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ANOTACIJA

Promocijas darba pétita dabas paradibu pieminéjumu skaita dinamika,
tostarp ipasi metaforisko lietojumu ipatsvars 20. gadsimta 20.-90. gadu latviesu
dzeja. Statistiskas analizes veik§anai izmantotas digitalas pétniecibas metodes,
savukart metaforas analizei - konceptualas metaforas teorijas ietvars. Darba
sniegts ieskats konceptualas metaforas teorija, vardu lietojuma biezuma méri-
$anas metodologija un So virzienu aprobacija Latvija. Pétijuma pirmaja posma
analizéti pieminéjumu statistiskie dati, kas aptver 389 dzejas krajumus; noteikti
26 dabas paradibu, gadalaiku nosaukumu un ar temperatiiru saistitu leksému
piemin&jumu bieZuma raditaji laika gaita. Otraja posma veikta ar dabas paradi-
bam saistito konceptualo metaforu izpéte un padzilinata “sniega” metaforu mér-
kjomu analize, lai noteiktu to konceptualas struktiiras un lietojuma variacijas.

Leksému statistiska analize lauj salidzinosi analizét dazadu dabas paradibu
izplatibu laika gaita, ka ari demonstré pieminéjumu dinamikas stohastisko rak-
sturu. Savukart metaforu lietojumgadijumu izpéte liecina, ka laika no 20. lidz
80. gadiem novérojama metaforas ipatsvara pastaviga pieauguma tendence,
savukart 90. gados novérojams kritums, sasniedzot 70. gadu limeni. Ar leksému
“sniegs” saistito metaforu gadijuma izpéte liecina, ka nozimigakas konceptualas
metaforas tiek izmantotas visa parskata perioda, bet mainas to izmantojuma
ipatsvars, ka arl dzejnieki atklaj iepriek$ neiepazitus metaforisko nozimju
aspektus. Tradicionalas konceptualas metaforas tiek radosi paplasinatas, ievie-
$ot jaunas, neparastas variacijas, izvairoties no kliSejam un saglabajot novitati.
Pétijums apstiprina kognitivas metaforas teorijas hipotézi par konceptualam
metaforam ka stabiliem nozimju kartéjumiem, kas laika gaita saglaba noturibu,
bet poétiskaja valoda tiek plasak izstradati, izmantojot detalizaciju, papildina-
$anu, apstridésanu un saliktu metaforu veidosanu.
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VISPARIGS DARBA RAKSTUROJUMS

Temas aktualitate

Promocijas darba pétita metafora 20. gadsimta latvie$u dzeja, izmantojot
metodes, kas Latvijas literattirzinatné lidz $im lietotas maz. Izmantotas statis-
tiskas vardu lietojuma bieZuma un digitalas kvantitativas un kvalitativas teksta
analizes metodes, kas lauj novatoriski palakoties uz literatarkritika tradicionalu
téla originalitates problému. Metaforas analize tiek veikta kognitivas metaforas
teorijas ietvara, kas Latvija maz aprobéta poétiskas metaforas analizei. Darba
izstrades gaita izveidots dzejas korpuss 389 darbu apjoma.

Tadéjadi promocijas darbs sniedz ieguldijumu Latvijas literatarzinatné
vairakos aspektos:

o pirmkart, dzejas korpusa statistiskas un digitalas analizes metodologiskas
iestradnes kalpo par pamatu turpmakai metodes pilnveidosanai Latvija;
darba procesa sagatavotais digitalizéto dzejas tekstu kopums biis izmanto-
jams turpmakos pétijumos;

« otrkart, 20. gadsimta dzejas korpusa statistiskas analizes rezultati atsedz
salidzinamus datus par dabas paradibu leksému lietojuma statistiku latvie$u
dzeja, lauj spriest par raksturigiem semantiskajiem laukiem un tajos véro-
nozimé salidzino$i biezs un rets lietojums;

o treskart, tiek parbaudita kognitivas metaforas teorijas hipotéze par poétis-
kas metaforas pamatu konceptualaja metafora; ar vardu “sniegs” saistitas
metaforisku izteikumu kopas diahroniskas attistibas gadijuma izpéte
parada konceptualu metaforu tipiskas un radosas izmanto$anas variacijas
un dazadas dzejnieku stratégijas, kas tiek izmantotas novatorisku metaforu
radi$anai.

Promocijas darba avoti

Pétijuma izstradei izveidots “20. gadsimta latviesu dzejas korpuss”, kas
ietver 389 latvie$u dzejas krajumu pirmizdevumu. Tie izdoti laika posma no
1920. 1idz 1999. gadam, no katra gada krajumiem atlasot piecus darbus, izne-
mot gadus, kuros trakst kritérijiem atbilsto$u krajumu. Atlase veikta ar mérki
veidot reprezentativu izlasi, tomér darbu izvéle nav veikta pilniba péc nejausibas
principa; prieksroka dota ilgtermina atzinibu guvusiem autoriem, pirmajiem
krajumiem, un ievérots samérigums autoru dzimumu zina. Sastatot datu izlasi
ar kopéjo izdevumu skaitu katra desmitgadé, izlase ir statistiski pietiekami
reprezentativa, lai analizétu dzejas attistibu un tropu lietojumu. Sakotnéjai
darbu atlasei izmantots Helénas Akatovas “Latvie$u dzejolu krajumu raditajs”
(Akatova 2010).



Péetijuma teorétiskais pamatojums un pétnieciskas metodes

Darba izmantota kognitivas lingvistikas pasparné izveidota konceptualas
metaforas teorija (dévéta ari par kognitivo metaforas teoriju), ipasi Dzordza Leikofa
(George Lakoff), Marka DZonsona (Mark Johnson), Marka Térnera (Mark Turner),
Zoltana Kevecesa (Zoltan Kovecses) un Dzozefa Greidija (Joseph Grady) devums.
Empiriska pétjjuma dala izmantotas digitalas kvantitativas un kvalitativas metodes.

Par konceptualam metaforam darba tiek uzskatiti tadi nogiedami seman-
tiski avotjomu un meérkjomu kartéjumi (dévéjami ari par tikojumiem), kuriem
empiriska izpété rodami daudzi metaforisku valodas izteikumu pieméri.
Metaforiski izteikumi var saturét konceptus, kas attiecas uz dazadiem kon-
ceptualas metaforas hierarhiska tiklojuma limeniem - sakot ar visparigiem un
biezi lietotiem, beidzot ar retak lietotiem; pédéjie uzskatami par konceptualas
metaforas rado$u paplasinajumu vai detalizaciju. Poétisku metaforu veido$anai
tiek izmantota metaforu detalizacija, paplasinasana, apstridéSana un saliktu
metaforu veido$ana. Kognitivajam metaforam ir raksturiga ilgmuziba, tik-
meér metaforiskie izteikumi laika gaita var iegtit vai zaudét aktualitati dzejas
diskursa. Kognitiva metaforas teorija palidz skaidrot So procesu un piedava
principus metaforu kartéjumu strukturésanai.

Promocijas darba tiek izmantota kvantitativa un kvalitativa (t. i. - jauktu metozu)
tekstvienibu lietojuma pétnieciba. Veikta leksému pieminéjumu skaita statistiska
analize, nosakot absolito, relativo pieminéjumu biezumu, ka ari pieminéjumu bie-
zumu dokumentu (krajumu) limeni. Papildus leksémam analizéti ari salikteni un
vardu savienojumi. Gadijuma izpétes veik$anai izmantotas kontentanalizes metodes:
terminu pieminéjumi izvértéti un skaititi, izmantojot korpusu analizes platformu.

Pétijums ieklaujas digitalo humanitaro zinatnu un digitalas literataras
pétniecibas tradicija (Jockers 2013; Moretti 2010). Digitalas pétniecibas metozu
attistibas viedokla vardu pieminéjumu biezuma skaiti$ana, izmantojot digitalu
riku atbalstu, ir viena no senakajam un vienkar$akajam digitalas pétniecibas
metodém, kas ir Joti noderiga ka kvalitativo metozu paligmetode. Par spiti
tam, ka vienkarsa pieminéjumu skaita noteik$ana nav saistita ar sarezgitu
matematisku modelé$anu, ta tomér nav triviala, ja pétamo datu apjoms ir liels
un skaitlisko rezultatu interpretacijai ir jégpilns mérkis un konteksts. Konkrétu
vardu pieminéjumu bieZums teksta var sniegt atzinas par tekstu un ta autoru,
ipasi salidzinot ar citiem tekstiem un citiem autoriem (Archer 2016).

Pétijuma struktira

Promocijas darbs sastav no ievada, trim nodalam un secinajumiem, tam
pievienots avotu un literataras saraksts, darba aprobacijas publikaciju un kon-
ferencu referatu saraksts, ka ari divi pielikumi.

Ievada izklastita darba iecere, aprakstita pétijuma aktualitate, noteikti
meérki, sasniedzamie rezultati un raksturota pétijuma ieklauta datu kopa.



1. nodalas 1.1. apak$nodala definéts metaforas jédziens, ieskicéts metaforas
vésturiskas izpratnes konteksts un skaidrots metaforas traktéjums kognitivas
metaforas teorijas konteksta. Ta ka kognitiva metaforas teorija Latvijas huma-
nitaro zinatnu pétnieciba nav plasi aplukota, 1.2. apaks$nodala ir ieklauts ari
iss kognitivzinatnu jomas raksturojums un ieziméta kognitivas metaforas
teorijas vieta $aja pétniecibas lauka. Raksturojot kognitivo metaforas teoriju,
lielaka uzmaniba veltita DZzordZa Leikofa un Marka DZonsona konceptualas
metaforas teorijai. 1.3. apak$nodala tiek skatiti metaforu tiklojumu, hierarhiju
un sistému jédzieni, ieziméjot metodologiskas problémas un risinajumus.
1.4. apaksnodala aplukota metaforas diahroniskas attistibas problematika,
sikak analizéjot konvencionalas, mirugas un novatoriskas metaforas nojégumus.
1.5. un 1.6. apak$nodalas ieziméta poétiskas metaforas jeb dzejas metaforas
vieta konceptualas metaforas teorija; aprakstita Leikofa un Térnera hipotéze par
poétiskas metaforas sakno$anos konceptualaja teorija un uzskaititas rakstisanas
stratégijas, kas lauj dzejniekiem radosi izmantot konceptualu metaforu piedava-
tas iespéjas — metaforas paplasinasanu, detalizaciju, saliktu metaforu veidosanu
un tradicionalu metaforu ap$aubi$anu.

Promocijas darba 2. nodala veltita dzejas krajumu korpusa kvantitativajai
analizei un tas rezultatu interpretacijai. 2.1. apak$nodala raksturots digitalo pét-
niecibas metoZzu izmantojums humanitaro un socialo zinatnu pétnieciba Latvija.
2.2. apaks$nodala ieziméta vardu un konceptu pieminéjumu skaitiSanas metodes
vieta digitalo metozu lauka un raksturotas promocijas darba izmantotas pie-
ejas — absoliita, relativa un dokumentu pieminéjumu skaita noteiksana un kvali-
tativa metaforisko izteikumu analize. 2.3. apaks$nodala veikta 26 dabas paradibu
leksému pieminéjumu skaita vizuala analize, kura papildinata ar pieminéjumu
augstako punktu sikak analizi, noskirot pieminéjumu struktiru pa krajumiem
un noradot autorus ar augstakajiem pieminéjumu raditajiem. Papildus pamata
meérijumiem analizéti uz leksémam “makonis” un “lietus” balstiti salikteni.

Promocijas darba 3. nodalas 3.1. apaks$nodala ir izvérsts ieskats dabas
reprezentacijas traktéjuma dzejas recepcijas diskursa Latvija. 3.2. apak$nodala
raksturots dabas paradibu konceptu lietojums, pirmkart, realistiska apkartnes
raksturojuma, otrkart, dabu raksturojos$u tropu veido$anai (dabas paradibu
koncepti ka metaforu mérkjomas); aplikota dabas paradibu konceptu realistiska
un metaforiska lietojuma neviennozimiba. 3.3. apak$nodala detalizéti raksturoti
dabas tropi ka metaforu avotjomas un veikta leksémas “sniegs” kvalitativa ana-
lize, nosakot galvenas metaforiska lietojuma mérkjomas un identificéjot tipiskus
un originalus lietojumgadijumus.

Promocijas darba secindgjumu sadala apkopotas empiriska pétjjuma gaita
gltas galvenas atzinas. Darbu noslédz bibliografiskais saraksts un vardnica,
kura definéti ar $1 pétijuma teorétisko ietvaru saistitie termini.

Promocijas darba 1. pielikuma ieklauts leksémas “sniegs” visu metaforisko
lietojumgadijumu saraksts: pirmkart, lietojumgadijumi, kuros “sniegs” ir meta-
foras avotjoma, otrkart, lietojumgadijumi, kuros “sniegs” ir metaforas mérkjoma.



PROMOCIJAS DARBA REZULTATU APROBACIJA
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PROMOCIJAS DARBA KONSPEKTIVS IZKLASTS

1. nodala. Metafora: teorétiskais ietvars

Darba 1. nodala sniedz ieskatu metaforas jédziena definicija, vésturé un
teorija. Aplikota metaforas jédziena izpratnes vésture pasaulé un jédziena trak-
téjums Latvijas literatarzinatné; sniegts kognitivas metaforas teorijas parskats,
ipasi pievér$oties DZzordza Leikofa veikumam. Skatiti metaforas aspekti, kas
ipasi nozimigi kognitivas metaforas diahroniskai analizei: metaforu tiklojums,
metaforu attistiba vésturiska griezuma un novatorisku dzejas metaforu radi-
$anas stratégijas.

Metaforas pétniecibas tradicija sastopamas jédziena traktéjuma variacijas;
at$kiribas saistitas ar $adiem diskutéjamiem tematiem: kada ir metaforas vieta
tropu sistéma (plasaki un $auraki definéjumi, klasifikacijas nianses); kadas ir
tas funkcijas un loma valoda; konvencionalu un mirus$u metaforu probléma;
metaforas apjoma jautajums (metafora ka vards, fraze, plasaka diskursa vieniba).

1.1. apak$nodala “Metaforas definicija un raksturojums” tiek aplikots
dazadu autoru sniegtais metaforas traktéjums no véstures lidz masdienam.
Metaforas izpratnes vésturei veltiti apskati ierasti sakas ar Aristotela (Aristotelés)
darba “Poétika” piedavato metaforas definiciju: “Metafora ir varda nozimes
parnesums no sugas uz pasugu, No pasugas uz sugu, no pasugas uz pasugu vai
ari uz lidzibas pamata.” (Aristotelis 2008: 1457b).

Aristotela metaforas izpratne — prieksstats par metaforu ka “neparasto
vardu” - klast par ilgas metaforas skaidrojuma tradicijas pamatu (Katz 2010).
Kognitivas metaforas teorijas iedibinataji Leikofs un DZonsons $o tradiciju
pretstata savai pieejai (Lakoft, Johnson 1980, 1999; Lakoff 1987). Vini pauz,
ka Rietumu filosofijas tradicija par metaforu esot bijusi periféra interese - tai
atvéléta tikai ornamentala loma un ta skatita ka poétikas un rétorikas ipass
panémiens, savukart no kognitivas teorijas viedokla metafora ne vien caurvij
visu valodu, bet manifestéjas darbiba un domasana.

Tuvak aplukojot metaforu teoriju vésturi, tomér novérojams, ka doma par
metaforas lielo nozimi valoda un domasana kopuma 20. gadsimta nav pilnigi
jauna, ta sastopama jau DZzambatistas Viko (Giambattista Vico) un Zana
Zaka Ruso (Jean-Jacques Rousseau), Bendzamina Smarta (Benjamin Humphrey
Smart) darbos un ipasu popularitati iemanto 19. gadsimta 30. gados, kad valod-
nieki, filosofi un literatiiras pétnieki pievérsas jautdjumam par valodas sakotni.
Tiek izvirzita hipotéze, ka valoda sakotnéji bijusi poétiska (Burkhard, Nerlich
2010).

20. gadsimta pieejam metaforai raksturiga pieaugosa interese par metaforu
ne vien ka nozimes parnesumu, kas darbojas varda limeni, bet - ari teikuma
un diskursa limeni. Siem metaforas aspektiem literatiiras teorija pievérsas jau-
nas kritikas virziena pamatlicéjs Aivors Ricardss (Ivor Arsmstrong Richards)
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(Richards 1936), filosofija — Pols Rikérs (Paul Ricoeur, 1913-2005) (Ricoeur
2003). Minétie autori katrs savas disciplinas ietvara piedava atskaites punktu
diskusijas par metaforu. Izvérsti pieeju metaforai ka “metaforiskam vardam”
kritizéjis Rodzers Vaits (Roger M. White) (White 1996).

Latvija par metaforu rakstijusi Karlis Dzilleja (Dzilleja 1949), Vitolds
Valeinis (Valeinis 1961, 2007), Janina Kursite (Kursite 1996, 2002), Ina Druviete
(Druviete 1992), Valdis Kikans (Kikans 2007), Ausma Grinvalde (1979, 1998) un
citi. So autoru definicijas sastopamas nianses, cik plasi tiek traktéta metafora —
ka nozimes parnesums plasaka nozimeé vai $aura nozimé ka trops, kas noskirams
no metonimijas un personifikacijas. Promocijas darba metafora tiek traktéta ka
reala vai piedévéta lidziba vai analogija balstits trops, kas ietver klasisku meta-
foru un tas atvasinajumus (netie$as metaforas), ka ari salidzinajumu, alegoriju,
paralélismu, personifikaciju, antropomorfiju, zoomorfiju, simbolu. Metonimija
(tostarp sinekdoha) tiek nemta véra gadijumos, kur ta uzskatama par pétamas
metaforiskas struktiiras dalu. Metaforas darbibas lauka plasa traktéjuma pamats
ir kognitiva teorija, kas paredz, ka metaforiskums ir primari kognitivu pirmsva-
lodisku konceptu ipasiba, kurai iespéjamas daudzveidigas izpausmes valoda.

1.2. apaksnodala “Kognitiva metaforas teorija” autore sniegusi ieskatu
teorijas pamata uzstadijumos un detalizétak raksturojusi tas pamatlicéju Leikofa
un Dzonsona devumu. Leikofa un DZonsona darbos tiek izstradats kognitivas
metaforas teorijas paveids — konceptuala metaforas teorija. Nodalu ievada kog-
nitivas metaforas teorijas lietojuma parskats humanitaro un socialo zinatnu
pétnieciba Latvija. Kognitivo metaforas teoriju raksturo starpdisciplinaritate,
ta attiecinama uz vairakam jomam, kuras pétniecibas priek$mets ir valoda un
arpus valodas zimju sistému uztvere, tapéc metodologiski radniecigakie pétijumi
nereti sastopami, $kérsojot zinatnu disciplinu robezas. Latvija kognitivo teoriju
popularizéjusi Jurgis Skilters (Skilters 2008), Anita Nacis¢ione (Naciscione
2010), par §im témam publicéjusies Anna Kalve (Kalve 2012), Elina Krasovska
(Krasovska 2013), Ieva Kupla (Kupla 2013), Laila Vacere (Vacere 2012) un citi.

Kognitivas metaforas teorija ieklaujas kognitivzinatnu, kognitivas valodnie-
cibas un kognitivas stilistikas disciplinas. Si teorija péta metaforu ka kognitivu
fenomenu, kas strukturé cilvéeka domasanu un balstas uz fizisko pieredzi.
Teorija uzsver, ka valoda nav autonoma, bet ciesi saistita ar citiem kognitiva-
jiem procesiem, un valodas zinasanas veidojas caur tas lietojumu, nevis tikai
formalam gramatikas un nozimes reprezentacijam. Leikofa un DZonsona teorija
laika gaita labota un pilnveidota, bet var noskirt $adus visparigus savstarpéji
saistitus kognitivas metaforas teorijas pamatpostulatus, kas nemainigi palikusi
spéka: domasana strukturéta, izmantojot metaforu; metafora ir balstita fiziskaja
pieredzé; metafora ietekmé pasaules redzéjumu (var but ideologiska).

Metafora kognitivaja teorija ir ne tikai valodas, bet ar domasanas fenomens.
Pirmo pieredzes konceptualizacijas limeni veido télshémas (image schemas),
tam hierarhiski ir pakartotas dazadu limenu konceptualas metaforas, ar
kuru starpniecibu tiek organizéta pieredze un strukturéts sabiedribas valodas
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un kultaras zinasanu krajums kopuma. Metaforu repertuara ir vérojums
sistematiskums: metaforas avotjomu un mérkjomu atbilstibas jeb kartéjumi
(mappings) definé un noteikta veida saista visu cilvéka pieredzes un zinasanu
kopumu. Vairumam metaforu ir raksturigs noteikts virziens, kur avotjoma ir
fiziski tverama, savukart mérkjoma - abstrakta pieredze. Ne visas metaforas
ir atvedinamas uz konceptualam metaforam. Pie tam var nepiederét, piemé-
ram, idiomas, kuru izcelsme mekléjama kada konkréta vésturiska realija, un
metaforas literaros darbos, kas var tikt apzinati konstruétas ta, lai péc iespéjas
attalinatos no klisejas.

Kognitivaja teorija pastav ari citi pieredzes lauku strukturéjumi. Greidijs
noskir primaras un saliktas metaforas (primary metaphors, complex metaphors);
primaras metaforas jédziena nozime daléji sakrit ar télshémas jédziena nozimi.
Eleonoras Rosas (Eleanor Rosch) kategorizacijas teorijas konteksta var runat
par trim kategoriju hierarhijas limeniem - augstaka limena (superordinate),
bazes limena (basic-level) un zemaka limena (subordinate) kategorijam, kur
bazes limena (vidéja limena) kategorijas vistie$ak saistitas ar cilvéku ikdienas
dzives pieredzi (Lakoff 1987). Leikofa, Greidija un Ro$as pieejas katra atsedz
svarigu metaforu struktiiru aspektu - saknotibu cilvéka uztveré un kognicija
(télshémas), saknotibu ikdienas pieredzé (bazes limenis), kompleksu metaforu
veido$anu no vairakiem elementiem (primaras un saliktas metaforas). Sie
aspekti sniedz ierosmes arl metaforu originalitates interpretacijai, pievérsot
uzmanibu kompleksas metaforas sastavdalam, abstrakcijas un detalizacijas
pakapei, novirzei no vidéja (tipiska un ikdieniska).

Metaforas ne tikai organizé domasanu, bet ari ietekmé pasaules redzéjumu,
tostarp atspogulo sabiedribas ideologiskas nostadnes. Metafora reprezenté para-
dibas noteikta veida, tadéjadi ir izmantojama, lai pozitivi vai negativi iespaidotu
cilvéka skatljumu uz kadu personu, paradibu vai situaciju. Ari dzejas valoda
ideologiskais konteksts, kura kristalizéjusies noteikta télu sistéma un estétika,
télus var padarit par ideologijas zimém, mazinot iespéju tas lietot neitrali.

1.3. apaksnodala “Metaforu sistémas un tiklojumi” autore argumenté,
ka viena no kognitivas metaforas teorijas stiprajam pusém ir tas pamatojums
bagatiga empirisko datu materiala, kas apstiprina metaforu sistematiskumu
un hierarhisko struktaru. Uz $o datu bazes iespéjams veidot kartéjumus, kas
atspogulo gan individualo konceptudlo metaforu hierarhiju, gan semantisko
lauku parklasanos vairaku konceptualo metaforu konteksta. Tomér $o tiklojumu
dokumentésana un formalizé$ana rada grutibas, kas teoriju dazkart padara
mazak efektivu. Viens no izaicindjumiem ir ari metaforu nosauksana, kas var
radit neskaidribas, ja formuléjumi ir parak visparigi vai specifiski, ka ari dazadi
pétnieki vienas un tas pasas metaforas nodévé dazadi.

Kognitiva teorija piedava vairakus modelus, ka strukturéjams metaforu
materials. Noderigs ir Greidija primaro un salikto metaforu noskirums: primaras
metaforas balstitas pasaules pieredzé, tuvas télshému limenim, savukart saliktas
metaforas tiek veidotas no primarajam (Grady 2007). Lidzas metaforu limenu

12



noskirumam metaforas teorija tiek izmantoti metaforu tiklojumu un metaforu
sistému jédzieni. Termins “tiklojums” (network) popularizéts Zila Fokonjé (Gilles
Fauconnier) un Marka Térnera sapliiSanas teorija (blending theory) (Fauconnier,
Turner 2002), aplukojot konceptu integracijas jautajumu - tiek piedavats tik-
lojuma modelis, kas attélo atsevi$kas nozimju telpas (input spaces), abam (vai
vairakam) telpam kopigo ipasibu telpu (generic space), sapli$anas telpu (blended
space) un nozimju elementu kartéjuma linijas. Terminu “metaforu sistémas”
popularizéjis Kevecess (Kovecses 2010, 2022). Metaforu sistémas nojégums
ir modelis, ka vairakas konceptualas metaforas apvienot, veidojot plagakas
sistémas. T4, pieméram, apvienojot vairakus desmitus konceputalo metaforu,
pétnieki konstruéjusi divas lielas metaforu sistémas - lielo esamibas kédi (great
chain of being) un notikumu struktaras metaforu (event structure metaphor)
(Lakoft, Turner 1989; Kovecses 2010, 2022).

Metaforu struktiiru apzimésanai promocijas darba autore izmanto vairakus
nojégumus, jo katrs no tiem atklaj citu strukturéjuma aspektu: atkariba no
konteksta tiek runats par sistému, hierarhiju, tiklojumu un kartéjumu. Sistéma
norada uz struktiras elementu savstarpéjo saistibu un mijiedarbibu; hierar-
hija norada uz sistémas elementu sakartojumu hierarhijas no visparigaka uz
konkréto; tiklojums norada uz elementu savstarp&jam attiecibam tikla struk-
tara, t. i, starp elementiem pastav saiknes, kas nav nepiecie$ami hierarhiskas.
Kartéjuma jédziens norada uz avotjomu un mérkjomu atbilstibu sistému.
Savukart semantiska lauka jédziens norada uz nozimju arealu, kura ietvaros
var pastavét hierarhijas, tiklojumi un kartéjumi.

1.4. apaksnodala “Metafora diahroniskas attistibas aspekta” autore
pievérsusies metaforas vésturiskajai un attistibas dimensijai. Pastav uzskats,
ka daudzkart lietotas metaforas laika gaitd zaudé savu sakotnéjo iedarbibu un
klast par “miru$am” metaforam, kuras cilvéki vairs neuztver ka metaforiskas
(pieméram, tadi izteikumi ka “saule lec” vai “atnacis pavasaris”). Miru$as meta-
foras var izpausties ka frazeologismi vai kliSejas, kas $kiet banalas, ja vien tas
netiek apzinati originali vai ironiski apspélétas literaros darbos. Mediju diskursa
metaforu revitalizacija (“atmodinasana”) notiek, aktivizéjot to burtisko nozimi,
pieméram, tekstu pavadosa ilustracija un $adi demonstréjot, ka metaforiska
nozime joprojam ir aktiva (Miiller 2008). Tradicionali literatiirzinatnieku inte-
reses loka bijusas drizak “dzivas” un originalas metaforas. Leikofs un Térners
pauz viedokli, ka dazas no visvitalakajam un dzilak iesaknotajam metaforam
ir tiesi tas, kas tiek uzskatitas par mirusam: $is metaforas tiek lietotas biezi un
neapzinati (Lakoff, Turner 1989).

Promocijas darba pétijums sniedz ieguldijumu diahroniskas metaforas
attistibas izpété. Tadas metaforas kd CILVEKA MUZA RITUMS IR GADALAIKU
RITUMS, EMOCIJAS IR TEMPERATURA, PSTHES NORISES IR DABAS SPEKI valoda un
kultara pakapeniski veidojusas laika gaita; “Latviesu dzejas korpusa” izpéte lie-
cina, la 20. gadsimta sakuma tas parliecinos$i fikséjamas latvie$u dzeja. 80 gadu
gaita tas tikusas izmantotas arvien intensivak, daudzos gadijumos mérktiecigi
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un apzinoties kartéjuma rado$o potencialu. Laika gaitd konceptualu metaforu
nozimju kartéjumos novérojama pakapeniska nozimju parvirze un detalizacija.

1.5. apaksnodala “Dzejas metafora kognitiva skatijuma” ieziméta dzejas
metaforas vieta kognitivas metaforas teorijas ietvara. Lai ari konceptualas meta-
foras teorija nereti pievérsas tiesi konvencionalam, neoriginalam metaforam
un bijusi aktuala gan ikdienas valodas, gan dazadu nozaru valodas pétnieciba,
ta saglaba aktualitati ari literat@irzinatné. Jaunradita, originala metafora jop-
rojam ir fascinéjoss izpétes priek§mets, un kognitiva teorija rosina no jauna
palukoties uz dzejas téliem ka plasaku metaforisku struktaru izpausmém.
Metaforas novietojums konceptualaja sistéma var palidzét interpretét to, kapéc
dazas metaforas skiet jaudigas un dzilas, bet citas - tikai rotala, kapéc dazas
metaforas “dzivo” gadsimtiem ilgi, savukart citas — tikai viena dzejola garuma.
Dzejnieku originalas metaforas ir tik iedarbigas tiesi tapéc, ka to konceptualas
formas cilvékiem jau pazistamas (Lakoff, Turner 1989).

Lai ari dzeja Skietami atrodams neizsmelams daudzums metaforu, likojo-
ties uz tam strukturali, atklajas, ka $1 daudzveidiba ir atvedinama uz visparigam
konceptualam struktaram, kuru nemaz nav tik daudz: “Spriezot péc ta, ko esam
izpétijusi lidz $§im, apbrinojami ir nevis, cik daudz ir veidu, ka uztvert dzivi
un navi, bet — cik maz to ir.” (Lakoff, Turner 1989: 26) Bagatigs konceptualo
metaforu arsenals raksturigs jédzieniem, kas ir daudzslanaini un cilvékiem ipasi
nozimigi - ne tikai tadél, ka ir iespéjami dazadas, atskirigas izpratnes par $iem
jédzieniem, bet ari tadél, ka tie ir sarezgiti, tiem ir daudz aspektu, un ar dazadu
metaforu starpniecibu iespéjams konceptualizét dazadus kada jédziena aspektus.

Spriedums par metaforas originalitati var tikt izteikts divos limenos -
pirmkart, attieciba pret konceptualo metaforu, otrkart, attieciba pret tas izpaus-
mém valoda (Lakoft, Turner 1989). Nemot par pamatu $adu nos$kirumu, varam
sacit, ka metafora var bat: (1) balstita biezi sastopama konceptuala metafora
un izteikta ar bieZi sastopamu valodas metaforu; (2) balstita biezi sastopama
konceptuala metafora un izteikta ar originalu valodas metaforu; (3) balstita
originala konceptuala metafora. Unikalas domasanas formas izmantojums var
izcelt dzejnieku citu vida ka izteikti spilgtu, tac¢u vienlaikus tas var padarit
dzejoli nesaprotamu.

1.6. apaks$nodala “Radosas dzejas metaforas veido$anas stratégijas”
izklastita Leikofa un Térnera hipotéze, ka tiek veidotas jaunas poétiskas meta-
foras. Leikofs un Térners noskir cetras stratégijas: metaforas paplasinasanu
(extending), metaforas detalizaciju (elaborating), metaforas apsaubisanu (ques-
tioning) un saliktu metaforu veido$anu (composing) (Lakoff, Turner 1989: 67-72).

Metaforas paplasinasana ir tradicionalas metaforas izvérsums, papildinot
ar citiem avotjomas elementiem, biezi tadiem, kas parasti netiek izmantoti. Var
izpausties ka veselas avotjoma balstitas ainavas vai notikuma izstrade. Metaforas
detalizacija ir metaforas veido$anas panémiens, kura ietvaros tiek saSaurinats
avotjomas koncepts, no abstrakta jédziena parejot pie konkrétaka apakigadijuma
vai uzsverot atsevisku avotjomas aspektu. Metaforas ap$aubisana ir tradicionalas
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metaforas izvérsums, kura rezultata tiek apstridéta sakotnéja metafora. Saliktu
metaforu veido$ana ir divu vai vairaku metaforu savieno$ana viena téla.

Saliktas metaforas potencials, no vienkar§am konvencionalam idejam
veidojot sarezgitas, jaunas idejas ipasi spilgti var izpausties personifikacija.
Izcelami ari citi personifikacijai radniecigi tropi, kuros viena tipa personas ipa-
$§ibas parnestas uz cita tipa personu (ka asociéjot ikvienu cilvéku ar celotaju) vai
personifikacijas apvérsta formas — zoomorfiski téli un augu ipasibu piedévésana
cilvékam (konceptuala metafora CILVEKI IR AUGI).

Leikofa un Térnera piedavatas metaforu jaunrades stratégijas ir kritizéjamas,
jo trakst formalu kritériju, ka klasificét metaforas piederibu pie paplasinajuma,
detalizacijas vai saliktas metaforas kategorijas. Metaforu tiklojumiem rakstu-
riga kompleksa, sazarota struktiira, un ne vienmér ir skaidrs, kur§ metaforas
limenis ir traktéjams ka tas atskaites limenis, kuram iepreti var tikt noteikta
detalizacija vai paplasindjums. Pieméram, metafora “naves plauja” apvienota gan
naves personifikacija, gan cilvéku salidzinasana ar augiem, radot jautajumu par
to, vai plau$ana ir metaforas paplasinajums vai detalizacija. Lai ari stratégiju
uzskaitijums ir noderigs ka orientéjoss ietvars, nemot véra kultaras nozimju
sistémas komplekso dabu dzejas materiala, strikta saliku metaforu sastavdalu
un limenu noskirsana darba veikta vienigi ar noliku ilustrét, radit prieksstatu,
nosaciti modelét metaforas uzbuvi, nerosinot ar laiku izstradat visu uz dzeju
attiecinamo konceptualo metaforu sarakstu.

2. nodala. Dabas paradibu konceptu kvantitativa
analize "20. gadsimta latviesu dzejas korpusa”

Nodala veltita pétijuma digitalajiem un kvantitativas pétniecibas aspektiem.
Tiek apliikota metozu aprobacija Latvija un sniegts ieskats vardu lietojuma bie-
zuma analizes ka metodes pamatprincipos. Visbeidzot, tiek demonstréti dabas
paradibu jédzienu statistikas analizes rezultati, izmantojot diagrammas un tas
skaidrojosus komentarus.

2.1. apak$nodala “Digitalo pétniecibas metoZu izmantojums humanita-
rajas un socialajas zinatnés Latvija” autore norada, ka disciplina Latvija attis-
tijusies, sakot ar statistisko un skaitlosanas metozu izmanto$anu valodnieciba,
kas 20. gadsimta 60. gadu beigas tika popularizéta tados darbos ka valodnieces
Sarmas Klavinas macibu lidzeklis “Statistiskas metodes valodnieciba” (Klavina
1968), ka ari literatarkritika Karla Ozolina kibernétikas tematikai veltitos raks-
tos (pieméram, Ozolin$ 1966). Vélakos gados nozimigu ieguldijumu sniegusi
literatiiras un folkloras pétniece Janina Kursite ar matematiskas statistikas pie-
lietojumu dzejas analizé (Kursite 1988) un literat@irzinatniece Ausma Grinvalde,
kura pétijusi dzejas metaforizaciju (Grinvalde 1998).

21. gadsimta par digitalas teksta analizes pétniecibas pamatu kluva dabigas
valodas apstrade un datorlingvistika. Attistibu datorlingvistikas joma Latvija
demonstré tadi izdevumi ka “Human Language Technologies - The Baltic
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Perspective” (Skadina, Vasiljevs 2010) un “Latviesu valoda digitalaja vidé”
(Auzina 2012). Digitalo humanitaro zinatnu attistibu Latvija sekméja institi-
ciju sadarbiba un pétnieciskie projekti. To rezultati fikséti, pieméram, zZurnala
“Letonica” tematiskaja numura “Digitalas humanitaras zinatnes Latvija” (Laime,
Baklane, Reinsone 2022) un Latvijas Nacionalas bibliotékas Zinatnisko rakstu
12. séjuma “Tuvlasijums - tallasijums” (Baklane, Eglaja-Kristsone 2024).

Izmantojot digitalas metodes, socialo tiklu valodu Latvija pétijusi Maija
Kale (Kale, Agbozo 2020; Kale, Rikters 2023); Liga Romane-Kalnina pétijusi
Baltijas valstu prezidentu runas, izmantojot vardu lietojuma biezuma analizi
(Romane-Kalnina 2022); AndZelika Jusko-Stekele izmantojusi kontentanalizes
metodes, pétot Krisjana Barona nekrologus (Jusko-Stekele 2016). Anda Baklane
un Valdis Saulespuréns izstradajusi vairakus izméginajuma pétijjumus ar mérki
parbaudit anglu valodai aprobétu teksta analizes metozu piemérotibu darbam
ar datiem latvie$u valoda, t. sk., lai pétitu atslégas vardu lietojuma biezumu
dzeja un proza, leksisko daudzveidibu romanos, citatu un frazu atkarto$anu
periodikas korpusa u.c. (Baklane 2017; Baklane, Saulespuréns 2022, 2023, 2024;
Kristsone, Baklane, Saulespuréns 2024).

2.2. apak$nodala “Konceptu pieminéjumu statistikas analize ka metode”
ieskicéts digitalo humanitaro zinatnu teksta analizes metodologiju aptvérums,
kas Jauj veikt tekstizraci, analizét vardu pieminéjumu biezumu, stilistiskas
ipatnibas un teksta tematisko struktaru (Graham 2016; Jockers 2013; Moretti
2013). Sis pieejas noderigas, lai veiktu automatizétu datu apstradi un atklatu
teksta struktiiras vai tendences, kas nav viegli pamanamas manualas analizes
procesa. Vardu skaiti$ana ir viena no senakajam un vienkars$akajam digitalas
pétniecibas metodém, kas vésturiski izstradata korpuslingvistikas vajadzibam.
Labus rezultatus digitalaja pétnieciba sniedz jauktu metozu izmanto$ana:
kvantitativiem rezultatiem pievienojot kvalitativo analizi, iespéjams padzilinat
izpratni par valodas izmantojumu literaros darbos.

Teksta apstradé butiski ir definét, kas tiks uzskatits par skaitamu vienibu -
vardforma, lemma, celms, lekséma, fraze u.c. Atkariba no izvélétas pieejas
rezultati bas atskirigi, atsegs citu varda vai nozimes aspektu. Precizu rezul-
tatu iegu$anu apgratina at$kirigas vardu formas, sinonimu identificé$ana un
at$kirigas vardu rakstibas formas (Brezina 2018). Veicot leksému pieminéjumu
biezuma analizi, nepiecieSams nodrosinat, lai tiktu fiksétas visas kada varda
gramatiskas formas, tas panakams ka pétijuma priekSmetu izmantojot vardu
celmus vai lemmas. Celmu pieminéjumu analize ir robustaka tehnika, kas pie-
lauj morfologiski nemarkéta vienkarsteksta korpusa izmanto$anu, savukart ar
lemmatizacijas un morfologiskas markésanas palidzibu tekstu iespéjams anotét,
nosakot vardu pamatformas, tadéjadi ka pétama varda varianti automatiski tiek
atpazitas visas gramatiskas formas, ari tas, kuras notikusi skanu mija.

Promocijas darba datu analizei un vizualizacijai izmantotas divas lietojum-
programmas jeb skaitlo$anas riki: korpusanalizes riku kopa konkordancu vei-
dosanai un teksta analizei NoSketchEngine (81 rika instance Latvijas Nacionalaja
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bibliotéka korpuss.Inb.Iv)! un vienkarsas vardu pieminéjumu skaiti§anas un
vizualizacijas metodes, izmantojot programmeésanas valodu Python.2

Vienkarsa vardu pieminéjumu skaita konstatésana pati par sevi nevésta, vai
skaits uzskatams par lielu vai mazu. Promocijas darba kontekstualu informaciju
par lietojuma biezumu piedava divi parametri: pirmkart, pétitie jédzieni tiek
salidzinati sava starpa, t. i., tiek noskaidrots, kuras no dabas paradibam korpusa
pieminétas biezak, kuras - retak, tai skaita nemot véra absoliito pieminéjumu
skaitu, relativo pieminéjumu skaitu (pieminéjumu skaits, kas tiek dalits ar teksta
garumu), ka ari krajumu skaitu, kuros sastopams meklétais jédziens. Otrkart,
tiek salidzinats lietojuma biezums laika gaita.

2.3. apaksnodala “20. gadsimta latvie$u dzejas korpuss: dabas paradibu
pieminéjumu statistiskie raditaji” atspoguloti pétijuma kvantitativas analizes
rezultati. Nodala sastav no divam apak$nodalam. Analizéti dabas jédzienu pie-
minéjumu biezuma raditaji, kas ir viena no svarigakajam promocijas pétijuma
sastavdalam, un apliakoti rezultati, kas iegtti, identificéjot saliktenus, kas satur
mekléto dabas paradibu jédzienu celmus. Pétijjuma dati vizualizéti diagrammas,
bet teksta detalizétak atsegts pieminéjumu skaita sadalijums dazados krajumos.

Pétito konceptu vida visbiezak pieminétas dabas paradibas ir “véj$” (8615
pieminéjumi), “sniegs” (3268) “makonis” (2551) un “lietus” (2134). Retak pie-
minétas ir tadas dabas paradibas ka “zibens” (691 pieminéjumi), “vétra (646),
“putenis” (606), “pérkons” (552); vél retak — “varaviksne” (257), “krusa” (216),
“sarma” (157), “atkusnis” (60), “sniegparsla” (68) un “leduspuke” (44). Gadalaiku
pieminéjumu kopa visbiezak izmantota bijusi lekséma “rudens” (3511 reizes),
tai seko “vasara” (2680), “ziema” (2140), visbeidzot — “pavasaris” (2114). Rudens
bijis popularakais gadalaiks vairuma parskata gadu, atseviskos gados salidzinosi
biezak pieminéti ari citi gadalaiki. Vértéjot konceptu popularitati, janem véra,
ka nojéguma apzimeésanai var tikt izmantotas ari citas leksémas. Pieméram,
“varaviksne” tiek dévéta ari par “dardedzi”, savukart “pavasaris” 20. gadsimta
sakuma nereti saukts par “ziedoni”.

Piemin&jumu biezuma statistika rada, ka kopéjais jédzienu pieminéumu
skaits laika gaita ir svarstigs, un fluktuacijas atkarigas pieminéjumu biezuma
konkreétos krajumos. Izteiktaks visu dabas télu lietojuma kritums novérojamas
50. un 90. gados, kas rosina izvirzit hipotézi, ka politiskas parmainas var ietek-
mét ari dzejas télainibu. Novérots, ka atseviskas dabas paradibas bijusas popu-
larakas kada laika perioda: “véjs” - 20. gadsimta sakuma, “migla” - 20. gados,
“lietus” — 70. un 80. gados. Nereti dabas paradibu pieminéjumu skaita pie-
augums saistits ar koncepta nozimi konkrétu autoru darbos. Ta, pieméram,
lekséma “vétra” ipasi nozimiga Aspazijai un Viktoram Eglitim, “makonis” -
Aleksandram Cakam un Velgai Krilei, savukart “zibens” - Velgai Krilei un
Janim Peteram.

1 Tie$saiste: https://korpuss.Inb.lv/
2 Tiessaiste: https://www.python.org/

17


https://korpuss.lnb.lv/#open
https://korpuss.lnb.lv/
https://www.python.org/

Absolata pieminéjumu skaita raditaju izmainas var but saistitas ari ar mai-
nigu datu apjomu gadu gaita. Dabas paradibu relativo pieminéjumu skaita liknes
tomér vésta, ka fluktuacijas vairuma gadu spogulo absoliita pieminéjumu skaita
svarstibas; gadijumos, kur absolata un relativa raditaja vértiba rada izteikti
at$kirigu tendenci, novérojams netipisks krajumu apjoms $aja gada.

3. nodala. Dabas paradibu metaforu lietojums
“20. gadsimta latviesu dzejas korpusa”
konceptualas metaforas teorijas konteksta

Nodala analizéts dabas télu izmantojums latvieSu dzeja. Sniegts ieskats lidz-
$§inéja latvie$u dzejas pétnieciba, kas atklaj, ka dabas télu analize ka metaforas
un simbola pétniecibas dala bijusi aktuala jau kops 20. gadsimta sakuma. Tiek
veikta ar dabas paradibam saistito metaforu analize “Latvie$u dzejas korpusa”,
noskirot dabu ka metaforu mérkjomu un avotjomu. Galvena uzmaniba veltita
dabas télu ka konceptualu metaforu avotjomas analizei, ipasi pievérsoties sniega
téla daudzveidigajam izmantojumam.

3.1. apaksnodala “Dabas reprezentacijas tematika latvie$u dzejas recep-
cija” autore aplitko, ka dabas téli interpretéti latvieSu dzejas recepcija. Dabas
reprezentacija latvieSu proza un dzeja ir plasa un daudzveidiga téma, kuru
pétnieki aplakojusi no dazadiem skatpunktiem, tostarp poétikas, stilistikas
un ekokritikas perspektivam. Dabas téli ir nozimigi latviesu tautasdziesmas
(Kursite 2020), un par dabas motiviem rakstijusi daudzi literatirzinatnieki,
pieméram, par tropiem Raina dzeja (Kursite 1996) un Ojara Vacie$a darbos
(Kikans 2007). Jau 20. gadsimta kritika diskutéja par dabas télu realitati un
simbolismu, uzsverot originalitates un trafareto motivu problémas, ka to darijis
Roberts Klausting, analizéjot Frici Bardu (Klaustins 1924).

60. un 70. gadu dzejas kritika Vitolds Valeinis mudinaja uz rado$u pieeju
dabas téliem, vienlaikus izvairoties no dekadences un parmeériga impresionisma
(Valeinis 1956). Ruta Veidemane pievérsas simbolu atjauno$anas un novatorisma
jautajumiem, uzsverot nepiecieSamibu radit jaunas nozimes tradicionalajiem
dabas téliem, izvairoties no estétiska fetiSisma (Veidemane 1976).

21. gadsimta dabas reprezentacija literatira tikusi skatita ari postkolo-
nialisma un ekokritikas konteksta, pievérsoties dabas un cilvéka mijiedarbibai.
Meérktiecigs ekopoétiska lasjuma méginajums atrodams Mariana Rizija Egila
Plauza krajumam “Pelnu deja” veltita raksta (Rizijs 2013). Ar §i promocijas darba
tematiku tiesi saistams ari Maras Grudules pétijums par lietus télu Mara Cakla
60.-80. gadu lirika (Grudule 2013).

3.2. apak$nodala “Dabas paradibas apkartnes télojuma” aplakotas
dabas télu atskirigas funkcijas dzeja. Dabas téli latviesu dzeja tiek izmantoti
ka metaforu avotjomas, kas reprezenté mérkjomas — dzivi, laiku, milestibu un
citas jatas un emocijas. Tomér dabas paradibas pasas var bit véstijuma centra,
aprakstot to skaistumu, varenibu vai vienmulibu. Tadéjadi dabas télojums var
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but gan empirisks, attélojot realus laika apstaklus, gan instrumentals, kad dabas
téli tiek izmantoti, lai veidotu emocionalo fonu vai konstruétu makslinieciskas
metaforas.

Dabas realistisks télojums novérojams vésturiskos dzejolos, pieméram,
Otra pasaules kara konteksta; sniegs nereti tiek kontrastéts ar asinim. Daba
$eit vienlaikus ir realitates dokumentals atspogulojums un lidzeklis tragisku
pardzivojumu izcel$anai. Neparastu laika apstak]u pieminéjumi var bat saistiti
ar neparastiem laika apstakliem realitaté (neparasti agra ziema, silta ziema u.c.)

Daba pati var bat dzejola galvenais priekSmets, un tas attélosanai bagatigi
tiek izmantota télaina valoda. Noveérots, ka lielaka dala “Latviesu dzejas korpusa”
pieméru daba raksturota, izmantojot tropus. 3.2.2. apaks$nodala detalizétak ana-
lizétas ar leksémam “sniegs” un “lietus” saistitas mikrometaforas. Konstrugjot
tropus, biezi lietoti panémieni ir personifikacija un antropomorfisms, ipasi
20. gadsimta sakuma dzeja, pieméram, Aspazijas darbos, kur rudens un ziema
tiek raksturoti ka negativi spéki, kas saistiti ar navi un ceribu zudumu (Aspazija
1920). Daudzos gadijumos daba tiek interpretéta ka cilvéka emociju izpausmes
lidzeklis, veidojot paralélismu starp dabas cikliem un cilvéka iek$éjo pasauli.
Nemot véra poétiska téla nenoteiktibu un daudznozimibu, nozimes parnesums
ne vienmeér konstatéjams viennozimigi, nereti ir tikai nogiedams un spekula-
tivi piedévéjams. 20. gadsimta otraja pusé dzejnieki apzinas, ka dabas téli var
klat par kliSejam, un tie tiek parveidoti, radot jaunas nozimes vai uzsverot to
simbolisko lomu dzeja.

3.3. apaksnodala “Dabas paradibu tropi ka konceptualu metaforu
avotjomas” skatitas tipiskas dabas paradibu metaforu konceptualas metaforas.
Novérots, ka dabas paradibas dzeja biezi kalpo ka metaforu avotjomas, veidojot
plasus atvasinato metaforu sazarojumus. Dabas paradibu ka avotjomu metafo-
risko kartéjumu sistémas ietver tadas mérkjomas ka emocijas un jitas, stavokli
un noskanojumi, attiecibas starp cilvékiem, dzive un nave, étiski un religiski
prieksstati. Sie kartéjumi nereti ir saistiti ari ar temperatiiras un krasu metaforu
sistémam, un, veicot sakotnéjas metaforas paplasinasanu vai saliktu metaforu
veido$anu, tie var tikt savienoti ar dazadam citam konceptualu metaforu sis-
témam. Dzejas metaforu repertuara butiska nozime ir lielas esamibas kédes
metaforu sistémai, kas nosaka, ka dabisku un maksligu lietu, augu un dzivnieku
avotjomas var tikt izmantotas, lai runatu par cilvékiem, sabiedribam, Visumu
un Dievu (Lakoff, Turner 1989; K6vecses 2010, 2022).

Tadam visparigam konceptualam (primaram) metaforam ka EMocijas/
JUTAS IR TEMPERATURA, EMOCIJAS/JUTAS IR DABAS PARADIBAS, ZEMAPZINA IR
DABAS PARADIBAS pakartojamas atvasinatas (saliktas) metaforas PozITIVAS EMO-
CIJAS IR SAULAINS LAIKS, VIENTULIBA IR SNIEGS, SLIKTAS ATMINAS IR SAMIDITS
SNIEGS u.c. Primarai metaforai CILVEKA MUZA RITUMS IR GADALAIKU RITUMS
pakartojamas tadas metaforas ka PAVASARIS IR JAUNIBA, VECUMS IR RUDENS,
SIRMI MATI IR SNIEGS MATOS. Visparigakai metaforai GRUTIBAS IR NEPATIKAMAS
DABAS PARADIBAS pakartojamas tadas atvasinatas metaforas ka GRUTIBAS IR
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KUPENAS un GRUTIBAS IR PUTENIS. Primaram konceptualam metaforam 1zmai-
NAS CILVEKA PRATA IR IZMAINAS FIZISKAJA PASAULE un IZMAINAS SABIEDRIBA
IR IZMAINAS FIZISKAJA PASAULE pakartojamas tadas atvasinatas metaforas ka
BRIVIBAS ZAUDESANA IR SASALSANA, BRIVIBAS ATGUSANA IR LEDUS KUSANA.

Uguns metafora ir dala no plasaka metaforu tiklojuma, kurd dusmam,
kaislibai un milestibai pretéjas emocijas tradicionali tiek raksturotas ka vésas,
aukstas vai ledainas un tiek saistitas ar realijam, kam piemit $adas ipasibas.
Dabas paradibu vida ir maz norisu, kas pasas par sevi butu karstas; kaislibas
“karstumu” drizak reprezenté uguns ka tada un dazadas dabas paradibas augsta
intensitates pakapé (vétra, putenis, spécigs lietus, pali, pavasaris (ipasi, ja tas
sakas strauji)). Uguns metafora pati par sevi ietver gan karstumu, gan intensitati,
un §1 asociacija layj interpretét daznedazadas intensivas paradibas ka “karstas”.
Tapat kaislibu var atainot kontrasti — karsta un auksta sadursme. Ir vairak
dabas paradibu, kas tiesi raksturo aukstumu - ledus, sniegs, salna, sarma u.c.
Sis avotjomas var véstit par milestibas zaudéjumu, nespéju atrast milestibu,
vientulibu, ari cilvéku vienaldzibu plagaka izpratné.

Blakus temperattrai ir virkne citu dabas paradibu fizisku raksturlielumu,
kas var veidot metaforas nozimes kartéjumus, balstoties lidziba péc formas,
krasas, funkcijas, izturé$anas, rakstura. Var tikt uzsvérts, pieméram, ledus
stingums, slidenums vai plana ledus bistamiba. Lietus gadijjuma blakus aukstai
vai siltai temperattrai butiskas nozimes saistitas ar lietu ka adeni - tas ir nepie-
cieS$ams augu un dzivnieku eksistencei (ir augligs), ir veldzéjoss, var tikt saistits
gan ar udeni ka stihiju, gan kermena skidrumiem, ta lases atgadina asaras, tas
var tikt asociétas ar asinim. Vgj§ ir klatesos$s visos gadalaikos, un katra gadalaika
ta raksturs ir cits; véja fiziskas ipasibas saistas ar kustibu, parmainam; véj$ var
graut un postit, tas var spirdzinat; véj$ var satvert priek$metus, tos kustinat un
ieskandinat. Sniega gadijuma var runat par sniega baltumu un vieglumu, par
kupenu smagumu, stiganu kupenas, par gratibam parvarét puteni vai kupenas,
par to, ka kupenas apsedz un paslépj lietas; var runat par sniega kusanu daza-
dos aspektos, par sniega nepastavibu, izzu$anu bez pédam u.c. Katrs no $iem
aspektiem var veidot atsevi$ku metaforu tiklojuma atzaru, var palikt gadalaiku
jédzienu kopveseluma vai virzities projam no ta.

3.4. apaksnodala “Sniega metaforas diahrona griezuma - gadijumu
izpéte” veikta leksémas “sniegs” pieminéjumu kvalitativa analize, noskirot
vairakas ar $o jédzienu saistito metaforu mérkjomu grupas. Sniegs saistits ar
balto krasu, étisko tiribu un skaidribu, ar dzives gratibam, milestibas zaudésanu
un trakumu, miegu, aizmirstibu un navi. Pozitivaka griezuma sniegs traktéts,
saistot to ar mierinajumu, skaistumu un klusumu. Sikaka detalizacijas limeni
sniega konceptualas metaforas izstradatas, rundjot par sniega snigsanu, kusanu,
pédam sniega u.c.

Gadalaiku un dabas paradibu sakotnéja izpéte vedinaja domat, ka koncep-
tualas metaforas NAVE IR AUKSTUMS Un CILVEKA MUZA RITUMS IR GADALAIKU
RITUMS varétu biit domingjosie, biezak sastopamie nozimju kartéjumi leksémas
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“sniegs” semantiskaja lauka, tac¢u detalizéta izpéte apliecina, ka vél izplatitaka
ir konceptuala metafora GROTIBAS IR AUKSTUMS3, ka ari konceptuala metafora
MILESTIBAS NEESAMIBA IR AUKSTUMS%. Tapat nozimigas ir ari konceptualas
metaforas, kas saistitas nevis ar sniega aukstuma, bet ar sniega baltuma aspektu:
BALTAS REALIJAS IR SNIEGS, ETISKAIS IDEALS IR SNIEGS. Paplasinot sniega meta-
foru ar agregatstavokla mainam un kinestétiskajiem aspektiem, dzejniekiem
bijis iespéjams ne tikai originalak izmantot pamata avotjomas, bet ari veidot
jaunas nozimju nianses — sniegs ka substance, kas lietas parklaj, sniega kusana,
kri$ana, putinasana, léna atsevisku parslu kri$ana, kupenas, sniegs ka $kérslis,
kas veido barjeras un kura var iestigt, sniega pikas un bumbas, sniegs sabirst
kurpés, sasnieg uz pleciem u.c. - visi §ie nojégumi rada asociacijas, kas var
ievérojami novirzities no tipiskiem sniegam raksturigiem kartéjumiem.

Sniegs ka baltas krasas avotjoma ir viena no visbiezak izmantotajam meta-
foram dzeja, ietverot gan fizisko objektu salidzinajumus ar sniega baltumu, gan
ari abstraktus, étiskus un estétiskus kontekstus. Sis metaforas lietojums nereti
tiek paplasinats, pievienojot papildu nozimes, pieméram, saistiba ar $kistibu,
idealiem un cildenumu. Tomér tas biezais lietojums dazados laikposmos (ipasi
20. gadsimta 30.-60. gados) rada kliSejas veido$anas risku, jo ipasi konven-
cionalas metaforas, pieméram, SIRMI MATI IR SNIEGS. Balta sniega metafora
sakotngji asociéta ar taliem, nepieejamiem idealiem, pieméram, kalnu sniegu,
tacu laika gaita ta pakapeniski pietuvojusies cilvéka ikdienas pieredzei, klastot
personiskaka un tuvaka.

Konceptuiala metafora GRUOTIBAS IR AUKSTUMS ir biezi sastopama, tas
lietojums balstas vietéjo klimatisko apstaklu pieredzé - aukstums asociéjas ar
fiziskam un emocionalam gratibam, parvietosanas apgratinajumu, sal$anu un
nomaktibu. Si metafora biezi tiek konkretizéta ar GRUTIBAS IR SNIEGS Karté-
jumu, kur sniegs simbolizé barjeras, $kérslus vai izolaciju. Laika gaita “sniega”
semantiskais lauks pakapeniski klast abstraktaks, no konkrétam asociacijam ar
ziemas apstakliem virzoties pie simboliskiem lietojumiem, kas reprezenté dzives
gratibas, ritumu vai esamibas un nebitibas dimensijas.

Konceptuala metafora NAVE IR SNIEGS saistita ar vairakiem metaforu karté-
jumiem, tostarp NAVE IR AUKSTUMS un DZIVE IR GADALAIKU RITUMS. Sniega téls
dzeja ir ciedi saistits ariar gulésanas, seg$anas un slépsanas semantiku, kas izce]
navi ka apzinas zaudéjumu, aizmir§anu, bet reizém ari mierindjumu un pasar-
gasanu. Si semantiska daudzveidiba rada ambivalentu simboliku, kur sniegs var
bat gan draudigs un nomacoss, gan mierino$s un atbrivojo$s. Zem sniega un
ledus apslépts strauts vai dziva daba var kalpot jaudigi visparigi dzives spéka
atgrieSanas vai gara brivibas simboli; 80. gadu beigas un 90. gadu sakuma vai-
raki dzejnieki §o motivu izmanto, lai rakstitu par apspiestibu padomju rezima.

3 So kartégjumu varétu formulét ari ki DZIVES NEGATIVIE ASPEKTI IR AUKSTUMS.
4 So kartéjumu varétu formulét ari ka MILESTIBAS TRUKUMS/PRETSTATS IR AUKSTUMS. Jédziens
“vientuliba” jau uzskatams par nozimes saSaurinajumu, kas neietver visas mérknozimes.
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Kustoss sniegs var tik asociéts ar kaut ko neapturami zado$u, veidojot
paralélismu ar cilvéka maza islaicibu un nenovér$§amajam beigam. Sniega kusa-
nas metaforas tiek izmantotas ari ka citu kartéjumu turpinajums, pieméram,
konceptuala metafora PASLEPT IR APSNIGT sniega ku$ana nozimé apslépto lietu
atklaganu, savukart kartéjumos MILESTIBAS NEESAMIBA IR SNIEGS, SKUMJAS IR
SNIEGS, VIENALDZIBA IR SNIEGS sniega ku$ana nozimé Jausanos jatam, izrau-
dasanos, atbrivo$anos - atbrivo$anos no sastinguma un smaguma. Tadéjadi
novérojams, ka sniega metaforu semantiskaja lauka veidojas tematiski kartéjumi,
kas funkcioné ka narativi, konsolidéjot dazadus sniega aspektus, kas aktuali
noteiktas mérkjomas reprezentacijai.
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SECINAJUMI

1. Dabas paradibu pieminéjumu skaita statistisko rezultatu un analitisko
vizualizaciju detalizétaka izpéte lauj neparprotami noskirt biezak un retak
lietotus konceptus. Gadalaiku apziméjumi “ziema”, “vasara”, “pavasaris”

€__=ex»  «

un “rudens”, ka ari tadi dabas paradibu nosaukumi ka “v&js”, “sniegs”,
“lietus”, “migla”, “makonis” un “ledus” sistematiski lietoti visa parskata
perioda - visos gados, gandriz visos krajumos. Savukart tadas leksémas
ka “sniegparsla”, “leduspuke”, “zibens”, “pérkons”, “negaiss”, “viesulis”,
“sarma”, “krusa”, “atkusnis” pieminétas krietni retak, ne katru gadu, ne visu
autoru krajumos. Pétot absolato un relativo leksému pieminéjumu skaitu
laika gaita, novérojama stohastiska dinamika, pastavigs pieminéjumu skaita
kapums un kritums, kas tikai dazkart pieminéjumu skaita samazinajumu
vai palielinajumu lauj vértét ka tendenci. Ipasi izteikta visu pétito dabas
paradibu jédzienu lietojuma krituma tendence vérojama 20. gadsimta
50. gadu sakuma un 90. gados. 50. gadu kritums daléji saistams ar mazaku
krajumu skaitu, tomér ne visos gadijumos.

2. Piemin&jumu skaita analize sniedz atskaites punktus bieza un reta lieto-
juma vértésanai. Ta, pieméram, pétito konceptu kopa visbiezak sastopama
lekséma “véj$” korpusa tekstos sastopama 44 — 222 reizes katra gada; citi
salidzinosi biezi lietoti dabas paradibu apziméjumi - “sniegs”, “makonis”,
“lietus”, “migla”, “vétra”, “ledus” - attiecigi sasniedz augstakais 95, 81, 79, 77,
57, 39 pieminéjumus gada. Tadu kopuma retak lietotu leksému ka “zibens”,
“putenis”, “pérkons” augstakie gada pieminéjumu raditaji ir 37, 31 un 23.
Vél retak lietotas tadas leksémas ka “varaviksne”, “atkusnis”, “sniegparsla”
un “leduspuke” - augstakais 10, 6, 5 un 3 reizes gada. Atseviskas salidzinosi
reti pieminétas dabas paradibas - “leduspuke” un “zibens” - piedzivo popu-
laritates pieaugumu konkréta laika perioda: “leduspuke” 50. un 60. gados,
“zibens” - 60.—-80. gados. Tapat novérots, ka lekséma “migla” bijusi salidzi-
noéi izplatita lidz Otrajam pasaules karam, turpreti “lietus” popularitates
kapumu piedzivo, sakot ar 70. gadiem.

3. Konkrétu leksému pieminéjumu skaita kipumu un kritumu ievérojami
ietekmé atseviski krajumi un konkréti autori - viens autors, kur§ ipasi
iecienijis noteiktu konceptu, var izskirt visa gada pieminéjumu statistiku.
Biezak lietotajiem jédzieniem raksturigi, ka viena gada ietvaros kada
jédziena pieminéjumu statistiku ievérojami kapina viens vai divi autori no
pieciem. Pieminéjumu skaita svarstibas saistitas gan ar intensivu atkarto-
juma ka makslinieciska panémiena izmantojumu, gan ar motiva nozimi
krajuma kopuma. Svarstibas daléji saistitas ari ar mainigu datu apjomu
gadu griezuma: jo lielaka apjoma dzejas krajumi, jo lielaka iespéja, ka kon-
krétas leksémas pieminéjumu skaits bus lielaks, un otradi; lai samazinatu
§1 faktora ietekmi, tika veikti ari relativa pieminéjumu skaita mérijjumi.
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Izpétes rezultati apliecinaja, ka relativo pieminéjumu raditaju dinamika liela
méra spogulo absolatos pieminéjumu raditajus, tikai atseviskos gadijumos
radot pretéju tendenci, un $ie iznémumi parasti saistiti ar netipiski augstu
vai zemu tekstu kopéja garuma raditaju konkréta gada.

. Pieminéjumu biezuma atskiribas liecina par konceptu at$kirigo semantisko
ietilpibu un nozimi kultira. Sis atskiribas var interpretét ari kognitivas
lingvistikas nojégumu - konceptualu metaforu, primaru metaforu un
bazes limena kategoriju - konteksta. Biezi pieminéti koncepti apzimé
paradibas, kas biezak sastopamas individa ikdiena vai cilvéku kopibas
realitaté kopuma, un tie parstav to visparinajuma limeni, kas ir vistuvakais
ikdienas pieredzei un domasanai (bazes limenis). Neparastaki un rado$aki
téli saistiti ar paradibam, kas sastopamas retak, ka ari ar kategorizacijas
limeniem, kas, salidzinot ar bazes limeni, ir visparigaki (abstraktaki) vai
$auraki (specializéti). Gan biezak, gan retak sastopami koncepti klast par
metaforu avotjomam; biezak lietotu jédzienu semantiska ietilpiba ir lie-
laka, ieklaujot plasaku meérkjomu repertuaru. Retak lietoti jédzieni, ja tie
saistiti ar konceptualas metaforas semantisko lauku, klast par visparigakas
metaforas detalizacijas un paplasinasanas lidzekliem. Tadéjadi var sacit,
ka semantisku lauku ietvaros izveidojas konceptu tiklojumi, kuros vismaz
dala gadijumu konstatéjamas hierarhiskas attiecibas starp biezak lietotiem
visparigakiem konceptiem un retak lietotiem detalizacijas gadijumiem
(“véjs” - “ziemelvejs”, “vétra”; “sniegs” — “sniegparsla”, “kupena”).

. Uzskaitot koncepta “sniegs” mérkjomas, secinats, ka biezak lietotas mér-
kjomas katra gada tipiski aktualizétas 1-4 reizes (dazos gados nevienu
reizi), un viena desmitgadé neviena mérkjoma nav uzskaititi vairak neka
27 metaforas lietojumgadijumi. Tadéjadi pétita korpusa méroga pat meta-
foriski izteikumi, kurus uztveram ka klisejas, netiek aktualizéti katru gadu,
un biezs metaforas lietojums piecu krajumu aptvéruma izpauzas ka dazi
lietojumgadijumi. Ir pamats lést, ka metaforiski pieminéjumi gandriz visos
gados parsniedz pusi no kopéja pieminéjumu skaita, ta¢u preciza procen-
tuala sadalijuma noteik$ana ir problematiska, jo, lai ari parasti iespéjams
identificét, ka dzejoli sastatitas vairakas pieredzes jomas, metaforiska tropa
klatbutne ir nenoteikta. Ipasi laikmetigaja dzeja, sakot ar 60. gadu beigam,
téli tiek veidoti sintagmatiski — potencialas avotjomas un mérkjomas dzejoli
minétas secigi, un nav neparprotamu indikaciju, ka télu sistéma veidots
avotjomas un meérkjomas metaforisks kartéjums, nevis tikai asociaciju
virkne. Paturot prata o nenoteiktibu, promocijas darba aplésta mérkojumu
lietojumgadijumu proporcija attieciba pret leksémas pieminéjumu skaitu:
laikposma no 20. lidz 90. gadiem noveérots 17,9-42,4 procentu metaforisko
lietojumgadijumu ipatsvars, kur zemakais raditajs uzskaitits 20. gadu dzeja,
augstakais — 80. gadu dzeja. Kopuma novérota metaforas ipatsvara pasta-
viga pieauguma tendence lidz 80. gadiem un kritums 90. gados (sasniedzot
70. gadu limeni).
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6. Koncepta “sniegs” gadijuma izpété atklats, ka iespéjams noteikt konceptu-
alas metaforas, kas saistitas ar $o jédzienu; biezak sastopamas mérkjomas
ir “grutibas” (111 lietojumi), “milestibas neesamiba” (109 lietojumi), “balta
krasa” (85 lietojumi), “nave” (75 lietojumi), “étiskais ideals” (68 lietojumi),
“aizmir$ana” (46 lietojumi). Mérkjomu lietojumgadijumu izvértéjums rada,
ka laika gaitd mazinajusies naves konotacijas popularitate, palielinajusies
sniega ka étiskas tiribas simbola loma. Tapat novérojama tendence sniega
télu traktét augstaka abstrakcijas pakapé, laujot tam simbolizét ne vien
grutibas, bet dzivi un esamibu vispar, nevis biologisku dabas navi un
aizmigsanu ziema, bet batibu, mazibu, aizmazibu. Uzskaititi 66 lietojum-
gadijumi arpus tipiskam kategorijam un 33 lietojumgadijumi ar neskaidru
nozimi. levéribas cienigs ir novérojums, ka laika no 20. lidz 60. gadiem
identificéti tikai 1-4 arpus bieZi sastopamam kategorijam klasificéti pieméri,
savukart 70., 80. un 90. gados $adu pieméru skaits ir atbilstosi 14, 30 un 10.
Nenoteiktas nozimes kategorijam 20.-60. gados nav atrasts neviens piemérs,
savukart 70., 80. um 90. gados $adu pieméru skaits ir attiecigi 14, 10 un 9.
Novérojumi apstiprina prieksstatu, ka, sakot ar 20. gadsimta 70. gadiem,
asociativas dzejas tradicija ievie$ lielaku brivibu un nenoteiktibu dzejas
nozimju veidosanas praksé.

7. Apliukojot konceptualu metaforu tiklojuma attistibu diahronija, var sacit,
80 gadu perioda vérojama drizak semantisko lauku pakapeniska trans-
formacija un papildinasanas, nevis strauja iepriek$ pilnigi nepazistamu
konceptualu nozimju kartéjumu ienaksana. Jau minéts, ka laika gaita
arvien izplatitaks kluvis “sniegs” ka étiskas tiribas un idealu simbols, un
“sniegu” ka naves simbolu dzejnieki sak biezak saistit ari ar pécnaves dzivi
un muzibu. Jau 20. gadsimta sakuma “sniegs” saistits ar milestibas tému -
biezak ka tradicionalo milestibas simbolu karstuma un pavasara pretmets;
reizumis ari pozitiva nozimeé, saistiba ar skaistumu, prieku. S$i milestibas
neesamibas vai esamibas un “sniega” saikne saglabajusi aktualitati visa
20. gadsimta gaita, un dzejnieki veidojusi arvien niansétakus emocionalas
pieredzes kartéjumus, kuru raksturosanai bijis aktuali izmantot dazadus
sniega aspektus - snig$anu, apsnig$anu, atrasanos zem sniega, kusanu, dub-
lus, sniega udeni u.c. Katram no $iem aspektiem atbilst citu mérknozimju
klasts — aizmir§ana, samierinasanas, mierinajums “sniega segas” gadijuma,
lau$anas emocijam vai raudasana “kastos$a sniega” gadijuma. Stabilitati
saglaba hierarhiski augstaka (visparigaka, primara) metafora, bet atvasinato
metaforu lauks ir dinamisks, veidojot jaunus noturigus atzarojumus.

8. Koncepta “sniegs” metaforisko izteikumu analizé apliecinas, ka télu veido-
$anai tiek izmantotas visas DZordza Leikofa un Marka Térnera noskirtas
rado$as metaforas veido$anas stratégijas — metaforas paplasinasana, deta-
lizacija un saliktu metaforu veido$ana. Retak tiek izmantota tradicionalas
metaforas ap$aubisana, veidojot ironiskus, paradoksalus télus, atrodot jau-
nas metaforas mérkjomas, kas tradicionalo télu paradi pilnigi jauna gaisma.

25



Preciza metaforas paplasinasanas, detalizacijas un saliktu metaforu pieméru
klasifikacija un analize nebija promocijas darba mérkis, tomér sakotnéja
izpéte vedina secinat, ka metaforas paplasinasanas un detalizacijas gadjjumu
formala noskir$ana butu problematiska; abas taktikas paredz metaforas
detalizétaku izstradi, bet trakst kritériju, lai noteiktu, kuri lietojumgadijumi
realizé koncepta jau ietverto potencialu, kuri - to radosi paplasina.
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ANNOTATION

This study examines the dynamics of mentions of natural phenomena,
including the proportion of their metaphorical usage, in Latvian poetry from
the 1920s to the 1990s within the framework of conceptual metaphor theory.
The research provides an overview of conceptual metaphor theory, methodol-
ogies for measuring word frequency, and their application in Latvia. The study
was conducted in two stages: the first stage analyzes statistical data on mentions,
covering 389 poetry collections, to determine the frequency of mentions of
26 natural phenomena, seasonal terms, and temperature-related lexemes over
time. The second stage involves the exploration of conceptual metaphors related
to natural phenomena and an in-depth analysis of the target domains of “snow”
metaphors to uncover their conceptual structures and usage variations.

The statistical analysis of lexemes reveals which natural phenomena have
been relatively more or less common over time and demonstrates the stochas-
tic nature of the frequency of mentions. The investigation of metaphor usage
indicates a consistent increase in the proportion of metaphors from the 1920s to
the 1980s, followed by a decline in the 1990s, returning to 1970s levels. The case
study of “snow” metaphors shows that key conceptual metaphors were used
throughout the review period. Still, their usage proportions shifted, and poets
revealed previously unexplored aspects of metaphorical meanings. Traditional
metaphors were creatively expanded with new, unconventional variations,
avoiding clichés while maintaining novelty.

The study confirms the cognitive metaphor theory hypothesis that concep-
tual metaphors function as stable meaning mappings that persist over time but
are developed in poetic language through the tactics of extending, elaborating,
questioning, and composing.
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GENERAL DESCRIPTION OF THE DISSERTATION

Relevance of the Topic

This dissertation examines metaphors in 20th-century Latvian poetry
using methods that so far have been rarely applied in Latvian literary studies.
The analysis is conducted within the framework of conceptual metaphor theory
and employs statistical word frequency and digital quantitative and qualitative
text analysis methods. By integrating these methodologies, the study offers
an innovative perspective on the traditional literary criticism issue of imagery
originality. Counting lexical mentions provides insights into the popularity
of concepts over time, while conceptual metaphor theory offers a framework
for interpreting the phenomenon of metaphor originality. During the research
process, a poetry corpus of 389 works was created, which is available for future
studies.

The use of computational methods in text analysis is becoming increasingly
accessible, enabling literary researchers to employ simpler techniques as tools
in their daily work. The word-counting method used in this study has been
refined within the digital humanities since the mid-20th century, but it has
rarely been applied in Latvian literary studies, especially for large text corpora.
In contrast, conceptual metaphor theory has been relatively frequently used in
Latvia since the early 21st century, but not in literary studies. While the the-
ory often focuses on everyday language and discourses in media, advertising,
and politics, its framework can sometimes be too broad for analyzing poetic
metaphors (e.g., lacking detailed classifications of trope types). Nevertheless,
its structural view of metaphor as a cognitive phenomenon, creating concep-
tual meaning hierarchies and networks, is useful for systematizing empir-
ical observations of metaphor usage and interpreting innovative imagery in
literature.

Contributions of the Dissertation

The doctoral thesis explores metaphor in 20th-century Latvian poetry
using methods that have been sparsely applied in Latvian literary studies to
date. It utilizes statistical word frequency analysis and digital quantitative and
qualitative text analysis techniques, which provide an innovative perspective
on the traditionally established issue of image originality in literary criticism.
The analysis of metaphor is carried out within the framework of conceptual
metaphor theory, which has been little applied in Latvia to the analysis of
poetic metaphor. During the course of the thesis, a poetry corpus consisting
of 389 works was compiled (“The Corpus of 20th Century Latvian Poetry” or
“Corpus of Latvian Poetry”).
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The dissertation contributes to Latvian literary studies in three main ways:

o Methodological Innovation: The methodological groundwork for statistical
and digital analysis of poetry corpora serves as a basis for further refinement
of these methods in Latvia. The digitized poetry text corpus prepared during
the research will be available for future studies;

o Empirical Insights: The statistical analysis of the 20th-century poetry
corpus provides comparative data on the frequency of lexemes related to
natural phenomena, allowing for observations of characteristic semantic
fields and their variations over time;

o Case Study: A diachronic case study of metaphorical expressions associated
with the lexeme “snow” tests the hypothesis of cognitive metaphor theory
regarding the conceptual basis of poetic metaphors. The study demonstrates
variations in the typical and creative use of conceptual metaphors and
explores various strategies poets employ to create innovative metaphors.

Data Sources

A data set “Corpus of Latvian Poetry” was created for this study, comprising
the first editions of 389 Latvian poetry collections published between 1920 and
1999. Five works were selected from each year, except for years lacking sufficient
collections meeting the criteria. The selection aimed to create a representative
sample while prioritizing widely recognized authors, debut collections, and
a gender balance among authors. The sample is statistically representative for
analyzing the development of poetry and the use of tropes, as verified against
the total number of publications in each decade. Initial selection relied on
Heléna Akatova’s Latviesu dzejolu krajumu raditajs [Index of Latvian Poetry
Collections] (Akatova 2010).

Theoretical Framework and Methods

The study is grounded in conceptual metaphor theory, developed within
cognitive linguistics, particularly the contributions of George Lakoff, Mark
Johnson, Mark Turner, Zoltan Kovecses, and Joseph Grady. Empirical research
employs digital quantitative and qualitative methods.

In the thesis, conceptual metaphors are defined as semantic mappings
of source domain and target domain (also referred to as networks) for which
numerous examples of metaphorical language expressions can be found in
empirical research. Metaphorical expressions may contain concepts related to
various levels of the hierarchical network of conceptual metaphors - ranging
from general and frequently used ones to rarer ones; the latter can be seen as cre-
ative extensions or elaborations of conceptual metaphors. The creation of poetic
metaphors involves the elaboration, extension, questioning, and construction
compound metaphors (composing). Cognitive metaphors are characterized by
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their longevity, while metaphorical expressions may gain or lose relevance in
the discourse of poetry over time. Cognitive metaphor theory helps to explain
this process and offers principles for structuring metaphorical mappings.

The dissertation employs mixed-methods research, combining quantitative
and qualitative analysis of textual units. Statistical analysis determines the abso-
lute, relative, and document-level frequencies of lexeme mentions. In addition
to lexemes, compounds and word combinations are analyzed. Content analysis
methods are used for case studies, with term mentions evaluated and counted
using corpus analysis tools.

Structure of the Study

The dissertation consists of an introduction, three chapters, and conclusions,
followed by a bibliography, a list of publications and conference presentations,
and two appendices.

The Introduction outlines the research objectives, relevance, goals, and
the data corpus used. Chapter 1 defines the concept of metaphor, provides
a historical context for metaphor interpretation, and explains the theoretical
framework of conceptual metaphor theory. The chapter also includes a discus-
sion of cognitive metaphor theory's place in cognitive science and a review of its
relevance to poetic metaphors. Chapter 2 focuses on the quantitative analysis of
the poetry corpus and the interpretation of results, detailing the methodology
and visual analysis of lexeme frequencies. Chapter 3 explores the representation
of nature in Latvian poetry, detailing the use of natural phenomena as both real-
istic and metaphorical concepts, and includes an in-depth qualitative analysis
of metaphors associated with the lexeme “snow”. The Conclusions summarize
the main findings of the empirical research. The dissertation concludes with
a bibliography, a glossary of terms related to the theoretical framework, and two
appendices: a comprehensive list of metaphorical uses of “snow” and a glossary
of key terms.

33



PRELIMINARY WORK

Scientific Projects

2023-2024: State research programme “Letonika - Fostering a Latvian
and European Society”, project “Narrative, Form and Voice: Embeddedness of
Literature in Culture and Society” (Nr. VPP-LETONIKA-2022/3-0003), head of
the project: Dr. philol. Eva Eglaja-Kristsone).

Scholarly Publications

o Baklane, Anda; Kristsone, Eva-Eglaja; Saulespuréns, Valdis (2024). Pilsétas
transportlidzekli latviesu senakajos romanos [Urban vehicles in early
Latvian novels]. Latvijas Nacionala bibliotéka. Zinatniskie raksti, Nr. 12
(XXXII). Tuvlasijums - tallasijums, 65.-96. lpp.

o Baklane, Anda; Saulespuréns, Valdis (2023). Tracing the proliferation of
Socialist Realism doctrine in Latvian periodicals: Case study of “Literature
and Art” and “The Flag”. Digital Humanities in the Nordic and Baltic
Countries Publications, Vol. 5, No. 1, pp. 328-343.

o Baklane, Anda, Saulespuréns, Valdis (2022). Leksiskas daudzveidibas
kvantitativa analize latvieSu prozas izpété [Quantitative analysis of lexical
diversity in the study of Latvian prose]. Aktudlas problémas literatiiras un
kultaras peétnieciba, Nr. 27, 330.-345. lpp.

o Baklane, Anda (2017). Latvie$u 20. un 21. gadsimta dzejas vardu krajumi
statistiska griezuma: pétijuma metodologija un provizoriskie rezultati
[Lexical repertoires of 20th and 21st century Latvian poetry in statistical
perspective: Research Mmthodology and preliminary results]. Letonica:
humanitaro zinatnu Zurnals, Nr. 35, 82.-102. Ipp.

Scientific Conferences and Seminars

o Baklane, Anda. Dzivas bitnes, téli, simboli: dzivnieki Imanta Ziedona
dzeja [Living Beings, Figures, Symbols: Animals in Imants Ziedonis' Poetry).
Augsanas testaments. Imantam Ziedonim. Durbe, 29.08.2023.

o Baklane, Anda; Saulespuréns, Valdis. Tracing the proliferation of social-
ist realism doctrine in Latvian periodicals: A case study of “Literature
and Art” and “The Flag.” Digital Humanities in the Nordic and Baltic
Countries 2023: Sustainability, Environment, Community, Data.
University of Oslo, University of Bergen, University of Stavanger, Online,
08-14.03.2023.

o Baklane, Anda. Semantic domains of fire and ice in Latvian 20th-century
poetry: Comparison of manual annotation of metaphors and Word2Vec word

34



associations. Digital Humanities Estonia: Shifts in language and culture.
Tallinn University, 05.10.2022.

Baklane, Anda; Saulespuréns Valdis. Detection of the target domain of con-
ceptual metaphors in Latvian poetry: exploring the effectiveness of Word2Vec
and Bert models. Digital Humanities in the Nordic and Baltic Countries
2022: Digital humanities in action. Uppsala University, 17.03.2022.
Baklane, Anda; Saulespuréns, Valdis. Towards modelling text mining ser-
vices for digital collections: the case of Latvian Prose Counter. LIBER 2021
Conference. Online, 25.06.2021.

Baklane, Anda. What’s missing in this picture? Political change and word-
scapes of Latvian poetry. Digital Humanities in the Nordic Countries 2017.
Gothenburg, 14.-17.03.2017.

Baklane, Anda. Mining emotions in Latvian poetry. Umed University,
HumLab Talks, 03.03.2019.

35



DOCTORAL THESIS SUMMARY

Chapter 1. Metaphor: Theoretical Framework

Chapter 1 overviews the definition, history, and metaphor theory. Subchapter
1.1 examines the historical understanding of the concept of metaphor in
the Western tradition of thought and its treatment in Latvian literary studies.
Subchapter 1.2 focuses on the review of cognitive metaphor theory, particularly
emphasizing the contributions of George Lakoff. Subchapters 1.3-1.6 discuss
aspects of metaphor that are particularly relevant for diachronic analysis, includ-
ing metaphor networks, the historical development of metaphors, and strategies
for creating innovative poetic metaphors. The research tradition on metaphor
reveals variations in its interpretation; the differences are linked to several
debated topics: the position of metaphor within the system of tropes (broader and
narrower definitions, classification nuances), its functions and role in language,
issues of conventional and “dead” metaphors, and questions concerning the scope
of metaphor (e.g., metaphor as a word, phrase, or broader discursive unit).

Subchapter 1.1: Definition and Characterization of Metaphor. This
subchapter explores various authors' interpretations of metaphor from historical
to modern perspectives. Reviews of the historical understanding of metaphor
often begin with Aristotle’s definition in Poetics: “Metaphor is the transfer of
meaning from genus to species, species to genus, species to species, or based on
similarity” (Aristotle 2008: 1457b). Aristotle’s understanding of metaphor - as
“unusual words” - forms the basis of a long tradition of metaphor explana-
tion (Katz 2010). Founders of cognitive metaphor theory, Lakoff and Johnson,
contrast their approach with this tradition (Lakoft, Johnson 1980, 1999; Lakoff
1987). They assert that in the Western philosophical tradition, metaphor has
been of peripheral interest, relegated to an ornamental role, viewed as a specific
technique of poetics and rhetoric. From a cognitive perspective, however, meta-
phor permeates all language and manifests in action and thought.

Looking more closely at the history of metaphor theory, one finds that
the idea of metaphor's significance in language and thought was not entirely
new in the 20th century. It can be seen in the works of Giambattista Vico,
Jean-Jacques Rousseau, and Benjamin Humphrey Smart, gaining particular pop-
ularity in the 1830s when linguists, philosophers, and literary scholars explored
the origins of language. A hypothesis emerged that language was initially poetic
(Burkhard, Nerlich 2010).

Approaches to metaphor in the 20th century show increasing interest in
metaphor not only as a transfer of meaning at the word level but also at the level
of sentence and discourse. In literary theory, these aspects of metaphor are
examined by the founder of the New Criticism movement, Ivor Armstrong
Richards (Richards 1936), and in philosophy by Paul Ricoeur (Ricoeur 2003).
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These authors provide reference points for discussions about metaphor within
their disciplines. Roger M. White has extensively critiqued approaches to met-
aphor as merely “a metaphorical word” (White 1996).

In Latvia, scholars who have written about metaphor include Karlis Dzilleja
(1949), Vitolds Valeinis (1961, 2007), Janina Kursite (1996, 2002), Ina Druviete
(1992), Valdis Kikans (2007), Ausma Grinvalde (1979, 1998), and others. These
authors’ definitions vary in how broadly they interpret metaphor - as a transfer
of meaning in a broad sense or narrowly as a trope distinct from other mean-
ing-transfer tropes like metonymy or personification. In this work, metaphor
is treated as a trope based on real or attributed similarity or analogy, encom-
passing classic metaphor and its derivatives (indirect metaphors), as well as
simile, allegory, parallelism, personification, anthropomorphism, zoomorphism,
and symbol. Metonymy (including synecdoche) is considered when it is part
of the metaphorical structure being studied. The broad treatment of metaphor
in this work is grounded in cognitive theory, which posits that metaphor is
primarily a cognitive, pre-linguistic property of concepts, allowing diverse
manifestations in language, including lexical variations within a single concept
or semantic field and stylistic variations in constructing various tropes.

Subchapter 1.2: Cognitive Metaphor Theory. This subchapter provides
an overview of the basic principles of cognitive metaphor theory and elabo-
rates on the contributions of Lakoff and Johnson, who developed a branch of
the theory called conceptual metaphor theory. The chapter begins with a review
of how cognitive metaphor theory has been applied in humanities and social
science research in Latvia. It also touches on social sciences to offer a more
comprehensive view of the theory’s adoption. Cognitive metaphor theory is
characterized by interdisciplinarity and applies to various fields where language
and the perception of non-verbal sign systems are studied. Consequently, related
research often crosses disciplinary boundaries. In Latvia, cognitive theory
has been popularized by Jurgis Skilters (Skilters, 2008) and Anita Nacis¢ione
(Naciscione, 2010), with publications by Anna Kalve (2012), Elina Krasovska
(2013), Ieva Kupla (2013), Laila Vacere (2012), and others.

Cognitive metaphor theory belongs to the disciplines of cognitive science,
cognitive linguistics, and cognitive stylistics. This theory examines metaphor
as a cognitive phenomenon that structures human thought and is grounded in
physical experience. It emphasizes that language is not autonomous but closely
tied to other cognitive processes, and linguistic knowledge develops through its
use rather than through formal representations of grammar and meaning. While
Lakoff and Johnson’s theory has been revised and refined over time, several
interconnected core postulates of cognitive metaphor theory remain constant:
thought is structured through metaphor; metaphor is grounded in physical
experience; and metaphor influences worldview (and can be ideological).

Metaphor, in cognitive theory, is not only a linguistic phenomenon but
also a cognitive one. The first level of experience conceptualization is formed
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by image schemas, which are hierarchically subordinated to conceptual met-
aphors of various levels. These metaphors organize experience and structure
the collective linguistic and cultural knowledge of society. A systematic pattern
is observable in metaphor repertoires: mappings between source and target
domains define and structure the entire set of human experience and knowledge.
Most metaphors are characterized by a certain directionality, where the source
domain is tangible, and the target domain is an abstract experience. Not all
metaphors can be traced back to conceptual metaphors. For instance, idioms
rooted in specific historical realities and deliberately constructed metaphors in
literary works may diverge from the conventional.

In cognitive theory, there are also other structures of experiential domains.
Joseph Grady distinguishes between primary and complex metaphors (Grady
1997); the meaning of the concept of primary metaphors partly overlaps with
the meaning of the concept of image schemas. In the context of Eleanor Rosch’s
categorization theory, one can talk about three levels of category hierarchy - super-
ordinate, basic-level, and subordinate categories, where basic-level (mid-level)
categories are most directly related to human everyday life experiences (Lakoff
1987). The approaches of Lakoft, Grady, and Rosch each reveal an important aspect
of metaphor structure — grounding in human perception and cognition (image
schemas), grounding in everyday experience (basic level), and the formation of
complex metaphors from multiple elements (primary and complex metaphors).
These aspects also provide insights into the interpretation of metaphor original-
ity, drawing attention to the components of complex metaphors, the degree of
abstraction and detail, and deviation from the average (typical and mundane).

Metaphors not only organize thinking but also influence worldviews,
including reflecting the ideological stance of society. A metaphor represents
a phenomenon in a particular way. Thus, it can be used to positively or negatively
influence one's view of a person, phenomenon, or situation. In poetic language,
the ideological context in which a particular system of images and aesthetics
has crystallized can turn the images into symbols of ideology, reducing the pos-
sibility of using them neutrally.

Chapter 2: Quantitative Analysis of Nature Phenomena
Concepts in the “The Corpus of 20th Century Latvian Poetry”

This chapter focuses on the digital and quantitative research aspects of
the study. It explores the application of these methods in Latvia and provides
an overview of the basic principles of word frequency analysis as a methodology.
Finally, it presents statistical analysis results of nature-related concepts using
charts and explanatory comments.

Subchapter 2.1: The Use of Digital Research Methods in Humanities and
Social Sciences in Latvia. The author highlights the development of the disci-
pline in Latvia, starting with the use of statistical and computational methods
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in linguistics, popularized in works such as linguist Sarma Klavina’s textbook
Statistical Methods in Linguistics (Klavina 1968) and literary critic Karlis
Ozolin§’ articles on cybernetics (e.g., Ozolins 1966). Later contributions include
literature and folklore researcher Janina Kursite's use of mathematical statistics
in poetry analysis (Kursite 1988) and literary scholar Ausma Grinvalde's research
on poetic metaphorization (Grinvalde 1998).

In the 21st century, natural language processing and computational linguis-
tics became the foundation of digital text analysis research. Developments in
computational linguistics in Latvia are showcased in publications like Human
Language Technologies — The Baltic Perspective (Skadina, Vasiljevs 2010) and
Latviesu valoda digitalaja videé [Latvian Language in the Digital Environment]
(Auzina 2012). The development of digital humanities in Latvia has been fostered
by institutional collaboration and research projects, as reflected in thematic
issue of the journal Letonica Digitalas humanitaras zinatnes Latvija [Digital
Humanities in Latvia] (Laime, Baklane, Reinsone 2022) and Volume 12 of
the Latvian National Library's Scientific Papers series, Tuvlastjums — Tallasijums
[Close Reading - Distant Reading] (Baklane, Eglaja-Kristsone 2024).

Using digital methods, Maija Kale studied the language of social networks
in Latvia (Kale, Agbozo 2020; Kale, Rikters 2023). Liga Romane-Kalnina
analyzed Baltic presidents' speeches using word frequency analysis (Romane-
Kalnina 2022). AndzZelika Jusko-Stekele applied content analysis methods to
study obituaries of Krijanis Barons (Jusko-Stekele 2016). Anda Baklane and
Valdis Saulespuréns conducted pilot studies testing the suitability of text analysis
methods adapted for English for use with Latvian-language data. These studies
include keyword frequency in poetry and prose, lexical diversity in novels, and
phrase repetition in periodicals (Baklane 2017; Baklane, Saulespuréns 2022,
2023, 2024; Kristsone, Baklane, Saulespuréns 2024).

Subchapter 2.2: Statistical Analysis of Concept Mentions as a Method.
This subchapter outlines the methodologies of text analysis in digital humani-
ties, which enable text mining (related terms include “macronalysis” and “distant
reading”), word frequency analysis, stylometry, and topic modelling (Graham
2016; Jockers 2013; Moretti 2013). These approaches are useful for automated
data processing, revealing textual structures or trends that are difficult to detect
through manual analysis. Word counting is one of the oldest and simplest
digital research methods, historically developed for corpus linguistics needs.
Combining quantitative methods with qualitative analysis allows researchers
to deepen their understanding of language usage in literary works.

It is crucial to define what constitutes a countable unit - word form, lemma,
stem, lexeme, phrase, etc. Depending on the chosen approach, results will vary,
revealing different aspects of a word or meaning. Challenges in achieving
precise results include variations in word forms, identifying synonyms, and
inconsistencies in word transcription (Brezina 2018). To ensure accurate results
in word frequency analysis, all grammatical forms of a word must be accounted
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for. This can be achieved by using word stems or lemmas as subjects of study.
Stem-based analysis is a more robust technique, allowing the use of a plain-
text corpus without morphological annotation. This approach identifies and
counts all symbol strings matching the entered query string (stem or other).
Lemmatization and morphological annotation, on the other hand, enable text
annotation by identifying base forms of words, thus automatically recognizing
all grammatical forms, even those involving sound changes.

For data analysis and visualization in this study, two tools were used:
the corpus analysis suite NoSketchEngine (available in the Latvian National
Library instance at korpuss.lnb.lv) for concordance creation and text analysis,
and basic word frequency counting and visualization methods using the Python
programming language.

Simple word frequency counts offer limited value without context. A number
alone does not indicate whether the frequency is high or low. Usage frequency
can be compared to other vocabularies, but it is not immediately clear which
words or datasets should serve as reference points. In this study, contextual
information about usage frequency is provided through two parameters. First,
the concepts are compared to each other to determine which natural phenomena
are mentioned more or less frequently in the corpus. This includes absolute
frequency, relative frequency (mentions divided by text length), and the number
of collections where the concept appears. Second, frequency trends are compared
over time.

Subchapter 2.3: Statistical Indicators of Nature Phenomena Mentions
in the “The Corpus of Latvian Poetry”. This subchapter presents the results
of the study’s quantitative analysis. It consists of two parts. Subchapter 2.3.1
analyzes the frequency of the nature concepts mentioned, which is a key compo-
nent of the study. Subchapter 2.3.2 examines results from analyzing compounds
containing the stems of the nature phenomena concepts under study. The data
are visualized in charts, and the text provides a detailed breakdown of mention
distribution across different collections.

Among the studied concepts, the most frequently mentioned natural
phenomena are “wind” (8,615 mentions), “snow” (3,268), “cloud” (2,551), and
“rain” (2,134). Less frequently mentioned are phenomena such as “lightning”
(691 mentions), “storm” (646), “blizzard” (606), and “thunder” (552). Rare men-
tions include “rainbow” (257), “hail” (216), “rime” (157), “thaw” (60), “snowflake”
(68), and “ice flower” (44). Among seasons, the most frequently mentioned is
“autumn” (3,511 mentions), followed by “summer” (2,680), “winter” (2,140), and
“spring” (2,114). Autumn was the most popular season in most years, although
other seasons were relatively more frequently mentioned in some years.

When evaluating concept popularity, it is important to consider alternative
lexemes used to denote the concept. For example, “rainbow” may also be called
“dardedze,” while “spring” was often referred to as “ziedonis” in the early 20th
century.
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Frequency statistics show that the total number of mentions fluctuates
over time, with peaks and troughs dependent on specific collections. A signif-
icant decline in all nature imagery usage is observed in the 1950s and 1990s,
suggesting that political changes may influence poetic imagery. Some natural
phenomena were particularly popular in specific periods: “wind” in the early
20th century, “fog” in the 1920s, and “rain” in the 1970s and 1980s. Often,
increases in mention frequency are tied to the significance of a concept in spe-
cific authors’ works. For instance, the lexeme “storm” is particularly important
for Aspazija and Viktors Eglitis, “cloud” for Aleksandrs Caks and Velga Krile,
and “lightning” for Velga Krile and Janis Peters.

Changes in absolute mention frequency may also relate to varying data
volumes across years. While text length differences can affect mention counts,
the relative frequency trends generally reflect absolute count fluctuations. In
cases where absolute and relative indicators show significantly divergent trends,
an atypical volume of collections is noted for that year.

Chapter 3: Use of Nature Phenomena Metaphors
in the “Corpus of 20th-Century Latvian Poetry” in
the Context of Conceptual Metaphor Theory

This chapter analyzes the use of nature tropes in Latvian poetry. It first
provides an overview of previous research on Latvian poetry, revealing that
the analysis of nature imagery, as part of metaphor and symbol studies, has been
a relevant topic since the early 20th century. Furthermore, the chapter examines
metaphors related to natural phenomena in the “Corpus of Latvian Poetry,”
distinguishing between nature as a metaphor's target domain and its source
domain. The main focus is on analyzing nature imagery as a source domain
for conceptual metaphors, with particular attention to the multi-layered use of
snow imagery, which integrates metaphor systems such as those for emotions,
temperature, the human life cycle, and colors.

Subchapter 3.1: The Theme of Nature Representation in the Reception
of Latvian Poetry. The author reviews the interpretation of nature imagery in
the reception of Latvian poetry. Nature representation in Latvian prose and
poetry is a broad and diverse theme that researchers have approached from
various perspectives, including poetics, stylistics, and ecocriticism. Nature
imagery holds a significant place in Latvian folk songs (Kursite 2020), and many
literary scholars have written about nature motifs, such as tropes in Rainis’s
poetry (Kursite 1996) and Ojars Vacietis’s works (Kikans 2007). Already in
the 20th century, critics discussed the reality and symbolism of nature imagery,
emphasizing originality and the issue of clichéd motifs, as seen in Roberts
Klaustin$’s analysis of Fricis Barda (Klaustin$ 1924).

Inthe 1960sand 1970s, Vitolds Valeinis encouraged a creative approach to nature
imagery while avoiding decadence and excessive impressionism (e.g., Valeinis 1956).
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Ruta Veidemane (Veidemane 1976) addressed issues of symbolism renewal and
innovation, emphasizing the need to create new meanings for traditional nature
imagery while avoiding aesthetic fetishism.

In the 21Ist century, nature representation in literature has also been
examined within postcolonialism and ecocriticism, focusing on the interaction
between nature and humanity. An intentional ecopoetic reading is found in
Marian Rizijs’ article on Egils Plaudis' collection Pelnu deja [Ash Dance] (Rizijs
2013). The topics discussed in this dissertation are similar to Mara Grudule's
study of rain imagery in Maris Caklais’ 1960s-1980s lyrics (Grudule 2013).

Subchapter 3.2: Natural Phenomena in the Depiction of Surroundings.
This subchapter explores the diverse functions of nature imagery in poetry. In
Latvian poetry, nature imagery often serves as a source domain for metaphors that
express target domains such as life, the passage of time, love, and other feelings
and emotions. However, natural phenomena can also be central to the narrative,
describing their beauty, grandeur, or monotony. Nature representation can be
empirical, portraying real weather conditions, or instrumental, using nature
imagery to create an emotional background or construct artistic metaphors.

Realistic depictions of nature are often found in historical poems, such
as those about World War II, where snow and blood imagery create dramatic
effects. In such cases, nature serves both as a reflection of reality and a means
of emphasizing tragic experiences. References to unusual weather conditions
may be linked to unusual weather conditions in reality (such as an unusually
early winter, a warm winter, etc.).

Nature is often the central subject of a poem, described richly with figurative
language. Depending on the poet’s intent, style, or genre, the characterization
of nature may be more or less figurative, but most examples in the “Corpus
of Latvian Poetry” describe nature using tropes. Subchapter 3.2.2 delves
deeper into micro-metaphors associated with the lexemes “snow” and “rain.”
Frequently used techniques in constructing tropes include personification and
anthropomorphism, especially in early 20th-century poetry, such as in Aspazija’s
works, where autumn and winter are depicted as negative forces linked to death
and the loss of hope (Aspazija 1920). Often, nature is interpreted as a means
of expressing human emotions, creating parallels between nature cycles and
the inner world of humans. Given the poetic image's ambiguity and multiplicity
of meanings, the transfer of meaning is not always straightforward, often only
inferred or speculatively attributed. In the second half of the 20th century, poets
recognized that nature imagery often became clichés and transformed them,
creating new meanings or emphasizing their symbolic role in poetry.

Subchapter 3.3: Natural Phenomena Tropes as Source Domains for
Conceptual Metaphors. This subchapter examines typical conceptual metaphors
derived from natural phenomena. Nature phenomena often serve as source
domains in poetry, generating extensive networks of derived metaphors. Systems
of metaphorical mappings for natural phenomena as source domains include
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target domains such as emotions and feelings, states and moods, relationships
between people, life and death, ethical and religious concepts. These mappings
are also often connected with temperature and color metaphor systems and can
be expanded or combined with other conceptual metaphor systems through
extensions or composite metaphors. The metaphor repertoire in poetry is signif-
icantly influenced by the “great chain of being” metaphor system, which posits
that natural and artificial objects, plants, and animals as source domains can
be used to discuss humans, societies, the universe, and God (Lakoff & Turner
1989; Kovecses 2010, 2022).

General conceptual (primary) metaphors such as EMOTIONS/FEELINGS ARE
TEMPERATURE, EMOTIONS/FEELINGS ARE NATURAL PHENOMENA, , and the sub-
conscious is natural phenomena branch into derivative (composite) metaphors
like POSITIVE EMOTIONS ARE SUNNY WEATHER, LONELINESS IS SNOW, and BAD
MEMORIES ARE TRAMPLED SNOW. The primary metaphor LIFE IS THE CYCLE OF
SEASONS branches into metaphors such as SPRING IS YOUTH, OLD AGE IS AUTUMN,
and GRAY HAIR IS SNOW IN THE HAIR. The broader metaphor DIFFICULTIES ARE
UNPLEASANT NATURAL PHENOMENA leads to derivatives such as DIFFICULTIES
ARE SNOWDRIETS and DIFFICULTIES ARE BLIZZARDS. Primary conceptual met-
aphors such as CHANGES IN THE HUMAN MIND ARE CHANGES IN THE PHYSICAL
WORLD and CHANGES IN SOCIETY ARE CHANGES IN THE PHYSICAL WORLD lead
to derivatives like LoSs OF FREEDOM IS FREEZING and REGAINING FREEDOM IS
ICE MELTING.

The metaphor of fire is part of a broader metaphor network where emotions
such as anger, passion, and love are contrasted with “cold” or “icy” emotions.
Natural phenomena rarely exhibit inherent heat; rather, the “heat” of passion
is represented by fire or natural phenomena of high intensity (e.g., storms, bliz-
zards, heavy rain, floods, or rapid spring onset). Fire metaphors encompass both
heat and intensity, allowing for the interpretation of various intense phenomena
as “hot.” Conversely, more natural phenomena represent coldness—ice, snow,
frost, rime, etc. These source domains convey love lost, an inability to find love,
loneliness, or broader human indifference.

Subchapter 3.4: The Diachronic Perspective of Snow Metaphors - A Case
Study. This subchapter presents a qualitative analysis of mentions of the lexeme
“snow,” identifying several groups of target domains associated with these meta-
phors. Snow is linked with white color, ethical purity, and clarity, as well as with
life’s difficulties, love lost and deprivation, sleep, forgetting, and death. In more
positive contexts, “snow” is associated with comfort, beauty, and silence. At
a more detailed level, conceptual metaphors about snow are developed through
snow falling, melting, footprints in the snow, and more.

Initial studies of seasons and natural phenomena suggested that the concep-
tual metaphors DEATH IS COLDNESS and LIFE IS THE CYCLE OF SEASONS might
dominate the semantic field of the lexeme “snow.” However, detailed analysis
confirms that even more prevalent are the conceptual metaphors DIFFICULTIES
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ARE COLDNESS and THE ABSENCE OF LOVE IS COLDNESS. Similarly, significant are
conceptual metaphors related not to the coldness of snow but to its whiteness:
WHITE THINGS ARE SNOW, and THE ETHICAL IDEAL IS SNOw. By extending snow
metaphors with changes in physical state or kinesthetic aspects, poets have
created new nuances of meaning. Snow as a substance that covers things, its
melting, falling, swirling, or compacting into drifts creates associations that
deviate significantly from typical mappings associated with snow.

“Snow” as a source domain for white color is one of the most frequently
used metaphors in poetry, comparing physical objects with snow’s whiteness
and using it in abstract ethical and aesthetic contexts. Its frequent use across
different periods (especially in the 1930s-1960s) risks forming clichés, particu-
larly in conventional metaphors like GRAY HAIR 1s sNow. Initially, the white
snow metaphor was associated with distant, unattainable ideals (e.g., snow on
mountain peaks). Still, over time, it has become more personal and relatable,
aligning with everyday human experiences.

The conceptual metaphor DIFFICULTIES ARE COLD is common, and its use
is based on the experience of local climatic conditions - cold is associated with
physical and emotional difficulties, mobility restrictions, freezing, and oppres-
sion. This metaphor is often narrowed down by the mapping DIFFICULTIES
ARE SNOW, where snow symbolizes barriers, obstacles, or isolation. Over time,
the semantic field of “snow” gradually becomes more abstract, moving from
concrete associations with winter conditions to symbolic uses representing life's
difficulties, rhythm, or the dimensions of existence and non-existence.

The conceptual metaphor DEATH 1S sNow is linked to several metaphor-
ical mappings, including DEATH 1s COLD and LIFE IS THE CYCLE OF SEASONS.
The image of snow in poetry is also closely associated with the semantics of
lying down, covering, and hiding, highlighting death as the loss of conscious-
ness, forgetting, but sometimes also as comfort and protection. This semantic
diversity creates an ambivalent symbolism, where snow can be both threatening
and oppressive, as well as soothing and liberating. A stream or living nature
hidden under snow and ice can powerfully symbolize the return of life energy
or spiritual freedom; in the late 1980s and early 1990s, several poets used this
motif to write about oppression under the Soviet regime.

Melting snow can be associated with something irreversibly disappear-
ing, paralleling human life's transience and its inevitable end. Snow melting
metaphors are also used as a continuation of other mappings; for example, in
the conceptual metaphor HIDING IS SNOWING, the melting of snow signifies
the revelation of hidden things, while in the mappings ABSENCE OF LOVE Is
SNOW, SADNESS IS SNOW, INDIFFERENCE IS sNOw, the melting of snow means
yielding to feelings, crying, and liberation - liberation from stiffness and heav-
iness. Thus, it can be observed that the semantic field of snow metaphors forms
thematic mappings that function as narratives, consolidating various aspects of
snow that are relevant to the representation of certain target domains.
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CONCLUSIONS

1. A detailed exploration of the statistical results and analytical visualizations
of natural phenomena mentions allows for a clear distinction between
frequently and infrequently used concepts. Terms for seasons such as
“winter,” “summer,” “spring,” and “autumn,” as well as natural phenomena
like “wind,” “snow,” “rain,” “fog,” “cloud,” and “ice,” are systematically used
throughout the survey period, appearing every year in nearly all books. In
contrast, lexemes like “snowflake,” “frost flower,” “lightning,” “thunder,”
“storm,” “whirlwind,” “rime,” “hail,” and “thaw” are mentioned significantly
less frequently, not every year, and not in all authors' books. Examining
lexemes' absolute and relative frequency over time reveals stochastic
dynamics and consistent rises and falls in mentions, where trends can only
occasionally be identified. A particularly pronounced decline in using all
studied natural phenomena concepts is observed in the early 1950s and
the 1990s. The decline in the 1950s is partly related to fewer poetry books,
but this does not fully explain the trend in all cases.

2. The analysis of mention frequency provides benchmarks for evaluating
frequent and infrequent use. For instance, the most common lexeme among
the studied concepts, “wind,” appears in the corpus texts 44-222 times per
year. Other relatively frequently used terms for natural phenomena - “snow,”
“cloud,” “rain,” “fog,” “storm,” and “ice” - reach annual maxima of 95, 81,
79, 77, 57, and 39 mentions, respectively. Less frequently used lexemes like
“lightning,” “blizzard,” and “thunder” show annual maxima of 37, 31, and
23 mentions. Even rarer are lexemes like “rainbow,” “thaw,” “snowflake,” and
“frost flower,” with annual maxima of 10, 6, 5, and 3 mentions, respectively.
Some less frequently mentioned natural phenomena, such as “frost flower”
and “lightning,” experienced popularity increases during specific periods:
“frost flower” in the 1950s and 1960s and “lightning” in the 1960s-1980s.
The lexeme “fog” was relatively widespread until World War II, while “rain”
gained popularity in the 1970s.

3. Individual collections and authors significantly influence changes in the fre-
quency of specific lexemes. A single author who prefers a specific concept
can determine the statistical representation for an entire year. For more
frequently used concepts, the statistics for a given year are often elevated by
one or two authors out of five. Fluctuations in mentions are associated with
the intensive use of repetition as an artistic technique and with the motif's
significance in a collection. They are also partly related to the varying
volume of data over the years: more extensive collections of poems are
more likely to result in more mentions for specific lexemes, and vice versa.
To minimize this factor's impact, relative frequency measurements were
conducted. Results demonstrated that relative frequency dynamics largely
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mirror absolute counts, with exceptions usually tied to atypically high or
low total text lengths in a given year.

. Differences in mention frequency reflect concepts' varying semantic capac-
ity and cultural significance. These differences can also be interpreted in
the context of cognitive linguistics concepts such as conceptual metaphors,
primary metaphors, and basic-level categories. Frequently mentioned con-
cepts denote phenomena more commonly encountered in individual daily
life or collective human reality, representing the level of generalization
closest to everyday experience and cognition (basic level). More unusual and
creative imagery is linked to rarer phenomena or categorization levels that
are either more general (abstract) or narrower (specialized) than the basic
level. Both frequently and infrequently mentioned concepts serve as source
domains for metaphors. The semantic capacity of more frequently used con-
cepts is broader, encompassing a wider range of target domains. When tied
to the semantic field of conceptual metaphors, infrequently used concepts
serve as tools for detailing and extending broader metaphors. Thus, within
semantic fields, conceptual networks emerge, with hierarchical relationships
often observed between more general, frequently used concepts and rarer,
detailed instances (e.g., “wind” - “northern wind,”
flake,” “snowdrift”).

. Analyzing the target domains of the concept “snow” reveals that the most
frequently used target domains are typically actualized 1-4 times per year
(some years, not at all), and no target domain appears more than 27 times
in any decade. Even metaphorical expressions perceived as clichés are not
actualized yearly in the corpus, and only a few instances represent frequent
use across five collections. Metaphorical mentions are estimated to consti-
tute over half of the total mentions in almost all years. However, precise
percentages are difficult to determine since the presence of a metaphorical
trope is often ambiguous, especially in contemporary poetry from the late
1960s onwards. Here, imagery is often created syntagmatically, with poten-
tial source and target domains mentioned sequentially in the poem, without
clear indications of a metaphorical mapping. Considering this uncertainty,
the proportion of target domain occurrences relative to lexeme mentions
was estimated: from the 1920s to the 1990s, 17.9% — 42.4% of instances were
metaphorical, with the lowest rate in the 1920s and the highest in the 1980s.
A general trend of increasing metaphorical use until the 1980s and a decline
in the 1990s (to the level of the 1970s) was observed.

. In the case study of the concept of “snow,” conceptual metaphors associated
with this notion were identified. The most common target domains are
“difficulties” (111 instances), “absence of love” (109 instances), “white color”
(85 instances), “death” (75 instances), “ethical ideal” (68 instances), and
“forgetting” (46 instances). Over time, the popularity of snow’s association
with death has declined, while its role as a symbol of ethical purity has
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increased. Additionally, there is a trend toward interpreting snow imagery
at a higher level of abstraction, allowing it to symbolize difficulties, life, and
existence in general, and not just biological death and dormancy in winter
but essence, eternity, and the afterlife. Sixty-six instances were categorized
outside typical categories, and 33 instances had unclear meanings. Notably,
from the 1920s to the 1960s, only 1-4 examples outside common categories
were identified, while in the 1970s, 1980s, and 1990s, these numbers were
14, 30, and 10, respectively. The findings confirm that starting in the 1970s,
the associative poetry tradition introduced greater freedom and ambiguity
in constructing poetic meanings.

. Examining the diachronic development of conceptual metaphor networks
reveals that over 80 years, semantic fields have gradually transformed and
expanded rather than being abruptly influenced by entirely unfamiliar
conceptual mappings. Over time, “snow” has increasingly become a symbol
of ethical purity and ideals, with poets associating it more frequently with
the afterlife and eternity. Snow has been linked to the theme of love since
the early 20th century, often as the opposite of traditional love symbols like
heat and spring. Occasionally, it also holds positive associations with beauty
and joy. This connection between love’s absence or presence and “snow”
has remained relevant throughout the 20th century, with poets creating
increasingly nuanced mappings of emotional experiences using various
aspects of snow-falling, covering, melting, mud, snow water, and more.

. The analysis of metaphorical expressions involving the concept of “snow”
demonstrates that all creative metaphor formation strategies distinguished
by George Lakoff and Mark Turner - extending, elaborating, questioning,
and creating composite metaphors — are utilized. The traditional strategy of
questioning metaphors to create ironic or paradoxical imagery is used less
frequently. While a precise classification of examples of metaphor extension,
elaboration, and composite metaphors was not the dissertation's focus, pre-
liminary research suggests that formally distinguishing between extension
and elaboration would be challenging. Both strategies involve the detailed
development of a metaphor, but criteria for determining whether instances
realize an already implicit potential or creatively expand it are lacking.

47



LITERATURAS SARAKSTS /
BIBLIOGRAPHY

Akatova, Heléna (2010). Latviesu dzejolu krajumu raditajs. Riga: LU Literattras, folkloras
un makslas institats.

Archer, Dawn (ed.) (2016). What’s In a Word-list? Investigating Word Frequency and
Keyword Extraction. New York: Routledge.

Aristotelis (2008). Poétika. Tulk. Augusts Giezens, Inaras Kemeres un Ojara Lama
redakcija. Riga: Jana Rozes Apgads.

Aspazija (1920). Izplesti sparni. Digitalizéts no gram.: Aspazija (1986). Kopoti raksti.
Riga: Liesma.

Auzina, Ilze (red.) (2012). Latviesu valoda digitalaja vide: datorlingvistika: informativi
izglitojosa semindru cikla materiali: rakstu krajums. Riga: Latvie$u valodas agentiira.

Baklane, Anda (2017). Latvie$u 20. un 21. gadsimta dzejas vardu krajumi statistiska
griezuma: pétijjuma metodologija un provizoriskie rezultati. Letonica, Nr. 35,
82.-103. Ipp.

Baklane, Anda (2020). Neértiba putna priek$a. Domuzime, Nr. 2, 57.-59. Ipp.

Baklane, Anda; Saulespuréns, Valdis (2022). Leksiskas daudzveidibas kvantitativa
analize latvie$u prozas izpété. Aktualas problemas literatiiras un kultiiras pétnieciba.
Tie$saiste: https://dom.Indb.lv/data/obj/1035006

Baklane, Anda; Saulespuréns, Valdis (2023). Tracing the proliferation of Socialist
Realism doctrine in Latvian periodicals: Case study of “Literature and Art” and
“The Flag”. Digital Humanities in the Nordic and Baltic Countries Publications.,
Vol. 5, No.1, pp. 328-343.

Baklane, Anda; Saulespuréns, Valdis (2024). Reginas Ezeras prozas leksikas bagatiba
statistiska griezuma. Ozolin$, Janis; Karkla, Zita (red.). Regina Ezera: sieviskais
subjekts, vide, stastijums. Kolektiva monografija. Izdevums sagatavo$ana.

Baklane, Anda (2024). Piezimes par dzivnieku daudzveidibu 20. gadsimta latviesu dzeja.
Strava, Nr. 11, 44.-57. Ipp.

Baklane, Anda; Kristsone, Eva-Eglaja; Saulespuréns, Valdis (2024). Pilsétas
transportlidzekli latvieSu senakajos romanos. Baklane, Anda; Eglaja-Kristsone, Eva
(red.) Zinatniskie raksti, Nr. 12 (XXXII). Tuvlasijums - Tallasijums. Riga: Latvijas
Nacionala bibliotéka, 65.-96. Ipp.

Baklane, Anda; Eglaja-Kristsone, Eva (red.) (2024). Zinatniskie raksti, Nr. 12. (XXXII).
Tuvlasijums - tallasijums. Riga: Latvijas Nacionala bibliotéka.

Brezina, Vaclav (2018). Statistics in Corpus Linguistics: A Practical Guide. Cambridge:
Cambridge University Press.

Burkhardt, Armin; Nerlich, Brigitte (2010). Introduction. Eds. Burkhardt, Armin;
Nerlich, Brigitte (eds.). Tropical Truth(s): The Epistemology of Metaphor and Other
Tropes. Berlin, NY: Walter de Gruyter, pp. 3-20.

Druviete, Ina (1992). Metafora sarunvaloda. Valodas aktualitates — 1991. Riga: Zinatne,
102.-110. Ipp.

Dzilleja, Karlis (1949). Poétika. Lincoln: Gauja.

48


https://dom.lndb.lv/data/obj/1035006.html

Egle, Rudolfs (1939). K. Skalbes dzejas maksla. Skalbe, Karlis. Kopoti raksti, 10. séj. Riga:
J. Roze, 315.-333. Ipp.

Fauconnier, Gilles; Turner, Mark (2002). The Way We Think: Conceptual Blending and
the Mind’s Hidden Complexities. New York: Basic Books.

Gaile, Inga (1999). Laiks bija iemiléjies. Riga: Pétergailis.

Grady, E. Joseph (1997). Foundations of Meaning: Primary Metaphors and Primary
Scenes. A Dissertation. Available: http://escholarship.org/uc/item/3g9427m2#page-1
[accessed: 01.09.2016.].

Graham, Shawn (2016). Exploring Big Historical Data: The Historian's Macroscope.
London: Imperial College Press.

Grinvalde, Ausma (1979). Musdienu latviesu dzejas téla metaforizacija. Kritikas
gadagramata VII, 49.-60.1pp.

Grinvalde, Ausma (1998). Par dzejas metaforizacijas savdabibu. Aktualas problemas
latviesu literatiras zinatné: Rakstu krajums, Nr. 4, 21.-26. Ipp.

Grots, Janis (1946). Rita stunda. Dzejas. Riga: Gramatu apgads.

Grudule, Mara (2013). Lietus t&ls un daZi tematiski loki Mara Cakla 60.-80. gadu lirika.
Kubulina, Anda; Kalnina, Ieva E. (sast.). Celojums dzejnieku pasaule. Maris Caklais,
Egils Plaudis. Riga: LU Literaturas, folkloras un makslas institats 39.-54. Ipp.

Jockers, Matthew (2013). Macroanalysis: Digital Methods and Literary History. Urbana:
University of Illinois Press.
nekrologos. Letonica, Nr. 33. Riga: Latvijas Universitates Literattaras, Folkloras un
Makslas institats, 19.-28. 1pp.

Kalve, Anna (2012). Konceptualas metaforas fenomens. Promocijas darbs makslas
doktora zinatniska grada iega$anai apak$nozaré “Kulttiras teorija”. Riga: Latvijas
Kultaras Akadémija.

Katz, Albert N. (2011). Metaphor. Hogan, Patrick Colm (ed.) The Cambridge Encyclopedia
of the Language Sciences. Cambridge, New York: Cambridge University Press,
pp. 483-486.

Kale, Maija; Agbozo, Ebenezer (2020). Healthy Food Depiction on Social Media:
The Case of Kale on Twitter. CEUR Workshop Proceedings, Vol. 2865, pp. 51-62.

Kale, Maija; Rikters, Matiss (2023). The Future of Meat: Sentiment Analysis of Food
Tweets. Proceedings of the 11th International Workshop on Natural Language
Processing for Social Media.

Klaustin$, Roberts (1924). Fr. Bardas daile un estetika III. Ritums, Nr. 5, 365. -374. Ipp.

Klavina, Sarma (1968). Statistiskas metodes valodnieciba. Riga: [izdevéjs nav zinams].

Kovecses, Zoltan (2000). Metaphor and Emotion. New York and Cambridge: Cambridge
University Press.

Kovecses, Zoltan (2010). Metaphor: A Practical Introduction. New York: Oxford
University Press.

Kovecses, Zoltan (2022). Extended Conceptual Metaphor Theory. Cambridge University Press.

Krasovska, Elina (2013). Metonimija un figurativa domasana: kognitivas stilistikas
pieeja. Promocijas darbs makslas doktora zinatniska grada iegti$anai apaksnozaré
“Kultaras teorija”. Kopsavilkums. Riga: Latvijas Kultaras akadémija.

49


http://escholarship.org/uc/item/3g9427m2#page-1

Kupla, Ieva (2013). Kustibas verbu daudznozimiba latviesu valoda. Promocijas darbs
filologijas doktora grada iegu$anai valodniecibas zinatnu nozares latvie$u
sinhroniskas valodniecibas apak$nozaré. Riga: Latvijas Universitate.

Kursite, Janina (1988). Latviesu dzejas versifikacija 20. gs. sakuma, 1900-1919. Riga:
Zinatne.

Kursite, Janina (1996). Raina dzejas poétika. Riga: Zinatne.

Kursite, Janina (2002). Dzejas vardnica. Riga: Zinatne.

Kikans, Valdis (1998). Lirika: teli, kompozicija, Zanri, virzieni literatirzinatniskas
komparatistikas aspekta. Daugavpils: Saule.

Kikans, Valdis (2007). Ojara Vaciesa lirikas poétika. Riga: Izdevnieciba RaKa.

Laime, Sandis; Baklane, Anda; Reinsone, Sanita (red.) (2022). Letonica, Nr. 47. Digitalas
humanitaras zindtnes Latvija. Riga: LU Literataras, folkloras un makslas institats.

Lakoff, George; Johnson, Mark (1980). Metaphors We Live By. Chicago: University of
Chicago Press.

Lakoft, George (1987). Women, Fire and Dangerous Things: What Categories Reveal About
the Mind. Chicago: University of Chicago Press.

Lakoff, George; Johnson, Mark (1999). Philosophy in the Flesh: The Embodied Mind and
Its Challenge to Western Thought. New York, NY: Basic Books.

Lakoff, George; Turner, Mark (1989). More than Cool Reason: A Field Guide to Poetic
Metaphor. Chicago: University of Chicago Press.

Moretti, Franco (2010). Distant Reading. Verso: London.

Miiller, Cornelia (2008). Metaphors Dead and Alive, Sleeping and Waking: A Dynamic
View. Chicago; London: University of Chicago Press.

Ozolin$, Karlis (1966). Kibernétika un maksla. Literatira un Maksla, Nr. 26, 8. 1pp.

Ricoeur, Paul (2003). The Rule of Metaphor: The Creation of Meaning in Language.
London; New York: Routledge.

Richards, Ivor A. (1936). The Philosophy of Rhetoric. London; New York: Oxford
University Press.

Rizijs, Marians (2013). Kultaras-dabas-dzejas “es” mijiedarbes problematika Egila
Plauza pédéja krajuma “Pelnu deja”™ ekopoétiska lasijuma méginajums. Kubulina,
Anda; Kalnina, Ieva E. (sast.). Celojums dzejnieku pasaule. Maris Caklais, Egils
Plaudis. Riga: LU Literatiras, folkloras un makslas institats, 257.-286. lpp.

Skadina, Inguna; Vasiljevs, Andrejs (2010). Human language technologies - the Baltic
perspective: proceedings of the Fourth International Conference Baltic HLT 2010.
Amsterdam ; Washington, DC: IOS Press.

Sl,(ilters, Jurgis (2008). Metaforas kognitivaja semantika. Kentaurs XXI, Nr. 45, 99.-113. Ipp.

Turner, Mark (1987). Death is the Mother of Beauty: Mind, Metaphor, Criticism. Chicago;
London: University of Chicago Press.

Valeinis, Vitolds (1956). Dazas piezimes par dabas dzeju. Literatiira un Maksla, Nr. 19,
2. lpp.

Valeinis, Vitolds (1960). Atskats, stavoklis un izredzes: Laika zimes dzeja gadu desmitu
mija. Literatira un Maksla, 23.01., 2. Ipp.

Valeinis, Vitods (1961). Poétika: daildarba elementi. Riga: Latvijas Valsts izdevnieciba.

50



Valeinis, Vitolds (1968). Paskaidrojumi par melno sniegu un ugunsgréku. Karogs, Nr. 4,
156. 1pp.

Valeinis, Vitolds (1970). Jaunakas dzejas attistibas tendences un problémas: dzeja,
kritika, laikmets. Literatiira un Maksla, 17.10, 4.-6.1pp.

Valeinis, Vitolds (1982). Astondesmitajos ieejot. Karogs, Nr. 5. 129.-138. lpp.

Valeinis, Vitolds (1976). Latviesu lirikas vésture. Riga: Liesma.

Vacere, Laila (2012). Kognitiva poétika latviesu dainas par abeli: no formulas uz zimi.
Promocijas darbs filologijas doktora grada iegi$anai folkloristikas nozarg, latviesu
folkloristikas apak$nozaré. Riga: Latvijas Universitate.

Veidemane, Ruta (1977a). Izteikt neizsakamo: lingvistiskd poétika. Riga: Liesma.

Veidemane, Ruta (1976). ...uguns no maniem vardiem $avas. Literatiira un Maksla,
Nr. 48, 5.-6. lpp.

Veidemane, Ruta (1977b). Lielais Praktikis un zemes esibas harmonija. Literatira un
Maksla, Nr. 1, 6. 1pp.

Veidemane, Ruta (1979). Mainiga pastaviba, pastaviga mainiba. Makslinieciskuma
problémas — tendences un mekléjumi. Literatira un Maksla, Nr. 9, 6.-11.Ipp.

White, Roger M. (1996). The Structure of Metaphor: The Way the Language of Metaphor
Works. Oxford: Blackwell Publ.

51



	LATVISKI
	ENGLISH
	Anotācija
	Vispārīgs darba raksturojums
	Tēmas aktualitāte
	Promocijas darba avoti
	Pētījuma teorētiskais pamatojums un pētnieciskās metodes
	Pētījuma struktūra

	Promocijas darba rezultātu aprobācija
	Zinātniskie projekti
	Zinātniskās publikācijas
	Zinātniskās konferences un semināri

	Promocijas darba konspektīvs izklāsts
	1. nodaļa. Metafora: teorētiskais ietvars
	2. nodaļa. Dabas parādību konceptu kvantitatīvā analīze “20. gadsimta latviešu dzejas korpusā”
	3. nodaļa. Dabas parādību metaforu lietojums “20. gadsimta latviešu dzejas korpusā” konceptuālās metaforas teorijas kontekstā

	Secinājumi
	Literatūras saraksts / 
	Annotation
	General Description of the Dissertation
	Relevance of the Topic
	Contributions of the Dissertation
	Data Sources
	Theoretical Framework and Methods
	Structure of the Study

	Preliminary Work
	Scientific Projects
	Scholarly Publications
	Scientific Conferences and Seminars

	Doctoral Thesis Summary
	Chapter 1. Metaphor: Theoretical Framework
	Chapter 2: Quantitative Analysis of Nature Phenomena Concepts in the “The Corpus of 20th Century Latvian Poetry”
	Chapter 3: Use of Nature Phenomena Metaphors in the “Corpus of 20th-Century Latvian Poetry” in the Context of Conceptual Metaphor Theory

	Conclusions
	Bibliography



