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ANOTACIJA

Promocijas darba “Religiski filozofiskie motivi Aspazijas un Fri¢a Bardas
dzeja” meérkis ir atklat daudzveidigu religiski filozofisko ideju un prieksstatu
adaptacijas makslinieciskas izpausmes Aspazijas (dzimusi Johanna Emilija
Lizete Rozenberga, prec. Valtere, otraja lauliba Elza Plieksane, 1865-1943) un
Fri¢a Bardas (1880-1919) dzeja, salidzinat un konstatét to kopéjas tendences.

Aspazijas un E. Bardas poétiskais mantojums iemieso pamatnostadni, kas
atskir vinu laikmeta dzeju no agrakas, - cilvéks attiecibas ar Dievu ir brivs: jau-
tat, protestét, meklét. Abas atskirigas personibas vieno noteiktu motivu krust-
punkti. Visbiezak religiski filozofiskie motivi vinu dzeja nav tradicionalo ticibas
vértibu apliecinajums, bet ietver sarezgitus un daudzveidigus garigo mekléjumu
procesus, kas balstas kristietibas, platoniskas filozofijas tradicijas, mitologijas,
Austrumu garigo macibu, latviskas dievatzinas, ka ari Eiropas klasiskaja dzeja
ietverto ideju sintézé. Atseviskos vinu garigo mekléjumu laikposmos var sare-
dzét radniecigus prieksstatus par Dieva substancialu klatesamibu visa esamiba,
panenteismam un monismam raksturigus motivus. Abiem autoriem ipasi no-
zimiga ir atzina par dvéseles nemirstibu. Abu dzejnieku darbos ir sastopamas
makslinieciski izteiksmigas Bibeles motivu altizijas un reminiscences.

Aspazijas dzeja religisko motivu aspekta lidz $im gandriz nav tikusi ana-
lizéta. Promocijas darba izmantoti vinas nepublicétie dzejoli un dzeju uzme-
tumi, kas glabajas Rakstniecibas un muzikas muzeja krajuma un iepriek$ nav
pétiti. Religiskie motivi E Bardas dzeja plasak ir apliakoti galvenokart starpkaru
Latvijas posma, tapéc nepiecie$ams izvérstaks $Is témas parvértéjums masdienu
skatfjuma.

Promocijas darbs ir starpdisciplinars pétijums, kas savieno literatarzinatni
ar salidzinamo religiju vésturi, filozofijas vésturi, teologiju un folkloristiku.
Literara analize ir papildinata ar aplakotajos dzejas pieméros ietverto ideju
kontekstu cilvéces garigas domas vésturé, lai dzilak atsegtu So motivu religiski
filozofiskos, ka ari mitiskos pamatus.

Darba izmantotas pétijuma pamatmetodes ir salidzinami vésturiska, kulttr-
vésturiska un hermeneitiska metode. Darbam ir divas dalas. Pirma dala apliko
Aspazijas dzeju (piecas nodalas), otra dala — F. Bardas dzeju (divas nodalas).

Atslegvardi: latvieSu romantisma dzeja, religija, filozofija, ideju vésture,
Aspazija, Fricis Barda.
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VISPARIGS DARBA RAKSTUROJUMS

Pétijuma temats, aktualitate un novitate

Atbilzu mekléjumi uz religiski filozofiska rakstura jautajumiem un $o mek-
l&jumu izpausme daudzveidigas kultiras paradibas ir ikvienas tautas gariga
mantojuma fundamentala sastavdala. Tapat ka daudzu citu tautu literattra ari
latvie$u rakstnieciba, seviski dzeja ir pat parsteidzosi daudz religiski filozofisku
motivu. Tie apliecina §is tematikas Ipaso nozimibu literaraja kopaina, religisko
jédzienu, télu un simbolu dzilu iesaisti un organisku klatesamibu gan radosajos
procesos, gan visa dzives videé.

Jédzieni religija un religisks tradicionali lietoti divéjadas nozimés. Sauraka
nozimé ar tiem tiek saprasta piederiba noteiktai macibai un kultam. Plagaka
nozimé Siem jédzieniem religiju pétnieciba nav vienas vienotas, visparpienem-
tas definicijas. 21. gadsimta teorétiskaja literatra biezi atzits, ka tadu izveidot
nemaz nav iespéjams, jo tie aptver parak daudzveidigus aspektus (Krisids, 2003,
191; Téraudkalns, 2014, 18). Pétnieciskos nolikos tomeér tiek definéta konkréta-
jos darbos ietverta jédzienu izpratne. (Téraudkalns, 2014, 19)

Promocijas darba autores izpratné religija plagaka nozimé ir cilvéka at-
tieksme pret parlaicigo, atzistot parlaiciga, resp., nemateriala pasaules uzbives
pamatprincipa esamibu. Promocijas darba jédziens religisks saprasts plasakaja
nozimeé. Jédziens religiski filozofiskie motivi pétijuma ietver gan dazada rakstura
religiskos motivus, gan filozofiskos motivus, kuriem autores skatjjuma ir sasaiste
ar religiskajiem aspektiem.

Jedziens motivs célies no latinu valodas varda movere [kustinat] (Barnhart,
2000, 681). Literattiras vésturé tas ir ienacis 18. gadsimta no muzikas teorijas
(Burdorf, 2005, 143). Literatarzinatné ir dazadas izpratnes par $i jédziena ap-
jomu, lidz ar to par motiva definiciju, nozimi un vietu dzejas analizes konteksta.
Sauraka nozimé ar motivu tiek saprasts kada teksta elementa, resp., téla, témas,
atpazistamas vardkopas atkartojums (Peck, Coyle, 2002, 165). Plasaka nozimé
motivs ir saredzéts ka specifiska, konkréta kadas témas izteiksmes forma, resp.,
daildarba teksta pamatelements (Hawthorn, 2000, 361). Promocijas darba mo-
tivs ir saprasts plasakaja nozimé. Vienlaikus analizéti ari tie poétiskas struktiiras
elementi, kas atkartojas, cenSoties atsegt religisko motivu attistibu Aspazijas un
F Bardas dzeja sasaisté ar vinu garigo mekléjumu evolcijas atklasmi.

Britu filozofs un teologs Dzordzs Krisids (George Chryssides) apkopo to
pazimju loku, kas lauj atpazit religiju. Dazas no $im iezimém trapigi raksturo
arl aplikojamo autoru dzeja atrodamo religisko motivu tematisko aptveri. Tie



ir atbilzu mekléjumi “uz dzives butiskakajiem un fundamentalakajiem jautaju-
miem: “Kapéc es dzivoju?”, “Kas notiks péc manas naves?”, “Vai pastav Dievs vai
ari kads pardabisks spéks, kas radijis un nodro$ina Visuma eksistésanu?”” Tas ir
ari visparinatas dzives tehnikas un stratégijas, sava veida dzives celvedis étikas
kodeksa veida (Krisids, 2003, 192).

Sadu plai izprastu religijas jédzienu ir griiti norobezot no filozofijas.
Religiskie motivi dzeja ir ciesi saistiti ar dazadu filozofisko virzienu ideju adapta-
ciju. Gan Aspazija, gan F. Barda ir apmekléjusi filozofiskas lekcijas, daudz lasijusi
filozofisko literataru, intereséjusies par dazadam religijam, seno tautu mitologiju
un folkloras mantojumu. Sis intereses ir dzili ietekméjusas vinu dzeju. Vienlaikus
vini ir arl patstavigi domataji. Tadél norades uz cilvéces garigas domas vésturé
sastopamajam idejam vinu dzeja ir svarigas, tacu vienmér japatur prata, ka ta
var ari nebut tiesa ietekme, bet domu un izjitu radnieciba.

Vacbaltiesu filozofs Gustavs Teihmillers (Gustav Teichmiiller, 1832-1888)
jau 19. gadsimta apluko visas filozofiskas sistémas ka dazu pasaules uzskatu
variacijas (Teichmiiller, 1874). Visas no senatnes mantotas garigas idejas savu-
kart geneétiski saknojas mitiskaja apzina (Rubenis, 2018, 118). Vienlaikus katras
paaudzes domataji arvien no jauna nonak pie tam pasam eksistencialajam prob-
léemam un tikai péc tam, iespéjams, atklaj lidzigas idejas, kas izteiktas jau pirms
daudziem gadsimtiem. To pasu var sacit par literaro motivu radniecibu. BieZi var
tikai izvirzit pienémumus, vai ta ir bijusi ietekme, vai neatkarigi radusos télu,
ideju un izjitu sasauksanas. Tapéc, ja vien nav konkrétu norazu par iedvesmo-
$anos, precizak ir runat par motivu paralélem.

Blakus Siem aspektiem literaraja tradicija pastav ari cits religisko motivu
paveids — Bibeles u. c. sakralo tekstu, religisko prieksstatu un jédzienu izmanto-
jums télainu izteiksmes lidzeklu funkcija. Mitopoétikas pétnieks Age Hansens-
Léve (Aage Hansen-Live) uzsver, ka dzeja lietotie simboli visbiezak saknojas jau
esosa zimju sistéma, pieskirot tai jaunas nozimes, jaunu visparindjuma pakapi.
Nepazistot $o sistému, nav iespéjams izprast teksta metafizisko, simboliski sa-
kralo jégu (Hansen-Léve, 2003, 7-12). Literatirpétniece Rita Spune norada, ka
visbiezak religiskie motivi dzeja veido metonimiskas vai parfrazétas attiecibas
ar sakralajiem tekstiem (Spune, 2008, 155). Sis aliizijas un reminiscences reizém
savijas ar pasu dzejnieku eksistencialajiem jautajumiem, bet dazkart veido kon-
trastu ar autora viedokli. BieZi sakralo tekstu elementi ir sekularizéti, pieskirot
tiem pretéju jégu. Religisko simbolu pétnieks Francis Vilena (Francis Alendry
Villena) secina: “Neatkarigi no ta, vai autors tobrid piekrit vai nepiekrit popu-
larajam religiskas domasanas veidam, religiska simbolika dod vinam brivibu
izteikt savu viedokli par $o tému un nodrosina maksliniecisku lidzekli, lai in-
tegrétu savos darbos garigumu vai savas domas par to” (Villena, 2018, 1)

Likumsakarigi ipasa nozime aplukojama laikmeta latvieSu dzeja ir tiesi
Bibeles motiviem. Literaturzinatniece Mara Grudule norada, ka “tas, pirmkart,
saistits ar latviesu majas kultiiru, gimenes tradicijam un izglitibu, kura baznicas



apmekléjums tapat ka Dziesmu gramatas un Bibeles tekstu parzinasana jopro-
jam ir pa$saprotama lieta, otrkart, (..) Bibele laikmeta, kura vérojama visparéja
aizrau$anas ar mitologiju — antiko, lietuvie$u vai latvie$u -, (..) ir [autoru uz-
tveré — I M.] tikai vél viens mitu avots, kas interpretéjams un transforméjams
atbilstosi rakstitaja fantazijai” (Grudule, 2009, 77)

Tatad religisks vai religiski filozofisks motivs promocijas darba ir saredzéts
tad, ja dzejnieks ta vai citadi ir poziciongjies attieciba pret parlaicigo vai kul-
tisko, ka ari izmantojis religisko tekstu, tradiciju vai jédzienu alazijas un remi-
niscences: télus, simbolus, sizetus, atpazistamas vardkopas.

Religiski filozofisko motivu pétniecibai dzeja ir divpuséja nozimiba. No
rakstniecibas véstures viedokla ta palidz dzilak izprast gan literaro kopainu
un tas attistibas daudzveidigas tendences, gan atsevisku dzejnieku personibas,
to veido$anas sarezgitos procesus, autoru garigas dzives un kultiiras erudicijas
poétiskas izpausmes. Bez izpratnes par religijas nozimigo ietekmi uz dzejnieku
personibam un literarajiem procesiem nav iespéjams dzilaks misu dzejas attis-
tibas redzéjums.

No religijas pétniecibas viedokla dzejas analize atsedz garigo mekléjumu
daudzveidibas, kristietibas kultarvésturisko tradiciju, ka ari citu religiski filozo-
fisko ideju adaptacijas ipatnibas Latvija, parada religijas iesaisti visparéja kult-
ras konteksta, saikni ar citam gara dzives jomam. Ta var pavért ari jaunus aspek-
tus religijas filozofijas joma. Garidznieks un teologs Péteris Cirsis (1915-1989)
atzist: “Maksla dara Ipatnéji uztveramu istenibas pamatos guldito ideju” (Cirsis,
1974, 58)

21. gadsimta ir sacies intensivs darbs pie $is jomas apzinaSanas. Témai
Literatura un religija veltitas zinatniskas konferences, rakstu krajumi, studiju
darbi. Tomér dazkart jatams, ka pétniekiem filologiem pietriikst religiskas bazes,
bet teologiem - filologiskas kvalifikacijas. Tadé] aktuala ir tiesi starpdisciplinara
pieeja §is témas pétnieciba.

Aplikojamais laikposms - 19. gadsimta beigas un 20. gadsimta pirma puse —
promocijas darba izvéléts tadél, ka Saja laika péc strauja un augliga ievadijuma
latviesu dzeja ir sasniegusi kultiras nacijai atbilstosu maksliniecisku briedumu.
Rodas spilgtas personibas, kas savas radosajas izpausmeés spéj iemiesot jaunas
kultartautas garigo mekléjumu daudzveidibu un sarezgitibu. Masdienu situ-
acija, kad latviesu dzeja no jauna meklé savu vietu Eiropas un pasaules kulttiras
kopaina, $§is mantojums iegist ipasu aktualitati.

Promocijas darba ir analizéti religiskie motivi divu latvie$u rakstniecibas
klasika Ipasi nozimigu personibu dzeja. Aspazija un F. Barda ir dzejnieki, bez
kuru devuma nav domajama mdsu kultiiras identitate. Sos dzejniekus izvéléts
aplikot viena darba, pirmkart, tadeél, ka tie$i vinu poétiskaja mantojuma visvai-
rak ir adaptétas daudzveidigas religiski filozofiskas idejas un spilgti izpauzas to
sintézes centieni. Otrkart, $Is at$kirigas personibas vieno noteiktu motivu krust-
punkti, kas 11dz$inéja literatiiras pétnieciba nav pietiekami saredzéti un apzinati.



Visbiezak religiski filozofiskie motivi vinu dzeja nav tradicionalo ticibas vértibu
apliecinajums, bet ietver sarezgitus un daudzveidigus garigo mekléjumu pro-
cesus. Darba akcentéta abu dzejnieku ka individualu personibu nozimiba un
neatkartojamiba, vienlaikus salidzinot kopéjos motivus, noradot uz to paralélém
un iespéjamam savstarpéjam ietekmém.

Religiskie motivi Aspazijas dzeja lidz $im literatiras vésturé ir aplakoti
fragmentari, bez detalizéta izvértéjuma. Iznemot promocijas darba autores pub-
likaciju, nav pétiti vinas nepublicétie dzejoli un dzejas uzmetumi, kas rokraksta
glabajas Rakstniecibas un miuzikas muzeja krajuma. Promocijas darba secigi
izsekots Aspazijas religiski filozofisko uzskatu parmainam un attistibai.

E Bardas dzeja religisko motivu konteksta ir saméra daudz analizéta. Tomeér
dazas starpkaru posma izteiktas atzinas, pieméram, par arvien gai$o naves uz-
tveri F. Bardas dzeja musdienas ir nepietiekami parvértétas. Pétijuma tuvak
aplakoti dazi butiski vina dzejas aspekti, kas lidz $im ir maz pamaniti, piemé-
ram, gandriz nav pieminéta F. Bardas tulkota Aloiza Rila (Alois Adolf Riehl,
1844-1924) gramata “levads tagadnes filozofija” (Rils, 1908, pirmpublicéjums
originala: Zur Einfiihrung in die Philosophie der Gegenwart, 1903), nav izvértéts
eventualais iespaids, kadu darbs pie §i tulkojuma ir atstajis uz vina dzeju.

Promocijas darba abu dzejnieku garigie mekléjumi ir ieklauti plasaka reli-
giju sintézes konteksta. Detalizéti izsekots kristigas simbolikas izmantojumam,
dvéseles nemirstibas motivu daudzveidibai un attistibai vinu dzeja.

Promocijas darba mérkis, uzdevumi un hipotéze

Darba meérkis: noskaidrot daudzveidigu religiski filozofisko ideju un
prieksstatu adaptacijas makslinieciskas izpausmes Aspazijas un E Bardas dzeja,
salidzinat un konstatét to kopéjas tendences.

Darba uzdevumi:

o atsegt Aspazijas un E Bardas pasaules uzskata meklégjumu attistibu
un daudzveidibu cilvéces religiski filozofiskas domas un 19. gadsimta
beigu-20. gadsimta pirmas puses laikmeta tendenc¢u konteksta;

 aplakot garigas dzives izjutu, pardzivojumu un pardomu maksliniecisko
atainojumu $o dzejnieku poétiskaja mantojuma;

 analizét minéto autoru dzeja ietvertos religiski filozofiskos prieksstatus
par dvéseles pécnaves eksistenci un iespéjamu preeksistenci, to poétisko
parveidi;

o analizét Bibeles un citu religiski filozofisko tekstu un jédzienu
reminiscences, $o motivu daudzveidigo izmantojumu Aspazijas un
E Bardas dzejolos;

salidzinat kopigos un atskirigos religiski filozofiskos motivus $o autoru
dzeja, konstatét paraléles un varbutéjas savstarpéjas ietekmes.



Darba hipotéze. Aspazijas un F. Bardas poétiskais mantojums spilgti
iemieso pamatnostadni, kas at$kir vinu laikmeta dzeju no senakas, - cilvéks
attiecibas ar Dievu ir brivs: tiesigs uzdot jautajumus par savu esamibu Visuma,
Dieva noteikto pasaules kartibu, tas jégu un meérki, protestét pret Dievu, ap-
$aubit vai noliegt vina taisnigumu, personalitati, arl — vina eksistenci. Baznicas
dogmatika nav saisto$a. Personiba savos garigajos mekléjumos var brivi sintezét
kristigos prieksstatus ar senlatviskajam tradicijam, citu religiju, filozofisko vir-
zienu un pasa iegitam atzinam.

Promocijas darba izmantotas pétijuma metodes

Salidzinami vesturiska metode ir viena no galvenajam pétijjuma metodém.
Ta ciesi saistas ar starpdisciplinaritati, kas dailliteratiru iesaista viena atskaites
sistéma ar religiju, filozofiju u. c. cilvéka zinasanu un prieksstatu vardiskajam
izpausmém. (Rozkalne, 2001, 33). Si metode promocijas darba savieno litera-
tarzinatni ar salidzinamo religiju vésturi, filozofijas vésturi, teologiju un folklo-
ristiku. Ta lietota, konstatéjot radniecigus religiski filozofiskos motivus un to
poétisko atklasmi Aspazijas un F. Bardas dzeja, salidzinot tos ar radniecigiem
motiviem latvie$u, dazkart ari Eiropas dzeja, ka ari papildinot literaro analizi ar
aplukotajos dzejas piemeéros ietverto religiski filozofisko ideju kontekstu cilvéces
garigas domas vésturé, lai dzilak atsegtu $o motivu religiski filozofiskos un mi-
tiskos pamatus.

Kultarvesturiska un biografiska metode palidz noskaidrot Aspazijas un
E Bardas personibu attistibu noteikta kultarvide, lai labak izprastu vinu garigas
dzives veido$anas procesus un to priek$noteikumus, kas pastarpinati atspogu-
lojas dzeja. Si pieeja nem véra jauna vésturiskuma atzinas, kas uzsver rakstitaja
subjektivitati un pielauj dazadas teksta interpretacijas iespé&jas (Bressler, 2003,
181; Burke, 2008, 91-92).

Hronologiska pieeja dzejas mantojuma izpété nem véra personibas attis-
tibu, uzskatu, viedoklu un izjutu parmainas. Literatarzinatné ir pielautas no-
pietnas kludas, saliekot blakus dzejas piemeérus, kurus $kir vairaki gadu desmiti,
un censoties no tiem izlobit vienu dzejnieka pasaules uzskatu. Hronologiska
pieeja ir Ipasi butiska, runajot par religiski filozofiskiem motiviem, jo Aspazijas
un F Bardas attieksme pret religiski filozofiskiem jautajumiem dzives gaita ir
mainijusies un attistijusies.

Hermeneitiska metode tekstu analizé uzsver teksta interpreta subjektivitates
klatbutni ta skaidro$ana. Norvégu religijas zinatniece Ingvilda Gilhusa (Ingvild
Saelid Gilhus) uzskata, ka hermeneitiska pieeja ir piemeérota religiska rakstura
tekstu analizei. Hermeneitiskas analizes vadlinijas ir teksta detalizacija, kon-
tekstualizacija, kultarsalidzinajums, jaunu jautdgjumu uzdosana tekstam, ka ari
teksta strukturas elementu un jégas attiecibu dialektikas atklasme (Gilhus, 2021,
275-284). Promocijas darba butiski ir centieni izprast un atklat autora nodomu,



radot tekstu, tomér humanitarajas zinatnés nav iespéjams pilniba izvairities no
subjektivisma, jo dzeja atSkiras no teorétiska teksta ar télainibu, parnesto no-
zimju un simbolu daudzveidigu lietojumu, netiesu, pat paradoksalu izteiksmes
veidu, kas ne vienmeér burtiski izsaka autora viedokli. Dazkart ir noraditas vai-
rakas iespéjamas teksta interpretacijas iespéjas.

Promocijas darba struktira

Promocijas darbam ir ievads un divas dalas. Pirma dala veltita religiski
filozofisko motivu analizei Aspazijas dzeja. Ta sadalita piecas nodalas atbilstosi
dzejnieces dzives un dzejas posmiem. Otra dala apliko religiski filozofiskos mo-
tivus E. Bardas dzeja, ietverot abu vina dzejas krajumu analizi. Nodalas veidotas
péc hronologiska principa. Apaksnodalas atspogulo ari analizéjamo motivu
tematisko aptveri. Secinajumi vispirms apkopo aplakojamo motivu paraléles
Aspazijas un F Bardas dzeja, kas hronologiskas pieejas dé] teksta nav izdalitas
atseviski. Tad sniegts katram dzejniekam individuali raksturigo motivu kop-
savilkums. Darba apjoms ir 200 lpp.

Promocijas darba izstradé izmantotie avoti un literatora

Publicéetie avoti

Aspazijas dzejas analizé galvenokart ir lietoti Kopoti raksti, 1., 2. séjums
(1985-1986), jo, uzsakot promocijas darba izstradi, jaunie Kopotie raksti vél nav
izdoti, turklat pagaidam tie neietver visus dzejnieces darbus. Papildus izmantots
jauna Kopoto rakstu izdevuma 2. sé¢jums (2018), Aspazijas dzejas publikacijas
laikraksta “Jaunakas Zinas” (1931), izdevuma “Raina un Aspazijas gadagramata”
(1968., 1974. gadam). Dzejas konteksta izpété izmantoti ari citi dzejnieces sace-
réjumi no Kopoto rakstu 4.-6. séjuma (1987-1988), laikraksta “Jaunakas Zinas”
(1931-1934) u. c.

F. Bardas dzejas un tas konteksta analizé lietoti Raksti, 1., 2. s¢jums (1990-
1992). Tajos ieklauti abi F. Bardas dzeju krajumi, lielaka dala arpuskrajumu
dzejas, ari citi vina sacer&jumi.

Rokrakstu avoti

Aspazijas dzejas analizé ieklauti kultarvesturiska aspekta unikali ro-
kraksti — vairaki simti nepublicétu dzejolu, dzeju uzmetumu, ka ari publicéto
dzejolu melnraksti no Rakstniecibas un mizikas muzeja krajuma, kas lidz $im
gandriz nav pétiti. Vairums no tiem tapusi dzejnieces dzives pédéja posma —
1930. gadu beigas un 1940. gadu sakuma.

Nozimigakie promocijas darba izmantotie Aspazijas dzejas manuskripti ir
RTMM 73882 Asp. R 8/3, RTMM 73895 Asp. R 9/1, RTMM 30544 Asp. R 9/5
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un RTMM 73889 Asp. R 10/1, Aspazijas garigas veidosanas un dzejas konteksta
izpété izmantoti arl citi rokraksti Rakstniecibas un miizikas muzeja krajuma:
dzejnieces dienasgramatas, pieméram, “Dienasgramata 1897-1908”, RTMM
86669 Asp. R 19/1; atminas, piezimes, lekciju pieraksti, pieméram, “No Cirihes
lekcijam” [1910. gadi], RTMM 76472 Asp. R 16/10; “Nave un muzibas ideja’
[1929.-1930.], RTMM 86684/6 Asp. R 16/15; Aspazijas sastadita dzeju antolo-
gija (1902-1905.), RTMM 82699 Asp. R 24/1.

F. Bardas rokraksti, salidzinot ar Aspaziju, ir saglabajusies ievérojami ma-
zak. Nepublicétu dzejolu nav. Dzejolu melnraksti lielakoties ievérojami neat-
$kiras no publicéta varianta. Dzejolu “Muazigas miklas” un “Dzivibas kokam”
analizé izmantoti to melnraksti: “18 dzejas” (1915), RTMM 53750 E Bard. R 3/1;
“Dziesmas un lagsanas Dzivibas kokam” [1916.-1919.], RTMM 115971 E Bard.
R 3/3. Dzejnieka poziciju religijas jautajumos raksturo nepublicétais rokraksts
“Parrunajama incidenta” [1917.], RTMM 53744 E Bard. R 1/4.

Literatiira
Aplukojama laikmeta un misdienu autoru literaturvésturiskie sacerg&jumi

Izmantota literatira par Aspazijas dzeju:

Pirms promocijas darba autores publikacijam vienigi literats Fricis
Freidenfelds (1886-1959) ir veltjjis atsevisku apceri “Religija Aspazijas raks-
tos” (1918) tie$i $im jautajumam. Pétnieces Ineses Bondares raksta “Aspazija
un neoplatonisma idejas: kopigais un atskirigais” (1996) saméra daudz véribas
pieveérsts ari religiski filozofiskajiem motiviem. Ar citu literatirzinatnisko pub-
likaciju autoriem veidojas saskare atsevi$kos aspektos. Pieméram, dzejolu cikla
“Dvéseles celojums” analizi papildina dazas atzinas no Janinas Kursites raksta
“Laiks un telpa Aspazijas dzeja” (1999). Jana Karklina (1891-1975) un Ausmas
Mednes (1924-2010) rakstos “Raina un Aspazijas gadagramata” (1967, 1969), ka
arl Ellas Bucenieces un Zaigas Ikeres filozofiskas ievirzes apcerés (2016, 2017)
ieklautie fakti un idejas padzilina izklastu dzejnieces pasaules uzskata veidosa-
nas konteksta.

Izmantota literatara par F. Bardas dzeju:

E Bardam veltitas publikacijas starpkaru Latvija, pieméram, Paula Dales
(1889-1968) apcere “Fri¢a Bardas dzejas religiski filozofiskie motivi” (1934),
Zentas Maurinas (1897-1978) doktora disertacija “Fri¢a Bardas pasaules uz-
skats” (1938), Karla Karklina (1888-1961) raksts “Fri¢a Bardas dzeja” (1935) u. c.
noskaidro religiski filozofiskos pamatmotivus vina dzeja, vienlaikus veidojot ari
vairakus parvértéjamus stereotipus. Edgara Stinas (1900-1981) gramata “Fricis
Barda. Dzive un dzejnieka persona” (1925), Karla Kraujina (1879-1975) “Frica
Bardas biografija” (1935) un Antona Austrina (1884-1934) atminas raksta “Frica
Bardas pieminai” (1929) ir palidzéjusas dzejnieka garigas veidosanas dzilakai
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izpratnei. Filologes Dainas Geibakas diplomdarba “Tropi Fri¢a Bardas dzeja”
(1986) ir dzili analizéti F. Bardas dzejas télainibas filozofiskie pamati. Masdienu
pétijumi norada uz starpkaru Latvijas posma nenovértétiem aspektiem, piemé-
ram, Ritas Elstinas raksts “Dzivibas eksistencialais pardzivojums Fri¢a Bardas

dzeja” (2010), Edgara Lama raksts “Pasaules $ausmas Fri¢a Bardas dzeja” (2012)
un monografija “Fri¢a Bardas dzives un dzejas gadalaiki” (2017).

Religiski filozofiska literatira

Izmantota religiski filozofiska literatara pamato Aspazijas un E Bardas dze-
jas motivu daudzveidigas saiknes ar religiski filozofiskiem stravojumiem, ka ari
mitiskajiem prieksstatiem. Taja péc iespéjas ir sabalanséts dzejnieku laikabiedru
devums, kas ietver ta laika garigas dzives skatfjumu, ar musdienu autoru redzé-
jumu. Bibeles citati ar atsaucém uz konkrétam rakstu vietam palidz atsegt to
altzijas un reminiscences aplukotaja dzeja. Mitologisko prieksstatu un simbolikas
izpété primari izmantotas Mirc¢as Eliades (Mircea Eliade, 1907-1986) gramatas
“Mits par mazigo atgrie$anos” (1995), “Sakralais un profanais” (1996), J. Kursites
“Dainu kodekss” (2020). Dazadu religiju, religiski filozofisko jédzienu un kon-
ceptu dzilaka noskaidro$ana izmantota salidzinamas religiju véstures pétnieka
Bida Grifita (Bede Griffiths, 1906-1993) gramata “Jauns skatijjums uz realitati”
(2017), kas atsedz Aspazijai un E Bardam tuvos religiju sintézes aspektus, ka ari
“Indiesu literatara. Vissenakais posms” (1985), Marka Aurélija (Marcus Aurelius,
121-180) “Pasam sev” (1991) u. c. Minéta A. Rila gramata “levads tagadnes
filozofija” palidz noskaidrot vairakas E Bardam nozimigas idejas. Kristigas teo-
logijas joma ievérots, ka abi dzejnieki ir augusi luteranu tradicijas. Voldemara
Maldona (1870-1941) “Evangeliska dogmatika” (1939) parstav liberalas ievirzes
teologisko domu, kas ir tuvaka Aspazijas un E Bardas dzives izjutai. Konstatéjot
aplukojamo dzejas motivu atskiribas no kristigas dogmatikas, izmantoti gan
luteranu, gan katolu autoru darbi, pieméram, Kjella Olava Sannesa (Kjell Olav
Sannes) “Luteriska ticiba. Augsburgas ticibas apliecibas skaidrojums” (1995,
pirmpublicéjums originala 1980), P. Cirsa “Dogmu Dievs” (1965). Religisko un
mitologisko simbolu precizé$anai ir izmantotas Huana Eduardo Sirlota (Juan E.
Cirlot, 1916-1973) “Simbolu vardnica” (1971), DZona Boldoka (John Baldock)
“Kristietibas simbolika” (1999), A. Hansena-Léves gramata “Mitopoétiskais sim-
bolisms” (2003).

Galvenie pétijuma rezultati

Ir veikta visaptverosa religiski filozofisko motivu analize Aspazijas un
E Bardas dzeja; izdariti secinajumi, ka Sie motivi ataino abu dzejnieku garigo
mekléjumu procesus; konstatétas o motivu paraléles un varbutéjas savstarpéjas
ietekmes.
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Promocijas darba aprobacija

Zinatniskas publikacijas par promocijas darba tému:

1.

Grieku mitologijas motivi Aspazijas dzeja. Hellenu mantojums. LU Klasiskas
filologijas nodala, Hellénistikas centrs. Rigas 2. starptautiskas hellénistiskas
konferences materiali. — Riga: Latvijas Universitate, 2008., 138.-148. lpp.
Religiskie motivi Aspazijas muaza nogales dzeja. Literatira un religija.
Zinatnisko rakstu krajums. - Riga: Jauna Daugava, 2011., 50.-59. Ipp.
Hernhatisma pédas latviesu dzeja (19. gs. 2. puse-20. gs. 1. puse). Vidzeme,
baznica, sabiedriba laikmetu maina. Zinatnisko rakstu krajums. - Valmiera:
Vidzemes augstskola, 2009., 69.-83. Ipp.

Pazudusa déla téls latvieSu klasiskaja literatara. Literatira un religija.
Zinatnisko rakstu krajums. — Riga: Jauna Daugava, 2010., 63.-67. Ipp.
Bibeles reminiscences latviesu klasiskaja dzeja. Valsts valodas komisija.
Raksti. 6. s&j. Tulkojums — kultarvésturisks notikums III. Bibeles tulkojumi:
teorija, vésture, musdienu prakse. — Riga: Zinatne, 2014., 61.-78. Ipp.
Publicésanai pienemta un redakcionali sagatavota zinatniska publikacija (uz
25.10.2024.):

Kristigie motivi Frica Bardas dzeja. Cels, 75. nr. [~ Riga: LU Akadémiskais
apgads, 2024.]

Publicésanai iesniegta zinatniska publikacija (uz 20.05.2024.):

Garigo mekléjumu krustpunkti Aspazijas un Frica Bardas dzeja. Aktualas
problemas literatiiras un kultiiras pétnieciba. 30. s&j. [- Liepaja: RTU Liepaja,
2024.]

Citas publikacijas par promocijas darba temu
Religiskie motivi Aspazijas dzeja. Svéetdienas Rits, 25.03.2006., 12. nr., 8.-10. Ipp.

Ar promocijas darba tému pastarpinati saistitas publikacijas (promocijas

darba izmantotas Aspazijas un E Bardas dzejas motivu salidzinasanai ar citu
autoru dzeju, biografijas faktu izpratnei u. c.):

Zinatniskas publikacijas:

1.

Garigo meklgjumu liecibas Aleksandra Caka dzeja. Latvijas Universitdtes
raksti 732. Literaturzinatne, folkloristika, maksla. Zinatnisko rakstu
krajums. — Riga: Latvijas Universitate, 2008., 136.—-145. Ipp.

Religiskie motivi Jura Alunana “Dziesminas”. Latvijas Universtates raksti 731.
Literaturzinatne, folkloristika, maksla. Zinatnisko rakstu krajums. Riga:
Latvijas Universitate, 2008., 146.-156. Ipp.

Religiskie motivi Radolfa Blaumana dzeja. Literatiira un religija. Zinatnisko

rakstu krajums. — Riga: LU Akadémiskais apgads, 2014., 126.-135. Ipp.
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4.

5.

Jana Steika paradokss. Literatiira un religija. Svétie un grécinieki. Zinatnisko
rakstu krajums - Riga: LU Akadémiskais apgads, 2018., 85.-94. Ipp. [Teksta
analizéti religiskie motivi J. Steika dzeja, minéta arl Aspazija.]

Juris Neikens dzivé un darba. Luteriska baznica Latvijas simts gados.
Konferences materiali. — Riga: Luteriska mantojuma fonds, 2021., 4.-27. lpp.
[Teksta salidzinati Bibeles motivi J. Neikena un Aspazijas dzeja.]

Citas publikacijas

1.

Religiskie motivi Karla Skalbes dzeja. Ziemelmeita. Karlim Skalbem - 125.
Raksti, apceres, notikumi dzejnieka jubileja. — Riga: Gara pupa, 2005.,
71.-80. Ipp.

Jura Neikena dzeja. Savas tautas skolotdjs Juris Neikens. — Limbazi: Autos,
2008., 77.-88. Ipp.

Aspazijas vestulite uz vizitkartes. Rakstniecibas un miizikas muzejs. [levietots:
18.04.2018.] Pieejams: https://rmm.lv/aspazijas-vestulite-uz-vizitkartes/

PriekSlastjumi par promocijas darba téemu starptautiskas zinatniskas
konferencées

1.

Grieku mitologijas motivi Aspazijas dzeja. Hellenu pasaule un mes. Rigas
2. starptautiska zinatniska hellénistikas konference. Riga, LU, 2005. gada
25. novembris.

Hernhatisma pédas latviesu dzeja (19. gs. 2. puse-20. gs. 1. puse). Vidzeme.
Baznica. Sabiedriba. Starptautiska zinatniska konference. Valmiera,
Vidzemes Augstskola, 2007. gada 27. aprilis.

Pazudusa déla téls latvieSu klasiskaja literattra. Latviesu literatiira un
religija IV (religija un literatiira un maksla Latvija). Starptautiska zinatniska
konference. Riga, LU, 2009. gada 3. decembris.

Religiskie motivi Aspazijas maza nogales dzeja. Latviesu literatiira un religija
(literatiira Latvija un religija). Starptautiska zinatniska konference. Riga, LU,
2010. gada 3. decembris.

Paralleli religioznyh motivov v stihah Aleksandra Bloka i v latyshskoj
klassicheskoj lirike. Jazyk, kultura i obshchestvo. Starptautiska zinatniska
konference. Maskava, Krievijas Zinatnu akadémija, 2013. gada 27. sep-
tembris.

Religisko motivu krustpunkti Aleksandra Bloka un latviesu klasiskaja dzeja.
Literatiira un religija. Starptautiska zinatniska konference. Riga, LU HZF,
2016. gada 2. decembris.

Garigo mekléjumu krustpunkti Aspazijas un Fri¢a Bardas dzeja. Aktualas
problemas literaturas un kultiras pétnieciba. Starptautiska zinatniska
konference. Liepaja, RTU Liepaja, 2024. gada 22. marts.
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8. Svéta vakarédiena simbolika Fri¢a Bardas dzejoli “Ligavainis” Literatiira un
religija: religiska vestijuma daudzveidiba. LU 82. starptautiskas zinatniskas
konferences ietvaros. Riga, LU, 2024. gada 25. marts.

PriekslasTjumi par promocijas darba tému citas zinatniskas konferencés

1. Religiskie motivi Aspazijas dzeja. Aspazijas dzimsanas dienai veltita
zinatniska konference. Riga, Raina un Aspazijas memoriala maja-muzejs,
2002. gada 16. marts.

2. Hernhatisma iespaids latviesu literatara. Bralu draudzu dienas konference.
Vecpiebalga, 2004. gada 9. oktobris.

3. Nepublicétie Aspazijas dzeju rokraksti. Krajuma petijumi - 2010.
Zinatniska konference. Riga, Rakstniecibas un muzikas muzejs, 2010. gada
26. novembris.

4. Kristigie motivi latvie$u literatara 19. gadsimta beigas-20. gadsimta sakuma.
Kristigi teli un témas latviesu literatiird. Baltie$u kristigas apvienibas rikots
zinatnisks seminars. Bonna, Latvie$u centrs Annaberga, 2013. gada 2. marts.

Ar promocijas darba tému pastarpinati saistiti priekSlastjumi

1. Religiskie motivi Karla Skalbes dzeja. K. Skalbes 125 gadu jubilejai veltita
zindtniska konference. Riga, Rigas Latviesu biedriba, 2004. gada 7. novembris.

2. Garigie meklgjumi Aleksandra Caka dzeja. Latviesu literatira un religija.
Zinatniska konference. Riga, LU, 2006. gada 15. decembris.

3. Religiskie motivi Radolfa Blaumana dzeja. Latviesu literatira un religija.
Zinatniska konference. Riga, LU, 2011. gada 2. decembris.

4. Augusta Saulie$a dzeju rokraksti Rakstniecibas un mazikas muzeja krajuma.
Krajuma pétijjumi - 2012. Rakstniecibas un mizikas muzeja zinatniska
konference. Riga, RMM, 2012. gada 23. novembris.

5. Religiskie motivi Augusta SaulieSa dzeja. Latviesu literatira un religija.
Zinatniska konference. Riga, LU, 2012. gada 8. decembris.

6. Garigie mekléjumi Jana Ziemelnieka dzeja. Literatiira un religija. Zinatniska
konference. Riga, LU, 2013. gada 30. novembris.

7. Antija un vinas nepublicéta poéma “Rute” cikla “Bibeles sievas”. Literatiira
un religija. Starptautiska zinatniska konference. Riga, LU, 2017. gada
1. decembris. [Teksta motivu salidzinajums ar Aspazijas darbu.]

8. Juris Neikens sava dzivé un darba. Luteriska baznica Latvijas simts gados.
Zinatniska konference. Riga, LELB Lutera akadémija, Luterisma mantojuma
fonds, 2018. gada 16. novembris. [Teksta J. Neikena un Aspazijas dzejas
motivu salidzinajums.]
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PROMOCIJAS DARBA KONSPEKTIVS IZKLASTS

Ievads pamato promocijas darba tematu, ta aktualitati un novitati, noskaidro
svarigako pétijuma lietoto jédzienu izpratni, izvirza darba mérki, uzdevumus un
hipotézi, raksturo pétijuma kontekstu un pétniecibas metodes, darba struktaru,
avotus un izmantoto literattru.

e 6 o

1. dala. Religiski filozofisko motivu daudzveidiba Aspazijas dzeja

Pirma dala ir veltita religiski filozofisko motivu analizei Aspazijas dzeja,
aplukojot tos hronologiski un atsedzot to paraléles ar F. Bardas dzeju. Aspazija
sava apjomigaja dzejas mantojuma ir ietvérusi daudz religiski filozofisko motivu.
Kaut ari Sie motivi taja nav centralie, tomér tiem ir nozimiga vieta dzejnieces
dailrades kopaina. Aspazijas attiecibas ar religiju muza gaita ir bijusas sarezgi-
tas un mainigas. Pastarpinata veida tas atspogulojas vinas dzeja. Ne vienmeér
religiski ievirzitie motivi taja ir ticibas izjutu vai atzinu izteicéji. BieZi tie ir
makslinieciski izteiksmes lidzekli: poétiski téli, simboli, metaforas, lidzibas -,
kas parnesti sabiedriskaja vai psihologiskaja plana. Tomér, izvértéjot Aspazijas
dzejas kopainu, $ie motivi neap$aubami liecina par garigo meklégjumu gaitu.

1.1. nodala aptver Aspazijas dzejas agrino posmu (1891-1905). 1.1.1.
apaksnodala apskata biografisko kontekstu un garigas dzives veidosanas prieks-
noteikumus. Aspazija ir augusi 19. gadsimta lauku vide, kura religijai gandriz
ikviena gimené passaprotami ieradita neatnemama vieta, tacu ta ir vairak tra-
dicijas nosacita. Sis tradicijas kopéja ir vispirms mate, kuras vadiba giti spilgti
iespaidi no Bibeles stastu lasi$anas. Par islaicigo ateisma posmu gimnazijas laika
(Karklins, 1967, 61) tuvaku zinu nav. Jaunas dzejnieces atgrie$anos pie bérniba
mantotas ticibas un centienus to savienot ar sava laikmeta socialajam idejam
apliecina vinas pazistama polemika saraksté ar Raini (ist. v. Janis Pliek$ans,
1865-1929) un dienasgramatas ieraksti (1897).

1.1.2. apaksnodala apliko vértibu sistémas mekléjumus Aspazijas agrinaja
dzeja (1891-1905). Poéma “Saules meita” (publ. 1894) alegoriski risinata cilvéka
brivas gribas un dieviskas vadibas sarezgitas mijiedarbes problematika, roman-
tiska forma atklati garigas atzinas centieni. Pirmaja dzeju krajuma “Sarkanas
pukes” (1897) dzejniece izpauz savas eksistencialas Saubas, apmulsumu mazibas
un cilvéka esibas noslépumu prieksa, svarstas starp religiskam un laicigam verti-
bam, ka ari tiecas tas savienot. Poéma “Patiesiba” (1900) ieziméta pasaules radi-
$anas un cilvéces attistibas gaitas kopaina autores redz&juma, izmantojot daudz
bibelisko reminiscenc¢u. To interpretacija sasaucas ar liberalteologijas idejam -
cilvéces tieksme péc patiesibas atzinas un attistibas vispilnigak ir iemiesota Jéza
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Kristd, tomér vins ir nevis Dieva Déls, bet mirstigs cilvéks. Revolucionara ideja
autores redz&juma ir jauna “priecas vésts” cilvécei, kas pielidzinama Kristus vés-
tij. Tas liecina par novérsanos no kristigas ticibas tradicionalas izpratnes, lai gan
saikne ar kristietibu vél nav parrauta.

1.1.3. apak$nodala analizé protesta, pasaules sapju un zaudétas ticibas
motivus Aspazijas dzeju krajuma “Dveseles krésla” (1904). Gadsimtu mija
vérojamos centienus meklét atbalstu Dieva arvien vairak nomaina vil$anas
un attalinasanas izjata. Centralie religiskie motivi $aja krajuma ietver protesta
noskanas pret Dievu un vina noteiktajam pasaules uzbuves likumsakaribam.
Aspazija iezimé pasaules sapju kopainu un izpauz cilvéka dveéseles kliedzienu —
ka pasaulé notieko$o var savienot ar prieksstatu par Raditaja miloSo téva sirdi?
Dzejniece jutas vilusies palavigaja bérnibas ticiba augstaka spéka pasardzibai.
Saja krajuma aizsakas vélak izvérstie zaudétas bérnu dienu ticibas motivi, kas
raksturigi latviesu klasiskajai dzejai.

1.1.4. apaks$nodala apskata kristiga misticisma, Austrumu religiju un sen-
latvisko ticibas prieksstatu sintézes motivus krajuma “Dvéseles krésla”. Blakus
domingjosajiem protesta motiviem ir dazi atskirigi motivi, kas liecina par vélmi
meklét garigu apskaidrotibu un mierinajumu vienotibas izjata ar Dievu un
Visumu. Katoliskais jédziens Sveta sirds ir savienots ar hernhtitismam nozimigo
dvéseles $kistibas motivu un Austrumu religiju garigajam praksém raksturigo
visas esamibas vienotibas pardzivojumu. Budistiskie nirvanas motivi Skiet vai-
rak saknoti psihologiska vélmé aizmirst dzives smagumu. Saja posma dzejniece
vél ne$aubas par cilvéka esibas turpinasanos péc naves. 1905. gada revolaci-
jas notikumi iezimé robezskirtni attiecibas ar kristigo tradiciju. Secinats, ka
Aspazijas agrina posma dzeja religiskajiem motiviem ir nozimiga loma ne tikai
ka poétiskiem izteiksmes lidzekliem, bet ari ka autores garigas dzives procesu
atainotajiem.

1.2. nodala aptver Sveices trimdas posmu (1906-1920). 1.2.1. apaksnodala
analizé plasak izvérstos zaudétas bérnu dienu ticibas motivus liriskajas autobio-
grafijas “Saulains staritis” (1910) un “Ziedu klépis” (1911). Nozimigu vietu
tajas ienem agrino bérnibas gadu un pusaudzes vecuma religiski ievirzito par-
dzivojumu télojums. Bérniba dzejniece jutusies ka Dieva “milais audzéknitis”
Pusaudzes gadu attistibas ideals vél nenoliedz tradicionalas kristigas vértibas, bet
parvirza garigas augsuptiecibas akcentus no pestiS$anas un vienotibas ar Dievu
uz pasa cilvéka pilnveidi, iemieso vélmi veidoties par patstavigu personibu, pa-
$ai atrast jaunus garigas izaugsmes celus, nevis sekot jau gataviem, tradicijas
noteiktiem domasanas un uzvedibas ramjiem. Bérnibas pasaule skatita no dzivé
jau vilsanos piedzivojusa cilvéka skatpunkta. Sie dzejoli, par spiti to $kietamajam
gaiSumam, ir pilni sapigas zaudéjuma smeldzes. Jaunieguta dzives atzina nav
devusi citu, augligu izaugsmes pamatu. Dzejniece no kadreizéja “Dieva audzé-
kni$a” ir kluvusi par vina “pabérniti’, tomér atpakalcelu neredz.

17



1.2.2. apaksnodala apliko kristigo motivu alegorisku un simbolisku iz-
mantojumu dzeju krajuma “Izplesti sparni” (1920, papildinats izd. 1922).
Turpmakaja posma Dievs kristiga izpratné — ka persona, ar kuru var sarunaties
lagsana (par personalismu sk.: Hirss, 2012, 128), — Aspazijas dzeja vairs nepa-
radas, lai gan pasaules izjlta nav ari pilnigi materialistiska. Kristigos motivus
dzejniece izmanto ka alegorijas un simbolus kadas citas idejas izteik$anai. Tajos
ietverta jauna laikmeta dzejai raksturiga tendence Kristus krusta naves motivus
parnest pasauliga plana un attiecinat uz pasa cilvéka sapém un pardzivojumiem.
Krajuma poétiski parraditi vairaki ar kristigo simboliku saistiti ziedu motivi,
piemeéram, roze un krusts, lilija ka nevainibas, dvéseles 3kistibas simbols. Udens
lilijas téls ir sasaistits ar krajjuma vadmotivu - izplesto sparnu simbolu. Sis
téls iemieso garigas tiribas idealu, gara vieglumu un vienlaikus dzilumu, ilgas
saglabat neskartu dvéseles dzilako butibu, atbrivoties no zemes dzives laika
iemantota smaguma. Dzejolu sakartojuma ietverts tézes un antitézes princips.
Turpinajuma kristigo idealu motivi tiek apveérsti zemes dzives vitalo spéku ap-
liecinajuma, paradas vélme nepienemt $is tradicijas atzitas vértibas: mérenibu,
apdomibu, nopietnibu, tikumibu, pastavibu.

1.2.3. apaksnodala analizé panteistiskos, budistiskos un mitologiskos
motivus, to religiski filozofisko kontekstu krajuma “Izplesti sparni”. Aspazijas
teorétiskajas pardomas un dzeja ietverta ideja par cilvéka ieklausanos esamibas
nemitigaja tapsanas un mainu plisma saknojas antikaja filozofija un Austrumu
garigajas tradicijas, kas adaptétas jauno laiku Rietumu filozofija un literatara,
ipasi Anrl Bergsona (Henri Louis Bergson, 1859-1941) darba “Radosa evola-
cija” (LUEvolution créatrice, 1907), kas uzsver nemitigu kustibas trauksmi, mainu
plasmu gan cilvéka, gan Visuma ka visas esamibas pamatu (Bergson, 1907,
11-44). Udens un upes straumes simbolika krajuma balstas mitiskas apzinas
prieksstatos un pasaules kulttiras tradicijas. Cilvéka un dabas metafiziskas vie-
notibas apzina, kas tuva latviskajai dzives izjitai, ir iesaistita plasaka filozofiska
konteksta, atainojot So vienotibu ka nemateriala esamibas pirmsakuma izpausmi.
Panteistiska izjata ir ietverta Nekurienes téla, no kuras pliistosas siltas stravas
liecina par §i visu caurstravojosa centra rado$o un uzturo$o spéku. Pasaules har-
monija, kas rapéjas par ikvienu dabas dalinu, uztur gan dzivibu, gan navi. Ta
neparprotami aizstaj Dievu, apmierina autores vajadzibas péc liig§anas, augstaka
spéka atbalsta, vienotibas ar parlaicigo. Dziviba un nave ir muzibas pliduma
rotala. Saja kopaina ziid ikvienas atseviskas dalas nozimiba, jo svarigs ir tikai
kopéjais pladums. Krajuma “Izplesti sparni” padzilinas budistiskie nirvanas un
garigas apskaidrotibas motivi, saplismes izjitas ar Visumu.

1.2.4. apaksnodala apskata Aspazijas vélakajai dzejai Ipasi nozimigo dve-
seles nemirstibas motivu poétisko parradi krajuma “Izplesti sparni”. Garu salas
motiva ceriba iemantot dvéseles mieru saplist ar sapigu rezignaziju par nepiepil-
ditajiem mérkiem. Stasta par kritu$o kareivju dvéselu celu uz debesu majokliem,
kur tas nogada saules meitas, ir saskatamas motivu paraléles ar F. Bardas dzeju,
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kura poétisko ainu veido ménesmeitu simbolika. Krajuma “Izplesti sparni”
ieskanas motivi, kas ievada vélak “Dvéseles celojuma” izvérsto stastu par dzejas
varones un vinas milota cilvéka dvéselu mistisko kopibu dazados esibas veidos.
Latviskie velu prieksstati ir sintezéti ar reinkarnacijas prieksstatiem. Sajos dzejo-
los ideja par dvéseles nemirstibu ir it ka ieslépta — gandriz visos gadijumos apli-
kotos motivus ir iespéjams interpretét ari ka poétiskus télus un lidzibas. Saubas
par dvéseles nemirstibu kadu laiku noved dzejnieci pie §is idejas nolieguma.

1.3. nodala aptver pirmo posmu péc Aspazijas atgrieSanas Latvija
(1920. gadu 1. puse). Krajumos “Raganu nakts” (1923) un “Trejkrasaina saule”
(1926) visvairak izpauzas materialistiska dzives izjiuta. Materialismu apliecinosi
motivi Ipasi raksturigi 1920. gadu sakuma dzejai. Abos krajumos izmantots
saméra daudz religisku motivu no dazadu seno tautu, tai skaita senlatvieSu mi-
tologijas, arl no Bibeles, bet tajos nav ietverta parlaiciga spéka klatbutnes apzina.
Tie ir lietoti ka spécigi, atpazistami simboli, metaforas, dazkart ari poétiskas
rotalas.

1.4. nodala ataino pagriezienu dzejnieces uzskatos un vinas religiski filo-
zofiskos mekléjumus nakamaja iekséjas attistibas posma (1920. gadu 2. puse-
1930. gadu 1. puse). 1.4.1. apaksnodala apliko dzeju gramatu “Asteru laika”
(1928). Ta ir parejas perioda lieciba, kura materialistiski motivi mijas ar gari-
giem mekléjumiem, sagatavojot lizumu dzejnieces pasaules uzskata. Vairakos
péc 1926. gada sacerétos dzejolos ietverti Platona (IIldtwv, ap 427-348) filo-
zofijas motivi par dvéseles preeksistenci, par $o pasauli ka matérijas gtistu, no
kura dvésele tiecas atbrivoties, lai atgrieztos garigo sféru, resp., ideju pasaulé,
no kuras ta nakusi. Pasaules dvéseles motiva hégeliskais Weltgeist jédziens ir
sintezéts ar platonisko anima mundi. Dvéseles nemirstibas atzina visbiezak ir
ieklauta mitologiskos kontekstos, savienojot latviskos velu prieksstatus ar anti-
kas filozofijas, senégiptiesu un Austrumu religiju elementiem. Krajjuma “Asteru
laika” Aspazija aizsak gariga cela motivu, kas ir nozimigs latvieSu klasiskaja
rakstnieciba, pievienojoties $is tradicijas veido$anai.

1.4.2. apaksnodala analizé dvéselu mistiskas kopibas, nemirstibas un re-
inkarnacijas motivus dzeju krajumos “Dveseles celojums” (1933) un “Kaisitas
rozes” (1936), to paraléles ar F. Bardas dzeju. Dazkart ir prieksstats, ka Aspazijas
pasaules redzéjums strauji mainijies tiesi péc Raina naves. Tomér poétisko motivu
attistiba jau pirms tam liecina, ka $is process nav saistams tikai ar dzivesbiedra
zaudéjuma sapém, lai gan $is zaudéjums neapSaubami paatrina religiski filozo-
fisko mekléjumu procesu. E Bardas dzeja ir atrodami Aspazijas agrinas dailrades
motivu iespaidi, turpretim vélak var saredzét pretéjus procesus — motivu rad-
niecibu starp vairakiem E Bardas dzejoliem un Aspazijas dzeju 1930. gados un
1940. gadu sakuma. Dzejniece krajuma “Dvéseles celojums”, iespéjams, radosi
izvér$ F. Bardas dzejoli “Zilnieki” ieskanéju$os “dvéselu celojuma” motivus, sa-
saistot tos ar radniecigiem motiviem no sava krajuma “Izplesti sparni”. Krajuma
vadmotivs ir balstits mistiska ideja, ka dzejas varone un vinas milotais cilvéks
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dazados esibas veidos ir bijusi kopa jau pirms iemieso$anas cilvéciska veidola un
tada vai citada forma biis kopa ari péc tam, maziba. Sie motivi iegtst filozofisku
visparinajumu, ietverot mazigas milestibas, viriska un sieviska pirmsakuma pie-
vilksanas spéka parlaicigo, sakralo jégu. Tiesi $is milestibas princips ir pasaules
esibas pirmpamats. Aspazija garigajos mekléjumos par cilvéka esibas turpina-
jumu péc naves nonak pie reinkarnacijas idejas. Ta ietverta ne tikai poétiskos
télos, bet ari tiesi izteiktos jautajumos un pardomas, kas balstas senindie$u un
antikas filozofijas atzinas. Pardzims$anas lokos dvéselei dzejnieces uztveré tomeér
nav individualas nemirstibas, lai gan par to pastav ceribas pilna nezina.

1.4.3. apak$nodala analizé Dieva, pasaules radisanas, laika un telpas panen-
teiski filozofisko redzéjumu krajumos “Dveéseles celojums” un “Kaisitas rozes”
Aspazija izmanto simboliska, sakrala laika, precizak, laiktelpas prieksstatus ka
caurviju motivus pasaules gaitas kopainas atklasmeé. Dievs $aja dzejas posma ir
izprasts panenteismam raksturiga veida - tas ir Visuma centralspéks, pirmbuti-
bas avots, kas eksisté pirms laika un telpas, tatad pirms trisdimensiju matérijas
un ietver esamibas un neesamibas pretstatu vienibu. Visas esamibas radiSanas
un pastavésanas koncepta ir nojaukta robeza starp Raditaju un radibu, jo radot
vins reizé ari pats rodas, savukart radibu izniciba vienlaikus ir ari kadas Raditaja
dalinas bojaeja, tacu ta dabiski ieklaujas kolektivaja iznicibas un nemitigas atjau-
notnes kédé. Viss esosais pastav nesaraujama iekséja vienotiba, jo izriet no viena
centra. Visas esamibas formas ir dieviska spéka izpausmes veidi. Tacu, at$kiriba
no panteistiska Nekurienes téla krajuma “Izplesti sparni”, dieviskas pirmbutibas
avots nav vienadots ar laika un telpa eso$o radibu. Radiba ir $i spéka izieSana
arpus sevis, bet tas pastav ari pari radibai. Tatad tapat ka F. Bardas dzeja $o die-
vibas izpratni var saukt par panenteistisku monismu. Ta sasaucas ar Austrumu
religiju atzinam un antikas filozofijas platonisko tradiciju. Cilvéks ir dala no
dieviskas radiSanas elpas, tomeér tas neizsledz domu, ka vins pats var noteikt un
veidot savu likteni, jo ir Dieva Raditaja lidzraditajs. Dzejniecei ir nozimiga jau
senatné pazistama doma par cilvéku ka Visuma modeli, mikrokosmu, kas atbilst
makrokosmam. Blakus apgalvojuma forma izteiktam atzinam dzeja ietverti ari
cilvékam lidz galam neatbildami jautajumi, pieméram, par dzivibas izcel$anos
un tas varbutéji sléptajam atminam cilvéka zemapzinas dzilés. Cilvéks ar pratu
nespéj izprast esamibas jégu, batibu un uzbuves likumsakaribas, bet §is atzinas
alkas remdéjamas palaviba uz augstaku spéku.

1.4.4. apaks$nodala apliuko atpestisanas, dieviska upura un citu kristigo mo-
tivu simbolisko interpretaciju krajumos “Dvéseles celojums” un “Kaisitas rozes’,
ka ari arpuskrajumu dzeja. Aspaziju ipasi interesé, ka dieviska upura ideja ir
izpaudusies jau pirms kristietibas — seno tautu mitologija un kultiskajas tradi-
cijas. Kristus lidzigi senajam pérkona un saules dievibam tiek uztverts ka dabas
un cilvéku sabiedribas muazigas atjaunotnes simbols. Tatad var secinat, ka $aja
posma Aspazija ir atgriezusies pie atzinas par augstaka spéka esamibu, bet ne
pie kristietibas.
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1.5. nodala apskata Aspazijas dzejas vélino posmu, kas aptver nepublicétos
dzejolu un dzejas uzmetumu rokrakstus (1930. gadu 2. puse-1940. gadu sa-
kums) un krajumu “Zem vakara zvaigznes” (1942). Rakstniecibas un muzikas
muzeja krajuma glabajas kultarvesturiska aspekta unikali Aspazijas rokraksti,
kas iezimé jaunu posmu garigo atzinu attistiba. Otra pasaules kara gados
Aspazija intensivi meklé atpakalcelu pie sen zaudétas bérnu dienu ticibas, pie
personiska kontakta ar Dievu, ari pie kristietibas. To veicina kontakti ar Dubultu
macitaju Martinu Eihi (1880-1952) (Klaustina, 1967, 73). 1.5.1. apak$nodala
apliko Dieva mekléjumu talako attistibu. Dzejniecei ir nepienemami konven-
cionalie prieksstati par religiju ka dogmu kopumu. Sekojot mistiskajai tradicijai,
vina tiecas atrast sava gara kopibu ar dievisko garu, apjausot dieviskas energijas
izpausmes zemapzinas limeni. Vairakos dzejolos atainojas meditativi stavokli,
kad cilveks ieplast ka dalina parlaicigaja dieviskaja gaisma.

1.5.2. apaks$nodala analizé esamibas sakotnes, pasaules radi$anas un zaude-
tas paradizes motivu talako attistibu. Blakus atklasmei dzejniece turpina ilgoties
ari péc atzinam, kas apjégtas ar pratu, meklé esamibas garigo pirmpamatu, no
kura izriet visa Visuma un muasu pasaules daudzveidiga eksistence un tas li-
kumsakaribas, pardzivo cilvécisko iespéju ierobezotibu. Pédéjo gadu dzejolos ir
talak attistits pasaules radiSanas motivs. Blakus Bibelé sastopamajiem radiSanas
vardiem “Lai top!” (1. Mozus 1, 3-6) ir likti Raditaja vardi “Es esmu” senindiesu
tradicija (Indiesu literatara, 1985, 73). Formula “Lai top!” uzsver Dieva trans-
cendenci, radiSanu no neka, kamér pasizpausmes vardi “Es esmu” ir saistiti ar
ideju par pasauli ka dievisko emanaciju. Aspazija sev raksturigaja veida tiecas
uz $o atskirigo radiSanas un lidz ar to visas esamibas konceptu savieto§anu un
sintézi. Cilvéka misija ir atsaukties Dievam, dot pretim savu milestibu un rado$o
garu, vienlaikus saglabajot ari neatkaribu. Zaudeéta paradize ir skatita ka cilvéka
brivas un radosas attistibas priek$noteikums. 1.5.3. apaks$nodala apliko kristi-
gas simbolikas izvérsumu patiesibas meklétaju motivos. Senakie argonautu téli
muza pédéjo gadu dzeja partop tipologiski radniecigajos Svéta Grala bruninieku
un pazudus$o délu télos.

1.5.4. apaks$nodala apskata religiju sintézes mekléjumus eksistencialo prob-
lému risinajuma. Nepabeigtaja poéma “Debesskalejs” (1918-1942) dzejniece
tiecas savienot dazadu tautu mitologiskos motivus fantastiska dievu un cilveku
esibas kopaina, kuras valdnieks Vistévs acimredzot iemieso galveno Dievu visas
religijas. Garigo mekléjumu celi dzejnieces redz&juma ietver brivas personibas
attistibu, nebaidoties no “pazusanas” iespéjas. Muza pédéjo gadu dzejas uz-
metumos atkartojas dieviska upura motivi. Kara gadu konteksta Aspazija tos
skata ka daudzveidigus izpausmes veidus pasaules atpestiSanas, resp., cilvéces
veésturiska piepildijuma mistérija. Pasaules sapju un Jaunuma probléma, kas jau-
niba ir radijusi protestu un atsvesinajusi no ticibas, vélinaja dzeja tikai reta vieta
izsauc parmetumus Dievam. Dzejniece nonak pie jau tradicionaliem atbilzu
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mekléjumiem - bez Jaunuma labais nevarétu but pilnigs, bet sapes $kista un
apskaidro dvéseli, veidojot to jauna kvalitaté.

1.5.5. apak$nodala analizé dvéseles nemirstibas un pécnaves liktena motivu
attistibu. Uzsvérta atzina, ka esiba turpinas, ta¢u joprojam nav skaidras atbildes,
kada forma. Dzejniece $aubas par ieieSanu elementu lokos, arvien vairak ilgojas
péc personiskas nemirstibas, lai gan §i ceriba vél ir vaja. Tomér nave no muzibas
skatpunkta ir jégpilna. So jégu pieskir Dieva nodoms.

1.5.6. apaks$nodala apluko atgrie$anos pie personiska Dieva jédziena, lag-
$anas un kristietibas vairakos dzejas uzmetumos, kas tapusi, visticamak, maza
pédéja gada. Kara $ausmas noved pie atzinas, ka cilvéks nespéj pats noteikt savu
likteni, rosina meklét Dieva klatbatni. Aspazija, parvarot gratibas, atgriezas pie
sen atmestas lagSanas. Dievs ka sakotnéjais princips atkal ir partapis par perso-
nisku Dievu, mierindgjuma sniedzéju. Kristus un Marijas Magdalénas téli atguast
savu bibelisko nozimi. Jézus aicinajumu milét citam citu dzejniece atzist par vis-
lielako vardu, kas pieskir cilvéces vésturei parlaicigu, vienojo$u jégu. Dieviskais
upuris ir nevis simbols, kas balstas dazadu kultiru mitos, bet Kristus ka Dieva
déla upuris. Milo$s Dievs ir gatavs vélreiz mirt par cilvéci un gala atpestis cilvé-
kus ari no elles. Pesti$anas motivi vedina domat par ticibu personiskai nemir-
stibai un esibas tragikas visparéjam izlidzinajumam, lai ari tie pielayj atskirigu
izpratni. Butu parsteidzigi apgalvot, ka Aspazija dzives pédéja gada ir pilniba
atgriezusies pie kristietibas. Kristigi uzskati ir ietverti dazos dzejas uzmetumos,
bet, iespéjams, vina joprojam ir tiekusies tos sintezét ar citu religisko tradiciju
elementiem.

2. dala. Religisko un filozofisko motivu sintéze Frica Bardas dzeja

Otra dala ir veltita religiski filozofisko motivu analizei F. Bardas dzeja, skatot
tos parsvara hronologiski un atsedzot to paraléles ar Aspazijas dzeju. Aspazija
un E Barda, visticamak, nav bijusi personiski pazistami. E Bardas pamanama
ienaksana literatiira notiek, kad Aspazija ir jau devusies trimda. Dzejnieks miris
gadu pirms vinas atgrieSanas Latvija. Tacu E Barda kopuma ir augstu vértéjis
Aspaziju savas recenzijas, pieminéjis véstulés. Pretéji Aspazijai F Barda parasti
ir uzskatits par religiski noskanotu dzejnieku.

2.1. nodala aplako F. Bardas dzeju, kas ietverta pirmaja krajuma “Zemes
dels” (1906-1911). 2.1.1. apaks$nodala apskata biografisko kontekstu un gari-
gas dzives veidosanas priek$noteikumus. Dzejnieka téva dzila dievbijiba izcélu-
sies pat ta laika lauku vidé, bérni sanémusi stingru religisko audzinasanu. Par
E Bardas religiozitates saturu un ievirzi ir sniegti radikali pretéji raksturojumi.
Brala Antona Bardas (1891-1981) atminas apgalvots, ka Fricis mantojis no
téva stipru kristigu parliecibu, kas saglabajusies visu mazu (Feldmanis, 2017,
175-177). Dzejnieka radosa darbiba tomér liecina par intensiviem garigiem
mekléjumiem, kas atsvesinajusi vinu no kristietibas. Tadé] musdienas dazkart
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izskan viedoklis, ka F. Bardas dailrade vispar nav saistama ar kristigo tradiciju
(Latvian Literature Centre, 2023). Tomér kristigajiem motiviem ir saméra no-
zimiga loma vina dzeja. Aizrautiba ar filozofiju pamudina F. Bardu citadi rau-
dzities uz kristigas vésts saturu un jégu. No mistisko religisko pieredzu lidzibas
dazadas religijas vin$ izdara secinajumu par visu religiju principialu vienadibu.
Vina pasaules redzéjuma dominé religiskais sinkrétisms.

2.1.2. apaks$nodala analizé zemes déla un Zvaigznu meitas télu tipologisko
kontekstu un interpretaciju. Krajuma “Zemes déls” (1911) pirmaja dala atklajas
tragiski saasinats pretstatijums starp debesu un zemes spékiem, resp., parlaici-
gajiem un laicigajiem aspektiem zemes dzives konteksta. E Bardas teorétiskajos
rakstos izvirzitais mérkis tiekties uz visaptvero$u pretstatu sintézi “Zemes dela”
vél netiek realizéts. Prieksstats par cilveku ka zemes délu, kas tiecas péc de-
besim, ir sastopams jau antikaja pasaulé. F. Barda parasti ir uztverts ka zemes
dela motiva raditajs latvieSu dzeja. Tomér $is motivs jau pirms tam ieskanas
Aspazijas poémas “Saules meita” un “Patiesiba”. Tipologiski zemes déla un
Zvaigznu meitas attiecibu stasts ieklaujas jau pastavosa modeli. Eiropas un
Tuvo Austrumu kultara ir sameéra plasi pazistama tradicija — esamibas sieviska
pirmpamata, ari mazibas, bezgalibas personifikacija idealas sievietes veidola
vai otradi — milotas sievietes sakralizacija, pieskirot tai parpasauligu ietvaru.
E Bardas Zvaigznu meitas cikla motivos var atrast daudzus krustpunktus ne
tikai ar vacu romantisma tradiciju, bet ari ar krievu simbolistu, ipasi Aleksandra
Bloka (Aleksandr Aleksandrovich Blok, 1880-1921) un Fjodora Sologuba (Fjodor
Kuz'mich Sologub, ist. v. Teternikov, 1863-1927) dzeju. Liriska varona tiekSanas
péc debesu butnes lidztekus iemieso gan filozofiskus esamibas dieviska pirm-
pamata mekléjumus, gan zemes cilvéka ilgas péc parlaiciga, arl péc milestibas
ideala. Lai gan Zvaigznu meita mit debesis, t. i., nav cilvéekam aizsniedzama,
vinas téls vienlaikus ir ciesi saistits ar dabas téliem, veidojot visparinatu dabas
sakralitates kopainu. Zvaigznu meita saistas gan ar dzivibas, gan naves moti-
viem, jo parpasauligais, dieviskais pirmsakums ir vienlaikus naves un dzivibas
avots. Krajuma ir ari motivi, kas iemieso antitézi cilvéka garigajai augSuptiecibai.
Meza un purva radibas ka stihisko, vitalo zemes spéku, ari kosmisko pirmspéku
simboli sasaucas ar lidzigiem motiviem A. Bloka un Stefana Georges (Stefan
Anton George, 1868-1933) dzeja. Tomér krajuma uzbuveé tie negiist parsvaru.

2.1.3. apaksnodala analizé dvéseles pécnaves eksistences motivus krajuma
“Zemes déls”. Starpkaru Latvija ir izveidojies vienpusigs stereotips par vienmeér
gaiSo naves uztveri F. Bardas dzeja. Tomér blakus naves pienemsanai taja ir ari
daudz disharmonisku, biedéjosu naves un pécnaves eksistences prieksstatu.
Dzejniekam nav ne$aubigas parliecibas par nemirstigas personiskas dvéseles ie-
ieSanu maziba. Dominé kristiga mortalisma uzskats, ka dvésele péc naves “dus
kapa’, kas ir viegli saskanojams ar latviskajiem velu prieksstatiem, tadé] ietekmes
no kristigajam un senlatviskajam tradicijam ir grati nodalamas. Pasiva dvésele
sapnim lidziga stavokli paliek kapa vai ta tuvuma. Gulo$o dvéselu cie$anu
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apraksts dazkart daudz neatpaliek no elles moku aprakstiem. Iedzivinats ari
senais “dziva mirona” jeb “klisto$as énas” prieksstats un dvéseles apmaldisanas
ideja. Pestijosas funkcijas Kristus vieta pieskirtas sapnim ka sakralas realitates
simbolam. Dazi dzejoli platoniskas filozofijas ietekmé pauz pretéju izjatu — mie-
gam pielidzinama ir dzive $aja pasaulé. Aiz naves robezas sekos patiesa pamosa-
nas. Garigo noskanu tendences krajuma liecina par svarstiSanos starp dazadam
iespéjamibam.

2.1.4. apak$nodala apliako kristigo motivu alegorisko un simbolisko
izmantojumu krajuma. Tie paradas ka kadas citas idejas poétiski izteicéji, ie-
miesojot modernajam laikmetam raksturigo tendenci likt pasa cilvéka ciesanas
Kristus cieSanu vieta. Nozimiga loma ir Svéta vakarédiena simbolikai. Liriska
varona asinu bikeris veido paraléles ar Kristus asins upuri, simbolizgjot cilvéka
upuri savam Sapnim. Sapnis iemieso garigo realitati, un ta piepildjjums iegus-
tams tikai nave. Dievmaizite ir araja fizisko un garigo slapju poétisks simbols.
Garigas apskaidrotibas pardzivojuma dzejnieks savieno kristigos un budismam
raksturigos prieksstatus. Budistisko motivu ciesaja sasaisté ar engelu téliem un
Bralu draudzei raksturigo dvéseles skistibas motivu var vilkt paraléles starp
E Bardas un Aspazijas agrino dzeju. Kristigie un bibeliskie motivi izmantoti ari
liroepika. Liroepiskaja saceréjuma “Tamaras nakts” (péc Mihaila Lermontova
(Mihail Jurevich Lermontov, 1814-1841) poémas “Démons” 1839, publ. 1856)
motiviem) kaislibu vara uzveic dvéseles tieksmi péc nevainibas un $kistibas.
Dzejojuma “Simsana gals” Simsana téla iemiesots lielais spéks, kads pamostas
cilveka, kad tiek apsmietas vina vissvétakas vértibas. Tas var klut ari iznicino$s
un pasiznicino$s. Jau pirmaja gramata ieskanas ari motivi, kas ipasi nozimigi
talakaja E Bardas dzejas attistiba — tieksme parvarét debesu un zemes aspektu
pretstatu filozofiska visas esamibas vienotibas atzina, ka ari lag$ana.

2.2. nodala apliko F. Bardas dzeju, kas ieklauta krajuma “Dziesmas un lag-
$anas Dzivibas kokam” (izd. 1923, vélakie izdevumi papildinati). Taja E. Barda
apzinati virzas uz parpasauligo un pasauligo pretstatu sintézi, dualitates parva-
ré$anu atzina par Dieva substancialu klatbutni visa esamiba. Péc dzejnieka naves
ieceréto krajumu ir pabeidzis sastadit vina bralis A. Barda. 2.2.1. apaksnodala
apliko debesu un zemes motivu talako attistibu pirms Pirma pasaules kara.
Vairakos dzejolos, kas tapusi driz péc pirma krajuma iznaksanas, vél turpinas
iepriekséjie zemes dela motivi. Tie talak attista debesu ilgu un zemes valdzina-
juma pretstatus, ataino to radito garigo spriedzi. Tomér $ie pretstati pakapeniski
tiek parvaréti visas esamibas svétuma pardzivojuma. Dvéseles dievnama téls
sasaista aréjo un iekséjo aspektu vienota sakralitates telpa. Sajos motivos jitama
senlatvisko religisko prieksstatu klatbatne.

2.2.2. apaksnodala analizé protesta motivus, to paraléles ar Aspazijas ag-
rino dzeju. Protests pret Dieva noteikto pasaules kartibu un cilvékam uzliktajam
cieSanam F. Bardas dzeja ieskanas atseviskos garigas krizes brizos. Dzejojuma
“Cina ar engeli” (1912) parmetumi nav tiesi vérsti pret pasu Dievu, bet eifémiska
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forma pret sargengeli ka debesu spéku parstavi. Sirdsskaidras bérna ticibas sa-
brukuma atainojuma ir vairakas tieSas paraléles ar Aspazijas varsmam, ka ari
daudzas Bibeles reminiscences. Talakaja risinajuma liriskais varonis sacelas un
uzsak aktivu cinu par saviem zaudétajiem bérnibas dienu sapniem. Sis cinas
dzilakais noluks tomér nav pasmerkiga spitiba, bet alkas péc galiga izlidzina-
juma, lai, izejot cauri cie$anu un protesta tumsai, no jauna atrastu harmoniju ar
dievisko. Nosléeguma sniegta daléja samierinasanas, kas veérienigi ieziméto cil-
véciskas esibas tragédiju atgriez atpakal personiska plana, parvers to realistiska
ikdienas drama.

2.2.3. apak$nodala apluko poétiski antropomorfizéto Dieva télu, kas
E Bardas dzejas kopaina vairak iemieso poétisko fantaziju neka garigos mekle-
jumus. Sie motivi liecina par autoru ka jauna laikmeta cilveku, kur$ brivi rotala-
jas ar sakraliem téliem un jédzieniem. Zemteksta ietverta labdabiga ironija par
antropomorfo Dieva prieksstatu, kas nodala to no pasaules.

2.2.4. apaksnodala analizé Dieva batibas, esamibas jégas un mérka proble-
matiku religiju sintézes konteksta. Pirma pasaules kara ietekmé radusies dzejoli
“Muzigas miklas” un “Pédéjs meérkis” liecina par garigu krizi. Izvirziti jautajumi
par predestinacijas un cilvéku brivas gribas attiecibam individa, tautas un cilve-
ces likteni, par netaisni boja gajuso cilvéku ciesanu samérojamibu ar augstako
taisnigumu. Dzejnieks $aubas, vai ir maldijies savos prieksstatos par Dievu ka
visaptvero$u laba avotu, vai varbat taisniba ir kosmogoniska dualisma koncepci-
jai, kas atzist divu vienlidzigu sakotnéjo principu eksistenci. Tomér vin$ nepar-
nem $o ideju. Vina télotais Gaismas Dievs, visticamak, ir sinkrétisks dazadu re-
ligisko pieredzu apvienojums, kas padara to logiski pretrunigu. Censoties atrast
jaunu skatpunktu, lai samierinatos ar Dievu, F. Barda tiecas §is “muzigas miklas”
izprast intuitivi, meklé risinajumu A. Bergsona filozofiskaja ideja par esamibas
muzigo plusmu un tap$anas trauksmi, kas ietver dzilak sléptas likumsakaribas.
To prieksa atsevisko liktenu tragismam nav nozimes, jo cilvékam nav patstavigas
biitibas. Sie motivi veido vél vienu krustpunktu ar Aspazijas dzeju. Saubas par
Dieva iesaisti cilvéces liktena lemsana un taisnibas uzvaru rada $aubas ari par
visa pastavos$a jégu un par Dieva eksistenci. Mokosi pédéja mérka mekléjumi
noved pie visas esamibas bezjédzibas izjutas. Izeju autors meklé pasas pedéja
merka idejas nolieguma. Dieva nemitigas parvérSanas motivs, visticamak, ir na-
cis no A. Bergsona filozofijas. Tacu E Barda nepaliek $ada pozicija, bet turpina
dzilakas esamibas jégas mekléjumus, virzoties uz filozofiska monisma koncep-
cijas idejam.

2.2.5. apaksnodala analizé krajuma ietverto ideju par Dieva substancialu
klatesamibu radiba, panenteisma un panteisma motivus, to religiski filozofisko
kontekstu. Krajuma pirmas nodalas konceptualie dzejoli (1916-1917) aplie-
cina jaunu pasaules redzéjumu — nav lietas, kura nebatu Dieva. Sis idejas dél
E Barda ir vienkarsojot dévéts par panteistu. K. Karklin$ un P. Dale dzejnieka
uzskatu $ajos dzejolos definé ka panenteismu, pamatoti noradot, ka F Bardas
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dzeja nevienado Dievu ar pasauli, Dievs ir vienlaikus pasaulei transcendents
un imanents. Cilvéces garigas domas vésturé daudzkart apspriesta probléma
par Dieva un vina raditas materialas pasaules saikni — vai un kada veida Dievs
pats ir klatesoss materialaja pasaulé. F. Bardas dzejas motivu dzilakai izprat-
nei promocijas darba ir plasak apliakots §is problémas religiski filozofiskais
konteksts vésturiska skatfjuma, saistot to ar pasaules radisanas jautdjumu. Sie
motivi ir biezi sastopami 18.-20. gadsimta Eiropas literaraja tradicija. F. Barda
A. Bergsona filozofijas ietekmé ideju par Dieva substancialu klatbutni radiba
saista ar Dzivibas (ar lielo burtu) jédzienu. Dievs ir pasaulei imanents tie$i caur
Dzivibu ka vina izpausmes daudzveidibu vienotiba. Tomér F. Bardas dzejolos
ir vérojama atskiriga $is klatbatnes izpratne. Dazi dzejoli dod zinamu pamatu
saskatit tajos panteismu, jo izsaka budismam un Austrumu filozofijai raksturigas
atzinas par cilvéku ka Dieva dalu, par at$kiribas izzusanu starp Dievu un ra-
dibu. Tomeér atsevi$ku butnu patstavibas noliegums, ideja par telpas un matérijas
iluzorumu, ka ari pievérsanas indiesu religiskajai domai E Bardam nav izveidota
pasaules uzskata izpausme. Lidzigi ka dzejoli “Pédéjs meérkis” ietvertd Dieva
mainiguma ideja $ads redzéjums paradas tikai dazos dzejolos. Ta¢u E Bardas
pasaules uzskats neap$aubami balstas monisma $1 jédziena plasaka izpratné —
vienota, visaptveros$a esamibas pirmpamata atzina. Tas neizslédz ari personiska
Dieva atzinu. Dievs nevis vienkarsi pielauj pasaules cie$anas, bet pats ir klatesoss
ari ikviena launuma un netaisnibas izpausmé, kas ir tikai veids kosmiskaja pla-
duma. Dzejoli “Dzivibas kokam” mitiskaja tradicija saknotais Kosmiskais koks,
visas esamibas modelis, apzimé Dievu, jo visa esamiba ir Dieva izpausme, tadé-
jadi Dievs ir visas esamibas manifestacija. Saistot muzibas dievisko pirmsakumu
ar t. s. uroboru - ¢usku, kas koz savu asti,— dzejnieks atgriezas pie divpusé-
jas nozimes, kada $im simbolam ir seno tautu mitiskaja apzina (Cirlot, 1971,
246-247; Mitologijas enciklopédija, 1993, 26; Hansen-Love, 2003, 122-123). Sis
loks nediferencéti ietver sevi visus esamibas aspektus — labo un Jauno, noslé-
pumaino un atklato, bezgaligo un niecigo. Procesi Visuma un cilvéka ir viena
veseluma izpausmes. Saja iesaisté cilvéka niecibas apzina kosmiskajos mérogos
zaudé tragisma pieskanu, iegustot apliecino$u un aktivu raksturu. Visas esami-
bas vienotiba Dieva pieskir jégu ari vissikakajai dalinai, kas caur vina radoso
spéku tiek atraisita nerimtigaja esibas mainu plasma.

2.2.6. apaksnodala apluko kristigi ievirzito motivu attistibu. Panenteistiski
monistiska pasaules izpratne nav konsekventa visos F. Bardas dzejolos. Paraléli
ir radusies dazi dzejoli, kuros, salidzinot ar pirmo krajumu, ir vairak izvérsti
kristigie motivi. No frontes naku$o karaviru ticibas atklasme Pirma pasaules
kara gados saistas ar pareizticigo tradiciju. Vienkar$a cilvéka ticibas télojuma
ietverta bibeliska doma, ka Kristus ievéro “vismazakos” E Barda ir nacis no
apvidus, kura bijusi aktiva Bralu draudzes kustiba. Hernhatisma pasaules izjatai
raksturiga tieksme péc sirdsskistibas un personiskas saiknes ar Dievu ir netiesi
ietekméjusi vina dzeju. Bralu draudzei tuvie motivi savienojas ar visparinatu
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apskaidrotibas stavokla atainojumu. Taja cilvéks iegist atskarsmi par gariga-
jam patiesibam, kas nav izprotamas ar pratu. Zemes ka razas devéjas un Svéta
vakarédiena motivi sasaistiti dzila sakrala pardzivojuma. Autors apliecina, ka
senajos Svéta vakarédiena iestadiSanas vardos saredz dzilu gudribu. Tas liecina
par lielaku atvértibu kristigajam pasaules redzéjumam dzejnieka isa maza no-
galé, cienu pret kristigo tradiciju. Tomér kristigie motivi ieklaujas F. Bardam
raksturigajos religiju sintézes centienos.

2.2.7. apaksnodala apskata dvéseles nemirstibas motivu attistibu. Pirmskara
posma vél turpinats motivs par dvéseles dusésanu kapa, vairak uzsverot mieru
un atpatu péc dzives cieSanam. Krituso karaviru dvéselu télojuma parraditi
latviesu folkloras un mitologijas motivi. Dazkart dvéseles aizie$anas aina ir bie-
déjoss pretstats dzivibai. Tomér otraja krajuma ir ari dzejoli, kuros iemiesota
ideja par cilveka dveéseli ka dalu no Visuma norito$ajiem bezgaligajiem mainu
procesiem, kuros tai nav personiskas nemirstibas. To var saistit gan ar hin-
duisma un budisma izpratni, gan ar lidzigam antiko filozofu macibam, kas veé-
lak parnemtas Eiropas jauno laiku filozofija un literatara. Paraléles ar Aspazijas
dzeju veido milétaju dvéselu kopibas motivs dazados esibas veidos. Pédéjo gadu
dzejolos iemiesota platoniskaja tradicija balstita ideja par dvéseles preeksistenci,
atzina par atceré$anos ka dvéseles celu atpakal pie ideju pasaules, kura dvésele
ir jau visu zinajusi. AtgrieSanas pie patiesas esamibas vienlaikus ir arl atgrie-
$anas pie dieviska pirmavota. Maza pédéja gada tapusaja dzeja F Barda péc
sintézes mekléjumiem un monisma posma atkal atgriezas pie debesu un zemes
pretstata motiviem, tacu tie ir parraditi jauna kvalitaté. Preeksistences motivs
sinkreétiski saplast ar kristigo paradizes jédzienu, paradas ceriba uz apskaidrotas
dvéseles nemirstibu un ieieS$anu muziga gaisma, ka tas ir kristigajos prieksstatos.
Dzejnieks savos garigajos mekléjumos ilgojas paplasinat cilvéka iespéju robezas.
Batiskaka par racionali izprastu pasaules uzskatu vinam ir gariga iedvesma.
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SECINAJUMI

. Religiski filozofiskie motivi Aspazijas un E Bardas dzeja ietver, pirmkart,
tieSas télu un izteiksmes lidzek]u paraléles, kas rosina domat par iespéjamam
reminiscencém un savstarpéjam ietekmém, otrkart, netiesas paraléles, kas
ieklaujas ta laika latviesu, ka arl Eiropas dzejai raksturigu ideju un izjatu
konteksta. Abi dzejnieki veido $o motivu tradicijas latviesu dzeja.

. Zemes déla un debesu butnes attiecibas Aspazijas poémas “Saules meita”
(1894), “Patiesiba” (1900) un F. Bardas dzeju krajuma “Zemes déls” (1911)
simbolizé abpuséju saikni starp cilvécisko un dievisko. Sis motivs ieklaujas
pasaules kultara pazistama tipologiska modeli, ko veido esamibas sieviska
pirmpamata, ari muzibas, bezgalibas personifikacija idealas sievietes veidola
vai milotas sievietes sakralizacija, pieskirot tai parpasauligu ietvaru. Abu
autoru dzeja Sie motivi iemieso romantiskajai tradicijai raksturigo debesu
un zemes simbolikas pretstatijumu, vienlaikus tiecoties uz $o pretstatu
sintézi.

. Aspazijas un E Bardas dzeja ir nozimigs palavigas, velak zaudétas bérnu
dienu ticibas motivs, kas raksturigs latviesu klasiskajai dzejai. Vil$anas
naivajos bérna ticibas prieksstatos saistas ar protestu pret Dievu un vina
noteiktajam pasaules uzbuves likumsakaribam, neatbildamiem jautajumiem
par launuma un cie$anu parméru virs zemes. Konstatétas Aspazijas dzejola
“Aina” paraléles un reminiscences F. Bardas dzejoli “Cina ar engeli’.
Nepaliekot pie tradicionali kristiga pasaules uzskata, abi dzejnieki saglaba
bérniba iegito garigo saknu izjatu.

. Aspazijas un E Bardas dzeja ietverta radnieciga tiekSanas péc garigas
apskaidrotibas visas esamibas vienotibas, bezgalibas un muzibas kosmiska
pardzivojuma, kas balstas gan kristiga misticisma, gan Austrumu
religiski filozofiskajas tradicijas. Pieméram, budistisko motivu sasaiste ar
hernhatismam raksturigo dvéseles $kistibas motivu un engelu téliem veido
paraléles starp Aspazijas dzejoli “Zieme]u naktis” un E Bardas dzejoli “Liela
vientuliba”. Abu autoru dzeja metafiziskas gaismas klatbutne ataino garigas
realitates atvérSanos iekséja atklasme.

. Pirma pasaules kara gados abi dzejnieki meklé eksistencialu risinajumu
radniecigos religiski filozofiskos konceptos. Aspazijas un F. Bardas pasaules
izjuta sasaucas, skatot esamibu ka mistériju, kuras jégai var tuvoties intuitiva
atskarsmé, ieklaujoties nemitigaja dzivibas tap$anas un mainu plisma. Saja
kopaina zad ikvienas atsevi$kas dalas nozimiba, jo svarigs ir tikai kopéjais
pladums. Sis A. Bergsona gramata “Radosa evoliicija” izteiktas idejas abi
dzejnieki ietver gan teorétiskas pardomas, gan radniecigos dzejas motivos,
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pieméram, Aspazijas dzejolos “Ziedona atmoda’, “Kalnu upe”, “Viss plast”
un E Bardas dzejoli “Muazigas miklas” Gdens un upes straumes simbolika
ir gandriz identiska. Ta balstas mitiskas apzinas prieksstatos un pasaules
kultaras tradicijas. Cilvéka un dabas metafiziska vienotiba abu autoru dzeja
ir atainota ka nemateriala esamibas pirmsakuma izpausme.

Aspazijas un F. Bardas dzeja sasaucas platoniskas filozofijas tradicija
saknoti motivi, kas $Is zemes esibu skata ka garigas realitates atspulgu.
Dvesele ilgojas izklat no matérijas sprosta, atgriezties pie patiesas esamibas
pirmavota. Pieméram, Aspazijas dzejolis “Vientulibas krasa” un F. Bardas
dzejolis “Atgriesanas” veido paraléles platonisko ideju atklasme.

Atseviskos Aspazijas un F. Bardas garigo mekléjumu laikposmos ir
konstatéti radniecigi prieksstati par Dieva substancialu klatbutni visa
esamiba, panenteismam, panteismam un monismam raksturigi motivi,
kas pieskir esamibas vienotibai metafizisku pamatu. Tie balstas Austrumu
religiju un platoniskas filozofijas tradicijas idejas, kas parnemtas Eiropas
romantisma un simbolisma dzeja. Pieméram, Aspazijas dzejoli “Izida”
saskatamas paraléles ar F. Bardas dzejoliem “Mans Dievs’, “Es’, “Dzivibas
kokam”. Visas esamibas radi$anas un pastavésanas koncepta ir nojaukta
robeza starp Raditaju un radibu, jo radot vin$ reizé ari pats rodas. Atzina
par vislielaka klatbutni vismazakaja ir ietverta radniecigos poétiskos télos.
Dieviskas pirmbutibas avots tomér nav vienadots ar radibu, jo tas pastav ari
pari radibai. Abu dzejnieku dievibas izpratni $ajos dzejolos var saukt par
panenteistisku monismu.

Aspazijas un F Bardas dzeja izpauzas religiju sintézes centieni. Religiski
filozofiskie motivi abu autoru dzeja balstas gan pasaules tautu mitiskas
apzinas prieksstatos, gan Kkristietibas, platoniskas filozofijas tradicijas,
Austrumu religiju, latviskas dievatzinas, gan Eiropas klasiskaja dzeja ietverto
ideju apvienojuma ar patstavigam atskarsmem.

Abu dzejnieku darbos ir sastopami universali simboli, kas saknojas senas
pasaules mitisko prieksstatu (ipasi kosmogonisko prieksstatu) tradicijas,
pieméram, Dzivibas koks, Dzivibas upe, urobors, debeskalns / dimantkalns,
debesskalgjs, saules un méness simbolika. Lietojuma konteksts apliecina $o
jédzienu semantisko slanu izpratni.

Aspazijas un F. Bardas dzeja ipasi nozimiga ir atzina par dvéseles nemirstibu.
Vinu dzeju raksturo daudzveidigi mekléjumi par cilvéka iespéjamo likteni
péc naves. Aspazija krajuma “Dveéseles celojums” (1933) attista F Bardas
dzejoli “Zilnieki” aizsaktos motivus, kas ietver ideju par dvéselu mistisko
kopibu arpus materialas pasaules robezam un parveidi dazadas esibas
formas, ka ari Saubas par individualu nemirstibu. Aspazijas dzejoli “Saules
meitas” un E Bardas dzejoli “Kara kautas dvéselites” var saredzet lidzigus
krituso karaviru dvéselu télus. Abiem dzejniekiem latviskie velu prieksstati
sinkrétiski savienojas ar kristigo, platonisko, Austrumu filozofijjas u. c.

29



11.

12.
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14.
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tradiciju ietekmém. Abu autoru dzeja ietvertas dvéseles preeksistences un
reinkarnacijas idejas.

Aspazijas un E. Bardas dzeja ir ietvertas makslinieciski izteiksmigas Bibeles
motivu alizijas un reminiscences. Sie motivi bieZi ir sekularizéti, izmantojot
tos kadu citu ideju izteik$anai. Izmantotas asociativas paraléles ar Kristus
upuri, pieméram, Aspazijas dzejoli “Pietd”, E Bardas dzejoli “Ligavainis”.
Abu autoru muza nosléguma dzeja liecina par lielaku atvértibu kristigajam
pasaules skatijumam, apliecina sapju $kistijoso vértibu. Kristigie motivi
ieklaujas abiem dzejniekiem raksturigajos religiju sintézes centienos.
Aspazijas garigais cel$ ir virzijies spiralveidigi — no bérnu dienu kristigas
ticibas uz tas pakapenisku zaudé$anu un tad intensiviem atpakalcela
mekléjumiem pie personiska Dieva atzinas dzives nogalé. Agrina posma
dzeja vértibu sistémas mekléjumi vérsti uz kristigas ticibas un jauna laikmeta
sabiedrisko idealu sintézi. Kristus téls skatits liberalteologiska ievirzé nevis
ka Dieva Déls, bet ka visizcilakais patiesibas meklétajs.

Péc 1905. gada personiska Dieva jédziens Aspazijas dzeja paradas vienigi
zaudétas bérnu dienu ticibas atminu gaisma. Nekurienes un pasaules har-
monijas motivi ietver panteistiskas izjatas. Sekojo$o pavérsienu materialisma
virziena 1920. gadu 2. pusé nomaina pakapenisks lazums uzskatos, atzistot
Dievu ka kosmisko pirmspéku. Nozimigi ir radi$anas elpas jeb pneumas,
garigo sféru motivi, idejas par pasaules dvéseli, cilvéku ka Dieva lidzraditaju.
Dieviska upura ideja ir skatita religisko un mitologisko prieksstatu sintézes
konteksta ka cilvéces attistibas priek$noteikums, simbols tas garigai
atdzimsanai.

Aspazijas muza pédéja posma pakapeniski notiek atgrieSanas pie personiska
Dieva jédziena, lagSanas. Nepublicétie Aspazijas dzejolu rokraksti,
pieméram, “Magdalénas zelta mati”, “Lielakais vards” apliecina butisku
pagriezienu vinas religiskajos uzskatos muza nogalé. Pédéja dzives gada
tapusajos dzejas uzmetumos Kristus atzits par Dieva délu. Tomér butu
parsteidzigi apgalvot, ka Aspazija maza nosléguma ir pilniba atgriezusies
pie kristietibas, jo saglabajusies tikai dazi $adi uzmetumi.

E Bardas filozofiskie mekléjumi iemieso ideju par visu religiju principialu
vienadibu, interesi par tolaik novatorisko psihologisko pieeju religiskiem
jautajumiem. Agrinaja dzeja dominé saasinats laiciga un parlaiciga aspekta
pretstatijums. Sapnim, kas simbolizé garigo realitati, ir pieskirtas sakralas,
pat pestijosas funkcijas. E Bardas attieksme pret navi ir divdabiga. Agrinaja
dzeja saskatamas kristiga mortalisma iezimes, dvéseles “dusé$ana kapa”
sajusta ka biedéjoss prieksstats.

Pirma pasaules kara gados E Bardas dzeja ieskanas Saubas, filozofiska
pamata mekléjumi, lai rastu attaisnojumu Dieva noliktajai esamibas kartibai.
Veélakaja dzeja dominé virziba uz pretstatu sintézi. Poétiski antropomorfizéts
Dieva téls iemieso radosas fantazijas izpausmes. Kristigi ievirzitie motivi
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tiecas uz hernhutisma garigajai gaisotnei raksturigas sirdsskistibas atklasmi.
Dvéseles nemirstibas motivu attistiba parsvaru gust platoniskas filozofijas
tradicija.

Aspazijas un F. Bardas dzeja ieklaujas sava laikmeta latvieSu un Eiropas
dzejas konteksta. Blakus abu autoru motivu paraléléem un iespéjamam
savstarpéjam ietekmém religiski filozofisko motivu atklasme Aspazijas dzeja
sabalsojas ar Raina, J. Poruka, R. Baloza, Novalisa, M. Lermontova dzejas
motiviem; E Bardas dzeja - ar J. Poruka, R. Blaumana, K. Skalbes, A. Sauliesa
motiviem. Lidz $im vairak uzsvérta F Bardas dzejas saikne ar vacu dzeju
(Novalisu, R. M. Rilki, S. Georgi), ta¢u var konstatét radniecigus motivus ari
krievu simbolistu (A. Bloka, E Sologuba, V. Ivanova, K. Balmonta) poétika.
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ABSTRACT

The aim of the thesis “Religious Philosophical Motifs in the Poetry of
Aspazija and Fricis Barda” is to reveal the artistic expressions of diverse
religious and philosophical ideas and adaptations in the poetry of Aspazija
(born Johanna Emilija Lizete Rozenberga, later married as Valtere, and then
as Elza Plieksane, 1865-1943) and Fricis Barda (1880-1919), and to compare
and identify the common tendencies. The poetic legacies of Aspazija and
F Barda embody a fundamental perspective that distinguishes their era’s poetry
from that of earlier times: humans are free in their relationship with God to
question, protest, and seek. Despite their different personalities, they converge
at certain thematic intersections. Often, the religious and philosophical motifs
in their poetry do not affirm traditional faith values but encompass complex
and diverse spiritual quests based on a synthesis of Christian traditions,
Platonic philosophy, mythology, Eastern spiritual teachings, Latvian folk beliefs,
and ideas drawn from European classical poetry. At periods in their spiritual
exploration, they exhibit similar concepts of God’s substantial presence in all
existence, with motifs characteristic of panentheism and monism. Both authors
place special emphasis on the concept of the soul’s immortality. Their works
contain artistically expressive allusions and reminiscences of Biblical motifs. To
date, Aspazija’s poetry has received little analysis regarding religious motifs. This
thesis draws upon her unpublished poems and drafts, housed in the collection
of the Museum of Literature and Music, which have not been previously studied.
Religious motifs in E. Barda’s poetry have been examined more broadly, mainly
during the interwar period in Latvia, warranting a more extensive contemporary
reassessment of this theme. The thesis is an interdisciplinary study, integrating
literary studies with the history of comparative religion, philosophy, theology,
and folklore. The literary analysis is enriched with contextual discussions on
the historical development of spiritual thought, to further uncover the religious,
philosophical, and mythological foundations of these motifs.

The primary research methods used in this work include comparative
historical, cultural-historical, and hermeneutic methods. The doctoral thesis
consists of two parts. The first part examines Aspazijas poetry (five chapters),
and the second part examines E Barda’s poetry (two chapters).

Keywords: Latvian Romantic poetry, religion, philosophy, history of ideas,
Aspazija, Fricis Barda.
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GENERAL DESCRIPTION OF THE WORK

Research topic, relevance and novelty

The search for answers to religious and philosophical questions and
the expression of these searches within diverse cultural phenomena are
fundamental components of any nation’s spiritual heritage. Like the literature of
many other cultures, Latvian literature, especially poetry, features a surprisingly
rich array of religious and philosophical motifs. These motifs underscore
the thematic importance of religion within the literary landscape, showing
the deep involvement and organic presence of religious concepts, imagery, and
symbols in both creative processes and the broader fabric of life.

The terms religion and religious are traditionally used in two senses. In
a narrower sense, they imply adherence to specific doctrines or cults. In a broader
sense, these terms lack a single unified definition in religious studies. In fact,
21st-century theoretical literature often acknowledges that such a definition
may be impossible due to the wide array of aspects covered by religion (Krisids,
2003, 191; Téraudkalns, 2014, 18). However, specific works do attempt to define
the terms for research purposes (Téraudkalns, 2014, 19).

In the context of the thesis, the concept of religion, in its broadest
sense, denotes a persons attitude toward the transcendent, acknowledging
the existence of an immaterial fundamental principle underlying the structure
of the world. Here, the term religious is understood in its broadest sense, while
religious philosophical motifs include both religious and philosophical themes
with connections to religious aspects as interpreted by the author.

The term motif originates from the Latin movere (to move) (Barnhart,
2000, 681). In literary history, it was introduced in the 18th century from music
theory (Burdorf, 2005, 143). In literary studies, the term’s meaning can vary,
leading to differing definitions, significance, and positions of motifs in poetry
analysis. In a narrower sense, a motif may refer to a repeated element of a text —
such as an image, theme, or identifiable phrase (Peck, Coyle, 2002, 165). In
a broader sense, it is seen as a specific expression of a theme, a core element of
a literary work’s text (Hawthorn, 2000, 361). This thesis takes the broader view
of motif, while also examining recurring elements in poetic structure to explore
the development of religious motifs in the poetry of Aspazija and Fricis Barda
in connection with the evolution of their spiritual quests.

British philosopher and theologian George Chryssides outlines a set of
features that allow the identification of religion, some of which aptly characterize
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the religious motifs present in the works of the poets under study. These include
the search for answers to “lif€’s most fundamental questions: “Why do I live?’
‘What happens after death?” ‘Does a God or supernatural power exist that
created and sustains the universe?” Additionally, they often serve as generalized
life techniques and strategies, a kind of ethical guide (Krisids, 2003, 192).

A broadly defined concept of religion is difficult to separate from
philosophy. Religious motifs in poetry are closely related to the adaptation
of ideas from various philosophical currents. Both Aspazija and Fricis Barda
attended philosophical lectures, extensively read philosophical literature, and
engaged with various religions, ancient mythologies, and folklore traditions.
These interests deeply influenced their poetry. At the same time, they were
independent thinkers, so references to ideas found in the history of spiritual
thought should be seen as conceptual kinships rather than direct influences
unless otherwise indicated.

Baltic German philosopher Gustav Teichmiiller (1832-1888) already in
the 19" century examined all philosophical systems as variations of certain
worldviews (Teichmiiller, 1874). All inherited spiritual ideas, in turn, are
genetically rooted in mythical consciousness (Rubenis, 2018, 118). Each
generation’s thinkers revisit existential problems, often independently discovering
similar ideas expressed centuries earlier. The same can be said for literary motif
kinships. Often, only hypotheses can be formed about whether a certain motif
was influenced or emerged independently. Without explicit indications, it is
more accurate to speak of parallels.

In addition to these aspects, there exists another genre within literary
tradition — the use of Biblical and other sacred texts, religious concepts, and
ideas as poetic expressions. Mythopoetics researcher Aage Hansen-Love notes
that the symbols used in poetry often stem from an existing semiotic system,
giving it new meaning or a new level of generalization. Understanding this
system is essential to grasp the metaphysical, symbolically sacred meaning of
the text (Hansen-L&ve, 2003, 7-12). Literary scholar Rita Spune points out that
religious motifs in poetry often establish metonymic or paraphrased relations
with sacred texts (Spune, 2008, 155). These allusions and reminiscences
sometimes intertwine with the poets’ existential questions but may also contrast
with their opinions. Frequently, elements from sacred texts are secularized,
imbued with opposite meanings. Religious symbol researcher Francis Alendry
Villena concludes: “Whether the author agrees or disagrees with the popular
form of religious thought, religious symbolism provides a way to express views
on this topic and a creative means to integrate spirituality or personal reflections
into their work” (Villena, 2018, 1)

Therefore, it is fitting that Latvian poetry from this period features many
Biblical motifs. Literary scholar Mara Grudule notes that this is due to both
Latvian household culture and family traditions, where Bible knowledge was
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commonplace, as well as an era-wide fascination with mythology - Latvian,
Lithuanian, and classical mythologies - that treated the Bible as just another
mythic source, open to reinterpretation. (Grudule, 2009, 77)

In this thesis, religious or religious philosophical motifs appear when the poet
is positioned in relation to the transcendent or the cultic, or when allusions
and reminiscences from religious texts, traditions, or ideas are used as images,
symbols, themes, or recognizable phrases.

The study of religious and philosophical themes in poetry holds a dual
significance. From the perspective of literary history, it enables a deeper
understanding of both the broader literary landscape and its diverse
developmental trends, as well as the individual personalities of poets, the complex
processes of their formation, and the poetic expressions of their spiritual lives
and cultural erudition. Without an understanding of the significant impact of
religion on the personalities of poets and literary processes, a comprehensive
view of the development of our poetry is unattainable.

From the perspective of religious studies, poetry analysis reveals the diversity
of spiritual quests, the cultural-historical traditions of Christianity, as well as
the distinctive adaptations of other religious and philosophical ideas in Latvia.
It shows religion’s role within the general cultural context, its connection with
other spheres of intellectual life, and can even open new aspects within the field
of religious philosophy. Clergyman and theologian Péteris Cirsis (1915-1989)
acknowledges, that art makes the fundamental ideas embedded in reality
perceptible in a unique way. (Cirsis, 1974, 58)

In the 21st century, intensive work has begun in this field. Scientific
conferences, article collections, and academic works have been dedicated to
the theme of literature and religion. However, it is sometimes felt that literary
researchers lack a religious foundation, while theologians lack philological
qualifications, highlighting the need for an interdisciplinary approach to
the research of this subject.

The period under consideration - the late 19th and early 20th centuries —
was chosen for this thesis because it was during this time, after a period of rapid
and fruitful introduction, that Latvian poetry achieved a level of artistic maturity
befitting a cultural nation. Distinctive personalities emerged, embodying in their
creative expressions a diversity and complexity of spiritual quests characteristic
of a cultured people. In today’s context, as Latvian poetry once again seeks its
place in the broader European and global cultural landscape, these legacy gains
special relevance.

This thesis analyses religious motifs in the poetry of two significant figures in
Latvian literary classics. Aspazija and F. Barda are poets whose contributions are
inseparable from our cultural identity. These poets were chosen to be examined
within a single work because, first, their poetic legacies feature a particularly
high degree of adaptation of diverse religious philosophical ideas, along with
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notable efforts at their synthesis. Second, these distinct personalities share specific
thematic intersections that have not been fully recognized and acknowledged
in prior literary research. Most often, the religious and philosophical motifs in
their poetry are not affirmations of traditional faith values but rather reflect
complex and varied processes of spiritual searching. The study emphasizes
the significance and uniqueness of each poet as an individual personality, while
also comparing common themes and noting parallels and potential mutual
influences.

Religious motifs in Aspazija’s poetry have so far been addressed fragmentarily
in literary history, without a detailed evaluation. Aside from the publications of
the thesis’s author, her unpublished poems and drafts, preserved in manuscript
form at the Museum of Literature and Music, have not been studied. The thesis
closely traces the changes and development of Aspazijas religious and
philosophical views.

E Barda’s poetry has been relatively well analysed in the context of religious
motifs. However, some insights expressed during the interwar period, such
as the increasingly positive perception of death in E Barda’s poetry, have not
been sufficiently reassessed in modern times. This research examines some
crucial aspects of his poetry that have remained largely unnoticed, such as
the potential impact of . Barda’s translation “Ievads tagadnes filozofija” of Alois
Riehl’s (1844-1924) “Introduction to Contemporary Philosophy” (Riehl, 1908;
originally published as Zur Einfiihrung in die Philosophie der Gegenwart, 1903)
on Fr. Bardas poetry.

The thesis places the spiritual quests of both poets within a broader
context of religious synthesis. It traces in detail the use of Christian symbolism,
the diversity and development of themes related to the immortality of the soul,
and their evolution within their poetry.

Aim, tasks and hypothesis of the thesis

Research objective: to identify the artistic expression of diverse religious
and philosophical ideas and concepts in the poetry of Aspazija and E Barda,
comparing and establishing common trends.

Research tasks

o to uncover the development and diversity of Aspazija’s and F. Barda’s

worldviews in the context of religious philosophical thought and
the trends of the late 19th to early 20th centuries.

o to examine the artistic depiction of spiritual life, emotions, and

reflections in these poets’ poetic legacies;

o to analyse the religious philosophical concepts related to the soul’s

afterlife and potential pre-existence in their poetry and the poetic
transformations of these idejas;
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o to investigate the allusions to the Bible and other religious philosophical
texts and concepts, exploring the diverse applications of these motifs in
Aspazijas and F. Barda’s poetry;

o to compare the common and distinctive religious philosophical motifs
in the poetry of these authors, identifying parallels and potential mutual
influences.

Research hypothesis: the poetic legacy of Aspazija and E Barda vividly
embodies a fundamental principle that distinguishes their eras poetry from
earlier periods: humankind is free in its relationship with God - entitled to
question existence in the universe, the divine order, its meaning and purpose,
even to challenge or reject God’s justice, personality, or existence. Church dogma
is not binding, and individuals in their spiritual quests may freely synthesize
Christian beliefs with ancient Latvian traditions, other religions, philosophical
directions, and their own insights.

Research methods applied in the thesis

The comparative historical method is a primary approach, closely tied to
interdisciplinarity, integrating literature with religion, philosophy, and other
verbal expressions of human knowledge (Rozkalne, 2001, 33). In this thesis, it
connects literary studies with comparative religious history, philosophy, theology,
and folklore, identifying related religious philosophical motifs and their poetic
revelations in Aspazija’s and E Barda’s poetry. This method compares them with
analogous motifs in Latvian and occasionally European poetry, supplementing
literary analysis with the context of religious philosophical ideas within human
spiritual thought, aiming to reveal their religious philosophical and mythological
roots.

The cultural-historical and biographical method aids in exploring
the personal development of Aspazija and F Barda within their cultural
environment, enhancing understanding of the formative processes of their
spiritual lives, which indirectly reflect in their poetry. This approach aligns with
insights from New Historicism, emphasizing the writer’s subjectivity and allowing
multiple interpretations of texts (Bressler, 2003, 181; Burke, 2008, 91-92).

The chronological approach in studying the poetic legacy considers
the development of personality and changes in beliefs, opinions, and feelings.
Errors in literary criticism often arise by juxtaposing poems written decades
apart and trying to extract a unified worldview. The chronological approach is
particularly crucial when discussing religious philosophical motifs, as Aspazijas
and F. Barda’s attitudes toward these questions evolved over their lifetimes.

The hermeneutic method in text analysis emphasizes the subjectivity
of interpretation. Norwegian scholar Ingvild Selid Gilhus suggests that
the hermeneutic approach suits the analysis of religious texts. The hermeneutic
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guidelines involve text detailing, contextualization, cultural comparison, posing
new questions to the text, and revealing the dialectic between text structure
and meaning (Gilhus, 2021, 275-284). This thesis seeks to comprehend and
reveal the author’s intent; however, in the humanities, absolute objectivity is
unattainable due to poetry’s imagery, varied use of figurative language, and
indirect, sometimes paradoxical, expression. Multiple interpretive options are
occasionally indicated.

Structure of the thesis

The thesis comprises an introduction and two parts. The first part focuses
on analysing religious philosophical motifs in Aspazija’s poetry, divided into five
chapters according to stages in her life and poetry. The second part examines
E Barda’s religious philosophical motifs, covering an analysis of both of his
poetry collections. Chapters follow a chronological order, with subchapters
reflecting the thematic scope of the analysed motifs. Conclusions summarize
the thematic parallels between Aspazijas and F. Bardas poetry and give an
overview of the unique motifs specific to each poet. The thesis is 200 pages long.

Sources and literature used in the elaboration of the thesis

Published sources

The analysis of Aspazija’s poetry based on Kopoti raksti (Collected Works,
2 Vol,, 1985-1986) as a primary source. At the outset of this thesis, a newer
edition of the Collected Works was not yet available, and even now, it does not
encompass all her works. Additionally, Volume 2 of the new edition (Kopoti
raksti, 2. s&j., 2018), Aspazijas poetry publications in the newspaper Jaundkas
Zinas (1931), and in Raina un Aspazijas gadagramata (Rainis and Aspazija Year-
Book, 1968, 1974) were used. Other writings from Aspazija’s Collected Works,
Volumes 4-6 (Kopoti raksti, 4.-6. s&j., 1987-1988), and from the newspaper
Jaundkas Zinas (1931-1934), among others, were consulted to contextualize her
poetry.

The analysis of F. Barda’s poetry and its context was based on Raksti
(Works, 2 Vol., 1990-1992), which include both of Barda’s poetry collections,
much of his uncollected poetry, and other compositions.

Manuscript sources

Aspazija’s poetry analysis includes unique manuscripts of cultural-historical
value - hundreds of unpublished poems, drafts, and notes from the collections
of the Museum of Literature and Music, largely unexplored until now. Most of
these were composed in the final years of her life, the late 1930s and early 1940s.
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Key manuscripts of Aspazija’s poetry used include RTMM 73882 Asp. R 8/3,
RTMM 73895 Asp. R 9/1, RTMM 30544 Asp. R 9/5, and RTMM 73889 Asp.
R 10/1. Other manuscripts in the Museum’s collection, such as Aspazija’s diaries
(e.g., Dienasgramata (Diary, 1897-1908), RTMM 86669 Asp. R 19/1), memoires,
notes, and lecture transcripts, were also consulted, e.g. No Cirihes lekcijam (From
the Zurich Lectures, 1910s), RTMM 76472 Asp. R 16/10; Nave un miiZibas ideja
(Death and the Idea of Eternity, 1929-1930), RTMM 86684/6 Asp. R 16/15;
An Anthology of Poetry compiled by Aspazija (1902-1905.), RTMM 82699
Asp. R 24/1.

The manuscripts of F. Barda have been preserved to a significantly lesser
extent than those of Aspazija. No unpublished poems exist, and most draft
versions differ little from the published versions. In analyzing the poems
Muzigas miklas (Eternal Riddles) and Dzivibas kokam (For the Tree of Life),
drafts from 18 dzejas (18 Poems, 1915), RTMM 53750 E Bard. R 3/1, and
Dziesmas un ligSanas dzivibas kokam (Songs and Prayers to the Tree of Life,
1916-1919), RTMM 115971 E. Bard. R 3/3 were used. His views on religion
are further illuminated by the unpublished manuscript Parrundjama incidenta
(In the Incident under Discussion, 1917), RTMM 53744 F. Bard. R 1/4.

Literature

Literary-historical reviews of the authors from the period under review and
contemporary authors

For Aspazija’s poetry, the primary literature includes the work of Fricis
Freidenfelds (1886-1959), Religija Aspazijas rakstos (Religion in Aspazija’s
Writings, 1918), the only study dedicated solely to this topic prior to the author’s
publications. Inese Bondare’s article Aspazija un neoplatonisma idejas: kopigais
un atskirigais (Aspazija and Neoplatonism: Similarities and Differences, 1996)
also devotes considerable attention to the religious and philosophical motifs.
Other aspects are discussed in various literary publications, such as Janina
Kursite’s Laiks un telpa Aspazijas dzeja (Time and Space in Aspazija’s Poetry,
1999), which provides insights for analyzing the poem cycle Dveéseles celojums
(A Journey of the Soul). Articles by Janis Karklins (1891-1975) and Ausma
Medne (1924-2010) in Raina un Aspazijas Gadagramata (1967, 1969), as well
as philosophical works by Ella Buceniece and Zaiga Ikere (2016, 2017), deepen
the understanding of Aspazija’s worldview.

For F. Barda’s poetry, interwar publications, such as Pauls Dale’s (1889-1968)
essay Frica Bardas dzejas religiski filozofiskie motivi (Religious and Philosophical
Motifs in Fricis Bardas Poetry, 1934), Zenta Maurinas (1897-1978) doctoral
thesis Fri¢ca Bardas pasaules uzskats (Fricis Bardas Worldview, 1938), and
Karlis Karkling (1888-1961) Fri¢a Bardas dzeja (Fricis Bardas Poetry, 1935),
clarified religious and philosophical themes, though they also contributed to
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some stereotypical views. Edgar Stina’s (1900-1981) book Fricis Barda. Dzive un
dzejnieka persona (Fricis Barda. Life and Poet’s Persona, 1925), Karlis Kraujins’
(1879-1975) Fri¢a Bardas biografija (Biography of Fricis Barda, 1935), and
Antons Austrin$’ (1884-1934) memoir Fri¢a Bardas pieminai (In Memory of Fricis
Barda, 1929) offered deeper insights into the poet’s spiritual development. Daina
Geibaka’s thesis Tropi Frica Bardas dzeja (Tropes in Fricis Barda’s Poetry, 1986)
provides an in-depth analysis of the poetic imagery. Contemporary research,
such as Rita Elstina’s Dzivibas eksistencialais pardzivojums Frica Bardas dzeja
(Existential Experience in Fricis Barda’s Poetry, 2010), Edgars Lams’ Pasaules
Sausmas Frica Bardas dzeja (Horror of the World in Fricis Barda’s Poetry, 2012),
and the monograph Fri¢a Bardas dzives un dzejas gadalaiki (Seasons of Fricis
Barda’s Life and Poetry, 2017), point out previously underexplored aspects.

Religious philosophical literature

The religious philosophical literature used provides insights into the diverse
connections of Aspazija’s and F. Barda’s poetry with religious philosophical
currents and mythological perspectives. This includes a balanced consideration
of the contributions of their contemporaries, alongside modern interpretations.
Biblical references provide allusions within the poetry. Key references include
Mircea Eliade’s “The Myth of the Eternal Return” (Latv. transl. 1995) and
“The Sacred and the Profane” (Latv. transl. 1996), as well as J. Kursite’s Dainu
kodekss (The Code of Dainas, 2020). The book “A New Vision of Reality” (Latw.
transl. 2017) by comparative religion historian Bede Griffiths (1906-1993)
was used to delve deeper into various religions, religious philosophical terms,
and concepts. This work reveals aspects of religious synthesis close to Aspazija
and E Barda, along with “Indian Literature: The Earliest Period” (1985),
“Meditations” (Latv. transl. 1991) by Marcus Aurelius (121-180), and others.
The mentioned above “Introduction to Contemporary Philosophy” by A. Riehl
elucidates concepts significant to F. Barda. In the field of Christian theology,
the influence of Lutheran traditions on both poets is noted, with Evangeliska
dogmatika (Evangelical Dogmatics, 1939) by Voldemars Maldonis (1870-1941)
offering a closer match to their religious outlook. Works by Lutheran and
Catholic authors, including Kjell Olav Sannes’ “Lutheran Faith: A Commentary
on the Augsburg Confession” (1980) and P. Cir§a Dogmu Dievs (The God
of Dogma, 1965), elucidate distinctions from Christian dogma. Symbol
dictionaries by Juan E. Cirlot (1916-1973) and John Baldock, and A. Hansen-
Leve’s “Mythopoetic Symbolism” (2003) were referenced to clarify religious and
mythological symbols.
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Main results of the study

A comprehensive analysis of the religious philosophical motifs in Aspazija’s

and E Barda’s poetry was conducted, with conclusions drawn about how these
motifs reflect the spiritual quest of both poets and reveal potential parallels and
mutual influences between their works.

Approval of the thesis results

Scientific publications on the topic of the thesis

1.

Grieku mitologijas motivi Aspazijas dzeja. Hellenu mantojums. LU Klasiskas
filologijas nodala, Hellénistikas centrs. Rigas 2. starptautiskas hellénistiskas
konferences materiali. [Motifs of Greek Mythology in Aspazija’s poetry.
Hellenic Heritage. Department of Classical Philology, Centre of Hellenistics.
Proceedings of the 2nd International Hellenistic Conference in Riga.] -
Riga: University of Latvia, 2008, pp. 138-148.

Religiskie motivi Aspazijas muaza nogales dzeja. Literatira un religija.
Zinatnisko rakstu krajums. [Religious Motifs in Aspazijas Late Poetry.
Literature and Religion. Collection of scientific articles.] - Riga: Jauna
Daugava, 2011, pp. 50-59.

Hernhutisma pédas latviesu dzeja (19. gs. 2. puse-20. gs. 1. puse). Vidzeme,
baznica, sabiedriba laikmetu maina. Zinatnisko rakstu krajums. [Traces of
Hernhutism in the Latvian Poetry (2nd Half of the 19th Century - 1st Half
of 20th Century). Vidzeme, church, society at the change of eras. Collection
of scientific articles.] — Valmiera: Vidzeme University of Applied Sciences,
2009, pp. 69-83.

Pazudusa déla téls latvieSu klasiskaja literatara. Literatira un religija.
Zinatnisko rakstu krajums. [The Image of the Prodigal Son in the Classical
Latvian Literature. Literature and Religion. Collection of scientific articles.] -
Riga: Jauna Daugava, 2010, pp. 63-67.

Bibeles reminiscences latvieSu klasiskaja dzeja. Valsts valodas komisija.
Raksti. 6. sgj. Tulkojums — kultarveésturisks notikums III. Bibeles tulkojumi:
teorija, vésture, masdienu prakse. [Biblical Reminiscences in Latvian
Classical Poetry. Articles of the State Language Commission. Vol. 6.
Translation — Cultural and Historical Event III. Bible Translations: Theory,
History, Contemporary Practice.] - Riga: Zinatne, 2014, pp. 61-78.
Scientific publication accepted for publication: Kristigie motivi Fri¢a Bardas
dzeja. [Christian Motifs in the Poetry of Fricis Barda.] Ces, no. 75 [- Riga:
University of Latvia Press, 2024]

Scientific publication submitted for publication (as of 25.10.2024):

Garigo mekléjumu krustpunkti Aspazijas un Frica Bardas dzeja. Aktualas
problemas literatiras un kultiras pétnieciba. Zinatnisku rakstu krajums.
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[Intersections of Spiritual Quests in the Poetry of Aspazija and Fricis Barda.
Current Problems in Literary and Cultural Research. Collection of scientific
articles.] Vol. 30 [- Liepaja: RT'U Liepaja, 2024].

Other publications on the subject of the thesis

Religiskie motivi Aspazijas dzeja. [Religious Motifs in Aspazija’s Poetry.]
Svetdienas Rits, 25.03.2006., no. 12, pp. 8.-10.

Publications indirectly related to the topic of the thesis (used in the thesis for
comparison of Aspazijas and F. Bardas poetic motifs with other authors’ poetry,
understanding of biographical facts, etc.):

Research publications

1.

Garigo mekléjumu liecibas Aleksandra Caka dzeja. Latvijas Universitates
raksti 732. Literattrzinatne, folkloristika, maksla. [The Pursuit of Spirituality
in the Poetry of Aleksandrs Caks. Scientific Papers of the University of
Latvia 732. Literature, Folklore, Arts.] — Riga: University of Latvia, 2008,
pp. 136-145.

Religiskie motivi Jura Alunana “Dziesminas” Latvijas Universitates raksti
731. Literatirzinatne, folkloristika, maksla. Zinatnisko rakstu krajums.
[Religious Motifs in “Songs” by Juris Alunans. Scientific Papers of
the University of Latvia 731. Literature, Folklore, Arts.] — Riga: University
of Latvia, 2008, pp. 146-156.

Religiskie motivi Ridolfa Blaumana dzeja. Literatiira un religija. Zinatnisko
rakstu krajums. [Religious Motifs in the Poetry of Radolfs Blaumanis.
Literature and Religion. Collection of scientific articles.] — Riga: University
of Latvia Press, 2014, pp. 126-135.

Jana Steika paradokss. Literatiira un religija. Svétie un grécinieki. Zinatnisko
rakstu krajums. [Janis Steiks’ Paradox. Literature and Religion. Saints and
sinners. Collection of scientific articles.] — Riga, University of Latvia Press,
2018, pp. 85-94. [The text analyses religious motifs in the poetry of J. Steiks,
Aspazija is also mentioned.]

Juris Neikens dzivé un darba. Luteriska baznica Latvijas simts gados.
Konferences materiali. [Juris Neikens in His Life and Work. Lutheran
Church in Latvia in one hundred years. Conference materials.] - Riga:
Lutheran Heritage Foundation, 2021, pp. 4-27. [The text compares biblical
motifs in the poetry of J. Neikens and Aspazija.]

Other publications

1.

Religiskie motivi Karla Skalbes dzeja. Ziemelmeita. Karlim Skalbem - 125.
Raksti, apceres, notikumi dzejnieka jubileja. [Religious Motifs in the Poetry
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of Karlis Skalbe. North Daughter. To Karlis Skalbe — 125. Writings, reflections,
events on the poet’s anniversary.] — Riga: Gara pupa, 2005, pp. 71-80.

Jura Neikena dzeja. Savas tautas skolotdjs Juris Neikens. [Juris Neikens’
poetry. The Teacher of His People, Juris Neikens.] — Limbazi: Autos, 2008,
pp. 77-88.

Aspazijas véstulite uz vizitkartes. Rakstniecibas un miizikas muzejs.
[Aspazija’s letter on a business card. Museum of Literature and Music.]
[Posted: 18/04/2018] Accessible: https://rmm.lv/aspazijas-vestulite-uz-
vizitkartes/

Lectures on the topic of the doctoral thesis at international scientific
conferences

L.

Grieku mitologijas motivi Aspazijas dzeja. Hellenu pasaule un meés. [Motifs
of Greek Mythology in Aspazija’s Poetry. The Hellenic World and Us.] Riga
2nd International Scientific Hellenistic Conference. Riga, University of
Latvia, November 25, 2005.

Hernhatisma pédas latvie$u dzeja (19. gs. 2. puse-20. gs. 1. puse). Vidzeme.
Baznica. Sabiedriba. [Traces of Hernhutism in Latvian Poetry (2nd Half of
the 19th Century-1st Half of the 20th Century). Vidzeme. Church. Society.]
International scientific conference. Valmiera, Vidzeme University of Applied
Sciences, April 27, 2007.

Pazudusa déla téls latvie$u klasiskaja literatara. Latviesu literatiira un religija
IV (religija un literatira un maksla Latvija). [The Image of the Prodigal Son
in Latvian Classical Literature. Latvian Literature and Religion IV (Religion
and Literature and Art in Latvia).] International scientific conference. Riga,
University of Latvia, December 3, 2009.

Religiskie motivi Aspazijas muza nogales dzeja. Latviesu literatiira un
religija (literatira Latvija un religija). [Religious Motifs in Aspazijas Late
Poetry. Latvian Literature and Religion (Literature in Latvia and Religion).]
International scientific conference. Riga, University of Latvia, December 3,
2010.

Paralleli religioznyh motivov v stihah Aleksandra Bloka i v latyshskoj
klassicheskoj lirike. Jazyk, kul'tura i obshchestvo. [Parallels of Religious
Motifs in Aleksander Blok’s Poetry and in Latvian Classical Poetry.
Language, Culture and Society.] International scientific conference. Moscow,
Russian Academy of Sciences, September 27, 2013.

Religisko motivu krustpunkti Aleksandra Bloka un latviesu klasiskaja dzeja.
Literatura un religija. [Intersections of Religious Motifs in Aleksander Blok’s
Poetry and in Latvian Classical Poetry. Literature and Religion.] International
scientific conference. Riga, University of Latvia, December 2, 2016.

Garigo mekléjumu krustpunkti Aspazijas un Fri¢a Bardas dzeja. Aktualas
probléemas literatiras un kultiras pétnieciba. [Intersections of Spiritual
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Quests in the Poetry of Aspazija and Fricis Barda. Current Problems in
Literary and Cultural Research.] International scientific conference. Liepaja,
RTU Liepaja, March 22, 2024.

Svéta vakarédiena simbolika Fri¢a Bardas dzejoli “Ligavainis’. Literatiira
un religija: religiska vestijuma daudzveidiba. [Symbolism of the Holy
Communion in Fricis Barda’s poem “Bridegroom”. Literature and Religion:
The Diversity of the Religious Message.] Within the framework of the 82nd
international scientific conference. Riga, University of Latvia, March 25,
2024.

Presentations on the topic of the doctoral thesis at other scientific
conferences

L.

Religiskie motivi Aspazijas dzeja. [Religious Motifs in Aspazijas poetry.]
Scientific conference dedicated to Aspazijas birthday. Riga, Rainis and
Aspazija Memorial House-Museum, March 16, 2002.

Hernhatisma iespaids latvie$u literatira. [The Influence of Hernhutism in
Latvian Literature.] Brothers’ Congregation Day Conference. Vecpiebalga,
October 9, 2004.

Nepublicétie Aspazijas dzeju rokraksti. Krajuma peétijumi - 2010.
[Unpublished Manuscripts of Aspazija’s Poems. Collection Research — 2010.]
Scientific conference. Riga, Museum of Literature and Music, November 26,
2010.

Kristigie motivi latviesu literattira 19. gadsimta beigas-20. gadsimta
sakuma. Kristigi teli un témas latviesu literatiirda. [Christian Motifs in Latvian
Literature at the End of the 19th-20th Century. Christian Images and Themes
in Latvian Literature.] Scientific seminar organised by the Baltic Christian
Association. Bonn, Latvian Centre in Annaberg, March 2, 2013.

Presentations indirectly related to the topic of the thesis

1.

Religiskie motivi Karla Skalbes dzeja. [Religious Motifs in the Poetry of
Karlis Skalbe.] Scientific conference dedicated to the 125th anniversary of
K. Skalbe. Riga, Riga Latvian Society, November 7, 2004.

Garigie mekléjumi Aleksandra Caka dzeja. Latviesu literatiira un religija.
[The Pursuit of Spirituality in the Poetry of Aleksandrs Caks. Latvian
Literature and Religion.] Scientific conference. Riga, University of Latvia,
December 15, 2006.

Religiskie motivi Radolfa Blaumana dzeja. Latviesu literatira un religija.
[Religious Motifs in the Poetry of Ruadolfs Blaumanis. Latvian Literature
and Religion.] Scientific conference. Riga, University of Latvia, December 2,
2011.
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Augusta Sauliesa dzeju rokraksti Rakstniecibas un mizikas muzeja krajuma.
Krajuma pétijumi - 2012. [Augusts Saulietis Poetry Manuscripts in
the Collection of the Museum of Literature and Music. Collection Research -
2012.] Scientific conference of the Museum of Literature and Music. Riga,
RMM, November 23, 2012.

Religiskie motivi Augusta SaulieSa dzeja. Latviesu literatira un religija.
[Religious Motifs in the Poetry of Augusts Saulietis. Latvian Literature and
Religion.] Scientific conference. Riga, University of Latvia, December 8,
2012.

Garigie mekléjumi Jana Ziemelnieka dzeja. Literatiira un religija. [Spiritual
Quests in the Poetry of Janis Ziemelnieks. Literature and Religion.] Scientific
Conference. Riga, University of Latvia, November 30, 2013.

Antija un vinas nepublicéta poéma “Rute” cikla “Bibeles sievas”. Literatiira
un religija. [Antija and Her Unpublished Poem “Ruth” in the Cycle “Biblical
Wives”. Literature and Religion.] International scientific conference. Riga,
University of Latvia, December 1, 2017. [Comparison of Antija and
Aspazija’s work.]

Juris Neikens sava dzivé un darba. Luteriska baznica Latvijas simts gados.
[Juris Neikens in His Life and Work. The Lutheran Church in the 100 Years
of Latvia.] Scientific conference. Riga, LELB Luther Academy, Lutheran
Heritage Foundation, November 16, 2018. [Comparison of J. Neikens and
Aspazija’s poetic motifs].
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OUTLINE OF THE THESIS

The introduction establishes the theme of the doctoral thesis, its relevance
and novelty, clarifies the understanding of key terms used in the research,
outlines the aim, objectives, and hypothesis, and describes the research context
and methodology, the structure of the thesis, sources, and literature used.

PART 1. The Diversity of Religious Philosophical Motifs in Aspazija’s
Poetry is dedicated to the analysis of religious philosophical motifs in Aspazija’s
poetry, examining them chronologically and revealing their parallels with
E Barda’s poetry. Aspazija’s extensive poetic legacy incorporates many religious
philosophical motifs. While these motifs are not central, they hold significant
value within the broader scope of her creative work. Aspazijas relationship
with religion was complex and evolved over her lifetime, and this indirect
engagement with religion is reflected in her poetry. Not all religiously themed
motifs in her work express feelings or beliefs of faith; frequently, they are artistic
devices - poetic imagery, symbols, metaphors, and analogies - translated into
social or psychological dimensions. Nevertheless, a comprehensive assessment
of her poetry shows that these motifs undeniably reflect her spiritual quest.

Chapter 1.1. contains an insight into the Early Period of Aspazija’s Poetry
(1891-1905).

Subchapter 1.1.1. explores the biographical context and conditions shaping
Aspazija’s spiritual life. Aspazija grew up in a 19th-century rural environment
where religion held a natural, almost inevitable place in most families, though
more as a tradition. Her mother played a central role in maintaining this
tradition, providing vivid impressions through the reading of Bible stories.
Details about her brief period of atheism during her gymnasium years are
sparse (Karklins, 1967, 61). The young poetess’ return to her childhood faith
and efforts to reconcile it with the social ideas of her time are evidenced in her
well-known polemics in correspondence with Rainis and in her diary entries
from 1897.

Subchapter 1.1.2. examines Aspazija’s search for a system of values in her
early poetry (1891-1905). In the poem Saules meita (Daughter of the Sun, publ.
1894), the complex interplay between human free will and divine guidance is
explored allegorically, with spiritual insights expressed in a romantic style. In
her first poetry collection, Sarkanas pukes (Red Flowers, 1897), the poetess
conveys existential doubts, confusion in the face of eternity, and the mystery of
human existence, wavering between religious and secular values while striving
to reconcile them. The poem Patiesiba (Truth, 1900) presents a comprehensive
vision of the creation of the world and the course of human development
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through numerous biblical allusions. This interpretation resonates with
the ideas of liberal theology: humanity’s pursuit of truth and growth finds its
fullest expression in Jesus Christ, although he is seen not as the Son of God but
as a mortal human. For Aspazija, the revolutionary idea is a new “gospel of joy”
for humanity, comparable to Christ's message. This reflects a departure from
the traditional Christian faith, though her connection to Christianity remains
unbroken.

Subchapter 1.1.3. analyses themes of protest, world-weariness, and lost
faith in Aspazija’s poetry collection Dvéseles kresla (Twilight of the Soul, 1904).
At the turn of the century, attempts to seek support in God increasingly give way
to feelings of disappointment and estrangement. Central religious motifs in this
collection convey a sense of protest against God and the structure of the world
as ordained by Him. Aspazija illustrates a vision of world pain, expressing
the soul’s cry - how can the suffering of the world align with the image of
a loving Creator? The poetess experiences disillusionment with her childhood
trust in divine protection. This collection introduces themes of lost childhood
faith, which later become emblematic of Latvian classical poetry.

Subchapter 1.1.4. discusses the synthesis of Christian mysticism, Eastern
religions, and ancient Latvian beliefs in “Twilight of the Soul” Alongside
the dominant themes of protest, some motifs reflect a desire for spiritual
enlightenment and comfort in a sense of unity with God and the Universe.
The Catholic concept of the Sacred Heart is combined with the Moravian motif
of soul purity and the Eastern experience of the unity of all existence. Buddhist
motifs of nirvana seem rooted more in a psychological wish to forget the burdens
of life. At this stage, the poetess still holds an unshaken belief in the continuity of
human existence after death. The events of the 1905 revolution mark a turning
point in her relationship with Christian tradition. In conclusion, religious motifs
play a significant role in Aspazija’s early poetry, not only as poetic devices but
also as reflections of the processes within her spiritual life.

Chapter 1.2. covers the period of Aspazija’s exile in Switzerland (1906-
1920). Subchapter 1.2.1. analyses the more fully developed motifs of lost
childhood faith in the lyrical autobiographies Saulains stiaritis (A Sunny
Corner, 1910) and Ziedu klépis (An Armful of Flowers, 1911). These works
emphasize religious experiences from early childhood and adolescence,
portraying Aspazija’s sense of herself as God’s milais audzeknitis (beloved pupil).
During her adolescent years, she continued to uphold traditional Christian
values but shifted the focus of spiritual growth from salvation and unity with
God to self-improvement, reflecting a desire to develop as an independent
personality and seek new paths to spiritual growth, rather than conforming to
pre-defined religious and behavioural frameworks. Childhood is viewed from
the perspective of one who has since experienced disillusionment, and despite
the poems’ apparent brightness, they are imbued with the painful sting of loss.
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This new understanding of life has not provided a fertile ground for growth,
as the poetess perceives herself transformed from God’s “pupil” to His “foster
child,” without a clear way back.

Subchapter 1.2.2. explores the allegorical and symbolic use of Christian
motifs in the poetry collection Izplesti sparni (Outstretched Wings, 1920,
expanded edition 1922). In this phase, the Christian God, understood as a person
with whom one could converse through prayer (on personalism: Hirsch, 2012:
128), no longer appears in Aspazijas poetry, although her worldview is not
entirely materialistic. She employs Christian motifs as allegories and symbols to
express other ideas, demonstrating a modern poetic tendency to reframe Christ’s
crucifixion in secular terms, relating it to human suffering and experience.
The collection reimagines Christian symbols such as flowers, including roses and
crosses, with the lily symbolizing innocence and purity of the soul. The image
of a water lily is linked to the central theme of the collection - the symbol of
outstretched wings, which embodies ideals of spiritual purity, a lightness and
depth of spirit, and a longing to preserve the innermost essence of the soul, free
from the burdens acquired in earthly life. The arrangement of the poems follows
a thesis-antithesis structure, with traditional Christian ideals then countered
by a celebration of earthly vitality and a rejection of values associated with
moderation, prudence, seriousness, virtue, and stability.

Subchapter 1.2.3. analyzes pantheistic, Buddhist, and mythological motifs
and their religious philosophical context in “Outstretched Wings” Aspazija’s
reflections on humanity’s place in the perpetual flow of creation and change
draw on ancient philosophy and Eastern spiritual traditions adapted into modern
Western thought, particularly as seen in Henri Bergson’s “Creative Evolution”
(LEvolution créatrice, 1907), which emphasizes constant motion and change in
both humanity and the Universe as the foundation of existence (Bergson, 1907:
11-44). The symbolism of water and river currents in the collection reflects
mythic consciousness and world cultural traditions. Aspazija’s awareness of
the metaphysical unity between humans and nature, a concept closely aligned
with the Latvian worldview, is expressed in a broader philosophical context,
portraying this unity as an expression of an immaterial origin of existence.
Pantheistic sentiment is encapsulated in the image of “Nowhere,” a source of
warm currents that suggest the creative and sustaining power of this all-pervading
centre. The harmony of the universe, which cares for each particle of nature,
sustains both life and death. This concept replaces God, fulfilling Aspazija’s need
for prayer, support from a higher power, and unity with the transcendent. Life
and death become part of the eternal flow, in which the significance of each
individual part fades, and only the overall current matters. In “Outstretched
Wings”, Buddhist motifs of nirvana and spiritual enlightenment deepen,
reflecting a sense of merging with the Universe.
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Subchapter 1.2.4. examines the poetic transformation of the motif of soul
immortality in Aspazija’s later poetry, particularly in “Outstretched Wings”
The motif of the “island of spirits” merges the hope of achieving inner peace
with a painful resignation over unfulfilled ambitions. In the narrative of fallen
soldiers’ souls journeying to heavenly realms, carried by the daughters of
the sun, there are thematic parallels to F. Barda’s poetry, where a similar scene
is symbolized by moon maidens. In “Outstretched Wings”, motifs emerge that
foreshadow the later story in Dveéseles celojums (Soul’s Journey) of the mystical
unity between the poetic protagonist’s soul and her beloved in different states of
being. Latvian beliefs about spirits are synthesized with concepts of reincarnation,
and the idea of soul immortality is subtly embedded in these poems — often,
the motifs can be interpreted as poetic images and metaphors. For a time, doubt
about the soul’s immortality leads the poetess toward a rejection of the idea.

Chapter 1.3. covers the initial period after Aspazijas return to Latvia
(early 1920s). In the collections Raganu nakts (The Witchs Night, 1923) and
Trejkasaina saule (The Three-Colored Sun, 1926), a more materialistic view of
life becomes evident. The motifs atfirming materialism are particularly prominent
in her early 1920s poetry. Both collections include numerous religious motifs
from various ancient cultures, including Latvian mythology and the Bible, but
lack a sense of an eternal power’s presence. Instead, these symbols are used as
powerful, recognizable symbols, metaphors, or sometimes poetic play.

Chapter 1.4. marks a turning point in Aspazija’s views and her spiritual
and philosophical explorations in the next phase of inner development (late
1920s-early 1930s).

Subchapter 1.4.1. examines the poetry collection Asteru laika (In
the Time of Asters, 1928). This collection is evidence of a transitional period,
where materialistic themes intertwine with spiritual searches, preparing for
a shift in her worldview. Several poems composed after 1926 include Platonic
philosophical motifs of the soul’s pre-existence and the concept of this world as
a prison of matter, from which the soul strives to escape to return to the realm of
ideas from which it originates. The motif of the World Soul integrates Hegelian
Weltgeist with the Platonic anima mundi. The idea of soul immortality is often
embedded in mythological contexts, combining Latvian beliefs about spirits with
elements from ancient philosophy, Egyptian mythology, and Eastern religions.
In “In the Time of Asters”, Aspazija introduces the motif of the spiritual path,
a theme significant in Latvian classical literature and one that contributes to
the development of this tradition.

Subchapter 1.4.2. analyses motifs of mystical soul unity, immortality, and
reincarnation in the poetry collections Dveseles celojums (Soul’s Journey, 1933)
and Kaisitas rozes (Scattered Roses, 1936) and their parallels with E Barda’s
poetry. There is sometimes an impression that Aspazijas worldview shifted
dramatically after the death of her husband, Rainis, although poetic motifs
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suggest this evolution began earlier, not solely due to the pain of her loss,
though it likely accelerated her spiritual and philosophical search. E Barda’s
poetry reflects influences from Aspazijass early work, while later it’s possible to
observe the opposite, with thematic affinities between certain Barda’s poems
and Aspazijas poetry of the 1930s and early 1940s. In “Soul’s Journey”, Aspazija
potentially develops F. Barda’s “soul’s journey” themes from the poem Zilnieki
(The Seers), linking them with similar motifs from her own “Outstretched
Wings”. The collection’s central motif is based on a mystical idea: that the poetic
protagonist and her beloved have been together in various states of existence
before embodying human form and will continue to be together afterward,
in eternity. These motifs achieve a philosophical universality, encompassing
the timeless and sacred significance of the force of attraction between masculine
and feminine principles as the foundational essence of existence. Through
her spiritual search for continuity after death, Aspazija reaches the idea of
reincarnation, expressed both through poetic images and explicit reflections
based on ancient Indian and classical philosophical insights. In the cycles of
rebirth, the soul, as Aspazija perceives it, lacks individual immortality, though
a hopeful uncertainty remains.

Subchapter 1.4.3. analyses the panentheistic philosophical perspectives
on God, creation, time, and space in “Soul’s Journey” and “Scattered Roses”
Aspazija uses the ideas of symbolic, sacred time — or more precisely, space-
time - as recurring motifs to reveal the grand narrative of the world. In this
phase of her poetry, God is understood in a distinctly panentheistic manner:
as the central force of the universe, the primal source that exists prior to time
and space and thus before the three-dimensional material realm, embodying
both the unity and contrast of existence and non-existence. In her concept of
creation and the persistence of all existence, the boundary between Creator and
creation is dissolved, as the act of creating simultaneously brings the Creator
into being. Likewise, the destruction of creation entails a form of the Creator’s
own dissolution, yet this fits naturally into the continuous chain of collective
destruction and renewal. All that exists is inherently unified, as it originates
from a single centre, with all forms of existence being expressions of divine force.
Unlike the pantheistic image of Nowhere in “Outstretched Wings”, the source
of divine primacy here is not equated with creation itself in time and space.
Rather, creation is seen as an outpouring of this divine force beyond itself, but
the force itself exists beyond creation. Thus, similar to F. Bardas poetry, this
concept of divinity could be described as panentheistic monism, aligning with
insights from Eastern religions and the Platonic tradition of ancient philosophy.
Humanity is part of divine creative breath, yet this does not preclude the idea
that individuals can shape their destinies, as they are co-creators with God.
An ancient idea that resonates with the poetess is the notion of humans as
models of the universe — a microcosm mirroring the macrocosm. Alongside
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declarations of knowledge, the poetry also contains profound, unanswerable
questions, such as those about the origin of life and the possibility of hidden
memories within the human subconscious. Although the mind cannot grasp
the meaning, essence, and structures of existence, the poetess finds solace in
a reliance on a higher force.

Subchapter 1.4.4. explores the symbolic interpretation of salvation, divine
sacrifice, and other Christian motifs in “Soul’s Journey” and “Scattered Roses” as
well as in poetry outside of these collections. Aspazija is particularly intrigued
by how the idea of divine sacrifice manifested even before Christianity - in
the mythologies and cultic traditions of ancient cultures. Like the ancient gods
of thunder and sun, Christ is seen as a symbol of the perpetual renewal of nature
and human society. Thus, it may be concluded that Aspazija, in this phase,
returned to the recognition of a higher power but not to Christianity itself.

Chapter 1.5. examines the later phase of Aspazija’s poetry, encompassing
unpublished manuscripts of poems and poetic drafts (late 1930s—early 1940s)
and the collection Zem vakara zvaigznes (Under the Evening Star, 1942).
Among the archives of the Museum of Literature and Music are unique Aspazija
manuscripts, historically significant in marking a new stage in the development
of her spiritual insights. During the Second World War, Aspazija sought an
intense return to the long-lost faith of her childhood and a personal connection
with God, including with Christianity, influenced by her interactions with Pastor
Martin$ Eihe (1880-1952) from Dubulti (Klaustina, 1967, 73).

Subchapter 1.5.1. traces the continued evolution of her search for God.
For the poetess, conventional religious dogmas are unacceptable. Following
the mystical tradition, she seeks to unite her spirit with the divine spirit,
perceiving manifestations of divine energy within the depths of the subconscious.
Several poems reflect meditative states in which the individual becomes a part
of the timeless divine light.

Subchapter 1.5.2. analyses the further development of motifs concerning
the origins of existence, creation, and the lost paradise. Alongside revelation,
the poetess continues to yearn for understandings derived from reason, seeking
the spiritual foundation of existence from which the diverse manifestations and
principles of the universe emerge, while also grappling with the limits of human
potential. In her late poetry, the motif of creation is further developed. The Biblical
phrase “Let there be!” (Genesis 1:3-6) is placed alongside the Creator’s words “I
am” from the ancient Indian tradition (Indie$u literatara, 1985, 73). The phrase
“Let there be” underscores God’s transcendence and creation ex nihilo, while
the self-expression “I am” aligns with the idea of the world as divine emanation.
Aspazija, in her characteristic style, strives for a synthesis of these different
concepts of creation and existence as a whole. Humanity’s mission is to respond
to God with love and a creative spirit, while maintaining autonomy. The lost
paradise is envisioned as a prerequisite for free and creative human development.
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Subchapter 1.5.3. examines the expansion of Christian symbolism within
motifs of truth-seekers. In her final years, the earliest images of the Argonauts
in Aspazija’s poetry transform into typologically akin figures of the Knights of
the Holy Grail and the Prodigal Son.

Subchapter 1.5.4. examines the search for a synthesis of religions as a means
of addressing existential issues. In the unfinished poem Debesskaléjs (Heavenly
Smith, 1918-1942), the poetess seeks to unite various mythological motifs from
different cultures into a fantastical depiction of the existence of gods and humans,
with Vistévs (literally ‘the father of all') seemingly embodying the central God
across all religions. The paths of spiritual exploration, as the poetess sees them,
involve the development of a free personality, unafraid of the possibility of loss.
The theme of divine sacrifice recurs in drafts from the final years of her life. In
the context of wartime, Aspazija views these sacrifices as varied manifestations
of redemption for the world, essentially the mystery of humanity’s historical
fulfilment. The problem of suffering and evil in the world, which had initially
caused her to rebel and distance herself from faith, now only rarely prompts
reproach towards God. The poetess arrives at traditionally accepted answers —
that goodness could not be complete without evil, and that suffering purifies
and enlightens the soul, forming it into a new quality.

Subchapter 1.5.5. delves into the themes of the soul’s immortality and
the fate of the afterlife. Emphasis is placed on the belief that existence continues,
though in an unclear form. The poetess questions the idea of merging with
elemental forces, yearning increasingly for personal immortality, though this
hope remains faint. From the perspective of eternity, however, death is seen as
meaningful, with God’s intention imparting that meaning.

Subchapter 1.5.6. addresses the return to a personal concept of God, prayer,
and Christianity in several poetry drafts likely written in the final year of her
life. The horrors of war lead to the realization that humanity cannot control
its own destiny, prompting a renewed search for God’s presence. Aspazija,
overcoming challenges, returns to the long-abandoned practice of prayer. God,
as the original principle, once again transforms into a personal deity, a source
of comfort. The figures of Christ and Mary Magdalene regain their biblical
significance. The poetess sees Jesus’s call for mutual love as the greatest message,
one that lends history a timeless, unifying meaning. The divine sacrifice is no
longer a symbol rooted in the myths of various cultures, but the sacrifice of
Christ as the Son of God. A loving God is willing to die once more for humanity,
ultimately redeeming people from hell as well. The themes of salvation inspire
thoughts of faith in personal immortality and a universal reconciliation of
the tragedy of existence, though they allow for varied interpretations. It would
be premature to assert that Aspazija fully returned to Christianity in her final
year. Christian beliefs are present in a few poetry drafts, but it is likely that she
continued to seek their synthesis with elements from other religious traditions.
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PART 2. The Synthesis of Religious and Philosophical Motifs in
the Poetry of Fricis Barda is devoted to an analysis of religious philosophical
motifs in E Barda’s poetry, mainly in chronological order, uncovering parallels
with Aspazijas poetry. Aspazija and E Barda most likely did not know each
other personally. F Barda’s prominent entry into literature occurred after
Aspazija had gone into exile, and the poet passed away a year before her return
to Latvia. However, F. Barda generally valued Aspazija highly, mentioning her in
his reviews and letters. In contrast to Aspazija, F. Barda is typically considered
a religiously inclined poet.

Chapter 2.1. explores F. Barda’s poetry in his first collection, Zemes déls
(Son of the Earth, 1906-1911).

Subchapter 2.1.1. examines the biographical context and the foundations
of his spiritual life. The poet’s father’s deep piety was notable even within
the rural environment of that era, and the children were given a strict religious
upbringing. Accounts of F. Barda’s religiosity vary significantly. His brother,
Antons Barda (1891-1981), claimed in his memoirs that Fricis inherited a strong
Christian conviction from their father, one that remained with him throughout
his life (Feldmanis, 2017, 175-177). However, the poet’s creative work indicates
intense spiritual searches that distanced him from Christianity. As a result, some
contemporary interpretations argue that F. Barda’s works are not associated with
the Christian tradition at all (Latvian Literature Centre, 2023). Still, Christian
motifs hold a considerable place in his poetry. Inspired by philosophy, E. Barda
approaches the content and significance of Christian messages from a different
perspective, concluding from similarities in mystical religious experiences across
different faiths that all religions share a fundamental equality. His worldview is
marked by religious syncretism.

Subchapter 2.1.2. analyses the typological context and interpretation of
the Son of the Earth and Star Maiden motifs. In the first part of the collection
“Son of the Earth” (1911), a tragically heightened opposition between heavenly
and earthly forces, or the timeless and temporal aspects of earthly life, emerges.
The synthesis of opposites that F Barda aims for in his theoretical works is not
yet achieved in “Son of the Earth” The image of a human as a son of the earth,
reaching for the heavens, has origins as far back as antiquity. F. Barda is often
seen as the originator of the Son of the Earth motif in Latvian poetry. However,
this theme had previously appeared in Aspazija’s poems “Daughter of the Sun”
and “Truth”. Typologically, the relationship story between the Son of the Earth
and the Star Maiden fits into an existing model. European and Middle Eastern
cultures are familiar with a tradition of the feminine essence of existence,
including eternity and infinity, personified as the ideal woman, or conversely,
the sacralization of a beloved woman by ascribing to her a transcendent
frame. The motifs in F. Barda’s Star Maiden cycle share many intersections not
only with the German Romantic tradition but also with Russian Symbolists,

57



particularly the works of Aleksandr Blok (1880-1921) and Fyodor Sologub
(1863-1927). The lyrical protagonist’s longing for a celestial being embodies
both the philosophical search for the divine origin of existence and earthly
human yearning for the transcendent, as well as the ideal of love. Although
the Star Maiden dwells in the heavens, i.e., beyond human reach, her image is
closely tied to nature, forming a general depiction of nature’s sanctity. The Star
Maiden is associated with both life and death, as the transcendent, divine origin
is simultaneously the source of death and life. The collection also contains
motifs that embody an antithesis to humanity’s spiritual ascent. Forest and
swamp beings, as symbols of elemental and vital earthly forces, and also cosmic
primal forces, resonate with similar motifs in the poetry of A. Blok and Stefan
George (1868-1933). However, these elements do not dominate the structure of
the collection.

Subchapter 2.1.3. analyses themes of soul existence in “The Son of Earth”
During the interwar period in Latvia, a stereotype developed of F. Barda’s poetry
as portraying an always-bright perspective on death. However, in addition to
an acceptance of death, there are also unsettling and dissonant visions of death
and posthumous existence. The poet lacks an assured belief in the soul’s eternal
journey into immortality. Dominant here is the Christian mortalist view that
the soul after death rests in the grave, which aligns well with traditional Latvian
beliefs about veli or spirits of the dead, making it difficult to separate influences
from Christian and ancient Latvian traditions. The soul is seen as passively
remaining in a dream-like state within or near the grave. In some descriptions,
the suffering of these sleeping souls resembles hellish torments. The ancient
notion of the “living corpse” or “wandering shadow” is also brought to life, as is
the idea of the soul’s confusion after death. Here, the redemptive role is ascribed
to the dream as a symbol of sacred reality, rather than to Christ. Some poems,
influenced by Platonic philosophy, express an opposite sentiment - life in this
world resembles sleep, with true awakening following beyond death. The spiritual
tone of the collection suggests oscillation between different possibilities.

Subchapter 2.1.4. examines the use of Christian motifs as allegory
and symbol within “The Son of Earth” These motifs are portrayed as poetic
expressions of other ideas, embodying the modern tendency to replace Christ’s
sufferings with those of humankind. The symbolism of Holy Communion is
prominent. The lyrical character’s cup of blood parallels the sacrificial blood
of Christ, symbolizing a persons sacrifice for their Dream. Here, the Dream
represents a spiritual reality that can only be fulfilled in death. The communion
wafer becomes a poetic symbol of the Plowman’s physical and spiritual thirst.
Through an experience of spiritual enlightenment, the poet merges Christian
concepts with Buddhist ideas. In his fusion of Buddhist elements with angelic
figures and motifs of soul purity characteristic of the Moravian Church or
the Brethren Congregation, parallels can be drawn between F. Barda’s work
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and Aspazijas early poetry. Christian and biblical motifs also appear in his
lyrical epics. In the poem Tamadras nakts (Tamara’s Night), inspired by Mikhail
Lermontov’s (1814-1841) poem “Demon” (1839, published 1856), the power
of passion overwhelms the soul’s desire for innocence and purity. The poem
Simsana gals (The Death of Simsan) embodies a great force that emerges within
a person when their most sacred values are mocked. This force can also become
destructive and self-destructive. Even in the first book, motifs arise that are
crucial to the later development of F. Barda’s poetry — a striving to overcome
the dichotomy between heaven and earth in the philosophical realization of all-
being unity, as well as in prayer.

Chapter 2.2. discusses F. Barda’s poetry included in Dziesmas un liigSanas
dzivibas kokam (Songs and Prayers to the Tree of Life, published in 1923,
with later editions expanded). In this collection, F. Barda consciously pursues
a synthesis of the transcendent and the earthly, an overcoming of duality in
the acknowledgment of God’s substantive presence in all existence. After
the poet’s death, the envisioned collection was completed by his brother,
A. Barda.

Subchapter 2.2.1. explores the further development of heavenly and earthly
motifs before World War I. In several poems created shortly after the publication
of his first collection, previous Son of Earth motifs continue. These motifs further
develop the contrast between heavenly longing and earthly allure, depicting
the resulting spiritual tension. However, these contrasts gradually dissolve in an
experience of the sanctity of all existence. The image of the soul’s temple unites
external and internal aspects within a single sacred space. These motifs resonate
with ancient Latvian religious beliefs.

Subchapter 2.2.2. analyses motifs of protest and their parallels to
Aspazija’s early poetry. In moments of spiritual crisis, F. Barda’s poetry contains
a protest against the world order ordained by God and the sufferings imposed
on humanity. In the poem Cina ar engeli (Struggle with the Angel, 1912),
accusations are not directly aimed at God but, euphemistically, at the guardian
angel as a representative of heavenly forces. In this portrayal of the collapse of
the pure faith of childhood, there are several direct parallels to Aspazija’s verses,
as well as numerous biblical reminiscences. In the further course of the poem,
the lyrical hero rebels and initiates an active struggle for the lost dreams of
childhood. However, the deeper purpose of this struggle is not sheer defiance
but rather a longing for ultimate reconciliation - to pass through the darkness
of suffering and protest, ultimately rediscovering harmony with the divine. In
the conclusion, a partial reconciliation is achieved, bringing the grand tragedy
of human existence back to a personal level and transforming it into a realistic
everyday drama.

Subchapter 2.2.3. examines the poetically anthropomorphized image of
God, which, in the entirety of E Barda’s poetry, represents poetic fantasy more
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than spiritual inquiry. These motifs indicate the author as a person of the new
era, freely playing with sacred images and concepts. Benevolent irony underlies
this anthropomorphic image of God, distinguishing it from the rest of the world.

Subchapter 2.2.4. analyses the themes surrounding the essence of
God, the meaning and purpose of existence, within the context of religious
synthesis. Poems such as MiZigas miklas (The Eternal Enigma) and Peédejs
mérkis (The Final Purpose), written under the impact of World War I, reveal
a spiritual crisis. Questions arise about the relationship between predestination
and free will in the destinies of individuals, nations, and humanity, as well as
the compatibility of the unjust suffering of innocents with a higher justice.
The poet ponders whether he has been misguided in his concept of God as
the all-encompassing source of goodness or if perhaps the cosmogonical dualism
asserting two equal, primordial principles might hold truth. However, he does
not fully embrace this idea. The Light God depicted is likely a syncretic blend of
various religious experiences, rendering it logically inconsistent. In striving to
find a new perspective for reconciliation with God, E Barda seeks to understand
these “eternal mysteries” intuitively, exploring A. Bergson’s philosophical idea
of the eternal flow of existence and the urge of becoming, which encompass
hidden principles. In comparison, individual fates lose significance, as humans
lack an independent essence. These motifs form yet another intersection with
Aspazijas poetry. Doubts about God’s involvement in humanity’s destiny and
the triumph of justice also provoke doubts about the purpose of all existence
and even the existence of God. The agonizing search for a final purpose lead to
a sense of the futility of all being. The motif of God’s continuous transformation,
likely derived from A. Bergson’s philosophy, reflects a rejection of the ultimate
goal itself. However, F. Barda does not remain in this position, instead continuing
the search for a deeper meaning in existence, moving towards the ideas of
philosophical monism.

Subchapter 2.2.5. examines the idea in the collection of God’s substantial
presence in creation, exploring themes of panentheism and pantheism and their
religious philosophical context. The conceptual poems in the first chapter of
the collection (1916-1917) assert a new worldview: there is nothing devoid
of God. Due to this notion, F. Barda has often been simplistically labelled
a pantheist. Scholars such as K. Karklins and P. Dale define the poet’s perspective
in these poems as panentheistic, accurately indicating that F. Barda’s poetry does
not equate God with the world; instead, God is simultaneously transcendent
and immanent within it. The problem of the connection between God and
the material world has been frequently discussed throughout human spiritual
history — whether and in what way God himself is present in the material world
He created. For a deeper understanding of the motifs in E Barda’s poetry,
the theisis examines the religious and philosophical context of this issue from
a historical perspective, linking it to the question of the creation of the world.
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These motifs are frequently found in the literary tradition of Europe from
the 18th to the 20th centuries. Influenced by A. Bergson’s philosophy, E. Barda
associates the idea of God’s substantial presence in creation with the concept of
Life (capitalized). God is immanent to the world through Life, which is the unity
of His diverse manifestations. However, there is a distinct understanding of this
presence in F. Barda’s poems. Some poems provide a foundation for perceiving
pantheism in them, as they express insights characteristic of Buddhism and
Eastern philosophy regarding humans as part of God and the dissolution
of the distinction between God and creation. Nevertheless, the denial of
the independence of individual beings, the idea of the illusion of space and
matter, as well as the engagement with Indian religious thought, do not constitute
an expression of Barda’s worldview. Like the idea of God’s mutability presented
in the poem Peédeéjs mérkis (The Ultimate Goal), this perspective appears only in
a few poems. However, E. Barda’s worldview undoubtedly rests on monism in its
broader understanding — an integrated, all-encompassing realization of existence.
This does not exclude the acknowledgment of a personal God. God does not
merely allow the suffering of the world; He is also present in every manifestation
of evil and injustice, which is merely a form in the cosmic flow. In the poem
Dzivibas kokam (To the Tree of Life), the Cosmic Tree, rooted in mythological
tradition and symbolizing the model of all existence, represents God, as all
existence is a manifestation of God, thus making God the manifestation of all
existence. By linking the divine origin of eternity with the so-called uroboros -
a serpent that bites its own tail - the poet returns to the dual meaning that this
symbol holds in the mythological consciousness of ancient peoples (Cirlot, 1971,
246-247; Mitologijas enciklopédija, 1993, 26; Hansen-Love, 2003, 122-123).
This circle undifferentiated encompasses all aspects of eksistence — the good
and the evil, the mysterious and the revealed, the infinite and the insignificant.
Processes in the universe and in humans are expressions of a single whole. In this
involvement, the awareness of human insignificance in cosmic scales loses its
tragic connotation, acquiring a confirming and active character. The unity of all
existence in God gives meaning even to the smallest particle, which is liberated
through His creative power in the relentless flow of changes in existence.
Subchapter 2.2.6. examines the development of Christian-oriented motifs.
The panentheistic monistic understanding of the world is not consistent
across all of E Barda’s poems. Alongside this, some poems have emerged that
present more developed Christian motifs compared to the first collection.
The revelations of faith from soldiers coming back from the front during World
War I are associated with the Orthodox tradition. The depiction of the faith of
the common person includes the biblical idea that Christ cares for the least of
these. F. Barda comes from a region where the brethren movement has been
active. The tendency toward heartfelt purity and personal connection with God,
characteristic of the Moravian Church worldview, has indirectly influenced
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his poetry. Motifs close to the brethren’s beliefs connect with a generalized
representation of a state of enlightenment. In this state, the individual gains
insights into spiritual truths that cannot be understood through the intellect.
The motifs of the earth as a giver of harvest and the Holy Communion are
intertwined with profound sacred experiences. The author affirms that in
the ancient words of the institution of the Holy Communion, he sees deep
wisdom. This indicates a greater openness to the Christian worldview towards
the end of the poet’s short life and a respect for the Christian tradition. However,
the Christian motifs fit into F. Barda’s characteristic efforts toward the synthesis
of religions.

Subchapter 2.2.7. discusses the development of the motif of the immortality
of the soul. In the pre-war period, the motif of the soul resting in the grave
continued, emphasizing peace and rest after the sufferings of life. The depiction
of the souls of fallen soldiers incorporates motifs from Latvian folklore and
mythology. Sometimes, the image of the soul’s departure serves as a frightening
contrast to life. However, in the second collection, there are also poems that
embody the idea of the human soul as part of the endless processes of change
occurring in the universe, in which it lacks personal immortality. This can be
related both to Hindu and Buddhist understandings and to similar teachings
from ancient philosophers that were later adopted in European early modern
philosophy and literature. The theme of the unity of lovers’ souls across various
forms of existence creates parallels with the poetry of Aspazija. In the poems
from recent years, there is an idea rooted in the Platonic tradition regarding
the pre-existence of the soul, with the insight that remembering is the soul’s path
back to the world of ideas, where the soul already knows everything. The return
to true existence is simultaneously a return to the divine source. In the poetry
created in the last year of his life, F. Barda, after searching for synthesis and
the monistic phase, returns to the motifs of the contrast between heaven and
earth, but they are expressed in a new quality. The motif of pre-existence merges
syncretical with the Christian concept of paradise, and there emerges a hope
for the immortality of the enlightened soul and entry into eternal light, as
depicted in Christian beliefs. In his spiritual quest, the poet yearns to expand
the boundaries of human possibilities. For him, spiritual inspiration is more
significant than a rationally understood worldview.
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CONCLUSIONS

. The religious philosophical motifs in the poetry of Aspazija and F. Barda
include, firstly, direct parallels of imagery and expressive means that
prompt consideration of possible reminiscences and mutual influences, and
secondly, indirect parallels that fit into the context of ideas and feelings
characteristic of both the contemporary Latvian and European poetry. Both
poets contribute to the tradition of these motifs in Latvian poetry.

. The relationship between the Earthly Son and the celestial being in
Aspazijas poems Saules meita (The Sun’s Daughter, 1894), Patiesiba (Truth,
1900), and E Barda’s poetry collection Zemes déls (The Earthly Son, 1911)
symbolizes a mutual connection between the human and the divine. This
motif aligns with a typological model known in world culture, characterized
by the feminine archetype of existence, as well as the personification of
eternity and infinity in the form of an ideal woman or the sanctification of
a beloved woman, granting her a transcendent framework. In the poetry of
both authors, these motifs embody the romantic tradition’s characteristic
contrast between heaven and earth, while simultaneously striving for
the synthesis of these opposites.

. The poetry of Aspazija and F. Barda features a significant motif of childlike
faith that is trusting yet ultimately lost, which is typical of Latvian classical
poetry. The disillusionment with naive childhood beliefs is linked to
a protest against God and the established laws of the world’s structure,
alongside unanswered questions about the excess of evil and suffering on
earth. Parallels have been identified between Aspazijas poem Aina (Scene)
and F Bardas poem Cina ar engeli (Fight with the Angel). Without adhering
strictly to a traditionally Christian worldview, both poets maintain a sense
of spiritual roots acquired in childhood.

. Aspazijas and F. Barda’s poetry reflects a shared aspiration for spiritual
enlightenment through the unity of all existence, infinity, and the cosmic
experience of eternity, drawing from both Christian mysticism and Eastern
religious and philosophical traditions. For instance, the association of
Buddhist motifs with the purity of the soul characteristic of Moravian
Church creates parallels between Aspazija’s poem Zieme[u naktis (Northern
Nights) and E Barda’s poem Liela vientuliba (Great Solitude). In the poetry
of both authors, the presence of metaphysical light symbolizes the revelation
of spiritual reality in inner enlightenment.

. During World War I, both poets sought existential solutions within related
religious and philosophical concepts. The worldview of Aspazija and
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E Barda resonates in seeing existence as a mystery whose meaning can be
approached through intuitive realization, integrating into the constant flow
of life’s creation and transformation. In this holistic view, the significance of
any individual part diminishes, as only the collective flow is important. These
ideas, expressed in A. Bergson’s book “Creative Evolution,” are incorporated
by both poets in theoretical reflections as well as in related poetic motifs.
For example, in Aspazijas poems Ziedona atmoda (The Awakening of
Spring), Kalnu upe (Mountain River), and Viss plist (Everything Flows), as
well as in E Barda’s poem MiiZigas miklas (Eternal Riddles), the symbolism
of water and river currents is nearly identical. It is grounded in the concept
of mythical consciousness and world cultural traditions. The metaphysical
unity of humanity and nature in both authors’ poetry is portrayed as an
expression of the immaterial origins of existence.

. The poetry of Aspazija and F Barda resonates with motifs rooted in
the tradition of Platonic philosophy, viewing earthly existence as a reflection
of spiritual reality. The soul longs to escape the prison of matter and return
to the true source of existence. For example, Aspazijas poem Vientulibas
krasa (The Color of Loneliness) and E. Barda’s poem Atgriesands (Return)
establish parallels in the revelation of Platonic ideas.

. In certain periods of Aspazijas and E Bardas spiritual quests, similar
concepts regarding the substantial presence of God throughout existence
have been identified, with motifs characteristic of panentheism, pantheism,
and monism that grant a metaphysical foundation to the unity of existence.
These ideas are rooted in the traditions of Eastern religions and Platonic
philosophy, which were adopted in European Romanticism and Symbolism.
For example, parallels can be seen between Aspazija’s poem Izida (Isis) and
E Bardas poems Mans Dievs (My God), Es (I), and Dzivibas kokam (To
the Tree of Life). Within the concept of the creation and existence of all,
the boundary between the Creator and creation is blurred, as in creating,
He simultaneously also comes into being. The recognition of the greatest
presence in the smallest is encapsulated in related poetic images. However,
the source of divine primordial is not equated with creation, as it exists
beyond creation. The understanding of divinity in these poems by both
poets can be described as panentheistic monism.

. The poetry of Aspazija and E Barda reflects their efforts to synthesize
religions. The religious and philosophical motifs in both authors’ poetry
are based on the mythical consciousness of the world’s peoples, as well
as a combination of ideas from Christianity, Platonic philosophy, Eastern
religions, Latvian deities, and those found in European classical poetry,
along with independent insights.

. Both poets’ works feature universal symbols rooted in the traditions of
ancient world’s mythical concepts (especially cosmogonic ideas), such
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10.

11.

12.

13.

as the Tree of Life, the River of Life, the uroboros, heavenly mountains /
diamond mountains, heavenly beings, and the symbolism of the sun and
moon. The context of usage confirms the understanding of the semantic
layers of these concepts.

In Aspazijas and E Barda’s poetry, the recognition of the immortality of
the soul is especially significant. Their poetry is characterized by diverse
explorations of human fate after death. In Aspazija’s collection Dveseles
celJojums (Soul's Journey, 1933), she develops the motifs initiated in
E Bardas poem Zilnieki (The Seers), which encompass the idea of a mystical
communion of souls beyond the boundaries of the material world and
the transformation into various forms of existence, as well as doubts about
individual immortality. In Aspazija’s poem Saules meitas (The Daughters
of the Sun) and F. Barda’s poem Kara kautas dveselites (Souls of Fallen
Soldiers), similar images of the souls of fallen soldiers can be observed.
The Latvian concepts of the dead in both poets’ works syncretical connect
with influences from Christianity, Platonism, Eastern philosophy, and other
traditions. Ideas of soul pre-existence and reincarnation are present in both
authors” poetry.

Aspazijas and E Barda’s poetry contains artistically expressive allusions and
reminiscences of Biblical motifs. These motifs are often secularized, used
to express other ideas. Associative parallels are drawn with the sacrifice
of Christ, as seen in Aspazija’s poem Pieta and F. Barda’s poem Ligavainis
(The Bridegroom). The poetry of both authors at the end of their lives
indicates a greater openness to the Christian worldview, affirming
the purifying value of suffering. Christian motifs are integrated into both
poets’ characteristic efforts to synthesize religions.

Aspazijas spiritual path has progressed in a spiral - moving from
the Christian faith of her childhood to a gradual loss of it and then to
intense searches for a personal understanding of God at the end of her life.
In her early poetry, the search for a value system focuses on the synthesis
of Christian faith and the social ideals of the new age. The figure of Christ
is viewed through a liberal theological lens, not as the Son of God but as
the greatest seeker of truth.

After 1905, the concept of a personal God in Aspazija’s poetry appears only
in the light of memories of lost childhood faith. The motifs of nowhere and
the harmony of the world contain pantheistic feelings. The subsequent turn
towards materialism in the late 1920s is replaced by a gradual shift in views,
acknowledging God as a cosmic primordial force. The motifs of the breath of
creation or pneuma, the spiritual sphere, ideas about the soul of the world,
and humanity as a co-creator of God become significant. The idea of
the divine sacrifice is viewed in the context of the synthesis of religious and
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14.

15.

16.

17.

mythological ideas as a prerequisite for humanity’s development, a symbol
of its spiritual rebirth.

In the last stage of Aspazija’s life, there is a gradual return to the concept
of a personal God and prayer. Unpublished drafts of Aspazija’s poems, such
as Magdalénas zelta mati (Magdalene’s Golden Hair) and Lielakais vards
(The Greatest Word), indicate a significant turning point in her religious
beliefs at the end of her life. In the drafts created during the last year of her
life, Christ is recognized as the Son of God. However, it would be hasty to
claim that Aspazija fully returned to Christianity at the end of her life, as
only a few such drafts remain.

E Barda’s philosophical explorations embody the idea of the fundamental
equality of all religions, demonstrating an interest in the innovative
psychological approach to religious questions of the time. In his early
poetry, the contrast between the secular and the transcendent aspects is
pronounced. Dreams, symbolizing spiritual reality, are assigned sacred, even
redemptive functions. FE Barda’s attitude towards death is dualistic. Early
poetry displays features of Christian mortality, and the idea of the soul
“sleeping in the grave” is felt as a frightening concept.

During World War I, doubts resound in E Barda’s poetry, reflecting
philosophical quests to find justification for the order of existence
established by God. Later poetry is marked by a tendency towards
the synthesis of opposites. The poetically anthropomorphized image of God
embodies expressions of creative imagination. The Christian motifs strive
for the revelation of heart purity characteristic of the spiritual atmosphere
of the Brethren. In the development of the motif of the immortality of
the soul, the tradition of Platonic philosophy prevails.

The poetry of Aspazija and F. Barda fits within the context of Latvian and
European poetry of their time. Alongside the parallels of motifs and possible
mutual influences between the two authors, the revelation of religious and
philosophical motifs in Aspazija’s poetry aligns with the motifs of Rainis,
J. Poruks, R. Balodis, Novalis, and M. Lermontov; in E Barda’s poetry, it
aligns with the motifs of J. Poruks, R. Blaumanis, K. Skalbe, and A. Saulietis.
Until now, there has been a greater emphasis on F. Barda’s poetry connection
with German poetry (Novalis, R. M. Rilke, S. George), but similar motifs
can also be found in the poetics of Russian symbolists (A. Blok, F. Sologub,
V. Ivanov, K. Balmont).
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