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ANOTACIJA

Promocijas darba “Romiesu dzejas latviskojumi” izpétita romiesu dzejas
latvisko$anas tradicija. Sis ir pirmais salidzinamaja literatiirzinatné izstradatais
apkopojosais un diahroniskais pétijums par romiesu dzejas tulkosanu, recepciju
un ar to saistitajiem jautdjumiem Latvija. Teorétiska pétijjuma izvérsuma apli-
kota romiesu dzejas tulkosanas vésture, antiko ipasvardu atveides problematika
un digitalo humanitaro zinatnu potencials romie$u dzejas recepcijas pétnieciba.
Tulko$anas stratégijas skatitas kulttirmijiedarbes perspektiva, nepievérSoties pa-
dzilinatai tulkojumzinatnes jomas jautajumu izpétei. Darba izstrades gaita izvei-
dota romiesu dzejas latviskojumu bibliografija. Pétjjuma empiriskaja dala sniegts
hronologisks parskats par romie$u dzejas latvisko$anas tradicijas attistibu un
analizéta antika pantmeéra atveide romiesu dzejas atdzejojumos. Pétijjuma lietotas
gan kvantitativas, gan kvalitativas pétniecibas metodes. Atdzejojumu bibliogra-
fijas veido$ana izmantota bibliografiska, statistiska un satura kvantitativa ana-
lize. Atdzejosanas tradicijas attistiba pétita, lietotojot komparativo, tipologisko
un kulttrvesturiski deskriptivo metodi. Katra pantméra recepcijas diahroniska
analize veikta, izmantojot komparativo un kontrastivo tekstu analizi.

Raksturvardi: romiesu dzeja, atdzejojums, pantmeérs, antiko ipasvardu at-
veide, digitalas humanitaras zinatnes, tulko$anas stratégija
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IEVADS

Katrai valodai un kultdrai ir sava antikas literatiiras tulkosanas vésture un
tradicijas, kas veido antikas literatairas recepciju masdienu literatira un kultara,
sasaistot nacionalas literattiras attistibu ar Rietumeiropas kultaras sakotni.

Latvie$u valoda tulkota liela dala romiesu klasiskas dzejas. Atseviski senakie
tulkojumi' izturéjusi laikmetu griezus un daudzos parpublicéjumos kluvusi par
romie$u dzejas reprezentacijas paraugiem latviskaja kultartelpa, bet citi nogri-
musi aizmirstiba.

Pétijumam izvirzita hipotéze: latviskaja kultartelpa eksisté daudzveidiga,
dinamiski noturiga romie$u dzejas tulkosanas tradicija. Ta radusies mijiedarbé
ar antikas literataras recepciju Eiropas kultiira, bet ieguvusi unikalas iezimes,
attistoties un izaugot latviskaja kultarvidé lokali politisku un socialu procesu
ietekmé.

Pétniecibas materials ir pétijjuma gaita apkopotie romies$u dzejas tulkojumi,
kas publicéti presé un gramatas, t. sk. monografijas, zinatniskos un popularzi-
natniskos rakstos.

Pétijuma priek§mets ir romie$u dzejas tulkosanas stratégiju istenojums
latviskojumos.

Petijuma merkis ir izpétit un aprakstit romiesu dzejas tulkosanas tradicijas
izveido$anos un attistibu latviskaja kultartelpa.

Uzdevumi meérka sasnieg$anai:

1) apzinat un apkopot romie$u dzejas atdzejojumus latvieSu valoda,
izveidot tulkojumu bibliografiju, veikt publikaciju statistisku un satura
kvantitativu analizi;

2) iepazities ar zinatnisko literatiru par dzejas uzbuvi, tulko$anu un
atdzejoSanu, ka ari antikas literatras recepciju un pétniecibu, ipasu
uzmanibu veltot Baltijas valstis tapusajiem pétijjumiem klasiskaja filo-
logija;

3) vadoties no zinatniskaja literatira un bibliografijas analizes procesa
gitajam atzinam, definét un aprakstit atdzejojuma tradicijas attistibas
posmus, konstatét katram posmam raksturigas iezimes;

4) veikt atdzejojumu tekstu diahronisku analizi, sasaistot to ar teorétiskaja
literatiira gatajam atzinam;

5) sniegt romie$u dzejas tulkoSanas tradicijas izvértéjumu, formuléjot
pétijuma gaita izdaritos secinajumus.

» « » «

! Jédzieniski saistitie termini “latviskojums”, “atdzejojums’, “dzejas tulkojums’, darba teksta
lietoti sinonimiski.



Pétijums salidzinamaja literatarzinatné ir starpdisciplinars, jo apliko ro-
mie$u dzejas latvisko$anu ka kultirsocialu un literatrvésturisku paradibu, at-
dzejojumu tekstus pétot kultarvesturiski deskriptiva un teksta analizes griezuma.

Pétijuma pamata ir plags empirisko un teorétisko materialu klasts, kura
apguvei lietotas gan kvantitativas, gan kvalitativas pétniecibas metodes.
Atdzejojumu bibliografijas apkopo$ana izmantota bibliografiska, statistiska un
satura kvantitativa analize.

Atdzejosanas tradicijas attistiba pétita, lietotojot komparativo, tipolo-
gisko un kulttrvesturiski deskriptivo metodi. Teorétisko pamatojumu veido
Lorensa Venuti (Lawrence Venuti) darbi par tulkojumu un kultiras mijiedarbi
(Venuti 2008; Venuti 2013), ka ari Dzozefines Balmeres (Josephine Balmer)
monografija par antikas literatiras moderno recepciju caur tulkojumiem
(Balmer 2013).

Pantméra atveides attistibas diahroniskais pétjjums veikts, izmantojot
komparativo un kontrastivo tekstu analizi. Tas pamata ir Mihaila Gasparova
(Muxann Iaciapo) monografija par indoeiropiesu dzejas attistibu (Gasparov
1996), ka ari atzinas no antikas dzejas versifikacijas pétnieku darbiem
(West 1987; Halporn et. al. 1963). Katras apliakotas dzejas formas analizi ba-
gatina latviesu literatirzinatnieku pétijumi par antikas dzejas formu ienaksanu
un lietojumu latviesu dzeja. Ieskats par latviesu dzejas pirmsakumiem giits no
Maras Grudules monografijas par latvie$u dzejas pirmajiem véstne$iem 16. un
17. gs. (Grudule 2017).

Romie$u dzejas bibliografijas apkoposana izmantoti vairaki bibliografis-
kie raditaji, ka ari veikta datu izguve no periodikas datu bazes (periodika.lv).
Ieguitais materials sakartots hronologiski, statistiskas un satura kvantitativas
analizes rezultati atspoguloti parskatos, kas pievienoti darba pielikumos.

Bibliografija apkopotie dati izmantoti hronologiskaja pétijuma par atdze-
joSanas tradicijas attistibu darba 4. nodala. Tipologiska metode izmantota
bibliografijas datu klasificésana un sakartosana. Atdzejojumu teksti analizéti ar
kultarveésturiski deskriptivo un komparativo metodi, nonakot pie visparigiem
atzinumiem par romiesu dzejas atdzejos$anas tradicijas attistibu un katram pe-
riodam raksturigajam iezimém.

Pétijjuma aktualitati un novitati apliecina fakts, ka lidz $im Latvija nav
veikti apkopojos$i un diahroniski pétijumi par antikas dzejas tulkosanu, recep-
ciju un ar to saistitajiem jautajumiem.

Sis ir pirmais pétijums par romiesu dzejas tulkosanas tradiciju Latvija, an-
tiko pantmeéru recepciju atdzejojumos un plasakais lidz $im publicétais antiko
ipasvardu atveides véstures apkopojums, kura piedavati risinajumi eksistéjoso
atveidojumu variantu parvaldi$anai. Tapat pirmo reizi apkopota romiesu dzejas
latviskojumu bibliografija un izveidots parskats par latviski pieejamajiem ro-
miesu literatiras darbiem, konstatéjot to pirmpublicéjumus un iespéju robezas
apkopojot informaciju par parpublicéjumiem un to talako recepciju kultarvide.



Pétijuma gaita konstatétas neprecizitates un patvaligie labojumi parpublicé-
jumos, aktualizé padomju okupacijas laika iedibinata antika kultirmantojuma
vértéjuma problematiku, kas turpina ietekmét tulkojumu recepciju un attiek-
smi pret antiko literatiru masdienas. Salidzinot atdzejojumu parpublicéjumus,
identificétas plagiata situacijas, kuras, visticamak, radusas redaktoru un izdevéju
neprofesionalas vai negodpratigas ricibas rezultata.

Pétijuma teorétiska un praktiska nozime izriet no ta novitates un pie-
nesuma latviskaja domtelpa. Latvisko$anas tradicijai veltitais pétijums ne tikai
aktualizé Latvijas pirmaja neatkaribas laika tapuso klasiskas filologijas pétijumu
mantojumu un mazak pazistamos romie$u dzejas atdzejojumus, bet ari papla-
$§ina Latvijas klasiskas filologijas jomas pétijumu loku, kas misdienas galveno-
kart apskata ar antiko literattiru un senajam valodam saistitas témas, kultiiras
mijiedarbes un recepcijas véstures jautajumus atstajot periférija.

Pirmkart, pétijums apliko tulkojumu ka romie$u literatiras mediju, sasais-
tot masdienu tulkoS$anas teorijas ar latvieSu dzejas véstures attistibu, tadéjadi
sniedzot pienesumu latvie$u tulkojumvéstures un nacionalas dzejas attistibas
pétnieciba. Atskiriba no pétijumiem tulkojumzinatné, kas visbiezak pievérsas
tulkojumu lingvistiskajiem un semantiskajiem aspektiem, §1 pétijuma empiriska
dala veltita atdzejo$anas tradicijas kultarvésturiskas attistibas izvértéjumam un
to reprezentéjo$o elementu — Ipasvardu atveides un antika pantmeéra recepci-
jas — analizei.

Romie$u dzejas latviskoSanas tradicijas vésturiskas attistibas izpéte ir
ieklaujama latvie$u tulkojumveéstures apkopojuma. Darba galvenas atzinas var
tikt aplikotas citu valodu dzejas tulkojumu izvértéjuma un izmantotas plasaka
pétijuma, raksturojot dzejas tulkosanas attistibas tendences kopuma.

Otrkart, antika pantmeéra atveides attistiba pirmo reizi analizéta caur atdze-
jo$anas prizmu un apliikota ka tulko$anas stratégija, paverot jaunu skatjjumu
uz pantméra potencialu kultiiras recepcija un sniedzot artavu diskusija par
pantmeéra tulkojamibu. Pantméra analize un aplikotie pieméri var kalpot par
paraugu jaunu romiesu un ari grieku dzejas tulkojumu tapsana.

Treskart, pétijums piedava potencialus risinajumus vairakiem praktiskiem ar
antikas kultairas recepciju saistitiem jautdgjumiem, sniedzot paraugu antiko ipas-
vardu atveidojumu apkopojumam un antikas literataras tulkojumu bibliografijai.

Pétijuma robezas noteiktas gan atdzejojumu tekstu materialam, gan empi-
riskajai analizei. Par atdzejojumu $aja pétijuma tiek uzskatits dzejola tulkojums
saistita valoda, kuru pats tulkotajs, publikacijas veidotajs vai pétnieks zinatniska
raksta uzrada ka konkrétajam romie$u autoram piederigu. Pétamo tekstu kor-
pusa ieklauti tikai publicétie tulkojumi. Pétjjuma empirisko dala veido romiesu
dzejas tulkos$anas tradicijas attistibas hronologisks apraksts un antiko pantméru
latviskojumu analize.

Darba struktiira sastav no piecam nodalam ar apaks$nodalam. Darbam ir
5 pielikumi: 1. Personu raditajs, 2. Antiko personvardu atveidojumi, 3. Antikas



literatiiras darbu nosaukumu tulkojumi, 4. Romie$u dzejas atdzejojumu biblio-
grafija, 5. Atdzejoto tekstu kolekcijas vizualizacija.

Promocijas darba rezultati aprobéti 10 zinatniskas publikacijas par da-

zadiem pétijuma aspektiem un 3 publikacijas konferenc¢u tézu krajumos.
Promocijas darba izstrades gaita sarakstiti 66 $kirkli Nacionalajai enciklopédijai
un publicéti 9 Katulla epigrammu atdzejojumi, nolasiti 18 referati vietéjas un
starptautiskas zinatniskas konferencés.
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Translations of Roman Poetry Found in Latvian School Materials. Tartu
Univeritates konference “Colloquium Balticum XVI Tartuense: Pontes ad
fontes” 2015. gada 5.-7. novembrl.

Littera scripta manet, Baltijas pieredze antikas literatiiras tulkojumu parval-
diba, Latvijas Universitates 74. zinatniska konference Humanitaro zinatnu
fakultaté 2016. gada 5. februari.

Baltijas valstis raditie digitalo humanitaro zindatnu resursi, Latvijas
Universitates 74. zinatniska konference Humanitaro zinatnu fakultaté
2016. gada 19. februari.

Kvinta Hordtija Flaka iedzivinasana latviski diahroniska aspekta. Liepajas
Universitates 22. starptautiska zinatniska konference “Aktualas problémas
literatiiras un kultiras pétnieciba’ 2016. gada 17.-18. marta.

Antiko ipasvardu atveide latviesu valoda: problematika un potencidlie risina-
jumi Sodienas mediju realitate. Latvijas Universitates Latvie$u valodas insti-
tata Akadémika Jana Endzelina 144. dzim$anas dienas atceres starptautiska
zinatniska konference “Vards un Teksts” 2017. gada 22.-23. februari.

Greek Proper Names In Ancient Literature Textbooks On the Example of
Baltic Countries (kopa ar Audroni Kuéinskieni (Lietuva) un Mariju-Kristinu
Lotmani (Igaunija)). Krievijas Zinatnu akadémijas 21. starptautiska zinat-
niska konference “Indo-European Comparative Linguistics and Classical
Philology” veltita profesora Josifa Tronska pieminai 2018. gada 18.-22.
janija.
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16. Vergilija “Eneidas” méginajumi latviesu heksametros. Liepajas Universitates
26. starptautiska zinatniska konference “Aktualas problémas literatliras un
kultiras pétnieciba” 2020. gada 5.-6. marta.

17. Mits par Piramu un Tisbi no Ovidija “Parvertibu” IV gramatas. Atdzejojumu
versijas. Liepajas Universitates 27. starptautiska zinatniska konference
“Aktualas problémas literatiras un kulttras pétnieciba” 2021. gada
10.-11. marta.

18. Horatijs latviskos pantos - Luda Bérzina atdzejojumi. Liepajas Universitates
29. starptautiska zinatniska konference “Aktualas problémas literatliras un
kultiras pétnieciba” 2023. gada 23.-24. marta.
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1. ROMIESU DZEJAS PETNIECIBAS TRADICIJA

1.1. lss ieskats romiesu literatiiras attistiba un pétniecibas
aizsakumos

Romiesu literattiras pétnieciba aizsakas gandriz vienlaikus ar tas rasanos,
jo grieku kultira, no kuras romiesu literatira guvusi attistibas impulsus, jau
pastavéja tekstu pétisanas un komentésanas tradicija.

Pretéji grieku literattirai, kuras sakotné dominéja dzejas teksti, romiesu li-
teratiira spécigak veidojas proza. Dzejas attistibas izraviens notika tikai ap 1. gs.
p- m. €.

Romiesu literatiiras periodizaciju var raksturot atbilstosi latinu valodas at-
tistibas posmiem?:

1) pirmsikumi - no agrinajam liecibam lidz 3. gs. p. m. é. vidum, t. i,

240. g. p. m. &, kad Ludi Romani svétkos izradija Livija Andronika
(Livius Andronicus) dramatiskos saceréjumus;

2) senakais laikmets - 3. gs. p. m. é. vidus lidz apméram 80. g. p. m. &. jeb

no Livija Andronika lidz Ciceronam (Cicero);

3) zelta laikmets — ap 80. g. p. m. & - 18. g. m. & jeb no pirmas Cicerona

runas lidz Ovidija (Ovidius) navei;

4) sudraba laikmets - 18. g. m. &. - 117. g. jeb no Ovidija naves lidz impe-

ratora Trajana (Traianus) valdiSanas beigam;

5) vélinais laikmets — no 117. g. m. &. lidz Romas impérijas sabrukumam

476. g. m. €.

Roma, jo Ipasi impérijas perioda, t. i., sakot ar ap 27. g. p. m. &, literatiirai
bija liela nozime nacionalo ideju pau$ana. Literattiras teorétiskas studijas Roma
aizsakas jau senak, tacu tiesi zelta laikmets ieziméja literattiras teorétisko studiju
uzplaukumu.

Antikajiem filozofiskajiem un literatirteorétiskajiem darbiem ir butiska
nozime literatarkritikas tap$ana. Poétikas un rétorikas saceréjumi, kas tapusi
lidz pat 18. gs., ir attistijuSies un izaugusi Cicerona un Kvintiliana, Aristotela un
Horatija ideju augsné. Antiko autoru ietekmes sastopamas ari vélaku periodu
teorétiskajos darbos, tadéjadi ari Eiropas nacionalo filologiju attistiba ir ciesi
saistita ar klasisko mantojumu, bet antikas literattiras pétniecibai ir pieméroja-
mas visas metodes, kas radusas, sakot jau ar 18. gs.

> Romie$u literatiru médz periodizét ari atbilstosi valdosajai politiskajai iekartai, t. i,
Republikas laika, Impérijas laika utt. literatira. Dazadi pétnieki sniedz atskirigus katra
posma beigu un sakuma gadus.
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1.2. Tulkojuma nozime romieSu dzejas pétnieciba

Pieaugot nacionalo valodu nozimei vélajos viduslaikos un renesansé, anti-
kas literatiiras pétnieciba ka neatkarigs un véra nemams lielums sevi pieteica
tulkojums. Antikie teksti lidzas kristietibas materialiem ir bijusi klatesosi tul-
kojumzinatnes attistiba no tas aizsakumiem. Tadéjadi antiko tekstu tulkojumu
pétnieciba saskaras ar visiem tulkojumzinatnes problémjautajumiem.

Antikas literatiiras tulkojumu ietekmé vairaki nenovér$ami faktori: 1) avot-
teksta konteksta trikums vai ta neparzinasana; 2) iepriekséjie §1 autora vai darba
interpretacijas virzieni; 3) ideologiski ierobezojumi mérkkultara (Balmer 2013;
Hardwick 2020, 218). Turklat §is ietekmes attiecinamas ne vien uz katra jauna
tulkojuma poétiku, bet ari lasitaju uztveri.

Klasisko valodu vésturiskais un kulturalais nozimigums zinama méra no-
stada mérkvalodu paklauta statusa. Katrs jauns tulkojums no antikajam valo-
dam vienmeér ir parbaudijums mérkvalodai (Hardwick 2020, 220). Tulkojumu
variantu salidzinajums un paraléls lasijums ir viens no veidiem, ka masdienu
lasitajam pietuvoties antikajam tekstam, vienlaicigi guistot prieksstatu par kon-
kréta darba vai autora celu kultartelpa.

1.3. Datubazes un tekstu korpusi antikas dzejas tulko3anas
tradicijas pétnieciba

Saja apaksnodala apskatitas datubazes un tekstu korpusi, uzsverot to po-
tencialu antikas dzejas tulko$anas tradicijas pétnieciba. Ipasa uzmaniba veltita
Baltijas valstis raditajiem klasiskas filologijas digitalajiem resursiem, ka ari
sniegts Index Latviensis apraksts. Index Latviensis ir §1 pétjjuma gaita izveidota
romie$u dzejas latviskojumu bibliografijas datubaze, kuras ievades formu veido
$adas sadalas: 1) darba autora vards latiniski; 2) darba nosaukums latiniski;
3) atzime: dala vai apak$nosaukums; 4) pantmers; 5) tulkotaja vards; 6) atzime:
pilns dzejolis vai fragments; 7) pilns dzejola teksts tulkojuma?; 8) autora vards
tulkojuma; 9) darba nosaukums tulkojuma, ja tads ir; 10) avots; 11) publikacijas
gads, 12) piezimes.

* Atkarigs no tekstu digitalizacijas iespéjam.
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2. ROMIESU DZEJAS RECEPCIJA LATVI)A

Salidzinot ar tulkojumu skaitu plasi lietotajas valodas, romiesu dzejas latvis-
kojumu nav daudz. Pirmkart, tapéc, ka antikas literataras latviskosanas vésture
nav gara. Ta aizsakusies tikai 19. gs. vida, kameér daudzas citas Eiropas valodas
antiko literattiru saka tulkot jau vélajos viduslaikos. Otrkart, tradicijas attistibu
batiski ietekméja ar Latvijas okupaciju saistitie notikumi un kultarpolitikas
izmainas 20. gs. sakuma. Neraugoties uz to, romiesu latviskojumu korpusa ir
parstavéti nozimigakie autori un darbi.

Antika kultirmantojuma ienadksana un klatbutne latviskaja kultartelpa
attistijusies lidzigi ka paréja Eiropa. Ta kalpojusi par iedvesmu gan literariem,
gan teorétiskiem darbiem, kas sarakstiti latvie$u valoda un par latviesu valodu
un literatiru, pieméram, pirmajai 1697. gada izdotajai latvieSu dzejas poéti-
kai“Der unteutsche Opitz oder kurze Anleitung zur lettischen Dichtkunst”
(Wischmann 2008), kas sarakstita vacu valoda un latviski pazistama ar nosau-
kumu “Nevacu Opics”

Antikas literatiiras recepcijas témai latviskaja kultartelpa 20. gs. sakuma
pirmais pievéras klasiskais filologs Karlis Straubergs, apkopodams un isi rak-
sturodams lidz 20. gs. 30. gadiem, tapusos tulkojumus no latinu un sengrieku
valodas (Straubergs 1932), ka ari sniedzot plasaku izvértéjumu par antikas
literatiiras ietekmém latviesu literatara (Straubergs 1920a; Straubergs 1920b;
Straubergs 1946a; Straubergs 1946b; Straubergs 1946).

Parskatu par antikas literatiras tulkojumiem latviski apkopojis arl Pavils
Zicans (Zicans 1939). Raksturojot tulkojumu vértibu un nozimi, Zicans seviski
izce] liela apjoma tulkojumus.

Zinatniskajos rakstos, kuros aplikoti ar antikas literatiiras latvisko$anu
saistitie jautajumi, ka ari tulkojumu recenzijas dominé viedoklis, ka antikas
dzejas tulkojumam ir jabut: 1) uzticamam; 2) saturiski precizam; 3) maksimali
jaatveido avotteksta forma (pantmeérs) un izteiksme. Taja pasa laika no dzejas
tulkojuma sagaida, lai tas atbilstu latvie$u valodas normam un stilistikai un batu
labskanigs un viegli uztverams.

.....

juma uz tulkojumiem ka kultarvésturisku paradibu un jaunradi.

2.1. Pétamo tekstu materiala raksturojums

Pétamo tekstu materials — romie$u dzejas atdzejojumi — nav viendabigs un
viennozimigi definéjams. Grutibas rada romiesu dzejas robezu noteiksana latinu
valodas materiala un atdzejojuma jédziena definicija $aja pétijuma.
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Promocijas darba apskatama tekstu korpusa robezas noteiktas, vadoties
péc apzinatajiem pieejamajiem atdzejojumiem. Latviski lasamais romiesu
dzejas un prozas materials saistits ar latinu valodas un antikas literataras studi-
jam. Tulkojumos dominé literatiiras vésturé nozimigakie autori un darbi, kurus
izmanto latinu valodas apguvé. Latvie$u valoda tulkotas romiesu dzejas korpusu
parstav:

1) senaka laikmeta (2.-1. gs. p. m. & mija) autori — Lukrétijs (Lucretius) un

Katulls (Catullus);
2) zelta laikmeta autori — Vergilijs (Vergilius), Horatijs (Horatius), Tibulls
(Tibullus), Propertijs (Propertius) un Ovidijs (Ovidius);

3) sudraba laikmeta autori — Martials (Martialis) un Juvenals (Iuvenalis).

Tekstu korpusu vienojosais elements ir klasiska latinu valoda. Darbu hrono-
logija aptver 1. gs. p. m. &. vidu lidz 2. gs. m. &. So valodas attistibas nogriezni
dévé arl par latinu valodas klasisko periodu, un taja sarakstita literattira tiek
uzskatita par klasisko latinu literataru.*

Par atdzejojumu $aja pétijuma tiek uzskatits dzejola tulkojums saistita va-
loda, kuru pats tulkotajs, publikacijas veidotajs vai pétnieks zinatniska raksta
uzrada ka konkrétajam romie$u autoram piederigu. Pétamo tekstu korpusa
ieklauti ari brivie tulkojumi. Dzejas parstasti proza ieklauti tulkojumu biblio-
grafija ar noradi, ka tas ir prozas tulkojums, bet nav sikak analizéti.

Apskatamo atdzejojumu kolekcija nav ieklauti teksti, kas citéti daillite-
ratiiras gramatas vai veido dalu no cita literara darba. Ierobezojums noteikts,
pirmkart, tapéc, ka materiala apkopo$ana prasitu loti lielus resursus, otrkart,
lai noskaidrotu $o tekstu nozimi romie$u dzejas reprezentacijas kopaina, butu
veicams atsevisks pétijums.

2.2. Resursi un avoti

Pétamo tekstu avoti sadaliti piecas grupas, kuras raksturotas sikak: 1) pub-
likacijas periodika (ari zinatniskaja) — 114; 2) romie$u dzejas tulkojumu gra-
matas — 11, 3) atsevisku atdzejojumu ieklavumi dzejnieku krajumos (t. sk. ko-
potajos rakstos) — 38; 4) literataras antologijas un hrestomatijas — 7; 5) macibu
gramatas - 17.

2.3. Atdzejotaja autoribas zaud@Sana romieSu atdzejas
publikacijas

Kladas un neprecizitates publikacijas, noradot atdzejojuma autoru, var
novest pie autoribas zaudé$anas. Jédzienu “autoribas zaudésana® ka binaru

4 Sadu vai lidzigu datéjumu un definiciju sniedz liela dala latinu valodas macibu gramatu,
enciklopédijas un vardnicas, pieméram, “Encyclopzedia Britannica”.
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opoziciju autoribas iegiSanas jédzienam ieviesusi literate un autortiesibu pét-
niece Paklone. Vina skaidro, ka, lai gan no likuma viedokla autoribu nav iespé-
jams zaudeét, praksé pastav situacijas, kad autors tomeér var zaudét autoribu. Tas
ir sekojosas: 1) publicéjot darbu anonimi; 2) péc pasitijuma radot literaru darbu
citaj realai personai un liguma piekritot noklusét savu vardu un autoribu, t. i.,
klastot par slépto jeb régu rakstnieku; 3) apzinati maldinot sabiedribu, piedé-
véjot sevis radito darbu citai personai — izdomatai vai realai, t. i., radot literaru
mistifikaciju; 4) ja darbs bez autora atlaujas tiek uzdots par cita autora darbu,
t. i, plagiatizéts (Paklone 2014, 68-69).

Apzinot romies$u dzejas latviskojumus un veidojot bibliografiju, konstatétas
divas plagiata situacijas, kad Strauberga atdzejojumi piedévéti citiem tulkota-
jiem.

Pirma publikacija ir Heinrikam Novackim piedévétie Horatija dzejas tulko-
jumi “Antikas literataras antologija II” (Upits u. c. 1952), otra — Vergilija eklogu
atdzejojumi, kas ieklauti Noras Ikstenas sastaditaja Dzintara Soduma ieprieks
gramatas nepublicéto darbu izlasé “Post Scriptum” (Sodums 2019).
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3. ROMIESU DZEJAS LATVISKOJUMU RAKSTUROJUMS

Dzejas tulkojums vienmeér ir kompromiss, tulkotdjam nosakot par prioritati:
1) satura parcélumu; 2) prosodiju; 3) dzejola kopéjas noskanas atveidojumu
(Cavanagh, Lorman 2012, 1456). Senas dzejas tulko$ana ir vél sarezgitaka, jo
atdzejotajam ne tikai jatiek gala ar satura, prosodijas, noskanas parcel$anu, bet
ari ar anahronismu (Venuti 2013b, 91).

Romiesu dzejas latviskotaji tulkojumu izdevumu prieks$vardos médz atsauk-
ties gan uz atdzejojuma mérki, gan problematiku. Tulkojuma meérkis var bat
paradit latviesu valodas bagatibu un izteiksmes iespéjas, vai gluzi pretéji — mak-
simali saglabat avotteksta esenci. Tapat tulkojumu var radit ar meérki lasitaju
izglitot, ka ari iepriecinat un sasmidinat. Savukart gratibas romie$u dzejas lat-
viskotajiem sagada antiko Ipasvardu atveide un originala pantméra iedzivina-
$ana latviesu valoda.

Lai gan skaitliski atdzejojumi veido pavisam nelielu dalu no visiem pasaules
tulkojumiem, tomér atdzejojumu gadijuma analize un pieméri ir pamata lielaka-
jai dalai tulkog$anas teoriju, kuras piemérojamas ari citiem tekstu veidiem. Viens
no $i fenomena skaidrojumiem varétu but fakts, ka dzejas tulko$ana salidzina-
juma ar citiem Zanriem ir daudz komplicétaka (Jones 2012, 1).

Tulkotaju mérki un jomas problematika, uz kuru noradits romie$u dzejas
latviskojumu izdevumu ievados, ir lidziga. Tomér tas nenozimé, ka visi atdzejo-
taji lietojusi vienas un tas pasas tulko$anas stratégijas.

3.1. Tulko3anas stratégijas romie3u dzejas latviskojumos

Tradicionali, sakot jau ar antiko teoriju, tulko$anas stratégijas iedala uz
avottekstu vérstas un uz meérktekstu orientétas. Tas raksturojot, amerikanu
tulkojumzinatnieks Venuti ieviesis jédzienus: pielago$ana (ang. domestication)
un sve$adosana (ang. foreignizing) (Venuti 2008, 15). Venuti aicina pielagosanu
un sve$adosanu neuztvert tikai ka binaras opozicijas, zem kuram var sagrupét
ar tulko$anu saistitos jédzienus, pieméram, precizs vai brivs; formals vai dina-
misks; semantisks vai komunikativs utt. Jédzienu “pielago$ana” un “svesadosana”
lietojums, runajot par kadu tulkojumu, jauztver ka mainigs kulttiras procesu
darbiba un neatdalams no vésturiska konteksta. Turklat tas vienmer ir atkarigs
no interpretacijas.

Tulkojumu varianti kultartelpa pastav mijiedarbe, kas ietekmé konkréta
dzejola recepciju. Tapéc ari atdzejojumos lietotas tulkoSanas stratégijas vértéja-
mas, aplukojot to mijedarbibu. Tulkosanas stratégijas romie$u dzejas latviskoju-
mos istenojas: 1) pantmeéra, 2) antiko ipasvardu atveidé, 3) satura interpretacija.
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3.1.1.  Adaptacija

Tulkosanas teorija adaptaciju apluko ari ka tulkosanas tehniku (ang. transla-
tion technique), t. i., gramatisko kategoriju un leksisko vienibu tulko$anas veidu.
Adaptaciju pielieto, ja strukturalu vai jédzienisku atskiribu dé] avotteksta leksiku
un saturu nav iespéjams tiesi parcelt mérka valoda.

Adaptacija ir netie$a tulkojuma tehnika, kura meérkkultara pargpem avot-
kultaras tradicijas. Pastav tris adaptacijas veidi: 1) kultaras vienibu aizstasana;
2) parafraze; 3) izlaidums (ang. omission). (Vinay, Darbelnet 1958, cit. péc
Fogele 2021)

Sos adaptacijas veidus var aplitkot ari ka gramatisko adaptaciju (ang. gram-
matical adaptation): “Varda, frazes vai teikuma parveidosanas process, kura to
parveido atbilstosi mérkvalodas normam,” (Zauberga 2016, 104) un pragma-
tisko adaptaciju (ang. pragmatic adaptation), “avotteksta parrakstiSana saskana
ar meérkkultaras stavokli, lai panaktu atbilsto$u reakciju no lasitajiem.” (tur-
pat, 120)

Romie$u dzejas téli un izteiksme latviskajai kulttrvidei nebija pazistama,
tapéc pirmie romiesu dzejas atdzejotaji pielietoja gan pragmatiskas, gan grama-
tiskas adaptacijas, kas Istenotas gan ar kultaras vienibu aizstaSanu, gan parafrazi,
gan izlaidumiem. Iznémums ir pantmérs, jo to péc originala shémas latviski
saka atveidot jau pasi pirmie romies$u dzejas latviskotaji.

3.1.2.  Filologisks tulkojums

Lidz ar akadémiskas klasiskas filologijas pétniecibas aizsakumu 20. gs. sa-
kuma par dominéjoso tulkosanas stratégiju romie$u dzejas latviskojumos kluva
filologisks tulkojums (ang. philological translation). Antikajas valodas un kulttra
izglitotie atdzejotaji tiecas radit tulkojumu, kas precizi atveidotu originala saturu
un formu.

Vacu tulkojumzinatniece Kristiana Norda par filologisku tulkojumu vai
izglitojosu tulkojumu (ang. learned translation) dévé tadu, kas tiecas vardu
pa vardam atveidot originalu, bet atskiriba no burtiska tulkojuma (ang. literal
translation) filologiska tulkojuma liela nozime ir paskaidrojumiem un zemsvit-
ras piezimém ar avotteksta skaidrojumiem (Nord 2018, 47).

Lai arl atdzejoSanas prakses nianses laika gaita ir mainijusas, tiesi filolo-
gisks tulkojums ir domingjosa stratégija romiesu dzejas latviskoSana arl mus-
dienas. Filologiskam tulkojumam romie$u dzejas tulko$anas tradicija raksturigi:
1) antika pantméra sillabotonisks atveidojums; 2) satura, realiju, télu precizs
parcélums; 3) antiko ipasvardu atveidojums latvie$u valoda. Avotteksta maks-
linieciskas izteiksmes un teikumu uzbives atveide ir pozicijas, kuras filologisks
tulkojums tradicijas attistibas gaita piedzivojis nozimigakas parmainas. Vérojami
gan centieni skaidrot avotteksta saturu, gan maksimali precizi atveidot avottek-
sta izteiksmi, gan atkapes un jaunievedumi par labu mérkvalodai.
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3.1.3.  Brivs tulkojums

Jau sakot ar tulkojumzinatnes antikajiem teorétiskajiem avotiem, brivs
tulkojums ticis nostadits preti burtiskajam (ang. literal translation). Par brivu
tulkojumu dévé uz meérkvalodu orientétu pielagotu tulkojumu.

Venuti norada, ka brivs dzejas tulkojums pieprasa tadu sintaksi, nozimi un
pantmeéru, kas raditu ilaziju, ka tas nemaz nav tulkojums (Venuti 2008, 47).
Ilazijas radisana ir ciesi saistita ar mérkvalodas situaciju, t. i., kada originaldzeja
eksisté mérkvaloda tulkojuma tapsanas laika.

Romie$u dzejas latviskosanas tradicija briva tulkojuma véstnesis ir Ludis
Bérzins. Pirmkart, tapéc, ka pats Bérzing savu latviskojumu publikacijas tos no-
saucis par briviem tulkojumiem. Otrkart, vina atdzejosanas stratégija radikali
atSkiras no citu romiesu dzejas latviskotaju stratégijam adaptivajos un filolo-
giskajos tulkojumos. Klasiska filologe Lija Cerfase uz to norada sava raksta par
Horatija latviskojumiem: “L. Bérzin$ savos atdzejojumos gan izmanto modernus
ritmus. leved romie$u nelietotas atskanas, toties vinam biezi izdodas saglabat
Horacija gleznaino valodu un emocionalo nokrasu.” (Cerfase 1965, 30)

Romie$u dzejas latviskoSanas tradicija brivam tulkojumam raksturigi:
1) atteik$anas no centieniem atveidot antiko pantmeéru, ta vieta piedavajot alter-
nativus latvie$u originaldzejai raksturigus pantmeérus; 2) izvairi$anas no antiko
ipasvardu atveides, aizstajot tos ar sugas vardiem vai aprakstoSiem skaidroju-
miem; 3) avotteksta makslinieciskas izteiksmes atveido$ana ar latviskiem ekvi-
valentiem.

3.2. Tulkotaja balss

Jau Aristotelis “Poétika” secinajis, ka “autors var vai nu stastit — briziem pats
budams véstitajs, briziem klidams par kadu citu, vai ari visas atdarinamas per-
sonas paradit darbiba” (Aristotelis 2008, 41). Dzejas véstijums biezi ir pirmaja
persond, tadéjadi dzejnieku nereti uztver ka dzejas télu.

Kritika, raksturojot véstitaja poziciju, izmanto jédzienus “liriskais varonis”
(Kursite 2002) un “persona” (Izenberg 2012). Savukart “balss” (Richards 2012)
literattirkritika ir metafora, kuru lieto, raksturojot un analizéjot tekstus. Si me-
tafora uzsver dzejas attistibas cieSo sasaisti ar mutvardu tradiciju, tapéc dzejas
analizé to var dévét ari par “dzejnieka balsi”. Atdzejojuma dzejnieka balss, lidzigi
ka citi dzejas elementi, paklaujas tulkotaja stratégijai. Var ari teikt, ka atdzejo-
juma originala autors runa tulkotaja balsi.

Dzeju veido formalie elementi — pantmérs, leksika, makslinieciska iz-
teiksme - un idejiskie — témas, emocijas, viedokli. Tos visus var apliakot ka
dzejnieka balss reprezentaciju, kuru meéka valoda izsaka tulkotaja balss.

Domajot par dzejas tulkoSanu, vienmeér aktuali ir jautadjumi par to, vai at-
dzejotdjam pasam ari jabat dzejniekam un ka lidzsvarot originala autora lomu ar
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dzejnieka ambicijam un tulkotaja uzdevumu. Vésturiski klasiskas filologijas discip-
lina ir tiekusies izvairities no subjektivitates vai personiskiem vértégjumiem. Sada
pieeja raksturiga ari romiesu dzejas tulkojumiem, kurus veikusi latvie$u klasiskas
filologijas pétnieki. Tomeér romie$u dzeju latviskojusi ari dzejnieki un entuziasti,
kuru profesionala darbiba nav saistita ar dzeju, literatru vai valodu pétniecibu,
tadéjadi pieskirdami romie$u autoriem vairakas atskirigas tulkotaju balsis.

3.3. Latinu Tpasvardu atveide

Seno valodu ipasvardu atveide latviesu valoda ir nozimiga antikas kultiras
recepcijas komponente. Pirmkart, ta attistas antikas kultaras rakstu mantojuma
tulko$anas, pétniecibas un macibu materialu veidosanas procesa. Otrkart, ta
ietekmé latvie$u valodu visplasakaja nozimé, jo antikie ipasvardi sastopami gan
tulkojumos no sve$valodam, gan latviski sarakstitos tekstos, kuriem var nebut
tieSas saistibas ar senajam valodam un klasisko filologiju. Ipasvardu atveides
veésture ietver kulturas liecibas, kas atklaj ne tikai ortografijas attistibu, bet ari
ideologisku izmainu un politisko notikumu ietekmi uz kultaru un valodu.

Eksisté vairakas pieejas ipasvardu atveidé tulkojumos, un katrai no tam ir
savas gratibas: 1) originalformas saglabasana; 2) originala grafiskas formas mo-
dificésana, t. i., pielagosana mérkvalodas gramatikas sistémai (visbiezak lietota
latviesu valoda); 3) fonétiskas rakstibas princips (ja varda originalrakstiba lietots
cits alfabets); 4) pilnigs vai daléjs semantisks tulkojums (pieméram, tulkojumos
no islandie$u valodas); 5) fonétiska principa apvienojums ar daléju tulkojumu
(Silis 2009, 78).

Lai sniegtu ieteikumus tie$i latinu ipasvardu atveidei, vél padomju laikos
izdoti Abrama Feldhiina sastaditie noradijumi “Latinu valodas ipagvardu atveide
latviesu valoda” (Feldhuns 1985). Tomér noradjjumu esamiba nekadi nepalidz
situacija, kad lielakaja dala antikas literatiras macibu gramatu un daudzu tul-
kojumu, kas tapusi pirms $o noradijumu izdosanas, ipasvardi atveidoti citadi.
Alternativa atveide atrodama ari atsevi$kos izdevumos, kas publicéti péc no-
radijumu izdo$anas. Turklat avotos, kas nav antikas literataras teksti, piemé-
ram, makslas darbu nosaukumos, vélaku periodu literaros darbos, skandarbu
nosaukumos utt., antikie ipasvardi biezi atveidoti péc to izrunas konkréta darba
originalvaloda, nevis atveidojot no latinu valodas.

Raugoties uz kaiminvalstu - Lietuvas un Igaunijas — pieredzi un pédeéjos
gados paveikto antiko ipasvardu problematikas risinasana, secinams, ka antiko
ipasvardu atveidojumu datubazes ir laba un ilgtspéjiga izvéle, tapéc lidzigas
pieejas butu izmantojamas arl Latvija. Datubazei butu jaapkopo visi rakstos
sastopamie Ipasvardu atveidojumi un japiedava ari ieteicamie atveides varianti
atbilstosi aktualajam nostadném valodnieciba. Ir skaidrs, ka, domajot par atvei-
des kritériju parskatiSanu, jaatsakas no domas par vienotas un standartizétas
pieejas lietojumu visos gadijumos.
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4. ROMIESU DZEJAS LATVISKOSANAS TRADICIJAS
DESKRIPTIVA HRONOLOGIJA

Romie$u dzejas latvisko$anas tradicija iedalama divos periodos - pirms
klasiskas filologijas akadémiskas pétniecibas un péc. Abu periodu attistibu ie-
tekméjusi latviesu valodas un literatiiras procesi, ka ari socialas un politiskas
parmainas.

Pirmais periods jeb tradicijas sakotne ilga no atdzejo$anas pirmsakumiem
apméram 19. gs. vidi lidz Latvijas valsts nodibinasanai 1918. gada. Saja perioda
izdalami divi attistibas posmi - agrinaja posma saka veidoties atdzejo$anas
tradicija, vélinaja posma ta nostiprinajas, ieziméjot talakos tradicijas attistibas
virzienus.

Otrais jeb akadémiskais periods turpinas no Latvijas pirma neatkaribas
laika lidz masdienam. Saja perioda izdalami tris posmi. Pirmais ilgst no Latvijas
Universitates dibinasanas, kad taja sakas klasiskas filologijas akadémiska pét-
nieciba, lidz 1948. gadam, kad Straubergs emigracija Zviedrija publicéja savu
pédéjo atdzejojumu gramatu.

Otrais posms ir tradicijas partraukums — padomju okupacija. Sis posms
sakas ar jaunas ideologiski ievirzitas antikas literatras antologijas izdo$anu
1952. gada un ilga lidz 1984. gadam, kad padomju presé atkal saka publicét
romie$u dzejas latviskojumus.

Tre$ais posms aptver padomju okupacijas pédéjos gadus un turpinas mas-
dienas. To raksturo romie$u dzejas latviskoSanas tradicijas atdzim$ana un tur-
pinasanas.
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5. PANTMERS ROMIESU DZEJAS LATVISKOJUMOS

5.1. RomieSu dzejas metrikas raksturojums

Visi latinu pantmeri, iznemot Saturna pantmeéru (lat. saturnius numerus/
versus saturnius), ir balstiti sengrieku prototipos. Sengrieku dzeja ir kvantitativa,
t. i, to veido garo un iso zilbju mija. Kvantitativas dzejas mérvieniba ir mora,
ta atbilst laikam, kura izruna vienu isu zilbi; garas zilbes izrunas ilgums ir divas
moras.

Romie$u pantmérus iedala tados, kas célusies no skandéjamas jeb recitéja-
mas dzejas - jambi, trohaji, daktilu heksametrs, elégiskais distihs -, un tados,
kas radusies no liriskas - aioliskie pantmeéri, pieméram, Sapfo strofa, Alkaja
strofa u. c. (Halporn et al. 1963, 79). Romiesu dzeja sengrieku liriskas formas at-
veidotas péc panta, bet skandéjamas — péc pédam, t. i., aioliskas dzejas formam,
pieméram, Sapfo strofai radita visa panta atbilsme, kameér, latiniski atveidojot
daktilu heksametru rindas, dazadas kombinacijas karto sesas daktila un spodeja
pédas.

5.2. Antiko pantméru latviskojumi

Atdzejosana ir viens no celiem jaunu metrisku strukttru ienaksanai latviesu
valoda, tomér ne visi jaunievedumi bez $kérsliem veiksmigi iedzivojas latviskaja
kultartelpa. Tulkojuma potencialu paplasinat mérkvalodas iespéjas, nosaka tul-
kojamibas pakape.

Tulkojamibas pakape (kuru var attiecinat ari uz pantméra tulkojamibu) ir
tie$i proporcionala avotvalodas un mérkvalodas simetriskuma pakapei, savukart
sarezgitiba ir tiesi apgriezti proporcionala (Silis 2009, 18).

Versifikacijas sistému atskiribas latviesu un latinu valoda diktéjusas romiesu
pantmeéru atveides panémienu attistibu, atklajot gratibas, ar kadam atdzejotajam
jasastopas, latvie$u valoda iedzivinot antikos pantmérus. Atdzejojuma kvalitates
meérs ir tulkotaja spéja izlidzinat versifikacijas sistému atskiribas.

Antiko pantméru atdarinasanas praksé vérojamas divas pieejas: 1) mégina-
jumi ieviest kvantitates principu mérkvaloda, liekot dzejai skanét péc tadiem
pasiem principiem ka antikajam originalam, t. i., zilbju izrunas ilguma; 2) iz-
mantot mérkvalodas resursus, pieméram, kvantitativi garas zilbes atveidojot ar
uzsvértam un isas ar neuzsvértam (Attridge 2012, 250).

Antikas dzejas latviskojumu korpusa nav atdzejojumu, kuros pantmeéra
atveidé izmantots tikai kvantitates princips, lai gan atseviskos gadijumos var
runat par kvantitates iezimém. Lidzigi ari latvie$u originaldzeja — dominé
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sillabotoniska versifikacijas sistéma, bet var konstatét ari toniskas sistémas iezi-
mes (Karkling 1948; Kursite 1988).
Pétijuma analizéti $adi skandéjamas dzejas pantméru atveidojumi:

daktilu heksametrs (Ovidija, Vergilija un Horatija tulkojumu salidzina-
jums);

elégiskais distihs;

jambi (holijambs, joniks un gallijambs, Horatija epodi);

Alkmana strofa;

Arhiloha I un IV strofa;

Hiponakta strofa.

Liriskaja dzeja analizéti $§adi pantmeéri:

vienpadsmitzilbnieks jeb falekijs;
Sapfo strofa;

Alkaja strofa;

Asklépiada strofas varianti.
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NOBEIGUMS UN SECINAJUMI

Pétijjuma merkis ir sasniegts, izpildot piecus izvirzitos uzdevumus un ap-
stiprinot hipotézi. Darba gaita izveidota romie$u dzejas latviskojumu bibligrafija
ne vien sniedz parskatu par latviski tulkotajiem romie$u dzejas darbiem, bet ari
apkopo informaciju par parpublicéjumiem un aktualizé 19. gs. beigas un 20. gs.
sakuma tapusos, mazak zinamos romie$u dzejas latviskojumus. Bibliografijas
veidos$ana bija laikietilpigs process, jo ta papildinajas visu pétijuma gaitu, arvien
izmainot bibliografijas datu analizes rezultatus, ietekméjot un mainot paréjo
pétijuma uzdevumu izpildes gaitu. Reizé ar atdzejojumu bibliografijas izveidi
aktualizéti ari Latvija lidz padomju okupacijai tapusie pétijumi klasiskaja filo-
logija. Aprakstot nozimigakos pétijumus un antikas literatiiras recepcijas attis-
tibas virzienus Latvija, apzinata vésturisko notikumu un kultarsocialo procesu
ietekme uz tradicijas attistibu, ka ari ar tiem saistitas personibas.

Atdzejojumu tekstu korpusa apjoms un tulkojumu variantu daudzums lauj
tradicijas attistibu skatit no dazadiem aspektiem. Nemot véra pétijuma mérki —
izpétit atdzejosanas tradicijas izveido$anos un attistibu -, ka ari apjoma iero-
bezojumu, diahroniskaja analizé padzilinati aplakota antika pantmeéra atveides
attistiba. Sis aspekts izvéléts tapéc, ka tas ir nozimigakais romiesu dzejas latvis-
kosanas tradicijas attistibu raksturojosais elements, kas caurvij visu tradicijas
attistibas gaitu un lidz $§im latviskaja kultarvideé ir maz pétits.

Pantmeéra interpretacijas analize latviskojumos atklaja, ka vieni un tie pasi
pantmeéra atveides principi lietoti ka pielagosanas, ta ari svesadosanas tulkosanas
stratégija, jo, sakot jau ar pirmajiem Jura Alunana tulkojumiem, atdzejo$anas
tradicija nostiprinajas originala pantméra lietojums. Originala pantmeéra inter-
pretacijas attistiba ir viena no romie$u dzejas latviskosanas tradicijas unikalajam
ipatnibam, jo modernajas valodas antikas dzejas tulkojumos biezak izmanto
alternativus pantmeérus.

Romiesu dzejas latviskojumu korpusa atrodami ari atdzejojumi alternativos
pantmeéros. Tajos pamata lietota pielago$anas stratégija, romiesu realijas adapte-
jot latviskajai kultarvidei.

Diahroniska pantmeéru attistibas analize apstiprinaja, ka ne visi antikie pan-
tmeri ir vienlidz veiksmigi iedzivinami latvie$u valoda. Ir konstatétas atveides
pieejas un panta formas, kas laika gaita nostiprinajusas kultarvidé konkrétu
tulkotaju darbibas rezultata. Pieméram, lai ari daktilu heksametra latviskojumi
demonstré vairakus pantméra atveides variantus, kultrtelpa nostiprinajusies
Augusta Giezena Istenota pieeja, jo vins atdzejojis skaitliski lielako dalu latviski
lasamo romiesu un ari grieku heksametru. Tapat secinats, ka dazu dzejas formu,
pieméram, Sapfo un Alkaja strofu, iedibinatas latvisko$anas tradicijas izaugsme
sasniegusi apogeju.

24



Atmetot romies$u dzejas latvisko$anas tradicija nostiprinato uzskatu, ka an-
tika dzeja obligati jatulko originala pantmeéra, tiek dota zala gaisma pantmeéru
alternativu mekléjumiem un dazadam stilizacijam, kas bagatinatu romie$u
dzejas recepciju. Pieméram, publicétie Ovidija darbu fragmentu tulkojumi un
parstasti proza apstiprina gan §I, gan citu romie$u dzejas darbu prozas tulko-
jumu potencialu. Pieméram, Horatija véstulu filozofiskas pardomas un Juvenala
saturu zobaligos Romas sadzives aprakstus misdienu lasitajam, iespéjams, batu
saisto$ak iepazit tie$i prozas forma.

Raksturojot atdzejojumu tekstu korpusu, jauzsver, ka latviesu valoda tulkoti
tikai popularako un nozimigako romiesu autoru darbi. Tie ir t. s. skolu autori,
kuru dailrade gadsimtiem ilgi izmantota latinu valodas un romies$u kultiras
apguveé. Sadu tekstu izlase latviskaja kultiirvidé sniedz ierobezotu un nepilnigu
prieksstatu par romiesu dzeju.

Uzskatams piemérs nepilnigai un stereotipiskai reprezentacijai latviskaja
kultarvideé ir Ovidija tulkojumi. Vina tekstu kolekcija apjoma zina ir lielaka neka
paréjiem zelta laikmeta autoriem - Vergilijam un Horatijam -, ta¢u latviskota
tikai pavisam neliela dala. So tendenci varétu skaidrot ar novérojumu, ka, sa-
kot jau ar pirmajiem romie$u dzejas tulkojumiem, noforméjas ne tikai tradicija
atveidot originala pantmeéru, bet arl skatijums uz romie$u literatiiras saturu -
morales netikumiem, erotikai un vardarbibai taja nebija vietas. Tadéjadi latviesu
valoda ar daziem izpémumiem lasami tikai Ovidija mitologiska satura darbi,
turklat neviens no tiem nav tulkots pilna apjoma.

Nedrikst aizmirst, ka antikas literatiras recepcijas attistibu Latvija batiski
ietekméja padomju okupacija. Loti iespéjams, ka cita vésturiska scenarija gadi-
juma Giezens buitu pabeidzis un publicéjis Ovidija “Parvértibu” pilna apjoma
atdzejojumu. Turklat vairaki isi pirms okupacijas publicétie Ovidija darbu atdze-
jojumi un parstasti proza liecina ari par citu tulkotaju ieinteresétibu.

Romie$u dzejas recepcija neaprobezojas tikai ar tekstu tulkojumiem.
Antikas dzejas citati dazadu teorétisku, filozofisku, ka ari dailliterattiras darbu
tulkojumos arvien aktualizé jautagjumus par ipasvardu atveidi.

Lai ari istenots pétijumam izvirzitais mérkis un apstiprinajusies hipotéze,
romie$u dzejas recepcija joprojam ir nepietiekami pétits lauks latviesu kultara
un literatras vésturé, tapéc §1 darba robezas iezimé celu turpmakajiem pétiju-
miem.

Pirmkart, jaturpina darbs pie pétijuma izstrades gaita sagatavotajiem pie-
likumiem - atdzejojumu bibliografijas, ipasvardu atveidojumu variantu un
antikas literattiras darbu nosaukumu tulkojumu apkopojuma, iespéju robezas
padarot $os resursus pieejamus pétniekiem un interesentiem digitala formata.

Otrkart, jaturpina romieSu dzejas latviskojumu padzilinata pétnieciba.
Lidzas pantméru atveides attistibai, atdzejojumu tekstus var aplikot arl no
citiem aspektiem, analizéjot, pieméram, realiju tulkojumus, makslinieciskas iz-
teiksmes parnesi u. c. Tapat padzilinami kulturologiski un sociologiski pétijjumi
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par vésturisko un socialo procesu ietekmi uz antiko tekstu interpretaciju un
recepciju latviskaja kultartelpa.

Treskart, romie$u dzejas tulkojumu izpétes metodologiju, ka arl daudzas
pétijuma ghtas atzinas var attiecinat arl uz sengrieku dzejas latviskojumiem.
Sengrieku dzejas tulkojumu pievieno$ana bibliografijai un pétamo tekstu kor-
pusam sniegtu antikas dzejas recepcijas kopainu. Paplasinot zanriskas robezas,
pétijuma ieklaujami ari romie$u un sengrieku prozas darbu tulkojumi.

Izvérsot pétniecibu tulkojumzinatnes virziena, romie$u dzejas latviskosanas
tradicija aplikojama latviesu tulkojumvéstures un Ipasi atdzejosanas tradicijas
konteksta. Pagaidam romie$u literattiras nozime latvie$u literataras un kultiras
véstures attistiba skatita tikai atseviskos aspektos — iztritkst plasu visaptverosu
pétijumu par to.

Atgriezoties pie $§1 pétijjuma sakotnéjas ieceres, kuru rosinaja kaiminval-
stu — Lietuvas un Igaunijas — pieredze antikas literatiiras un kulttras recepcijas
pétnieciba un digitalajas humanitarajas zinatnés, $aja pétijuma apkopotais ma-
terials — atdzejojumu bibliografija un teksti - japadara pieejami digitala formata.
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TEZES

Romiesu dzejas recepcija veido latviskas kultaridentitates dalu, kura, lai gan
attistas autonomi, atbalsojas nacionalajos literatiras un kultiiras procesos.
Uzskatami tas redzams antiko pantméru recepcija, kas rod izpausmi gan
tulkojumos no antikajam valodam, gan latvie$u originaldzeja, savstarpéji
mijiedarbojoties.

Romie$u dzejas atdzejojumu tekstu kolekcija latviskaja kultarvidé sniedz
gan apjoma, gan satura zina ierobezotu romiesu dzejas ainas reprezentaciju.
Tulkoti ir tikai tradicionali par nozimigakajiem autoriem uzskatito dzej-
nieku darbi, turklat jerobezota milestibas, dabas un mitologijas tematika.
Tadgjadi latviskaja kultarvidé Katulls ar daziem iznémumiem pazistams
tikai ka milétajs un Lesbijas apdzejotajs, Ovidijs — ka mitu stastnieks, igno-
réjot o autoru erotisko un zinatnisko dzeju. Savukart Horatija apjomigaja
atdzejojumu kolekcija izpaliek filozofiskas véstules un provokativi kritiskie
epodi.

Aplikojot romiesu dzejas tulkojumus vésturiska, sociala un kultdiras
situacija, jautajumi par pareizu, uzticamu tulkojumu zaudé aktualitati.
Tulkojuma vértéjumu dikté gan tulkojuma tapsanas laika valdogais skati-
jums, gan vélaka laika attieksme pret to. Tapat izplast un parklajas jédzienu
“pielagots tulkojums” un “svesadots tulkojums” robezas, jo katrs jauns tul-
kojums ir svesadots vai pielagots pastavosas tradicijas robezas.

Tulkojumu vértéjumu un attieksmi pret to ietekmé mérka valodas, kultiiras
un izglitibas attistiba, ka ari literara mode un laikmeta gars. Tadéjadi
agrinie romieSu dzejas latviskojumi, kuri gan saturiski, gan formas zina
butiski atkapjas no avotteksta, atdzejosanas tradicijas attistibas gaita vertéti
gan ka veiksmigi tulkojumi, gan laikmeta liecibas, gan pazaudéjusi saistibu
ar romie$u avottekstu un uztverti ka originaldzejoli.

Latviskaja kulttirvidé dominé akadémiska romiesu dzejas tulkosanas tradi-
cija, kas izaugusi no pirmajiem dzejnieku tulkojumiem 19. gs. vida, sasnie-
dzot uzplaukumu klasiskas filologijas specialistu atdzejojumos isi pirms
padomju okupacijas. Tradicija saglabajas ka vieniga romie$u dzejas latvisko-
$anas pieeja padomju okupacijas laika un turpinas masdienas. Akadémisko
romiesu dzejas tulko$anas tradiciju raksturo originala pantmeéra atveido-
jums un precizs satura parcélums. Dazados laikos tapusie viena dzejola
atdzejojumi pierada akadémiskas pieejas ierobezotibu, jo ta neparedz nedz
jaunu satura interpretaciju, nedz formu mekléjumus.

Romies$u dzejas tulkojumu publikaciju medijiem ir liela nozime to repre-
zentacija un vértéjuma cauri laikiem. Padomju okupacijas noteiktie jomas
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reprezentacijas un interpretacijas ierobezojumi butiski ietekméjusi gan
romiesu dzejas atpazistamibu, gan vértéjumu latviskaja kultarvideé. Kladas
un neprecizitates padomju okupacijas laika izdotajos atdzejojumu parpub-
licéjumos rada pavirsibas iespaidu, kas ietekmé romie$u dzejas mantojuma
uztveri un vértéjumu muasdienas.

Antiko pantméru recepcijas izpéte apstiprina, ka ne visus antikos pantmeé-
rus var vienlidz veiksmigi atveidot latviesu valoda. Gratibas rada gan ver-
sifikacijas sistému atskiribas, gan latvie$u valodas ipatnibas. Atmetot uzsta-
dijumu, ka romie$u dzejas tulkojuma obligati jaatveido originala pantmeérs,
paveras alternativu pantmeéru poétiskais potencials. Romie$u dzejas latvis-
kosanas tradicija parstavétie tulkojumi pamato un attaisno pantméra alter-
nativas mekléjumus, kurus noteikti varétu un vajadzétu turpinat, domajot
par jauniem ieprieks atdzejoto un vél neatdzejoto romiesu literatairas darbu
tulkojumiem.
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ABSTRACT

The doctoral thesis “Translations of Roman Poetry into Latvian” presents
a study on the tradition of translating Roman poetry into Latvian. This is
the first comprehensive diachronic study in Latvian comparative literary stu-
dies on the translation of Roman poetry into Latvian, its reception, and sur-
rounding issues. The theoretical part of the research focuses on the history of
Roman poetry translation, the challenges of rendering ancient proper names,
and the potential of digital humanities in the study of Roman poetry reception.
The translation strategies explored in the thesis are examined from the perspec-
tive of cultural interaction, bypassing the need for an in-depth investigation into
the issues within the field of translation studies. As part of the research, a biblio-
graphy of Latvian translations of Roman poetry has been compiled. The empi-
rical part of the thesis provides a chronological overview of the development of
the tradition of translating Roman poetry into Latvian and provides an analysis
of the representation of ancient metre in Roman poetry translations. The thesis
employs both quantitative and qualitative research methods. The bibliography
of translations is supported by bibliographic, statistical, and quantitative content
analyses. The development of the tradition of poetry translation is examined
using comparative, typological, and descriptive historico-cultural methods.
The diachronic analysis of the reception of each metre type is carried out using
comparative and contrastive textual analysis.

Keywords: Roman poetry, translation, metre, rendering of ancient proper
names, digital humanities, translation strategy
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INTRODUCTION

Each language and culture has its history and tradition of translating ancient
literature, shaping the reception of ancient literature in contemporary literature
and culture. The reception of ancient literature can therefore be seen as one of
the elements bridging the development of national literature to the beginnings
of Western European culture.

Much of classical Roman poetry has already been translated into Latvian.
Some of the earliest translations have withstood the test of time and, through
their numerous reprints, have become exemplary representations of Roman
poetry within the Latvian cultural space, while others have faded into obscurity.

The hypothesis of the research is: in the Latvian cultural space, there
exists a diverse, dynamically persistent tradition of translating Roman poetry.
It has originated from the interaction with the reception of ancient literature in
European culture, but has acquired unique features through its development and
growth in the Latvian cultural milieu under the impact of local socio-political
processes.

The research material comprises the Latvian translations of Roman poetry
collected in the course of the study that have been published in the press and
in books, including monographs, academic papers, and popular science publi-
cations.

The research subject is the implementation of translation strategies of
Roman poetry in its Latvian translations.

The research goal is to investigate and describe the emergence and devel-
opment of the Latvian tradition of translating Roman poetry within the national
cultural space.

Research objectives:

1) to identify and collect Latvian translations of Roman poetry, to create

a bibliography of said translations, to carry out a statistical and quanti-
tative content analysis of the respective publications;

2) to explore academic sources on poetry composition, translation theory,
and poetry translation, as well as the reception and research of ancient
literature, paying particular attention to the research in classical studies
carried out in the Baltic States;

3) by using the findings from the analysis of the academic literature and
bibliography, to define and describe the stages of the development of
the tradition of translating Roman poetry into Latvian, and to identify
the defining features of each stage;
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4) to carry out a diachronic analysis of the translated texts, relating it to

the insights gained from the theoretical literature;

5) to provide an assessment of the Latvian tradition of Roman poetry

translation, formulating the conclusions drawn from the research.

This research in comparative literary studies is interdisciplinary as it
examines Latvian translation of Roman poetry as a socio-cultural and his-
torico-literary phenomenon, examining the translated texts through the lens of
historico-cultural discourse and textual analysis.

The study is based on a large corpus of empirical and theoretical material
which has been examined using both quantitative and qualitative research
methods. The bibliography of translations is compiled using bibliographic, sta-
tistical, and quantitative content analyses.

The development of the tradition of poetry translation is examined using
comparative, typological, and descriptive historico-cultural methods. The the-
oretical background is based on Lawrence Venuti’s works on the interaction of
translation and culture (Venuti 2008; Venuti 2013), as well as Josephine Balmer’s
monograph on the modern reception of ancient literature through translation
(Balmer 2013).

The diachronic study of the development of the rendering of poetry metre
is conducted using comparative and contrastive text analyses. It is based on
Mikhail Gasparov’s monograph on the development of Indo-European poetry
(Gasparov 1996) as well as research on the versification of ancient poetry (West
1987; Halporn et. al. 1963). The analysis of each form of verse is supported
by research by Latvian literary scholars on the emergence and application of
ancient verse forms in Latvian poetry. The insights on the origins of Latvian
poetry are gained from Mara Grudule’s monograph on the heralds of Latvian
poetry in the 16" and 17" centuries (Grudule 2017).

The bibliography of Roman poetry is compiled using several bibliographic
indexes, as well as data retrieved from the periodical database periodika.lv.
The collected material is organised chronologically, and the results of the statis-
tical and quantitative content analyses are presented in the overviews provided
in the appendices.

The data collected in the bibliography is used in the chronological study
on the development of the Latvian tradition of translating Roman poetry in
Chapter 4 of the thesis. The typological method is used to classify and organise
bibliographic data. The translated texts are analysed using the descriptive his-
torico-cultural and comparative methods, arriving at general conclusions about
the development of the Latvian tradition of Roman poetry translation and
the defining features of each period.

The topicality and novelty of the research is evidenced by the fact that no
comprehensive diachronic studies on the translation of ancient poetry into Latvian,
its reception, and surrounding issues have been carried out in Latvia so far.
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To date, this is the first research on the tradition of translating Roman
poetry in Latvia and the reception of ancient metre in Latvian translations, com-
prising the most extensive compilation of the history of the rendering of ancient
proper names in Latvian and offering solutions for managing the existing ren-
dering variations. In addition, this research provides the first-ever bibliogra-
phy of Latvian translations of Roman poetry and the first survey of the works
of Roman literature available in Latvian listing their first publications and,
to the extent possible, information on their reprints and further reception in
the cultural landscape.

The inaccuracies and arbitrary amendments in the reprints identified in
the course of the research raise the problem of the assessment of ancient cultural
heritage under the Soviet occupation which to this day continues to influence
the reception of translations and attitudes towards ancient literature. A com-
parison of the translation reprints reveals instances of plagiarism that are most
likely the result of unprofessional conduct or bad faith on the part of the editors
and publishers.

The theoretical and practical significance of the research stems from its
novelty and contribution to the collective consciousness of Latvia. The present
study devoted to the tradition of Latvian translation not only illuminates
the legacy of classical philology research during Latvia’s first independence and
the lesser-known translations of Roman poetry, but also broadens the scope
of research in the field of Latvian classical philology in general, which today
focuses mainly on topics related to ancient literature and languages, leaving
issues of cultural interaction and reception history on the periphery.

Firstly, the research examines translation as a medium of Roman literature,
linking contemporary translation theories to the development of Latvian poetry
history, thereby contributing to the studies of Latvian translation history and
the development of national poetry. As opposed to translation studies, which
mostly focus on the linguistic and semantic aspects of translation, the empirical
part of the present research is concerned with the assessment of the cultural and
historical development of the Latvian tradition of Roman poetry translation and
the analysis of its key elements — the rendering of proper names and the recep-
tion of ancient metre.

This study of the historical development of the Latvian tradition of translat-
ing Roman poetry is worthy of inclusion in summaries of the history of Latvian
translation. The main findings of the paper can be discussed in the context of
poetry translation evaluation in other languages and used in broader studies
outlining the general development of poetry translation trends.

Secondly, the development of the rendering of ancient metre is for the first
time analysed through the prism of translation and viewed as a translation
strategy, offering a new perspective on the potential of metre in cultural recep-
tion and contributing to the debate on metre translatability. The analysis of
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metre and provided examples may serve as a template for new translations of
Roman and Greek poetry.

Thirdly, the study proposes possible solutions to a number of practical
issues related to the reception of ancient culture by providing a blueprint for
compilations of ancient proper name renderings and bibliographies of ancient
literature translations.

The scope of the research is defined both for the corpus of the trans-
lated texts and for the empirical analysis. In this research, a translated poem
is considered a poetry translation in verse that is presented by the translator,
publisher, or scholar as attributable to a particular Roman author. The corpus
of texts studied comprises only the published translations. The empirical part
of the thesis consists of a chronological description of the development of
the Latvian tradition of Roman poetry translation and an analysis of Latvian
renderings of ancient metre.

The thesis comprises five chapters with subchapters. The thesis includes 5
appendices: 1. Index of proper names; 2. Renderings of ancient proper names;
3. Translations of ancient literary titles; 4. Bibliography of Roman poetry trans-
lations; 5. Visualisation of the corpus of the translated texts.

The results of the doctoral thesis have been validated in 10 scientific papers
concerning various aspects of the research and in 3 publications of conference
proceedings. Work on the doctoral thesis saw the completion of 66 entries for
the Latvian National Encyclopedia (Nacionala enciklopédija), the publication of
the translations of 9 epigrams by Catullus, and the presentation of 18 research
papers at local and international scientific conferences.

Scientific publications:

1. Bodniece, Liva (2014). Katulla lirikas atdzejojumi latvie$u valoda, tulko-
jumu poétika. Aktualas problémas literatiras zinatneé: rakstu krajums, 19.
Liepaja: LiePA, 243.-253. Ipp.

2. Bodniece, Liva (2015). Atdzejot atdzejojumu, Sapfo 31. fragmenta un
Katulla 51. dzejola tulkojumi latviesu valoda. Aktualas problemas literatiiras
zindtne: rakstu krajums, 20. Liepaja: LiePA, 308.-318. lpp.

3. Bodniece, Liva (2015). Latinu valoda leksikografijas un digitalizacijas krust-
punkta. Latvijas perspektiva. Vardnicas un valoda: Valsts valodas komisijas
rakstu krajums, 7. [Riga]: Zinatne, 70.-80. Ipp.

4. Bodniece, Liva (2016). Teksta izlaidumi Tita Lukrécija Kara poémas “Par
lietu dabu” atdzejojuma. Aktualas problemas literatiiras un kultiiras pétnie-
ciba: rakstu krajums, 21. Liepaja: LiePA, 247.-254. lpp.

5. Bodniece, Liva (2017). Kvinta Horatija Flaka iedzivinasana latviski diahro-
niska aspekta. Aktualas probléemas literatiiras un kultiras pétnieciba: rakstu
krajums, 22. Liepaja: LiePA, 366.-376. Ipp.

6. Bodniece, Liva; Kudinskiené, Audroné; Lotman, Maria-Kristiina (2017).
Kreeka parisnimed antiikkirjanduse oOpikutes Baltimaade nditel (Greek
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10.

Proper Names in Ancient-literature Textbooks on the Example of Baltic
Countries). Keel ja Kirjandus 4 (Language and Literature). Tallin: Foundation
Kultuurileht, pp. 291-304.

Bodniece, Liva; Kudinskiene, Audrone; Lotmane, Maria-Kristina (2017).
Baltijas pieredze antiko ipasvardu atveidé: vésture, problematika, risindjumi.
Linguistica Lettica: rakstu krajums, 25. Riga: LU Latvie$u valodas institts,
240.-264. Ipp.

Bodniece, Liva; Kucinskiené, Audroné; Lotman, Maria-Kristiina (2018).
Greek Proper Names in Ancient Literature Textbooks on the Example of
Baltic Countries. Indo-European Linguistics and Classical Philology Yearbook
(Proceedings of the 22" Conference in Memory of Professor Joseph M. Tronsky):
Indo-European Linguistics and Classical Philology - XXII. Caukt-IleTep6ypr:
Hayka, pp. 141-160.

Bodniece, Liva (2021). Vergilija “Eneidas” méginajumi latvieSu heksamet-
ros. Aktualds problemas literatiiras un kultiiras pétnieciba: rakstu krajums,
26 (2). Liepaja: LiePA, 231.-245. Ipp.

Bodniece, Liva (2022). Mits par Piramu un Tisbi no Ovidija “Parvértibu”
IV gramatas. Atdzejojumu versijas. Aktualas problemas literatiiras un
kultiiras pétnieciba: rakstu krajums, 27. Liepaja: LiePA, 63.-77. lpp.
Publications in conference proceedings:

. Bodniece, Liva (2015). DH in Latvia from a classical philologist’s perspective.

Digital Humanities in Estonia A 2015 Translingual and transcultural digital
humanities. Estonian Literary Museum, Tartu 19.10.2015.-21.10.2015. Book
of abstracts, p. 16,

Bodniece, Liva (2015). Translations of Roman Poetry Found in Latvian
School Materials. Colloquium Balticum XVI Tartuense: Pontes ad fontes
5-7 November 2015, programme and abstracts, p. 19.

Bodniece, Liva (2017). Antiko ipasvardu atveide latvie$u valoda: problema-
tika un potencialie risindgjumi $odienas mediju realitaté. Vards un teksts.
Akadémika Japa Endzelina 144. dzimsanas dienas atceres starptautiska
zinatniska konferences materiali. Riga: LU Latvie$u valodas institats, 10. Ipp.
Entries in the Latvian National Encyclopedia: Adonic line, The Aeneid,

Aphaeresis, Alexandrian poetry, Alcaic stanza, Alcmanian stanza, Amphibrach,
Anapaest, Apostrophe, Archilochian stanza, The Art of Love (Ars Amatoria/
Amandi), The Art of Poetry (Ars Poetica), Asclepiad stanza, Augusts Giezens,

Abrams Feldhiins, Bucolic, Caesura, Catullus, Choliamb, Choriamb, Circle

of Maecenas, Circle of Messalla, Circle of Scipio, Crasis, Cretic/amphimacer,
Dactyl, Diaeresis, Epigram, Epithalamium, Epyllion, Elegy, Elegiac couplet,
Fasti, Foot, Golden Age, Glyconic line, Hendecasyllable, Heroides, Hexameter,
Hiatus, Horace, Iamb, Karlis Straubergs, The Loves (Amores), Lucretius,
Martial, Metamorphoses, Metre, Neoterics, Ovid, Pentameter, Péteris Kikauka,
Phalaecian hendecasyllable, Pherecratic line, Propertius, Pyrrhic, Pythiambic,
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Poetry translations:
Catullus, Gaius Valerius. Epigrammas Lesbijai. Translated from Latin by

Liva Bodniece. Satori, 11.05.2017. Available at: http://www.satori.lv/article/
epigrammas-lesbijai

L.

10.

Research papers:
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University 19" international conference “Current Issues in Research of
Literature and Culture”, 21-22 March 2013.
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72" Conference of the University of Latvia, 21 February 2014.

Prozas tulkojums dzeja: Apuléja Amors un Psihe. 72" Conference of
the University of Latvia, section of Classical Philology at the Faculty of
Humanities “Habent sua fata libelli”, 27 February 2014.
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Liepaja University 20" international conference “Current Issues in Research
of Literature and Culture”, 27-28 March 2014.
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un Latvijas izaicinajumi (with prof. Ojars Lams). Conference of the State
Language Commission, University of Latvia, and Ventspils University of
Applied Sciences “Latviesu leksikografija: mantojums un nakotnes redzé-
jums”, 27 October 2014.

Jaunalunanisma tulkosanas pieejas potencials Tita Lukrécija Kara “Par lietu
dabu” atdzejojuma. 73* Conference of the University of Latvia, Faculty of
Humanities, 27 February 2015.

Creation of Digital Latin-Latvian dictionary: background, challenges, edu-
cational perspectives. Conference of the University of Tartu Department of
Classical Studies “Basic Latin and Greek in High School and University in
the Beginning of the 21 Century: Challenges and Advantages”, 6 March
2015.
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Liepaja University 21% international conference conference “Current Issues
in Research of Literature and Culture”, 19-20 March 2015.
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Humanities”, 19-20 October 2015.
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5-7 November 2015.
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1. THE TRADITION OF ROMAN POETRY STUDIES

1.1. A brief look at the development of Roman literature and
the origins of Roman literary studies

Research devoted to Roman literature began almost simultaneously with its
emergence as the Greek culture, from which Roman literature drew its inspira-
tion, had already established a tradition of studying and commenting on texts.
In contrast to Greek literature, which was initially dominated by poetic
texts, Roman literature was more strongly shaped by prose; the breakthrough in
poetry did not occur until around the 1% century BC.
The periodisation of Roman literature can be described in accordance with
the stages of the development of the Latin language":
1) the beginnings of Roman literature — from the very first records to
the 3 century BC, ie., 240 BC, when the dramatic productions of
Livius Andronicus were performed at the festival of the Ludi Romani;

2) the early period - from the mid-3" century BC to ca. 80 BC, or from
Livius Andronicus to Cicero;

3) the Golden Age - from ca. 80 BC to 18 AD, or from Cicero’s first speech

to the death of Ovid;

4) the Silver Age - from 18 AD to 117 AD, or from the death of Ovid till

the end of the reign of Emperor Trajan;

5) the later period of Roman literature - from 117 AD to the fall of

the Roman Empire in 476 AD.

In Rome, particularly during the Imperial period, i.e., beginning around
27 BC, literature played an essential role in the expression of national values.
Although theoretical studies of literature had already begun in Rome much
earlier, it was the Golden Age that marked the blossoming of theoretical literary
studies.

The ancient works of philosophy and literary theory have played a major
role in the development of literary criticism. The writings on poetics and
rhetoric written up until the 18" century evolved from the ideas of Cicero,
Quintilian, Aristotle, and Horace. The influence of ancient authors can also be
found in the theoretical papers of later periods; for this reason, the development
of national language studies is also closely linked to the classical heritage, while

! Roman literature may also be periodised according to the ruling political establishment, i.e.,
literature of the Republican period, Imperial period, etc. Different scholars provide different
start and end dates for each.
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the study of ancient literature can be approached using all the methods dating
as far back as the 18" century.

1.2. The importance of translation in the study of Roman poetry

In the late Middle Ages and the Renaissance, following the rising signifi-
cance of national languages, translation emerged as an important, autonomous
dimension in the study of ancient literature. Ancient texts, alongside those of
Christianity, have been a presence in the development of translation studies
from its beginnings. Accordingly, the study of the translation of ancient texts is
confronted with all the issues encountered in translation studies.

The translation of ancient literature is influenced by several inescapable con-
ditions: 1) a lack of or unfamiliarity with the context of the source text; 2) past
interpretations of the author or work; 3) ideological constraints in the target
culture (Balmer 2013, Hardwick 2020, 218). Moreover, these influences are not
only applicable to the poetics of each new translation, but also to the readers’
perception.

The historical and cultural significance of ancient languages places the target
language in a somewhat subordinate role. Every new translation from an ancient
language always poses a challenge to the target language (Hardwick 2020, 220).
For modern readers, methods to approach an ancient text include comparing
existing translations and readings of parallel text, all the while learning about
the cultural journey of the particular work or author.

1.3. Databases and text corpora in the research of the tradition
of ancient poetry translation

This subchapter is devoted to databases and text corpora, highlight-
ing their potential in the study of the tradition of ancient poetry translation.
Particular attention is paid to the digital resources of classical philology created
in the Baltic States, and a description of Index Latviensis is provided. Index
Latviensis is a bibliographic database of Latvian translations of Roman poetry
created in the course of this research, the entry form of which comprises the fol-
lowing sections: 1) the author’s name in Latin; 2) the title of the work in Latin;
3) remark: partial title or subtitle; 4) metre; 5) the translator’s name; 6) remark:
full text or excerpt; 7) full text of the translated poem?* 8) the author’s name
as indicated in the translation; 9) the title of the translation, if given; 10) source;
11) year of publication; 12) notes.

2 Depending on the possibility of digitising the texts.
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2. THE RECEPTION OF ROMAN POETRY IN LATVIA

Compared to the number of Latvian translations from the most widely
spoken languages, Latvian translations of Roman poetry are very few. The first
reason is that the history of translating ancient literature into Latvian is not very
long. It began only in the mid-19"* century, whereas in many other European
languages, the translation of ancient literature had already commenced in
the late Middle Ages. The second reason is that the development of the tradition
was greatly affected by the events relating to the Soviet occupation of Latvia and
changes in cultural policy in the early 20" century. In spite of this, the most
significant authors and works are still present in the corpus of Roman poetry
works translated into Latvian.

The arrival and manifestation of the ancient cultural heritage in the Latvian
cultural milieu has unfolded in a similar vein to the rest of Europe. It has served
as an inspiration for literary and theoretical writings both in Latvian and on
the Latvian language and literature, among them, the first work on Latvian
poetics, “Der unteutsche Opitz oder kurze Anleitung zur lettischen Dichtkunst”
(Wischmann 2008), published in German in 1697 and known in Latvian
as “Nevacu Opics™

Classical philologist Karlis Straubergs was the first to address the topic of
the reception of ancient literature in the Latvian cultural space in the early 20®*
century by compiling and briefly summarising the translations from Latin and
Ancient Greek produced until the 1930s (Straubergs 1932), as well as providing
a broader assessment of the influences of ancient literature upon Latvian litera-
ture (Straubergs 1920a; Straubergs 1920b; Straubergs 1946a; Straubergs 1946b;
Straubergs 1946).

An overview of translations of ancient literature into Latvian has also been
compiled by Pavils Zicans (Zicans 1939). In his description of the value and
importance of translations, Zicans particularly focuses on long-form translations.

In research papers dealing with issues related to Latvian translations of
ancient literature, as well as in reviews of translations, the prevailing opinion
is that a translation of ancient poetry must: 1) be reliable; 2) be accurate in
terms of content; 3) reproduce the form (metre) and expression of the source
text as much as possible. At the same time, however, the poetry translation is
also expected to conform to Latvian grammar and style rules as well as be well-
worded and easy to understand.

Until now, research on the translation of Roman poetry into Latvian has
been lacking the perspective of translation as a cultural and historical phenom-
enon and an act of creation.
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2.1. Description of the corpus of texts under review

The corpus of texts under consideration — Latvian translations of Roman
poetry — is not homogeneous and unambiguously definable. What poses dif-
ficulties in this research is the delimitation of Roman poetry in the corpus of
Latin texts and the definition of the concept of translation.

The boundaries of the textual corpus examined in this thesis are estab-
lished on the basis of acknowledged available translations. The Roman poetry
and prose texts available in Latvian are related to the study of Latin and ancient
literature, i.e., are for the most part represented by the major authors and works
of literary history and applied in the study of Latin. The corpus of Roman poetry
translated into Latvian is represented by:

1) authors of the early period (2™-1% century BC) Lucretius and Catullus;

2) Golden Age authors Virgil, Horace, Tibullus, Propertius, and Ovid;

3) Silver Age authors Martial and Juvenal.

The unifying element of the corpus is Classical Latin. The timeline of
the works stretches from the mid-1* century BC to the 2" century AD. This
period of language development is also known as the Classical Latin period, and
the literature written during this time is considered Classical Latin literature.’

In this research, a translated poem is considered a poetry translation in
verse that is presented by the translator, publisher, or scholar as attributable
to a particular Roman author. The corpus under examination also includes
free translations. These prose retellings of poetry are included in the bibliog-
raphy of translations and marked as prose translations, but are not analysed in
further detail.

The body of translations under review does not include texts quoted
in works of fiction or those constituting a part of another work of literature.
The limitation is set, firstly, as the gathering of the material would be extremely
resource-intensive and, secondly, as a stand-alone study would be required to
establish the significance of these texts in the broader landscape of Roman
poetry representation.

2.2. Resources and sources

The sources of the examined texts are divided into five groups, each
described in more detail: 1) publications in periodicals (including scientific) —
114; 2) books of Roman poetry translations — 11; 3) individual translations
as part of poetry books (including collected works) — 38; 4) literary anthologies
and chrestomathies - 7; 5) textbooks - 17.

* Similar timelines and definitions are provided in many Latin textbooks, encyclopaedias, and
dictionaries including, for example, the “Encyclopaedia Britannica”
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2.3. Loss of authorship in Roman verse publications

Errors and inaccuracies in publications regarding the author of a trans-
lation can lead to loss of authorship. The notion of “loss of authorship” as a
binary opposition to “acquisition of authorship” is introduced in the thesis by
writer and copyright researcher Inese Paklone. She explains that, although, in
legal terms, authorship cannot be lost, in practice, there are situations where
an author can nonetheless lose authorship: 1) by publishing the work anony-
mously; 2) by commissioning a literary work from another actual person and
contractually agreeing to conceal one’s name and authorship, i.e., by becoming
a ghostwriter; 3) by deliberately misleading the public by attributing the work
to someone else, either fictional or real, thus giving rise to literary mystification;
4) by passing off the work as that of another without the writer’s permission,
i.e., by plagiarising it.

In the course of identifying Latvian translations of Roman poetry and
compiling the bibliography, two instances of plagiarism were discovered where
translations by Straubergs are attributed to other authors.

The first publication relates to the translations of the poetry of Horace attrib-
uted to Heinriks Novackis in the anthology “Antikas literatiiras antologija II”
(Upits et al. 1952), the second - to the translations of Virgil’s eclogues included
in the collection of Dzintars Sodums’ previously unpublished works “Post
Scriptum” (Sodums 2019) compiled by Nora Ikstena.
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3. CHARACTERISATION OF ROMAN POETRY
TRANSLATIONS IN LATVIAN

Poetry translation is always a compromise, with the translator prioritising
between: 1) semantic accuracy; 2) prosodic accuracy; 3) creative transposition
of the poem (Cavanagh, Lorman 2012, 1456). Translating ancient poetry is even
more difficult as the translator not only has to deal with the transfer of content,
prosody, and mood, but also with anachronism (Venuti 2013b, 91).

Latvian translators of Roman poetry tend to preface their editions with
references to both the purpose and the issues of the translation. The purpose
of the translation may be to demonstrate the richness and expressiveness of
the Latvian language, or, on the contrary, to preserve the spirit of the source text
as much as possible. Similarly, a translation can be created to educate, delight,
or amuse the reader. Meanwhile, the difficulties faced by Latvian translators of
Roman poetry include the rendering of ancient proper names and the recrea-
tion of the original verse in Latvian.

Although in terms of number, poetry translations make up a very small
proportion of the world’s translations, most translation theories, which are also
applicable to other types of texts, are based on case studies and examples of
poetry translations. One explanation for this phenomenon could be that trans-
lating poetry is more complex than that of other genres (Jones 2012, 1).

The translators’ goals and areas of concern, as indicated in the prefaces, are
similar; however, this does not imply that all translators have used the same
translation strategies.

3.1. Translation strategies in Latvian translations of Roman
poetry

Traditionally, dating back to ancient theory, translation strategies are
divided into the source-oriented and the target-oriented. In describing them,
American translation scholar Venuti has introduced the concepts of domesti-
cation and foreignisation (Venuti 2008, 15). Venuti calls for domestication and
foreignisation not to be seen merely as binary oppositions under which to group
translation-related concepts (literal vs. free, formal vs. dynamic, or semantic vs.
communicative, etc.). The use of the terms “domestication” and “foreignisation”
in relation to a translation must be seen as a variable in the workings of cultural
processes and inseparable from historical context. Moreover, this usage always
depends on interpretation.
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The translation variations of a poem within a cultural space exist in inter-
action, influencing the reception of the poem in question. For this reason,
the translation strategies used in the translations should also be evaluated in
light of their interaction. The translation strategies in Latvian translations of
Roman poetry are implemented by means of: 1) metre; 2) the rendering of
ancient proper names; 3) content interpretation.

3.1.1.  Adaptation

In translation theory, adaptation is also seen as a translation technique, i.e.,
a way of translating grammatical categories and lexical items. Adaptation is used
when, due to structural or conceptual differences, the vocabulary and content of
the source text cannot be directly transferred to the target language.

Adaptation is an indirect translation technique whereby the target culture
adopts the traditions of the source culture. There are three types of adaptation:
1) cultural substitution; 2) paraphrase; 3) omission. (Vinay, Darbelnet 1958,
cited in Fogele 2021)

These types of adaptation can also be viewed as grammatical adapta-
tion: “The process of transforming a word, phrase, or sentence to conform to
the norms of the target language” (Zauberga 2016, 104) and pragmatic adapta-
tion, “rewriting the source text according to the conditions of the target culture
in order to elicit an appropriate response from readers.” (ibid., 120)

The imagery and expressions of Roman poetry were unfamiliar to the Latvian
cultural milieu, which is why the early translators of Roman poetry used both
pragmatic and grammatical adaptations accomplished through the substitution
of cultural entities, paraphrase, and omission. Metre was the familiar exception
as the early Latvian translators of Roman poetry had already begun reproducing
the metre of Roman verse in Latvian according to the patterns of the originals.

3.1.2.  Philological translation

With the advent of academic classical philology research in the early
20" century, philological translation became the dominant translation strategy
in Latvian translations of Roman poetry. The translators educated in ancient
languages and cultures strived to produce translations that faithfully reproduced
the content and form of the original.

German translation scholar Christiane Nord defines the philological trans-
lation (or “learned” translation) as one that aims to reproduce the original word
for word; however, unlike literal translation, philological translation depends
heavily on annotations and footnotes explaining the source text. (Nord 2018, 47)

Although the nuances and practices of poetry translation have changed
over time, today, philological translation remains the dominant strategy in
translating Roman poetry into Latvian. In the tradition of Roman poetry
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translation, philological translation is marked by: 1) a syllabo-tonic reproduc-
tion of the ancient metre; 2) an accurate transposition of content, realia, and
imagery; 3) the rendering of ancient proper names into Latvian. The reproduc-
tion of the source text’s artistic expression and the rendition of sentence struc-
ture are the positions in which philological translation has undergone the most
significant changes in the course of the development of the tradition. There
are both efforts at clarifying the content of the source text and reproducing
the expression of the source text as accurately as possible as well as deviations
and innovations in favour of the target language.

3.1.3. Free translation

Already in the ancient theoretical sources on translation studies, literal
translation has been contrasted to free translation. A free translation is one that
is geared towards the target language.

Venuti points out that a free translation of poetry requires the use of syntax,
meaning, and rhyme to such an extent as to create the illusion that it is not
a translation at all. (Venuti 2008, 47) The construction of the illusion is closely
linked to the conditions of the target language, i.e., what original poetry exists
in the target language at the time of translation.

The herald of the tradition of the free translation of Roman poetry in
Latvian is Ludis Bérzins. It is firstly because Bérzin$ himself has dubbed them
“free translations” in his Latvian publications. Secondly, his strategy of poetry
translation is radically different from the adaptive and philological strategies of
the other Roman poetry translators. Classical philologist Lija Cerfase points to
this in her paper on the Latvian translations of Horace: “L. Bérzins, however,
uses modern rhythms in his translations. He introduces rhymes not used in
Roman, yet he frequently succeeds in preserving Horace’s picturesque language
and emotional shading” (Cerfase 1965, 30)

In the tradition of translating Roman poetry into Latvian, free translation
is characterised by: 1) the abandonment of attempts to reproduce the ancient
metre, instead offering alternative metres typical of original Latvian poetry;
2) the avoidance of rendering ancient proper names, replacing them with
common nouns or descriptive explanations; 3) the reproduction of the source’s
artistic expression with Latvian equivalents.

3.2. The translator’s voice

Aristotle had already concluded in his Poetics that “the author can either
narrate, sometimes acting as the narrator themselves, sometimes assuming
the character of someone else, [or] represent the characters in action”” (Aristotelis
2008, 41) The message of a poem is often in the first person, so the poet is often
perceived as a poetic figure.
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In critical discourse, the position of the narrator is expressed using the terms
“lyrical hero” (Kursite 2002) and “persona” (Izenberg 2012). In literary criticism,
the “voice” (Richards 2012), however, is a metaphor used to describe and analyse
texts. This metaphor underlines the close connection between the development
of poetry and the oral tradition, which is why in poetry analysis, the notion may
also be referred to as the “voice of the poet”. In poetry translation, the voice of
the poet, just like other poetic elements, is subject to the translator’s strategy.
One might also say that in a translation, the author of the original speaks in
the voice of the translator.

Poetry is composed of formal elements — metre, vocabulary, artistic expres-
sion — as well as conceptual - themes, emotions, opinions. All of them can be
seen as a representation of the voice of the poet, expressed in the target language
via the voice of the translator.

When translating poetry, one must always consider whether the translator
should be a poet themselves and how one might balance the original author’s
position with a poet’s ambitions and the job of the translator. Historically,
the discipline of classical philology has tended to steer away from subjectivity
or personal judgement. This approach is also common in the translations of
Roman poetry carried out by scholars of Latvian classical philology. However,
Roman poetry has also been translated into Latvian by poets and aficionados
with backgrounds outside poetry, literature, or linguistics, thereby providing
Roman authors with several distinctive translators’ voices.

3.3. The rendering of Latin proper names

The rendering of proper names of ancient languages into Latvian is an
important component of the reception of ancient culture. For one, it unfolds
through the processes of translating the written heritage of ancient culture, its
research, and the provision of related teaching materials. Two, it has an impact
on the Latvian language in the broadest sense as ancient proper names can be
found both in translations from foreign languages as well as in Latvian texts
that may not be directly related to ancient languages or classical philology.
The history of the rendering of proper names encompasses cultural evidence
revealing not only the development of orthography, but also the impact of ide-
ological changes and political events on culture and language.

There are several approaches to rendering proper names in translation, each
with its own challenges: 1) preservation of the original form; 2) modification of
the graphic form of the original, i.e., adjustment to the grammatical system
of the target language (most common approach in Latvian); 3) phonetic spelling
(if the original spelling uses a different alphabet); 4) full or partial semantic
translation (for example, in translations from Icelandic); 5) a blend of phonetic
spelling and partial translation (Silis 2009, 78).
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In order to provide recommendations for the rendering of Latin proper
names, the Soviet era saw the publishing of guidelines by Abrams Feldhins,
“Latinu valodas ipasvardu atveide latvie$u valoda” [Rendering of Latin Proper
Names into Latvian] (Feldhuns 1985). However, such guidelines prove to be
irrelevant in the case of the many textbooks and translations of ancient liter-
ature predating the guidelines that present different proper name renderings.
Alternative renderings can also be found in some publications released after
the guidelines. Moreover, in sources other than ancient literary texts, such as in
titles of artworks, literary works of later periods, or titles of music compositions,
ancient proper names are often rendered as they are pronounced in the original
language of the work in question, rather than as they ought to be rendered from
Latin.

Looking at the experience of the neighbouring countries — Lithuania and
Estonia —, and what has been done in recent years to solve the issues of ancient
proper name rendering, it can be deduced that a database of the renderings
provides a viable and sustainable solution, which is why a similar approach
should be adopted in Latvia as well. This database shall compile all the render-
ings of proper names found in publications and offer the preferred renderings
in line with current linguistic standards. It is evident that when considering
a review of the criteria for proper name rendering, one must abandon the idea
of a single, uniform approach for all cases.
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4. A DESCRIPTIVE CHRONOLOGY OF THE TRADITION OF
TRANSLATING ROMAN POETRY INTO LATVIAN

The tradition of translating Roman poetry into Latvian can be divided into
two periods — before and after the development of academic research in classical
philology. Both periods were influenced by processes in Latvian language and
literature as well as social and political changes.

The first period, marking the origins of the tradition, lasted from the begin-
nings of rhyme in the mid-19" century until the founding of the Latvian state
in 1918. This period consists of two stages — the early stage saw the emergence
of the tradition of poetry translation, while the later stage saw the strengthening
of tradition, outlining its future directions.

The second or academic period spans from Latvia’s first independence to
present day. This period consists of three stages. The first runs from the estab-
lishment of the University of Latvia, which was the beginning of academic
research in classical philology, until 1948, when Straubergs published his final
book of translations while in exile in Sweden.

The second stage represents the break in tradition - the Soviet occupa-
tion. This stage was begun in 1952 by the publication of a new, ideologically
driven anthology of ancient literature and ended in 1984, when the Soviet press
returned to publishing Latvian translations of Roman poetry.

The third stage covers the final years of the Soviet occupation and extends
to the present day. It is distinguished by the revival and continuation of the tra-
dition of translating Roman poetry into Latvian.
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5. METRE IN LATVIAN TRANSLATIONS OF ROMAN
POETRY

5.1. Characteristics of Roman poetry metre

All Latin metres except the Saturnian metre (Lat. saturnius numerus/ versus
saturnius), are based on ancient Greek prototypes. Ancient Greek poetry is
quantitative, i.e., it is made up of an alternation of long and short syllables.
The unit of quantitative poetry is the mora which corresponds to the amount of
time it takes to utter a short syllable; the length of a long syllable is two morae.

Roman metres are divided into those derived from spoken verse — iambic
metres, trochaic metres, dactylic hexameter, elegiac couplet —, and those derived
from sung verse, known as lyric poetry — Aeolic metres such as the Sapphic
stanza, Alcaic stanza, etc. (Halporn et al. 1963, 79). In Roman poetry, the ancient
Greek verse forms are rendered by stanza, while the spoken ones are rendered
by foot. The forms of Aeolic verse, e.g., the Sapphic stanza, has the equivalent of
the entire stanza, while the dactylic hexameter is rendered using various six-foot
combinations of dactyls and spondees.

5.2. Latvian renderings of ancient metres

Poetry translation has been one of the ways of introducing new metrical
structures into the Latvian language, but not all introductions have been suc-
cessfully and smoothly incorporated into the Latvian cultural space. The poten-
tial of a translation to broaden the possibilities of the target language is deter-
mined by the degree of the source text’s translatability.

The degree of translatability (which can also be applied to the translata-
bility of the metre) is directly proportional to the extent of symmetry between
the source and target languages, while the degree of complexity is directly
inversely proportional. (Silis 2009, 18)

The differences between the versification systems in Latvian and Latin have
dictated the development of the methods of rendering Roman metres, reveal-
ing the challenges faced by the translator when reinterpreting ancient metres in
Latvian. The measure of the quality of a translation lies in the translator’s ability
to reconcile the differences between the versification systems.

In the practice of rendering ancient metre, two approaches can be observed:
1) attempts to introduce the principle of quantity into the target language by
making the poetry sound in accordance with the principles of the ancient
original, i.e., the duration of uttering syllables, 2) imitation of the sound of
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the source by means of the target language, e.g., by reproducing the long sylla-
bles with stressed syllables and the short ones with unstressed syllables (Attridge
2012, 250).

In the research corpus of Latvian translations of Roman poetry, there are
no translations using the principle of quantity exclusively, yet in certain cases,
it is also possible to speak of quantitative features. Similarly, in original Latvian
poetry, it is the syllabo-tonic system of versification that prevails, yet traits of
the tonic system can also be detected (Karklin$ 1948; Kursite 1988).

The research presents an analysis of the renderings of the following metres
of spoken verse:

Dactylic hexameter (a comparison of translations of Ovid, Virgil, and
Horace);

Elegiac couplet;

Tambic metres (the choliamb, the ionic and the galliamb, Horace’s
epodes);

Alcmanian stanza;

The 1%and 4™ Archilochian stanza

Hipponactic stanza.

In lyrical poetry, the following metres are analysed:

Hendecasyllable (phalaecean);
Sapphic stanza;

Alcaic stanza;

Variations of the Asclepiad stanza.
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CONCLUSION

The research goal has been achieved through the achievement of the five
objectives and the confirmation of the hypothesis. The bibliography of Latvian
translations of Roman poetry created as part of the thesis not only provides
an overview of the Roman poetry works translated into Latvian, but also sum-
marises information on their reprints and identifies the lesser-known Latvian
translations of Roman poetry produced in the late 19%-early 20™ century.
Building the bibliography was a time-consuming process as it was continuously
supplemented throughout the study, altering the results of the bibliographic
data analysis, and influencing and modifying the progress of the other research
objectives. Along with producing a bibliography of translations, the study also
gave prominence to classical philology research in Latvia prior to the Soviet
occupation. By describing the most important scientific investigations and
lines of development in the reception of ancient literature in Latvia, it has been
possible to identify the influence of historical events and socio-cultural processes
on the emergence of the tradition of poetry translation as well as the people
involved in them.

The volume of the corpus of the translated texts and the number of transla-
tion variants allows for a variety of perspectives on the development of the tra-
dition. Taking into account the goal of the study - to investigate the emergence
and development of the Latvian tradition of translating Roman poetry — and
limitations on the length and scope of the thesis, the diachronic analysis
provides an in-depth consideration of the development of the rendering of
ancient metre. This aspect was chosen as it is the most important element rep-
resenting the development of the tradition of translating Roman poetry into
Latvian - one that threads the entire course of the development of the tradition
and has not been widely researched in the Latvian cultural milieu.

The analysis of metre interpretation in the Latvian translations revealed that
the same principles of rendering metre have been used in both the domestica-
tion and foreignisation strategies, as the use of the original metre was estab-
lished in the translation tradition starting with the first translations by Alunans.
The evolution of the interpretation of the metre of the source text is one of
the unique features of the Latvian tradition of translating Roman poetry, since
modern languages more often use alternative metres in their translations of
ancient poetry.

The corpus of Latvian translations of Roman poetry also includes trans-
lations using alternative metres. The translations mainly follow the strategy of
domestication, adapting Roman realia to the Latvian cultural environment.
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The diachronic analysis of the development of Latvian translations con-
firmed that ancient metres are not all equally adaptable into the Latvian
language. It has been possible to identify the approaches to rendering and
the forms of versification that have become culturally established over time
as a result of the work of specific translators. For example, although the Latvian
translations of the dactylic hexameter show several variants of rendering metre,
it is the approach adopted by Augusts Giezens that has become firmly estab-
lished in the cultural space, since Giezens translated the majority of the Roman
and Greek hexameters available in Latvian. It is also concluded that some verse
forms, such as the Sapphic stanza and the Alcaic stanza, have reached their peak
within the established Latvian tradition of poetry translation.

By rejecting the view embedded in the Latvian tradition of Roman poetry
translation that ancient poetry must be translated in its original metre, there is
an opportunity to look for alternative metres and different approaches to styli-
sation that might enrich the reception of Roman poetry. The published trans-
lations and prose retellings of fragments of Ovid’s works, for example, attest to
the potential of prose translations for his other works and other texts of Roman
poetry. The philosophical reflections of Horace’s letters and the descriptions of
Roman life in Juvenal’s sharp-witted satires might also be more appealing to
the modern reader in prose form.

In describing the corpus of the poetry texts translated into Latvian, it should
be emphasised that the works are only those of the most popular and important
Roman authors. These are the so-called school or textbook authors, the works
of whom have been used to teach Latin and Roman culture for centuries. Such
a collection of texts offers the Latvian cultural landscape a limited and incom-
plete view of Roman poetry.

A striking example of such incomplete and stereotyped representation in
the Latvian cultural context is that of Ovid’s translations. His collection of texts
is larger than those of the other Golden Age authors — Virgil and Horace -, yet
only a small fraction of it has been translated into Latvian. This phenomenon
might be explained by the observation that, right from the first Latvian trans-
lations of Roman poetry, it was not only the tradition of rendering the original
metre that took shape, but also the attitude towards the content of Roman lit-
erature, i.e., that moral vices, eroticism, and violence were not to be tolerated.
As a consequence, with only a few exceptions, only the mythological works of
Ovid are available in Latvian, and none of them have been translated in full.

It should not be forgotten that the development of the reception of ancient
literature in Latvia was greatly impacted by the Soviet occupation. Under differ-
ent historical circumstances, it is very likely that Giezens would have completed
and published a full-length translation of Ovid’s “Metamorphoses”. Moreover,
several translations and prose retellings of Ovid’s works published shortly before
the occupation also testify to the interest of other translators.
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The reception of Roman poetry is not restricted to translations of texts.
Ancient poetry citations in translations of various theoretical, philosophical,
and fictional writings continue to raise questions about the rendering of proper
names.

Although the goal of the research has been achieved and the hypothesis
has been proved, the reception of Roman poetry in Latvian culture and literary
history is still an under-researched field, and thus the limits of this thesis pave
the way for further study.

Firstly, continued work is needed on the appendices compiled during
the research - the bibliography of translations, variants of proper name render-
ings, and translations of titles of ancient literary works -, in order to make these
resources digitally accessible to researchers and interested parties to the extent
possible.

Secondly, it is necessary to continue in-depth research on Latvian trans-
lations of Roman poetry. Alongside the development of rendering metre,
the translated texts can also be examined from other aspects, such as the trans-
lation of realia, transfer of artistic expression, etc. There is also a need for more
thorough culturological and sociological study regarding the influence of histor-
ical and social processes on the interpretation and reception of ancient texts in
the Latvian cultural space.

Thirdly, the methodology of investigating Latvian translations of Roman
poetry as well as many other findings from the study can also be applied to
Latvian translations of ancient Greek poetry. The addition of ancient Greek
poetry translations to the bibliography and corpus of the studied texts would
give a more comprehensive view of the reception of ancient poetry in Latvia.
In the spirit of broadening the research scope in terms of genre, one may also
include translations of Roman and ancient Greek prose.

By extending the research towards translation studies, the tradition of trans-
lating Roman poetry into Latvian can be examined in the context of Latvian
translation history and particularly the tradition of poetry translation. So far,
the role of Roman literature in the development of Latvian literary and cultural
history has only been considered in isolation - there is no comprehensive
research on the topic.

Coming back to the original idea of this study, one prompted by the expe-
rience of the neighbouring Lithuania and Estonia in their work in the fields
of ancient literature, cultural reception, and digital humanities, the materials
gathered during the present research - the bibliography and the corpus of
the translated texts — should be made available in a digital format.
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THESES

The reception of Roman poetry shapes a part of Latvian cultural identity
which, although has developed autonomously, is echoed in national literary
and cultural processes. This is evident in the reception of ancient metre
as expressed both in translations from ancient languages and in original
Latvian poetry, each interacting with the other.

The body of texts of Roman poetry translations in the Latvian cultural
environment provides a limited representation of the Roman poetic land-
scape, both in terms of scope and content. Only the works of poets tra-
ditionally considered to be the most important have been translated, and
only within the narrow thematic limits of love, nature, and mythology.
Therefore, in the Latvian cultural milieu, Catullus is, with a few exceptions,
known only as a lover and portrayer of Lesbia, and Ovid - as a myth-teller,
while the erotic and scientific poetry of these authors is largely overlooked.
The vast collection of Horace’s translations, however, is devoid of his philo-
sophical letters and provocatively critical epodes.

When Roman poetry translations are considered within historical, social,
and cultural contexts, the debate over what constitutes an accurate and
reliable translation becomes irrelevant. The assessment of a translation is
dictated both by the prevailing attitudes towards it both at its creation and at
later points in time. The boundaries of the “domesticated” and “foreignised”
translation are also overlapping and becoming more blurred as each new
translation is already domesticated or foreignised within the existing tradi-
tion.

The assessment of a translation and the attitude towards it are influ-
enced by the development of the target language, culture, and education,
as well as the literary fashions and zeitgeist. Consequently, in the course of
the development of the tradition of poetry translation, early Latvian trans-
lations of Roman poetry, which deviate significantly from the source text in
both content and form, have been appraised both as successful translations
and historical sources, and as poems that, having lost their connection with
the Roman source text, have come to be perceived as originals.

In the Latvian cultural environment, the prevailing tradition of translating
Roman poetry is the academic, which emerged from the first translations
by poets in the mid-19™ century, reaching its heyday with the translations
by classical philologists made shortly before the Soviet occupation. This
tradition remained the only approach to Latvian translation of Roman
poetry during the Soviet occupation and is continued today. The academic
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tradition of translating Roman poetry is marked by the reproduction of
the original metre and an exact transfer of the content. The translations
of a single poem from differing periods demonstrate the limitations of
the academic approach as it does not envisage reinterpretations of content
nor new searches of form.

The media of publishing translations of Roman poetry have played an essen-
tial role in their representation and appreciation over time. The restrictions
on representation and interpretation imposed by the Soviet occupation
have had a profound impact on both the recognition and the assessment of
Roman poetry in Latvian culture. The errors and inconsistencies in Soviet
reprints of the translations leave an impression of negligence, affecting
the perception and evaluation of the Roman poetic heritage today.

The study of the reception of ancient metre confirms that not all ancient
metres can be rendered in Latvian with equal success. Difliculties arise
both from the differences between versification systems and peculiarities
of the Latvian language. By abandoning the assumption that a transla-
tion of Roman poetry must always reproduce the original metre, one can
explore the poetic potential of alternative metres. The translations making
up the Latvian tradition of translating Roman poetry validate and justify
the search for alternative options of rendering metre, which can and cer-
tainly should be continued when considering possible new translations of
both previously translated and untranslated works of Roman literature.
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PIELIKUMS/ANNEX

Atdzejoto tekstu kolekcijas vizualizacija/
Visualisation of the corpus of the translated texts

- IN LINGUAM LETTONICAM TRANSLATUM < IN LINGUAM LETTONICAM NON TRANSLATUM
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