas “parcensties”
senlaicigas izteiksmes pastisa.” (Plavkalns 1967: 11);

“Visgrutak iegtt to valodas formu, ko sauc par pasti$u (atdarinata valoda).
[..] Pastisu iegut ir loti gruti tapec, ka, lai to panaktu, ir japazist pirms kada
laikmeta saimnieciska, gariga, politiska dzive lidz pédéjam stkumam. Bet ta ka
ta taisni valoda sléepjas laikmeta dzilaka jega, tad $is grutibas, kas prasa gadus,
ir jauznemas. Protams, lasitajam, ta ir tikai “vecmodiga” valoda, un pat daudzi
kritiki nezina, kapéc tads pastis$s butu vajadzigs.” (Sarma 1983: 24)

Most frequently the term is used and explained in the articles pub-
lished in the Latvian émigrés’ periodicals Laiks and Australijas Latvietis
in the 1950s by Latvian literary critic residing in Stockholm Janis Grins
(1890-1966):

“Janis Sarma ir tads pastiS$a jeb imitétas valodas meistars, ka otra tada mums

nav. ST “vecmodiba” viscaur vina romana [“Negantnieks”] ir izturéta. Redzams,

ka vin$ attélojamo laikmetu pazist “ka savu kabatu”.” (Grins 1957b: 3);

“Mazak Sai romana [Anslava Eglisa “Ligavu mednieki”] iederas iespraustas dze-

jas un humoristiskas véstules atdarinata stila (pastis$a).” (Grins 1957a: 3);

“Atzimé&jams, ka dazreiz rakstnieki atradusi par vajadzigu imitét sveSu stilu, pie
kam liela loma ir ari leksikai (lidzi ari sintaksei). Rad. Blaumanis kada humo-
ristisku dzejolu cikla smalki ir imitéjis vairaku dzejnieku stilu. Aleksandra Gri-
na “KrustneSu gaitas” ir sarakstitas, atdarinot chroniku stilu lidz ar leksiku. Ja-
nis Sarma tapat paradijis labas sp&jas (Viru valoda) atdarinot 19. g. s. dazu
posmu stilu. Atdarinatu, imitétu stilu sauc par pastiSu (no francu pastiche).”
(Grins 1956b: 8)

As can be seen in the examples above, J. Grins emphasizes that pastiche
is a particularly chosen, imitated language or style, deliberately made to
imitate an author or a period. Only occasionally it is meant to create a
comic effect.

Occasionally, for example, in the book Laikmetu arditaji by Konstantins
Raudive, a word group pastisais stils ‘pastiche-like style’ is used referring
to the situation when the subject, the plot, the experiences are not the
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most important constituents of a literary work, instead giving way to
deliberate stylization, combinations and stylistic refinements:
“Prusts ir intellektualas Francijas visdivainakais kompozitums: vina pastiSais
stils, vina fine$u smalkums, vina kombinaciju sublimacija, vina apziniga stili-
zacija aizsniedz tas gariguma robezas, kur viela, tematika, atzina, pardzivojums
zaudé savu pirmatnéjo nozimi [..].” (Raudive 1974: 61)

1.5. Contemporary context of the term pastiss

The term pastiSs becomes increasingly popular in the recent stage of
the development of Latvian terminology (since 1990). It is used in the
writings about the literature of the 1920s and 1930s and refers to a pe-
riod appropriate choice of language, for example, in the article on literary
creation of Aleksandrs Grins by Ingrida KirSentale:

“[Aleksandrs Grins] kraja materialu dazam velakam literaram saceréjumam, ko
rakstija pasti$a, atdarinot seno laiku valodu.” (KirSentale 1994: 66)

Mostly the term refers to the theoretical aspects of the aesthetics of
postmodernism and is introduced in the Latvian language by the transla-
tions of research texts (e.g. Boiko 1989), the publications by Latvian
literary theorists (e.g. Berelis 2001) and explorations of postmodernism
in theatre (e.g. Gulbe 2004):

“Hibridizacija, vai arl mutéjosa zanru reprodukcija, kur ietilpst arl tadas formas,
ka parodija, travestija un pastico. [..] Reprezentaciju bagatina gan kliSejas,

Joux)

gan plagiarismi [..], parodija un pasti¢o, pops un kics.” (Boiko 1989: 4);
“Ideja nogajusi pilnu aprites loku: no tekstiem, kas orientéti uz visaugstpierai-
nakajiem intelektualiem, lidz trivialajai literatiirai, bet no tas — atpakal “nopiet-
naja” literattira, kas nu nekautréjas tiem pasiem augstpierainiem piedavat tri-
vialo zanru parodijas? pastiSus? inversijas? vardu sakot, nopietni uztvert $as

pavisam nesen par banalam un sevi cienoSiem rakstniekiem par nepiemérotam
uzskatitas lietas.” (Berelis 2001: 146);

“Galveno — sakralo — varona temu nomac periféra téma par aprobezoto tautu,

=

kas risinata parodijas un pasti¢o forma.” (Gulbe 2004: 170)

Currently, several explanations of the term can be found in the Lat-
vian periodicals, everyday communication and electronic environment,
revealing the contemporary comprehension and use of the term which
involve close relatedness of the notions pastisa and parodija. The first
example is a citation from an essay by Rihards Rubins Smiekli, no Homeéra
lidz pastiSam (‘Laughter from Homer to pastiche’) (see Rubins 2008-¢),
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the second and the third example — from reference materials available
online (see Postmodernisma ABC-e; Kulturologija-e):

“Pastiss. Postmoderna parodija. Aicinajums musdienigi pasmaidit, pasmie-
ties par sevi, apzinoties situacijas tragikomiskumu. Ironiskais splins, dekons-
trukcija, bet nebut nihilisms. Drizak jauns plato (vertibu sistemas kolaza), kas,
aprobeta pieredze, pretendé uz jaunu patiesibu, kurai nav nepiecieSams pieradi-
jums. Saubies par visu, tomér vienmeér saglaba smaidu. Sizofrénisko diskurss,
kurs kritize “prata jukusos”, kuri sevi uzskata par “normaliem” Menipeja —
tieksme atteikties no estétiskam veértibam. Sokét ar neglito, pat patologiju.
Maksla ir viss. Tas nav kajamgajéja, pajuga braucosa cilveka viedoklis. Steiga
izmesta replika. Nejausiba — dzives karaliene. Smejoss cilveks — érts celabiedrs.”
(Rubins 2008-¢);

“Kas ir pasti$s un ar ko tas atSkiras no parodijas?

Pasti$s ir unikala stila imitacija, stilistiskas maskas lietoSana, runa mirusa
valoda, neintrala mimikrija, darbiba bez apsléptas vélesanas parodizét un bez
satiras, izsmiekla; pastiSs ir parodija, kura zaudé&jusi humora izjutu.

Parodija postmodernistiem acimredzot skita parak meérena, jo parodija atgadi-
na par dzivé sastopamam normalam izpausmém. Turklat ne tikai normalam,
bet gan spilgtam un unikalam izpausmém, kuras parodijas momenta spéj atpa-
z1t auditorija.

Atkartosim: postmodernismam nekas cits neatlika, ka pieversties pastiSam,
jo stilistiskas inovacijas nav iespéjamas, var tikai imitét miruSos stilus, runat $o
stilu balsi, slépjoties aiz maskas. Tas nozimé, ka postmodernisms tiecas péc
makslas, bet tikai pa citu celu. Un tas nozimé, ka postmodernisma makslas
viens no galvenajiem rezultatiem bus makslas noslidésana ,,vecas” makslas va-
ra.” (Postmodernisma ABC-e);

“Pastiss — stilizacija, parodijas vai paSparodijas veids; ari rakstiSanas veids, kas
brivi operé ar visdazadako stilu, virzienu, stravojumu elementiem, saliekot tos
kopa “ka iznak”.” (Kulturologija-e)

Although the use of the term pastiSs in contemporary Latvian has in-
creased significantly it seems that the comprehension of it is not convinc-
ing and completely unequivocal yet. The context of the use indicates that
pastiche as a stylistic device can be perceived with neutral or negative
connotations. This feature of pastiche is emphasized more in English
sources. Pastiche can be made with different attitudes towards the source
text or hypotext — positive, neutral or negative; there is still deficiency of
research on the matter in Latvian literary studies.

Latvian lexicographical sources do not provide generally accepted and
definite distinction between the terms parodija and pastiss (or between
stilizacija and imitacija as the fundamental characterizing words), while
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several foreign authors offer the criteria for the distinction. The com-
parison of the different definitions shows that an essential criterion is the
presence of comicality. Parody, in contrast to pastiche, includes comical
elements, humorous attitudes.

2. THE TERM PARODIJA

The first chapter of the article already brought up the close connection
between pastiss and the notion contained in the term parodija. To define
both notions as precisely as possible and to reveal their terminological
content, the nuances of the similar and dissimilar features should be care-
fully investigated. The word parodija is widely used in Latvian (in contrast
to the word pastiss), therefore there is a reason to assume that the seman-
tics of the word has considerably expanded, multiple meanings are in use
and the word now belongs to the general language lexicon.

2.1. The etymology and spelling of the word

The word parodija is a loan word from French parodie from the Greek
paroidia < para ‘beside, parallel to’ + oide ‘song, ode’ and its literary mean-
ing is ‘counter-song’ (SV 1999: 563).

The word parodija has been included in Latvian dictionaries since the
second half of the 19" century (e.g. Valdemars 1872; Dravnieks 1886),
meaning “zobgaligi pargriezts raksts” (‘quizzically transformed/modified
writing’) (Valdemars 1872: 363). It was written also with the long 0 —
paradija (cf. SV 1934:215) in accordance with the ortography of the time.

Related derivatives are also used in Latvian: the nouns parodists,
parodeéjums, parodesana, the verb parodet, the adjective parodisks and the
adverb parodiski.

2.2. The explanation of the meaning of parodija
The word parodija (unlike the word pastiss) can be found in dictionaries
of general Latvian lexicon, in dictionaries of foreign words, in encyclopae-
dias and in dictionaries of terms. Mostly, two meanings are indicated:
1) relevance to a piece of art (literary, musical) in which an essence of
the phenomenon is imitated humorously or ironically;
2) reference to something which has only external or even distorted
similarity with the core of the phenomenon. (SV 1999: 563; LVV
2006: 788; etc.)
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Therefore, a conclusion can be made that the first lexical meaning can
mostly be attributed to the comprehension of the term, whereas the sec-
ond meaning is more appropriate for colloquial style and relates to de-
terminologization.

The comprehension of the notion parodija in Latvian is more accu-
rately defined in comparison to the comprehension of pastiss. The central
semantic element of the word parodija is connected to imitation.

2.3. The use of the term parodija at the end
of the 19" century and the first half of the 20" century
At the end of the 19™ century and the beginning of the 20" century the
term parodija was used mostly to imply a derogative attitude towards the
imitated, mocked, characterised phenomenon. As the dictionary of foreign
words published in 1908 explains, parodija is “Zobgaligs pakaldarinajums,
izkemojums péc iespéjas tuvu pie originala pieturoties.” (‘Quizzical forgery,
disfigurement as close as possible to the original’.) (Libknehts 1908: 218)
Many parodies at the time are published in the magazine Vardotajs.
Usually, first the original text (poem) is published, followed by the par-
ody. The titles indicate which one is original and which is the parody, for

example:
P. Bérzin$ Originals Mas.-Dund. Parodija
Kas grib rozes plukt, Kas grib kase klut,
Saldu medu sukt, Pilnu maku gut,
Tam, kad dzeloni ar dur Tam, kad direktoru vel
Jaiztur. Jaiztur. (Vardotajs, 1906, 1 Jan.)

If the original (author, literary work) is well-known, it is not indicated
assuming that the readers are familiar with the text of original. For ex-
ample, the parody of the popular song “Ja ikviens tik zemé sétu / Vienu
graudu veselu, / Kas gan izskaitit tad spetu / Zelta kviesu krajumu’:

Ja ikviens, kas rakstit prastu,
Saktu rakstit kritikas,

Kas gan izlasit tad spétu,
Bezgaligas mulkibas! (Jurm.-Janc.) (Vardotajs, 1906, 15 Jan.)

In later decades, the term is mostly used to designate a particular feature
of literary style or genre of literary work. Such explanation can be found
in the first reputable encyclopaedia Konversacijas vardnica (KV III) and
in the articles at the beginning of the 20 century (e.g. Bérzins 1925):
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“PARODIJA Dzejas veids, kas péc kada pazistama, nopietna dzejas gabala
parauga, piepaturot ta formu un pa dalai izteiksmi, apdzied kadu zemaku
priekSmetu, lai to tada karta izjokotu.” (KV III 3075);

“ViSmanis izskir 5 imitacijas veidus. Pirmais no tiem ir parodija, kura celas,
uzglabajot originala formu un atskanas, bet ieliekot vinas citu saturu.” (Bérzins
1925: 16)

In one of the most reputable reference sources of the first half of the
20™ century, Latviesu konversacijas vardnica, the explanation is given on
parody in literature and music, emphasizing the mocking and ridiculing
aspects of the imitation:

“parodija (gr. parodia ‘blakus dziesma’):

1. Kadas literaras paradibas vai dzejas atdarinajums pretéja gara, parasti parauga
Ipatnéja izteiksmes veida ietverot pretsstatigu saturu. Visuma zanra nokrasa
jautra un satiriska, seviski tados saceréjumos, kur parauga nopietna doma pa-
rafrazéjot parveérsta par joku, zobgalibu vai izsmieklu. [..] Bet var bat ari vispa-
rigaka rakstura parodisks darinajums, kas ar zinamu pasvertigu humoru skar
laikmeta tipiskas literaras vai sadzives pretiskibas. V&l plasaka uztveré parodisks
atdarinajums tuvinas travestijai. [..]

2. Muzika parddija agrak noziméja gan kada skapdarba imitaciju karikésanas
noltkos, gan arl kada teksta pielagosanu pazistamam tekstam bez zobgaligiem
nolakiem. [..]” (LKV 1937-1938: 30870-30872)

2.4. Contemporary comprehension
of the term parodija in Latvian literary studies
In the literary studies of the Soviet period in the middle of the 20

century, the term refers mostly to elimination of the silly or absurd fea-
tures of a work of another author in satirical literature or caricatures. For
example, in the dictionary of literary terms translated from Russian,
parodija is defined as a kind of satirical literature (see ILTV 1957), but in
the early works by the period’s most prominent literary theorist V. Va-
leinis the term refers to a caricature of style of an author or literary
movement (see Valeinis 1961 etc.):

“PARODIJA Grieku parodia no para ‘pret’ un ode ‘dziesma’. Viens no sati-

riskas literaturas paveidiem, dzeja vai proza saceréts darbs, kura parasti paradi-

tas smiekligas vai aplamas puses kada pazistama rakstnieka dailradé vai kada
populara darba.” (ILTV 1957: 167);

“Parodija ir kada rakstnieka vai literara virziena stila karikéjums. Biezi vien pa-
rodija apvienojas ar karikaturu. Pieméram, “Dons Kihots” reize ir parodija par bru-
ninieku romanu stilu, ka arl pasa brupinieka karikatiira. Latviesu literatiira ar no-
saukumu “Karikattiras” virkni parodiju devis Andrejs Upits.” (Valeinis 1961: 209)
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In the lexicographical sources of the end of the 20 century, the ex-
planations of the term parodija still mention the aim of the phenomenon
described previously — parody is made to ridicule, criticise, fight with the
undesirable —, but the formulations are more general, not so tendentious,
for example, parody is “deliberately distorted core of the phenomenon”
(LVV 2006: 788), “exaggerated comical imitation” (MLVV-e).

At the beginning of the 21% century, Latvian literary theorists provide
more comprehensive explanations of the term. Andrejs Grapis regards
parody as an aesthetic category of fiction (see Grapis 2001), J. Kursite
emphasizes the representations of parody in Latvian literature — particu-
larly the most remarkable works and authors of the former period have
been parodied (see Kursite 2002):

“Parodija. Dailliterattiras estétiska kategorija. Literara darba, prieksstata, te-
matikas vai stila komisks atdarinajums, kura sagrozita batiba.” (Grapis 2001: 10);

“Parodija. Dzeja vai proza saceréts darbs, kura no komiskas puses paraditas
kada sabiedriba pazistama rakstnieka vai daildarba ipasibas. Kariketi sabiezinot,
tiek attélotas parodéjamajam autoram raksturigas valodas konstrukcijas, iemiloti
leksikas elementi, sintakses Ipatnibas u. tml. LatvieSu dzeja visvairak parodeti
dekadenti un J. Steiks, jo vini bija pirmie, kas apzinati un noteikti atteicas no
klasiska izteiksmes veida, kas latviesu tradicija bija domingéjis kop$ 18. gs. Pir-
mais parodijas vilnis skara tautiska romantisma (precizak — pseidotautiska ro-
mantisma un pseidosentimentalisma) dzeju, kas klasisko izteiksmes veidu bija
padarijusi pliekanu. Ka dekadentus, ta pseidotautiskos romantikus labprat sava
dzeja parodéja R. Blaumanis. [..] Parodéta arl parlieka aizrausanas ar kadam
pantformam vai pantmeériem [..].” (Kursite 2002: 295)

2.5. The definitions of the term parody
in the English and Russian lexicographical sources

Likewise the Latvian literary sources, the Russian lexicographical sourc-
es emphasize such elements of parody as comicality and mockery:

“TIAPOAN A Buz caTHpUIECKOTO IPOU3BENEHUs, 11€/IbI0 K-POrO CIIY>KUT OC-
MesIHFe TUTEPATyPHOrO HAIPABIEHUs, KaHpa, CTU/I, MaHephl IIMCATeNsI, OT-

Je/IBHOTO Ipou3BeqeHus. I1. MoxeT OBITH HallpaBIeHA IPOTHUB OIpPeE/IEIEHHBIX
0CODeHHOCTEN TUTEpPATYpPHBIX [IPOU3BEINEHNUN — TEMATUKHU, UIEHHOIO COepiKa-
HUsI, 0ocObeHHOCTeN CcroXxeTa, 06pa3os repoes, koMuosunuw, s3sika.” (CIIT-e);

“Tlapogus 510 B muTeparype u (peke) B My3bIKe U N300pa3UTEIBHOM HCKYC-
CTBE — KOMUYECKOe IIOJpaXKaHUe XYI0KeCTBEHHOMY IIPOU3BEJICHUIO U/IH IPYII-
e mpoussefeHnit. OOBIYHO CTPOUTCSA HAa HAPOUYUTOM HECOOTBETCTBUU CTH/IH-
CTUYECKUX U TeMaTHIECKUX IIAHOB XyLoxkecTBeHHOM ¢opmsl [..]” (JICT-e)
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On the other hand, the English literary theorists highlight the analyti-
cal nature of parody as well as ridicule, although the researcher of the
parody in the 20" century Linda Hutcheon points out that ridicule is not
an indispensable element of contemporary parody (Hutcheon 2000: 32).
Several definitions in the English sources describe parody only as imita-
tion of style and do not mention other levels of literary work that could
be imitated:

“Parody One of the most calculated and analytic literary techniques: it search-
es out, by means of subversive mimicry, any weakness, pretension or lack of
self-awareness in its original. Although it is often deflationary and comic, its

distinguishing characteristic is not deflation, but analytic mimicry.” (Childs,

Fowler 2006: 166—167);

“parody A mocking imitation of the style of a literary work or works, ridicul-
ing the stylistic habits of an author or school by exaggerated mimicry. Parody

is related to burlesque in its application of serious styles to ridiculous subjects,
to satire in its punishment of eccentricities, and even to criticism in its analysis

of style.” (Baldick 2008: 248)

2.6. Signs of determinologization
In the second half of the 20™ century, the use of the word parodija in
general language lexicon, i.e. in non-terminological, metaphorical mean-
ing ‘something false, fake’, for example, tiesas parodija ‘parody of lawsuit’,
velesanu parodija ‘parody of elections’, became widespread in the Latvian
periodicals:
“[..] velesanas Portugalé noteikti beidzas ar pastavosa rezima kandidata “uzva-

ru”. Tapeéc §is veéléSanu parodijas rezultati nevar radit nekadu interesi.”

(Cina 1969: 3);

“Savienoto Valstu pilséta Kivesta bija sarikota tiesas parodija pret Cetriem
kubie$u zvejniekiem, ko ASV krasta apsardze 26. maija nelikumigi apcietinaja,
kad vini zvejoja Atlantijas okeana starptautiskajos tdenos.” (Cina 1971: 3)

In case of parodija, the determinologization is not absolute because the
word has also preserved its terminological meaning. The process of de-
terminologization often has its side-effects: semantic expansion, meta-
phorical ambiguity, dependence of context, etc. none of which are advis-
able in terminology. In this case, the meaning of the word has become
steady and is commonly used; and it can be considered a secondary or
figurative meaning (‘something with only external or distorted similarity”)
represented in the latest lexicographical publications.
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CONCLUSIONS

The Latvian language material (dictionaries, theoretical literature, text-
books, periodicals, etc.) displays ambiguous and sometimes inaccurate
comprehension of the terminological meaning comprised in the words
pastiss and parodija thus allowing different interpretations. To ensure more
thorough comprehension, it is important to study the lexical material in
the most influential contact languages. In the English and Russian sourc-
es, the definitions of parody and pastiche are generally more comprehen-
sive than in the Latvian sources, frequently indicating the relations between
hypotext and hypertext, related genres and setting apart (or, at least try-
ing to set apart) both terms. Nevertheless, even those definitions can be
contradictory, and different theoreticians have different opinions on the
meaning of the terms and their representation.

Further research is necessary on the use of the term parodija and par-
ticularly — on the use of the term pastiSs in Latvian in order to define
their meaning both in terminology and in common usage more pre-
cisely, and to desribe it in the lexicographical sources.

To avoid different interpretations of the term pastiss in the Latvian
terminology, it is necessary to formulate thorough and profound defini-
tion taking into account the conclusions of Latvian and foreign lexicog-
raphy and literary studies. Nonetheless, it has to be noted that in both
foreign sources and Latvian publications, the definitions of the terms are
contradictory and overlapping and that both terms have common features
and cannot be set apart completely.

Taking into account that there is no contemporary dictionary of literary
terms in Latvian (such dictionary would be indispensable), it is important
to elaborate comprehensive definitions of the terms which have undergone
changes in their comprehension, including the terms pastiss and parodija.
The definitions of these two terms should include the following aspects:

— the presence of comicality (humour, irony, satire);

— relation to the hypotext;

— level of stylization;

— flourishing period/association with an aesthetic movement.

Neither pastiche, nor parody can be defined according to their repre-
sentation in literature of all periods and all cultures but in-depth research
allows to approach terminological precision. Naturally, the representations
of pastiche and parody in literature have changed and subsequently the
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comprehension of the notions has transformed. These changes confirm
the tendencies and regularities of the development of the terminology of
literary studies and terminology in general.

REFERENCES AND SOURCES

Aldersons . 2011: Makslas un kultiras vardnica ar interneta atslegvardiem, Riga: Zvaigzne ABC.

ALLAV 2003: Anglu-latviesu, latvieSu-anglu vardica. Sakart. Dz. Kalnina, Riga: Avots.

Auksutyté-e — Auksutyte L. PastiSas lietuviy literaturoje: Zaidimas klasiky kaukémis [accessed 14.10.2016.].
http://etalpykla.lituanistikadb.1t/fedora/objects/LT-LDB-0001:].04~2009~1367168516585/datastreams/
DS.002.0.01.ARTIC/content

Ausekle u. c. 1990: Literatura 12. klasei. Macibu gramata. D. Ausekle, U. Auseklis, I. Auzip$ u. c., Riga:
Zvaigzne.

Ausekle u. c. 1997: Literatiira 12. klasei. Eksperimentala macibu gramata. D. Ausekle, I. Auzins, M. Balode
u. c., Riga: Zvaigzne ABC.

Baldick Ch. 2008: The Oxford Dictionary of Literary Terms. Third edition, Oxford: Oxford University press.

Baltin$ M. 2006: LatvieSu terminologijas attistiba: mantojums, problémas un perspektivas. — Letonikas pir-
mais kongress. Valodniectbas raksti, Riga: Latvijas Zinatnu akadémija, 72.-79.

Berelis G. 2001: Need $o abolu. Tas ir makslas darbs: postmodernisms un latvieSu literatiira, Riga: Aténa.

Berzin$ L. 1925: Nevacu Opics. Literaturas vesture monografijas, Nr. 4, Riga: Vidusskolu Skolotaju koopera-
tiva izdevnieciba.

Bibers G. u. c. 1983: Literaturas teorija. Paliglidzeklis vidusskolu 9.—-11. kla$u skoléniem. G. Bibers, I. Frei-
denfelds, M. Gaile u. c. 2. izdevums, Riga: Zinatne.

Boiko J. 1989: Hasans, Aiabs. Postmodernisma pluralisms. — Ko tas nozime: postmodernisms? Tulk. Juris Boi-
ko, Riga: Aptuvenas makslas agentiira.

Childs P, Fowler R. 2006: The Routledge Dictionary of Literary Terms, London, New York: Routledge.

Cina 1969: Vélesanu parodija Portugalée. — Cina 201, 28.08., 3.

Cina 1971: Tiesas parodija Kivesta. — Cina 135, 11.06., 3.

COED 2002: Concise Oxford English Dictionary. Ed. Judy Pearsall. Tenth edition, revised, Oxford: Oxford
University Press.

Dambergs E. 1986: Par misu jaunas audzes makslu. — Latvija Amerika 13, 29. marts, 3.

Dravnieks J. 1886: SveSu vardu gramata, Jelgava: [b. i.].

Grase H. 1988: Ievads literaturas teorija. Paliglidzeklis 4.—8. klasei. 2. labotais izd., Riga: Zvaigzne.

Grapis A. 2001: Literatirteorija vidusskolai, Riga: Zvaigzne ABC.

Grins J. 1955: Isas pardomas par tagadnes romanu: cittautu romana tendences. — Australijas Latvietis 280,

9. apr., 8.

Grins J. 1956a: Interesants, arl vertigs romans [Par Girta Salna romanu “Uguns avoti”]. — Laiks 18, 3. marts, 5.

Grins J. 1956b: Lasisim apzinigak! — Australijas Latvietis 342, 30. jun., 8.

Grins J. 1957a: AnSlavs Eglitis un vina darbi : apcere par latvieSu trimdas razenako prozistu. — Laiks 34,

27. apr., 5.

Grins J. 1957b: Vertigs stilizéts romans [ParJana Sarmas romanu “Negantnieks”]. — Laiks 64, 10. aug., 3.

Gulbe M. 2004: Klasikas darbu rekonstrukcija latvie$u teatri. — Postmodernisms teatri un drama. Sast. Silvija
Radzobe, Riga: Jumava.

Hutcheon L. 2000: A Theory of Parody: The Teachings of Twentieth-Century Art Forms, Urbana and Chicago:
University of Illinois Press.

ISV 2005: Ilustréta svesvardu vardnica. Sast. Indra Andersone, Ilze Cerpevska, Inta Kalnipa u. c., Riga:
Avots.

ILTV 1957: Isa literaturzinatnisko terminu vardnica. Autori L. Timofejevs, N. Vengrovs. Tulk. ]. Osmanis,
Riga: Latvijas Valsts izdevnieciba.

KirSentale J. 1994: Aleksandrs Grins. LatvieSu rakstnieku portreti: 20. un 30. gadu rakstnieki. Atb. red. Viktors
Hausmanis, Riga: Artava.

Kulturologija-e — Kulturologija. Postmodernisms. Termini [accessed 11.07.2016.]. https://prezi.
com/86hkam8roist/kulturologija-postmodernisms-termini/

Kursite J. 2002: Dzejas vardnica, Riga: Zinatne.

56 Anita Helviga Comprehension and use of the literary terms pastiss
Sigita Ignatjeva | (pastiche) and parodija (parody) in Latvian literary studies



KV III — Konversacijas vardnica. Rigas LatvieSu Biedribas Zinibu komisija. 4 séjumos, Jelgava: G. Lands-
bergs, 1906-1921. III sgj.

LEV 2003: Liela enciklopediska vardnica. Atb. red. Anna Pavlovska, Riga: Jumava.

Libknehts V. 1908: Politisku un visparigu svesvardu gramata, [B. v.]: Apinu Jana apgadiba.

LKV 1937-1938: Latviesu konversacijas vardnica, XVI s&j. Galv. red. A. Svibe, Riga: A. Gulbis.

LLVV 1972-1996: Latviesu literaras valodas vardnica, 8 séjumos. Atb. red. L. Ceplitis, M. Stengrévica, Riga:
Zinatne.

LPE 1981-1988: Latviesu padomju enciklopeédija. 10 séjumos, Riga: Galvena enciklopédiju redakcija.

LukaSevi¢s V., Mickevi¢a S., Sokolova 1. 2007: Aktuali literatiras teorijas jautajumi. Literatira vidusskolai.
Metodisks lidzeklis skolotajam, Riga: LVAVA.

LVV 2006: Latviesu valodas vardnica. Red. Dainuvite Gulevska, Iréna Rozenitrauha, Dorisa Sné, Riga: Avots.

MLV V-e — Musdienu latviesu valodas vardnica. Red. 1. Zuicena. LU Latvie$u valodas institits. http://www.
tezaurs.lv/mlvv/

OID 2000: Oxford Illustrated Dictionary=Ilustreta anglu valodas vardnica, Riga: Zvaigzne ABC.

Plavkalns G. 1967: Eseja par romanu [Par Jana Sarmas romanu “Salemas kénin$”|. — Australijas Latvietis
868, 10. febr., 11.

Postmodernisma ABC — Postmodernisma ABC [accessed 11.07.2016.]. www.spidolastelpa.narod.ru/abc.doc.

Raudive K. 1974: Laikmetu arditaji: pardomas par musdienu tragiku, Bruklina: Gramatu Draugs.

Rollans R. 1935: Hendela portrets. [Tulk. nav noradits.] — Mizikas Apskats 2, 39.

Rubins R. 2008-e: Smiekli, no Homeéra lidz pastiSam. — Kultiras Pulss, 18. 03. 2008 [accessed 11.07.2016.].
http://www.liepajniekiem.lv/zinas/kulturvide/kulturas-pulss/smiekli-no-homera-lidz-pastisam-15785

Sarma J. 1983: Mana dzive. — LARA’S Lapa 31, 24.

Skalberga A. 2011: Vardnica modernisma un postmodernisma literatiiras lasitajam. — Literatira, 3. Dala,
Riga: RaKa.

Sprogis J. 1921: Opera. — llustréts Zurnals 8, 14.

SV 1934: Svesvardu vardnica. Sakart. Ed. Ozolips. Red. |. Endzelins, Riga: A. Gulbis.

SV 1951: Svesvardu vardnica. No krievu val. tulk. A. Feldhtns, A. Gutmanis, E. Stenders, Riga: Latvijas
Valsts izdevnieciba.

SV 1969: Svesvardu vardnica. No krievu val. tulk. S. Cepurniece, A. Gutmanis, G. Lukstins, V. Stradzdina,
R. Vilipa. Papild. A. Feldhins, Riga: Liesma.

SV 1978: Svesvardu vardnica. No krievu val. tulk. S. Cepurniece, A. Gutmanis, G. Lukstins, V. Stradzdina,
R. Vilipa. Papild. A. Feldhiins, A. Guatmanis. Izlabots un papild. 2. izd., Riga: Liesma.

SV 1999: Svesvardu vardnica. J. Baldundika red., Riga: Jumava.

SV 2008: Svesvardu vardnica. Sast. I. Andersone u. c., Riga: Avots.

Torgans J. 2010: Mizikas terminu vardenite, Riga: Zinatne.

Valdemars K. 1872: Krievu-latvieSu-vacu vardnice, Mocksa: MUHHCTEPCTBO HApPOJIHOIO [IPOCBEIEHNUSI.

Valeinis V. 1961: Poetika. Daildarba elementi, Riga: Latvijas Valsts izdevnieciba.

Valeinis V. 1978: Ievads literatiiras zinatneé: macibu gramata latviesu valodas un literatiiras specialitates, Riga:
Zvaigzne.

Valeinis V. 1982: Literaturas teorija, Riga: Zvaigzne.

JICT-e — /Tumepamypuviii coéapv mepmunos [accessed 08.08.2016.]. http://www.litdic.ru/category/p/

CJIT-e — Crnosapy iumepamyposedueckux mepmunos. Pen. cocr.: JI. Y. Tumodees, C. B. Typaes, Mocksa:
ITpoceemenne, 1974 [accessed 08.08.2016.]. http://litena.ru/literaturovedenie/item/f00/s00/e0000366/
index.shtml

TextoLogia-e — TextoLogia.ru [accessed 08.08.2016.]. http://www.textologia.ru/slovari/literaturovedcheskie-
terminy/pastish/?q= 458&n=363

LITERATUROS TERMINY PASTISS (PASTISAS) IR PARODIJA (PARODIJA)
SUVOKIMAS IR VARTOSENA LATVIY LITERATUROLOGIJOJE

Straipsnio tikslas yra atskleisti pagrindinius latviy kalbos terminy pastiSs ir parodija
suvokimo ir vartojimo bruozus, remiantis latviy literatirologijos raidos chronologija
(lyginant su rusy ir brity literatairologija), akcentuojant §iy terminy specifinius bruo-
zus bei pabréziant jy pokycius.
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Uzsienio autoriy Saltiniai (brity ir rusy) pateikia parodijos ir pastiSo apibréztis, ku-
rios apskritai yra platesnés nei latviskuose Saltiniuose, daznai nurodomos sasajos tarp
hipoteksto ir hiperteksto, rysiai su susijusiais zanrais bei akcentuojami abiejy terminy
skirtumai. Nepaisant to, netgi Sios apibréztys gali prieStarauti viena kitai: jvairtis teore-
tikai laikosi skirtingy nuomoniy apie terminy reikSmes ir jy reprezentavima.

Butina atlikti tolesnius tyrimus, skirtus parodija termino vartosenai ir ypac¢ pastiss
termino vartosenai latviy kalboje, kad buty galima tiksliau apibrézti jy reikSmes tiek
terminologijos, tiek kasdienio vartojimo srityse bei apibudinti jas leksikografiniuose
Saltiniuose.

Siekiant iSvengti skirtingy termino pastiss interpretacijy latviy terminologijoje, bu-
tina suformuluoti apmastyta apibréztj. Tiek uzsienio, tiek Latvijos publikacijose patei-
kiamos terminy pastiss ir parodija apibréztys priestarauja viena kitai, kartais beveik su-
tampa, nes turi bendry bruozy ir negali bati visiskai atskirti.

Latviy literattrologijoje yra poreikis suformuluoti Siuolaikiskas ir pla¢ias minimy
terminy apibréztis. Sios apibréztys turéty apimti tokius aspektus:

— komiskumg (humora, ironija, satyra);

— santykj su hipotekstu;

stilizavimo lygj;
— klestéjimo laikotarpj, asociacija su estetizmo judéjimu.

Nei pastiSas, nei parodija negali buti apibréziami remiantis jy reprezentacija literati-
roje visais laikotarpiais ir visose kultiirose. Jy raiska literatiiroje pasikeite, ir dél Sios
priezasties transformavosi ir pats sagvoky supratimas.
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