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ANOTACIJA

Promocijas darba fokusa ir masdienas minimali pétita latvieSu diaspora
PSRS 20. gadsimta 20.-30. gados, pievérsoties padomju latviesu prozas tekstiem,
kas publicéti $aja laikposma. Promocijas darba meérkis ir identificét PSRS lat-
vie$u diasporas literaros narativus 20. gadsimta 20.-30. gadu prozas tekstos,
atklat to daudzveidibu un kopainu, ka ari ideologisko uzslanojumu, tadéjadi
ieziméjot ari PSRS latvie$u diasporas kultiiras identitati.

Pétijuma struktiira ir sadalita ¢etras nodalas, no kuram pirmas divas kon-
centréjas uz teorétisko ietvaru un kontekstu, bet paréjas divas - uz empiriskas
dalas izklastu un analizi. Teorétiska baze un metodologija izvéléta, lai istenotu
meérki un paraditu daudzveidigaku tekstos izmantoto narativu ainavu. Pétjjuma
teorétiskie stdrakmeni ir jauna vésturiskuma perspektiva un Frederika
DzZeimsona pieejas literatiiras véstures pétnieciba, tapat pétijuma integrétas
imagologijas teorétiskas un metodologiskas pétniecibas pieejas, feministiska un
postkoloniala perspektiva. Darba empiriskaja dala tiek analizéti isprozas teksti,
ipa$u uzmanibu pievérsot sieviesu téliem tajos, ka ari véstures notikumu inter-
pretacijai, savukart romani tiek analizéti no socialistiska realisma paradigmas.
Darba ir integréti vésturiska konteksta apskati, dokumenti, arhivu materiali.

Promocijas darbs ir pirmais plasakais 20. gadsimta 20.-30. gadu PSRS lat-
vie$u diasporas literara procesa un literaro tekstu analizes piemérs. Distancéta
un bezpersoniska tekstu analize, ka ari izvélétais teorétiskais ietvars lauj kritiski
un bez politiskas angazétibas paltkoties uz konkrétas diasporas radito literaro
mantojumu un taja eso$ajam idejam, konstatét caurviju narativus un iezimét
PSRS latviesu diasporas literatiira pausto identitati.
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VISPARIGS DARBA RAKSTUROJUMS

Temas aktualitate

20. gadsimta 20.-30. gados Padomju Socialistisko Republiku Savieniba
(PSRS) dzivoja ievérojams! skaits latviesu. PSRS latviesu diasporai bija maz
sakaru ar Latvijas iedzivotajiem, bet, pat nemot to véra, tika veidota atseviska,
unikala latvie$u kultara - bija latvie$u skolu tikls, tehnikumi, periodiskie
izdevumi, teatri, izdevniecibas u. tml. LatvieSu padomju inteligence, bidama
minoritate un esot svesas (parsvara krievu) kultarvides ietekmé, aktivi darbojas,
lai saglabatu latvie$u valodu un identitati. Liela nozime bija ari literatiirai, jo
tiedi ar tas palidzibu varéja pilnveidot latvie$u valodu, ka ari intelektuali vienot
pa plaso PSRS izkaisito diasporu. Lidzigi ka citas mazakumtautibu kultaras,
arilatvie$u kultiira PSRS veidojas cenziiras un represiju apstaklos. 20. gadsimta
30. gados tika aktualizéts socialistiska realisma virziens, caur kura prizmu bija
jarada visa padomju maksla.

Lidz §im 20. gadsimta 20.-30. gados PSRS mituso latviesu literattirai pétnieki
uzmanibu pievérsusi salidzino$i maz. Ka iespéjamais iemesls minams nevienno-
zimigalis, politiski sensitivais jautajums par $o latviesu simpatizé$anu padomju
varai, kas varétu tikt traktéta ka nodeviba pret Latvijas valsti. Batiskakie latviesu
diasporas PSRS pétnieki ir vésturnieki Vitalijs Salda (1947), kur$ monografijas
“Latvie$u bégli Krievija, 1915-1922” (2007) un “Latvie$i Maskava, 1923-1938”2
(2010) pieversas latviesu dzivei PSRS; Dzintra Viksna (1940-2006) ar pétjjumiem
par izglitibas un kultaras institucionalo pusi, ipasi pétijums “Latvie$u kultaras un
izglitibas iestades Padomju Savieniba 20.-30. gados” (1972); Toms Kikuts (1987)
promocijas darba “Latvie$u zemnieku koloniju izveido$anas Krievijas Impérijas
Eiropas dala (19. gs. 40. gadi — 1914. gads)” (2015); Tatjana Bartele (1975) ar
kultarvésturiskajiem pétijumiem “Latviesu teatris Maskava, 1915-1937” (1999)
un “Latvies$i Maskava, 1915-1922” (2001). Vairaki vésturnieku pétijumi analizé
represijas pret latvieSiem 1937.-1938. gada: Jana Riekstina (1942) sastaditais
dokumentu apkopojums “Represijas pret latviesiem PSRS, 1937-1938” (2009),
Heinriha Stroda (1925-2012) vadiba izveidotais rakstu krajums ““Latvie$u
akcija” PSRS, 1937-1938” (2009) un citi. Pétnieciska interese ir atjaunojusies ari
par padomju latviesu maksliniekiem: Ivetas Derkusovas (1973) sastadita gramata
“Gustavs Klucis. Kada eksperimenta anatomija” (2014) un Pétera Krilova (1949)

1 Precizu skaitu grati noteikt, dazados avotos tiek lésts, ka skaits variéja no 120 000 lidz 180 000
cilvéku. 1926. gada notika PSRS tautas skaiti$ana, péc tautibas principa tika uzskaititi 141 559
latviesi, ka arT atseviski izdaliti 8433 latgaliesi (Bez avtora 1928: 24).

2 Monografija izmantoti materiali, kas glabajas Krievijas arhivos, kas $obrid pétniekiem vairs
nav pieejami, tas ir unikals un vienreizéjs ieskats padomju latvie$u diaspora 20. gadsimta
20.-30. gados, uz kuru plasi atsaucos ari promocijas darba; V. Saldas pétijums radijis ari
daudzus pétnieciskos impulsus, idejas un virzienus, kurus esmu iestradajusi promocijas darba.



reziséta dokumentali pétnieciska filma “Klucis - nepareizais latvietis” (2008)
pievérsas gan makslinieka darbiem un personibai, gan iezimé laikmeta konteks-
tus un latviesu diasporas liktenus PSRS. Savukart Latvijas Makslas akadémijas
doktorante Sniedze Kale (1985) patlaban izstrada promocijas darbu par latvie$u
maksliniekiem PSRS 20. gadsimta 20.-30. gados. Padomju personibas aktualizé
ari Latvijas Televizijas filma “Neértie latvie$i” (2023) Agitas Canes-Kiles (1969)
rezija, ka ari makslas filma “Marijas klusums” (2023) Davja Simana (1980) rezija.
Savukart Mihaila Cehova Rigas Krievu teatri iestudéta izrade “Skatuve “Uguni™”
(2024) Lauras Grozas (1985) rezija, aktualizéjot makslas attistibu totalitaraja
politiskaja sistéma un represijas pret latviesiem.

Par latvie$u autoriem un literaro procesu 20. gadsimta 20.-30. gados PSRS
interese pirmo reizi paradas Latvijas Padomju Socialistiskaja Republika (LPSR).
Rakstnieku gramatas tiek atkartoti izdotas, top jauni pétijumi par vinu darbiem
un dzivi, autori tiek pasludinati par latviesu padomju literatiiras celmlauziem
un socialistiska realisma klasikiem. Ipasi aktivi $aja procesa iesaistas literatir-
zinatnieki Karlis Preiss (1907-1980), Hugo Ruksans (1920-1995), Elza Knope
(1926-1996); Benita Smilktina (1932-2019) 1967. gada aizstavéjusi promocijas
darbu “Latvie$u padomju literattiras kritika 20.-30. gados”. Péc Latvijas neatka-
ribas atjaunos$anas 20. gadsimta 20.-30. gadu latviesu padomju literatiirai tiek
pievérsta minimala uzmaniba. Ja neskaita literatarzinatnieka Bronislava Tabuna
(1928-2004) nepilnigo3 apskatu “Literatira emigracija Padomju Savieniba” gra-
mata “Latviesu literat@iras vésture” (1999), tad citi pétijumi par literarajiem pro-
cesiem nav publicéti. Sporadiski literatras pétnieki pievérsusies kadam sauram
tematiskajam lokam vai pétijusi autorus salidzino$aja aspekta, pieméram, litera-
tarzinatniece Ieva Kalnina (1956) publikacija “Socialistiska realisma kanona vei-
dosanas latgalie$u literari politiskaja Zurnala “Ceinas Kartigs™ (Kalnina 2008)
un referata “Jaunas poétiskas valodas mekléjumi latgaliesu literataras krajuma
“Uz porzvola™ (2008), literatarzinatnieks Ojars Lams (1965) referata “Literaras
versijas par Latvijas 1919. gada politiskajam krustcelém: A. Brigaderes “Kvélosa
loka” un A. Kadika-Groznija “Uz Daugavas krastiem™”5 (2011). Minimali témai
pievérsas literatirzinatniece Anita Rozkalne (1956) raksta ““Dzelzs aizkars”
austrumos no Latvijas: latvie$u literattras likteni 20. gadsimta” (Rozkalne 2018).

2018. gada es aizstavéju magistra darbu “Latvie$u romanistika PSRS
20. gadsimta 20.-30. gados”, apliikojot konkrétaja laikaposma sarakstito romanu
literaros kontekstus, poétiku un to atbilsmi socialistiska realisma kanonam. Kop$
ta laika regulari esmu piedalijusies konferencés un publicéjusi zinatniskus un

3 Pieméram, apskata tiek minéts, ka $aja laika posma PSRS ir izdoti Cetri latvie$u romani,
nepieminot vairakus butiskus darbus.

4 Referats nolasits starptautiskaja Antona Skrindas (1891-1918) gramatikas konferencé
Sanktpéterburga (Krievija) 2008. gada 19.-20. septembri.

5 Referats nolasits starptautiskaja zinatniskaja konferencé “Dzimums, literara konvencija un
jaunrade” Riga 2011. gada 29. septembri.



popularzinatniskus rakstus par padomju latviesu diasporas literatiiru. Nereti ir
nacies sastapties ar jautajumu, kapéc esmu pievérsusies $is diasporas pétniecibai?
Vai laika, kad pasaule ir saskelta un miisu platuma grados notiek kari6, vajadzétu
aktualizét no Latvijas perspektivas tik neviennozimigu un sarezgitu latvie$u vés-
tures posmu? Mana parlieciba ir, ka novér$anas vai apzinati méginajumi izvairities
vai “izdzést” véstures posmus, izcelt atseviskus laikmetus vai narativus nozimé
konstruét noteiktu pasaules redz&jumu, radit ideologiju, neatbilst masdienigiem,
godigiem humanitaro zinatnu pétniecibas principiem. Padomju perioda kop$
20. gadsimta 50. gadiem latviesu diasporu PSRS uzliukoja nekritiski, nereti
parspiléjot un slavinot 20. gadsimta 20.-30. gadu personibu veikumu, savukart
misdienas ir vérojama pretéja tendence - liikoties uz $o diasporu ar nosodijumu
un zinamu kauna sajatu (nereti izmantotais vardu savienojums “neértie latvies$i”

Rakstot $o darbu, méginu izvairities no tendencioza skatpunkta un pétnieciski
neitrali un objektivi interpretét datus, kas ieguti pétijuma izstrades procesa.

Promocijas darba avoti

Pétijuma fokusa ir 20. gadsimta 20.-30. gados PSRS izdotajas latviesu”
autoru gramatas jespiestie prozas tekstis:

o Alvils Ceplis (1897-1938): stasti “Janis” (1918) un “Pie liepam” (1918), garais
stasts “Noliedzgéji” (1922), garais stasts “Malienas vilki” (1925), stastu krajums
“Stasts par apiniem” (1925), stastu krajums “Indija” (1925), stasts “Andra
Vitola atminas” (1926), garais stasts “Bégli” (1928), stastu krajums “Lietuves”
(1930), télojumu krajums “Traktori — rudzupukés” (1932), nepabeigtais
romans “Kalpi” (1933), garais stasts “Sarkanas Vedingas karogs” (1935),
nepabeigta romanu trilogija “Zeme” (1936), garais stasts “Dzimtene” (1937);

o Arturs Kadikis-Groznijs (1901-1934): garais stasts “Puteni, kad stepe
smilkst...” (1927), stasts “Meitene, kurai nav brala” (1927), stastu krajums
“Ens” (1930), stasts “Meitenu posma” (1932), prozas teksti no krajuma
“Daildarbu izlase” (1936);

 Eduards Salenieks (1900-1977): télojumu krajums “Rudzu pukes” (1924),
stastu krajums “Cilvéku ceplis” (1930), stastu krajums “Nesalauzamie”
(1931), romansd “Jautrais rudens” (1934), stastu krajums “Livijas stasti”
(1935), garais stasts “Knislis” (1935), garais stasts “Vilcéns” (1936);

6 Rakstot §1s rindas 2024. gada izskana, joprojam turpinas 2014. gada aizsakta Krievijas agresija
pret Ukrainu, ka ari brunotais konflikts starp Izraélu un “Hamas” grupé&jumu Gazas sektora.

7 Pétljuma netiek atseviski skatiti latgalieSu valoda publicétie teksti, jo latgalie$u diaspora
strukturali, institucionali, saturiski attistjjas atskirigi neka latvie$u. Latgalie$u literataras
izpétei nakotné paredzéts atsevisks pétijums.

8 Iznémuma karta nozimiguma vai popularitates dé] pétijuma ieklauti dazi teksti, kas publicéti
tikai 20. gadsimta 20.-30. gadu latviesu padomju periodika.

9 Darbs publicéts ar Zanrisko apziméjumu “romans’, ta¢u apjoma dél drizak butu uzskatams
par garo stastu.



o Ernests Eferts-Klusais (1889-1927): stastu krajums “Nemiera sirotajs” (1923),
garais stasts “Pierobezas aprinkis” (1926), stasti no “Kopotiem rakstiem” (1936);

o Janis Eiduks (1897-1943): novelu un stastu krajums “Revolucionarais tribu-
nals” (1930), stastu un télojumu krajums “Preti pavasarim” (1936);

o Konrads Jokums (1894-1941): stastu krajums “Pavéle nr. 325” (1929), stastu
krajums “Maize” (1931), stastu un télojumu krajums “Saule graudos” (1935),
stastu un novelu krajums “Strélnieki un granatas” (1936);

o Linards Laicens (1887-1937): stastu krajums “Portfels un valgs” (1933),
romans “Limitrofija” (1935);

o Oskars Rihters (dzimis Oskars Joass, 1898-1938): stastu krajums “Sarkanie
izlaki” (1929), stastu krajums “Pa ienaidnieka aizmuguri” (1935), stasts “Es
stastu” (1935), romans “Mezi Salc” (1936);

o Péteris Veinis (dzimis Vintins, 1893-1940): isprozas krajums “Priek$pavasara
skices” (1924);

« Roberts Eidemanis (1895-1937): romansl0 “Ielenktie” (1925), stastu kra-
jums “Miestina stasti” (1926), stastu krajums “Pienakums. Meza. Pavars
Kolguskins” (1926), garais stasts “500 000” (1926), nepabeigts romans
stastos “Akmenu sacel$anas” (1929), garais stasts “Vaskis” (1929), stastu
krajums “Ap saules lektu” (1933), stastu krajums “Pirms vétras” (1935);

« Simanis Bergis (1887-1938): stastu krajums “Apsubéjis kalns” (1929), romans
“Ziemelu pionieri” (1934);

o Sudrabu EdZus (istaja varda Morics Eduards Zilbers, 1860-1941): garais
stasts “Maitas putni” (1923) un garais stasts “Velnu dzingjs” (1925).

Promocijas darba mérkis un uzdevumi

Amerikanu sociologe un viena no vado$ajam narativu pétniecém Katrina
Kolere Rismane (Catherine Kohler Riessman, 1939) definéjusi narativus ka
diskursivas vienibas, kas rada notikumus, analizé pieredzi un rada nozimes,
uzsverot, ka dazada veida stastijumi konstrué identitati (Riessman 2007: 7-8).
Ari psihologs un sociologs Dzeroms Bruners (Jerome Bruner, 1915-2016) aktu-
alizéjis narativu nozimi realitates konstruésana, uzsverot, ka cilvéku psiholo-
gijas pamata ir spéja uztvert dzivi un pasauli caur stastijumiem jeb narativiem
(Bruner 1993: 20-21). Pastav uzskats, ka termini “narativs” un “stasts” batu
lietojami sinonimiski,!! tacu ir iesp&jams ari saSaurinat narativa izpratni, piemé-
ram, filozofs Gregorijs Karijs (Gregory Currie, 1950) neuzskata, ka narativs batu
vienadojums ar stastu, bet gan uzsver, ka “narativi ir ar noliku komunicétas vie-
nibas, kuru funkcija ir palidzét izstastit stastu, tacu tas nav obligati stasts pasas

10 Darbs publicéts ar zanrisko apziméjumu “romans’, tacu apjoma dé] drizak batu uzskatams
par garo stastu.

11 Narativs ka diskursa veids, kas tiek izmantots, lai izstastitu stastu, respektivi, narativs ir §I
procesa gala produkts - stasts (Sturrock 1999: 301).



par sevi” (Currie 2010: 6). Citiem vardiem runajot, par narativu var saukt ari
stasta dalu; méginot identificét narativus, fokusa ir tas, “kas” tiek komunicéts,
nevis “ka” tas tiek komunicéts. Liela nozime promocijas darba konteksta ir ari
attiecibam starp narativu un identitati: narativi nepastav vakuuma; tie sasaucas
ar kopigam pieredzém un tiek veidoti to ietekmé. Narativs satur identitati, kas
balstita kultara/videé, kura tas ir radies vai ar kuru tiek identificéts (McAdams

2011: 100). Kultaras identitati var definét ka dzili saknotu kultaras apzinu, kas

ietver aktivu lidzdalibu un identificé$anos ar specifisku pieeju realitatei (Brock,

Tulasiewicz 2018: 5), kas tiek pausta ar dazadu - ipasi makslas un kultaras -

narativu palidzibu (Miiller-Funk 2003: 43). Sie narativi lauj veidot kultdras

identitati ka kopigu vértibu, normu un savstarpéjas pieredzes strukturé$anas
sistému (Brock, Tulasiewicz 2018: 4). Analiz&jot un lasot latvie$u literaros tekstus

PSRS, uzmanibas centra ir idejas, noskanas, viedokli, redzéjumi, parlieciba,

ideologiskie uzslanojumi, kas caurvij $os darbus. Promocijas darba merkis ir

identificét PSRS latvie$u diasporas literaros narativus 20. gadsimta 20.-30. gadu
prozas tekstos, atklat to daudzveidibu un kopainu, ka ari ideologisko uzslano-
jumu, tadéjadi ieziméjot ari PSRS latvie$u diasporas kulttiras identitati.

Lai istenotu mérki, tika definéti vairaki uzdevumi:

1) apzinat 20. gadsimta 20.-30. gadu PSRS latvie$u diasporas vésturisko kon-
tekstu, izmantojot arhiva materialus!2, dokumentus, memuarliterataru,
véstures pétijumus u. c. materialus;

2) izveidot 20. gadsimta 20.-30. gadu padomju latvie$u prozas tekstu korpusu;

3) rast piemérotu teorétisko ietvaru tekstu korpusa analizei (kategorizét teks-
tus, izveidot analitisko ietvaru);

4) analizét prozas darbus, identificéjot raksturigakos narativus, ka ari pievér-
$oties marginalakiem un/vai neierastakiem narativiem.

Petijuma teorétiskais pamatojums un pétnieciskas metodes

Promocijas darbam raksturigs jaukts pétijuma dizains. Teorétiska baze un
metodologija izvéléta, lai istenotu meérki un paraditu daudzveidigaku tekstos
izmantoto narativu ainavu. Pétijuma teorétiskie stirakmeni ir jauna vésturis-
kuma perspektiva un Frederika DZeimsona (Frederic Jameson, 1934) pieejas
literatiiras véstures pétnieciba, ipasi aktualizéjot atzinas no vina monografijas
The Political Unconscious: Narrative as a Socially Symbolic Act (“Politiska bez-
apzina: narativs ka sociali simbolisks akts”, 1981). Tapat pétijuma integrétas

12 Pétjjuma tiek izmantoti Latvijas arhivos un muzejos pieejamie materiali. T4 ka liela nozime
ir politiskajam kontekstam, promocijas darba ir daudz atsaucu uz lémumiem, rezolicijam,
dekrétiem un citiem PSRS parvaldes dokumentiem. Diemzél promocijas darba nav integréti
Krievijas arhivos pieejamie dokumenti, jo piekluve tiem nav iesp&jama.



imagologijas teorétiskas un metodologiskas pétniecibas pieejas, feministiskal3
un postkoloniala perspektiva. Pétijuma dizains izstradats, lai veiksmigak
varétu sasniegt izvirzito mérki, balstoties fundamentalos teorétiskajos avotos.
Promocijas darbs nepretendé uz polemisku teorétisku diskusiju, analizes dala
teorétiskas paradigmas ir iestradatas impliciti. Teorétiskais ramis un metozu
izvéle balstas teksta korpusa specifikd un tematiskaja loka - isprozas tekstu
analizé tiek piedavata vésturiska paradigma un feministisks lasijums, tadéjadi
izcelot divas narativu grupas, kas ne tikai dominé tekstu korpusa, bet ari ir
nozimiga diasporas identitates komponente, ka ari imagologija, jo ta lauj atklat
identitates aspektus, kas ir viens no darba mérkiem. Savukart romanu analizé
fokusa ir vésturiskais konteksts, prozas darbu autoru biografiskais aspekts un
socialistiska realisma (drizak ka 20. gadsimta 30. gados PSRS dominéjosas
ideologiskas paradigmas, ne estétiska makslas virziena) perspektiva.

Petijuma struktira

Pétjjums strukturéts Cetras nodalas. Pirmas divas uzskatamas par teorétis-
kam un kontekstualam, savukart tresa un ceturta nodala ir pétijuma empiriska
dala. Pirmaja nodala “Teorétiskais ietvars” tiek ieskicétas jauna vésturiskuma,
E. DZzeimsona pieejas un imagologijas svarigakas atzinas, idejas, terminologija,
pétijumu virzieni, ieziméjot ari teoriju un metozu ieklausanos $a pétijuma
konteksta.

Otraja nodala “Latviesu diaspora un kultiira PSRS 20. gadsimta 20.-30. gados”
tiek apskatita PSRS latvie$u diasporas kultaras dzive, pievér$ot uzmanibu izgli-
tibai, personibam, organizacijam, literarajiem izdevumiem un grupéjumiem,
mijiedarbei ar krievu literataru. Nodala strukturéta vairakas apaksnodalas.
Apaksnodala “Latvie$u diaspora PSRS” tiek apskatita PSRS latvie$u diasporas
izveides vésture un apstakli; apak$nodala “Biedriba “Prometejs” — latviesu kul-
taras stirakmens” uzmaniba pievérsta biedribas izveidei un attistibai, ietekmei
uz latvie$u kulttiras procesu PSRS. Apaksnodala “Latvie$u diasporas izglitiba
un politizétas macibu gramatas — folkloras izmantojuma piemérs” ir gadijuma
studiju piemérs, kura aktualizéta latviesu izglitiba un macibu gramatu izdo-
$ana un to saturs PSRS. Sis piemérs ari biitu uzskatams par promocijas darba
empirisko dalu - ar pétijjuma pieteikto teorétisko un metodologisko aparatu
tiek identificéti narativi, kas raksturigi macibu gramatam, tadéjadi ieziméjot

vai specifiskam teorétiskajam konceptam, ar feminismu tiek saprasts — kritiska sabiedribas
procesu analize no dzimtes viedokla, pievér$ot uzmanibu ari citiem apspie$anas un
nevienlidzibas faktoriem. Nozimigi masdienu feminisma teorétiskie darbi, pieméram, Robinas
Tratas Gadmenas (Robin Truth Goodman, 1966) redakcija 2019. gada izdota The Bloomsbury
Handbook of 21st Century Feminist Theory (“21. gadsimta feminisma teorijas rokasgramata”)

vai 2017. gada Ausmas Cimdinas (1950) un Nataljas Sromas (1962) redakcija izdota “Kultiiras
feminisms. Feminisma terminu skaidrojo$a vardnica”
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diasporas izglitibas ideologiju un paplasinot kontekstu. Ceturtaja apak$nodala
“Rakstnieciba PSRS 20. gadsimta 20.-30. gados” tiek aplikoti spilgtakie autori,
literaras apvienibas, rakstniecibas tendences, politiskie [émumi literatiira PSRS.
Pédéja apaksnodala “Latvie$u rakstnieciba PSRS 20. gadsimta 20.-30. gados”
analizéti latvie$u literattras periodiskie izdevumi, literaras apvienibas un to
savstarpéja polemika, rakstnieku paaudzes un estétiskas prasibas PSRS.

Tresaja nodala “Latvie$u isprozas narativi 20. gadsimta 20.-30. gados PSRS”
tiek piedavati divi isprozas tekstu korpusa lasijumi - apak$nodalas “Feministisks
isprozas tekstu lasijums” fokusa ir narativi, kas saistiti ar PSRS tik nozimigo
un daudz apspriesto sievietes lomu un funkcijam; savukart apaksnodala
“Vesturiskots Isprozas tekstu lasijums” uzmaniba tiek pievérsta tam, ka Isprozas
tekstos tiek interpretéti dazadi pagatnes notikumi.

Ceturtaja nodala “Latvie$u romanu narativi 20. gadsimta 30. gados PSRS
socialistiska realisma konteksta” veikta latvieSu romanu analize, aktualizéjot
socialistiska realisma perspektivu un narativus. Katrs romans analizéts atseviska
apaksnodala. Nemot véra, ka socialistiskais realisms skar gan formas, gan satura
jautdgjumus, romanos izvértéti ne tikai to saturiskie, bet ari estétiskie aspekti.
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PROMOCIJAS DARBA REZULTATU APROBACIJA

Zinatniskie projekti

2021-2024: Valsts pétijumu programmas “Letonika latviskas un eiropeis-

kas sabiedribas attistibai” projekts “Identitasu ainavas: vésture, kultdra un
vide” (Nr. VPP-LETONIKA-2021/1-0008, projekta vaditaja: Dr. philol. Ieva
Garda-Rozenberga)

Zinatniskas publikacijas

Ilze Laksa-Timinska. Oskara Rihtera “Mezi $alc” - pirmais latvie$u
socialistiska realisma romans. Aktudlas problemas literatiras un kultiiras
pétnieciba. 2019. Nr. 25, 64.-73. lpp. doi: 10.37384/APLKP.2020.25.064
Ilze Laksa-Timinska. Folklora un ideologija: folkloras teksti latvie$u
macibu literatara PSRS 20. gadsimta 20.-30. gados. Letonica. 2020. Nr. 42,
140.-160. Ipp. doi: 10.35539/1tnc.2021.0042.i.1.t.0009

Ilze Laksa-Timinska. Oportiinists, lefists, majakovskietis, sads-tads inte-
ligentin$ Linards Laicens PSRS: biografiskais aspekts un “Limitrofija”.
Aktualas problémas literatiras un kultiras pétnieciba. 2020. Nr. 26,
98.-110. Ipp. doi: 10.37384/aplkp.2021.26-1.098

Ilze Laksa-Timinska. Revolicijas [ne]poétika: Alvila Cepla romani. Aktudlas
problemas literatiiras un kulttras pétnieciba. 2022. Nr. 27, 241-252. lpp. doi:
10.37384/APLKP.2022.27.241

I1ze Laksa-Timinska. LatvieSu modernisms PSRS: Roberta Eidemana pie-
meérs. Aktudlas problémas literatiiras un kultiiras pétnieciba. 2024. Nr. 29,
29.-51. lpp. doi: 10.37384/aplkp.2024.29.029

Ilze Laksa-Timinska. Méginot izprast 20. gadsimta 20. gadu padomju
latvie$u identitati. Roberta Eidemana gara stasta “Ielenktie” imagologisks
lasijums. Letonica. 2024. Nr. 56.

Zinatniskas konferences un seminari

Ilze Laksa-Timinska. Oskara Rihtera “Mezi Salc” - pirmais latvie$u
socialistiska realisma romans. Aktualas problemas literatiras un kultiras
pétnieciba. Liepaja, 14.03.2019.

Ilze Laksa-Timinska. Sava kaktina un stiirisa slazda - latviesu zemnieku mig-
racija uz Krievijas gubernam 19. gs. un socialistiska revoliicija. Perspectives
of Baltic Philology: Trapped in culture. Poznana (Polija), 17.09.2019.

I1ze Laksa-Timinska. Folklora un ideologija: folkloras teksti latvieSu macibu
literatara PSRS 20. gadsimta 30. gados. Krisjana Barona konference 2019
“Folklora un izglitiba”. Riga, 30.10.2019.
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I1ze Laksa-Timinska. Oportanists, lefists, majakovskietis, $ads-tads inte-
ligentin$ Linards Laicens PSRS: biografiskais aspekts un “Limitrofija”.
Aktudlas problémas literatiiras un kultiiras pétnieciba. Liepaja, 06.03.2020.
Ilze Laksa-Timinska. Revolicijas [ne]poétika: Alvila Cepla romani. Aktualas
problémas literaturas un kultiras pétnieciba. Zoom, 11.03.2021.

Ilze Laksa-Timinska. Latvie$u proza PSRS 20. gs. 20.-30. gados. Jauno
pétnieku diena. Zoom, 21.05.2021.

I1ze Laksa-Timinska. Renaissance of Socialist Realism: Revival of Latvian
Soviet Authors of the 1920s-1930s. The 13th International Conference
of Baltic Literary Scholars “Shifting Literary Culture since Stagnation in
the Brezhnev Era: The Baltic Paradigm”. Riga, 24.09.2021.

Ilze Laksa-Timinska. Vobla: komunistu jauna maize. Gastropoétiskie ele-
menti Roberta Eidemana stasta “lelenktie”. Ediena reprezentacija literatiira
un kultiarda. Zoom, 26.11.2021.

I1ze Laksa-Timinska. The Latvian Diaspora in the USSR 1920s-1930s and
Folklore: Constructing Latvian vs Soviet Identity. Nordic Ethnology and
Folklore Conference. Reykjavik (Iceland), 14.06.2022.

Ilze Laksa-Timinska. Roberta Eidemana stasta “Ielenktie” imagologisks
lastjums. Pétijuma Poétika. Riga, 19.10.2022.

I1ze Laksa-Timinska. Latvie$u modernisms PSRS: Roberta Eidemana stasti.
Aktualas probléemas literatiiras un kultiras pétnieciba. Liepaja, 23.04.2023.
Ilze Laksa-Timinska. Latvian Writers in the USSR in the 1920s-1930s:
The Historical Trap. PAMLA 2023. Portland (USA), 27.10.2023.

Ilze Laksa-Timinska. Artura Kadika-Groznija “Ens” un vina sievietes.
Aktualas probléemas literatuiras un kultiras pétnieciba. Liepaja, 21.03.2024.
Ilze Laksa-Timinska. The “Woman Question” in Latvian Soviet Prose of
the 1920s. Literature in the Eras of Conflicts: Ideology and Ethics. Vilnius
(Lithuania), 17.10.2024.

Ilze Laksa-Timinska. Sievietes un revolicija padomju latvie$u proza
20. gadsimta 20. gados. Identitasu ainavas: vésture, kultira un vide. Riga,
05.12.2024.
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PROMOCIJAS DARBA KONSPEKTIVS IZKLASTS

Promocijas darba ievada pamatota témas aktualitate, izpétes jautajumi,
darba mérkis un uzdevumi, promocijas darba avoti, raksturota pétijuma novi-
tate un darba teorétiska un metodologiska pieeja, ka ari pétijuma struktiras
izklasts.

1. nodala. Teorétiskais ietvars

Pirmaja nodala raksturoti nozimigakie teorétiskie un metodologiskie kon-
cepti, ieziméjot to vésturi, attistibu, genézi un pielietojumu promocijas darba
konteksta.

1.1. apaks$nodala “Jaunais vésturiskums” tiek apskatits jaunais vésturis-
kums ka literatiiras teorijas virziens, kas radas 20. gadsimta 80. gados ka reakcija
pret dominéjosajiem formalisma un strukturalisma pieejas modeliem. Stivens
Grinblats (Stephen Greenblatt, 1943), viens no vados$ajiem jauna vésturiskuma
teorétikiem, pirmo reizi izmantoja $o terminu sava darba “Formu spéks anglu
renesans€” (The Power of Forms in the English Renaissance, 1982) un uzsvéra
nepiecie$amibu analizét literatras darbus, nemot véra to kultaras un vésturis-
kos kontekstus. Vins attistija jédzienu “sociala energija”, lai izpétitu literataras
un sabiedribas mijiedarbibu, apsaubot tekstu paspietiekamibu (Greenblatt
1988). Jaunais vésturiskums balstas uz starpdisciplinaritati, integréjot dazadas
akadémiskas nozares un uzsverot varas dinamiku, diskursa analizi un kultaras
interpretaciju. Teoriju ietekméjusi ari Misels Fuko (Michel Foucault, 1926-1984)
ar savu zinaganu arheologijas koncepciju (Fuko 2001) un Klifords Gircs (Clifford
Geertz, 1926-2006) ar etnografisko pieeju kultiirai (Gircs 1998).

Disertacijas konteksta jaunais vésturiskums tiek izmantots, lai pétitu
20. gadsimta 20.-30. gadu padomju latvie$u rakstnieku darbus, uzsverot vés-
turisko kontekstu un intertekstus, lai izprastu $o darbu socialo un kultaras
ietekmi.

1.2. apaks$nodala “Frederika DZeimsona literatiiras véstures izpéte”
izklastitas idejas, ko Frederiks Dzeimsons (Fredric Jameson, 1934) pauZ gra-
mata “Politiska neapzina: narativs ka sociali simbolisks akts” (The Political
Unconscious: Narrative as a Socially Symbolic Act, 1981). Vins uzsver, ka
literarie teksti ir jaanalizé to radiSanas socialaja un politiskaja konteksta, un
véstures izpéte ir iespéjama tikai caur tekstualam rekonstrukcijam (Jameson
1981: 57-58). Sie aspekti, kas ietver tris interpretacijas limenus — $auru politisko,
socialo un vésturi plaga nozimeé (Jameson 1981: 76-76; 89) - ir svarigi promocijas
darba empiriskaja dala, analizéjot ideologijas un vésturisko kontekstu padomju
latviesu literatara 20. gadsimta 20.-30. gados.

1.3. apak$nodala “Imagologija” tiek raksturota imagologija ka starpdis-
ciplinara joma, kas péta kultiiru un tautu attélojumu literatiira, maksla un
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citas kultaras formas, koncentréjoties uz stereotipiem un téliem, kas veido $is
reprezentacijas. leziméta teorijas un metodologijas vésture. Tas pamati aizsakas
ar Voltera Lipmena (Walter Lippmann, 1889-1974) gramatu “Publiskais vie-
doklis” (Public Opinion, 1922), kas kritiski analizéja stereotipu veido$anos un
to at$kiribu no realitates. 20. gadsimta 20.-30. gados Eiropa sakas nopietnaka
izpéte par nacionalajiem raksturiem literataira, bet tikai péc Otra pasaules kara
imagologija attistijas, izcelot kontekstualos un subjektivos aspektus. Nozimigi ir,
piemeéram, Zana-Mari Karé (Jean-Marie Carré, 1887-1958) un Mariusa-Fransua
Gajara (Marius-Frangois Guyard, 1921-2011) darbi, kas uzsvéra vésturiska un
sociala konteksta nozimi, Hugo Diserinka (Hugo Dyserinck, 1927-2020) un
Daniela-Anri Pazo (Daniel-Henri Pageaux, 1939) ieguldijums koncentréjas uz
etnotipu konstrukciju un autora attieksmes nozimi. Jéps Lérsens (Joep Leerssen,
1955) paplasinaja $o pieeju, uzsverot intertekstualo aspektu un etnotipu atpazis-
tamibu. Imagologijas nozime literatlirzinatné ir turpinajusi augt, ieklaujot ari
postkolonialo un dzimtes studiju perspektivas. Disertacija §is idejas izmantotas,
lai analizétu padomju latvie$u diasporas literaro reprezentaciju, nemot véra ne
tikai tradicionalos etnotipus, bet ari politiskas piederibas aspektus, kas veido
§is kopienas identitati.

2. nodala. LatvieSu diaspora un kultara
PSRS 20. gadsimta 20.-30. gados

2.1. apak$nodala “Latvie$u diaspora PSRS” ieskicétas cilvéku grupas,
kas veidoja latviesu diasporu PSRS 20. gadsimta 20.-30. gados — daudzveidigs
kopums ar atskirigu izglitibu, nodarbosanos un migracijas iemesliem. Latviesu
diaspora galvenokart sastavéja no zemniekiem, kas parcélusies uz PSRS teritoriju
19. gadsimta un 20. gadsimta sakuma péc dzimtbusanas atcel$anas 1861. gada,
mekléjot zemes iegades iespéjas, Ipasi Sibirija. (Kikuts 2015: 231) Izcelotaji bija
ne tikai zemnieki, bet ari bijusie zaldati, kas apmetas lielakajas Krievijas pilsé-
tas. (Kikuts 2015: 100) 1897. gada tautas skaitiSana uzradija 117 000 latvie$u arpus
Latvijas. (Trojnickij 1905) Ideologiski atskiriga bija padomju latvie$u diaspora,
ko veidoja latvie$u sarkanie strélnieki un komunisma apologéti, kuri meérktie-
cigi, ideologisku iemeslu dé] péc revolucijas izvéléjas dzivot padomju politiskaja
sistéma, nevis, pieméram, neatkarigaja Latvijas Republika. 1926. gada tautas
skaitiana PSRS tika uzskaititi 141 559 latviesi un 8433 latgaliesi, no kuriem
lielaka dala dzivoja laukos, bet ari pilsétas bija nozimiga diaspora, kas veidoja
padomju latvie$u kultiras un izglitibas procesus. (Bez avtora 1928: 24, 44-51)

2.2. apak$nodala “Biedriba “Prometejs” - latviesu kultiiras stirakmens”
ieskicéti biedribas “Prometejs” darbibas virzieni un nozime padomju latvie$u
kultaras attistiba. 20. gadsimta 20.-30. gados PSRS latviesu kultaras dzivi
ievérojami veicinaja biedriba “Prometejs”, kas sakotnéji darbojas ka Latvijas
Komunistiskas partijas izdevnieciba, (Viksna 1972: 56) bet vélak kluva par
lielu kultaras organizaciju, izdodot gramatas un veicinot izglitibu. Biedriba

15



organizéja latviesu izglitibas, teatra, mazikas, makslas, literatiras attistibu,
izdeva periodiskos izdevumus un gramatas, (Salda 2010: 332-333) tacu biedribas
darbiba tika partraukta 1937. gada ka dala no plasakam Stalina nacionalajam
represijam, (Ozolina 2009: 39) butiba paralizéjot latviesu diasporas izglitibas
un kultaras turpmako attistibu.

2.3. apaksnodala “Latvies$u diasporas izglitiba un politizétas macibu
gramatas - folkloras izmantojuma piemérs” tiek aplikota padomju latviesu
izglitibas attistiba 20. gadsimta 20.-30. gados, pievérsoties latviesu macibu gra-
matam. Apaks$nodalas empiriskaja dala ir analizétas padomju latviesu macibu
gramatas pieejamas folkloras vienibas. Gadijjuma analize parada macibu gra-
matu politizéto saturu, kas ir raksturiga iezime ari padomju latviesu izglitibas
sistéma.

2.4. apaks$nodala “Rakstnieciba PSRS 20. gadsimta 20.-30. gados™ iezi-
meéta literatiiras attistiba PSRS 20. gadsimta 20.-30. gados, paradot nozimigakas
idejas, virzienus, politiskos [émumus. Analizéts ari socialistiska realisma vir-
ziens un problematika.

2.5. apaksnodala “LatvieSu rakstnieciba PSRS 20. gadsimta 20.-30. gados”
analizéti latviesu literatras periodiskie izdevumi, literaras apvienibas un to
savstarpéja polemika, rakstnieku paaudzes un estétiskas prasibas PSRS.

3. nodala. LatvieSu isprozas narativi
20. gadsimta 20.—30. gados PSRS

PSRS latvie$u literatiira 20. gadsimta 20.-30. gadu literattira domingja
isprozal4. Sakotnéji teksti tika publicéti periodiskajos izdevumos, vélak tika
izdoti krajumos, bet garie stasti — atseviskas gramatas. Saja laika PSRS izdotas
40 Isprozas gramatas, ka ari vairaki nozimigi teksti publicéti periodika. Tas ir
liels tekstu kopums - vairaki simti Isprozas vienibu, tadé] promocijas darba
nav iespéjams aplikot katru tekstu atseviski. Ta vieta nodala tekstu korpuss
pétits ka kopums, piedavajot divus lasjjumus - feministisku, fokuséjoties uz
sievie$u reprezentaciju tekstos, un vésturiskotu, aktualizéjot narativus, kas
paradas, rekonstruéjot pagatnes notikumus. Lasijumi parada isprozas teksta
eso$o narativu daudzbalsibu un daudzveidibu.

3.1. apak$nodala “Veésturiskots isprozas tekstu lasijums” notiek pievér-
$ands narativiem, kas raksturigi Isprozas padomju latviesu 20. gadsimta 20.-
30. gadu tekstos, rakstot par pagatnes notikumiem. Padomju latviesu isprozas
darbos véstures notikumi tiek attéloti lidzigi, veidojot vienotu autoru interpreta-
ciju. 1905. gada revolicija parasti tiek attélota no bérnu vai jauno revolucionaru
perspektivas ki miermiliga cina pret agresijam, kamér 1917. gada revolicijas un
Krievijas Pilsona kara notikumi tiek raksturoti ar teroru un nezélibu, ko attaisno
lielinieku mérki un ideali. Pirmais pasaules kar$ tiek skatits ka bezjédzigs, bet

14 Zanriski teksti parsvara ir isie vai garie stasti un télojumi.

16



nepiecieSams cina pret lielinieku pretiniekiem. Padomju latvie$u isproza biezi
attéloti latvie$u revolucionari ka taisnigi un varonigi cinitaji, kamér koloniju
zemnieki tiek raksturoti ka sekli un $auri domajosi. Narativi par neatkarigo
Latviju ir ierobezoti un biezi kritiski, attélojot to ka nabadzigu un degradétu.
Kopuma darbi atspogulo politizétu un partejiski pareizu véstures interpretaciju.

3.2. apaksnodala “Feministisks isprozas tekstu lasijums” tiek apli-
kota sievie$u reprezentacija padomju latvie§u isprozas tekstos 20. gadsimta
20.-30. gados, ieziméjot ari politiskos, ideologiskos PSRS kontekstus “sieviesu
jautajuma”. 20. gadsimta 20. gadu sakuma PSRS tika aktualizéts sievie$u
emancipacijas jautajums, parvértéjot vinu lomu socialaja un politiskaja dzivé
un parskatot laulibas institaiciju. Padomju latvie$u isproza atspogulo dazadus §is
témas aspektus: sievietes iesaisti politika un revolicija, cinas ar patriarhalajam
normam, seksualas brivibas izpéte utt. Lai gan sakotnéji gan sabiedriba, gan
tekstos dominéja revolucionaras sievie$u emancipacijas idejas, Stalina rezima
laika 1930. gados narativs par sievietém kluva konservativaks, uzsverot gimenes
vértibas un pienakumus pret valsti. Apak$nodala apliukotas ari sievietes no
imagologiska aspekta.

4. nodala. LatvieSu romanu narativi 20. gadsimta
30. gados PSRS socialistiska realisma konteksta

Nodala tiek aktualizéti latvie$u romani, kas raditi 20. gadsimta 30. gados,
kad PSRS nostiprinajas socialistiska realisma paradigma, tadé] caur tas prizmu
tiek aplakota ari latvie$u romanistika.

4.1. apak$nodala “Linarda Laicena “Limitrofija” - modernisma un
socialistiska realisma sintéze” uzmanibas fokusa ir L. Laicena biografiskie
aspekti un nonak$ana PSRS 20. gadsimta 30. gados, saistiba ar modernisma
paradigmu, ka ari tiek analizéts romans “Limitrofija”. L. Laicens, neskatoties
uz politisko spiedienu un dominéjoso socialistiska realisma estétiku — paliek
uzticigs savai ka rakstnieka misijai, eksperimentédams ar romana formu un
meklédams jaunus izteiksmes veidus. Pat ja saturiski vina darbos ir manamas
ideologiskas nokrasas (kuras gan atrodamas ari darbos, kas sarakstiti Latvija),
formali vin$ uzraksta romanu, kura sajaucas realisms, naturalisms, 20. gad-
simta 30. gadu modernisma iezimes, minimali respekté&jot socialistiska realisma
striktds normas. Butiba L. Laicena romana dominéjosais narativs noniecina
neatkarigo Latvijas valsti, tacu no socialistiska realisma perspektivas tas gan no
satura, gan formas viedokla nav ieklaujams socialistiska realisma paradigma.

4.2. apak$nodala “Alvila Cepla vesturiskie romani “Zeme” un “Kalpi””
uzmanibas fokusa ir A. Cepla nepabeigtie romani, pievérsoties gan pasa autora
biografijai un dzives gajumam, gan romanu analizei, fokuséjoties uz to estétiku,
saturiskajam iezimém, atbilsmi socialistiska realisma idejam, recepciju, ka ari
ipasa uzmaniba tiek vérsta uz sakritibu, ka abi vésturiskie romani tiek partraukti
ar 1917. gada revoliciju, neradot dzivi péc tas.
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A. Ceplis 20. gadsimta 20. gados veido dazadus padomju varai simpatiskus
narativus, nevairas radit revoliciju, karu, teroru, raksta realisma estétika, bet
20. gadsimta 30. gados, kad $adi narativi un estétika klast par socialistiska rea-
lisma diktétu prasibu, vins$ izvairas no tiem un atkapjas no realisma, pievérsoties
impresionistiskai, atsve$inatai, fragmentarai rakstibas manierei, izvairoties
rakstit par dzivi péc revolicijas.

4.3. apaksnodala “Simana Berga romans “Ziemelu pionieris” - padomju
kristigais romans” tiek analizéts S. Berga romans “Ziemelu pionieris”, kura
tematiskaja fokusa ir stradnieku kustibas sacel§anas Amerikas Savienotajas
Valstis. Romana, raksturigi totalitarisma laika daildarbiem, ir atrodams meln-
balts télu dalijums, patoss, deklarativums, shematisks, nevis psihologisks varonu
konstruéjums. Batiba romana narativs ir socialistiska realisma uzstadijumiem
atbilsto$s, uzsverot apspiesto stradnieku cinu pret ekspluatatoriem. Atkapes no
socialistiska realisma paradigmas vérojamas bibelisko aliziju lietojuma, tapat
neatbilstosi traktéta marksistiski leniniska ideologija, uz ko tika noradits ari
laikabiedru kritika.

4.4. apaksnodala “Oskara Rihtera “Mezi Salc” - pirmais latvie$u socialis-
tiska realisma romans” tiek analizéts O. Rihtera daléji autobiografiskais romans
“Mezi $alc”, pievérsoties gan autora dzivesgdjumam un literarajam celam, gan
romana analizei no socialistiska realisma perspektivas, apaks$nodala tiek ari
analizéta O. Rihtera romana lidziba ar Nikolaja Ostrovska (Nikolaj Ostrovskij,
1904-1936) socialistiska realisma paraugromanu “Ka radijas térauds” (Kak
zakaljalas' stal', 1932). O. Rihtera romans “Mezi $alc” ir makslinieciski vaj$ -
deklarativs, tendenciozs, shematisks, tas propagandé vardarbibu ka legitimu
lidzekli mérku sasnieg$ana. Taja pasa laika romans spilgti parada laiktelpu un
domasganas modeli, kura tas ir tapis. Romans “Mezi $alc” reprezenté agrina
socialistiska realisma esenci - taja nekritiski iestradatas 1934. gada rakstnieku
kongresa parspriestas idejas. Valoda un forma ir otrskiriga, uzmaniba tiek vérsta
uz saturu - pozitivo télu (ta izaugsmi), bezierunas komunistiska pasaules modela
akcepté$anu, antagonistu iznicinasanu.

18



NOBEIGUMS

Promocijas darbs piedava visaptvero$u skatijumu uz latviesu literataras
narativiem PSRS 20. gadsimta 20.-30. gados, analizéjot isprozas un romanu
tekstus no jauna vésturiskuma, imagologijas, feministiskas un postkolonialas
teorijas perspektivam. Veicot pétijumu, izvirzitais mérkis bija apzinat un inter-
pretét narativu daudzveidibu, kas veido latvie$u literatairas ainavu PSRS, ka ari
atklat $o narativu lomu diasporas identitates konstruésana. Viena no pétijuma
novitates asim bija piedavat miisdienigu, ieprieks nebijusu §is diasporas tekstu
lastjumu. Tiesi tadé] isprozas tekstu lasjumam tika izvélétas divas perspektivas,
aktualizéjot véstures narativus, ka ari piedavajot feministisku un postkolonialu
skatijumu uz tekstiem.

Pétjjuma gaita tika identificétas galvenas tematiskas un ideologiskas linijas
latvie$u isproza un romanos PSRS. Analize atklaja, ka Isproza dominé politizéti
véstures narativi, kuros Ipasa uzmaniba pievérsta 1905. gada revolicijas un
Pirma pasaules kara notikumiem, ka ari lielinieku ideologijas nostiprinasanai.
Literarie darbi apliecina diezgan vienotu autoru pieeju, veidojot vésturisku
notikumu interpretaciju, kas atbilst marksistiski leniniskas ideologijas uzstadiju-
miem. Raksturigi centieni glorificét revolucionarus un vinu mérkus, vienlaikus
nebaidoties attélot ari teroru un nezélibu ka pielaujamus lidzeklus ideologisko
meérku sasnieg$ana. Tacu taja pasa laika tiek atsegti arl problematiskie aspekti,
pieméram, latvieSu strélnieku reemigracija un latvie$u koloniju dzives gritibas
un padomju ideologijas pienemsanas neviennozimiba.

Vésturiskots isprozas tekstu lasijums parada padomju latvie$u diasporas
sa$keltibu - no vienas puses, ir méginajumi konstruét padomju latviesu télus
ka darba laudis, kas cietusi $kiriskas nevienlidzibas dél un tadeél aktivi cinas
par proletarisko revolaciju ar visiem iespéjamajiem lidzekliem, no otras puses,
tekstu narativi parada ari latvie$u diasporas daJu PSRS, kurai nesimpatizé
padomju varas istenota politika. Arl imagologisks tekstu lasijums parada divas
atseviskas padomju latvie$u diasporas identitates, tacu parsvara tekstu autori
parstav to diasporas dalu, kas ir aktivi padomju politikas un ideologijas veidotaji
un/vai atbalstitaji, tadéjadi nereti tekstos paradas aktivi nosodosa, pat naidiga
attieksme pret latvie$iem, kas parsvara dzivo zemnieku kolonijas un kuriem
neskiet simpatiskas, pieméram, kolektivizacijas vai ateisma idejas. Atsevisku
autoru 20. gadsimta 30. gadu tekstos $is naids pret “atSkirigajiem” latvieSiem
sasniedz augstako punktu, attaisnojot un popularizéjot represijas, sodas sank-
cijas un pat nonavésanu.

Feministisks Isprozas tekstu lasijums ir saistits ar to, ka sievie$u téliem
ir batiska nozime padomju isprozas tekstos, ka ari padomju politika dominé
narativs par pilnigu sievieSu emancipaciju/ Ironiska karta pilnigu dzimuma
lidztiesibu sludino$aja PSRS padomju latvieSu prozas autori, kuru teksti ir
izdoti gramatas, ir tikai viriesi, lidz ar to paradas papildu feministiska lasijuma
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dimensija, piedavajot izpétit virie$u veidotus narativus par sievietém. Sievie$u
emancipacijas jautdjumu analize norada uz narativu daudzveidibu, tekstos
rodami narativi gan par revolucionaram, lidzvértigam biedreném, gan par
sievietém, kuras nespéj parvarét patriarhalas tradicijas un normativos $kérslus.
Sie narativi izgaismo sieviesu lomas transformacijas procesus, kas 20. gadsimta
20.-30. gados attistijas lidztekus PSRS politiskajiem un socialajiem procesiem.
Vienlaikus tekstos paradas ari seksualas brivibas un kolonialu stereotipu reflek-
sijas, kas norada uz dazadiem narativu skatpunktiem, laujot ieraudzit valdosas
ideologijas un individualo perspektivu sadursmi. Var runat par daudziem jop-
rojam aktualiem konceptiem, par kuriem tiek reflektéts tekstu korpusa: mono-
gamas un poligamas attiecibas, aseksualisma koncepts, sievietes seksualitate un
briviba izvéléties partnerus, sieviesu kermena objektivizacija, bérnu vs. bezbérnu
gimenes un daudzi citi. Tie$i feministiskais lasijums parada tekstu vislielako
korpusa narativu daudzveidibu, nelaujot runat par izteikti viennozimigiem un
vienbalsigiem sieviesu t€lu un ideju konstruéjumiem.

Romanu analizé ipasa uzmaniba tika pievérsta vésturiskajam un ideolo-
giskajam kontekstam, autoru biografiskajam aspektam, kas ir nozimigas jauna
vésturiskuma komponentes. Uzmanibas centra ir socialistiskais realisms ka
20. gadsimta 30. gados nostiprinajusies ideologiska padomju varas prasiba
par literataras radi$anu. Caur $o prizmu var labak izprast romanos iekodéto
F. Dzeimsona definéto vésturisko specifiku. L. Laicena romana “Limitrofija”
parsvara tiek veidoti narativi par neatkarigas Latvijas politiku divkosibu, pér-
kamibu, kam nosaciti pretstatita padomju istenota politika ka valsts parvaldibas
paraugs, ta¢u, nemot véra autora biografijas samezglojumus un saspringtas
attiecibas ar padomju politikas veidotajiem 20. gadsimta 30. gados, teksta tiek
iekodéta ari pretestiba socialistiska realisma dogmam. To L. Laicens Isteno caur
modernisma, nevis realisma tradicijai neatbilstosu tekstveidi un formu. Lidzigi
rikojas ari A. Ceplis, kur$ isproza aktivi sludina dazadus padomju varai tikamus
narativus un modernas idejas. Gan romans “Kalpi”, gan dilogija “Zeme” atsakas
no realisma estétikas un tiek konstruéta fragmentari, impresionistiski, kas veido
teksta uztveres nosacitibu un lielaku interpretacijas brivibu. Tacu ari tematiskaja
ietvara A. Ceplis rada jaunus narativus par padomju latvie$u zemniekiem, caur
vésturiska romana prizmu pieskirot viniem jaunus, simpatiskus vaibstus un
laujot izprast ari iemeslus sarezgitajam attiecibam starp zemniekiem un vinu
idealiem, tikumiem, kas nonak konfrontacija ar komunistu istenoto politiku.
Citada situacija ir ar O. Rihtera romanu “Mezi $alc”, kas sabalsojas ar socialis-
tiska realisma kanoniskajiem priek$statiem, integré binaras opozicijas balstitus
melnbaltos narativus un idejas, kas dominé padomju politika 20. gadsimta
30. gados.

Kopuma promocijas darba empiriska dala apstiprina, ka latvie$u literatra
PSRS, balstoties ideologiskos uzstadijumos, vienlaikus ietver daudzveidigus
narativus, kas, no vienas puses, sludina padomju ideologijas idejas, no otras
puses, piedava ari individualizétas balsis, pretrunas un pat pretestibu Siem
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ideologiskajiem varas akceptétajiem narativiem. Promocijas darba izstradatais
teorétiskais ramis un izmantotas metodes ir lavusas jeraudzit §is sarezgitas
literaras ainavas dzilumu un pla§umu. Pétjjuma rezultati sniedz batisku
ieguldijumu PSRS latvie$u literatiiras un tas narativu izpratné, ka ari paplasina
perspektivu diasporas identitates jautajumu pétnieciba.
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SECINAJUMI

Latviesu diaspora PSRS. Latvie$u diaspora PSRS 20. gadsimta 20.-30. gados
veidoja unikalu kultaras telpu, kura lidzas pastavéja padomju ideologija un
latvie$u kulttiras elementi. Lielaka dala latviesu, kas $aja perioda dzivoja
PSRS, bija zemnieki, kuri (vai kuru senci) bija emigréjusi no Latvijas teri-
torijas 19. gadsimta vai 20. gadsimta sakuma. Tac¢u izglitibas un kultiiras
procesu veidoja ta latvieSu diasporas dala, kura aktivi atbalstija komunisma
idejas un iesaistijas politiskaja darbiba.

Biedribas “Prometejs” darbs. Biedribai “Prometejs” bija iz$kiro$a loma
padomju latviesu kultiiras dzivé PSRS 20. gadsimta 20.-30. gados. Dibinata
1922. gada, ta sakotnéji atbalstija Latvijas Komunistiskas partijas nelegalo
darbibu, bet vélak kluva par nozimigu kultiiras organizaciju. “Prometejs”
izdeva pladu literatiiras klastu, tostarp latvieSu un Latvijas autoru darbus,
un veicinaja izglitibu un kultaras aktivitates. Apgads izdeva ari zurnalus
un laikrakstus, rikoja koncertus un teatra izrades, stiprinot latviesu kul-
thiras identitati. 1937. gada biedriba tika likvidéta, tas vaditaji un kultaras
darbinieki represéti, apturot latviesu kulttiras attistibu PSRS. “Prometeja”
darbiba un ieguldijums kultara tika reabilitéts péc Stalina naves.

Sievie$u emancipacija un jaunais sievie$u téls padomju literatiira. 20. gad-
simta 20. gadu sakuma PSRS tika aktualizéts “sievie$u jautajums”, kas
paredzéja sieviesu lomas parvérté$anu un emancipaciju gan socialaja, gan
politiskaja sfera. Sis idejas paradijas ari padomju latvie$u isprozas tekstos.
Sievietes biezi tika attélotas ka partijas un cinas biedres, tacu literatira
nebija vienota narativa par sievie$u vietu sabiedriba, pieméram, Jana Eiduka
stasta “Revolucionarais tribunals” sievietes tiek attélotas ka nespéjigas lauzt
“vecas” pasaules normas un atbrivoties no patriarhalas sabiedribas sieviesu
tradicionalajam lomam. Savukart Artura Kadika-Groznija garaja stasta
“Uz Daugavas krastiem” sievietes klast par lidzvértigam biedreném. Ari
seksualitate nav atainota viennozimigi - dazos tekstos, pieméram, Jana
Eiduka un Roberta Eidemana stastos, sievietes seksualitate tika uzskatita par
destruktivu un uzmanibu novérsosu, savukart citos, pieméram, Alvila Cepla
stastos “Malienas vilki” un “Noliedz&ji”, tika runats par seksualu brivibu
un poligamam attiecibam ka komunisma idealo partnerattiecibu modeli.
Padomju sievietes téls stalinisma literatiira. Nostiprinoties Stalina poli-
tiskajam rezimam 20. gadsimta 20. gadu otraja pusé un ipasi 30. gados,
mainas arl “sievie$u jautajuma” revolucionarais un eksperimentalais rak-
sturs, uzsverot gimenes, uzticibas un mérenibas nozimi, ka svarigako izcelot
pienakumu. Ari padomju latvie$u isproza 20. gadsimta 20. gadu beigas un
30. gados dominé stradigas, uzcitigas, partejiski izglitotas, patriotiskas sie-
vietes, kuras nepiecieSamibas gadijuma spéj nodot vai pat nogalinat brali
vai tévu, ja tas ir skiriskais ienaidnieks (ipasi izplatits narativs Konrada
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Jokuma stastos). Atseviskos darbos ka priek$zimiga padomju pilsona
uzvediba ir radita viriesa uzticiba PSRS, kuras laba vins$ gatavs atteikties
no gimenes (pieméram, Alvila Cepla stasta “Sarkanais Vedingas karogs”
virietis pamet sievu un délu bez iztikas lidzekliem ubagojam, bet pats dodas
bavét rapnicas). Parsvara isprozas tekstos dominé narativi, kas atbilstosi ta
briza PSRS politiskajiem uzstadijumiem, ka iznémums batu minams Artura
Kadika-Groznija garais stasts “Ens”, kura télu izveide ir drizak psihologiska,
nevis politiski angaZzéta (pieméram, bijusais sarkanarmietis Jaujas kardina-
jumam un krapj sievu; priek$zimiga, aktiva komjauniete sirgst ar seksuali
transmisivo slimibu u. tml.).

Sievie$u téli no imagologiska skatpunkta. Skatot latvie$u isprozas tekstus
PSRS no imagologiska aspekta, ipasi izplatits narativs ir Austrumu sievietes
téls ka seksuali pievilcigs objekts. At$kiriba no PSRS Rietumu teritorijam,
kur sievietes lielakoties parnem biedrenu un cinitaju lomas un laika gaita
tiek aseksualizétas, Austrumu sievietes netiek uztvertas ka lidzveértigi cinas
biedri, bet gan ka iekares objekti (visbiezak sarkanarmie$u kara “trofejas”),
tadéjadi radot kolonialus un seksistiskus stastijumus (Roberta Eidemana,
Artura Kadika-Groznija, Konrada Jokuma stastos). No imagologiska skat-
punkta iespéjams skatit arl Alvila Cepla isprozas darbus, kuros véstits par
latviesu izcelosanu no PSRS uz Latviju péc Krievijas pilsonu kara - tajos
dominé narativs par seklajam, bet izskatigajam latvie$u saimnieku meitam,
kuras pavedina sarkanarmiesus ar seksapilu, izsmalcinatu gérbsanos, kos-
métiku u. tml., kas nav padomju sievietes cienigi atribtiti.

Vésturisko notikumu interpretacija - revoliciju atveide. Padomju latviesu
proza vésturiski notikumi, pieméram, 1905. gada revolicija un 1917. gada
revoliicija, tika interpretéti caur padomju ideologijas prizmu. 1905. gada
revoliicija attélota ka miermiliga cina pret apspiestibu, savukart 1917. gada
revolicija un Krievijas pilsona kars$ tika raksturoti ka nepiecieSama cina,
kura terors un nezéliba bija attaisnojami lidzekli, ka redzams, pieméram,
Jana Eiduka darba “Revolucionarais tribunals” vai Alvila Cepla stastos.
Vesturisko notikumu interpretacija - Pirma pasaules kara atveide.
Pirmais pasaules kar§ tiek radits ka bezjédziga spélésanas ar kalpu un
stradnieku dzivibam, tiek uzsvérta lielinieku pacifistiska nostaja kara jau-
tajuma (Ernests Eferts-Klusais, Konrads Jokums), ta¢u kar$ ir attaisnojams
un pat nepiecieSams cina pret lielinieku pretiniekiem. Roberts Eidemanis
un Konrads Jokums savos stastu ciklos konstrué sarkanarmiesa etnotipu
(autoteélu), veidojot tos ka disciplinétus, pasaizliedzigus, spécigus cinitajus.
Iz8kirams ari latvie$u strélnieka etnotips, kas ir spécigs, varonigs cinitajs,
no kura baidas ienaidnieki. Lidzigi narativi tiek veidoti ari par latviesu
revolucionariem Latvijas teritorija (Iskolata laika un Pétera Stuckas valdibas
laika), méginot tos konstruét ka taisnigus, spécigus, attapigus cinitajus par
ideju, kuri ir gatavi iznicinat jebko, kas stajas cela. Stastos nav méginats
slépt, attaisnot vai retu$ét ari problematiskakas lielinieku darbibas véstures
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epizodes, pieméram, labibas rekvizé$anu, laupisanas, tiltu spridzinasanas,
lopu zag8anas, ridzinieku izlik§anu no dzivokliem un izsatis$anu uz koncen-
tracijas nometném (paradas Jana Eiduka, Artura Kadika-Groznija, Oskara
Rihtera, Alvila Cepla darbos). Isprozas darbos par revoliciju Latvijas teri-
torija paradas ari baltlatviesa etnotips, kas ir lielinieku tiesais ienaidnieks
un ka tads iznicinams (ipasi Oskars Rihtera spiegu stastos).

Latvijas un padomju realitates attelojums. Salidzinosi retak autori lite-
rarajos darbos atspogulo sava laika padomju realijas, visticamak tadel, ka
nakas saskarties ar situacijam un lémumiem, kuri batu kritizéjami. Méginot
izskaidrot, pieméram, latvieSu strélnieku masveidigo atgrie$anos Latvija
péc Krievijas pilsonu kara, Alvils Ceplis konstrué narativu par latviesu
baltsaimniekiem, kas ar viltu panakusi strélnieku un citu latviesu béglu
reemigraciju. Cita komplicéta téma ir latviesu kolonijas, kuras vésturiski
un ideologiski ir $kirtas no diasporas, ko veido politizétie pilsétas dzivo-
josie rakstnieki. Koloniju sadzivei pievérsas Janis Eiduks, Sudrabu Edzus,
Eduards Salenieks, tacu visvairak par to raksta Konrads Jokums. Kopuma
tiek veidots tipiska latvie$u kolonista etnotips, kurs§ ir dievticigs, nodevies
darbam, sekls, nezinoss, Sauri domajoss. Konrads Jokums un Eduards
Salenieks konstrué narativus, kuros mégina attaisnot latviesu koloniju
iznicinasanu, saimniecibu kolektivizé$anu, turigo zemnieku izstti§anu un
cittautu darbaspéka ieve$anu. Viens no sarezgitakajiem jautdjumiem, kapéc
latvie$u kolonijas, kuras visi sakusi no lidzvértigam pozicijam, izveidojusies
gkiriska nevienlidziba un dazi saimnieki ir kluvusi turigi, bet citi palikusi
par kalpiem, tiek skaidrots, pieskirot latvie$u turigajiem kolonistu zemnie-
kiem nesimpatiskas ipasibas, uzsverot to parlieku lielo uzcitibu un bezzemes
krievu/tataru ekspluaté$anu. LatvieSu koloniju zemniekiem tiek parmests
¢aklums un intereses trikums par citiem pasaules notikumiem, savukart
nesavtigs, parcilvécisks darbs ar sliktu uzturu, sadzives apstakliem, bave-
jot padomju rapnicas, magistrales vai stradajot kolhoza, tiek veicinats un
cildinats (pieméram, Alvila Cepla stastos). Pavisam maz ir narativu par
Latviju; Alvils Ceplis to rada ka nabadzigu, pagrimusu. Savukart no Latvijas
piespiedu karta emigréjusais Linards Laicens fokuséjas uz socialdemokratu
divkosibas atmasko$anu, minimali ieziméjot paréjos atstatas dzimtenes
kontekstus.

Eksperimentalie romani. Par spiti politiskajam spiedienam un domingjo-
$ajai socialistiska realisma estétikai, dazi autori eksperimentéja ar literaro
formu un izteiksmes veidiem. Linarda Laicena romana “Limitrofija” dominé
realisma, naturalisma un modernisma iezimes, minimali respekté&jot socialis-
tiska realisma normas. Savukart Alvils Ceplis 20. gadsimta 30. gados atkap-
jas no realisma, pievérSoties impresionistiskai, atsve$inatai, fragmentérai
rakstibas manierei. Iespéjams, $adi Alvils Ceplis centas izvairities no aktivas
padomju politikas atbalstisanas. Sada literara eksperimenté$ana bija reta un
biezi vien tika ierobezota cenzuras dél, ka ari sanéma laikabiedru kritiku.
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10. Socialistiska realisma estétika romanos. Padomju latvie$u literattira domi-
néja socialistiska realisma estétika, veicinot ideologisko véstijumu izplati-
$anu. Literarie darbi biezi koncentréjas uz ideologisko véstjjumu nodosanu,
upuréjot maksliniecisko kvalitati politisko mérku varda. Oskara Rihtera
romans “Mezi $alc” (1936) un Simana Berga romans “Ziemelu pionieri”
(1934) ir tipiski pieméri, kur galvena uzmaniba tiek pievérsta pozitivo télu
izaugsmei un bezierunu komunistiska pasaules modela akceptésanai.
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ANNOTATION

This doctoral thesis focuses on the Latvian diaspora in the Soviet Union dur-
ing the 1920s and 1930s, a topic that has been minimally researched. The study
examines explicitly Soviet Latvian prose texts published during this period.
The objective of the thesis is to identify the literary narratives of the Latvian
diaspora in the USSR within prose texts from the 1920s and 1930s, to reveal
their diversity and overarching themes, as well as their ideological layers, thereby
also outlining the cultural identity of the Latvian diaspora in the Soviet Union.

The research is divided into four chapters. The first two chapters focus on
the theoretical framework and context, while the remaining two present and
analyze the empirical findings. The chosen theoretical foundation and method-
ology are designed to achieve the research objectives and highlight the diversity
of narratives used in the texts. The theoretical cornerstones of the study include
the perspective of New Historicism and Fredric Jameson’s approach to literary
history research. Additionally, the study integrates theoretical and methodo-
logical approaches from imagology and feminist and postcolonial perspectives.

The empirical section of the dissertation analyzes short prose texts, with
particular attention to the depiction of female characters and the interpretation
of historical events. Meanwhile, novels are examined within the paradigm of
socialist realism. The research also incorporates reviews of historical contexts,
documents, and archival materials.

This dissertation represents the first comprehensive analysis of the literary
process and literary texts of the Latvian diaspora in the USSR during the 1920s
and 1930s. The objective and impersonal approach to text analysis, along with
the chosen theoretical framework, allows for a critical examination of the liter-
ary heritage produced by this diaspora without political bias. The study identifies
overarching narratives and outlines the identity expressed in the literature of
the Latvian diaspora in the Soviet Union.
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GENERAL DESCRIPTION OF THE WORK

Relevance of the Topic

In the 1920s and 1930s, many! Latvians lived in the Soviet Union (USSR).
The Latvian diaspora in the USSR had little connection with the inhabitants
of Latvia, yet despite this, a distinct and unique Latvian culture was formed.
There was a network of Latvian schools, technical colleges, periodicals, theaters,
publishing houses, and more. The Latvian Soviet intelligentsia, being a minority
and influenced by a foreign (primarily Russian) cultural environment, actively
worked to preserve the Latvian language and identity. Literature played a crucial
role in this process, as it helped to develop the Latvian language and intellec-
tually unite the diaspora scattered across the vast USSR. Like other minority
cultures, Latvian culture in the USSR developed under conditions of censorship
and repression. In the 1930s, the socialist realism movement became dominant,
through which all Soviet art was expected to be created. Until now, researchers
have paid relatively little attention to the literature of Latvians who lived in
the Soviet Union during the 1920s and 1930s. One possible reason is the ambig-
uous and politically sensitive issue of these Latvians’ sympathies toward Soviet
power, which could be interpreted as a betrayal of the Latvian state.

The most significant researchers of the Latvian diaspora in the USSR are
historians such as Vitalijs Salda (1947), who explored Latvian life in the Soviet
Union in his monographs Latviesu begli Krievija, 1915-1922 [Latvian Refugees
in Russia, 1915-1922] (2007) and Latviesi Maskava, 1923-19382 [Latvians in
Moscow, 1923-1938] (2010). Dzintra Viksna (1940-2006) focused on the insti-
tutional aspects of education and culture, particularly in her study Latviesu
kultiras un izglitibas iestades Padomju Savieniba 20.-30. gados [Latvian
Cultural and Educational Institutions in the Soviet Union in the 1920s-1930s]
(1972). Toms Kikuts (1987) analyzed the formation of Latvian peasant colonies
in the European part of the Russian Empire in his dissertation Latviesu zem-
nieku koloniju izveidoSanas Krievijas Imperijas Eiropas dala (19. gs. 40. gadi -
1914. gads) [The Formation of Latvian Peasant Colonies in the European Part of
the Russian Empire (1840s-1914)] (2015). Tatjana Bartele (1975) contributed to

1 Tt is difficult to determine the exact number, but various sources estimate that the population
ranged from 120,000 to 180,000 people. In 1926, a population census was conducted in
the USSR, recording 141,559 Latvians based on nationality, as well as separately identifying
8,433 Latgalians (Bez avtora 1928: 24).

2 The monograph utilizes materials from Russian archives that are no longer accessible to
researchers, making it a unique and invaluable insight into the Soviet Latvian diaspora of
the 1920s-1930s, which I reference extensively in my dissertation. V. Salda’s research has
also provided numerous research impulses, ideas, and directions, many of which I have
incorporated into my dissertation.
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cultural-historical research with Latviesu teatris Maskava, 1915-1937 [Latvian
Theatre in Moscow, 1915-1937] (1999) and Latviesi Maskava, 1915-1922 [Latvians
in Moscow, 1915-1922] (2001). Several historical studies focus on the repression
of Latvians in 1937-1938, including Represijas pret latviesiem PSRS, 1937-1938
[Repressions Against Latvians in the USSR, 1937-1938] (2009), a collection of
documents compiled by Janis Riekstin$ (1942), and the anthology “Latviesu
akcija” PSRS, 1937-1938 [“The Latvian Operation” in the USSR, 1937-1938]
(2009), edited under the leadership of Heinrihs Strods (1925-2012). Research
interest in Soviet Latvian artists has also been renewed. Iveta Derkusova (1973)
compiled the book Gustavs Klucis. Kada eksperimenta anatomija [Gustavs
Klucis: The Anatomy of an Experiment] (2014), while Péteris Krilovs (1949)
directed the documentary-research film Klucis - nepareizais latvietis [Klucis -
The Wrong Latvian] (2008), which explores the artist’s works, personality,
and the historical contexts of the Latvian diaspora in the USSR. Meanwhile,
Sniedze Kale (1985), a doctoral candidate at the Latvian Academy of Arts, is
currently working on a dissertation about Latvian artists in the USSR during
the 1920s and 1930s. Soviet-era figures are also being revisited in Latvian cul-
tural productions, such as the Latvian Television documentary Neértie latviesi
[The Uncomfortable Latvians] (2023), directed by Agita Cane-Kile (1969), and
the feature film Marijas klusums [Maria’s Silence] (2023), directed by Davis
Simanis (1980). Additionally, the Mihail Chekhov Riga Russian Theatre staged
the play Skatuve “Uguni” [Stage “On Fire”] (2024), directed by Laura Groza
(1985), which highlights the development of art under a totalitarian political
system and the repression of Latvians.

Interest in Latvian authors and the literary process in the Soviet Union
during the 1920s-1930s first emerged in the Latvian Soviet Socialist Republic
(LSSR). Writers’ books were republished, new studies on their works and lives
were conducted, and these authors were proclaimed as pioneers of Latvian Soviet
literature and classics of socialist realism. Literary scholars actively involved in
this process included Karlis Preiss (1907-1980), Hugo Ruksans (1920-1995), and
Elza Knope (1926-1996). Additionally, Benita Smilktina (1932-2019) defended
her dissertation Latviesu padomju literatiiras kritika 20.-30. gados [Criticism
of Latvian Soviet Literature in the 1920s-1930s] in 1967. After Latvia regained
independence, little attention was given to Latvian Soviet literature from
the 1920s-1930s. Apart from the incomplete overview Literatiira emigrdcija
Padomju Savieniba? [Literature in Exile in the Soviet Union] by literary scholar
Bronislavs Tabtns (1928-2004), published in Latviesu literatiiras vesture [History
of Latvian Literature] (1999), no other studies on the literary processes of that
time have been published. Occasionally, literary researchers have explored
narrow thematic areas or examined authors from a comparative perspective.

3 For example, the review mentions that four Latvian novels were published in the USSR
during this period, without mentioning several important works.
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For instance, literary scholar Ieva Kalnina (1956) analyzed the formation of
the socialist realism canon in the Latgalian literary-political journal Ceinas
Kariigs [The Banner of Struggle] in her 2008 publication Socialistiska realisma
kanona veidosanas latgaliesu literari politiskaja Zurnala “Ceinas Karugs”
[The Formation of the Socialist Realism Canon in the Latgalian Literary-Political
Journal “The Banner of Struggle”] and examined new poetic language develop-
ments in the Latgalian literary collection Uz porzvola [On the Threshold] in her
2008 conference paper Jaunas poétiskas valodas meklejumi latgaliesu literatiiras
krajuma “Uz porzvola™ [Searching for a New Poetic Language in the Latgalian
Literary Collection “On the Threshold”]. Literary scholar Ojars Lams (1965)
discussed literary interpretations of Latvia’s political crossroads in 1919 in his
2011 paper Literaras versijas par Latvijas 1919. gada politiskajam krustcelem:
A. Brigaderes “Kvelosa loka” un A. Kadika-Groznija “Uz Daugavas krastiem™
[Literary Versions of Latvia’s Political Crossroads in 1919: A. Brigadere’s “In
the Glowing Circle” and A. Kadikis-Groznijs’ “On the Banks of the Daugava™].
The topic has also received minimal attention from literary scholar Anita
Rozkalne (1956), who discussed it in her 2018 article “Dzelzs aizkars” austrumos
no Latvijas: latviesu literatiras likteni 20. gadsimta [“The Iron Curtain” East of
Latvia: The Fate of Latvian Literature in the 20th Century].

In 2018, I defended my master's thesis Latviesu romanistika PSRS 20. gad-
simta 20.-30. gados [Latvian Novel Studies in the USSR in the 1920s-1930s],
examining the literary contexts, poetics, and adherence of novels written
during this period to the canon of socialist realism. Since then, I have reg-
ularly participated in conferences and published both scholarly and popular
science articles on the literature of the Soviet Latvian diaspora. I have often
encountered the question: why have I chosen to research this diaspora? In a time
when the world is divided and warsé are taking place in our region, should
such an ambiguous and complex period of Latvian history be revisited? My
conviction is that turning away from, consciously avoiding, or attempting to
“erase” historical periods—highlighting certain eras or narratives while omitting
others—amounts to constructing a particular worldview and creating an ide-
ology. This approach does not align with the modern and honest principles
of humanities research. During the Soviet period from the 1950s onward,
the Latvian diaspora in the USSR was viewed uncritically, often exaggeratedly
praised, and the achievements of figures from the 1920s-1930s were glorified. In
contrast, today an opposite tendency can be observed—a view of this diaspora

4 Paper presented at the International Conference on Grammar of Anton Skrinda (1891-1918),
St. Petersburg (Russia), 19-20 September 2008.

5 Paper presented at the International Scientific Conference “Gender, Literary Convention and
Creativity”, Riga, 29 September 2011.

6 As I write these lines at the end of 2024, the Russian aggression against Ukraine, which began
in 2014, and the armed conflict between Israel and Hamas in the Gaza Strip are still ongoing.
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marked by condemnation and a certain sense of shame, often encapsulated in
the phrase “the uncomfortable Latvians.” In writing this dissertation, I aim to
avoid a biased perspective and strive for a research-based, neutral, and objective
interpretation of the data obtained in the course of the study.

Sources for the Thesis

The study focuses on prose texts printed in books published by Latvian?
authors in the Soviet Union during the 1920s-1930s:

o Alvils Ceplis (1897-1938): short stories Janis [Janis] (1918) and Pie liepam
[By the Birch] (1918), novellas Noliedzéji [The Deniers] (1922), Malienas vilki
[The Wolves of Maliena] (1925), short story collections Stdsts par apiniem
[A Story About Hops] (1925), Indija [India] (1925), short story Andra Vitola
atminas [Andris Vitols’ Memories] (1926), novella Bégli [Refugees] (1928),
short story collection Lietuvés [In the Mills] (1930), collection of sketches
Traktori - rudzupukes [Tractors Among Cornflowers] (1932), unfinished
novel Kalpi [The Servants] (1933), novella Sarkanas Vedingas karogs [The Red
Wedding Banner] (1935), unfinished novel trilogy Zeme [The Land] (1936),
novella Dzimtene [Homeland] (1937).

« Arturs Kadikis-Groznijs (1901-1934): novella Puteni, kad stepe smilkst...
[In the Snowstorm, When the Steppe Whispers...] (1927), short story Meitene,
kurai nav brala [The Girl Without a Brother] (1927), short story collection
Ens [Ens] (1930), short story Meitenu posma [Among the Girls] (1932), prose
texts from the collection Daildarbu izlase [Selected Works] (1936).

o Eduards Salenieks (1900-1977): collection of sketches Rudzu pukes [Rye
Flowers] (1924), short story collections Cilveku ceplis [The Human Kiln]
(1930), Nesalauzamie [The Unbreakable] (1931), novel® Jautrais rudens
[The Cheerful Autumn] (1934), short story collection Livijas stasti [Livija's
Stories] (1935), novellas Knislis [The Gnat] (1935), Vilcéns [The Little Wolf]
(1936).

o Ernests Eferts-Klusais (1889-1927): short story collection Nemiera
sirotdjs [The Troublemaking Wanderer] (1923), novella Pierobezas aprinkis
[The Border County] (1926), stories from Kopoti raksti [Collected Works]
(1936).

o Janis Eiduks (1897-1943): short story and novella collection Revoluciondrais
tribunals [The Revolutionary Tribunal] (1930), short story and sketch collec-
tion Preti pavasarim [Towards Spring] (1936).

7 The study does not separately examine texts published in the Latgalian language, as
the Latgalian diaspora developed differently from the Latvian diaspora in terms of structure,
institutions, and content. A separate study on Latgalian literature is planned for the future.

8 The work has been published with the genre designation of a "novel," but due to its length,
it would be more accurately considered a novella.
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+ Konrads Jokums (1894-1941): short story collections Pavele nr. 325 [Order
No. 325] (1929), Maize [Bread] (1931), short story and sketch collection Saule
graudos [The Sun in the Grains] (1935), short story and novella collection
Strelnieki un granatas [Riflemen and Grenades)] (1936).

o Linards Laicens (1887-1937): short story collection Portfels un valgs
[The Briefcase and the Noose] (1933), novel Limitrofija [Limitrophia] (1935).

o Oskars Rihters (born Oskars Joass, 1898-1938): short story collections
Sarkanie izlitki [The Red Scouts] (1929), Pa ienaidnieka aizmuguri [Behind
Enemy Lines] (1935), short story Es stastu [I Am Telling] (1935), novel MeZi
Salc [The Forests Rustle] (1936).

o Péteris Veinis (born Vintins, 1893-1940): short prose collection
Priekspavasara skices [Early Spring Sketches] (1924).

+ Roberts Eidemanis (1895-1937): novel® Ielenktie [The Besieged] (1925),
short story collections Miestina stasti [Stories from the Small Town]
(1926), Pienakums. MeZa. Pavars Kolguskins [Duty. In the Forest. The Cook
Kolguskin] (1926), novella 500 000 [500,000] (1926), unfinished novel in
stories Akmenu sacelSanas [The Uprising of the Stones] (1929), novella Vaskis
[Vaskis] (1929), short story collections Ap saules lektu [Around Sunrise]
(1933), Pirms vétras [Before the Storm] (1935).

« Simanis Bergis (1887-1938): short story collection Apsubejis kalns
[The Mossy Hill] (1929), novel Ziemelu pionieri [Northern Pioneers] (1934).

o Sudrabu Edzus (real name Morics Eduards Zilbers, 1860-1941): novellas
Maitas putni [Carrion Birds] (1923) and Velnu dzinéjs [The Devil Chaser]
(1925).

Aim and Objectives of the Thesis

The aim of the thesis is to identify and analyze the literary narratives of
the Latvian diaspora in the Soviet Union during the 1920s-1930s, to uncover
their diversity and overall picture, as well as their ideological layers, thereby also
outlining the cultural identity of the Latvian diaspora in the USSR.

American sociologist and one of the leading researchers in narrative studies,
Catherine Kohler Riessman (1939), has defined narratives as discursive units
that depict events, analyze experiences, and create meanings, emphasizing that
different types of storytelling construct identity (Riessman 2007: 7-8). Similarly,
psychologist and sociologist Jerome Bruner (1915-2016) has emphasized
the role of narratives in constructing reality, stating that human psychology
is fundamentally based on the ability to perceive life and the world through
storytelling, or stories (Bruner 1993: 20-21). There is a common belief that

9 The work has been published with the genre designation of a "novel," but due to its length,
it would be more accurately considered a novella.
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the terms “narrative” and “story” can be used synonymouslyl0. However, it is

also possible to narrow the understanding of the term narrative. For instance,

philosopher Gregory Currie (1950) does not equate a narrative with a story,
but rather argues that “narratives are intentionally communicated units that
function to help tell a story, though they are not necessarily a story themselves”

(Currie 2010: 6). In other words, a narrative can also be considered part of

a story; when identifying narratives, the focus is on “what” is being communi-

cated rather than “how” it is communicated. The relationship between narrative

and identity is also of great importance in the context of this research. Narratives
do not exist in a vacuum; they resonate with shared experiences and are shaped
by them. A narrative contains an identity rooted in the culture or environment

in which it was created or with which it is identified (McAdams 2011: 100).

Cultural identity can be defined as a deeply embedded cultural consciousness

that includes active participation and identification with a specific approach to

reality (Brock, Tulasiewicz 2018: 5), expressed through various—particularly
artistic and cultural—narratives (Miiller-Funk 2003: 43). These narratives allow
cultural identity to be formed as a structured system of shared values, norms,
and mutual experiences (Brock, Tulasiewicz 2018: 4). When analyzing and inter-
preting Latvian literary texts from the Soviet Union, the focus is on the ideas,
moods, perspectives, beliefs, and ideological layers that permeate these works. By
identifying the literary narratives of the Latvian diaspora in the USSR during
the 1920s-1930s, the research aims to reveal their diversity and ideological
nuances, ultimately contributing to the understanding of the cultural identity
of the Latvian diaspora in the Soviet Union.

To achieve the aim of the study, several objectives were defined:

1. Identify the historical context of the Latvian diaspora in the USSR during
the 1920s-1930s by utilizing archival materials!!, documents, memoir
literature, historical research, and other sources.

2. Compile a corpus of Soviet Latvian prose texts from the 1920s-1930s.

3. Develop an appropriate theoretical framework for analyzing the text corpus,
including categorizing the texts and establishing an analytical structure.

4. Analyze prose works by identifying the most characteristic narratives, while
also focusing on marginal and/or unconventional narratives.

10 A narrative is a type of discourse used to tell a story; in other words, the narrative is the final
product of this process—the story itself (Sturrock 1999: 301).

11 The study utilizes materials available in Latvian archives and museums. Given the significant
role of the political context, the dissertation includes numerous references to decisions,
resolutions, decrees, and other administrative documents of the Soviet Union. Unfortunately,
documents available in Russian archives have not been integrated into the dissertation, as
access to them is not possible.
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Theoretical Framework and Research Methods

The dissertation employs a mixed research design. The theoretical founda-
tion and methodology have been chosen to achieve the research objective and
to present a more diverse landscape of narratives used in the texts. The theo-
retical cornerstones of the study are the perspective of New Historicism and
Fredric Jameson’s (1934) approach to literary history, particularly drawing on
insights from his monograph The Political Unconscious: Narrative as a Socially
Symbolic Act (1981). The study also integrates theoretical and methodological
approaches from imagology, as well as feminist!2 and postcolonial perspectives.
The research design has been developed to effectively achieve the set objectives,
relying on fundamental theoretical sources. The dissertation does not seek to
engage in polemical theoretical discussions; instead, the theoretical paradigms
are implicitly embedded within the analysis. The theoretical framework and
choice of methods are based on the specifics of the text corpus and thematic
scope:

+ For short prose analysis, a historical paradigm and a feminist reading
are applied, highlighting two narrative groups that not only dominate
the text corpus but are also significant components of the diaspora’s identity.
Additionally, imagology is used to reveal aspects of identity, which is one
of the key objectives of the dissertation.

« For novel analysis, the focus is on the historical context, the biographical
aspects of prose authors, and the perspective of socialist realism—not so
much as an aesthetic artistic movement but rather as a dominant ideological
paradigm in the USSR during the 1930s.

Structure of the Study

The study is structured into four chapters. The first two chapters provide
the theoretical and contextual framework, while the third and fourth chapters
constitute the empirical part of the research. Chapter One - “Theoretical
Framework” outlines New Historicism’s key insights, concepts, terminology,
research directions, Fredric Jameson’s approach, and imagology, demonstrat-
ing how these theories and methods integrate into the study’s context.

Chapter Two - “Latvian Diaspora and Culture in the USSR in
the 1920s-1930s” examines the cultural life of the Latvian diaspora in

12 The dissertation does not attempt to focus on a specific subfield of feminism or a particular
theoretical concept. Instead, feminism is understood as a critical analysis of social processes
from a gender perspective, also taking into account other factors of oppression and inequality.
Significant contemporary feminist theoretical works include The Bloomsbury Handbook of
21st Century Feminist Theory (2019), edited by Robin Truth Goodman (1966), and Kultiiras
feminisms. Feminisma terminu skaidrojosa vardnica [Cultural Feminism: A Glossary of Feminist
Terms] (2017), edited by Ausma Cimdina (1950) and Natalja Sroma (1962).
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the USSR, focusing on education, influential figures, organizations, literary
publications, and interactions with Russian literature. The chapter is divided
into several subchapters:

“The Latvian Diaspora in the USSR” explores the history and conditions
of the Latvian diaspora’s formation in the Soviet Union.

“The Society’ Prometejs’ - The Cornerstone of Latvian Culture” - focuses
on the foundation and development of this cultural association and its
influence on Latvian cultural processes in the USSR.

“Latvian Diaspora Education and Politicized Textbooks - An Example
of Folklore Use” - presents a case study highlighting Latvian education,
the publication of textbooks, and their content in the USSR. This case study
is also considered part of the thesis empirical section, as it applies the the-
oretical and methodological framework of the study to identify narratives
characteristic of textbooks, thereby illustrating the ideological aspects of
diaspora education and broadening the research context.

“Literature in the USSR in the 1920s-1930s” - discusses key authors, lit-
erary associations, literary trends, and political decisions affecting literature
in the USSR.

“Latvian Literature in the USSR in the 1920s-1930s” - analyzes Latvian
literary periodicals, literary associations, their internal polemics, genera-
tional differences among writers, and the aesthetic requirements imposed
in the Soviet Union.

Chapter Three - “Narratives of Latvian Short Prose in the USSR in

the 1920s-1930s” presents two readings of the corpus of short prose texts:

“A Feminist Reading of Short Prose Texts” focuses on narratives related
to women's roles and functions, a topic of great significance and extensive
debate in the USSR.

“A Historicized Reading of Short Prose Texts” — examines how past events
are interpreted in short prose works.

Chapter Four - “Narratives of Latvian Novels in the USSR in the 1930s

in the Context of Socialist Realism” analyzes Latvian novels from the 1930s,
emphasizing the perspective and narratives of socialist realism. Each book is
examined in a separate subchapter. Given that socialist realism affects both
form and content, the analysis considers the thematic aspects of the novels and
their aesthetic characteristics.
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Research Projects
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Aktualas problémas literatiras un kultiras pétnieciba. 2020. Nr. 26,
98.-110. Ipp. doi: 10.37384/aplkp.2021.26-1.098

o Ilze Laksa-Timinska. Revoliicijas [ne]poétika: Alvila Cepla romani. Aktualas
problemas literatiiras un kulttras pétnieciba. 2022. Nr. 27, 241-252. Ipp. doi:
10.37384/APLKP.2022.27.241

o Ilze Laksa-Timinska. Latviesu modernisms PSRS: Roberta Eidemana
piemérs. Aktudlas problémas literatiiras un kultiiras pétnieciba. 2024. Nr. 29,
29.-51. lpp. doi: 10.37384/aplkp.2024.29.029

o Ilze Laksa-Timinska. Méginot izprast 20. gadsimta 20. gadu padomju
latvie$u identitati. Roberta Eidemana gara stasta “Ielenktie” imagologisks
lasijums. Letonica. 2024. Nr. 56.

Scientific Conferences and Seminars

o Ilze Laksa-Timinska. Oskara Rihtera “Mezi Salc” - pirmais latviesu
socialistiska realisma romans. Aktualas problemas literatiras un kultiras
pétnieciba. Liepaja, 14.03.2019.

o Ilze Laksa-Timinska. Sava kaktina un starisa slazda - latviesu zemnieku
migracija uz Krievijas gubernam 19. gs. un socialistiska revolicija.
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o Ilze Laksa-Timinska. Folklora un ideologija: folkloras teksti latvie$u macibu
literatara PSRS 20. gadsimta 30. gados. Krisjana Barona konference 2019
“Folklora un izglitiba”. Riga, 30.10.2019.
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I1ze Laksa-Timinska. The Latvian Diaspora in the USSR 1920s-1930s and
Folklore: Constructing Latvian vs Soviet Identity. Nordic Ethnology and
Folklore Conference. Reykjavik (Iceland), 14.06.2022.
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lastjums. Pétijuma Poétika. Riga, 19.10.2022.
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Ilze Laksa-Timinska. Latvian Writers in the USSR in the 1920s-1930s:
The Historical Trap. PAMLA 2023. Portland (USA), 27.10.2023.
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CONCISE SUMMARY OF THE DISSERTATION

The thesis’s introduction justifies the topic’s relevance, defines the research
questions, objectives, and tasks, describes the sources used, characterizes
the study’s novelty, and outlines the theoretical and methodological approach.
Additionally, it provides an overview of the thesis's structure.

Chapter 1: Theoretical Framework

The first chapter outlines the key theoretical and methodological concepts,
highlighting their history, development, genesis, and application in the context
of the dissertation.

1.1. Subchapter: “New Historicism”

This subchapter examines New Historicism as a literary theory that emerged
in the 1980s as a response to dominant formalism and structuralist approaches.
One of the leading theorists of New Historicism, Stephen Greenblatt (1943),
first used the term in his work The Power of Forms in the English Renaissance
(1982), emphasizing the need to analyze literary works about their cultural
and historical contexts. He developed the concept of “social energy” to explore
the interaction between literature and society, challenging the notion of textual
self-sufficiency (Greenblatt 1988).

New Historicism is characterized by interdisciplinarity, integrating various
academic disciplines and focusing on power dynamics, discourse analysis, and
cultural interpretation. The theory has been influenced by Michel Foucault
(1926-1984) and his concept of the archaeology of knowledge (Fuko 2001), as
well as Clifford Geertz (1926-2006) and his ethnographic approach to culture
(Gircs 1998).

In the context of this dissertation, New Historicism is applied to analyze Soviet
Latvian writers’ works from the 1920s-1930s, emphasizing their historical con-
text and intertextual connections to understand their social and cultural impact.

1.2. Subchapter: “Fredric Jameson’s Approach to Literary History”

This subchapter presents the ideas expressed by Fredric Jameson (1934) in
his book The Political Unconscious: Narrative as a Socially Symbolic Act (1981).
Jameson emphasizes that literary texts must be analyzed within their social and
political context, arguing that studying history is only possible through textual
reconstructions (Jameson 1981: 57-58).

His approach involves three levels of interpretation:
1. Narrow political level
2. Social level
3. History in a broader sense (Jameson 1981: 76-76; 89).
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These aspects are particularly significant in the empirical part of the dis-
sertation, as they provide a framework for analyzing ideology and historical
context in Soviet Latvian literature of the 1920s-1930s.

1.3. Subchapter: “Imagology”

This subchapter characterizes imagology as an interdisciplinary field that
studies the representation of cultures and nations in literature, art, and other
cultural forms. It focuses on stereotypes and images that shape these portrayals
and also outlines the history of the theory and methodology behind imagology.

Walter Lippmann (1889-1974) laid the foundations of imagology in his book
Public Opinion (1922), which critically analyzed the formation of stereotypes
and their discrepancy from reality. In the 1920s-1930s, European scholars began
exploring national character portrayals in literature, but imagology developed
significantly only after World War II, emphasizing contextual and subjective
aspects in literary representations.

Several key contributors to imagology include:

o Jean-Marie Carré (1887-1958) and Marius-Franc¢ois Guyard (1921-2011),
highlighted the importance of historical and social context.

o Hugo Dyserinck (1927-2020) and Daniel-Henri Pageaux (1939), focused on
ethnotype construction and the author’s perspective.

o Joep Leerssen (1955), expanded this approach by emphasizing intertextual
aspects and recognizing ethnotypes.

Imagology has continued to gain significance in literary studies, incorporat-
ing perspectives from both postcolonial and gender studies. In the dissertation,
these ideas are applied to analyze the literary representation of the Soviet Latvian
diaspora, taking into account not only traditional ethnotypes but also aspects
of political affiliation, which shape the identity of this community.

Chapter 2: The Latvian Diaspora and Culture
in the USSR in the 1920s-1930s

2.1. Subchapter: “The Latvian Diaspora in the USSR”

This subchapter outlines the different groups that formed the Latvian
diaspora in the Soviet Union during the 1920s-1930s—a diverse community
with varying educational backgrounds, occupations, and reasons for migra-
tion. The Latvian diaspora primarily consisted of peasants who had moved to
the territory of the USSR in the 19th century and early 20th century following
the abolition of serfdom in 1861 in search of land ownership opportunities,
particularly in Siberia (Kikuts 2015: 231). However, migrants were not only
peasants—former soldiers also settled in major Russian cities (Kikuts 2015:
100). The 1897 Russian Empire census recorded 117,000 Latvians living outside
Latvia (Trojnickij 1905).

42



A politically distinct group within the diaspora was the Soviet Latvian
community, which consisted of Latvian Red Riflemen and communist sup-
porters who, for ideological reasons, deliberately chose to live within the Soviet
political system rather than in the independent Republic of Latvia after
the revolution.

In the 1926 Soviet census, 141,559 Latvians and 8,433 Latgalians were
recorded in the USSR. While most Latvians lived in rural areas, a significant
urban diaspora played a key role in shaping Soviet Latvian cultural and educa-
tional processes (Bez avtora 1928: 24, 44-51).

2.2. Subchapter: “The Society’ Prometejs’ - The Cornerstone of Latvian
Culture”

This subchapter outlines the activities and significance of the “Prometejs”
society in developing Soviet Latvian culture. In the 1920s-1930s, the cultural
life of Latvians in the USSR was significantly influenced by “Prometejs,” which
initially operated as the publishing house of the Communist Party of Latvia
(Viksna 1972: 56) but later evolved into a significant cultural organization,
publishing books and promoting education. The society organized the devel-
opment of Latvian education, theater, music, art, and literature and published
periodicals and books (Salda 2010: 332-333). However, its activities were termi-
nated in 1937 as part of Stalin’s broader national repressions (Ozolina 2009: 39),
paralyzing the further development of education and culture within the Latvian
diaspora.

2.3. Subchapter: “Latvian Diaspora Education and Politicized Textbooks -
An Example of Folklore Use”

This subchapter examines the development of Soviet Latvian education in
the 1920s-1930s, focusing on Latvian textbooks. The empirical section analyzes
folklore elements found in Soviet Latvian textbooks. A case study highlights
the politicized content of these textbooks, which was a characteristic feature of
the Soviet Latvian education system.

2.4. Subchapter: “Literature in the USSR in the 1920s-1930s”

This subchapter outlines the development of literature in the USSR during
the 1920s-1930s, highlighting the most significant ideas, literary movements,
and political decisions. It also examines the socialist realism movement and its
challenges within Soviet literature.

2.5. Subchapter: “Latvian Literature in the USSR in the 1920s-1930s”

This subchapter analyzes Latvian literary periodicals, literary associations,
their internal polemics, the generational differences among writers, and the aes-
thetic requirements imposed in the USSR.
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Chapter 3: Narratives of Latvian Short Prose
in the USSR in the 1920s-1930s

In Soviet Latvian literature of the 1920s-1930s, short prose was the domi-
nant literary form. Texts were initially published in periodicals and later com-
piled into collections, while longer stories were published as separate books.
During this period, 40 short prose books were published in the USSR, and
several significant texts appeared in periodicals.

This constitutes a large corpus of texts—several hundred short prose
works—making it impossible to analyze each text individually within the thesis.
Instead, this chapter examines the corpus as a whole, offering two interpreta-
tive readings - a feminist reading focusing on the representation of women in
the texts and a historicized reading, highlighting narratives that reconstruct
past events. These readings demonstrate the polyphony and diversity of nar-
ratives in Soviet Latvian short prose.

3.1. Subchapter: “A Historicized Reading of Short Prose Texts”

This subchapter focuses on narratives depicting historical events character-
istic of Soviet Latvian short prose from the 1920s-1930s. In these works, histor-
ical events are portrayed similarly, creating a unified authorial interpretation.
The 1905 Revolution is typically depicted from the perspective of children or
young revolutionaries, presenting it as a peaceful struggle against aggression.
The 1917 Revolution and the Russian Civil War are described as terror and
brutality, justified by the Bolshevik goals and ideals. World War I is portrayed
as senseless yet necessary in the fight against Bolshevik opponents. Latvian rev-
olutionaries are frequently depicted as just and heroic fighters, whereas Latvian
peasant settlers in colonies are characterized as shallow and narrow-minded.
Narratives about independent Latvia are limited and often critical, portraying
the country as impoverished and degraded. Overall, the works reflect a politi-
cized and party-aligned interpretation of history.

3.2. Subchapter: “A Feminist Reading of Short Prose Texts”

This subchapter examines the representation of women in Soviet Latvian
short prose from the 1920s-1930s, highlighting the political and ideological
contexts of the USSR regarding the “women’s question”.

In the early 1920s, women’s emancipation became a prominent issue in
the USSR, leading to a reassessment of their role in social and political life and
a revision of the institution of marriage. Soviet Latvian short prose reflects var-
ious aspects of this theme, including women’s involvement in politics and revo-
lution, struggles against patriarchal norms and exploration of sexual freedom.
Although the early revolutionary period promoted progressive ideas of women’s
emancipation, during Stalin’s rule in the 1930s, the narrative about women
became more conservative, emphasizing family values and duty to the state.
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The subchapter also examines women from an imagological perspective,
analyzing stereotypes and representations of female identity in Soviet Latvian
literature.

Chapter 4: Narratives of Latvian Novels in the USSR
in the 1930s in the Context of Socialist Realism

This chapter examines Latvian novels written in the 1930s when socialist
realism became the dominant literary paradigm in the USSR. Consequently,
Latvian novelistic literature is analyzed through the lens of socialist realism,
exploring how this ideological framework influenced narratives, themes, and
artistic expression in Soviet Latvian novels.

4.1. Subchapter: “Linards Laicens’ Limitrofija - A Synthesis of Modernism
and Socialist Realism”

This subchapter focuses on Linards Laicens’ biographical aspects, his relocation
to the USSR in the 1930s, his connection to modernist paradigms, and an analysis
of his novel Limitrofija. Despite political pressure and the dominance of socialist
realism, Laicens remained committed to his mission as a writer, experimenting
with novelistic forms and exploring new modes of expression. Although his
works contain ideological overtones (also present in his works written in Latvia),
Limitrofija blends realism, naturalism, and modernist features of the 1930s,
minimally adhering to the strict norms of socialist realism. While the dominant
narrative of the novel denigrates independent Latvia from the perspective of
socialist realism, it does not fully conform to the paradigm in form or content.

4.2. Subchapter: “Alvils Ceplis’ Historical Novels Zeme and Kalpi”

This subchapter examines Alvils Ceplis’ unfinished novels, focusing on
the author’s biography and literary career, as well as the novels’ aesthetic and
thematic features, their alignment with socialist realism, and their reception.
Particular attention is paid to the significant detail that both historical novels
end with the 1917 Revolution without depicting life afterward.

In the 1920s, Ceplis developed narratives sympathetic to Soviet power,
openly depicting revolution, war, and terror, and wrote in a realist aesthetic.
However, in the 1930s, when these narratives and aesthetics became manda-
tory under socialist realism, he distanced himself from them, shifting towards
an impressionistic, alienated, and fragmented style, deliberately avoiding writing
about life after the revolution.

4.3. Subchapter: “Simanis Bergis’ Ziemelu pionieris - The Soviet Christian
Novel”

This subchapter analyzes Simanis Bergis' novel Zieme[u pionieris, which
focuses on worker uprisings in the United States. Like totalitarian-era literature,
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the book features black-and-white character portrayals, pathos, declarative
statements, and schematic rather than psychological character construction.
The narrative aligns with socialist realism, emphasizing the struggle of
oppressed workers against exploiters. However, deviations from the socialist
realism paradigm appear in biblical allusions and non-conforming interpreta-
tions of Marxist-Leninist ideology, which were also criticized by contemporary
reviewers.

4.4. Subchapter: “Oskars Rihters’ Mezi $alc - The First Latvian Socialist
Realist Novel”

This subchapter analyzes Oskars Rihters’ semi-autobiographical novel MeZi
Salc, considering the author’s life and literary career as well as the novel's social-
ist realist aspects. The analysis also explores the novel's similarities with Nikolai
Ostrovsky's How the Steel Was Tempered (1932), a socialist realist model novel.
Rihters’ novel is artistically weak—declarative, tendentious, and schematic—and
promotes violence as a legitimate means of achieving goals. At the same time,
it provides a vivid depiction of the time period and the ideological framework
in which it was created. MeZi Salc represents the essence of early socialist
realism—it uncritically incorporates the ideas discussed at the 1934 Writers'
Congress. Language and form are secondary, while the focus is on content—
character growth, unconditional acceptance of the communist worldview, and
the destruction of antagonists.
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SUMMARY

The thesis offers a comprehensive perspective on the narratives of Latvian
literature in the USSR in the 1920s-1930s, analyzing short prose and novels
through the lenses of New Historicism, imagology, feminist, and postcolonial
theory. The research aimed to identify and interpret the diversity of narratives
that shape the landscape of Latvian literature in the USSR, as well as to uncover
the role of these narratives in constructing the identity of the diaspora. One of
the research’s novel aspects was to provide a modern and previously unexplored
reading of these diaspora texts. For this reason, two perspectives were chosen
for reading short prose—historical narratives and a feminist and postcolonial
interpretation of the texts.

The research identified the main thematic and ideological lines in the USSR's
Latvian short prose and novels. The analysis revealed that short prose was
dominated by politicized historical narratives, which focused on the events of
the 1905 Revolution and World War I and the consolidation of Bolshevik ideol-
ogy. Literary works reflect a relatively unified authorial approach, constructing
an interpretation of historical events that aligns with the Marxist-Leninist
ideological framework. There is a tendency to glorify revolutionaries and their
goals while also depicting terror and brutality as acceptable means to achieve
ideological objectives. However, the texts also reveal problematic aspects, such as
the repatriation of Latvian Riflemen, the hardships of Latvian peasant colonies,
and the complexities of accepting Soviet ideology.

A historical reading of short prose texts highlights the division within
the Soviet Latvian diaspora—on the one hand, there is an attempt to construct
Soviet Latvians as workers who, having suffered from class inequality, actively
fight for the proletarian revolution using all available means. On the other hand,
text narratives also reveal a segment of the Latvian diaspora in the USSR that
does not sympathize with Soviet policies. An imagological reading of the texts
further demonstrates two distinct identities within the Soviet Latvian diaspora.
However, most authors represent the diaspora segment that actively supported
and/or shaped Soviet policies and ideology. As a result, many texts exhibit
a strongly condemning, even hostile, attitude towards Latvians who primarily
lived in rural colonies and did not embrace collectivization or atheism. In some
1930s texts, this hostility towards “different” Latvians reaches its peak, justifying
and even promoting repression, punitive measures, and executions.

A feminist reading of short prose texts is relevant as female characters
play a significant role in Soviet prose. Soviet policy itself was dominated by
a narrative of complete women’s emancipation. Ironically, in the USSR, which
officially promoted full gender equality, all Soviet Latvian prose authors pub-
lished in books were men, thus introducing an additional feminist dimension
to the reading—the study of male-created narratives about women. The analysis
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of women's emancipation themes reveals a variety of narratives—some depict
women as revolutionary comrades, while others portray women who struggle
to overcome patriarchal traditions and societal constraints. These narratives
highlight the transformation of women’s roles, which evolved alongside political
and social developments in the USSR in the 1920s-1930s. At the same time, texts
reflect on sexual freedom and colonial stereotypes, showing a collision between
dominant ideology and individual perspectives.

The text corpus reflects several contemporary issues, including monoga-
mous vs. polygamous relationships, concepts of asexuality, women’s sexuality
and freedom to choose partners, the objectification of the female body, childless
vs. child-rearing families, and others. The feminist reading reveals the greatest
diversity of narratives within the corpus, demonstrating that the construction
of female characters and ideas is not entirely uniform or monolithic.

The analysis of novels paid special attention to historical and ideological
contexts, as well as the biographical aspects of the authors, which are essential
components of New Historicism. The focus was on socialist realism, a dominant
ideological requirement for literature in the USSR in the 1930s. Through this
perspective, it is possible to understand better the historical specificity encoded
in novels as defined by Fredric Jameson.

In Linards Laicens’ novel Limitrofija, the dominant narrative portrays
the politicians of independent Latvia as hypocritical and corrupt, contrasting
them with Soviet policies as a model of state governance. However, considering
the author's complex biography and tense relations with Soviet policymakers in
the 1930s, the text also encodes resistance to socialist realism dogmas. Laicens
achieves this through a modernist, rather than realist, style and form. A similar
approach is seen in Alvils Ceplis, who actively promoted various Soviet-approved
narratives and modern ideas in his short prose. However, in his novels Kalpi
and the dilogy Zeme, he abandons realism and constructs the text in a frag-
mentary, impressionistic manner, which results in conditional perception and
greater interpretative freedom. Thematically, Ceplis creates new narratives about
Soviet Latvian peasants, granting them more sympathetic traits and providing
a nuanced portrayal of their complex relationship with communist policies.

The situation is different in Oskars Rihters’ novel MeZi Salc, which aligns
closely with the canonical principles of socialist realism. It incorporates binary
oppositions and ideological narratives that dominated Soviet politics in the 1930s.

Overall, the dissertation’s empirical part confirms that, while ideolog-
ically driven, Latvian literature in the USSR also contains a wide range of
narratives—some explicitly promote Soviet ideology. In contrast, others offer
individualized voices, contradictions, and even resistance to officially accepted
narratives. The theoretical framework and methods applied in this research have
revealed the depth and complexity of this literary landscape. The study’s findings
significantly contribute to the understanding of Soviet Latvian literature and
its narratives while broadening the perspective on diaspora identity research.

48



CONCLUSIONS

1. The Latvian diaspora in the USSR. The Latvian diaspora in the USSR dur-
ing the 1920s-1930s formed a unique cultural space where Soviet ideology
coexisted with Latvian cultural elements. The majority of Latvians living
in the USSR during this period were peasants who (or whose ancestors)
had emigrated from Latvia’s territory in the 19th century or the early 20th
century. However, the part of the Latvian diaspora that actively supported
communist ideas and engaged in political activity shaped educational and
cultural processes.

2. The work of the “Prometejs” society. The “Prometejs” society played
a decisive role in the cultural life of Soviet Latvians in the USSR during
the 1920s-1930s. Founded in 1922, it initially supported the illegal activities
of the Communist Party of Latvia but later became a significant cultural
organization. “Prometejs” published a wide range of literature, including
works by Latvian and international authors, and promoted education and
cultural activities. The publishing house also issued magazines and news-
papers and organized concerts and theater performances, strengthening
Latvian cultural identity. In 1937, the society was dissolved, and its leaders
and cultural workers were repressed, halting the development of Latvian
culture in the USSR. The work and contributions of “Prometejs” to culture
were rehabilitated after Stalin’s death.

3. Women’s emancipation and the new female image in Soviet literature.
In the early 1920s, the “women’s question” was emphasized in the USSR,
calling for reevaluating women’s roles and emancipation in both social
and political spheres. These ideas also appeared in Soviet Latvian short
prose. Women were often depicted as party members and comrades-in-
arms, but no unified narrative existed about their place in society. For
example, in Janis Eiduks’ story Revoluciondrais tribunals [Revolutionary
Tribunal], women are portrayed as unable to break free from the norms
of the “old” world and escape traditional patriarchal roles. In contrast, in
Artars Kadikis-Groznijs’ novella Uz Daugavas krastiem [On the Shores of
the Daugava), women become equal comrades. Sexuality was also portrayed
ambiguously—in some texts, such as those by Janis Eiduks and Roberts
Eidemanis, female sexuality was viewed as destructive and distracting,
whereas in others, such as Alvils Ceplis’ stories Malienas vilki [Wolves of
Maliena] and Noliedzéji [The Deniers], sexual freedom and polygamous
relationships were presented as the ideal model of communist partnerships.

4. The image of the Soviet woman in Stalinist literature. As Stalin’s political
regime strengthened in the late 1920s and especially in the 1930s, the rev-
olutionary and experimental nature of the “women’s question” changed,
emphasizing the importance of family, loyalty, and moderation, with duty
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highlighted as the highest value. In Soviet Latvian short prose from the late
1920s and 1930s, industrious, diligent, ideologically educated, and patriotic
women dominate, who, if necessary, are capable of betraying or even killing
a brother or father if he is a class enemy (a pervasive narrative in Konrads
Jokums’ stories). Some works present a model Soviet citizen as a man who
demonstrates loyalty to the USSR by being willing to abandon his family (for
example, in Alvils Ceplis’ story Sarkanais Vedingas karogs [The Red Banner
of Vedinga], a man leaves his wife and son to beg for survival. At the same
time, he dedicates himself to factory construction for the Soviet cause). Most
short prose texts contain narratives that align with the political directives of
the USSR at that time. An exception is Arturs Kadikis-Groznijs’ novella Ens,
where character development is more psychological than ideological (for
example, a former Red Army soldier succumbs to temptation and cheats on
his wife; a model young communist woman contracts a sexually transmitted
disease).

. Female characters from an imagological perspective. From an imago-
logical viewpoint, a pervasive narrative was the depiction of the Eastern
woman as a sexually attractive object. Unlike in the western territories of
the USSR, where women mostly take on the roles of comrades and fight-
ers and are gradually desexualized, Eastern women are not perceived as
equal comrades but as objects of desire (most often as Red Army soldiers’
war “trophies”), thereby creating colonial and sexist narratives (found in
the stories of Roberts Eidemanis, Arturs Kadikis-Groznijs, and Konrads
Jokums). An imagological perspective can also be applied to Alvils Ceplis’
short prose, which depicts Latvian migration from the USSR back to Latvia
after the Russian Civil War. These texts contain a narrative about shallow
but attractive Latvian rich girls who seduce Red Army soldiers with their
sex appeal, refined clothing, cosmetics, etc., attributes that are not fitting
for a Soviet woman.

. Interpretation of historical events — portrayal of revolutions. In Soviet
Latvian prose, historical events such as the 1905 Revolution and the 1917
Revolution were interpreted through the lens of Soviet ideology. The 1905
Revolution was depicted as a peaceful struggle against oppression. In con-
trast, the 1917 Revolution and the Russian Civil War were characterized as
necessary battles where terror and brutality were justified means, as seen,
for example, in Janis Eiduks’ work Revolucionarais tribunals [Revolutionary
Tribunal] or Alvils Ceplis’ stories.

. Interpretation of historical events - portrayal of World War I. World War I
is depicted as a senseless game played with the lives of servants and workers,
emphasizing the Bolsheviks’ pacifist stance on war (Ernests Eferts-Klusais,
Konrads Jokums). However, war is justified and necessary in fighting against
Bolshevik opponents. Roberts Eidemanis and Konrads Jokums construct
the Red Army soldier’s ethnotype (a self-representational image), depicting
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10.

them as disciplined, self-sacrificing, and strong fighters. The ethnotype of
the Latvian Rifleman is also distinguishable—he is a strong, heroic warrior
feared by enemies.

Depiction of Latvia and Soviet reality. Comparatively fewer literary works
depict contemporary Soviet realities, likely because they involve situations
and decisions that could be subject to criticism. Attempting to explain, for
example, the mass return of Latvian Riflemen to Latvia after the Russian
Civil War, Alvils Ceplis constructs a narrative about Latvian landlords who
deceptively orchestrated the repatriation of Riflemen and other Latvian
refugees. Another complex theme is Latvian colonies, historically and
ideologically separate from the urban, politically engaged Soviet Latvian
diaspora.

Experimental novels. Despite political pressure and the dominance of
socialist realism, some authors experimented with literary form and expres-
sion. Linards Laicens’ novel Limitrofija [Limitrophia] incorporates elements
of realism, naturalism, and modernism, minimally adhering to the norms
of socialist realism. Meanwhile, Alvils Ceplis, in the 1930s, distanced him-
self from realism, adopting an impressionistic, detached, and fragmented
writing style. It is possible that in this way, Ceplis sought to avoid actively
endorsing Soviet politics. Such literary experimentation was rare, often
limited by censorship, and received criticism from contemporaries.
Socialist realism aesthetics in novels. Soviet Latvian literature was dom-
inated by the aesthetics of socialist realism, promoting ideological mes-
sages. Literary works often prioritized conveying ideological messages at
the expense of artistic quality for political purposes. Oskars Rihters’ novel
Mezi Salc [The Forests Rustle] (1936) and Simanis Bergis’ novel Ziemelu
pionieri [The Northern Pioneers] (1934) are typical examples where the main
focus is on the development of positive heroes and the unquestioning
acceptance of the communist worldview.
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