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IEVADS

Kops pagajusa gadsimta beigam lielu popularitati modernaja kulttra ieguvusas
dazadas urbanas dzejas kustibas, kuras radusas Amerikas Savienotajas Valstis un
izplatijusas ari Eiropa. Viena no $im kustibam ir dzejas kustiba Spoken Word, kura
ienem nozimigu lomu misdienu Lielbritanijas kultiiras un izglitibas vide. Tas

popularitate un pielietojums turpina palielinaties.

P&dgjo gadu laika Spoken Word kustiba ir kluvusi aktuala arT Latvijas modernaja
kultiira. Vairaki kulturas centri ka Totaldobze un Kanepes Kulturas sadarbiba ar Britu
padomi Latvija sniedz iesp&ju apmeklét britu Spoken Word dzejnieku meistarklases un
riko dzejas slamu konkursus, kuros aktivu piedalas ari pazistami latvieSu hip-hopa

kultiiras parstavji un improvizatori, pieméram, Edavardi, MC Ansis.

Bakalaura darba pétitas Lielbritanijas sabiedriba aktualas témas Spoken Word
kustibas dzejnieku darbos. Ipasu popularitati Lielbritanija guvusas dzejas meistarklases
un slamu vakari, kas Spoken Word kustibu dara pieejamu gandriz ikkatram sabiedribas
loceklim. To veicina arT Spoken Word dzejai raksturigas izpausmes — video, grafikas un

miizikas izmantojums.

Téma ir aktuala, jo pédgjos gados Spoken Word kustiba ieguvusi nozimigu vietu
Lielbritanijas modernas makslas telpa. 2013. gada Kultiiras padome (Arts Council)
skolas un nevalstiskajas organizacijas izveidoja tiesi ar Spoken Word kustibu saistitus
projektus — Spoken Word dzejnieku vaditas meistarklases, jaunieSu dzejas sacensibas,
dazadu tému Spoken Word konkursus jaunieSiem un citus. To uzdevums ir attistit
jaunieSu literaras prasmes un radoSumu, popularizét varda un izteikSanas brivibu, ka ar1

veicinat jaunu cilvéku interesi par dzeju.

Bakalaura darba ne tikai pétita urbana dzeja un tas nozime sabiedriba, bet ari
analizeti konkréti Spoken Word kustibas parstavju dzejoli, kas atklaj imigracijas, rasu
un urbanizacijas raditas problémas modernaja britu sabiedriba. Dzejoli izvéleti,
balstoties uz to skatijumu vai lasijumu skaitu interneta vietn@s, ka ar1 péc tiem veltito
publikaciju un komentaru skaita. Uzmaniba pieversta dzejoliem, kas publicéti
laikraksta The Guardian Spoken Word dzejas kustibai atvéletaja sadala. ST sadala
izveidota jau 2001. gada un atskiriba no Iidzigam sadalam citos medijos nepublicé tikai

komentarus par Spoken Word dzejoliem vai to autoriem, bet pilnus dzejolu video



ierakstus un sniedz iesp&ju publikai paust savu viedokli par dzirdéto. Visi analizétie
dzejoli stasta par Sobrid pastavosajam problemam Lielbritanija, atsaucoties Uz

neseniem notikumiem, un balstas dzejnieku dzives pieredze.

Darba mérkis ir izpétit urbanas dzejas kustibas attistibu un nozimi Lielbritanija
un analizét Spoken Word parstavju dzeja atrodamas témas un idejas, kas atspogulo

musdienu britu sabiedribu un vidi.

Darba struktiira veidota, vispirms sniedzot ieskatu urbanas dzejas kustibas
vesturé un attisttba gan pasaulé, gan Lielbritanija. Nakosaja nodala pétitas urbanas
dzejas raksturigakas iezimes, ka ari tas nozime dazadas sabiedribas jomas. Bakalaura
darba treSaja nodala analizéti Spoken Word kustibas dzejoli, kas atspogulo
Lielbritanijas sabiedriba valdo$as imigracijas un rasu problémas. Apzinati izveleti
dazadu rasu, izcelsmes un dzimumu dzejnieki, lai sniegtu pilnigaku izvEl&tas
problémas apskatu. P&€d&ja nodala analizéti Spoken Word dzejoli, kas ataino urbanas

vides raditas problémas Lielbritanija.

Visi izveletie dzejnieki aktivi darbojas §1 briza Lielbritanijas kultiiras vide —
iesaistas kada no urbanas dzejas kustibas Spoken Word organizacijam vai dzejnieku
apvienibam, uzstajas dzejas lasijumos dazadas Lielbritanijas vietas, izdod Spoken Word
gramatas un albumus, pasniedz dzejas meistarklases. Divi dzejoli izv€léti no Sobrid
aktuala Dzejnieka Dzordza dailrades, kur§ lielu popularitati pedeja gada laika ieguvis
pateicoties vina ierosinajumam publiskot dzejas manifestus socialajos medijos. To darit
Dzejnieks DzZordzs aicina jaunieSus, dodot tiem iesp&u paust savas domas par
Lielbritanijas politiku. Dzejniece Holija MaknisSa 2012. gada vadija dzejas
meistarklases Latvija un iepazistinaja Kultiras Akadeémijas studentus ar savu dailradi.
Vina darbojas godalgoto dzejnieku apvieniba, kura iesaistiti arl divi citi analizei

izveleto dzejolu autori DEAN ATTA un Dina RodZersa.

Bakalaura darba dzejolu autori pamiSus dévéti gan par dzejniekiem, gan
maksliniekiem, jo Spoken Word uzstaSanas ne vienmér sevi ietver tikai dzejas
lastjumus, bet biezi tiek papildinata ar miizikas, video, bitboksa un grafikas
elementiem. Katrs dzejnieks izvélas piemérotako veidu sava dzejola izpildijjumam un
megina radit dzejolim atbilstosu atmosféru. Janem véra, ka makslinieks ir loti plass
jédziens un ta tiek déveti aktieri, gleznotaji, arhitekti, dzejnieki un citi makslas nozares

parstaviji.



Temas izpetei lielakoties izmantoti avoti anglu valoda, jo urbanas dzejas kustibas
aizsakumi mekl&jami angliski runajosajas valstis un Spoken Word dzeja Lielbritanija
rakstita anglu valoda. Pielikumos pievienoti dzejolu teksti anglu valoda, ka ar1 intervija
ar Spoken Word dzejnieci Dinu RodZersu.Pamatojoties uz Spoken Word kustibas dzejas
specifiku un nepiecieSsamo kontaktu ar klausitaju, analizei izmantoti elektroniskie
dzejolu ieraksti. Kopuma petijuma lielakoties izmantoti elektroniskie resursi, kas
atspogulo t€mas ST briza aktualitati. Pieejamas britu laikrakstu interneta publikacijas
sniedz plasaku ieskatu Lielbritanijas urbanas dzejas vid€, ka art sabiedribas attiecksmée

pret urbanas dzejas maksliniekiem.



1. URBANAS DZEJAS KUSTIBAS VESTURE

Atrast pilnigu skaidrojumu vai konkrétu definiciju terminam ,,urbana dzeja” butu
griits un gandriz neizpildams uzdevums. Cauri gadsimtiem jau termins ,,dzeja” vien
ticis formuléts dazadi, atbilsto$i katra laikmeta kultiiras un makslas ideologijai un

pasaules, ka arT makslas uztverei.

Plasaja angliski run3joso cilvéku kopiena, iespgjams, lielakas dzejas kultiiras
popularizésanas interneta vietnes Poetry Soup (Dzejas zupa) veidotaji uzsver, ka dzeju
iespgjams definét gan divos vardos, gan vairakas gramatas. Saja dzejnieku interneta
komunikacijas telpa dzeja definéta ka ,,rtipigs, originals vai rado$s vardu salikums, kas
parnes domu izmantojot literaru kompoziciju'”. ST ir tikai viena no dazados avotos
pieejamajam dzejas definicijam. Lielais iesp&amo interpretaciju skaits norada, ka

konkretu, visiem pienemamu skaidrojumu jédzienam ,,dzeja” iegiit ir neiesp&jami.

Savukart varda ,,urbans” skaidrojums ir daudz konkrétaks un nav tik brivi
interpretéjams. LatvieSu literatliras zinatnieces Janinas Kursites gramata ,,Dzejas
vardnica” pieejamais skaidrojums latipu urbanus tulko ka ,,pilsétas™, tatad pilsétai
piedeross, piemitoss. Urbana dzeja ir pils€tas vides ietekm@ radusies dzeja, kas sevi
ietver témas, kas saistitas ar pilsétas vidi, sabiedribas problémam un tas attistibu. Sim
dzejas veidam raksturigas arT attiecigas izpausmes, pieméram, dzejas slamu sacensibas,
video uzstasanas publiskas vietas, dzejas rindu ietverSana grafiti, gaismas instal'c'lcij'cls3

un tamlidzigi.

1.1. Urbanas dzejas kustibas pirmsakumi

Precizét urbanas dzejas dzimSanas datumu butu tikpat neiespgjami, cik atrast
visiem piepemamu dzejas skaidrojumu. Modernisms, urbanizacija un tehnologiju
attisttba jamin ka galvenie c€loni $ada makslas veida tapSanai. Nav brinums, ka
urbanas makslas aizsakumi mekl&jami lielakajas pasaules metropol@s, pieméram,
Nujorka un Sanfrancisko. Dazadi jauni dzejas un literatiras stili un kustibas

parpludinaja §is pilsétas jau 20. gs. vidd.

! poetry on PoetrySoup. Pieejams: http://www.poetrysoup.com/poetry/ [skatits 2014, 5. feb.].
2 Kursite, Janina. Dzejas vardnica. l1zdevnieciba Zinatne, 2002. 424. lpp.
? skatit 1. pielikumu


http://www.poetrysoup.com/poetry/

1950. gados Nujorka, Sanfrancisko un Losandzelosa izveidojas viena no
pirmajam urbanas literatiras kustibam: bita (Beat) kustiba, kuras parstavji saukti ar1 par
Bita paaudzi®. Starp §is kustibas parstavjiem bija Dzeks Keruaks (Jack Kerouac), Alens
Ginsbergs (Allen Ginsberg) un Viljams Berouzs (William Burroughs), kuru albumi ari
tiek uzskatiti par pirmajiem uzskatamajiem Spoken Word un urbanas dzejas kustibas
paraugiem®. Bita kustibas parstavji savos darbos aktualizéja péckara nozimigakas
temas — kapitalisma destruktivo ietekmi uz individu un sabiedribu kopuma,
neapmierinatibu ar patérétaju kultiiras izplatibu, ka ari dazadas tabu temas®. Sis

kustibas parstavji literattiru padarija tieSaku un ekspresivaku.

Paraleli péckara perioda Amerika izveidojas dazadas citas musdienu urbano
dzeju ietekmé&jusas kustibas, pieméram, Melno maksla (Black Art), Melnais kalns
(Black Mountain), Tumsas istabas kolektivs (Black Room Collective)’ un dazadas citas
domubiedru grupas. Katrai no §tm kustibam, lai ar1 cik plasi parstavétai, bija savi
darbibas motivi un mérki. Daudzas no tam bija ar1 sociali un politiski aktivas, uzsverot
nepiecieSamibu veidot komunikaciju rasu starpa un veicinat afroamerikanu literaturas
integraciju amerikanu literatiras telpa. Ta ka lielaka dala So kustibu parstavju
uzskatami par post-modernistiem, tad arT postmodernisma ietekme urbanaja dzeja nav

noliedzama.

Dazadu literaru kustibu, jau pieminéta modernisma un aripostmodernisma,
ietekmes rezultata 20. gs. beigas izveidojas Spoken Word dzejas novirziens, kura
svarigaka iezime ir tieSa komunikacija starp dzejnieku un klausitaju. V. Ivbulis atzist,
ka dzeja pati par sevi .,ir komunikacija; ta sniedz mums kaut kadas zinasanas®”’, tacu
Spoken Word kustibas parstavji sava dzejas izpausmes veida uzsverti koncentr&jas uz
dazadu komunikacijas veidu izmanto$anu. Sobrid Spoken Word ir Tpass dzejas veids,

kur§ sevi médz apvienot atseviSkus dzejas, miizikas, teatra un dazkart ari dejas

4 Enciclopaedia Britannica. Beat movement. Pieejams:

http://www.britannica.com/EBchecked/topic/57467/Beat-movement [skatits 2014,6.feb.].

> McGee on Music: Jack White and the monders of spoken word. The Guardian. Pieejams:
http://www.theguardian.com/music/musicblog/2010/jan/05/jack-white-wonders-spoken-word [skatits
2014, 4.feb.].

e Rahn, Josh. Beat generation. The Literature Network. Pieejams: http://www.online-
literature.com/periods/beat.php [skatits 2014, 6.feb.].

’ PoetrySoup. Poetry Movements and Groups. Pieejams:
http://www.poetrysoup.com/poetry/movements_and_groups/ [skatits 2014, 7.feb.].

® \vbulis, Viktors. Uz kurieni, literatdras teorija? Tipografija Rota, 1995. 56. Ipp.
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http://www.britannica.com/EBchecked/topic/57467/Beat-movement
http://www.theguardian.com/music/musicblog/2010/jan/05/jack-white-wonders-spoken-word

elementus®. Lielakoties Spoken Word maksliniekiem raksturigs verbals dzejas
izplidijums, kas veidots no dazadiem, pat vairakiem elementiem un papildinats

atbilstosi dzejnieka individualajam stilam vai konkrétajai t€mai.

Ka jau minéts, par urbanas dzejas dzimteni uzskata Amerikas Savienotas Valstis
un tiesi Seit paradas arl pirmie urbanas dzejas kustibas Spoken Word redzamakie
parstavji, kurus intervija MTV IGGY piemin viena no pirmajam pazistamajam britu
Spoken Word parstavém Keita Tempesta — Dzils Skots-Herons (Gil Scott-Heron) un

Bazs Lurmens (Buz Luhrmann)®.

Ne tikai Keita Tempesta, bet ar1 vairaki kritiki, to skaita arT pats Dzozefs
Patersons, MTV miizikas zurnalists, Sos autorus piemin ka vienus no pirmajiem
plasaka auditorija atzitajiem mizikiem, reperiem, maksliniekiem un visbeidzot Spoken
Word maksliniekiem. Gandriz astonus miljonus reizu interneta vietné youtube skatitais
Baza Lurmena miizikas ritma ierunatais dzejolis ,,Visiem ir atlauts lietot saules
aizsargkremu™ (Everybody’s Free To Wear Sunscreen) tiek atzits par vienu no
popularakajiem urbanas dzejas kustibas sakumposma dzejoliem. Taja Sobrid
pazistamais rezisors Lurmens sniedz dazadus padomus jauniesiem laimigakai un
pilnvértigakai dzivei. Saja muzikalaja runa Lurmens uzruna 1997. gada vidusskolas
absolventus, meklgjot vislabako padomu, ko sniegt saviem skolas biedriem,
vidusskolas absolventiem. Ironiska karta tas izradas — ,,lietojiet saules aizsargkréemu”.
Dzejola turpinajuma autors uzskaita 1stos padomus un ieteikumus, ar kuru palidzibu
veiksmigi veidot savu turpmako dzivi, pieméram, ,nejitieties vainigi, ja jums nav
dzives plana, visinteresantakie cilvéki, ko es pazistu, pat Cetrdesmit gados vél dzivo
bez ta”*2. Sis dzejolis vairak skan ka manifests vai aicinajums un uzruna klausitaju.

Vieglais, ritmiskais pavadijums to padara pulsgjosu, ritmisku un skanigu.

Otrs gandriz tik pat plasi pazistams un nozimigs urbanas dzejas aizsacgjs ir Dzils

Skots — Heroms un vina muzikalais darbs ,,Revolacija netiks parraidita televizija”

? Runcie, Charlotte. New ‘Spoken Word’ category houses some of the finest acts of Fringe 2012.
Pieejams:http://edinburgfestival.list.co.uk/article/43745-new-spoken-word-category-houses-some-of-
the-finest-acts-of-fringe-2012/ [skatits 2014, 14. feb.].

1% patterson, Joseph. Oh my Worrrd:5 British Spoken Word Artists Blowing Up The Spot. Pieejams:
http://www.mtviggy.com/lists/5-british-spoken-word-artists-blowing-up-the-spot/  [skatits 2014,
19.feb.].
1 Luhrmann, Buz. Everybody’s Free To Wear Sunscreen Pieejams:
https://www.youtube.com/watch?v=sTJ7AzBlJol [skatits 2014, 27.feb.].

12 Everybody’s Free (To Wear Sunscreen) Pieejams: http://www.poemhunter.com/song/everybody-
s-free-to-wear-sunscreen/ [skatits 2014, 25.feb.].


https://www.youtube.com/watch?v=sTJ7AzBIJoI

(Revolution will not be Televised). Vinu reizém dévé ari par ,repa krusttévu”
(godfather of rap). Sis milzigu popularitati ieguvusais satiriskais Spoken Word darbs
sarakstits 1968. gada, 19 gadu vecuma®®, ,Revoliicija netiks raidita televizija” ieklauta
albuma ,,Melns un lepns. Melnas panteras &ras dvésele” (Black and Proud. The soul of
the Blach Panther Era), tas pavadijuma izmantots bandzo bungu pavadijums, un tas
atstaj lielaku iespaidu neka Lurmena veidotais darbs. Teksts ar atseviskam atsaucém uz
dazam, tolaik pazistamam afroamerikanu personibam galvenokart runa par rasu
problémam un uzsver, ka gaidot pieminéto ,,revoliiciju” ,,melnadainie cilvéki izies
ielas, gaidot gaisakas dienas™*. Abi piemingtie, nu jau vésturiskie muzikalie dzejas
darbi ieklauj sevi galvenas musdienu urbanas dzejas pazimes — deklam&tu dzejoli, biezi
izmantoto vieglo muzikalo pavadijumu un izteiksmigu, domas veicinosu t€mu, tadg] tie

uzskatami par spilgtakajiem §is kustibas aizsac€jiem un pieméeriem.

»Amerikas Savienotajas Valstis urbanas dzejas kustiba lielakoties tiek izmantota
ar1 ka aktivisms, kas palidz izpaust sevi un savu kopienu,” britu zurnalam Huffington
Post apgalvo jauna amerikanu maksliniece Amari®, kura loti vienkarsi paskaidro
urbanas dzejas nozimi sava dzimten&. Urbanas dzejas makslinieki un interesenti ar

lidzigiem mérkiem veido atskiriga izméra asociacijas.

Sobrid Amerikas Savienotajas Valstis darbojas daudz un dazadas urbanas dzejas
asociacijas un organizacijas; tadas, kas darbojas lielakoties tikai sava Stata robezas ka
MN Spoken Word Association Minesota, ka ari tadas, kas fokus€jas uz vispasaules
auditoriju, piemeram, Power Poetry, kuras nodarbojas ar urbanas dzejas izplatibas
popularizéSanu, slamu rikoSanu un atseviskos gadijumos ar1 ar meistarklaSu veidoSanu.
Urbanas dzejas kustiba ir tik plasi izplatita, ka asociacijas atSkiras arl péc meérka,
pieméram, Spoken Word Ministries Association, kuras misija ir sasniegt un slavinat

_ . . _ .1
Jezu Kristu dziesmas un dzeja™.

B Wilkinson, Alec. New York Is Kiling Me. The New Yorker. Pieejams:

http://www.newyorker.com/reporting/2010/08/09/100809fa_fact_wilkinson?currentPage=all [skatits
2014, 25.feb.].

1 Scott-Heron, Gil. The Revolution Will Not Be Televized. Pieejams:
https://www.youtube.com/watch?v=rGaRtqrlGy8 [skatits 2014, 26.feb.]

Cash, Patrick. Worded Carefully. The Huffington Post. Pieejams:
http://www.huffingtonpost.co.uk/patrick-cash/worded-carefully_b_3901441.html [skatits 2014,
17.feb.].

16 Spoken Word Ministries Association. About Us. Pieejams: http://www.swma.ca/?page_id=933
[skatits 2014, 25.feb.].


http://www.newyorker.com/reporting/2010/08/09/100809fa_fact_wilkinson?currentPage=all
https://www.youtube.com/watch?v=rGaRtqrlGy8
http://www.huffingtonpost.co.uk/patrick-cash/worded-carefully_b_3901441.html
http://www.swma.ca/?page_id=933

Dzejas SLAM ir sacensibas, kuras nu jau ieguvuSas vispasaules popularitati.
Tajas dzejnieki deklam€ vai lasa savus dzejolus, kuri tiek verteti un attiecigi sarindoti,
sakot ar péc zirijas atzinuma veiksmigako. Sadas sacensibas organizétas ari Latvija,
Spikeru kvartala un urbanas makslas centa Totaldobze. Uz vietéjam sacensibam Latvija
tiek aicinati arT arvalstu makslinieki no dazadam Eiropas valstim, ka arT no Amerikas

Savienotajam Valstim.

Tiedi Amerika dzimusi ari urbanas dzejas kustibas saistiba ar izglitibu. Sobrid tur
darbojas divas internacionalas jaunieSu slam programmas- ,,Jaunas, drosmigas balsis”
(Brave New Voices) un ,,Skalak neka spradziens” (Louder Than a Bomb). ,,Jaunatne
runa” (Youth Speaks), organizacija, kas radijusi ,,Jaunas, drosmigas balsis”, ar dzejas
starpniecibu katru gadu strada ar apméram 200 000 jaunu cilvéku’. Viens no
pirmajiem urbanas dzejas izmantotajiem skola ir kadas Cikagas vidusskolas literatiiras
pasniedzgjs Dzeikobs Sems - La Rosa (Jacob Sam-La Rosa), kur§ uzskata, ka ar tas
palidzibu iesp&jams veicinat jaunieSu literaras un runas prasmes, kreativo domasanu un

. _ . . _ . . ey . 1
citas dzivei un literatiiras izpratnei nepiecie$amas iemanas®®,

Spoken Word dzeja izmanto$ana izglitiba veicina $T makslas veida popularitati
jaunu cilvéku vide. So makslas formu iespgjams praktizét majas, dalities ar to
domubiedru grupas un meistarklasés, ka art deklaret to publiskaja telpa. Jauni cilveki
iegist veidu ka izpaust savas emocijas, problémas un raizes nevardarbiga un
demokratiska veida. Spoken Word kustiba jau no skolas laikiem atklaj jaunieSiem

dzejas neizsmelamas iesp€jas.

Nav parsteigums, ka milzigu popularitati ieguvusi kustiba ir iemantojusi ari savu
balvu kategoriju prestizaja Grammy ierakstu konkursa — Best Spoken Word Album, kas

ieviesta 1997. gada™.

Y The rise of spoken word educators is UK schools. The Guardian. Pieejams:

http://www.theguardian.com/teacher-network/teacher-blog/2013/oct/03/spoken-word-educators-
poetry-schools [skatits 2014, 27.feb.]

Turpat
9 Weinstein, Jamie. The liberal history of the Grammy’s Spoke Word category. The Daily Caller.
Pieejams: http://dailycaller.com/2013/02/11/the-liberal-history-of-the-grammys-spoken-word-

category/ [skatits 2014, 16.feb.].
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1.2. Urbanas dzejas kustiba Lielbritanija

Visas §is Amerikas Savienotajas Valstls aizsaktas un izplatitas kustibas
izpausmes dzinuSas saknes arT Lielbritanijas urbanaja kultura. Tris lielakas un vadosas
urbanas dzejas kustibas izplatitajas un pazistamakas urbanas dzejas interneta vietnes
Lielbritanija ir Poetry Luv (Dzejas milestiba), Apples and Snakes (Aboli un &iiskas) un

The Poetry Society (Dzejas biedriba).

Poetry Luv sevi piesaka ka ,,dzejnieku un urbanas dejas makslinieku platformu”20

un darbojas dazadas jomas — veido ikménesa urbanas dzejas lasijumus, organizg dzejas
meistardarbnicas un, sadarbojoties ar Spoken Word maksliniekiem, veido atseviskus
dzejas lasijumu vakarus, pieméram, performances, kas veidotas sakara ar Nacionalo
stastu nedelu®. 2014. gada par galvenajiem maksliniekiem Nacionalas stastu nedg¢las
ietvaros tika izvéléti Dzejnieks Dzordzs (George the Poet) un DEAN ATTA, kuru
dzejolu analize veikta bakalaura darba nakamajas nodalas. So organizaciju izveidoja
divi urbanas dzejas makslinieki Elija Kerrs (Elijah Kerr) un DJ Entonijs Duglass (DJ
Anthony Douglas) 2013. gada, kuri bija skolas biedri. 2005. gada Elija Kerrs, Londonas
dienvidu bandas PDC lideris, tika atbrivots no ieslodzijuma un noléma noversties no
noziedzibas cela un ar Kultiras mantojuma saglabasanas fonda(Heritage Trust) un
Kultaras padomes (Arts Council) atbalstu izveidoja Poetry Luv®. Kerra un DJ Entonija
Duglasa piemérs spilgti parada galvenas urbanas dzejas kustibas mérkus — labu
parmainu un izglitibas veicinaSana, kas ari ir viens no galvenajiem Poetry Luv

pienemtajiem uzdevumiem.

Vienlidz svariga un plaSa urbanas dzejas priekSnesumu kompanija ir Apples and
Snakes, kuri nodarbojas ar1 ar profesionalu makslinieku attistibas veicinasanu, sniedzot
padomus, apmacibas un uzsta$anas iesp&jas jebkuram dzejas maksliniekam. Si

organizacija izveidota jau 1982. gada, — ar tieSu mérki — paplaSinat sabiedribai

20 Poetry Luv. About Poetry Luv. Music without Music. Pieejams:

http://www.poetryluv.com/about.html [skatits 2014, 19.feb.].

! Tate. Late at Tate Britain February 2014. Pieejams: http://www.tate.org.uk/whats-on/tate-
britain/film/late-tate-britain-february-2014 [skatits 2014, 15.feb.].

2 Dotiwala, Jasmine. How creative spoken word and music projects like Poetry Luv-Late at Tate
Britain are helping the UK’s literacy issues. Huffpost Culture United Kingdom. Pieejams:
http://www.huffingtonpost.co.uk/jasmine-dotiwala/creative-spoken-word-uk-literacy_b_4808466.html
[skatits 2014, 12.feb.].
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pieejamo urbanas dzejas pasikumu klastu®. Apples and Snakes vélas paplaginat gan
esoso, gan tikai toposo urbanas dzejas makslinieku redzesloku, tamdg] sadarbojas art ar
arvalstu maksliniekiem, organizg€jot vinu vaditas meistarklases vai pasakumus ar So

makslinieku piedaliSanos.

Visilgak pastavosa asociacija ir The Poetry Society, kura darbojas jau no 1909.
gada, kura ir izveidojusi Jauno dzejnieku timekli (The Young Poets Network), ka ari
nodarbojas ar dazadi jauno makslinieku un dzejnieku konkursu rikosanu, piemeram,
Foyle Young Poets Of the Year award un SLAMbassadors UK?*, kura iesaistities

aicinati jaunie dzejnieki jau no 11 gadu vecuma.

Paraléli plasam Spoken Word makslinieku dzejas organizacijam Lielbritanija
darbojas ari vairakas paSu dzejnieku veidotas apvienibas. Holija Maknisa (Hollie
Mcnish), Sabrina Makfauza (Sabrina Makfouz), Kimena Salimana (Chimene
Suleyman), Bridzeta Minamora (Bridget Minamore), Dina RodZersa (Deanna Roger)
un DEAN ATTA izveidoja dzejniecku kolektivu ,,Atklatie dzejnieki” (Point Blank
Poets), kura iesaistitie visi ir ieguvusi Lielbritanija pazistamo Apvienotas Karalistes
internacionalo jauno makslinieku apbalvojumu (UK Young Artists International
Award)®. ST organizacija nodarbojas ar dazadu dzejas darbnicu veidosanu, uzstasanos

skolas un jaunieSu centros visa Lielbritanija.

Dazadi konkursi un Spoken Word slami ieguvusi plasu popularitati ne tikai
Londona, bet arT Skotija, Velsa un Irija. Visas uzstasanas, dzejas, ka arT Spoken Word
pasakumi vienuviet Gig Guide (uzstasanas gida) kalendara, kur§ atrodams Write Out
Loud mﬁjaslapﬁ%, kuri arm nodarbojas ar dzejas lasijjumu un urbanas dzejas

popularizésanu.

Skotija $adus pasakumus riko ,,Skotu dzejas bibliotéka” (Scottish Poetry

Library), pieméram, ikménesSa brivais mikrofons Edinbur 2'127, ka arT dazada veida
p g

2 Apples and Snakes. Poetry with bite. About us. Pieejams:

http://www.applesandsnakes.org/page/8/About+us [skatits 2014, 13.feb.].

** The Poetry Society. Pieejams: http://www.poetrysociety.org.uk/content/youngpeople/ [skatits
2014, 21.feb.].
» Point Blank Poets. Southbank Centre. Pieejams:
http://www.southbankcentre.co.uk/whatson/point-blank-poets-72960 [skatits 2014, 13. jan.].

*® Write Out Loud. Gig Guide. Pieejams: http://www.writeoutloud.net/events/ [skatits 2014,
24 .feb.].

7 Scottish Poetry Library. CAESURA #20 Pieejams:

http://www.scottishpoetrylibrary.org.uk/connect/events/caesura-20 [skatits 2014, 23.feb.].
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urbanas dzejas vakari un performances, tadas ka Akla poétika (Blind Poetics), Pagajuso
pirmdien Rio (Last Monday at Rio) vai Ar tinti notraipitie pirksti (Inky Fingers) %,
kurus organiz€ gan atseviskas vietgjas organizacijas, gan ar1 dazi atseviski makslinieki
vai kultiiras personibas. Jaatzimé, ka sakara ar lielu sabiedribas uzmanibu ieguvuso
skotu neatkaribas referendumu pagajusa gada septembri tika veidoti Tpasi Spoken Word

referendumam veltiti vakari Glazgova un Edinburga®.

Ar1T Velsa urbanas dzejas kustiba ir izkarojusi sev vietu sabiedriba un literattra.
Dazadas dzejas performances ir dala no Velsas ikgadéjiem folkloras festivaliem
,Folkloras kolektivs” (Folk Collective) un ,,Tautas piice” (Folk the Owl)*. Dazadas
pilsétas izveidoti Spoken Word makslinieku vakari, kuros makslinieki varsmo velsieSu

valoda.

Lidziga veida Irija darbojas nacionala organizacija ,Irijas dzeja” (Poetry
Ireland/Eigse Eireann), kuras mérki ir loti Iidzigi visam §ada veida organizacijam:
dzejas attistiSana, atbalstiSana un popularizésana®. Sis organizacijas veidotie un
atbalstitie dazadu 1ru dzejnieku dzejas lasijumu vakari un tadi 1ru dzejas festivali ka
,Faughartas Brigida” (Brigid of Faughart) vai ,,Korkas pavasara dzeja” (Cork Spring

Poetry) palidz istenot uzstaditos mérkus.

Urbanas dzejas vide ir pils€ta, tapec nenoliedzami par vienu no galvenajam
Spoken Word un urbanas dzejas makslinieku iecienitakajam uzstaSanas vietam ir
Londona, Lielbritanijas galvaspilséta. Tie$i Seit majvietu atradusi pazistamakie urbanas
val pagrides kafejnicas, tacu, ieglistot arvien lielaku popularitati, kluva aizvien
apmekletaki. Blogeris Pits Strauss (Pete Strauss), kur§ specializéjas komédijas

iestudeéjumu recenzesana, atzist, ka viena no urbanas dzejas vakaru burvibam ir tiesi

28 Kuryakin, lllya. Word on the Streets: Live Literature in Edinburg and Glasgow. The skinny.
Pieejams: http://www.theskinny.co.uk/latest/student_handbook/student_handbook_2013/305356-
word_the_street_live_literature_in_edinburgh_glasgow [skatits 2014, 28.feb.].

? The List. Five events discussing the 2014 Scottish Independence Referendum. Pieejams:
https://www.list.co.uk/article/63744-five-events-discussing-the-2014-scottish-independence-
referendum/ [skatits 2014, 25.okt.].

%0 Jones, Mab. This side of the border: spoken word in Wales. Write Out Loud. Pieejams:
http://www.writeoutloud.net/public/blogentry.php?blogentryid=22391 [skatits 2014, 24.feb.].

3 Poetry Ireland. Eigse Eireann. About us. Pieejams: http://www.poetryireland.ie/about-
us/index.html [skatits 2014, 12.feb.].
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norises telpa®. Sadiem vakariem, mazas, pieblivétas telpas piemit spécigaka

emocionala intensitate, kas veido piemé&rotu vidi urbanas dzejas izpausmém.

Popularakie urbanas dzejas kustibas vakari Londona ir Chill Pill (Kaifa tablete),
PoeJazzi, Come Rhyme With Me (Nac rimé ar mani). Chill Pill, kuras lozungs ir
,Dzeja, norita vesela” (Poetry swallowed whole) ir vairaku Lielbritanija pazistamu
Spoken Word makslinieku kopdarbs, kuri organizé pasakumus Soho teatri, Londonas
dienvidos izveidotaja muzikala varda teatrT ,,Albanija” (The Albany) un Arkolas teatri
(Arcola Theatre)®. PoeJazzi, ka atzist britu rakstnieks Garets Luiss (Gerath Lewis) ,,ir
viena no nedaudzajam mizikas un Spoken Word organizacijam, kuras apvieno

.o - - . _ _ e 4
kvalitativas uzsta$ands ar inovativam idejam®*”.

Urbanas dzejas kustiba iemantojusi lielu popularitati Lielbritanijas kultiiras vide.
Dazadas plasakas un ne tik plasas organizacijas un projekti Spoken Word kustibai
pieskir savu individualo redzgjumu, stilu un formu, paverot iesp&ju v&l nebijusam,

originalam dzejas pielietojumam.

32 Stauss, Pete. The Underground Beast That Is Spoken Word. The Huffington Post. Pieejams:
http://www.huffingtonpost.co.uk/pete-strauss/spoken-word-the-underground-beast-
_b_2867442.html [skatits 2014, 17.feb.].

>3 chill Pill. Poetry swallowed whole. Pieejams: http://www.chill-pill.co.uk/ [skatits 2014, 27.feb.].

3 Lewis, Gareth. Innovative. Poejazzi. Pieejams: http://www.poejazzi.com/ [skatits 2014, 26. Feb.].
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2. URBANAS DZEJAS RAKSTUROJUMS

2.1. Urbanas dzejas iezimes

Jau ieprieksgja apakSnodala mingju paris no galvenajiem urbanas dzejas kustibas
Spoken Word mérkiem un uzdevumiem. Tie tiek panakti, izmantojot noteiktas dzejas
formas, kas raksturigas urbanas dzejas maksliniekiem. Ka atzist Mr. Gee, viens no
Sobrid vadosajiem Spoken Word kustibas parstavjiem, ka arT viens no urbanas dzejas
vakara Chill Pill veidotajiem, tad Spoken Word dzejas pasaule ir ,,skaista, radosa vide,
kur katrs tas parstavis palidz ari to definét®”. ST makslas forma un tas iezimes veidojas
tiesi pasa radiSanas procesa un piesaka sevi caur dazadu makslinieku prizmam, tadg] ar1

tas definé$ana kliist par sarezgitu uzdevumu.

Nenoliedzami par vienu no urbanas dzejas priekStecém uzskata repu un hip-hop
kultiiru. Tas savu popularitati ieguva pagajusa gadsimta astondesmito gadu sakuma.
Reps ir miizikas stils, kura pamata ir ritmiska, atskanu pilna runa®®. Reps ir atsevisks
miuzikas stils, savukart hip-hops ir jaunieSu subkultira, kura repa miuzika ir
visizplatitaka makslas forma. Hip-hopa subkultiiras miizika pastiprinata uzmaniba tiek
pieversta tekstam, taja paustajai idejai, ka ar1 uzstasanas kvalitatei. Teksta speku hip-
hops dal&ji iegiist arT no miizikas, tautas valoda biezi dévéta pat bitu, kas makslinieka

pausto padara ritmiskaku un rada lielaku sajiitu intensitati.

Ka uzsver Spoken Word makslinieks Dzejniecks Dzordzs (George the Poet), tad
reps un hip-hops lielakoties parak tendéts uz izklaidi, un ta arf ir galvena idejiska
atSkiriba starp hip-hopu un urbanas dzejas kustibu. Savukart atseviskus hip-hop
maksliniekiem ka Nas vai Eminems vin§ atzist par saviem paraugiem un
nozimigakajiem iedvesmas avotiem®’. Gan Eminems, gan Nas mizika gaitas sakusi
vissliktakajos Bruklinas dzives apstaklos un vinu abu galvenas dziesmu témas un idejas
ir par svarigakajam urbanas dzives problémam. So repa makslinieku ietekmi uz savu

dailradi nenoliedz arT citi urbanas dzejas makslinieki ka Polarlacis (Polarbear) un

% Strauss, Pete. The Underground Beast That Is Spoken Word. The Huffington Post. Pieejams:
http://www.huffingtonpost.co.uk/pete-strauss/spoken-word-the-underground-beast-
_b_2867442.html [skatits 2014, 1.mar.].

% Light, Alan Hip-hop Musical and Cultural development. Enciklopedia Britannica. Pieejams:
http://www.britannica.com/EBchecked/topic/266545/hip-hop [skatits 2014, 3.apr.].

7 Mossman, Kate. George the Poet: Rappers have so much power to do good and they squander it.
The Guardian. Pieejams: http://www.theguardian.com/books/2013/feb/03/george-the-poet-rappers-
power-educate [skatits 2014, 14.feb.].
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DEAN ATTA. Tiesi Polarlacis savas dailrades definicija vélreiz parada neizdzeéSamo
urbanas dzejas saikni ar hip-hopa un repa kulttiru; vins sava dzeja apvieno ,,valodu un
ritmu no hip-hopa sakném ar ikdieniSkam virieSa sajutam, cenSoties atklat lietu patieso

btibu®®”.

Svariga hip-hopa un repa ieczime, ko sevi parmantojusi ari urbanas dzejas Spoken
Word kustiba ir izmantotas balss tembra mainas, sejas mimika un uzstaSanas laika
izmantota kermena valoda,* kas dazkart rada lielaku ietekmi uz skatitajiem neka tikai
runats dzejas teksts. Ar So elementu palidzibu tikai paplasinas urbanas dzejas

makslinieku izpausmju iespé&jas.

Hip- hopa, repa, ka ari citu dazadu mizikas Zanru galvenais mérkis ir radit un
atstat kadu konkrétu iespaidu uz klausitaju. Tads ir arT viens no galvenajiem urbanas
dzejas uzdevumiem — likt ieklausities un aizdomaties. Spoken Word kustiba ir
specifisks dzejas pasniegSanas veids, kas rada tadu paSu vai lidzigu iespaidu uz
klausitajiem. Dzejnieks Dzordzs (George the Poet), kur§ savas urbana dzejas
makslinieka gaitas aizsacis peéc atteikSanas no hip-hop makslinieka karjeras, intervija
MTV atzist, ka ,,repojot bez miizikas, urbanas dzejas stils klust vieglak saprotams un
cilvéki tekstam piever§ vairak uzmanibas, jo tas ir vieglak saprotams40”. Tadgjadi

urbana dzeja ir sava veida repa un hip - hopa parveide jauna forma.

Viena no 1patngjakajam urbanas dzejas iezimém ir $1 Zanra plaSums. Taja
iespgjams ieklaut ne tikai repu, bet arTt monologus, dazadus teatra elementus, atseviskus
komédijas elementus, dziedasanu un dazadas citas komunikativas performances*’. Ne
parak plasas urbanas dzejas sacensibas ta var bt vienkarsi deklameSana no lapas, bet
plaSakos projektos makslinieki So Zanru paplasina ar dazadam metodém. Lieliski

pieméri ir Keitas Tempestas urbanas dzejas teatra izrade ,,Pavisam jaunie sirmgalvji”

%% Beaford arts. Polarbear and Battersea Arts Centre On Tour. Pieejams: http://www.beaford-
arts.org.uk/index.php?id=29&tx_ttnews%5Btt_news%5D=473&cHash=5ecf40119a9d0alddef82ae809f
7feb9 [skatits 2014, 27. feb.].

% Missous, Naila. The importance of This Art? To Move the World? The Huffington Post. Pieejams:
http://www.huffingtonpost.co.uk/naila-missous/the-importance-of-this-ar_b_3398384.html [skatits
2014, 19.feb.].

“© patterson, Josepr. Oh My Worrrd: 5 British Spoken Word Artists Blowing Up The Spot. MTV IGGY.
Pieejams: http://www.mtviggy.com/lists/5-british-spoken-word-artists-blowing-up-the-spot/ [skatits
2014, 19.feb.].

o Cash, Patric. Worded Carefully. The Huffington Post. Pieejams:
http://www.huffingtonpost.co.uk/patrick-cash/worded-carefully_b_3901441.html [skatits 2014,
17.feb.].

16


http://www.beaford-arts.org.uk/index.php?id=29&tx_ttnews%5Btt_news%5D=473&cHash=5ecf40119a9d0a1ddef82ae809f7feb9
http://www.beaford-arts.org.uk/index.php?id=29&tx_ttnews%5Btt_news%5D=473&cHash=5ecf40119a9d0a1ddef82ae809f7feb9
http://www.beaford-arts.org.uk/index.php?id=29&tx_ttnews%5Btt_news%5D=473&cHash=5ecf40119a9d0a1ddef82ae809f7feb9
http://www.huffingtonpost.co.uk/naila-missous/the-importance-of-this-ar_b_3398384.html
http://www.huffingtonpost.co.uk/patrick-cash/worded-carefully_b_3901441.html

(Brand New Ancients)** un Simona Mola (Simon Mole) veidota komiska teatra izrade
,Indiana DZounss un papildus krésls” (Indiana Jones and the extra chair)®. Urbanas
dzejas kustiba Spoken Word ir plasa un atrod arvien jaunus veidus ka piesaistit skatitaju

interesi.

Lai arT kadas makslinieciskas formas biitu ieklautas urbanas dzejas priekSnesuma,
urbanas dzejas svarigakas sastavdalas viennozimigi ir dzeja rakstits teksts un ieksgjs
ritms, kas dzeju pilnveido un padara ritmisku. Galvenais urbanas dzejas instruments ir

pats vards un ta nozimes izmantoSanas iespéjas.

Tiesi ar vardiem m@s glstam iesp&ju gan izpaust sevi, gan parvadit mums svarigu
informaciju, tadgjadi tas eksist€ gan misu individualaja, gan kolektivaja vidé un
uztver€. Literatiras profesors Dzeks Maksvinijs (Jack McSweeney), Spoken Word
organizacijas ,,Vards uz ietves” (Word on the Curb) dibinatajs, vardu nosauc par
,muskuli, kur§ tiek trenéts un attistits katru dienu®®”. Tas arT ir viens no iemesliem,
kapec nav iesp&jams definét urbano dzeju. Ja tas pamata ir vards, kura galvena 1pasiba

ir nepartraukta attistiba, tad ari pati Spoken Word kustiba parmanto $o ipasibu.

Urbanas dzejas nemitiga attistiba un plasums pieSkir ar1 Sim zanram piemitoSo
brivibu. Neierobezotas dazadu Zanru izmantoSanas iesp&jas pieskir Spoken Word
kustibai veél kadu loti nozimigu 1paSibu — ne tikai dzejas formas, bet ar1 t€mas plasumu.
Protams, urbanas dzejas galvena tematika saistita ar pils€tas dzivi un nemitigajam
noris€m taja, bet katrs no maksliniekiem $1m idejam pievieno savu skatijumu, kas So
tematu tikai paplasina. Milestibas un dazadu iek$€jas pasaules pardzivojumu tematika
urbanas dzejas pasaulé pastav Ilidzas rasu, politisko un ekonomisko problemu

iztirzajumiem.

Urbanas kustibas Spoken Word makslinieki lielakoties atSkiras tieSi péc
dazadibas t€ému izvele. Saprotams, ka katrs makslinieks izvelas runat par lietam, kas
ietekméjuSas un skaruSas pasa dzivi un pieredzi. Svarigi uzsvert, ka urbanas dzejas

kustibas Spoken Word dzeja tendéta uz palickosa un spilgta iespaida radiSanu. Ka atzist

2 Kate Tempest & Battersea Arts Centre on Tour.Brand New Ancients. Pieejams:

http://brandnewancientstour.com/ [skatits 2014, 19.feb.].

2 Mole, Simon. Indiana Jones & the extra chair. Pieejams:
http://www.simonmole.com/projects/indiana-jones/ [skatits 2014, 18. feb.].

o McSweeney, Jack. Have We Grown Too Impatient for Poetry and Spoken Word? The Huffington
Post. Pieejams: http://www.huffingtonpost.co.uk/jack-mcsweeney/have-we-grown-too-impatient-for-
poetry_b_4225717.html [skatits 2014, 13.feb.].
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Keita Tempesta, tad ,,dzejai nevajag but vieglai; $1 dzeja ir par skarbu dzives pieredzi

un no tas iegitajam emocijam®”. Lielakoties Spoken Word dzeja runa par lietam un
problémam, no kuram vairums sabiedribas v€letos izvairities, piem&ram, politiskam

problémam, sabiedribas regresiju, nabadzibu, rasu un religisko naidu utt.

Spoken Word izmanto daudz klasisku dzejas veidoSanas pap€mienu un
makslinieciskas izteiksmes lidzek]u tadu ka atskanas, aliteracijas, izlaidumi, metaforas
un citus, savukart t€mu izveles zina nav neka klasiska. Lielakoties urbanas dzejas
makslinieki izmanto brivo dzejas formu, rakstot dzejiska, ritmiska valoda, kura nav
noteiktu varsmojumu sistémas principu. Sada veida dzeja par galveno ritma
organizétju klust balss intonacijas pulss*®. Urbana dzeja papildus plasajam klasisko
literaro lidzeklu klastam biezi vien pievieno slenga, zargona, ka arT lamu vardus. Ar
Sadiem pap@mieniem iesp&jams ieglt vai vismaz intensivak piesaistit skatitaju un
klausitaju uzmanibu, kas ari ir vissvarigakais jebkura muzikas vai literatiiras Zanra

uzdevums.

Lai iegiito uzmanibu noturétu nepiecieSama dzila un ,,spéciga” (hard hitting)
tema®’. Atstatajam iespaidam jabit palickosam un domas raiso§am. Urbana dzeja tiecas
iespaidot un ietekmét, ka arT rosinat domasanu. Panémieni lielakoties pat nav izskirigi,
galvenais ir panakt mérki — ietekmét citu cilvéku domas un, iespgjams, dzives. Sis
kustibas maksliniekiem ir svarigi runat par problémam un aicinat cilvékus noversties
no aizspriedumiem, naida un vienaldzibas*, tadgjadi veicinot sabiedribas attistibu un

savstarp&ju iecietibu.

Sis kustibas parstavji vélas, lai vigu dzeja biitu patiesa, godiga, aizkustino$a un
skarba, jo tikai tadgjadi iesp€jams panakt velamos rezultatus — tikt sadzirdetiem,
ievérotiem un uzklausitiem. Sim nolikam urbanas dzejas makslinieki izmanto ari
dazadus modernus masu sazinas lidzeklus, piem&ram, vietni Twitter. Modernas sazinas

vidé dzejnieki pievieno dazadus savai dzivei svarigus notikumus, satiriskas piezimes,

> Patterson, Joseph. Oh My Worrrd: 5 British Spoken Word Artists Blowing Up The Spot. MTV IGGY
Pieejams: http://www.mtviggy.com/lists/5-british-spoken-word-artists-blowing-up-the-spot/ [skatits
2014, 19.feb.].

*® Valeinis, Viktors. levads Lieratirzinatné. Zvaigzne ABC, 2007. 129.lpp.

¥ Missous, Naila. The Importance of This Art? To move the World. The Huffington Post. Pieejams:
http://www.huffingtonpost.co.uk/naila-missous/the-importance-of-this-ar_b_3398384.html [skatits
2014, 18.feb.].

8 Cash, Patrick. Worded Carefully. The Huffington Post. Pieejams:
http://www.huffingtonpost.co.uk/patrick-cash/worded-carefully_b_3901441.htm| [skatits 2014, 20.
feb.].
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politiskos viedoklus un daudz ko citu®. Isas un kodoligas zinas (kadas pamata ir,
piem&ram, interneta vietne Twitter) veidosana svarigu nozimi atkal izpelnas vardi un to

jégpilns, pardomats lietojums.

Nemot véra iepriek§ minéto jauzsver, ka nozimiga urbanas dzejas tendence ir
neatstat klausitaju vienaldzigu, pieskirt tekstam jégu un sp€ja atstat iespaidu uz
klausitaju. Ka uzsver britu literatiiras kritikis Roberts Makrams (Robert McCrum), ne
vienmér ,literatiirai jabut privatai vai meditativai®”. Urbanas dzejas mérkis ir atklat
savu personigo pieredzi, domas vai idejas plasakai sabiedribai, izmantot un paradit
savu iek$€jo ritmu. Urbanas dzejas Spoken Word kustibas prickSnesumos pasniegSanas
veids klust tikpat svarigs ka struktira literara darba. Atklajot §1 zanra specifiskas

iezimes, jasecina, ka tam ir atvéleta ar1 IpasSa vieta sabiedriba.

2.2. Urbanas dzejas nozime sabiedriba

Urbanas dzejas kustiba Spoken Word Lielbritanija darbojas dazadas nozarés. Ta
izctnTjusi vietu ne tikai sabiedribas izklaides, bet arT izglitibas nozaré, dazadu politisko
viedoklu pauSana, ka ar1 pilda nozimigu lomu sabiedribas saliedéSana. Amerikanu
dzejnieks un literatiras Edvards Hirés (Edward Hirsch) par vienu no galvenajiem
dzejas uzdevumiem uzskata pareizu sabiedribas attiecibu veidoganu™. Dzeja dod
iesp&ju autoram komunicét ar lielu cilveku daudzumu vienlaikus. Spoken Word dzejas
kustibas aprakstito tému loks ir arkartigi daudzveidigs, tas aptver plasu sabiedribas
intereSu loku un veicina Spoken Word kustibas nozimes augSanu dazadas sabiedribai

nozimigas sferas.

Spoken Word dzejas kustiba un tas dzejnieki ir aktivi sabiedribas domas paudgji.
Makslinieki iesaistas aktualako notikumu apsprieSana un dzeju izmanto ka savu ideju
un viedokl]a pauSanas veidu politiskos jautajumos, pieméram, pirms skotu neatkaribas

referenduma tika publicéts dzejnieka Luka Raita (Luke Wright) dzejolis ,,Labak kopa”

9 Stanley, lan. #NationalPoetryDayUK Shows Twitter Is All the Better for Poets. The Huffington
Post. Pieejams: http://www.huffingtonpost.co.uk/ian-stanley/nationalpoetrydayuk-
twitter_b_4084917.html [skatits 2014, 16.feb.].

>0 McCrum, Robert. Words reveal their power when given voice. The Observer. Pieejams:
http://www.theguardian.com/books/2010/jul/04/reading-aloud-therapy-health-books [skatits 2014,
2.mar.].
>t Hirsch, Edward. How to read a poem and falli n love withpoetry. Pieejams:

http://www.amazon.com/How-Read-Poem-Fall-Poetry/dp/0156005662 [skatits 2015, 17. mar.].
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(Better together), kura autors iestajas par Skotijas palik§anu Apvienotas Karalistes
sastava’’, vai sabiedribai nozimigas debatés ki dzejnieces Holijas Maknias (Hollie
Mcnish) dzejolis ,,Tikai uz vienu dienu” (For just one day), kura dzejniece izsaka savu
viedokli par sabiedriba plagam diskusijam izraisijuo kustibu No More Page 3*. Ta
versta pret britu tabloidu The Sun, kura katra numura tresaja lappus€ tiek publicéts
kadas puskailas, britu meitenes foto. Sis kampanas ietvaros Spoken Word dzejolus
public€jusas vairakas dzejnieces — Sabrina Mahfouza (Sabrina Mahfouz), Himena
Sulemana (Chimene Suleyman) un citas, kuras uzstajigi cinas pret $ada veida

zurnalistiku britu sabiedriba.

Dzejas izpildijuma speks, dazkart pat agresivitate, nodrosina sp&cigu ietekmi uz
klausTtajiem, Ipasi pusaudza vecuma. Dzejnieki un urbanas dzejas makslinieki loti labi
apzinas §is ietekmes svarigumu, tadé] daudzi no viniem iesaistas dazadas urbanas
dzejas izglitibas programmas. Lielbritanija izveidota organizacija ,,Dzeja maina skolas”
(Poetry Transforming Schools), kura darbojas dazadi urbanas dzejas makslinieki, kuru
misija ir pozitiva veida ieviest urbanas dzejas kultiru sesds Lielbritanijas skolas™.
Brivpratigie Spoken Word parstavji skolas maca dzeju, uzstasanas makslu, grupas
saliedétibu, ka ari grupas vadibu. Sis nav vienigais tada veida projekts, kas darbojas

Britu salas.

Spoken Word makslinieku darbs ar jaunieSiem gan skolas, gan arpus tam
nesaraujami saistits ar dzejas un literatiiras popularizéSanu pusaudzu vida. 2013. gada
oktobri Lielbritanijas sabiedribu Sok&a OECD (Organisation for Economic Co-
operation and Development) p&tijuma rezultati, kuros Lielbritanija bija viena no zemak
novertétajam 24 valstim literattiras un rékinasanas joma starp jaunieSiem vecuma no 18
lidz 24 gadiem™. Tie§i § statistika pamudindjusi Kultirasministriju (Arts Council

England) finansét jaunus ar literatiru un dzeju saistitus projektus un organizﬁcijas%,

> Wright, Luke. Spoken Word:Luke Wright urges Scotland to stay in the UK. Video.The Guardian.
Pieejams: http://www.theguardian.com/commentisfree/video/2014/aug/27/spoken-words-luke-
wright-video [skatits 2014, 28. sept.].

> Vincent, Alice. No More page 3 Inspires New Poetry (VIDEO). Huffpot Lifestyle. Pieejams:
http://www.huffingtonpost.co.uk/2012/10/12/anti-page-3-poetry_n_1961469.htm|  [skatits 2015,
14.nov.].

> Poetry Transforming Schools. Pieejams: http://spokenwordeducators.org/ [skatits 2014, 14.feb.].

> Coughlan, Sean. England’s young adults trail world in literacy and maths. BBC News. Pieejams:
http://www.bbc.com/news/education-24433320 [skatits 2014, 1.feb.].

> Dotiwala, Jasmine. How creative spoek word and music projects like PoetryLuv- Late at Tate
Britain  are  helping the UK’s literacy issues. The  Huffington Post. Pieejams:
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kas ietver arT Spoken Word dzejnieku iesaisti jaunu cilveku izglito§ana. So organizaciju
veidotas praktiskas nodarbibas uzlabo gan skolénu literaras un runas iemanas, gan
pilnveido rakstiSanas un teksta analizes prasmes, ka ari veicina varda speka izpratni un
vértibu®. Urbanas dzejas makslinieki ir gatavi palidzet statistiku uzlabot un veicinat

dzejas popularitati.

Urbanas dzejas makslinieks DEAN ATTA atzist zurnalam ,,Balss” (The Voice), ka
»iesp&ja stradat ar jauniem cilvékiem, kuriem nekad nav bijusi iesp&ja izstastit savu

5855

stastu, ir patiesa davana, un es tieSam izbaudu So sadarbibu™”. Ari Dzejnieks DZordZzs

(George The Poet) intervija MTV stasta, ka vina galvenais mérkis, darbojoties urbanas
dzejas kustiba, ir ,,palidzét berniem uzlabot sekmes skola un palidzet vigiem dzive"”.
Dazadi organizacijas PoetryLuv, ka ari Apples and Snakes veidoti projekti pamazam
piesaista arvien lielaku pusaudzu auditoriju un iegist tas uzticibu. Urbanas dzejas

kustibai ir bezgaligs potencials palidzét nojaukt sienu, kas uzcelta starp akadeémisko

literatiru un misdienu moderno tehnologiju laikmetu.

Par laimi, urbanas dzejas kustiba atradusi savu vietu armt modernaja pasaulé. Tas
ar1 ir viens no iemesliem, kadg] ta ieguvusi tik lielu popularitati tiesi jauniesu vidd.
Atrodoties interneta vietnés Twitter, YouTube, radio vilnos, blogos, un dazadas
kafejnicas, Spoken Word dzeja jaunieSus uzruna vigu vidé un vigiem saprotama
pasauleé. Ka uzskata literatiiras kritike, producente un reZisore Jasmina Dotivala
(Jasmine Dotiwala) ,,dzeja jaunie$u vida atkal ir kluvusi populara®®”. Urbanas dzejas
kustiba Spoken Word popularitati jaunieSu vidia izkarojusi, jo sniedz iesp&ju

pusaudZiem un jaunieSiem beidzot tikt sadzirdetiem.

http://www.huffingtonpost.co.uk/jasmine-dotiwala/creative-spoken-word-uk-literacy_b_4808466.html
[skatits 2014, 12. feb.].

> Sam La-Rose, Jacob. The rise of spoken word educators in UK schools. The guardian. Pieejams:
http://www.theguardian.com/teacher-network/teacher-blog/2013/oct/03/spoken-word-educators-
poetry-schools [skatTts 2014, 19.feb.].

*® The Voice. Poets showcase their craft at Tate Britain. Pieejams: http://www.voice-
online.co.uk/article/poets-showcase-their-craft-tate-britain [skatits 2014, 23. feb.].

> patterson, Joseph. Oh My Worrrd: 5 British Spoken Word Artists Blowing Up The Spot. MTV IGGY.
Pieejams: http://www.mtviggy.com/lists/5-british-spoken-word-artists-blowing-up-the-spot/ [skatits
2014, 19. feb.].

60 Dotiwala, Jasmine. How creative spoek word and music projects like PoetryLuv- Late at Tate
Britain  are  helping the UK’s literacy issues. The  Huffington Post. Pieejams:
http://www.huffingtonpost.co.uk/jasmine-dotiwala/creative-spoken-word-uk-literacy_b_4808466.html
[skatits 2014, 12. feb.].
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Lielo ietekmi dzejnieki izmanto, lai popularizetu iecietibu rasu, ka art atSkirigu
religisku kopienu un sabiedribas stavoklu starpa. Neformalos ,,pagrides” pasakumus,
kas ar7 ir urbanas kustibas aizsacgji, apmeklé dazadu rasu, ticibu, ka arT minoritasSu
parstavji. Ar saviem dzejoliem uzstajas gan afrikanu izcelsmes, gan musulmanu, ka ari
dazadu seksualu minoritasu parstavji.

Urbana dzeja pilsétvide jau sakotngji tika izmantota ka savdabigs protesta veids.
Ka atzist maksliniece Tempesta, vina vélas ,,runat ar tiem, kuri nevélas klausities®®”.
Sis dzejas veids sava bitiba ietver uzdro§inasanos paust savas domas un skatu uz
dazadam sabiedriba valdosam problemam. Atskiriba no rakstitas dzejas, runato dzeju
papildina cilvaciskas izpilditaja, ka ari klausitaju reakcijas un emocijas®?. Urbanas
dzejas makslinieki censas iegiit p&c iesp&jas lielaku ietekmi uz klausitajiem, liekot lieta
dazadus balss izmantoSanas panémienus, pieméram, blauSanu, Cukstus, dziedasanu un

tamlidzigi.

Dala Spoken Word makslinieku biezi koncentréjas uz politisko dzeju, dazadi
koment€jot politiskos notikumus Lielbritanija vai atSkirigus viedoklus par notiekoSo.
Spilgts piemérs $o makslinieku vida ir Scroobius Pip, urbanas dzejas makslinieks un
diskzokejs. Vina kopdarbs ar Danu le Saku (Dan Le Sak) ,,Izvirzit stidzibu” (Stake a
Claim)®, kura izpilditaji pauz savu viedokli par Lielbritanijas demokratijas sistému un
uzsver katra sabiedribas locekla atbildibu pret pastavoSo valstisko sisteému. ,,Izvirzit

2

sudzibu” 2010. gada kluva par Londona notiekoSo studentu protestu neoficialo
himnu®. Pedgjo gadu urbanas dzejas iegitd popularitate veicina jaunu dzejas

izmantojumu veidu raSanos.

Spoken Word makslinieki nenogursto$i mégina stradat sabiedribas laba, veicinat
jaunieSu un b@rnu interesi izglittbas joma, popularizeét iecietibu un sapratni rasu,

religijas un minoritasu vidd, ka arT neagresiva veida paust savu viedokli par notiekoso

ot Parker, Sam. Kate Tempest. The Huffington Post. Pieejams:

http://www.huffingtonpost.co.uk/2012/09/11/kate-tempest-poet-interview_n_1874317.html [skatits
2014, 11. feb.].

6 Jones, Mab. Poetry as protest. The Guardian. Pieejams:
http://www.theguardian.com/cardiff/2010/nov/24/poetry-as-protest-mab-jones-radical-artists-and-
writers-jam-bones [skatits 2014, 21. feb.].

& Le Sak, Dan and Scroobius Pip. Stake a Claim. Pieejams:
http://www.jango.com/music/Dan+le+Sac+vs+Scroobius+Pip?l=0 [skatits 2014, 25. feb.].

ot Lamont, Tom. Scroobius Pip: | don’t talk just to fill the gaps. | love silence. The Observer.
Pieejams: http://www.theguardian.com/music/2013/jun/30/scroobius-pip-interview-the-beatdown
[skatits 2014, 25. feb.].
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sabiedriba un politiskaja aréna. Galvenais, neviens nepaliek nepamanits un katrs

izteiktais vards ir sadzirdéts.

Urbana dzeja ir literatiira, kas daudz pasaka par miisdienu pasauli un tas
aktualitatém, gan ar tas formu, gan ar saturu. V. Ivbulis gramata ,,Uz Kkurieni, literaturas
teorija?”, atsaucoties uz Cvetana Todorova vardiem paskaidro, ka: ,,dzeja un literatiira
atsaucas uz Tstenibu un kaut ko pasaka par pasauli®” un tas aktualitatém. Urbana dzeja

sniedz mums ieskatu svarigakajas misdienu cilvéka un sabiedribas problémas.

® \vbulis, Viktors. Uz kurieni, literatdras teorija? Tipografija Rota, Riga, 1995. 52. Ipp.
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3. IMIGRACIJAS UN RASU PROBLEMAS SPOKEN WORD
KUSTIBAS MAKSLINIEKU DZEJA

Urbanas dzejas makslinieki savu dailradi velta aktualajiem notikumiem un
problémam sev pazistama vid€. Imigracijas un rasu problémas mazaka vai lielaka méra
eksisté ne tikai visas Eiropas Savienibas valstis, bet daudzviet pasaulé. Ta ir nozimiga
atvertas ekonomikas un sabiedribas sastavdala. PE€d&jo divdesmit gadu laika imigrantu
skaits Lielbritanija dubultojies®® un ar katru gadu turpina palielinaties. Nepartrauktais
imigrantu piepladums radijis ne tikai dazadas sadziviskas un socialas problémas britu

sabiedriba, bet ar1 veicinajis sabiedribas neapmierinatibu.

Saja nodala imigracijas un rasu problémas apliikotas no dazadu makslinieku
skatupunkta. AtSkiras ne tikai makslinieku izcelsme, bet ari vinu attieksme pret sevi,
savu identitati un imigrantu lomu britu sabiedriba. Dzejniece Holija Maknisa (Hollie
Mcnish), eiropeidas rases parstave, savu dzejoli ,,Matematika” (Mathematics) velta
imigracijas problémam un ar to saistito stereotipu uzskaitei, uzsverot, ka imigracija

Lielbritanija tiek uzskatita gandriz par vienigo valsti valdoSo problému c€loni.

Cita britu urbanas dzejas kustibas Spoken Word dzejniece Dina RodZersa
(Deanna Rodger) dzejoli ,But britam” (Being British) pievérSas asimilacijas
problemam Lielbritanija no paSu imigrantu péctecu viedokla. RodZersa dzimusi
Lielbritanija skotietes un jamaikieSa gimené un $aja dzejoli uzsver problémas un
sabiedriba valdoSos aizspriedumus, ar kadiem vinai ikdiena nakas saskarties savas

izcelsmes dgl.

So tému turpina un papildina cita imigrantu atvase — makslinieks Dzejnieks
Dzordzs (George the Poet), kura abi vecaki uz Lielbritaniju parc€lusies no
Dienvidafrikas valsts Ugandas neilgi péc vina dzimSanas. Dzejnieks DZordzs dzejoli
,Mates valoda” (Mother Tongue) stasta par vienu no imigrantu etniskajiem

zaud&jumiem asimilacijas dé|] — vecaku dzimto valodu.

Rasu probléemam pievérSas Londona plasi pazistamais makslinieks Tonijs

Suprims (Tony Supreme). Vins dzejoli ,,Melnais” (Black) uzskaita uz rasu atSkiribam

*pr Rienze, Cinzia, Dr Vargas-Silvia, Carlos. Migrants in the UK. Overwiev.The Migration
Observatory. Pieejams: http://www.migrationobservatory.ox.ac.uk/briefings/migrants-uk-overview
[skatits: 2015, 11.janv.].

24



balstitos stereotipus, kas Lielbritanijas sabiedriba saistiti ar jauniem afrikanu izcelsmes
britu viriesiem. Sai kategorijai makslinieks pieskaita arf pats sevi un uzsver galveno
rasu stereotipu veidosanas c€loni — izglitibas iestazu un parvaldes intereses trukumu $o

jautajumu risinasana.

3.1. Aizspriedumu pret imigrantiem kritika H. MakniSas dzejoli

L,Matematika”

Viens no popularakajiem H. MakniSas dzejoliem par imigraciju un sabiedriba
valdosajiem stereotipiem saistiba ar to ir ,,Matematika”. So dzejoli autore sarakstija ka
atbildi dazadiem britu sabiedriba izskangjusiem viedokliem, pieméram, 2013. gada
britu Zurnala The Economist publicétais raksts ,,Imigracija Lielbritanija. Jiis neesat
laipni gaiditi” (Immigration into UK. You re not welcome), kas ir recenzija britu autora
Deivida Gudharta (David Goodhart) gramatai ,,Britu sapnis: péckara imigracijas
veiksmes un neveiksmes” (The British Dream: Successes and Failures of Post-War
Immigration). Liela dala britu sabiedribas neatbalsta imigrantu skaita palielinasanos un
uzskata, ka imigracijas politika Lielbritanija nav ienémusi pareizu kursu®’. Maknisa ar
So dzejoli velas aktualizét iecietigaku domasanu un attiecksmi pret saasinatajiem

imigracijas jautajumiem.

Dzejolis veidots dialoga forma, kur§ noris starp autori un kadu bezpersonisku, ar
vietniekvardu apzimétu ,,vinu” (he). Saja dzejoli aprakstitais téls nav personificéts.
,Vins” stidzas autorei par imigrantu veikaliem, kuru d€] darbu zaudgjusi ,,labie lautini”
(good folk), izveidojot neapzinatu dalijumu; més (briti) = labie, vini (imigranti) =
sliktie. Autore $adi parada plasi izplatito britu sabiedribas attieksmi pret

jauniebraucgjiem un vinu gimeném.

Maknisa provocg ,,vinu” ar dazadiem atkartotiem jautajumiem, pieméram, ,,kas
tur atradas pirms ta noladéta japana veikala?” (what was there before that damn Japan
mans Shop68). Atbildes, ka jau sagaidams, ironiska karta ir labi argument€tas un

skaidras, pieméram, ,,jo tas ir tiesa” (because it’s true) un ,,izlasiju zinas” (read it in the

& Goodhart, David. You're not welcome. The Economist. Pieejams:

http://www.economist.com/news/books-and-arts/21576371-anti-immigration-polemic-fails-being-too-
well-researched-youre-not-welcome [skatits 2014, 7. mar.].
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news). Tadgjadi H. Maknisa aktualiz€ laikrakstu lielo ietekmi uz sabiedribas

domasanas un viedoklu veidosanos.

Attieksmi pret imigrantiem MakniSa saista ar matematikas zinatni, uzsverot
ieguvumus, ko imigracija sp€j sniegt. Makslinieces oponents $aja dzejolt uzsver to, ka
katrs iebraucgjs kadam no britu stradniekiem atpem darba vietu. ,,Vina” matematika ir
vienkarSa un primitiva, savukart Makni$a mégina paplasinat sarunas biedra domasanu

un uzskatus.

P&c neaugligas sarunas ar ,,vinu” autore izdara secinajumus, balstoties uz savam

ekonomikas studijam:
,,€s 1izmisuma gribu kliegt,
jiisu matematika ir iestrégusi un atpaliek®®”

(I desperately want to scream, Your maths is stuck in primary). Vina uzskaita daudzos
imigracijas devumus Lielbritanijas attistiba un valsts budzeta, skaidrojot, ka iebraucgji
ar tere, aiznemas un veicina jaunu darbavietu izveidoSanu, tadgjadi pozitivi ietekmégjot

Lielbritanijas ekonomikas attistibu.

Ka populars stereotipa piemérs, minot britu zemés iebraukusos imigrantus, ir
polu tautas parstavji. Saja dzejoli uzsvérts, ka poli Lielbritanija nedara tikai
,santehnika darbus” (plumber jobs), bet ari sniedz savu ieguldijumu Lielbritanijas

ekonomika, maksajot nodoklus un nodarbinot citus sabiedribas parstavjus.

Autore vairakkart uzsver aril britu sabiedriba valdoSo velmi ,,atrast kadu ko
vainot” (to have someone to blame’®) visas sabiedribas un pat valsts méroga probleémas.
Maknisa, ka jau ekonomiski un logiski domajoss prats, aicina ieraudzit monétas abas

puses: gan ieguvumus, gan zaud&jumus.

Autore veiksmigi izmanto matematiku un taja lietotos terminus, pieméram,
,,rekini” (sums), ,,pieskaitit” (add) un ,,minusi” (minuses), lai palidz&tu klausitajiem un
lasttajiem savienot abus it ka nesavienojamos domasanas veidus. VienkarSots dazado
dzejolt minéto vienadoSanu, atnemsanu un reizinasanu rezultats saistiba ar imigraciju

butu Sads:
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»~imigraciju nevar tik vienkarsi izzinat,

lai ka tavs prats spgj rékinat’ ™

(but immigrations not as plain, despite the sums inside your brain).

Savu attiecksmi autore pauz skaidri, liekot aizdomaties par sabiedriba aktualu un
nozimigu problému. Protams, mainit vai ietekmét sabiedriba dzili iesaknojusos
pienémumus un stereotipus ir gandriz neiesp&jams uzdevums, bet MakniSa ar savas
dailrades dzejoliem cenSas ietekmét kaut nedaudz ietekmét sabiedribas domasanas

veidu.

3.2. Asimilacijas probléemas Lielbritanija no imigrantu skatupunkta

Dzejnieces MakniSas viedoklis par imigraciju un imigrantu aizstavibu lauj
ieraudzit uzskatus, ar kadiem sava ikdienas dzivé nakas sastapties pasiem imigrantiem
vai vinu pecte¢iem. Dina Rodzersa ir viena no britu Spoken Word dzejniecém, kura ar
noraidoSu un neizpratnes pilnu atticksmi sastopas biezi. Dzejoli ,,Biit britam” Vvina
atklaj, ka nelabveligu attieksmi izpelnas ne tikai ped&jos gados Lielbritanija iecel]ojusie
citu valstu parstavji, bet arT jau otraja vai treSaja paaudzé Apvienotaja Karaliste

dzivojosi cilveki.

,,Bit britam” sakas ar jautajumu, kuru maksliniecei nakas dzirdét iepazistoties ar
jauniem cilvékiem: ,,no kurienes tu esi?” (where are you from).Sis jautajums tiek
uzdots dzejnieces adas krasas de€l. Lai gan vina ir dzimusi skotietes un jamaikieSa
gimené un pavadijusi savu bérnibu Londona, vinas argjais izskats neatbilst tipiska brita

izskatam.

Dzejola sakuma autore atzist, ka uzskata Apvienoto Karalisti par savu dzimteni
un slavina Lielbritaniju par palidzibas sniegSanu imigrantiem Otra Pasaules kara laika
un péc ta. Autore norada uz §is valsts nozimibu un ietekmi pasaulg, ka ar1 uz tas augsto
labklajibas Itmeni, pieméram, nosaucot Londonu par ,,partikusu pilsétu” (a city of
prosperity). Saja apraksta autore nebaidas arf izmantot Lielbritanijai ne tik glaimojosus

apzimé&jumus, ka ,,koloniju kuratore” (the curator of colonies).
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Dzejoli Rodzersa vairakkart uzsver, ka uzskata sevi par Lielbritanijas iedzivotaju,
atklajot, ka vinas vecaku nodoms bijis ,,dzemdét un uzaudzinat britu meiteni” (to born

and breed a British girl’

). Autore uzskaita savus britiem raksturigos ieradumus, tadus
ka par tradicionalu uzskatito olu un bekona &Sanu brokastis, kartupelu un zivs
notiesaSanu gandriz stundas ceturksni, ka ar1 piektdienas vakara tradicionalo alus
dzersanu kroga. Vel jo vairak — dzejoli Rodzersa atklaj, ka ,,tika audzinata protestantu
ticibas gara un izglitojas skatoties Eastenders programmas” (I was raised by the
Church and educated by EastEnders’®), kas ir BBC One raidstacijas 1985. gada
izveidots serials, kur§ atzits par vienu no veiksmigakajiem Lielbritanijas ziepju
operﬁmm. Seriala norises vieta ir Londonas austrumu dala, un ta varoni ir dazadas
vidusslana britu gimenes. Pieminot $o tipisko britu serialu, autore norada uz savu
tipisko britu audzinaSanu un tad&jadi cenSas apstiprinat savu piederibu britu nacijai.
Dzejniece pat atzist, ka vipa ir ,,ideals Britu Nacionalas partijas rekritis” (an ideal
recruit for the BNP™).

P&c visiem Siem savas piederibas apliecinajumiem dzejola beigas Rodzersa atzist,
ka lielaka dala sabiedribas atsakas vinpu pienemt ka Ilidztiesigu Lielbritanijas
iedzivotaju. Vinpai ar1 nakas atzit, ka vel joprojam britu sabiedriba izplatita ir ,,uz adas
krasu Dbalstita segregacija” (skin based segregation), kas rada nepiederibas un
atstumtibas sajitu cilvékos, kuru vecaki uz Lielbritaniju emigréjusi jau pagajusaja

gadsimta.

Atstumtibas un diskriminacijas t€ému S$1 dzejniece skar ari §1 gada janvari
publicétaja dzejoli ,,Skravite” (cog), kura RodZersa atklati pauz savu saSutumu un

dusmas:
,,And | am screaming at my white mum telling her I am black
And for the past 24 years I 've been facing these racist slurs everyday

And | have done my best to ignore it"®”
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(un es kliedzu uz savu balto mati, ka es esmu melna, un péd&jos 24 gadus katru dienu
esmu saskarusies ar rasistu nop&lumiem un esmu nepartraukti centusies tos ignorét).
Sajas rindas ieraugams liels, gadiem sevi turéts aizvainojums, ka ar cilvéciskas sapes,
ko rada cilvéku rasistiskas piezimes. ,,Zobrats” Iidz pat dzejola beigam ir pozitivs,
autore parada savu atticksmi pret sabiedribas dalijumu un censas to neievérot, bet

dzejola beigas notiek lizums, kur§ lasams citétajas rindas.

Abi dzejoli atklaj dazadas imigrantu pectecu asimilacijas problémas Lielbritanija
— gan sabiedribas neizpratni saistiba ar vinu izcelsmi, gan rasu atskiribu izcelSanu un
diskriminaciju. Rodzersa miusu saraksté atklaj, ka péc vinas domam, viena no
lielakajam britu sabiedribas problémam ir tiesi ,,lidzjutibas un empatijas trilkums pret

vy g - .. . . . _. .. _ 77
cilveékiem, kuri ir spiesti emigrét — pamest savas majas — lai izdzivotu

. Dzejniece
gan savos dzejolos, gan misu nelielaja intervija uzsver nepiecieSamibu péc lielakas

izpratnes imigracijas jautajumos Lielbritanija.

Dina RodZersa pievérsa klausitaju un lasitaju uzmanibu imigracijas problémam
un aizspriedumiem, ar kuriem jasaskaras Lielbritanija dzivojoSajiem atSkirigu rasu
parstavjiem, savukart Dzejnieks Dzordzs dzejoli ,,Mates valoda” atklaj asimilacijas
problémas, kas saistitas ar imigrantu etnisko un tradicionalo mantojumu. Saja dzejoli
Dzejnieks Dzordzs, kura vecaki uz Lielbritaniju ir imigr&usi no Ugandas, valsts
Dienvidafrika, stasta par vienu no nozimigakajiem zaud€jumiem sava dzivé — vecaku

dzimtas valodas neprasmi.

»Mates valodas” sakuma Dzejnieks Dzordzs atklaj iemeslus, kad€] nav apguvis
savu vecaku dzimtas pils€tas valodu. Jaatzime, ka Uganda runa 41 valoda, divas no
kuram pasludinatas par izmirsto§am valodam'®, dazviet pat blakus pilsétas tiek runats
cita valoda. Mates valodu, vienu no unikalajam valodam Uganda, makslinieks, ka
atklajas dzejoli, nav sacis apgtt p&c britu arsta bridinajuma par parak sarezgitas
valodas negativo ietekmi uz bérna attistibu. Autora vecaki, ievérojot arsta bridinajumu,
cer€ja, ka ,,vin$ saks to macities, kad paaugsies... cerams” (he’ll pick it up when he’s

older... hopefully™).
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Atskiriba no iepriek$€jas autores Sis makslinieks sevi apzinas ka imigrantu
parstavi un tieSi savu vecaku dzimto valodu dévé par savu ,,mates valodu” (mother
tongue), ka ari ugandiesus sauc par ,,saviem laudim” (my people). Dzejnieks DZordzs
pauz saSutumu par savu vecaku [€mumu no mazotnes ar vinu nerunat pasu dzimtaja

valoda.

Aprakstot savas sajiitas ierodoties Uganda, pie ,,saviem laudim” makslinieks
izmanto spécigu salidzinajumu, ka ,,dzirdét savus laudis rungjot mana valoda ir ka
smaidit no cietuma” (hearing my people talking my language is like smiling from
prison). Savu viesoSanos vecaku dzimtaja pilséta Afrika autors raksturo ka prieka pilnu
un laimigu notikumu, iznemot brizus, kad atklajas vina nespg€ja komunicét vietgjo

valoda:

,bet lielakoties esmu neapmierinats,

ka nespéju piedalities sarunas®”

(But more time you're finding me pissed, That I can’t communicate the way that |

really wish).

Dzejnieks Dzordzs dzejolt atklaj dazadus pardzivojumus, kurus saista ar savas
dzimtas pils€tas valodas neprasmi — dusmas, aizvainojumu, vilSanas sajutu.
Makslinieks atklaj, cik patiesiba ,,ir smiekligi, ka pietriikst kaut ka tada, kas nemaz nav
bijis” (it’s funny when you miss what you know you never had). Autors atklaj, ka
vinam, ka Lielbritanija dzivojoSam imigrantam, jau no mazotnes ir zudusi iespgja biit

bilingvalam.

Vel jo vairak, dzive péc emigréSanas uz Lielbritaniju vinu ir padarijusi par
cilvéku bez patiesas piederibas sajiitas kadai no vietam. Lai gan anglu valoda ir autora
dzimta valoda, Dzejnieks DzordZs atzist, ka Lielbritaniju vin$ neizjiit ka savas majas.
Savukart, Ugunda, sava dzimtaja vieta, piederibas sajutu laupa triikstosas valodas
zinasanas. Intervija Lielbritanijas jaunieSu kultGras portalam The Cut Dzejnieks

Dzordzs atzist, ka vina vecaku valoda ,,ir ka tilts, kas vinu aizved uz vietu, kur
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patiesiba sakas vinpa stasts” (that language is like a bridge back where my story
properly started™).

ST zaudgjuma sajiita dzejoli atrodama vairakkart, bet visspilgtak paradas bridi,

kad makslinieks sev un skatitajiem jauta:

,»Vvai esmu tikai viens no tiem, aiz jiiram nezinamajiem;

kas 3kirts no visiem sev nozimigajiem® ”

(am 1 just one of them, nobodies overseas, disconnected from everybody that I hope to
please?) Retoriskais jautajums atklaj dzejnieka atticksmi pret sevi un citiem
Lielbritanija dzivojoSajiem imigrantiem, vini ir ,nezinamie aiz juram” (nobodies
overseas), nepiederigi ka Lielbritanijai, ta savai dzimtajai zemei, kuru dazadu apstaklu

del nacies pamest.

Dzejola beigas makslinieks, meistarigi izmantojot aliteraciju, atzist, ka vinam
vards diaspora, patstaviga dzive arzemés, vairak izklausas péc ,,izmisusi, izklidusi,
aplaupiti” (desperate, dispersed, dispossessed). Dzejola originala $eit izmantota vardu
spele un aliteracija, kas balstita uz skanigu Iidzibu ar vardu ,,diaspora”. Autors atklaj,
ka imigranti Lielbritanija ne tikai izjit negativu attieksmi no sabiedribas puses, bet ar

pasi sevi uzskata par neiederigiem gan sava izcelsmes valsti, gan Lielbritanija.

Dzejnieka Dzordza rakstitais atklaj pilnigi jaunu, lidz $im Lielbritanijas Spoken
Word dzeja nebijusu t€mu — zaud&juma, apmaldiSsanas un nepiederibas sajitu, kadu
izjut imigranti dzivojot svesa zemé, kas dal&ji rodas no asimilacijas procesa zudusas

saiknes ar savas etniskas piederibas valsti.

3.3. Uz rasu atS$kirtbam balstitie stereotipi Lielbritanija

Cits afrikanu izcelsmes britu Spoken Word dzejas kustibas parstavis Tonijs
Suprims dzejolt ,,Melnais” runa par citu iemeslu izraisitu nepiederibas un apmaldiSanas
sajitu. Ta ir nepiederiba, ko izjut jauni, afrikanu izcelsmes britu viriesi Lielbritanijas

sabiedriba. Suprims dzejoli uzsver galvenos stereotipus, kas saistiti ar Lielbritanija

¥ The Cut. Interview. George the Poet. Pieejams: http://thisisthecut.com/george-the-poet/ [skatits
2015, 20.dec.].
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dzivojoSajiem afrikanu izcelsmes jaunieSiem, ka arl nozimigako So stereotipu

veidoSanas faktoru — izglitibu, kas nesagatavo jaunus cilvékus realajai dzivei.

Jau dzejola sakuma makslinieks atklaj savu parliecibu, ka Lielbritanija adas
krasa, $aja gadijuma, melna, ir svarigs vérté§jumu noteicoSais faktors (black is the
description). Suprims uzsver, ka Sis faktors visus melnadainos virieSus iedala viena
kategorija, piedév&jot tiem vienadas TpaSibas un vienadas darbibas. Adas krasa,
neatkarigi no jauniesa izcelsmes, izglitibas vai audzinasanas klist par noteicoso iezimi
jauna cilvéka veért€§juma. Ka atzist ar1 pats Suprims, v€rojot stereotipu nozimigo vietu
sabiedriba, ,,nav brinums, ka, vini pret mani un tevi izturas vienadi” (so it’s no wonder
they treat you and | the same way®®). Seit jaievéro, ka dzejnieks jau sakuma izvélas
nodalit rasu nevienlidzibu aprakstot tik biezi izmantoto pretnostatijumu ,,me&s/vini”.
Izveleto vardu lietojums norada uz saspringto situaciju Lielbritanija rasu atSkiribu un

diskriminacijas jautajumos.

Viens no $adas atticksmes un rasu stereotipu veicinatajiem, ka min arT Suprims, ir
masu mediji, kuri atbalsta ,,melno puisi” (black boys) stercotipa veido$anos. Autors
atklaj savas raizes par $1 stereotipiska apzim&uma attistibu un to, ka ,,jaunu,
melnadaino virieSu negativais t€ls aizéno musu labos darbus” (the negative aspect of

young black males overshadows the good that we do®*).

Dzejnieks atzist, ka Sis ,,melno puiSu” stereotips ir veidojies gadiem ilgi, ka art
nepastav bez iemesla, tomer probléma slépjas taja, ka stereotipus lauzt un mainit ir
arkartigi griits uzdevums. Tiem jaunajiem virieSiem, kuri neatbilst stereotipiem nakas
saskarties ar to raditajiem aizspriedumiem. Autors uzsver, ka diemzel Sobrid
Lielbritanijas sabiedriba nekas netiek darits situacijas uzlabosana. Afrikanu izcelsmes
britu jaunie$i jau no mazotnes sadzivo ar situaciju. Dzejnieks to salidzina ar

plistosajam smiltim un saka, ka:
,,our feet are planted in quicksand
and we are allowed to grow with the wrong foundation.

Forever sinking so we try to survive without thinking ”
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(musu kajas ir dzili plistoSajas smiltls un mums jaaug pamata nedro$a, miizigi grimstot
ta mes cenSamies dzivot un nedomat). Salidzinajums ar plusto$ajam smiltim, ka art
emocionali izteiksmigie darbibas vardi, pieméram, ,,grimSana, slik§ana” (sinking) un
»izdzivot” (survive) akcenté situacijas nopietnibu un nepiecieSsamibu péc sabiedribas
uzmanibas rasu problému jautajumu risinasana. Dzejola vidusdala Suprims musdienu
afrikanu izcelsmes britu paaudzi Apvienotaja Karalisté nodévé par ,sabiedribas
pazudusSajiem b&rniem” (society’s lost children), kurus valdiba pametusi bez atbalsta

un sapratnes.

Lielbritanijas sabiedriba valdoSo stereotipu d€] liela dala jaunu afrikanu
izcelsmes britu jaunieSu saskaras ar griittbam atrast darbu. Britu Nacionala Statistikas
parvalde (Office for National Statistics) 2012. gada publiskoja afrikanu izcelsmes
iedzivotaju bezdarba limena raditajus. Sie dati atklaja, ka bezdarbs afrikanu izcelsmes
virieSu vidd vecuma no 16 lidz 24 gadiem tris gadu laika ir dubultojies un puse no

e s - . . e - . 85
darbspgjigajiem afrikanu izcelsmes britu virieSiem ir bez darba™.

TieSi valdiba un tas radita izglitibas sisttma p&c autora domam ir viens no
nozimigakajiem dazadu rasu stereotipu attistibas veicinatajiem. Autors parmet skolam
un skolotajiem, ka misdienas jaunie$i skola neiegiist realajai dzivei nepiecieSamas

zinasanas un prasmes.

Suprims skolam parmet dazadus nozimigus jautajumus, kuri nav pat pieminéti
macibu procesa, pieméram, faktu, ka kriminalparkapums ietekmé visu turpmako dzivi,
vai ka narkotikas tirdznieciba ir pretlikumiga un kriminali sodama. Lai gan Seit miné&tie
pieméri var likties paSsaprotami, autors tos izv€las pieminét, noradot, ka daudzu
jaunieSu gimenes acimredzot ar savu bérnu socialo audzinasanu gandriz nemaz
nenodarbojas. Nav zinams, kadu problému dé] $ada audzinasana gimeng nav notikusi,

bet makslinieks akcent€ tas nepiecieSamibu skolas.

P&c autora domam ar socialo audzinaSanu vajadz&tu nodarboties sabiedribai, vins
uzsver, ka ,,bérns macas no sabiedribas” (a child learns from society) un apkartéjas
vides. Dzejola beigas izskan retorisks jautajums: ,.ko jis mums esat iemacijusi?” (what

have you taught us?), kam seko tiilitgja atbilde: , ka més neesam nekas vairak par jakas

& Ball, James, Milmo, Dan, Ferguson, Ben. Half of UK’s young black males are unemployed. The
Guardian. Pieejams: http://www.theguardian.com/society/2012/mar/09/half-uk-young-black-men-
unemployed [skatits 2014, 11.nov.].
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ar kapucém Staigajosiem nekartibu c€lajiem” (that we are no more than hoody wearing

troublemakers®).

S atbilde ir vél viens atgadinajums par aizspriedumiem, kadi valda pret afrikanu
izcelsmes britu jaunieSiem Lielbritanija. Taja jiitams aizvainojums, kas raksturigs
sapiga rasu problému jautajumu risinasana. Lai gan sakotng&ji Skiet, ka autora mérkis ir
aizstaveét melnadainos jaunieSus vai atspékot sabiedriba valdoSos stereotipus, dzejola

beigas autors aicina nodalit individu no Skietami viennozimigo stereotipu giizmas:

,»miisu identitate top no taviem maniem.

. o - .87
Bet es esmu es. Viens cilveks. Esmu brivs no tavu domu sarpiem®””.

(our identity is formed by what you think you see.But | am me. One person. | am free).
Suprims, gluzi tapat ka MakniSa un Rodzersa aicina Lielbritanijas sabiedribu domat,

izvertet stereotipus un atmest nevajadzigos aizspriedumus.

Dzejolis ,,Melnais” paraléli galvenajam taja apskatitajam tematam, uz rasu
atSkiribam valdoSajiem stereotipiem, paraléli pieskaras ari citam Lielbritanijas
sabiedriba valdosam problémam, kas saistitas ar miisdienu urbanas vides straujo
attistibu, tadam ka sabiedribas dalijums, izglitibas problémas un socialas audzinasanas

trukums britu sabiedriba.
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4. URBANA VIDE LIELBRITANIJA SPOKEN WORD MAKSLINIEKU
DZEJOLOS

Misdienu sabiedribu un vidi nenoliedzami ietekm& viena no nozimigakajam 20.
un 21. gadsimta paradibam — urbanizacija. Tas rezultata pilséta iegtist aizvien lielaku
lomu izglitiba, rupnieciba un citas sféras.. Misdienu lielas metropoles, tadas ka
Nujorka, Parize un Londona pulcina arkartigi daudzveidigu cilvéku kopumu, kas
parstav ne tikai dazadas nacijas un konfesijas, bet ar1 atSkirigus uzskatus un dzives
skatijumus. Dazadiba, protams, sp&j atklat jaunas iesp&jas un pieredzi, bet ta nes sev
lidzi ar1 negativus faktorus. IntereSu sadursme, lielam cilvéku skaitam dzivojot

vienuviet, ir neizb&gama.

Lielbritanija 79.6 % iedzivotaju par savu dzivesvietu ir izvélgjusies pilsetu®. No
desmit Apvienotas Karalistes iedzivotaju devini dzivo pilsétas un tris no tiem kada no
§ts valsts lielako metropolu apvidiem. Popularaka no tam Londonas metropole —
visplasaka Lielbritanijas osta, valsts industrialais un politiskais centrs — ir ar1 lielaka
Eiropas Savienibas pilséta. Pedgja tautas skaitiSana Londona notika 2011. gada.
Saskand ar taja iegiitajiem datiem Londona dzivo 8.173.941 cilveks®. Pec BBC

publicetajiem datiem 44 % no tiem parstav rasu un etniskas minoritates™.

Lielais iedzivotaju skaits un nepartrauktais jaunu cilvéku pieplidums pilsétvide
rada gan vairakas nozimigas socialas problémas, pieméram, darbavietu trikums,
noziedzibas Iimena un nabadzibas pieaugums, gan ar veicina vides problému attistibu.
Gaisa piesarnojums un lidz ar to atsevisku slimibu izplatiba ir viena no misdienu

metropolu raditajam blakném.

Ka labie un vertigie urbanizacijas ieguvumi jaatzimé€ plasa infrastruktiiru un
publiska sektora ka veselibas apriipes, izglitibas sist€émas attistiba. Ar1 tadas nozares ka
tehnologijas un komunikacijas savu augsto attistibas limeni dal&ji ieguvusas pateicoties
urbanizacijas procesam. Cilvéku resursu nozimibas dél skolu un universitasu izglitibas

iesp€jas lielpilsétas nepartraukti paplasSinas.
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Gluzi tapat ka pats urbanizacijas process, arl imigrantu pieplidums metropolém
tiek lielakoties vertets pretrunigi. Dazkart sabiedriba un mediji izvélas akcentet
negativos, bet dazkart, gluzi pret€ji, pozitivos imigracijas faktors. Lielbritanija Sis
jautajums kluvis 1paSi aktuals pédejo divdesmit gadu laika, ipasi péc Eiropas
Savienibas paplasinasanas 2004. gada. Valsts izveéleti eksperti 2014. gada veikta
pétijuma izcela nozimigos finansialos ieguvumus Lielbritanijas valsts kas€, ko radijis
tieSi imigracijas pieaugumsgl. Urbanizacijas procesa pamata ir tieSi jaunu darbavietu
izveidoSana un nodroS§inasana, tamdél imigrantu pieplidums metropolém ir

neizbégams blakusefekts $aja procesa.

Saja nodala apliikotas vairakas ar urbanizaciju saistitas problémas un tas ietekme
ne tikai uz Londonas, bet arT uz visu britu sabiedribu. Liela nozime pieversta
urbanizacijas procesa izraisitajam socialajam problémam — pieaugoSajam noziedzibas

Itmenis, pastiprinatam socialo Skiru dalijjumam, nabadzibas pieaugumam un citam.

4.1. Misdienu Londona un tas dalijjums

Tie$i Londona ir viena no Eiropas un visas pasaules lielajam metropolém.
Londonas ietekme pasaulé un Lielbritanija nav izmérama, §1 pils€ta vienmer piepildita
turistu, tas iedzivotaju skaits parsniedz 8 miljonus. Nenoliedzama ir ar1 §is pilsétas

nozimiba izglitibas, kultiiras un finanSu joma.

Misdienu Londonas iedzivotaji saskaras ar dazadam urbanizacijas procesa
raditam problémam un tas savos Spoken Word dzejolos atspogulojusi vairaki dzejnieki.
Dzejnieka Dzordza dzejolis ,,Mana pils€ta” vairakos avotos un atsauksmés nodevéts
par odu Londonai®’. Makslinieks Londona dzivo jau kops bérnibas® un atklati apraksta

Londonu, tas sabiedribu un vidi.

! Mason, Rowena. Immigration benefits UK economy, say Treasury independant advisors. The
Guardian. Pieejams http://www.theguardian.com/uk-news/2014/jan/14/immigration-beneficial-uk-
economy-treasury-independent-advisers [skatits 2015, 12.jan.].

% Mohammed, Sameer. NEW MUSIC: Bodhi vs George The Poet — My City. Radio Club Foot.
Pieejams: http://www.radioclubfoot.com/2014/06/new-music-bodhi-vs-george-poet-my-city.html
[skatits 2015,14.feb.].

» Devon, Natasha. Inteview George the Poet. Lime: the essential guide to cultural London.
Pieejams: http://www.thisislime.net/interviews/books/George_the_Poet [skatits 2014, 6.jan.].
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Dzejola moto un visbiezak atkartotais teikums ,,manai pils€tai ir daudz seju” (my
city has a lot of faces®) tick izmantots jau ka dzejola sakumfraze. Sis teikums
vairakkart izmantots, aktualiz&jot sabiedribas problémas Londonas sabiedriba un ar tam

saistitas pretrunas, kuras censas atklat Dzejnieks Dzordzs.

Pirma no tam ir piecaugosais nabadzibas limenis. Dzejnieks Londonu nodévé par
,»izsalkuso pilsétu” (hungry town) un atklaj, ka daudzi tas iedzivotaji ,,sp&j pastastit, ko
nozimé& zaud@t ticibu” (can tell you what a ‘loss of faith’ is). 2013. gada veikta
petijuma atklats, ka 28 procenti no Londonas iedzivotajiem dzivo nabadziba®, diemzel
Saja skaita ietilpst arT bérni. Autors apstiprina, ka liela dala Londonas iedzivotaju dzivo

nabadziba sakot:
»Manas pilsétas sejas dazadas

Var tikt atrastas vietas aizmirstas”

(my city has a lot of faces, some can be found in forgotten places®™).

Dzejola turpindjuma makslinieks nosauc galveno Londonas sabiedribas
problému: ta ,slimo ar slimibu, ko sauc par pretrunam” (this disease called
inconsistency). Autors skaidri apzinas Londonas nozimibu un ietekmi pasaulé un
atztmé, ka Londona ,,nepartraukti atrodas v&stures krustcelés” (constantly standing on
the brink of history). Tas iedzivotaju skaits ar katru gadu pieaug, veidojas jauni
uzpe€mumi un arvien jauni cilveki ierodas, lai piepilditu sapnus, kurus sava dzives vieta

nebiitu iesp€jams realizét.

Londonas ,,daudzo seju” t€lojumu makslinieks turpina, minot tas, kuras pieder
Lielajam Benam (Big Ben), vienam no pazistamakajiem Londonas simboliem pasaulg,
lielajiem uzpémumiem (big business) un lielajam bralim (Big Brother). Saja dzejola
dala autors akcenté vairakas varda ,sejas” (faces) nozimes anglu valoda — gan
pulkstena ciparnica, gan visiem pazistams zimols, kas asoci€jas ar Londonu. Liela brala
koncepta aizsakumi mekl€jami slavena britu rakstnieka DZzordza Orvela romana ,,1984”
, kura , lielais bralis” (Big Brother) apzimé valsti vai organizaciju, kas censas panakt

pilnigu kontroli par sabiedribu, parvaldot visas sabiedriskas un individualas dzives

* skatit 8. pielikumu

More than a quarter of Londoners ‘in poverty’. BBC News. Pieejams:
http://www.bbc.com/news/uk-england-london-24517391 [skatits 2014, 30.jan.].
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sferas®’. Autors aprakstot Londonu vairakkart izmanto ipasibas vardu , liels”. Tiesi
lielie uznémumi un to vadiba ir patiesie noteic€ji par sabiedribu un taja valdosajam
tendencém. Bizness un pelna miisdienas veicina visu pargjo dzives sferu attistibu —
izglitibas, medicinas, kultiiras un citu. Nauda ir pamats darbaspéka, ka ar1 investoru

piesaistei.

Nakamajas rindkopas Dzejnieks Dzordzs atklaj, kadas ir biznesa un lidz ar to ar1
urbanas vides attistibas negativas Sekas Londonas sabiedriba un vidé. Ka galveno
autors min socialo spriedzi sabiedriba, kas lick Londonai ,,nikulot” (under social
tension you can see London languishes). Londona sarunajas vismaz 300 valodas,
bezdibenis starp ras€m un sabiedribas slaniem nepartraukti turpina palielinaties. Autors
pat sava zina apbrino $o lielo dazadibu, kas valda Londonas sabiedriba, vins uzsver, ka
Londona ,,parkapj visas robezas” (surpasses all the borders), nemitigi paplasinas un

piesaista aizvien jaunas cilvéku masas no dazadam pasaules vietam.

Nevienlidziba sabiedribas slanos izraisa alkas péc bagatibas un nemitigu
tiekSanos péc lielakiem ienakumiem, varas un ietekmes. Dzejnieks ironizé par
Londonas iedzivotaju tieksmi karot aizvien lielaku bagatibas un particibas ITmeni.

Autors klausitajiem ironiski jauta:
,ja tu satiec bagatu viru, pielien vina meitam...
vai deliem. Dzive ir jagiist bauda
Un kur$ no mums negrib&tu visu vina naudu?”

(If you meet a rich man, ass — kiss all his daughters... Or sons. We all live once and

?%). Naudas un varaskare ir viens no

who among us wouldn’t want all of his funds
izplatitakajiem cilvéku netikumiem, gluzi tapat ka vaimanasana un gausanas par dzives
sagadatajam griittbam un netaisnibam. Ari $o netikumu Dzejnieks DZordZzs piedéve
lielakajai dalai Londonas iedzivotaju, atklajot, ka ,,dazkart londonieSiem pietiek laika
tikai lai gaustos un z€lotos” (Londoners from time to time only got time to grind and

whine).

7 Perez, Rolando. Big Brother is watching you: the Predictions of George Orwell. Green left weekly.
Pieejams: https://www.greenleft.org.au/node/29460 [skatits 2015,5.mar.].
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Dzejola turpinajuma autors stasta par vél kadu Londonas sabiedribas €nas pusi —
picaugoso noziedzibas Itmeni. Lai gan pats dzejnieks Londonu nosauc par argji
elegantu pils€tu, vins ar1 atklaj, ka liela dala $is pils€tas sligst noziedziba. Dzejnieks
Dzordzs apraksta pats savu personisko pieredzi un atklaj, ka pats uzaudzis nezeligu
noziegumu parnemta rajona. Vin$ stasta, ka uzaudzis starp ,,akmeniem, netirumiem,
§lircém un ar tam saistito atri gaistoSo spozmi” (the rocks, the grime, the hype and

shine).

Dzejnieks norada uz Londonas dalijumu rajonos, to nesaskanas nosaucot par
,pasta indeksu kariem” (postcode wars). Pasta indeksi Londona sakas ar saisinatu
Londonas rajona nosaukumu, pieméram, SE (South East) un NE (North East)®.
Atseviskos rajonos, pilsétas nomal&s kopa dzivo vienadu rasu, konfesiju, ka art sociala
slana parstavji, tadgjadi tikai palielinot spriedzi starp atSkirigi domajoSajiem rajoniem
un kopienam. Nabadziba un nesp&ja nodroSinat savu gimeni rada spriedzi ne tikai
dazadu grup€jumu starpa, bet ari atspogulojas dazados NIHR biomedikalo pétijumu
centra (NIHR Biomedical Research) veiktajos pé&tijumos. 2007. izpétits, ka garigas
veselibas problémas dienvidaustrumu Londona divreiz parsniedz vidéjo valsts

raditaju’®.

Ka vél vienu piem&ru autors min austrumu Londonu (East London), kura ari
atrodams paradokss, ST pils€tas dala ir pieredz&jusi ekonomikas uzplaukumu, bet dala
no tas tik un ta dzivo nabadziba. Ka min dzejnieks: ,,ir atSkiriba starp vietu pirmaja
rinda un tiem, kas skatas no malas” (there’s a diference between having a front row
seat and watching from the sidelines). Urbanizacijas attistibas procesa iegitie lidzekli

pieejami tikai bagatakajai sabiedribas dalai.

To uzsver arT Dzejnieks DZordZs, atsaucoties uz Londonas transporta sistémas

izveidoto daudzfunkcionalo noré€kinu karti Oyster (burtiskais tulkojums ,,austere”),
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kuru var lietot Londona un Apvienotaja Karalisté™ . Makslinieks modernizgjis jau 16.

gadsimta radusos izteicienu the world is your Oyster, ko latvieSu valoda varétu tulkot

% london Postcodes  List .Pieejams:  http://www.milesfaster.co.uk/london-postcodes-

list.htm[skatits 2015, 19.feb.].

1% south London and Maudsley. Mental health problems in south east London twice as high as
national average. Pieejams: http://www.slam.nhs.uk/our-research/highlights/mental-health-problems-
in-south-east-london-twice-as-high-as-national-average [skatits 2015, 14.jan.].

1ot Transport for London. What is Oyster? Pieejams: http://www.tfl.gov.uk/fares-and-
payments/oyster/what-is-oyster [skatits 2015, 13.jan.].
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ka ,,visa pasaule ir tev kabata”, sasaistot to ar musdienu realijam, norékinu karti Oyster.
Dzejnieks Dzordzs, So frazi izmanto runajot par lielo naudas nozimibu londoniesu
dzives, proti, ,,visa pasaule ir tev kabata, ja vien tu sp€j to atlauties” (the world is your

Oyster as long as you can afford it).

Dzejola pédeja dala makslinieks atklati nosauc savas valsts nodok]u sistému par
netaisnigu un vélreiz atzimé milzigo paradoksu — lai gan Londona ir arkartigi bagata,
taja valda augsts nabadzibas limenis. Liela bagatiba Saja pilséta mijas ar lielu
nabadzibu; bagatie vairo savu bagatibu, bet nabagie sligts aizvien lielaka nabadziba.
Autors pauz savu neizpratni un skumjas, véstot, ka vins redz ,,dazadu krasu rokas
izstieptas, ludzot péc vel” (I see different coloured hands outstretched for more).
Svarigi piebilst, ka tas nav tikai nabago rokas, bet gan visu Londonas iedzivotaju rokas,

jo ikkatrs vélas iegiit vairak.

Nobeiguma autors aicina cilvékus apmekl&t Londonu un ieraudzit tas dazadas
sejas, arl tas, kuras paver ne tik iepriecinoSus un tiristiem ierastus skatus. Dzejnieks
DzordZs rosina aptvert patieso Londonu, ne tikai tiirisma brosuras ietverto informaciju.
Londona, ka jau visas lielpilsétas, spozums mijas ar postu, bagatiba ar nabadzibu.
Cilveki tiek aicinati apmeklet Londonu vai taja dzivot tikai tad, ja ,,sp&jat pienemt gan
pilsétas skaistumu, gan raupjumu” (if you can take the rough with the smooth then it’s

on).

Dzejnieks DZordZzs dzejoli ,,Mana pilséta” apraksta lielakas Londonas urbanas
vides problémas. Neviena metropol€ nav iesp&jams izbegt no sabiedribas noslanosanas
un atsevisku lidzigu domajosu grup&jumu veidosanas; Dzejnieks DZordzs atklaj, ka $is
paradibas sabiedriba noved pie noziedzibas pieauguma un aizvien krasaka sabiedribas

dalfjuma.

Vel viens Spoken Word kustibas dzejniecks DEAN ATTA izvélgjies cita veida
dzejoli Londonas sabiedribas dalfjuma akcentéSanai. Vina dzejolis ,,Pilsétas atslega”
(Key to the city) veidots stasta forma, notikumi aprakstiti secigi un dramatiski.
Dzejnieks izvélgjies aprakstit divu, no nelabvéligam gimeném nakusu, jauniesu likteni
Londona, kuru dzives celi vairak kart krustojas. Saja dzejoli autors aktualizé
nabadzibas un nelabveéligu dzives apstaklu ietekmi uz jaunieSu liktenigajam nakotnes
izveélém. Zemako sabiedribas slanu bérni vardarbibas, vecaku nolaidibas un izglitibas

trukuma del nereti pieversas noziedzibai un atkaribam.
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Stasta galvenais varonis DzZons Londona ir ieradies no kadas citas,
nekonkretiz€tas Lielbritanijas pils€tas. Vins ir nestradajoss bezpajumtnieks, ,,aizb&dzis
no nelabvéligas gimenes” (run away from a broken home). Londona vin$ ieradies, lai
atrastu savu bérnunama draudzeni un milestibu Melisu. Meitene tikusi pienemta kada
audzu gimené un diemz&l DZonam nav izdevies uzzinat vipas atrasanas vietu vai
sanemt atbildes uz vinai adresétajam véstulém. Vienigais, ko jaunais virietis zina ir
vinas atraSanas vieta — Londona. Dzons dodas meiteni mekl&t, bet diemz€l nespgj atrast
nedz Melisas atrasanas vietu, nedz dzivesvietu pats sev, ,kaisliba un nepardomatie
lémumi parveértas skumjas un nozela pavaditos ménesos” (his passion and hasty

decisions turned into months of regret and sorrow'%?

), visbeidzot vin$ iepazistas ar
»ielu aptiekariem” (Street pharmacists) un klast atkarigs no apreibinoSo vielu

lietoSanas.

P&c Dzona situacijas apraksta DEAN ATTA stasta iesaista pats sevi, aprakstot

dialogu, kur§ vinam ar DZonu bijis autobusa pietura pirms vairakdm dienam:
,, Vins teica: ,,Jedod man naudu!” un es atteicos,
es zinu, ka ta tiks téréta sliktos noliikos”

(he said give me some money and | said no, | said | know where that money gonna
go'®). Dialoga turpinajuma autors piedava samaksat par DZona pusdienam un izvairas
dot naudu ladz&jam, bet Dzons katru reizi uzsver, ka vé€las tikai naudu, nevis
makslinieka piedavato édienu. Autors atsakas to darit un dialogs beidzas, bet dzejnieks
to nespgj aizmirst arT péc vairakam dienam. Vin$§ atzist, ka jiitas ,,mazliet nokaungjies
un vainigs, bet galvenokart veiksmigs” (I felt a bit ashamed and a little guilty but

mostly I felt lucky).

Par veiksmi autors sauc vina izv€léto domasanas veidu. Vin$ atklaj, ka ,,cilveki,
kas iesaistas Saubigos darfjumos, ir ieslégti pilsétas domasanas veida” (people on a
hustle locked in a city mindset). Dzejnieks uzskaita dazadas $1 specifiska domasanas
veida sekas un izpausmes — biznesmenu v&lmi palielinat ienakumus par jebkuru cenu,

sievieSu léemumus naudas pelniSanas noliikos atkailinaties un bérnus, kuri tiek audzinati
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uz ielam un katru dienu saskaras ar vardarbibu vai noziedzibu. Tiek uzskaititas dazadas

negativas lomas, ko ielu kultiira spélé sadu bernu dzives:
,,Bérni tiek skoloti uz ielam, izmantoti uz iclam,
apvainoti uz ielam, maldinati uz ielam”

(kids getting schooled by the streets, used by the streets, abused by the streets, confused

by the streets'®*).

Londona izveidotas organizacijas Kids Company vaditaja Kamilla Batmanhelja
(Camila Batmanghelidjh) jau 2012. gada atzina, ka ,,péd&jo desmit gadu laika §is
organizacijas pabaroto bada dzivojoSo bérnu skaits Londona ir palielindjies piecas
reizes”*®. Bezdarba limenis un augstie partikas un dzives izdevumi ir novedusi pie
dramatiskas situacijas uz Londonas ielam. Kada cita Londona veidota nevalstiska
organizacija Nightstop, kura nodarbojas ar bezpajumtnieku izmitinaSanu brivpratigo
majas, pagajusa gada septembri atklaja, ka pieprasijums péc vinu pakalpojumiem
triskﬁréojieleG.

,Pils€tas atsléga” stasta tieSi par nabadzibu pieredz&juSiem cilvékiem. Autors

neattaisno vardarbibu, bet izrada sapratni pret dazadam cilvéku izvélém, jo
,,Sai pilséta medz bt vientuli, tad€] jaunie turas bandas
Sai pilséta medz biit bistami, tade] daudzi nésa lidzi stangas”

(this city can be lonely that’s why youths roll with crews and this city can be dangerous

197y " Dzejnieks stasta, ka liclakoties jauni cilveki, kas

that’s why many carry tools
nonakusi uz ielas, tikai mekl€ atbalstu un drosibu, bet to neiegiistot nolem;j pieversties
noziedzibai vai narkotiku lietoSanai, jo neredz citu izeju no nabadzibas un sabiedribas

noraidijuma. Ar1 dzejola galvenais varonis Dzons izmisuma un atkaribas dzits nolemj
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pastradat noziegumu — nakti no mugurpuses aplaupit garamgaj€ju, piedraudot upurim

ar nazi.

Diemz€l Dzona izv€letais upuris, izdzird€jis draudus, censas pagriezties un
ielikoties vinam seja, un nazis netiSam pargriez meitenei rikli. DZzons aplaupa upuri,

iegadajas narkotikas:
,un visu aizmirst momenta

kameér vina zudusi Melisa noasino saniela”

(and forgot the whole day while his lost love Melissa lay bleeding in an allyway™®).

Dramatiska karta DZons neapzinati nonaveé savu vienigo, tik ilgi mekléto draugu. Vins
pats nogalina vienigo, kam vina dziv€ bija kaut kada nozime un kas sp&ja tai pieskirt
jegu.

Pats dzejnicks par dzejola mérki nosauc v&lmi ilustrét problémas, ar kuram
saskaras uz ielam nonakusie londoniesi; cilvéki bez gimeném, ienakumiem, milestibas
un ceribam'®. Zemakais sabiedribas slanis nonak gritu izvelu prieksa un diemzel
daudzu jaunu cilvéku izglitibas un darba iesp&jas ir ierobezotas. Dala uz ielam
nonakuSo cilvéku pievérSas noziedzibai vai apreibinoSo vielu lietoSanai, cie§ no

sabiedribas nosodijuma un saskaras ar grutibam cenSoties uzlabot savu stavokli

sabiedriba.

Sabiedribas dalfjumam Londona rodami vairaki céloni — liela ienakumu starpiba
starp sabiedribas locekliem, nepartrauktais nabadzibas pieaugums, trikumi valsts
nodoklu sistema un citas urbanizacijas izraisitas sekas. Nakamaja apakSnodala aplikoti
dzejoli, kuros atklatas urbanas vides raditas sadzives problemas Londona un

Lielbritanija.
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4.2. Sadzives problemas urbanaja vidé Lielbritanija

Urbanas vides attistiba veicina lielu iedzivotaju skaita piecaugumu pilsétas, kas
savukart palielina pieprasijumu péc precém un pakalpojumiem, ka ari rosina celt jaunas
€kas. Iesp&jams, lielpilsétu videé popularakais dzivojamas telpas veids ir res nami un
daudzdzivoklu majas. Tas ieekonomé daudz vietas un lauj péc iespgjas lielakam

cilveku daudzumam dzivot vienkopus.

Irctas dzives telpas pieaugosas izmaksas ir viena no lielakajam sadziviska
rakstura problémam gan Londona, gan visa Lielbritanija. Ped&jo astonu gadu laika par
140 procentiem palielinajies Lielbritanijas iedzivotaju skaits, kas uznemas

paradsaistibas, lai apmaksatu dzivesvietu.**

Ka galvenie dzivoklu 1ires cenu
pieaugSanas iemesli laikraksta The Guardian tieck mingti augsta inflacija un zemie

iedzivotaju ienakumi.

Sai problémai sava dzejoli ,,Izirétaji’> (Landlords) pievérsas britu Spoken Word
dzejniece Dina RodZersa. Autore apraksta problémas ar kadam jasaskaras katram
jaunietim, kur§ vélas izirét dzivokli Londona un ludz izirétajiem klut cilveécigakiem

pret vinu dzivok]u iemitniekiem.

Dzejola sakuma Rodzersa uzdod vienkarSu un retorisku jautajumu visiem
majoklu izirétajiem: ,,Izirétaj, cik misdienas videji pelna 24 gadus vecs jaunietis?”
(landlord, what is the average 24-year-old earn nowadays?). Parasti $ada vecuma
cilvéka diena sakas loti agri, beidzas v€lu. Jaunie$i stud€, strada vai dara abus
vienlaikus. Dzejniece izsaka saSutumu par izirétaju vélmi no jaunieSiem pieprasit
arvien augstaku Tres maksu. Ka vésta britu laikraksts The Telegraph dala izirétaju

nolémusi turpinat celt fres maksas ari 2015. gada''!.

RodZersa visu jauno Londonas trnieku varda dzejoli ludz izirétaju palidzibu un
sapratni, lidz iespgju ,,paaugstinat miisu standartus, miisu ambicijas, miisu ceribas

musu nakotnes” (rise our standarts, our ambition, our hopes, our futures). Autore

19 0sborne, Hilary. Serious debt cases rise as families struggle with househols bills. The Guardian.

Pieejams: http://www.theguardian.com/money/2014/jun/10/serious-debt-cases-household-bills
[skatits: 2015,22.feb.].

n Christie, Sophie. One in four landlords line up rent rises of more than 3pc for 2015. The
Telegraph. Pieejams: http://www.telegraph.co.uk/finance/personalfinance/household-
bills/11312094/0ne-in-four-buy-to-let-landlords-to-raise-rents-by-more-than-3pc-next-year.html
[skatTts 2015,11.jan.].
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rosina namu Tpasniekus palidzet jauniem cilvékiem veidot dzivi, sniedzot viniem vairak
iesp€ju izglitibai un attistibai. Dzejniece aicina: ,,Londonas izirétaji, palidziet mums

uzsakt dzivi!” (help us start our lives London landlords).

Autore salidzina jaunieSus ar kakiem un lidz tiem tik Joti vajadzigo brivibu no
nepartrauktas maju Ipasnieku uzraudzibas. Vipa arT uzsver, ka gan kakiem, gan
cilvékiem laimigai dzivei nepiecieSams, lai ,,trauks biitu pilns, kad mes atgriezamies, jo
mes varam atlauties piepildit savu ledusskapi” (the bowl will be filled when we return

because we can afford to fill the fridge).

Rodzersa dzejoli apraksta ideala izirétaja ipaSibas — privatumu respektgjoss,
jauks, godigs, sapratigs, mil§ (private, lovely, honest, reasonable,sweet). Autore lidz
atrast $adu izirétaju; kadu, kur§ vienmer ieverotu privatas telpas robezas un nekad

ieprieks nebridinajis neapmekletu dzivokli bez rnieka klatbttnes, kadu
,.kur$ uzticas Jaudim, ka samaksas
nevis draud tos atstat samazgas”

(landlord who trust his tenants to pay, not threaten to take the roof away'?), kadu, kurs
kaut reizi uz ned€lu samazinas dzivokla maksu. Lai gan Skiet, ka autores v€lmes un
ligums ir utopisks, tomer vina tikai aicina izirétajus klut cilvécigakiem un citigak

izvertet jaunu cilvéku ienakumus un sp&ju maksat.

Uz lielaka sapratni un sadarbibu dazadu paaudZu un sabiedribas slangu starpa
aicina ar1 Spoken Word dzejnieks Dzeimss Masija (James Massiah) dzejoli ,,Brikstonas
ciems” (Brixton village). Saja dzejoli autors apraksta sadziviskas un socialas
problémas, ar kadam saskaras Lielbritanijas iedzivotaji. Masija dzejolt stasta par divam
urbanizacijas rezultata izveidotam Londonas piepilsétam — Brikstonu (Brixton) un
Hokniju (Hackney). Peédgjo gadu laika Saja piepilséta aktualiz&jusies gentrifikacija,
process, kura laika noteikta apdzivota vieta vidgja sabiedribas slapa parstavji sava
Ipasuma parnem tradicionali stradnieku slanim piederoSos 1pasumus, tad€jadi mainot §1

apgabala vidi'*®. Privatipasumiem parejot citu IpaSnieku rokas IpaSuma cenas tiek

12 skatit 10.pielikumu

Farlex. The Free Dictionary. Gentrification. Pieejams:
http://www.thefreedictionary.com/gentrification [skatits 2015,21.jan.].
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celtas un lielai dalai tur pirms tam dzivojuso Trnieku naudas, lai paliktu sava dzives

vieta nepietiek.

Jaunie TpaSnieku namos tiek ierikoti lidz Sim tikai galvaspilsétas videi raksturigi
dazadi atras €dinasanas restorani, atverti jauni veikali, ka arT izveidotas tiem pieméerotas
transporta Iinijas. Visi Sie jaunie vides faktori atkal palielina dzivojamas platibas
vertibu. Austrumu Londona (East London), péc Austrumu Londonas satiksmes Iinijas
(East London lines) izveidosanas dzivoklu ires cenas célusas par 50 procentiem™?.
Sajos Tpasumos pastavodie uzpémumi un restorani, kuri nespéj samaksat jaunas,
paaugstinatas cenas, tiek likvideti. Daudzviet vietéjo kopienu iemiloti vai pat to veidoti

e . _ . .. . — - _ . . . _ . 11
restorani tiek slégti un aizvietoti ar ,,stiligiem un dargiem veikaliem un restoraniem™”.

Dzeims Masija savu dzejoli uzsak ar aicindjumu apskatit vina dzives vietu,
Brikstonas ciemu, aprakstot uz ielas sastaptos cilveékus — ritenbraucgjus, policistus,
gajejus, ka arT narkotiku lietotajus. Autors stasta par pilséta atrodamajiem polu, turku
un afro-karibiesu veikaliem un restoraniem un ierosina, ka, iesp&jams, jau péc nedélas,
tie var tikt pardoti ,,kadai lielais veikalu k&dei vai burzuju kafejnicai” (given away to a

18y 15 pilsétas dalas iedzivotaji labi apzinas tiem

big chain or a bourgeois coffe place
draudoSas urbanas vides attistibas parmainas — ne komerctelpu, ne dzivojamo telpu

rnieki nevar justies dro$i tuvakajos gados iesp&jamo parmainu de].

Autors apraksta arl dazados sabiedribas viedoklus saistiba ar iesp&amajam
parmainam vinu vidé. Dazi uzskata, ka imigrantu veikali jau sakotn&ji Lielbritanijas
sabiedribai nav vajadzigi, citi ,,jiit nepatiku pret mainigo vidi” (detest the transforming
scene). Vel viena dala sabiedribas vélas, lai vidusskiras imigranti piespiedu karta

atgrieztos dzimtene.

Pats dzejnieks atzist, ka ir priecigs dzivot vieta, kura valda dazadiba. Vinaprat,
lielaka sabiedribas ,,probléma slé€pjas taja sabiedribas dala, kura atbalsta aizspriedumu
pilno viedokli” (the problem lies on the other side of divine upholding the prejudices

views). Aizspriedumus, kas valda sabiedribas vidusslani. Sis sabiedribas dalas uznemgji

" Huchinson, Matt. Gentrification: the Curse of the Renting Classes. The Huffington Post.

Pieejams: http://www.huffingtonpost.co.uk/matt-hutchinson/gentrification-curse-of-
renters_b_3743913.html [skatits 2014, 16.0kt.].

1 Rayner, Jay. Genrification is ripping the heart out of communities. The Guardian. Pieejams:
http://www.theguardian.com/uk-news/2015/mar/29/jay-rayner-london-chinatown-restaurants-
gentrification [skatits 2015,29.apr.].
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un jauno namu 1paSnieki savas iesp&jas saista tikai ar modernajai Londonai

stereotipiski atbilstoSajam ekam, restoraniem un cenam.

Dzejola beigas autors uzdod retorisku, bet svarigu jautajumu: ,,vai ir iesp&jama
dazadu rasu un sabiedribas slani sajaukSanas?” (whether or not different races and
classes can mix). Masija uzskata, ka vina aprakstita Londonas piepilséta un citas tai
lidzigas vietas ir pieméri, lai atbilde uz So jautdjumu biitu pozitiva. Autors aicina
atmest pienemtos dzimuma, rasu un atseviSku sabiedribas slanu stereotipus un

nebaidities no rasu un sabiedribas slanu sajauksanas.

Abi izveletie autori apraksta sadziviska rakstura urbanas vides izraisitas
problémas Lielbritanija. Nemitigais cilvéku pieaugums, inflacijas un nabadzibas
picaugums rada socialu spriedzi, kas veidojas atseviSku sabiedribas slanu un rasu
starpa. Inflacija un zemais ienakumu Iimenis rada problémas iegadaties vai uzturét
dzives vietu. Urbanas vides paplasinasanas noved pie Londonas piepilsétu izaugsmes
un gentrifikacijas. Problému c€loni mekl&ami urbanizacija procesa un $obrid tiem
diemzgl nav atrasti piem&roti risinajumi. Tomér katrai no problémam sabiedriba mekle
un turpinas meklet citdda veida risinajumus — jaunu nevalstisko un labdaribas

organizaciju izveide, likumu maina vai ka citadi.

Visi nodala izveletie dzejoli balstiti uz dzejnieku personisko pieredzi un viniem
aktualakajam problemam. Makslinieki savos dzejolos uzruna klausitajus un lasitajus,
aicinot piedalities problému risinaSana un nepalikt vienaldzigiem. Lai vairak uzsveértu
témas nozimibu un piesaistitu uzmanibu, izvéletas nozimigas frazes, izmantotas vardu
spéles, uzskaitijumi un aliteracijas. Visu dzejnieku dzejolos izmantoti dazadi slenga un

zargonvardi. Tas atspogulo galvenas urbanas dzejas publikas — jauniesus — runas veidu.

47



NOBEIGUMS

Urbana dzeja musdienu kulttras vid€ kalpo ka savdabigs sabiedribas izpausmes
veids un tas parstavji darbojas dazadas jomas. Urbanas dzejas kustibas Spoken Word
parstavji lielu uzmanibu piever§ jaunieSu izglitoSanai un iesaistiSanai misdienu
literatiiras veidoSana. Dzejnieki ar urbanas dzejas starpniecibu pauz savu attieksmi pret
sabiedriba valdo$ajam problémam un notikumiem. Urbanas dzejas kustiba daudz
aizguvusi no repa un hip-hopa kultiiras, kuras pamata ari ir svarigakie urbanas dzejas
nosacijumi — kontakts ar publisku, ritmisks dzejas izpildijums un aktualu tému

uzsverums.

Spoken Word makslinieki sava dailrad€ lielakoties pievérsas témam, kas vinus
skarusas personiski. Sis kustibas tému loks ir arkartigi plass — sakot no politiskiem
dzejoliem lidz milas lirikai. Spoken Word kustiba Lielbritanija ir Joti nozimigs
sabiedriska viedokla rupors. Sada veida dzejoliem raksturiga noteiktu makslinieciskas
izteiksmes Iidzeklu izmantoSana — aliteracijas, atkartojumi, retoriski jautajumi un
dazadu veidu atskanas. Svarigu vietu dzejol1 ienem arT autora personiskie pardzivojumi

un atsauces uz aktualam britu sabiedribas institiicijam vai kultiiras paradibam.

Izveletie makslinieki dzejolus veido dazadi, bet lielakoties dzejnieki tiesi
uzruna auditoriju, uzdod retoriskus jautajumus un dazkart pat provocé publiku uz
atbildes reakciju. Spoken Word dzejnieki meistarigi izmanto valodu, vairaku veidu
atskanas, bieZi maina vardu uzsvarus, ietur pauzes, dazkart savus dzejolus papildina ar1
ar muzikalu pavadijumu. Lielaka dala dzejolu video sastav no dzejnieka uzstasanas sev
pazistama vidé, kura tiek aprakstita, pieméram, Dina RodZersa dzejoli par izirétajiem

izpilda vairaku Londonas maju darzos.

Dzejola video izpildijumi ir viens no Spoken Word kustibas popularitates
iemesliem. Sos video parsiita, komentg, atseviskos gadfjumos ari remiksé ar citiem
video vai miziku. To saturs un makslinieciskais noform&jums atkarigs no dzejnieku
radoSuma un tehnologiskajam iesp&jam. Atseviski dzejnieki izv€las dazadas tehnikas.
Svarigu nozimi video izveideé iepem ari dzejola izveléta teéma un tas iesp&jama

vizualizé$ana.

Lielu dalu savas dailrades autori velta sabiedriba valdoSo problému izp€tei un

aktualizéSanai. Nozimigs skaits Spoken Word makslinieku Lielbritanija pievérsas
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imigracijas un rasu diskriminacijas problémam, ko izraisijis pieaugoSais imigrantu
pieplidums Lielbritanijai. Imigrantiem un ne eiropeidas rases parstavjiem Apvienotaja
Karaliste nakas saskarties ar dazadam problémam, tadam ka noraidosa,
aizspriedumaina attiecksme no Iidzcilvékiem un asimilacijas procesa zaudéta saikne ar
savu izcelsmes valsti. Spoken Word makslinieki savos dzejolos aicina sabiedribu
pievérst uzmanibu imigrantu sniegtajiem ieguvumiem Lielbritanijai un izvertét savu
attiecksmi pret iebraucgjiem un citu rasu parstavjiem. Rasu nevienlidzibu autori saista ar

sabiedribas segregacijas problematiku Lielbritanija.

Atskiribas starp dazadu sabiedribas slanu parstavjiem ir viena no urbanizacijas
procesa sekam. Spoken Word dzejnieki velta dzejolus vairakam urbanizacijas izraisitam
problemam — sabiedribas nevienlidzibai, noziedzibas pieaugumam, gentrifikacijai,
izglitibas trbkumam un citiem jautagjumiem. Viena no misdienu lielakajam
metropolém, Londona, ir spilgts piemérs urbanizacijas procesam. 40 % tas iedzivotaju
ir minoritaSu parstavji Lielbritanija. Sabiedriba valda liela spriedze nabadzibas,
noziedzibas un lielo finansialo atSkiribu dél. Spoken Word dzejnieki, kuri nakusi no
dazadam Lielbritanijas un Londonas vietam apraksta savas izjitas un pieredzi
saskaroties ar urbanizacijas raditajam problémam.

Spoken Word makslinieki dzejolos izmanto ne tikai klasiskos makslinieciskas
izteiksmes lidzeklus un literari pareizu anglu valodu, bet ari slengu un Zargonvardus,
tadgjadi veidojot galvenajai §is kustibas publikai, jaunieSiem, tuvu un saprotamu
valodu. Spoken Word kustiba padara dzeju sabiedribai pieejamaku un sniedz tai jaunu,

aktualu izteiksmes formu.
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KOPSAVILKUMS

Bakalaura darba meérkis bija izzinat urbanas dzejas kustibas Spoken Word
veésturi, noskaidrot svarigakas urbanas dzejas iezimes un tas nozimi sabiedriba, ka ar1
analiz&t izvéletos Spoken Word makslinieku dzejolus Lielbritanija, tad&jadi atklajot
svarigakas miisdienu britu sabiedribas problémas. Urbanas dzejas kustibas vEsture nav
plasa, un taja nozimigu lomu guvusi vairaki pagajusa gadsimta makslinieki, kuru
dailrade saistita ar repa un hip-hopa kulttru. Lielu ietekmi urbanas dzejas izveides
procesa devusas pagajusa gadsimta otras puses literaras un sabiedriskas kustibas, tadas

ka postmodernisms, bita kustiba un citas.

Dzejolu analizes procesa iezim&jas nozimigakas britu Spoken Word dzejas
ipatnibas, proti, uzsvars uz kontaktu ar publiku, specifisks valodas lietojums un
personiskas pieredzes atspogulojums dzeja. Makslinieki, kuru dzejoli veltiti imigracijas
un rasu problémam, vairak izmanto vardus ar emocionalu nokrasu un nebaidas lietot
necenzétu leksiku. Dzejoli, kuros apskatitas urbanas vides raditas problémas,
piem&ram, gentrifikacija, nabadzibas picaugums un citas, ir vairak situaciju aprakstosi.
Spoken Word kustibas dzejnieki izvélas aprakstit realus notikumus un problémas, nevis

apcer no dzives istenibas atrautas vai romantiz&tas témas.

Urbanas dzejas attistiba dazadas valstis atSkiras. Nav iesp&ams noliegt tas
pozitivo ietekmi uz sabiedribu, 1pasi uz jauniem cilvékiem. Urbana dzeja sniedz iesp&ju
izteikties jebkuram, pat bez ieprieks$gjas pieredzes rakstnieciba, izpaust savas domas,
sajlitas, saSutumu. Atskanas nav stingrs urbanas dzejas nosacijums, tas var biit dazadas
vai nesistematiski lietotas. Lielbritanija urbana dzeja ir iepe€musi svarigu sabiedribas
viedokla rupora lomu un turpina Spoken Word platformu izmantot dazadu sabiedribas

problému aktualizéSanai.
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ANOTACIJA

Pedgjo desmit gadu laika urbana dzejas kustiba Spoken Word ieguvusi lielu
popularitati un nozimi britu sabiedriba. Dzejnieki iesaistas dazadas Spoken Word
organizacijas un veido projektus darbam ar jaunieSiem. Bakalaura darbs ,,Musdienu
britu sabiedribas atspogulojums dzejas klusiba Spoken Word (Runatais vards)” apliiko
urbanas dzejas vesturi un tas raksturigakas iezimes, ka arT ietver vairaku Sobrid aktivu
Spoken Word makslinieku dzejolu analizi. Dala analizéto dzejolu stasta par imigracijas
un rasu atskiribu izraisitajam problémam Lielbritanija. Otra dzejolos aplukota téma ir
urbanizacijas raditas problémas, taddas ka noziedzibas un nabadzibas pieaugums,
spriedze starp sabiedribas slaniem un gentrifikacija. Bakalaura darbs atklaj, ka urbanas
dzejas kustiba Spoken Word attista jaunu, aktualu izteiksmes formu, kas padara

dzejolus pieejamus plasai auditorijai.

56



SUMMARY

The urban poetry movement Spoken Word has become widespread and popular in
the United Kingdom. Its representatives participate in different organizations and
coordinate projects for teenagers and young people. The Bachelor’s paper Reflection of
Modern British Society in the Poetry Movement ‘Spoken Word’ deals with the history
and characteristic features of urban poetry and includes the analysis of contemporary
British Spoken Word poems. One part of the chosen poems focuses on the problems
caused by the growing numbers of immigrants and differences between races in
Britain. Another theme discussed in the poems is the negative social effects of
urbanization, such as the increasing crime rate and poverty, the growing tension
between social classes and gentrification. The Bachelor’s paper reveals that the urban
poetry movement Spoken Word creates a new, topical form of expression that makes

their poetry accessible to a wide audience.
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SOMMARIO

La movimento poesia urbana Spoken Word ¢ diffusa e popolare nel Regno Unito.
Poeti partecipare alle diverse organizzazioni e coordinare progetti per ragazzi e giovani. Il
carta di Corso di Laurea ,,Riflessione della moderna societa Britannico nella movimento
poesia Spoken Word*“ riguarda la storia e le caratteristiche di poesia urbana e include
I'analisi poesie Britannica contemporanea Spoken Word. Una parte della scelta poesie si
concentra sui problemi derivanti dal crescente numero di immigrati e le differenze tra le
razze in Gran Bretagna. Altro tema discusso nei poemi ¢ conseguenze sociali negative
dell'urbanizzazione, come l'aumento della criminalita e della poverta, la crescente tensione
tra le classi sociali e ristrutturata. 1l carta di Corso di Laurea rivela che la poesia urbana

movimento Spoken Word crea nuova forma topica di espressione per la poesia.

58



PIELIKUMI

1. pielikums

THERE WiLL BE
NO  MIRACLES

HERE

2. pielikums. Elektroniska intervija ar Dinu RodZersu, veikta 2015. gada februari.

1. Why, in your opinion, the Spoken Word movement has gained popularity in the United
Kingdom?

I think that spoken word has become much more visible in the mainstream.

This has led to more people becoming aware of it and therefore more people become involved both
as audience and as performers. This increases the popularity and profile of spoken word.

Also the innovation that spoken word offers has enabled it to be applied to mediums such as
theatre, film and music.

2. Which of your colleagues (other Spoken Word poets) you would recommend listening to?
Hollie McNish, Anthony Anaxagorou, Sabrina Mahfouz, Vanessa Kissule, Dean Atta, CHILL
PILL COLLECTIVE

3. What are the most topical problems in the British society today?

Perhaps the feelings that we must work jobs we hate in order to survive.

The feeling that money is the problem and solution

The feeling that we never have enough

The feeling that we are hard done by

The media not being a source of truth

Not knowing the brutality of our history. Not understanding how that has led us to here, not
grasping the concept of empathy and compassion for people who are forced to immigrate - leave
their homes - in order to survive.

Our polite compliance and naive tired hope that the government will begin to care about their jobs
enough to not increase inequality through benefit cuts education and bus eeforms and privatization

of prisons and profit off of it.
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3. pielikums. Hollie Mcnish ,,Mathematics”

He says

“those god damn Pakistanis and their goddamn corner shops

Built a shop on every corner took our British workers jobs

He says those Goddamn Chinese and their goddamn china shops

I tell him they’re from Vietnam but he doesn’t give a toss

I ask him what was there before that damn Japan mans shop

He stares at me and dreams a scene of British workers jobs

Of full time full employment before the Goddamn boats all came
Where everybody went to work full time every day

A British Business stood their first he claims before the Irish came
Now British people lost their jobs and bloody Turkish are there to blame
I ask him how he knows that fact he says because it’s true

I ask him how he knows the fact he says he read it in the news
Every time a Somalian comes here they take a job from us

The mathematics one for one, from us to them it just adds up

He bites his cake and sips is brew and says again he knows the spot
The Goddamn Carribeans came and now good folk here don’t have jobs
I ask him what was there before the goddamn Persian curtain shop
I show him architectures plans of empty goddamn plots of land

I show him the historic maps

A bit of sand, a barren land

There was no goddamn shop before those Pakistanis came and planned
Man

I’m sick of crappy mathematics

Cos I love a bit of sums

| spent three years into economics

And | geek out over calculus

And when | meet these paper claims

That one of every new that came

Takes away ones daily wage

| desperately want to scream

“Your math is stuck in primary”

Cos one who comes here also spends

And one who comes here also lends

And some who comes here also tend
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To set up work which employs them

And all your balance sheets and trends
Work with numbers not with men

And all your goddamn heated talk
Ignores the trade the Polish brought
Ignores the men they gave work to

Not plumbing jobs but further too

Ignores the ones they buy stock from
Accountants, builders, on and on

And I know it’s nice to have someone

To blame our lack of jobs upon

But immigrations not as plain

Despite the sums inside your brain

As one for one, as him or you

As if he goes, they’ll employ you

Cos sometimes one that comes makes two
And sometimes one can add three more
And sometimes two times two is much much more
Than four

And most times immigrants bring more

Than minuses*"’.

"7 Mecnish, Hollie. Mathematics. Pieejams: http://lybio.net/tag/hollie-mcnish-mathematics-text/

[skatits: 2013, 3.dec.].
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4. pielikums. Deanna Rodger ,,Being British”

| always get asked

"Where are you from?'

My repeated reply is 'London’.

The town that sheltered a mother

fleeing from war-torn land

Baby in belly given chance to be a man

A city of prosperity

She seeked jobs allowing her to keep

her dignity, independently living in a state
NOT OFF IT.

Her benefit, One son

A bright boy of renewable energy

He knew all he'd ever be

Was a product of the city that changed his
destiny.'

'OK’, They say,

'‘But what country?' | breathe deeply,
Swallowing sarcastic syllables and exhale,
'England. The island

Throned in seas that Channelled safety
She carried men to defend

Country-sides scattered with towns full of
factories.

The curator of colonies

Voiced view to keep view

Exploit used to heavily recruit

Natural war-likes

To fight aggressively,

With strength and bravery

52 thousand casualties, Ghurkhas support
Over two World Wars

Nearly half a million fought for, England.'
I'm teasing them,

Because although it's not a lie

I know it's not the desired response

And so am not surprised when they reply
‘Where are your parents from?'

See | can't hide pigment skin within words
Whether fact or fiction. So | tell them

I'm a product of miscegenation

That my parent, parents are from Jamaica and
Scotland

Raised in England. They found love and made
life in London

To born and breed a British girl

So while I'm an addict for hard food

| fiend for the smell of "eggs an' ba'on" in the
morning

I'm a sucker for a cuppa

And I'll batter a fish and chips in less than 15
minutes,

I was raised by the church and educated by
Eastenders

The Friday nights of teenage life were spent
going on drink benders

I can't pretend cos all | know is GB

And | suppose on paper I'd read as

An ideal recruit for the BNP

Wear my balaclava too high so my eyes can't see
The route of my journey to the RWB

Ticket's the qualifications on my CRB

5 for hate crimes would get me VIP.

But a face to face interview

Would refuse my application

On the grounds on which | walk on are not my
birth right nation

Profile is proof of racial integration

Defies the silent slogan of skin based segregation
And as the tick box of white Caribbean is crossed
My rights are wrong and | should politely get lost
Pack bags, try find where | belong
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But before I'm forced to leave I'll leave
thoughts to ponder on,
Where did you, your parents and your

ancestors come from?*8

Y8 Where I am from? Deanna Rodger, pieejams:
https://www.youtube.com/watch?v=JhPR2|5xgB
U [skatits 2014,1.jal.].
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5. pielikums. Deanna Rodger ,,Cog”

I never wanted to see the change

The shift, The sides, The divide, The offence.
| try to remember the moment colours were
used as a guide. Primary school,

PE in leggings - “why does your bum stick
out?”

Spice girls - “you can’t be baby spice you’re
hairs not blonde, you have to be scary”
Fancying the brown boy was an insult we
would throw at each other like lurgies.

I decided I wouldn’t choose sides
Secondary school; Striped blazer

Pink shirt, black skirt, Slicked frizz

| insisted it would never define me

Heavy hip hop beats,Fresh words expressed
Called back, called out, reprimanded
Mocked by posh girls and teachers

Speak like a lady

College: Shift,

Mixed, boys and culture

Short skirts, make up, high heels

Knowing that it’s just a show, an attraction,
an image

Track suits, trainers, rucksacks

Man dem spudded to ensure no

misunderstandings about how far | wished to go

Blud, fam, bredrin greetings

Defense mechanisms, counteracting bikini
bold availability.

It’s hard out here. It’s been hard for years.
And now there’s an arse/bum in my face
Champagne displays,

Money stuffed bras, A bitch on all fours

And now I’m trolling, offended, filled with rage

@ing my tweets, blatant calls

No private, No point in hiding. Il follow you

Lighthearted objectification

I’ll draw a map of where you got lost in your attempt
at satire

Where you found racism

Where misogyny chirpsed you and led you to his car
Where you pimped our gender

Where my colour became your bitch.

I’'m croaked toned to my mum who is telling me
that there are worse things in the world

that I have enough to think about

that not everyone thinks the same | am only one girl
And | am screaming at my white mum telling her | am
black

And | am a woman,

and for the past 24 years I’ve been facing these racist
slurs everyday

And | have done my best to ignore it

To charge through the barriers

To play safe and silent

To smile at comments and blacked up faces

To question bigotry and label it ignorance

To cool my burnt rage and take the blame

To find a filter that fits all

“That’s not sexist its banter

She’s not racist but Big butts are whippable

A views a view

Ask the women, there was no pressure

It’s satire

Tongue in cheek,A bit of fun

But I have a brain and cellulite so I don’t

shake my bum on screen,

But if I could I would,” You say.

But you chose not to.

Mortgage paid? Kids set up?

No pressure on you to.

So this privileged jest is just too much
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I’m not easily offended but I have had enough.

And | am crying for all those who will never understand
Who will never feel a weighted colour of skin

Who are white even if they tan

Whose perspectives can’t protect me cos they can’t see
The echoes of those that watch these videos and say,

“I think you need to chill out

I guess | have to see it before | believe

Let it go, breathe,

Surely it’s a joke..

Meant to be empowering, a statement

Her heart was in the right place

She wasn’t thinking about race

She didn’t do the casting

It’s not her fault, she has no control

She’s a big cog in a bigger system™™.

% Cog Deanna. Performance. Workshops. Commissions. Pieejams: http://deannarodger.co.uk/category/read/ [skatits

2015,6.jan.].
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6. pielikums. George the Poet ,,Mother Tongue”

My parents never spoke to me in the language of my home city,
They tried to attempt it, but the doctor advised against it

Said it was too much to distinguish as a word sandwich

So I grew up with English as a first language.

So my parents never spoke to me in the language it was 'sposed to be,
they said he'll pick it up when he's older...hopefully,

and the culture, that's something that they both fully know to keep,

| think of all day, and dream about when | go to sleep.

So the irony is, in twenty-ten finally this 19 year old goes back to Uganda, and I'm loving it. I'm happy.

But more time you're finding me pissed that | can't communicate the way that I really wish.
Hearing my people talking my language, is like smiling from prison.

It's funny when you miss what you know you never had...my bilingualism.

You might think it's insignificant, but | think it isn't,

It's one thing trying to talk it and trying to listen,

but trying to fit in and fight a resistance makes you feel so far away, even after flying the distance.
See my parents never spoke to me in the language it was 'sposed to be.

My Nikes I'm treading them over these clover leaves,

what, am | just one of them nobodies overseas - disconnected from everybody that | hope to please?
Maybe it's paranoia, maybe it's distress, but to me

the word diaspora sounds a lot like desperate, dispersed and dispossessed.

| suspect that this verse puts myths to rest,

'cos it's possible to have the rest of both worlds... and still miss the best'?.

120 George the Poet Mother Tongue. Amara.

Pieejams:

http://www.amara.org/en/videos/bXtkZgajoFCS/info/george-the-poet-mother-tongue/ [skatits 2014,16.0kt.].
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7. pielikums. Tony Supreme ,,Black”

Racial profiling and stereotyping are as real as ever

There’s a generic description for males of my generation

Black is a description, there’s no height specifics

We seem to all be the same

If he did it then | get the blame. His actions tarnish my name

So it’s no wonder they treat you and I the same way

The media emphasize how black boys use guns or wave knives

They don’t talk about the amount of drug lords and shooters that are white

But it’s not a race thing right now I’'m onto something else

I’ more concerned about the way we’re seen in this world

The negative aspect of young black males overshadows the good that we do

Well it seems that way from what’s shown in the news.Our issues are deep rooted
Bur no one wants to get dirty trying to uproot them

Our feet are planted in quicksand and we are allowed to grow with the wrong foundation
Forever sinking so we try to survive without thinking

We are society’s lost children

Abandoned by the government and left to raise ourselves

School doesn’t teach us much about how to survive It only teaches us how to be literate in life
We aren’t taught how o manage money

We weren’t even told not to sell drugs!

My teachers never told me that getting a criminal record would hold you back fo life
I don’t even remember hearing anything relating to crimelnstead, class was spent reading Shakespeare or learning
about triangles

When is the last time you used a f*cking triangle in real life?!

We are blamed for our actions but a child learns from society and those around it

So I ask the question “’what have you taught us?”

You taught us that we are no more than hoody wearing troublemakers

Our identity is formed by what you think you see

But I am me. One person. | am free.

Do not tie me down with stereotypes and preconceptions

You need to see please my complexion.

He is not I so please don’t look upon me with hateful eyes. | do not fit your racial profile'*.

Y Black Tony Supreme, Genius, pieejams: http://genius.com/Tony-supreme-black-annotated#note-3813257 [skatits

2014,30.0kt.].
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8.pielikums. George the Poet ,,My City”

My City has a lot of faces

Some can be found in forgotten places
Comfortably sound with a lot of graces

The Sun could be down on his hungry town but in
London he found him a shot at greatness

My City has a lot of faces

Some can tell you what a “loss of faith” is

Be-Fore we hated people we were all created equal
then we learnt to despise the strife and

Forgot that variety’s the spice of life — look around
you. Constantly standing on the brink of history
Watching Newsreaders linking mysteries

Even though a few reporters taught us to be cautious
‘cause they

Stink of this disease called inconsistency

See my city has a lot of faces

Four of them belonging to Big Ben

The rest of them hidden behind big business and Big
Brother

Ensures all of them are monitored with them
Under social tensions you can see London
languishes:

30% minorities, 300 languages

Differences — race and class, it’s all enormous

But the common ground we found surpasses all the
borders

If you meet a rich man, ass-kiss all his daughters...
Or his sons. We all live once

And who among us wouldn't want all of his funds?
That’s rhetorical but I don’t need call and response
To know that’s how Londoners are from time to
time

Only got the time to grind and whine

Technically I'm from an elegant city but I’'m not the
kind to wine and dine

I grew up around lots of crime, the violent kind

You might have heard about the rocks, the grime,

the hype and shine. It’s not just Cockney rhyming
slang, we've got block-beef, violent gangs
Awkward interactions which most don’t force
Children navigating through postcode wars

In estates with the least funding, look at the state of
East London. That’s a paradox:

Witness economy blooming for the have-a-lots:
Business is gonna be booming

But there’s a difference between having a front row
seat and watching from the sidelines

TFL knows the world is your Oyster as long as you
can afford it

Even though you might need to re-mortgage just to
get from Aldwych to Shoreditch

Inconvenient if you’re poor, which

Could be expected in a tax system where the more
rich get more rich. 273 times the wealth of the
poorest yet your door is next door to the extra poor
We look on the bright side but we’re vexed for sure
Like all we have to ourselves is sex and war

And a lot of diversity, so what could | personally
Hate a complexion for?

| see different coloured hands outstretched for more
Feel free to come to London and still see the London
Dungeon. Experience a tube of mad claustrophobic's
Where food and bad posture don’t mix

And join us in moving along to the groove of the
song

What a sight to see, we could swap a nicety

Some of us feel you've forgotten my city

But hopefully you’ll be proving us wrong

If you can take the rough with the smooth then it’s

on122.

122 My City. George the Poet. Genius.

Pieejams: http://genius.com/George-the-
poet-my-city-lyrics [skatits 2014,11.jan.].
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9. pielikums. DEAN ATTA ,,Key to the city”

Your minds are the lock

And my words are the key

Fitting to open you up With a little story
About this boy named John

He’s on the streets of your ends

It don’t matter where he came from

He ain’t got the key to the city

He ain’t even got the key to a front door
He thought London would be pretty

But he soon found out it was raw

He’s run away from a broken home

And the care system.

He’s been gone six months

And still no one has missed him

The only friend he ever had

Was this girl named Melissa

Everywhere he goes He carries her picture
She was like his sister, His mother, His lover
And when he kissed her She was his world
But then she got fostered

And left the children’s home

The staff told him to forget her

Let her go, leave her alone

They told him that her location

Was confidential information

He wrote letters to be passed on

But they never reached their destination
All he knew was that she went to London
So he decided to follow

When he landed, he found himself stranded
With nowhere to go

His passion and hasty decision

Turned into months of regret and sorrow
His lost love pained him like a sickness

So he sought out street pharmacists
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He quickly became addicted

But found no fix as good

As his love’s sweet kiss

John approached me

At the bus stop Just last week

I admit, | judged him

Before he even started to speak
He said, ‘Give me some money.’

And | said,’No, I know where that money’s gonna

)

go.
He said, ‘Please, bruv, I’'m hungry.’

I said, ‘I’ll buy you a sandwich then.’

He said,’I don’t want that.’

I'said, ‘T’1l get you some chicken and chips.’

He said.” Nah, I’'m a vegetarian.’

I said,”Well, then I’ll buy you a salad.’

He said,’Look, I just want the money, yeah, | just
want the money.’

I said,”Well, I just many many things but beggers
can’t be choosers.’

He said,’I ain’t a beggar, bruv, I ain’t a beggar.’

I said, ‘Well, then I beg you, bruv, just move on.’
And that was the last time | ever saw John

But | thought about him all day long

I felt a bit ashamed

And a little bit guilty

But mostly I felt lucky

Because although I ain’t got the key to the city

I got keys to houses in Wembley, Stonebridge
Harlesden and Cyprus

From north-west London

To the Mediterranean

Wherever | lay my hat

That’s my home



I’ve been to Paris, Amsterdam
Barcelona, Egypt

And it’s all the same

Just people on a hustle

Locked in the city mind-state
Businessmen

And men in the business

Of making a profit at all costs

Carrer women

And women whose carrers

Avre taking all their clothes off

School kids

And Kids getting schooled by the streets
Used by the streets, abused by the streets,
Confused by the streets

And their portrayal in music and on TV
See me I’'m from North Weezy

But I’'m not on Channel U reppin’ ends
and I don’t roll with the crew

Just a few close friends.

I make moves on my Oyster card

I don’t drive a Benz

I’ve got ten pounds in my pocket

Until the week ends

| speak on Facebook

Because T-Mobile locked off my phone
My friends come check me still

| am never alone

But this city can be lonely

That’s why youths roll in crews

And this city can be dangerous

That’s why many carry tools

See all they want is comfort and protection
But all they get is stigma and rejection
Then they get locked up

For one stupid mistake

And they’re caught in a cycle

So hard to break
Either in or out of prison

Or on and off the junk

Or both in many cases

And John, he’s well on his way

His story is one of many

Misguided youths and runaways

See John went on to get some money

Later on that night

He jumped a girl in an alley

Taking advantage of the lack of light
He grabbed her from behind
And put a knife to her neck

He had not done this before

He was a desperate and nervous wreck

He told her not to move

But for some reason

She tried to turn around

His knife run her though

And he dropped her

Face down on the ground

John took her purse

Bought his medicine

And forgot the whole say

While his lost love Melissa

Lay bleeding in an alleyway'?.
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2 Key to the city. DEAN ATTA. The

Westbourn Press, 2013. Pieejams:
https://books.google.lv/books?id=VSOhBQA
AQBA)&pg=PT28&Ipg=PT28&dqg=dean+atta+
key+to+the+city&source=bl&ots=DKeibNCYq
P&sig=hhfR8H5tLyQMLkz25fZDXmzQnPo&hl
=lv&sa=X&ei=gcY4Vd7nGoGmsAG_6IGwWCA&
ved=0CEgQ6AEWBwWHv=0nepage&q&f=false
[skatits 2014,13.feb.].



10. pielikums. Deanna Rodger ,,.Landlords”
I am filtering expectations from trying to find
my mum

Play space for my cat, My garden

Kitchen table

Downstairs shower upstairs bathroom
Central heating, Sink in sofas

Desk space, cat flap

Skylight To

Kitchen working toilet sink

One bed for three

Use the Living room to sleep

I'm filtering standards

Keeping a baseline

Damp visibility free

Bug free, Hygienic, Clean

Pipes leading outside and underground
Standard

Baby boom landlord

What does the average 24 year old earn
nowadays

early mornings nights late

London living wage

How many hours for how many days

To earn enough to rent and save

I'm Filtering locations To the fringes
Checking crime rates

mapping cheap rent

Gentrification pushes policed poor further
I’m bearing in mind Oyster card price hikes,
the promise of 24hour tube and

Night bus bus routes

I'm filtering my tax, my phone bill, my
travel, my wine

My hair, my nails, my wax, my charity shop

spending,

My sainsbury habit, my pret habit,

Legal music, net flicks, internet, filter coffee,
kettle chips

Capped max no min

Searching

I'm filtering finding back clicks, refresh
pages

Thatchers council advantage landlord
Foreign money

Buy to leave land lord, Filter your assets
Hoarders, quicker spenders, many housed
people

Renter loaners, Ministers

Sellers of experience, Inheritors,
Entrepreneurs

Responsibility wipe out takers, take all the
change from the new adults

Grey suit homers

9-5 finders

Misers that keep pushing and seeing

How much of the market can be squeezed
Empathic understanding nostalgic landlord
How Dickens would have afforded to live in
this city now is beyond belief

How shall I live if not on a cardboard box
Alley cat

Raiding bins that are locked shut full of fresh
food

Please sir shall we commute from sticks
Jumping barriers because the zone six travel
card is too expensive

I'm filtering the apps trying to avoid the
matrix of agents

How they pop out promising space stuffed

small with their commission
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Find me a private landlord

One that invests

One that shows face

That'll knock and pop by for a cup of tea
to make sure everything is lovely

And good

And honest

Find me an honest landlord

Not a stuff pockets full for the sake of a footballers wage

Reasonable landlord who'll trust tenants to pay
Not threaten to take the roof away

On those rainy days
When freelance fees are delayed

Sweet landlord, Please eradicate the estate fees
Decommission the agent, Lower the price per week
Make living in the city fun again

Full of potential not ageing

breaking under fixed rates high Epcs

Fixed costs

Fix the bubble blown wide

falling from the kitchen sink it leaks

Fix the washing machine

it's growling moving forward

from its place between the drawers
Domesticate us guardian landlord,

filter our disappointment,

filter our restrictions,

filter our fitted caps and raise our standards.
Raise our ambition, our hope, our futures.
Please loving landlords imagine us to be your cats,
free to leave and breathe without parents,

help us start our many lives London landlords,

knowing the bowl will be filled

when we return cos we can afford to fill the fridge**

124

Landlords. Rodger, Deanna.

One

News

Page.

Pieejams:

http://www.onenewspage.com/video/20141021/2171597/Spoken-Words-Deanna-Rodger-wants-

London-landlords-to.htm [skatits 2014,20.dec.].
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11.pielikums. James Massiah ,,Brixton village”

Sending a message across the bar to the superstar in the leather jacket and short skirt

what do you say? why don't we leave this party and explore this part of the city a little bit?

might be nice to save our pennies, pay for tin, sit on the curb and sip

as we watch the drug takers on the hip strip scoring hits at various points along the path to
addiction

as cyclists with single speed bikes like mine swerve to avoid potholes, police cars and pedestrians
venturing off from the pavements in the road after a visit to the local

polski sckclep, turkish restaurant or afro-caribbean grocer serving the finest in what some might
call third-world cuisine

it seems as though each passing week one of these gives way to a big chain

or bourgeois coffee place

many of my mates complain about the state of things

in much the way i expect the first wave of locals complained when these first came in

some say the change is obscene and detest the transforming scene

turning into the UKI and BNP's of the ghetto

telling those middle class migrants to find their way back home to the shires

others admire the metamorphosis

and find these towns more serene, more at peace, less intense

i for one stand greyly on the fence

In defence of the poor rich who Want to live in the city

Particularly in the parts of the capital where there are cultural happenings

vibrant markets, street parties and temporary pop up churches for singing and clapping in

and then there's all the pop restaurants

now, to be real i feel weird in Brixton's brand new village

glad that we've come away from the times when beenie man got mobbed

but also feeling as though some of the soul of the place has been robbed

by those who might enjoy a short trip to a more diverse area

but still go back home feeling as though their own class and culture are superior

In my mind this is the where the problem lies

with those on either side of the divide upholding prejudiced views and subscribing to ill-informed
stereotype

without seeking to actually interact with those that the gross generalistion describes

But enough chat, what do you say? Why don't we go back to the party where the model/dj was
clanging the fuck out the speakers trying to mix dizzee rascal with the smiths? Might be nice to by
a drink, have a dance and a sing, to hold you in my arms and offer an answer to the questions that
some have about whether or not different races and classes can mix. For all our sins, the artsy kids
in this district serve as evidence of this, arty types archetypes

painting a picture of how are society could be

if we just

opened up a bit

stepped out of our conventional genre descriptions and

mixed'?.

12> Brixton Village. James Massiah. Spoken Words. Pieejams:

https://www.youtube.com/watch?v=Amgsb24wAJs [skatits 2014, 11.okt.].
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