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ANOTACIJA

Promocijas darbs ir pirmais sistematiskais pétijums, kas pievérsas teatra
izrazu analizei ekokritikas diskursa konteksta ar vides konfliktiem. Balstoties
posthumanisma teorétiskajos skatupunktos, izvérsti ir skaidrota ekokritiska
tuvskatfjuma pieeja izrazu analizé. Darba ir izsekots ekoteatra genézei ka satura,
ta forma, piedavajot aptvero$u ekoteatra ka teatra virziena definéjumu un
ietekmju un izpausmju skaidrojumu. Rezultatd promocijas darba ir izstradata
aptvero$a ekoteatra sazarotibas shéma un ir izvirziti un padzilinati skaidroti
ekoteatra izteiksmes lidzekli un makslinieciskie papémieni, tostarp laiktelpa
un tas izkliedétiba, vieta un tas iedarbspéja jeb agence, koprade un ieklaujosa
daudzbalsiba, kermenis un ta iemiesotiba, ka ari ekospektaciju modalitates -
humors, séras, ceriba. Makslinieciskie panémieni ir skaidroti tuvskatitu
ekoteatra izrazu pieméros, tadéjadi analizéjot arl kopsakaribas Latvijas un
citu valstu teatra praktiku pieredzg, tostarp pievérsoties ekoteatrim ka teatra
makslinieku vides aktivisma izpausmei. Secinats, ka ekoteatris rada kolektivas
iedomatibas telpu, kura ir iespéjams padzilinat ekologisko apzinatibu, kas ir
svarigs priek$noteikums vides aktivisma veicinasana.

Atslégvardi: ekoteatris, posthumanisms, ekologiska apzinatiba, ekoscenografija,
ilgtspéja skatuves maksla, vides aktivisms
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IEVADS

“Ekologiska krize ir vértibu krize,” ta jau 1994. gada apgalvoja ekoteatra
idejas aizsicéja amerikanu tedtra zinitniece Una Cauduri (Una Chaudhuri),
uzskatot ka makslai, tostarp teatrim, turpmak biis nozimiga loma vértibu par-
vértésana, lai risinatu globalus un lokalus ekologiskus izaicinajumus [Chaudhuri
1994: 26]. Noradot uz klimata parmainu spécigajam ietekmém un uz nepieciesa-
mibu parvértét paradumus un ricibas, 2019. gada 5. novembri 11 258 zinatnieki
no 153 valstim vienojas kopéja pozicija un izzinoja globalu arkartas situaciju
klimata joma [Ripple et al. 2019: 8-11], ko jau 2019. gada 29. novembri atzina
ari Eiropas Parlaments, uzsverot 2050. gadam izvirzito mérki par klimatneitra-
litati Eiropa’.

Eiropas Teatra konvencija (European Theatre Convention), pulcéjot foruma
parstavjus no 60 Eiropas teatriem, 2023. gada maija Polijas pilséta Opolé naca
klaja ar kolektivu poziciju, definéjot nakamo desmitgazu tris lielakos izaicina-
jumus: 1) demokratijas un starptautiskas sadarbibas un teatra nozimes stipri-
nasana (democracy, international collaboration and power of theatre); 2) ilgt-
spéja un zala pareja (green tranmsition); 3) digitala gataviba (digital readiness).
Sie uzstadijumi ir formuléti celakarté ar nosaukumu “Opoles rekomendacijas”
(Opole Recommendations)* talakai Eiropas teatru virzibai. Iigtspéja ka uzdevums
kultaras sektoram pamatojas gan 2019. gada aizsaktaja Eiropas Zalaja kursa
(European Green Deal)®, kas caur zalo parkartosanos tiecas uz klimatneitralitates
panaksanu Eiropas Savieniba lidz 2050. gadam, gan 2020. gada aizsaktaja ini-
ciativa “Jaunais Eiropas Bauhaus” (New European Bauhaus), kas ietver dizaina,
ilgtspéjibas un pieejamibas principus, gan ari 2021. gada pienemtaja Eiropas
Savienibas Klimatadaptacijas stratégija (Climate Adaption Strategy), kas paredz
sekmét dalibvalstu noturibu pret klimata parmainam, izstradajot pielago$anas
pasakumus un veicinot sistémisku pielagosanas politiku*.

Neraugoties uz to, ka zinatniskie pieradijumi par klimata parmainu ietek-
mém aug, sabiedribas bazas par tdm samazinas, bet atticksmes polarizéjas,

! The European Parliament declares climate emergency. Europarl.europa.eu. 29.11.2019.
Available: https://www.europarl.europa.eu/news/en/press-room/201911211PR67110/
the-european-parliament-declares-climate-emergency [accessed 25.05.2025.].

2 Opoles rekomendacijas digitala formata pieejamas $eit: https://www.europeantheatre.eu/
page/resources/online-library#94.

* Eiropas Zala kursa principi pieejami $eit: https://www.consilium.europa.eu/lv/policies/
green-deal/#what.

* Kleinberga, V. (2024). Klimata politika. Nacionala enciklopédija. Pieejams: https://
enciklopedija.lv/skirklis/195894-klimata-politika [sk. 25.05.2025.].


https://www.europarl.europa.eu/news/en/press-room/20191121IPR67110/the-european-parliament-declares-climate-emergency
https://www.europarl.europa.eu/news/en/press-room/20191121IPR67110/the-european-parliament-declares-climate-emergency
https://enciklopedija.lv/skirklis/195894-klimata-politika
https://enciklopedija.lv/skirklis/195894-klimata-politika

ipadi, ja cilvéks pats savas dzives laika neizjat §is ietekmes sava dzivé un ikdiena
[Beattie & McGuire 2019: 99]. Lai izprastu cilvéka un dabas attiecibas pastavosas
konfliktsituacijas, ir nepiecieSama cita veida teatra pieredze - atskiriga no tas,
kas ilgstosi vésturiski bijusi vérsta uz cilvéku attiecibas eso$o konfliktu izprasanu
[Heim 2016: 8]. 21. gadsimta pasaulé, kas piedzivo ekologisko krizi un klimata
parmainu ietekmes ka uz cilvéku un ta veselibu, ta uz arpus cilvéka eso$o vidi,
aktivi attistas starpnozaru pétijumu joma - vides cilvékzinatne (environmental
humanities), kura péta cilvéka un vides attiecibas un mijiedarbibu.

Lidz ar klimata krizes saasinasanos un vides problémjautajumu samilSanu
pasaulé, 20. gadsimta pédéja desmitgadé un jo Ipasi 21. gadsimta teatra joma
un teatra zinatné ienak aizvien jauni jédzieni, tostarp antropocéna teatris
(Anthropocene theatre), ekodramaturgija (ecodramaturgy), ekofeminisma teatris
(ecofeminism theatre), ekorezija (ecodirecting), ekoscenografija (ecoscenography),
klimata parmainu teatris (climate change theatre), klimata dramaturgija
(climate dramaturgy), pirmiedzivotaju ekoteatris (indigenous theatre), bioteatris
(bio-theatre), sugu teatris (theatre of species), zalais teatris (green theatre). Augot
izpratnei par ilgtspéju (sustainability) un aprites ekonomiku (circular economy),
par ilgtspéjibu ka étisku un vienlaikus praktisku attieksmi pret razoSanu aizvien
biezak runa ari skatuves makslas konteksta, definéjot $ai nozarei ilgtspéjas
principus, zalas vadlinijas, kas attiecinamas uz teatra praktiku darbibu, uz
izradém un to dzives ciklu, ka ari uz teatra ékam un to ietekmi uz vidi.

Ka vides cilvékzinatnes prieksgajéja ekokritika (ecocriticism) 20. gadsimta 80.
un 90. gados ienak vispirms literatirzinatné, turpmak, augot klimata parmainu
raditam bazam, pakapeniski jau plasak kulttiras studiju lauka. Tas ir teorétisks
kritikas virziens, kur§ véti cilvéka un vides attiecibas dazados griezumos, tostarp
vésturiska, psihologiska, politiska, filozofiska tvéruma, vienlaikus aktualizgjot
vides taisniguma ideju. Ekokritikai pakapeniski paraugot vides cilvékzinatné,
no atsevisku izrazu ekokritiskas analizes teatra pétnieciba ieziméjas jauni teatra
virzieni, kuri vienkopus dévéjami par ekologisko teatri jeb ekoteatri (ecological
theatre, eco-theatre, ecotheatre). Sos virzienus iezimé posthumanisma® saknota
paradigma: no antropocentriska jeb cilvékcentréta pasaules skatijuma tiecoties
uz ekocentrétu pasaules skatjjumu.

Antropocéna ka cilvéka saimnieciskas darbibas ietekméta geologiska
laikmeta konteksta ir batiski analizét, ka maksla aktualizé un risina §i laikmeta
problematiku, kas saistita ar ekologiju un vides konfliktiem. Ekokritikas loma
pieaug ne tikai literatiras pétnieciba, bet arl teatra zinatné, tadéjadi aktualitati

® Jédziens “posthumanisms” (ang. val. posthumanism) novérsas no antropocentriska jeb
cilvékcentréta pasaules skatijuma, atzistot citu sugu lidzaspastavésanu un tiecoties uz
ekocentrisku paradigmu. Jédzienu ieviesis postmodernisma teorétikis Thabs Hassans (Ihab

Hassan) 1977. gada sava raksta “Prometejs ka performeris: cela uz posthumanistisku
kultaru?” (Prometheus as Performer: Towards a Posthumanist Culture?).



iegist arl teatra izrazu analizéSana no ekokritikas skatupunkta. Nemot véra
aizvien sakapinatako globalas sabiedribas uzmanibu, kas vérsta uz vides
problematiku, ari skatuves makslas nozime §is problematikas izgaismos$ana
aizvien pieaug.

Vérojams, ka aizvien paplasinas tému - vides konfliktu - loks, kas atspogulojas
ekoteatra virziena ieklaujamajas teatra izradés. Lidz ar to ekoteatra izpausmes
skatuves maksla ir svarigi pétit ne tikai ka makslas faktus, bet ari pievérsties tam
ka vides aktivisma formai sasaisté ar vides problémjautajumiem. Ekoteatris ir
panémiens ne tikai tam, lai pétitu vésturiskus vai iztélotus vides konfliktus, bet ari
lai dokumentétu cilvéka un vides attiecibas ta briza geopolitiskajos un socialajos
apstaklos®, aktualizéjot vides taisnigumu un mekléjot jaunus lidzaspastavésanas
veidus. Ekokritika tiecas saskatit vides problémjautajumu sasaisti ar socialiem
jautajumiem, paverot jaunu skatupunktu uz cilvéka un ta apkartéjas vides jeb
arpus cilvéka esosas pasaules sadzivo$anu. Lidz ar to aktualitati iegtist ari
skatuves makslas, tostarp teatra izrazu analizéSana ekokritiska skatjjuma.

Pétot vides diskursu literaros darbos ekokritikas lasijuma, britu pétnieks
Endrja Makmurijs (Andrew McMurry) izdala ¢etrus ekologiskas iesaistes veidus.
Pirmkart, Makmurijs izdala ekofobiskus (ecophobic) darbus, par tadiem saucot
tos, kuros nav intereses par dabu, tai ir lielakoties nejauss klatbatnes efekts,
drizak paliekot fona. Otrkart, ekopatisks (ecophatic) darbs, kur daba un tas téli
ir metafora cilvécigajam. Treskart, ekozino$s (ecoliterate) darbs, ar to saprotot
darbus, kas ataino cilvéka un dabas mijiedarbi un par kuru pazimi uzskatama,
ekokritiski raugoties, cilvéka decentralizacija jeb pareja no antropocentriska
uz ekocentrisku pasaules skatjjumu. Ceturtkart, ekofilisks (ecophilic) jeb tads
darbs, kas jau kaisligi iestajas par dabu vai kadu vides jautajumu, sasniedzot
ekocentrisku poziciju [McMurry 2019: 18-19]. Lai ari pétnieks Sos Cetrus
ekologiskas iesaistes veidus attiecina uz literariem darbiem ka uz teksta analizi
ekokritiska skatijuma, tos ir iespéjams attiecinat arl uz skatuves makslas
darbiem, tostarp uz ekoteatra izradém, lai klasificétu tas péc ekologiskas iesaistes
veida. Skatuves makslas analizé ekoteatra virzienam atbilstosi ir tie darbi, kuri
klasificéjami ka ekozinosie darbi un ekofiliskie darbi.

Lidz ar to_promocijas darba aktualitate ir saistama ar ekologiskas krizes
aktualizéto jautajumu par cilvéka un vides mijattiecibam, raugoties uz tam no
aizvien augo$as vides cilvékzinatnes skatupunkta un skatot makslu un ekologiju
vienota pétniecibas lauka. Promocijas darba novitate saistita ar vairakiem
aspektiem. Pirmkart, lidz $im Latvija nav tapis sistematisks pétljums par
ekoteatri, pievérSoties teatra izrazu analizei ekokritikas diskursa konteksta ar
aktualajiem vides problémjautajumiem un konfliktiem. Otrkart, lidz ar jauna

¢ Ekoteatri ka papémienu ekocida dokumenté$anai izmanto teatra apvienibas Ukraina,
pievérsoties Krievijas istenotas karadarbibas Ukraina izraisitajiem vides postjjumiem,
pieméram, izradés “Putni” (2024) un “Kiborga orgija” (2025).



jédziena ienaksanu teatra zinatné trakst aptvero$as ekoteatra jédziena analizes,
piedavajot §1 teatra virziena definiciju, un teorétisko izpratnu salidzinajuma.
Treskart, attistot jaunu pétniecisko virzienu teatra zinatné, tiek paplasinata
izrazu recenzé$anas iespéja, sniedzot praktisku ieskatu taja, ka lakoties uz
jauniestudéjumiem no ekokritikas skatpunkta posthumanisma diskursa.



PETNIECISKAIS JAUTAJUMS

Promocijas darba pétnieciskais jautdjums ir noskaidrot, ar kadiem
makslinieciskajiem izteiksmes lidzekliem un papémieniem ekoteatri ir iespéjams
iesaistit auditoriju intelektuali, emocionali un kermeniski, aktivizéjot tas
ekologisko apzinatibu. Promocijas darba meérkis ir izstradat aptverosu ekoteatra
ka teatra virziena raksturojumu un ekokritiska tuvskatijuma noteikt ekoteatra
izteiksmes lidzeklus un makslinieciskos panémienus.

Promocijas darba uzdevumi:

1)

2)

3)

4)

balstoties teorétiskas literattiras studijas, izstradat aptverosu ekoteatra
ka teatra virziena definéjumu, raksturot ta iezimes ka satura, ta forma
un izveidot ekoteatra sazarotibas shému;

raksturot un piedavat analizes pieejas teatra izrazu interpretésanai eko-
kritikas diskursa;

ekokritiski analizét ekoteatra virzienam atbilstosus iestudéjumus
Latvijas teatri 21. gadsimta, kontekstualizéjot to ekonarativus ar globa-
lajiem ekologiskajiem problémjautajumiem un Latvijas mediju dienas-
kartiba eso$ajiem vides konfliktiem;

raksturot Latvijas ekoteatra attistibas procesu, analizéjot kopsakaribas
starptautiska aktualo teatra procesu konteksta, likojoties uz ekoteatri
ka uz ekologiskas apzinatibas veidosanas panémienu un vides aktivisma
formu.

Promocijas darba, kur§ metodologiski balstas ekoteatra definicijai (pétijuma
autores izvirzitai un teorétiski pamatotai) atbilsto$o izrazu ekokritiska tuvskati-
juma, ir izmantotas $adas pétnieciskas metodes:

1)

2)

kvalitativa kontentanalize, kas balstas uz interpretativu pieeju pétama-
jam objektam un procesa raksturojumam, balstoties apkopotaja infor-
macija un tas analizé;

narativa analize, kas ir kvalitativa pétniecibas metode, kur narativs
ietver gan stastu (kas tiek attélots), gan diskursu (ka tiek attélots).



PETIJUMA STRUKTURA

Promocijas darba struktiiru veido ievads, tris nodalas ar tematiskam apaks-
nodalam, secindgjumu dala, nobeigums, avotu un literatGras saraksts, ka ari
pielikumi ar tematisku glosariju un ekoteatra shému latviesu un anglu valoda.

Pirmaja nodala uzmaniba ir vérsta uz ekokritikas un vides cilvekzinat-
nes uzdevumiem un uz posthumanisma teorétiskajam nostadném, tostarp uz
Annas Cingas (Anna Tsing) sugu savstarpéjibas (species interdependency) ideju,
Donnas Haravejas (Donna Haraway) dabkultiru (naturecultures) konceptu,
Steisijas Aleimo (Stacy Alaimo) parkermeniskuma (trans-corporeality) konceptu
un Timotija Mortona (Timothy Morton) ekologiskas apzinatibas (ecological
awareness) pieeju, piemérojot tas skatuves makslas interpreté$anai. Apak$nodala
ir raksturots ekokritiskais tuvskatjjums ka §1 promocijas darba metode teatra
izrazu analizéSanai ekokritikas diskursa, izmantojot teatra zinatnieces Terézas
Dz. Mejas (Theresa J. May) izstradato zalo jautajumu riku.

Otra nodala, pétot ekoteatra virziena genézi un sasaisti ar vides aktivismu,
izklasta ekoteatra teorétisko ietvaru, balstoties tedtra pétnieku Unas Cauduri
(Una Chaudhuri), Terézas Dz. Mejas, Dauninga Klesa (Downing Cless), Tanjas
Biras (Tanja Beer), Volasas Heimas (Wallace Heim), Dzulijas Hadsones (Julie
Hudson) un Lizas Vojnarskas (Lisa Woynarski) teorétiskajas nostadnés. Nodala ir
skaidroti un ar starptautiskiem un vietéjiem piemériem raksturoti tadi ekoteatrim
batiski jédzieni ka ekorezija, ekodramaturgija, ekoscenografija, ka ari ir skaidro-
tas ilgtspé&jas vadlinijas skatuves maksla sasaisté ar Latvijas teatra praksi. Nodalas
kopsavilkuma ir piedavats promocijas darba autores radits aptveross ekoteatra
jédziena definéjums un ir izstradata ekoteatra shematiska vizualizacija “Ekoteatra
sazarotibas shéma’, ieziméjot §1 teatra virziena genézi — ietekmes un izpausmes.

Tre$aja — analitiskaja — nodala, balstoties piemeérizpété, ir izvirziti ekoteatrim
raksturigi makslinieciskie izteiksmes lidzekli un skatuviskie panémieni, tostarp
laiktelpa un tas izkliedétiba, vieta un tas iedarbspéja jeb agence, koprade un
daudzbalsiba, kermenis un ta iemiesotiba, ekospektaciju modalitates, skaidrojot
$os panémienus ar konkrétiem ekoteatra izrazu piemériem, tadéjadi analizéjot
arl kopsakaribas Latvijas un citu valstu teatra praktiku pieredzé, pievérsoties
veidotajam izradém ka vides aktivisma izpausmém.

Bibliografijas dala ir ietverts hronologiski sistematizéts darba minéto lugu
un izrazu saraksts, kas var tikt izmantots ka datu kopums citiem lidziga rakstura
pétijumiem. Promocijas darba pielikuma ietverto glosariju veido ne tikai latviski
apstiprinatie termini un to skaidrojums, bet arl darba autores lietoti posthuma-
nisma teoriju jédzieni, piedavajot tiem gan tulkojumu latviesu valoda, gan ari
skaidrojumu ar piemériem.
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PETAMO AVOTU UN TEORETISKA IETVARA
RAKSTUROJUMS

Ka primarie avoti ir izmantotas teatra izrades un to audiovizualie, vizualie,
dramaturgiskie materiali, intervijas ar izrazu veidotajiem, intervijas ar vides
ekspertiem un dabaszinatnu pétniekiem, bet sekundarie avoti - starptautisko
vides organizaciju zinojumi, vides ekspertu komentari (viedoklraksti, intervijas
u. tml.), izrazu recenzijas. Analizei ir izmantotas Latvijas teatra praktiku veido-
tas dramatiska, muzikas un lellu teatra izrades’, kuras atbilst ekoteatra virziena
principiem, nevértéjot izrades maksliniecisko vértibu un teatra praktiku profe-
sionalo sniegumu, tacu aptverot gan publiska finanséjuma repertuarteatros, gan
nevaldibas un projektu teatros raditus un auditorijai izraditus darbus. Ekoteatra
attistibas kontekstualizé$anai promocijas darba ir izmantotas ari arpus Latvijas
raditas teatra izrades, pievérSoties to tematiskajam izvérsumam, formas izvélei
un scenografijas risindgjumiem. Pie teatra praktiku — dramaturgu un rezisoru —
vardiem informacijas publiskas pieejamibas gadijuma ir noradits to dzimsanas
gads, ieziméjot paaudzes un to iesaisti ekoteatra lauka. Lai ari ekokritiskais
skatljums uz izradém ir piemérojams dazados laikos un laikmetos rakstitam
lugam un iestudétam izradém, $aja promocijas darba uzmaniba ir vérsta uz
21. gadsimta tapusajam izradém Latvija, vienlaikus ilustréjot ekoteatra attistibas
procesus ar piemériem ari citviet pasaulé.

Izmantotas literatiiras saraksta ietilpst aktualie pétfjumi vides cilvékzinatné
un ekokritikd un zinatniski pétnieciskie raksti par posthumanismu un ta iz-
pausmém maksla, tai skaita par cilvéka un vides mijattiecibam skatuves maksla.
Teatra zinatnes lauka par ekologisku teatri pirma diskusijas ir aizsakusi teatra
zinatniece Una Cauduri, ekologijas un vides tematiku Eiropas teatri pétijis aka-
démikis un rezisors Daunings Kless, teatra zinatniece un dramaturge Teréza Dz.
Meja izvirzijusi pétamos jautajumus, analizéjot izradi no ekokritikas skatpunkta
un aizsakusi ekodramaturgijas jédziena lieto$anu, teatra pétniece un scenografe
Tanja Bira raksturojusi ekoscenografijas principus, teatra pétniece un praktike
Liza Vojnarska izstradajusi bioperformativitates konceptu, savukart teatra pét-
niece Dzilija Hadsone pétijusi skatuves un vides mijattiecibas, izzinot vietas
iedarbspéju.

7 Promocijas darba skatuves makslas konteksta nav skatitas cirka izrades, kuru analizésanai
batu jabalstas vésturiska griezuma konteksta ar dzivnieku aizsardzibas kustibas attistibu,
un nav skatita ari performances maksla, kuras ekokritiskais tuvskatijums butu izvér$ams
vésturiska griezuma ekonacionalisma konteksta. Abi $ie virzieni uzskatami par talakiem
pétnieciskiem virzieniem.
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Lai ari ilgtspéjas jédziens teatri ir attiecinams uz trim jomam - uz teatra
ékam un to ilgtspéju, uz teatra praktiku paradumiem un ikdienas darbibam,
uz teatra izradém un to dzives ciklu -, $aja pétijuma uzmaniba ir vérsta uz
ilgtspéjas aspektiem teatra izrazu veido$ana sasaisté ar ekoscenografijas pieeju.
Ilgtspéja teatra éku un teatra praktiku konteksta ir talaks pétijumu virziens, kura
ir nepiecie$amas vél citas, tostarp kvantitativas metodes, un starpnozaru pieeja,
nemot véra vides inZenierzinatnes pétjjumus.
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PROMOCIJAS DARBA REZULTATU
APROBACIJA

Promocijas darba paustas atzinas un rezultati ir aprobéti 29 starptautiskas

un vietéjas zinatniskas konferencés, 11 zinatniskas publikacijas un vairakas po-
pularzinatniskas publikacijas.

Zinatniskas publikacijas (11)

1.

Balcare, K. (2025). Aka hidrofeminisma tidenos: romana un skatuves telpa //
Regina Ezera: sieviskais subjekts, vide, stastijums. Kolektiva monografija. LU
Literattiras, folkloras un makslas institats.

Balcare, K. (2024). Choreography Of Life: Kristine Brinina and Her
Documentary Dance Method // Critical Stages, June 2024, No. 29. Indekséts
Scopus. Pieejams: https://www.critical-stages.org/29/choreography-of-life-
kristine-brinina-and-her-documentary-dance-method/?fbclid=IwZXh0b-
gNhZWOCMTEAARIbCMMuW9n4c0cFTzC70Z1U3pm9TdrVtrof-
TnBGEIIW7vU_ZSDQfPNKAKI_aem_wkWrPf700GCHRDdIDnujbg
Laime, S., Balcare, K., Gailite, E., Grinvalde, R., Vaivade, A. (2024).
Perspectives on Climate Change Impact on Intangible Cultural Heritage.
The Case of Traditional Lamprey Fishing in Latvia // Anthropological Journal
of European Cultures, Vol. 33 (1), pp. 26-36. Indekséts Scopus. DOL: https://
doi.org/10.3167/ajec.2024.330104

Balcare, K. (2023). Human and More-than-human in the Performing
Arts Landscape in Latvia // Culture Crossroads. Vol. 22. Indekséts Scopus.
DOI: https://doi.org/10.55877/cc.vol23.388

Balcare, K. (2023). Kad koki rundja: koka bioperformativitate ekoteatra
izradés Latvija // Latvijas Nacionala véstures muzeja raksti Nr. 31. Koks un
cilveks Ziemeleiropa no senvéstures lidz miisdienam. Latvijas Nacionalais
makslas muzejs, 280.-290. lpp.

Balcare, K. (2023). Marupité noslikusi kurpe: ilgtspéjas aspekti Latvijas eko-
teatra izradés // Liepajas 28. Starptautiskas zinatniskas konferences rakstu
krajums Aktualas problemas literatiras un kultiras pétnieciba. Indekséts
EBSCO. DO https://dx.doi.org/10.37384/APLKP.2023.28.027

Balcare, K. (2022). Dzivesstasts ka dramaturgiskais mugurkauls ekoteatra
izradés Latvija 2020. gada // Daugavpils Universitates Humanitaro zinatnu
fakultates rakstu krajuma Zinatniskie lasijumi XXXII. Indekséts EBSCO.
Balcare, K. (2022). Ecotheatre: Changing Perspective From Who We Are
Towards Where We Are // Culture Crossroads. Vol. 21. Indekséts Scopus.
DOTI: https://doi.org/10.55877/cc.vol21.271
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https://doi.org/10.55877/cc.vol23.388
https://dx.doi.org/10.37384/APLKP.2023.28.027
https://doi.org/10.55877/cc.vol21.271

10.

11.

Balcare, K. (2022). Reduce, Reuse or Refuse? Pioneering Sustainability
in Theatre Scene in Latvia // Nordic Theatre Studies. Vol. 34 (1),
pp. 109-126. Indekséts Scopus. Pieejams: https://tidsskrift.dk/nts/article/
view/137929/182209

Balcare, K. (2022). What Will Be Left After Us? The Rise of Ecotheatre
in Latvia in Times of the Pandemic // Critical Stages, June 2022, No. 25.
Indekséts Scopus. Pieejams: https://www.critical-stages.org/25/what-will-
be-left-after-us-the-rise-%ce%bff-ecotheatre-in-latvia-in-times-of-the-pan-
demic/

Balcare, K. (2022). Patiesibu daudzbalsiba. Kultaru hibriditates slani
Elmara Senkova timeklizradé Iranas konference (2020) // Acta Academiae
Artium IV. Riga: Latvijas Makslas akadémija, 86.—-94. lpp.

Referati starptautiskas zinatniskas konferencés Latvija un
arvalstis (29)

L.

Ekoteatra kartografija (Cartography of Ecotheatre) // Starptautiskas kul-
tarvestures biedribas konference Cilvéeks/daba - sastapsands kultiirvesture,
2025. gada 16.-19. janija Rovaniemi, Somija.

Ekoteatralas ainavas: iedomatas, mainigas, izzudu$as un izztdosas //
IDEUM konference Identitasu ainavas: veésture, kultiira un vide, 2024. gada
5.-6. decembri Riga, Latvija.

Kolektivas ekoteatralas iedomatibas: arpus cilvéka eso$a pasaule ekote-
atri (Collective Ecotheatrical Imaginaries: Performing More-than-human in
Ecotheatre) /| EASTAP konference Tedatru un izraZu ekosistemas, 2024. gada
28. oktobri - 2. novembri Barselona, Spanija.

Teatris, ekologija, ilgtspéja. Kas mums riip? // Latvijas Lellu teatra 80. jubi-
lejas starptautiska konference Laikmetigais (lellu) teatris. Kurp mums doties?,
2024. gada 3.-4. oktobri Riga, Latvija.

Telpiska temporalitate ekoteatri: ekologiskas apzinatibas padzilinasana ar
makslas palidzibu (Spatiotemporality in Ecotheatre. Deepening Ecological
Awareness Through Art) // Pasaules vides véstures kongress WCH2024,
2024. gada 18.-23. augusts Oulu, Somija.

Ekologiskie narativi skatuves maksla Latvija: kopiga iztélo§anas mainiga vidé
(Eco-narratives in the Performing Arts in Latvia: Collaborative Imagination
of Changing Environment) // Starptautiskas tautas narativu izpétes biedribas
(ISENR) 19. kongress Folk Narratives in the Changing World, 2024. gada
17.-21. junija Riga, Latvija.

Kur sénes, tur latvie$i. Sénotnes bioperformativitate izradé Sémosanas
cempionats 2021 // Latvijas Universitates konference Latvietis koka éd
sénes: nopietni un nenopietni par latviesiem, 2023. gada 8. decembri Riga,
Latvija.
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10.

11.

12.

13.

14.

15.

16.

17.

18.

Sievie$u un pasaules attiecibu parrakstiana uz skatuves: ekofeministiska
pieeja izradei Malleus Maleficarum. Jaunais ligums (2023) (Performing
the Rewriting of the Relationship between Women and the World: an
Ecofeminist Approach to Performance Malleus Maleficarum. The New
Contract (2023)) // Baltic Drama Forum & ANTS, 2023. gada 3. novembri
Riga, Latvija.

Vieta, dzivesstasts un kustiba. Horeografes Kristines Brininas dokumentalas
dejas metode // KriSjana Barona konference Kustiba un deja, 2023. gada
31. oktobri Riga, Latvija.

Folkloras motivi ipasvietas teatrl Latvija (Folklore Motifs in Site-Specific
Theatre in Latvia) // 12. Starptautiska jauno folkloristu konference YOLO
Beyond the Fieldwork in the 21st Century, 2023. gada 15. septembri Riga,
Latvija.

Ekoteatrala iedomatiba: kopiga vide ka kopiga telpa teatrim kas bitu, ja bitu
(Ecotheatrical Imaginaries: Shared Environment as Shared Space for What
If Theatre) // Transdisciplinarais vides cilvékzinatnu simpozijs, 2023. gada
6. septembri Oslo, Norvégija.

Mezs ienak pilséta. Ekoteatris ka vides aktivisma forma // Konference
Augsanas testaments. Imantam Ziedonim 90, 2023. gada 29. augusta Tukuma,
Latvija.

Kurs kuru? Cilvéks un/ka daba teatra spéles laukumos // Latvijas Makslas
akadémijas 3. Starptautiska zinatniska konference Konflikts ka procesu kata-
lizators, 2023. gada 15. junija Riga, Latvija.

Arboreala bioperformativitate ekoteatri Latvija (Arboreal Bioperformativity
Staged in Ecotheatre in Latvia) // Zviedrijas Linneja Universitates un
Kalmaras Makslas muzeja rikota starpnozaru konference Environmental
Emergencies Across Media, 2023. gada 15. marta Kalmara, Zviedrija.
Cilveks un arpus cilvéka esogais ekoteatra ainava: sugu teatris Latvija //
Latvijas Universitates 81. Starptautiska zinatniska konference, 2023. gada
22. februari Riga, Latvija.

No sugu teatra lidz bioperformativitatei. Posthumanisma jédzienu loma
teatri // Latvijas Kultaras akadémijas Starptautiska zinatniska konference
Kultiras krustpunkti, 2022. gada 4. novembri Riga, Latvija.

Teatris péc cilvéka: starpsugu attiecibas ekoteatri Latvija (Theatre Beyond
the Human. Interspecies Relations in Ecotheatre in Latvia) /| Ziemelvalstu
teatra pétnieku asociacijas (Association of Nordic Theatre Scholars) un
Tartu Universitates starptautiska zinatniska konference Performativity and
Transgression, 2022. gada 13.-15. oktobr Tartu, Igaunija.

Kad koki runaja. Koka bioperformativitate ekoteatra izradés Latvija //
Latvijas Nacionala véstures muzeja starpdisciplinara zinatniska konference
Koks un cilveks Ziemeleiropa no senvéstures lidz miusdienam, 2022. gada
15.-16. septembri Riga, Latvija.
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19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

Aizmirsta valoda: starpsugu attiecibas un bioperformativitate teatra
spéles laukumos Latvija (Forgotten Language: Interspecies Relations and
Bioperformativity on Stages in Latvia) // 9. EASLCE (European Association
for the Study of Literature, Culture and Environment) biennala konference
Transcreations: Creaturely Encounters as Cultural Artefacts, 2022. gada
12.-15. septembri Granada, Spanija.

Dabas portretéjums ekoteatri Latvija // Latvijas Makslas akadémijas
2. Starptautiska zinatniska konference Humanitaro un dabaszinatnu siner-
gija kultiras vesturé un teorija, 2022. gada 16.—17. junija Riga, Latvija.
Aizmirstas valodas atjauno$ana. Augi un dzivnieki ekoteatri Latvija
(Recovery of the lost language? Plants and animals in ecotheatre in Latvia) //
Turcijas Kapadocijas Universitates 2. Starptautiska vides cilvékzinatnes
konference Critical Animals and Plants Studies, 2022. gada 16.-18. maija
Kapadocija, Turcija.

Marupité noslikusi kurpe: ilgtspéjas aspekti Latvijas ekoteatra izradés //
Liepajas 28. Starptautiska zinatniska konference Aktualas problémas litera-
tiras un kultiras pétnieciba, 2022. gada 24.-25. marta Liepaja, Latvija.

Ne zarina nenolauzu? Meza téma ekoteatra izradés Latvija // Latvijas
Universitates 80. zinatniska konference. Daba: starpdisciplinara perspektiva,
2022. gada 8.-9. marta Riga, Latvija.

Dzivesstasts ka dramaturgiskais “mugurkauls” ekoteatra izradés Latvija
2020. gada // Daugavpils Universitates Humanitaro zinatnu fakultates
Zinatniskie lasijumi XXXII, 2022. gada 27.-28. janvari Daugavpili, Latvija.
Ekoteatris. Modigs jédziens vai laikmeta diktéts teatra evolacijas process? //
Latvijas Kultaras akadémijas Starptautiska zinatniska konference Kultiras
Krustpunkti XV, 2021. gada 5. novembri Riga, Latvija.

Teatris un vides aizsardziba. Ekonarativi pandémijas laika izradés Latvija
(Theatre and Environmental Conservation: Eco-narratives in Performances
in the Year of Pandemic in Latvia) // Tallinas Universitates un Igaunijas
Vides véstures centra (KAJAK) rikota 2. Baltijas Vides cilvékzinatnes un
socialo zinatnu konference BalteHums II, 2021. gada 1.-2. novembri Tallina,
Igaunija.

Ekonarativi teatra pirmizradés Latvija 2020. gada (Eco-narratives in Theatre
Premieres in Latvia in Year of Pandemic 2020) // 8. Baltijas studentu konfe-
rence Baltic Bridges, 2021. gada 22.-23. oktobri Vilna, Lietuva.
Dramaturgija un ekologija: ekoteatra iedigli pandémijas éna Latvija //
Latvijas Universitates Humanitaro zinatnu fakultates Starptautiska zinat-
niska konference Jaunaka literatiira Latvija, 2021. gada 21.-22. oktobrl
Riga, Latvija.

Ipadvietas teatris pandémijas laika Latvija. Kas paliks péc mums?
(Site-specific Theatre in Latvia in Times of Pandemic. What Will Remain After
Us?) // Vides un antropologijas tikla EnviroAnt starptautiska konference
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Environmental Anthropology 2021: Hope, Ruination and Environmentalism.
2021. gada 14.-15. oktobri Tallina, Igaunija.

Daliba zinatniskas komitejas (3)

L.

Daliba Eiropas Savienibas projekta Sustainable Theatre Alliance for a Green
Environmental Shift — STAGES - starptautiskaja zinatniskaja komiteja,
zinatniskas komitejas vaditaja (2023-2025).

Daliba Latvijas Le]lu teatra 80. jubilejas starptautiskas konferences zinatnis-
kaja komiteja (2023-2024).

Daliba Koimbras universitates Portugalé rikota starptautiska seminara
Modes of Production: Performing Arts and the Ecological Transition zinatnis-
kaja komiteja (2024).

Studiju kursi (1)
Vides aizsardziba (1 KP, 16 akadémiskas stundas), Latvijas Kultaras akadémija.

Publikacijas nozares izdevumos un elektroniskos resursos (7)

1.

Ekoteatris // Teatra Vestnesis, 2024/IV (156), zurnala numura téma, viesre-
daktore. Pieejams: https://teatravestnesis.Iv/category/ekoteatris

Kur tu esi vétras un pladu laika? Piezimes no Eiropas teatra un perfor-
mances pétnieku asociacijas konferences // Teatravestnesis.lv, 12.2024.
Pieejams: https://teatravestnesis.Iv/article/1059-kur-tu-esi-vetras-un-pludu-
laika

Ekoteatris // Enciklopedija.lv, 21.02.2024. Skirklis pieejams: https://encik-
lopedija.lv/skirklis/185898-ekoteatris

Ekoteatris Latvija // Enciklopedija.lv, 18.10.2023. Skirklis pieejams: https://
enciklopedija.lv/skirklis/185955-ekoteatris-Latvija

Kada ir dabas loma teatri? Diskusija ar teatra jomas profesionaliem par eko-
teatra tematiku // Kroders.lv, 10.11.2021. Pieejams: https://www.kroders.lv/
viedokli/1691

Svaigie ekoteatra asni Latvija // Kroders.lv, 28.07.2021. Pieejams: https://
www.kroders.lv/par-teatri/1638

Asredziga robezparkapéja. Krista Burane // Tedatra Veéstnesis, 2022/IV (148).
Pieejams:  https://teatravestnesis.lv/article/757-asredziga-robezparkapeja-
krista-burane
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EKOTEATRA GENEZE UN DEFINEJUMS

Klimata parmainu destabilizéjosie efekti, kuri tiesi ietekmé visu dzivo uz
planétas, mudina maksliniekus vinu darbos doties talak par klimata krizes ilus-
trésanu, ta vieta atklajot iespéjamos eksistences veidus, ka rosinat ekologiskas
parmainas [Fowkes 2022: 11]. Sugu savstarpéja atkariba ir posthumanisma un
ekofeminisma teorétikes Haravejas pamatideja, kura balstas priekslikuma, ka
cilvékam ir jarada, javeidojas mijiedarbé ar dabu, apzinoties savu savstarpéjibu
[Haraway 2015: 159], jo neviena suga uz Zemes neeksisté atrauti un savrupi
no citam sugam [Haraway 2015:161] jeb, ka uzsver Anna Tsinga, cilvéka daba
ir starpsugu attiecibas (interspecies relations). Zviedru ekofeminisma pétniece
Sesilija Osberga (Cecilia Asberg) apgalvo, ka cilvéces jautajumi biezi tiek uzska-
titi par noskirtiem no vides jautajumiem, lai gan tie ir dzili, eksistenciali saistiti
[Asberg 2020: 110]. Lai raksturotu vides un sociilo problému savstarpéjo sasaisti
21. gadsimta, grieku teatra pétniece Marisa Fragko (Marissia Fragkou) izmanto
raksturojumu “nedrosibas ekologijas” (ecologies of precarity) [Fragkou 2019],
ieziméjot globali attiecinamu pasaules izjatu klimata krizes laika. Lidzigi tam,
ka izmantojam iztéli jeb iedomatibu socialu jautajumu risinasanai, tikpat svariga
iedomatiba ir vides jautadjumu parvértésanai, jo vides iedomatiba var butiski ie-
tekmét to, ka attiecamies pret vides problémjautajumiem un krizém un ka tas
risinam [Neimanis et al. 2015: 81].

Vides vésturnieki norada, ka dabas pasaule nav pasivs fons cilvéku draimam
[Bird Rose et al. 2012: 3]; savukart teatra pétnieki uzsver, ka skatuves maksla
daba ilgu laiku ir bijusi tikai fons socialiem konfliktiem drama, tapéc teatrim,
nemot véra klimata krizes apstaklus, arl nepiecieSama novérsanas no dabas
ka metaforas izmanto$anas [Chaudhuri 1994: 29]. Neatsakoties no konflikta
klatesamibas teatri un iedzilinoties teatra un ekologijas problémjautajumos, pét-
niece Volasa Heima piedava izmantot jédzienu “vides konflikts” (environmental
conflict) un paplasinat ar to ekokritisku izrazu tuvskatijumu. Par vides konfliktu
ir uzskatams tads konflikts, kas rodas cilvékiem savstarpéji dalot un lietojot
vides elementus, materialus, procesus un ari citbatnes (non-humans)®. Vides
konflikta laika un telpas at$kirigo mérogu dé| nav skaidri identificéjams preti-
nieks, un to raksturo nenoteiktiba, ilgstosu risinajumu tritkums un lidz ar to ari

8 Jédziens “citbutne” (ang. val. non-human [being]) - 1) jebkura radiba, dzivnieks, butne,
kas nav cilvéks, bet kurai piemit noteiktas cilvéka ipasibas vai iezimes; 2) objekti, kam
piemit cilvekam lidzigas intelektualas spéjas, pieméram, datorprogrammas vai roboti.
Avots: CollinsDictionary.com. Retrieved: https://www.collinsdictionary.com/dictionary/
english/nonhuman [accessed 19.12.2021.].
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neatrisinamiba. Tatad tas ir konflikts, kur viena pusé ir cilvéks, bet otra pusé ir
nevis cits cilvéks, bet gan citbitnes, daba, vide [Heim 2018: 62-63].

Ta ka maksla spéj ietvert sevi pretrunas, ta var radit drosu telpu, kura ir
iespéjams risinat ar klimata parmainam un citam vides problémam saistitas
izteikti emocionalas jeb afektivas’ traumas [Davis 2020: 64], savukart teatris jo
ipasi var klat par vietu cilvéka sugai un citam sugam, ar kuram cilvéks dala vietu
uz planétas [May 2021: 13], un par ilgtspéjigas nakotnes iztélosanos [Hubell &
Ryan 2022: 189], turklat ekoteatris ir uzskatams par ieklaujosas stastniecibas
izpausmi [Garrett 2024: 52], jo tas papladina attiecibas no cilvéciskam lidz
arpuscilvéciskam. Tadéjadi ekoteatrim ir iespéja klat par ekologiskas iedomati-
bas formu, kas sevi lidzas socialiem konfliktiem spéj ietvert ari vides konfliktus.
Sada iedomatiba spéj biitiski ietekmét to, ka sabiedriba reagé uz pieaugoso kli-
mata krizi un vides problémam [Neimanis et al. 2015: 81], kam piemit hiperob-
jekta (hyperobject) raksturs. Saskana ar ekofilozofa Timotija Mortona ieviesto
konceptu hiperobjekts ir liela méroga lietas un paradibas, kuras ir izkliedétas
laika un telpa, tadéjadi cilvekam aptveramas tikai atseviskas izpausmés, nevis
kopuma, ka, pieméram, evolicija, biosféra, klimats [Morton 2018b: 22], turklat
ar ekologiju saistitas problémas, tostarp klimata parmainas un vides piesarno-
jums, ir raksturojamas ar lénas varmacibas (slow violence) jédzienu, kas apzimé
tadu vardarbibu ($aja gadijuma attieciba uz vidi), kas ir pakapeniska, tatad ari
izkliedéta laika un telpa bez talitéjas acimredzamibas [Nixon 2011], paléninot
ari ricibu $o problému risinasanai.

Posthumanisma teorétike Steisija Aleimo uzsver, ka vides problémjautajumi
vienmeér ir gan “Seit’, gan “tur’, citiem vardiem raksturojot, tie ir vienlaikus lokali
un globali, personiski un politiski, praktiski un filozofiski. Par pieméru nemot
kaut vai kermena un vides mijiedarbibu jeb parkermeniskumu: $kietama lokala
kermena saskare ar vidi var atklat daudz plagakus vides degradacijas tiklus lidz
ar socialo netaisnibu, kaut vai izsekojot toksiskas vielas celam no tas razo$anas
lidz patérinam [Alaimo 2017: 15]. Lidz ar to ekologiska krize, kas ietver virkni
vides un socialo problému, ir izkliedéta laika un telpa un aréji pakapeniska,
tadejadi cilvéka kavéjot talitéju reakciju un attieksmes un ricibas mainu.

Ekologiska apzinatiba, kas skaidrojama ka izpratne par neizbégami cieso
cilveka un fiziskas vides savstarpéjibu, mazina antropocentrisko parliecibu,
ka nav neviena cita atskaites punkta ka vien cilvéks [Morton 2018: 32], lidz

° Afekts (ang. val. affect). Afektu psihologija skaidro ka islaicigu, loti stipri izteiktu
emocionalu stavokli, savukart afektu teorija (affect theory) ar jédzienu “afekts” izprot
intensivu kermenisku sajatu, saplstot videi ar dazadiem, tostarp citbitnu (non-human
beings) kermeniem, nojaucot priek$statu par iemiesotu patibu un statisku vidi; turklat
materialaja ekokritika afektivais paversiens (affective turn) péta dinamiskas mijattiecibas
starp dazadiem kermeniem. Avots: Bladow, Kyle, Ladino, Jennifer (2018). Affective
Ecocriticism. Emotion, Embodiment, Environment. London: University of Nebraska Press.
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ar to teatris, kas stiprina cilvéka ekologisko apzinatibu, vienlaikus vajina an-
tropocentrisko skatupunktu. Ekologiska apzinatiba nozimé domat un darit
étiski un politiski, nemot véra dazadus atskaites punktus, nevis tikai vienu -
cilvéka [Morton 2018: 32]. Vai, nemot talka iztéli, teatris ekologijas laba spéj pa-
veikt vairak neka tikai dokumentét, radit vieglu moralu diskomfortu vai atdarinat
vides aktivistu ricibu? So jautajumu uzdod pétniece Volasa Heima, atgadinot, ka
ka cilvéks, ta daba nav lieta pati par sevi, bet gan attiecibu kopums. Lidz ar to
teatra ka medija spékos ir radit jaunus attiecibu modelus [Heim 2018: 73]. Lai
ari nereti vides aktivisti izmanto performativas stratégijas savos protestos ka celu
uz lielaku redzamibu mediju dienaskartiba un rezonansé [Kershaw 2002: 118],
tomér butiski ir nemt véra, ka par ekologijas problémjautajumiem reflektéjosai
makslai ir plass uzdevumu loks, kas nebtt neaprobezojas parliecinagana par
problémas svarigumu vai konkrétas ricibas pieprasisanu.

Iespéju radit ekologiski spécigus télus britu teatra pétnieks Karls Laveri
(Carl Lavery) saredz postdramatiska teatra valoda, tostarp vietai piesaistitas per-
formancés, koprades darbos, imersivas instalacijas, izradés ar atvértam un mai-
nigam beigam, ilgsto$os darbos un méroga zina lielos kopienas darbos [Lavery
2019: 267]. Klimata jutigas makslas spékos klimata dramaturge Zoja Svendsena
(Zoe Svendsen) saskata arl tadus uzdevumus ka bazu pausana, jaunu attiecibu
formu iedomasanas, saiknu veidosana, vainas apzina$anas, kopiga atzisanas zau-
déjumos un ari kopiga sarezgitu jautajumu risinasana, kuru starpa ir ari parvér-
téjums tam, kas esam més un kas més varétu bat [Svendsen 2021]. To, kada toni
un ar kadiem makslinieciskajiem panémieniem veidot sarunu par ekologisko
krizi teatri, katrs praktikis izvélas pats. Kads meklé célonus un saknes $ai krizei,
kapjoties atpaka] laika un kultras paradigmas, cits meklé jaunus lidzasbasanas
veidus $odienas pasaulé, nemot véra politiskus, filosofiskus un zinatniskus as-
pektus, bet vél kads balstas bailu vai ceribu registra nakotnes vizijas, mekléjot
alternativas pastavosajiem eksistences veidiem [Taxopoulou 2023: 175].

Ekodramaturgijas uzdevumu Karls Laveri raksturo ka tadu ekologiskas
domasanas veidu veicinasanu, ka pamata ir domasanu tiklos [Lavery 2019],
savukart franc¢u pétniece Eliana Bofisa (Eliane Beaufils) $ada teatra virziena
saredz teatra “parrunu veicéja” lomu, kas skatitajiem palidz apgat lidz tam veél
neapgiito prasmi domat geobiologiski [Beaufils 2022: 355] jeb saredzét savstar-
péjas saiknes ne tikai ar citiem cilvékiem, bet arl ar arpus cilvéka eso$o pasauli.
So saiknu radi$ana nozimé kermenisku iesaisti jeb iemieso$anos [Woynarski
2020: 110], kas palidz padzilinat ekologisko apzinatibu. Uzsverot to, ka visas
dziva izpildijuma eso$as teatra izrades ir sava veida ekosistémas, ekokritikas teo-
rétike skatuves maksla Dzalija Hadsone ekoteatra jédziena ietver vides aktivu
klatbtitni konkréta izradé [Hudson 2020: 5], tatad pieskir videi agenci teatra
izradé. Ekoteatra izrazu raditas narativu ainavas klast par ekologiskas iedoma-
tibas telpam, kuras iespéjams veicinat cilvéka vietas parvérté$anu ekosistéma,
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attalinoties no dabas un kultaras pretstatijuma, bet tuvojoties to savstarpéjibai,
un lidz ar to sekmét skatitajos katra individualo ekologisko apzinatibu.

Skatoties no ekoteatra perspektivas, ekodramaturgijai, kura ietver sevi ne
tikai politiskus, filosofiskus, zinatniskus, bet arl étiskus aspektus, batiski atrast,
pirmkart, formu, kas pastiprina darba véstijumu un nenonak pretruna ar to, otr-
kart, vietu, kurai ekoteatri ir sava — aktiva — loma, treskart, aktivizét kermenisko
pasaules uztveri, apzinoties sociopolitiskas struktiiras, kuras atrodas kermenis.
Raugoties uz ekoreziju un ekodramaturgiju ka teorétiski, ta praktiski, secinams,
ka, pirmkart, ekoteatra izrade ir iestudéjums, kura pamata ir véstijumi par cil-
véka un dabas mijattiecibam un kur videi — iedomatai vai eso$ai - ir aktiva
loma. Nemot véra ekoscenografijas principus, secinams, ka, otrkart, ekoteatra
izrade ir iestudéjums, kura tapSanas procesa, ta izradiSanas laika un ari péc
izrades tiek nemti véra ilgtspéjas aspekti, apzinoties ietekmi uz vidi un tiecoties
to mazinat apritiga veida.

Balstoties promocijas darba izpétitaja, autore izvirza sadu aptverosu ekote-
atra ka teatra virziena jédziena definéjumu:

ekoteatris
(anglu val. ecotheatre, vacu val. Okotheater, francu val. écothéitre, spanu val. ecoteatro,
lietuviesu val. ekoteatras, igaunu val. okoteater, ukrainu val. exomeamp)

ir teatra virziens, kas pievérsas cilveka un arpus cilvéka eso$as pasaules
mijattiecibam, kuras klatesosi ir vides konflikti un problémjautajumi, un
kas nem vera ilgtspéjas aspektus visa izrades dzives cikla, tiecoties uz
apritigumu taja

Pilnigakaja un plasakaja nozimé jédziens “ekoteatris” ir attiecinams uz
izradém, kuras atbilst definicija ietvertajiem ekoreZijas vai ekodramaturgijas un
ekoscenografijas principiem.

Sauraka nozimé, atbilstot tikai vienam vai daziem principiem, raksturojums
“ekoteatra izrade” var tikt attiecinats uz tadu izradi, kura:

1) saturiski pievérsas cilvéka un dabas vai vides mijattiecibam;

2) saturiski izvér$ hiperobjektu — pieméram, klimata parmainu, biologis-

kas daudzveidibas, ekologiskas krizes, piesarnojuma - problematiku;

3) fiziski lidziesaista skatitaju darbiba un aktivizé ta kermena atminu mij-

iedarbé ar vietu;

4) ar konkrétu praktisku ricibu rada pozitivu ietekmi uz vidi izrades laika

vai péc tas;

5) ir radita un radita, npemot véra vides ilgtspéjas un apritiguma principus,

istenojot ekoscenografijas pieeju.
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EKOTEATRA SAZAROTIBAS SHEMA

Ekoteatra sazarotiba — ta ietekmes un ta izpausmes - ir atspogulotas pro-
mocijas darba autores Kitijas Balcares izstradataja ekoteatra shéma. Promocijas
darba teorétiska dala iezimé ietekmju - ekorezijas, ekodramaturgijas un ekos-
cenografijas saknes -, savukart analitiska dala ir vérsta uz skatuves dimensiju
padzilinatu izpéti. Organizacijas dimensija ir talakas pétniecibas virziens.

ekokritika

vides cilvékzinatne
posthumanisms

ekofeminisms

dokumentalais teatris un verbatim
kopienas teatris
koprades teatris
postdramatiskais teatris

!

vides teatris
ipasvietas teatris
objektu teatris
Eiropas Zalais kurss
ANO ligtspéjigas attisti bas mérki
Jaunais Eiropas Bauhaus

l EKODRAMATURGIJA
EKOREZITA ]
EKOSCENOGRAFIJA
IZRADE € ----> > TEATRIS
laiks < [sk dimensija: ekologija) [organizacijas dimensija: ilgtspéja]
hiperobjekti
paaudzes
folklor . B
dzi:eslzléasti koprade ekospektacijas &kas
daudzbalsiba asaras
idzdaliba ceriba darbibas un paradumi
vides aktivisms kauns
vieta séras
seogrfiska ai skumjas
e kermenis smiek A
{225do% ainava bioperformativitate fausmas izrazu dzives cikls
iztélota ainava parkermeniskums vilsanas
saikpotiba

neredzama ainava

kermena atmina
2008eopatologija

1. attéls. Ekoteatra sazarotibas shéma. Autore:
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SECINAJUMI

. Ekoteatra narativu ainavas rada ekologiskas iedomatibas telpas, kuras ir
iespéjams veicinat cilvéka vietas un lomas parvértésanu ekosistéma, attali-
noties no dabas un kultiiras pretstatijuma, ta vieta tuvojoties to savstarpéji-
bai, tadéjadi padzilinot skatitajos ekologisko apzinatibu.

. Lidzas teatrl un iestudéjumos aktualiem jautajumiem “kas més esam?” un
“kur més esam?”, ekoteatr1 tikpat svarigs ir arl jautdgjums “ka meés esam?”,
kas iztauja cilvéka un arpus cilvéka eso$as pasaules (ari starpsugu) mijattie-
cibas, to veido$anas pieejas un étiskas skautnes.

. Ekodramaturgija pievérsas cilvéka un arpus cilvéka eso$as pasaules mijie-
darbibai, saturiski atainojot cilvéka, citbatnu un vides attiecibas un dazadus
lidzaspastavésanas veidus, virzoties no cilvékcentréta pasaules skatljuma uz
ekocentrétu pieeju.

. Ekorezijas pieeja balstas rezisora izvélé luga vai cita ieprieks uzrakstita dra-
maturgiska materiala priek$plana izcelt ekologisko liniju, kontekstualizéjot
darbibu iestudéjuma laikam aktualos vides konfliktos un nezaudéjo ekocen-
trisko poziciju visa iestudéjuma gaita.

. Ekoscenografiju ir ekologiski étiska veida radita scenografija, apzinoties tas
atstato ietekmi uz vidi un tiecoties to péc iespéjas mazinat, istenojot izrazu
veido$ana apritigu pieeju. Ekoscenografija pastav daudzveidigas pieejas
ar plasu estétisko izvélu kopumu, kas lauj spécinat izrades véstijumu caur
noteiktu materialitati.

. Ekoteatris ir teatra virziens, kas pievérsas cilvéka un arpus cilvéka esosas
pasaules mijattiecibam, kuras klatesosi ir vides problémjautajumi un kon-
flikti, un kas nem véra ilgtspéjas aspektus visa izrades dzives cikla, tiecoties
uz apritigumu taja. Jédziens “ekoteatris” ir izmantojams gan ta pilnigakaja
nozimé, attiecinot to uz teatra virzienu, gan ari $aurakas nozimés, attiecinot
to uz konkrétam izradém, kas definicija ietvertajiem aspektiem atbilst tikai
dalgji.

. Lai ekoteatra izradé aptvertu laiktelpas izkliedétibu, tadéjadi padzilinot
izpratni par dabas cikliem un vides vésturi, teatra praktiki izmanto dazadas
stratégijas, reizém tas arl savienojot. Pirmkart, saiknotibas nostiprinasanai
izmanto paaudZu pieeju un paaudzu stastus — gan parstastot vai parmanto-
jot sencu zinasanas, gan sasaistot tagadni ar nakotnes paaudzém, ar saviem
bérniem un to bérniem. Otrkart, celosanai laika un telpa izmanto folkloru,
tostarp teikas, tautasdziesmas, ticéjumus, sakamvardus, buramvardus.
Tregkart, vides problému pietuvindjumam izmanto dazadu personibu - gan
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10.

11.

12.

“maza cilvéka’, gan zinatnieku un pétnieku, gan vides praktiku - dokumen-
talus dzivesstastus un personiskus pieredzéjumus.

Ekoteatra virziena izradés ir izmantotas dazadas stratégijas vietas izvélé un
radiSana. Pirmkart, izmanto realas vietas arpus telpam - gan izrades norisei
viena konkréta vieta, gan arl izradei, kas norisinas esot kustiba noteikta
mar$rutd vai teritorija. Otrkart, ekoteatrim ir raksturigas zudu$u vietu
rekonstrukeijas, kuras iedzivina “melnas kastes” skatuves telpas, audioizra-
dés vai digitala teatra forma. Treskart, ekoteatris izmanto Ipasvietas teatra
pieeju, izvéloties tadu vietu, kas spéj iegtist aktivu lomu izradé, pieméram,
konkréta muzeja, pamesta rapnica vai atkritumu poligona.

Ekoteatrim saiknotiba ir svariga ne tikai véstijuma zina, sekméjot ekolo-
gisko apzinatibu, bet ari izrades veido$anas procesa. Ekoteatra darbiem ir
raksturiga dalita demiurga funkcija - tie top kopradeé ar citiem, kas ikdiena
nav saistiti ar skatuves makslu, pieméram, ar vietéjiem iedzivotajiem, ar
jomu ekspertiem, ar nozaru zinatniekiem, ar Zurnalistiem, ar arhivu specia-
listiem, ar skatitajiem, ar nevalstiskam organizacijam, ar noteikta vecuma
meérkauditorijam, pieméram, ar bérniem vai jaunie$iem, ar muzeju specia-
listiem u. c. Koprade ka ieklaujosa, daudzbalsibu aktivizéjosa stratégija var
tikt izmantota gan idejas attistibas posma, gan izrades iestudéSanas bridi,
gan ari pasa izrade.

Ekologiskas apzinatibas sekmésanai ir butiska saiknotibas nostiprinasana
ar arpus cilvéka eso$o pasauli. Saiknotibai ir kermenisks raksturs, kur$
ekoteatra izradés atklajas ka izteikta fiziskuma klatbtitne, kura ietver atteik-
$anos no konkrétam lomam, performantu androginitati un anonimitati
(pieméram, atsakoties no sejas mimikas izmanto$anas, uzvelkot dazada
veida sejas maskas), atteik$anos no dramatiska teksta ka izrades pamata,
fragmentétibu ainas un kustibas. Saiknotibas uzsvér§anai izmanto ari
apmeklétaju kermenisku iesaisti, pieméram, pastiprinati stimuléjot to manas
(redzi, dzirdi, gar$u, tausti, smarzu), iesaistot noteikta veida horeografisku
ziméjumu veido$ana, kur caur dzivas scenografijas lomu apmeklétaji klast
par aktivu dalu no ekosistémas.

Klimata parmainu un ar tam saistitu ekologijas problému, pieméram bio-
logiskas daudzveidibas sarukumu, izkliedétiba laika un telpa kavé cilvéka
ekologiski apzinatu ricibu, kuru spéj stiprinat starppaudzu saistibas nostip-
rinasana jeb saiknotiba ne tikai telpa, bet ari laika. Ekoteatris ka kolektiva
vides iedomatibas forma spéj piedavat cilvékam alternativus telpiski tempo-
ralos mérogus, kas ir butiski ekologiskas apzinatibas stiprinasanai.

Ar bioperformativitati saprotot kermena izkli$anu no simbola un meta-
foras slazda un klasanu par fizisku kermeni, kur§ ekoteatra raditaja iedo-
matiba piedava skatitajam citas, alternativas iespéjas eksistéjosajai pasaules
kartibai, secinams, ka ekoteatris klast par posthumanisma ideju platformu
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13.

14.

15.

16.

17.

un lauj performantu kermenim parkapt kustibas robeZzas un pietuvoties
bioperformativitatei.

Sugu savstarpéjiba jeb to mijattiecibu veido$ana un izprasana liela nozime
ir kermenim, ta izpausmém un materialitatei, savukart maksla ir tam
piemérota iedomatibas telpa, kas paplasina pieredzi no individualas uz
kolektivo, tadéjadi nostiprinot ekologisko apzinatibu.

Sugu teatris, kas uzskatams par ekoteatra apaksvirzienu, lauj piedzivot
dazadas lidzaspastavésanas formas, pievérsoties kermeniskajai pieredzei.
Individualo seju un tam raksturigas mimikas maskésana ekoteatra izradés
klast par skatuvisku panémienu, lai pietuvotos citu sugu iemiesosanai, vien-
laikus tada veida pievérsot lielaku uzmanibu kermeniskajai eksistencei.
Kustibai, kas izriet no ekoteatralas izrades dalibnieku - ka performantu, ta
skatitaju — kermeniem, ir svariga klatbiitne saiknotibas izpratnes veidosanai
ekoteatrl. Lidz ar to ekoteatri ka kolektiva iedomatibas telpa bioperformati-
vitate Jauj nonakt ekoteatra apmeklétajam tada videé, kas padzilina ta ekolo-
gisko apzinatibu caur ieklaujo$u kermenisku iesaisti, tostarp dazadu manu
aktivizé$anu vidé, un caur saskari ar arpus cilvéka eso$o pasauli.
Ekoteatralas stratégijas vides aktivisma darbojas divos virzienos. Pirmkart,
teatra praktiki, veidojot ekoteatra originaldarbus, aktualizé ta briza politis-
kaja dienaskartiba eso$os vides jautajumus savas izradés un performances.
Turklat lidzdalibu sekméjosos ekoteatra darbos to apmeklétaji no skatita-
jiem klast par lidzizpilditajiem, tadéjadi uz izrades laiku nonakot konkréta
vides konflikta risinasanas zona. Otrkart, skatuves makslas praktiki, perso-
nigi iesaistoties vides aktivisma un publiskas aktivitatés, protestos izmanto
performativas, teatralas stratégijas, tadéjadi pievérsot plasakas sabiedri-
bas uzmanibu konkrétajam vides problémjautadjumam jeb ta briza vides
konfliktam.

Ekoteatris spéj radit kolektivas iedomatibas telpu, kas ir atvérta dazadu
ekospektaciju izpausmém, kura spé lidzaspastavét vienas izrades
laika: smiekliem ka intelektualam, emocionalam un fiziskam pagémienam,
kas ar komiska, ironiska klatesamibu pievér§ uzmanibu vides konfliktiem,
izgaismojot tajos pretrunas; ekoskumjam, kas atklaj skatitdgjam esoSus vai
iespéjamus zaudéjumus; ceribai, kas ir priek$noteikums ekologiskas apzina-
tibas nostiprinasana un talaka vides aktivisma veicinasana.
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DISKUSIJA

Saasinoties diskusijam par ekologisko krizi un klimata parmainu ietekmém,
makslai ir iespéja klat par starptelpu $adam sarunam, laujot atklat dazadus
skatpunktus un iedarboties uz cilvéku ne tikai intelektuali, bet arl emocionali
un pat kermeniski. Iztéles telpa, ko piedava teatris, kliist par vingrinajumu eko-
logiskaja apzinatiba, kas ir priek§noteikums aktivai attieksmei un ricibai vides
konfliktu risinagana. Saredzot ekoteatri kolektivu vides iedomatibu, promocijas
darba “Skatuves maksla ekokritikas diskursa: ekoteatris Latvija 21. gadsimta’
ekokritiska tuvskatfjuma analizétie pieméri atklaj, ka teatra virzienu raksturo
dazadu laiktelpu lidzaspastavésana, starppaaudzu saiknu stiprinasana, folkloras,
mitu un dzivesstastu izmantojums, kermena atminas un manu aktivizé$ana,
atteik§anas no runata teksta un bioperformativas kustibas klatbutne, afektiva
pieredze, kas izmanto plasu emocionalo paleti, koprades process gan izrades
tapSanas procesa, gan izrades laikd mijiedarbé ar apmeklétajiem, ka ari tieciba
uz aktivu lidzdalibu intelektuali, emocionali un kermeniski. Lidzigi tam, ka vi-
des protestos to veidotaji, tostarp teatra praktiki, izmanto teatralu pieeju, ta ari
izradés ir klatesosi vides konflikti, piedavajot dazadus skatupunktus uz konkrétu
problémjautajumu. Secinams, ka vides aktivisms teatra praktiku izpausmés ir
vérojams abos virzienos — gan ka makslas darbu radiSana par vides témam,
ietverot izradés dokumentalus aspektus un personigas pieredzes, gan ari lidzda-
liba vides protestos, paplasinot to performativo raksturu un izpausmes laukus.

Turpinot promocijas darba iesakto pétniecisko virzienu, kura centra ir
ekoteatris, ir izvirzami vairaki uzdevumi talakai izpétei. Viens no uzdevumiem
ir saistams ar ekoteatra ka organizacijas dimensiju, pievérSoties padzilinatai
ilgtspé&jas aspektu izpétei teatra ékas, izrazu dzives cikla un organizacijas darbiba
un paradumos. Otrs uzdevums ir attiecinams uz padzilinatu ekoscenografijas
izpéti, sistematizéjot scenografiskos panémienus un skatuviskas izpausmes sa-
saisté ar izrazu dzives ciklu un ta apritiguma aspektiem. TreSais uzdevums ir
pievérsties ekoteatra izrazu auditorijas pétiSanai, skatot, vai un ka izrades ie-
tekmeé to ekologisko apzinatibu vides aktivisma konteksta. Atsevisks pétniecisks
uzdevums ir skatit ari performances makslu Latvija, analiz&jot to ekokritiska
tuvskatijuma un vésturiska griezuma pievérsoties arl ekonacionalisma kontek-
stam sasaisté ar vides aizsardzibas aktivitatém. Papildus uzdevums ir nostipri-
nat promocijas darba iestradato un latviskoto vides cilvékzinatnei raksturigo
jédzienu lietojumu.
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ABSTRACT

This doctoral thesis is the first systematic study focused on analysing theatre
performances within the context of ecocritical discourse on environmental
conflicts. Adopting a posthumanist theoretical perspective, the thesis elaborates
on the ecocritical close reading approach to performance analysis. It traces
the origins of ecotheatre in both content and form, offering a comprehensive
definition of the genre and explaining its influences and manifestations.
Consequently, the doctoral thesis presents an extensive overview of
the ramifications of ecotheatre, providing in-depth explanations of its means
of expression and artistic techniques. These include the exploration of time and
space, place and its agency, collaboration and inclusive polyphony, the body
and embodiment, and the modalities of ecospectations, such as humour,
mourning, and hope. The artistic techniques are illustrated with examples
from ecotheatre performances, and the relationships between the experiences
of theatre practitioners in Latvia and other countries are analysed, with
a particular emphasis on ecotheatre as an expression of environmental activism
by theatre artists. In conclusion, the thesis argues that ecotheatre fosters a space
for collective imagination, thereby contributing to the deepening of ecological
awareness — an essential prerequisite for environmental activism.

Keywords: ecotheatre, posthumanism, ecological awareness, ecoscenography,
sustainability in performing arts, environmental activism
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INTRODUCTION

“The ecological crisis is a crisis of values, claimed Una Chaudhuri, an
American theatre scholar and pioneer of ecotheatre, in 1994. She argued that
art, including theatre, would play a significant role in re-evaluating values in
order to address global and local ecological challenges [Chaudhuri 1994: 26].
On 5 November 2019, 11,258 scientists from 153 countries agreed on a joint
position and declared a global climate emergency, highlighting the powerful
effects of climate change and the need to re-evaluate habits and actions
[Ripple et al. 2019: 8-11]. This was recognised by the European Parliament on
29 November 2019, which emphasised the goal of achieving climate neutrality
in Europe by 2050".

In May 2023, the European Theatre Convention brought together
representatives from 60 European theatres in Opole, Poland. They issued
a collective position defining the three biggest challenges for the next
decade: 1) democracy, international collaboration and power of theatre;
2) sustainability and the green transition; and 3) digital readiness. These goals
have been set out in a roadmap entitled ‘Opole Recommendations™ to guide
the future direction of European theatre.

Sustainability as a task and also a challenge for the cultural sector grows out
of the European Green Deal® launched in 2019, which aims to achieve climate
neutrality in the European Union by 2050 through green transition; of the New
European Bauhaus initiative launched in 2020, which incorporates the principles
of design, sustainability and accessibility, and the European Union’s Climate
Adaptation Strategy, which aims to promote Member States resilience to climate
change by developing adaptation measures and promoting systemic adaptation
policies®.

Despite the growing body of scientific evidence on the effects of climate
change, public concern about it is declining. Attitudes are becoming increasingly
polarised, particularly among those who do not experience these effects in

! The European Parliament declares climate emergency. Europarl.europa.eu. 29.11.2019.

Available:  https://www.europarl.europa.eu/news/en/press-room/201911211PR67110/

the-european-parliament-declares-climate-emergency [accessed 25.05.2025.].

Opole’s recommendations are available in digital format here: https://www.europeantheatre.

eu/page/resources/online-library#94.

* The principles of the European Green Deal are available here:https://www.consilium.europa.
eu/lv/policies/green-deal/#what.

* Kleinberga, V. (2024). Klimata politika. Nacionala enciklopédija. Available: https://
enciklopedija.lv/skirklis/195894-klimata-politika [accessed 25.05.2025.].
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their daily lives and routines [Beattie & McGuire, 2019: 99]. To understand
the conflicts between humans and nature, a different kind of theatrical experience
is needed, one that differs from the historical focus on human relationships
[Heim 2016: 8]. In the 21% century, as the world experiences an ecological crisis
and the effects of climate change on human health and the wider environment,
the interdisciplinary field of environmental humanities is developing rapidly. This
field of study examines the relationship between humans and the environment.

As the climate crisis intensifies and environmental issues become increasingly
urgent around the world, the last two decades have seen the emergence of new
concepts in theatre and theatre studies. These include Anthropocene theatre,
ecodramaturgy, ecofeminist theatre, ecodirecting, ecoscenography, climate
change theatre, climate dramaturgy, indigenous theatre, bio-theatre, theatre
of species, and green theatre. As awareness of sustainability and the circular
economy grows, the ethical and practical approach of sustainability to
production is being discussed more and more in the context of the performing
arts. This involves defining sustainability principles for the sector, as well as
green guidelines applicable to theatre practitioners’ activities, performances and
their life cycle, and theatre buildings and their environmental impact.

Ecocriticism, a precursor to environmental humanities, first appeared in
literary studies in the 1980s and 1990s. As concerns about climate change grew,
it gradually spread more widely into the field of cultural studies. As a theoretical
approach to criticism, it examines the relationship between humans and
the environment from various perspectives, including historical, psychological,
political and philosophical ones, while promoting the idea of environmental
justice. As ecocriticism gradually evolves into environmental humanities, new
trends in theatre research are emerging from the ecocritical analysis of individual
performances. These can collectively be referred to as ecological theatre, eco-
theatre or ecotheatre. These trends are characterised by a paradigm rooted in
posthumanism®, representing a shift from an anthropocentric worldview to an
ecocentric one.

In the context of the Anthropocene, a geological era characterised by human
economic activity, it is crucial to analyse how art addresses and highlights
the ecological and environmental issues of this era. Ecocriticism is growing in
importance not only in literary research, but also in theatre studies, making
the ecocritical analysis of theatre performances increasingly relevant. In light
of global society’s heightened focus on environmental issues, the importance of
the performing arts in raising awareness of these issues is also growing.

° The concept of ‘posthumanism’ moves away from an anthropocentric view of the world
that focuses on humans, recognising the coexistence of other species and striving for an
ecocentric paradigm. It was first introduced by the postmodernist theorist Thab Hassan in
his 1977 article, ‘Prometheus as Performer: Towards a Posthumanist Culture?’
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It can be observed that the range of environmental conflict topics reflected
in theatre performances included in the ecotheatre movement is constantly
expanding. Therefore, it is important to study ecotheatre in the performing arts
as both an artistic expression and a form of environmental activism. Ecotheatre
is a method of exploring historical or imagined environmental conflicts and
documenting the relationship between humans and the environment within
current geopolitical and social conditions®, while highlighting environmental
justice and searching for new ways of coexisting. Ecocriticism seeks to identify
links between environmental and social issues, offering a fresh perspective on
human coexistence with the wider world. This makes analysing performing arts,
including theatre performances, from an ecocritical perspective a topical issue.

Taking an ecocritical approach to studying environmental discourse in
literary works, British researcher Andrew McMurry distinguishes four types of
ecological engagement. Firstly, he identifies ecophobic works as those in which
nature has a largely incidental presence and is not of interest. Secondly, ecophatic
work, in which nature and its imagery serve as a metaphor for humanity. Thirdly is
ecoliterate work, which depicts the interaction between humans and nature. From
an ecocritical perspective, this can be seen as the decentralisation of humans,
or a transition from an anthropocentric to an ecocentric worldview. Fourthly
is ecophilic work, which passionately advocates for nature or an environmental
issue and achieves an ecocentric position [McMurry, 2019: 18-19]. Although
these four types of ecological engagement are usually applied to literary works
for text analysis from an ecocritical perspective, they can also be used to classify
works of the performing arts, including eco-theatre performances, according to
the type of ecological engagement they exhibit. Works that can be classified as
ecoliterate and ecophilic in the analysis of performing arts are consistent with
the ecotheatre movement.

Thus, the relevance of the doctoral thesis lies in its exploration of
the ecological crisis and the current issue of the relationship between humans
and the environment from the perspective of environmental humanities -
a growing field of study that examines art and ecology as a unified subject.

The doctoral thesis is novel in several respects. Firstly, no systematic
research has been conducted to date on ecotheatre in Latvia, focusing on
the analysis of theatre performances within the context of ecocritical discourse
and current environmental issues and conflicts. Secondly, theatre studies lack
a comprehensive analysis of the concept of ecotheatre, a definition of this theatre
direction, as well as a comparison of its theoretical understandings, which

¢ Ecotheatre as a method of documenting ecocide is used by theater groups in Ukraine,
focusing on the environmental damage caused by Russia’s military actions in Ukraine, for
example, in the plays “Birds” (2024) and “Cyborg Orgy” (2025).
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are addressed in this doctoral thesis. Thirdly, by developing a new research
direction in theatre studies this thesis expands the possibilities for reviewing
performances and provides practical insights into viewing new productions
from an ecocritical perspective within a posthumanist discourse.
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RESEARCH QUESTION

The research question of the doctoral thesis is to explore which artistic means
of expression and techniques can be employed in ecotheatre to engage audiences
intellectually, emotionally, and physically, thereby fostering their ecological
awareness. The aim of this doctoral thesis is to provide a comprehensive
characterisation of ecotheatre as a genre, identifying its expressive means and
artistic techniques from an ecocritical perspective.

Thesis objectives:

1) based on theoretical literature studies, develop a comprehensive
definition of ecotheatre as a theatre genre, describe its characteristics in
terms of content and form, and create a scheme of ecotheatre;

2) to describe and propose analytical approaches to the interpretation of
theatre performances in the discourse of ecocriticism;

3) to ecocritically analyse productions in Latvian theatre in the 21 century
that correspond to the ecotheatre genre, contextualizing their
econarratives with global ecological issues and environmental conflicts
on the Latvian media agenda;

4) to describe the development process of Latvian ecotheatre, analysing
the interrelationships in the context of current international theatre
processes, looking at ecotheatre as a technique for raising ecological
awareness and a form of environmental activism.

The doctoral thesis, which is methodologically based on an ecocritical
close reading of performances that correspond to the definition of ecotheatre
(proposed and theoretically substantiated by the author of the study), uses
the following research methods:

1) qualitative content analysis based on an interpretative approach
to the subject of study and the description of the process, using
the collected information and its analysis.

2) narrative analysis is a qualitative research method in which the narrative
includes both the story (what is depicted) and the discourse (how it is
depicted).
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STRUCTURE OF THE STUDY

The structure of the doctoral thesis consists of an introduction, three
thematic chapters, a conclusion, a bibliography and appendices, which include
a thematic glossary and an ecotheatre scheme in both Latvian and English.

The first chapter focuses on the role of ecocriticism and environmental
humanities in the interpretation of performing arts, as well as theoretical
approaches to posthumanism. These include Anna Tsing’s concept of species
interdependency, Donna Haraway’s concept of naturecultures, Stacy Alaimo’s
concept of transcorporeality and Timothy Morton’s approach to ecological
awareness. The subchapter describes ecocritical close reading as the method
employed in this doctoral thesis to analyse theatre performances within
the discourse of eco-criticism, making use of the ‘green questions’ tool developed
by theatre scholar Theresa J. May.

The second chapter explores the origins of ecotheatre and its connection
to environmental activism. It outlines the theoretical framework of ecotheatre,
which is based on the work of theatre researchers Una Chaudhuri, Theresa J. May,
Downing Cless, Tanja Beer, Wallace Heim, Julie Hudson and Lisa Woynarski.
The chapter illustrates key concepts of ecotheatre, such as ecodirecting,
ecodramaturgy and ecoscenography, with international and local examples,
and explains sustainability guidelines in the performing arts in relation to
Latvian theatre practice. The chapter concludes with a comprehensive definition
of ecotheatre, created by the author of the doctoral thesis, and a schematic
visualisation of ecotheatre, which outlines the genesis of this theatre direction
and its influences and manifestations.

The third analytical chapter is based on case studies and highlights
the artistic means of expression and stage techniques that are characteristic of
ecotheatre. These include time and space, the dispersion of place, the impact
or agency of place, collaboration and polyphony, the body and embodiment,
and the modalities of ecospectations. These techniques are explained using
specific examples from ecotheatre performances. The chapter also analyses
the interrelationships in the experience of theatre practitioners in Latvia
and other countries, focusing on performances created as expressions of
environmental activism.

The bibliography section contains a chronologically organised list of
the plays and performances mentioned in the thesis. This list can be used as
a dataset for similar studies. The glossary in the appendix of the doctoral thesis
not only includes terms approved in Latvian and their explanations, but also
concepts from posthumanist theory used by the author. These concepts are
offered alongside their Latvian translations and explanations with examples.
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THEORETICAL FRAMEWORK AND SOURCES

The primary sources used are theatre performances and their audiovisual,
visual and dramaturgical materials. Interviews were conducted with performance
creators and environmental experts, as well as natural science researchers.
Secondary sources include reports from international environmental
organisations, comments from environmental experts (articles, interviews,
etc.) and reviews of the performances. The analysis uses dramatic, musical
and puppet theatre performances’ created by Latvian theatre practitioners that
correspond to the principles of ecotheatre. It does not evaluate the artistic value
of the performances or the practitioners’ professionalism, but covers works
created and performed for audiences in publicly funded repertory theatres, as
well as non-governmental and project theatres.

To contextualise the development of ecotheatre, the doctoral thesis also
uses theatre performances created outside Latvia, focusing on their thematic
development, choice of form and scenography solutions. Where publicly
available, the names of theatre practitioners — playwrights and directors — are
accompanied by their year of birth to highlight their generation and their
involvement in the field of ecotheatre. Although an ecocritical view can be
applied to plays written and staged in different periods and eras, this doctoral
thesis focuses on 21st-century performances created in Latvia, while also
illustrating the development of eco-theatre through examples from around
the world.

The bibliography includes current research in environmental humanities
and ecocriticism, as well as scientific research articles on posthumanism and
its manifestations in art. This includes the relationship between humans and
the environment in the performing arts. In theatre studies, theatre scholar Una
Chaudhuri initiated the first discussion on ecological theatre, while academic
and director Downing Cless researched ecology and environmental themes in
European theatre. Theatre scholar and dramaturg Theresa J. May has raised
research questions by analysing performances from an ecocritical perspective,
initiating the use of the concept of ecodramaturgy. Researcher and scenographer
Tanja Beer has described the principles of ecoscenography; theatre researcher
and practitioner Lisa Woynarski has developed the concept of bioperformativity;

7 'The doctoral thesis does not examine circus performances in the context of the performing
arts. Such an analysis should be based on a historical perspective within the context of
the development of the animal protection movement. Nor does it examine performance
art, which would require an ecocritical, close reading within the historical context of
econationalism. Both of these areas are considered further areas of research.
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and theatre researcher Julie Hudson has studied the interrelationship between
the stage and the environment, exploring the agency of place.

Although the concept of sustainability in theatre can be applied to three
areas - theatre buildings and their sustainability, the daily operations of
theatre practitioners, and theatre performances and their life cycle - this study
focuses on aspects of sustainability in the creation of theatre performances in
connection with the ecoscenography approach. Research into sustainability
in relation to theatre buildings and operations requires different methods,
including quantitative methods, as well as an interdisciplinary approach that
takes environmental engineering research into account.
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APPROVAL OF THE DOCTORAL THESIS RESULTS

The findings and results presented in the doctoral thesis have been approved

at 29 international and local scientific conferences, in 11 scientific publications
and in several popular science publications.
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GENESIS AND DEFINITION OF ECOTHEATRE

The destabilising effects of climate change, which affect all life on the planet
directly, encourage artists to reveal possible ways of existence that encourage
ecological change in their work, rather than simply illustrating the climate crisis
[Fowkes 2022: 11]. The interdependence of species is a fundamental idea in
the work of posthumanist and ecofeminist theorist Donna Haraway. It is based
on the proposition that humans must create and develop in interaction with
nature, recognising their interdependence [Haraway 2015: 159], because no
species on Earth exists in isolation from other species [Haraway 2015: 161].
As Anna Tsing emphasises, interspecies relations are inherent in human nature.
Cecilia Asberg, a Swedish ecofeminist researcher, argues that human issues are
often considered separate from environmental issues, despite them being deeply
and existentially connected [Asberg, 2020: 110]. To describe the interconnection
between environmental and social issues in the 21* century, Marissia Fragkou,
a Greek theatre researcher, uses the term ‘ecologies of precarity’ [Fragkou
2019], highlighting a globally applicable perception of the world during
the climate crisis. Just as imagination and creativity are important for solving
social issues, they are equally important for re-evaluating environmental issues.
Environmental imagination can significantly influence how we relate to and
solve environmental problems and crises [Neimanis et al. 2015: 81].

Environmental historians point out that the natural world is not a passive
backdrop for human dramas [Bird Rose et al. 2012: 3]. Conversely, theatre
researchers emphasise that, in the performing arts, nature has long merely
served as a backdrop for social conflicts in drama. Therefore, given the climate
crisis, theatre also needs to move away from using nature as a metaphor
[Chaudhuri 1994: 29]. Without denying the presence of conflict in theatre, or
delving into theatre and ecology issues, researcher Wallace Heim proposes using
the concept of ‘environmental conflict’ to broaden the perspective of ecocritical
performances. An environmental conflict is considered to be a conflict that
arises between people when sharing elements of the environment, materials,
processes, and also non-human beings®. In an environmental conflict, due to
the differing scales of time and space, the opponent is not clearly identifiable. It
is characterized by uncertainty, a lack of long-term solutions, and therefore also

& The concept of non-human [being] refers to: 1) any creature, animal, or being that is not
human but possesses certain human characteristics or traits; 2) objects that have human-
like intellectual abilities, such as computer programs or robots. Source: CollinsDictionary.
com. Retrieved from: https://www.collinsdictionary.com/dictionary/english/nonhuman
[accessed 19.12.2021].
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by its irresolvability. Thus, it is a conflict where on one side stands a human,
but on the other side non-human beings, nature, or the environment [Heim
2018: 62-63].

Since art is capable of embracing contradictions, it can create a safe space
in which it becomes possible to address the deeply emotional, affective® traumas
related to climate change and other environmental issues [Davis 2020: 64].
Theatre, in particular, can become a space for the human species and other
species with whom humans share the planet [May 2021: 13], as well as a site for
imagining a sustainable future [Hubell & Ryan 2022: 189]. Moreover, ecotheatre
can be seen as a form of inclusive storytelling [Garrett 2024: 52], as it extends
relationships from the human to the more-than-human.

Thus, ecotheatre has the potential to become a form of ecological
imagination that, alongside social conflicts, can also encompass environmental
conflicts. Such imagination can significantly influence how society responds
to the growing climate crisis and environmental issues [Neimanis et al.
2015: 81], which possess the nature of a hyperobject. According to the concept
introduced by ecophilosopher Timothy Morton, a hyperobject refers to large-
scale entities and phenomena that are dispersed across time and space, thus
being comprehensible to humans only in isolated manifestations rather than in
their entirety, such as evolution, the biosphere, or climate [Morton 2018b: 22].
Moreover, ecological issues, including climate change and environmental
pollution, can be characterized by the concept of slow violence, which refers
to a form of violence (in this case, toward the environment) that is gradual,
thus dispersed across time and space without immediate visibility [Nixon
2011], ultimately slowing down action to address these issues.

Posthumanist theorist Stacy Alaimo emphasizes that environmental issues
are always both “here” and “there”; in other words, they are simultaneously
local and global, personal and political, practical and philosophical. For
example, consider the interaction between the body and the environment,
or transcorporeality: the seemingly local contact between the body and
the environment can reveal much broader networks of environmental
degradation alongside social injustice, such as tracing the path of toxic substances
from production to consumption [Alaimo 2017: 15]. Thus, the ecological crisis,
which encompasses a range of environmental and social issues, is dispersed

° In psychology, affect is understood as a short-term, highly intense emotional state. In
contrast, in affect theory, the term ‘affect’ refers to an intense bodily sensation that arises
when the environment merges with various bodies, including those of non-human beings,
disrupting the notion of an embodied self and a static environment. Moreover, in material
ecocriticism, the affective turn explores the dynamic interrelations between different bodies.
Source: Bladow, Kyle, Ladino, Jennifer (2018). Affective Ecocriticism. Emotion, Embodiment,
Environment. London: University of Nebraska Press.
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across time and space and externally gradual, thereby hindering immediate
human response and the change of attitude and action.

Ecological awareness, which can be understood as the recognition of
the inevitable interdependence between humans and the physical environment,
reduces the anthropocentric belief that there is no point of reference other
than the human [Morton 2018: 32]. Thus, theatre, which strengthens human
ecological consciousness, simultaneously weakens the anthropocentric
perspective. Ecological awareness means thinking and acting ethically and
politically, considering various points of reference, rather than just one - that
of the human [Morton 2018: 32]. By employing the imagination, can theatre
accomplish more for ecology than merely documenting, eliciting a mild moral
discomfort, or replicating the actions of environmental activists? This question
is raised by researcher Wallace Heim, who emphasizes that both humans
and nature are not isolated entities, but rather constellations of relationships.
Consequently, the theatre, as a medium, possesses the potential to generate new
relational models [Heim 2018: 73]. While environmental activists often employ
performative strategies in their protests as a means of gaining greater visibility in
the media agenda and resonance [Kershaw 2002: 118], it is crucial to recognize
that art reflecting on ecological issues has a broad set of objectives, which by
no means is limited to persuading others of the importance of the problem or
demanding specific actions.

The potential to create ecologically powerful images, according to British
theatre scholar Carl Lavery, can be found in the language of postdramatic
theatre, including site-specific performances, collaborative works, immersive
installations, performances with open and changing endings, long-duration
works, and large-scale community projects [Lavery 2019: 267]. Climate-sensitive
art, according to climate dramaturge Zoe Svendsen, encompasses tasks such as
expressing concern, imagining new forms of relationships, building connections,
acknowledging guilt, collectively grieving losses, and collaboratively addressing
complex questions, including the re-evaluation of who we are and what we
might become [Svendsen 2021]. The tone and artistic techniques with which
to engage in the conversation about the ecological crisis in theatre are decisions
left to each practitioner. Some seek the causes and roots of this crisis by tracing
back through time and cultural paradigms, while others explore new ways of
coexistence in today’s world, considering political, philosophical, and scientific
aspects. Still others ground their work in registers of fear or hope in future
visions, searching for alternatives to existing modes of existence [Taxopoulou
2023: 175].

Carl Lavery characterizes the tasks of ecodramaturgy as fostering a form
of ecological thinking grounded in networked thought [Lavery 2019], while
French researcher Eliane Beaufils sees this theatre direction as playing the role
of a negotiator, helping audiences acquire the previously unlearned skill
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of thinking in geobiological terms [Beaufils 2022: 355], that is, perceiving
the interconnections not only with other humans but also with the more-
than-human world. Creating these connections involves bodily engagement —
embodiment [Woynarski 2020: 110], which deepens ecological consciousness.
Emphasizing that all live performances in theatre are a form of ecosystem,
ecocriticism theorist in stage arts Julie Hudson includes the active presence of
the environment within the concept of ecotheatre [Hudson 2020: 5], thereby
granting agency to the environment in the theatrical performance. The narrative
landscapes created by ecotheatre performances become spaces for ecological
imagination, where it is possible to promote the re-evaluation of humanity’s
place within the ecosystem, moving away from the dichotomy between
nature and culture, and approaching their interdependence. In doing so, these
performances foster individual ecological awareness in the audience.

From the perspective of ecotheatre, ecodramaturgy, which encompasses
not only political, philosophical, and scientific but also ethical aspects, must,
first and foremost, find a form that enhances the message of the work without
contradicting it. Secondly, it must identify a space in which the environment
plays its own active role within ecotheatre. Thirdly, it must activate a bodily
perception of the world, fostering awareness of the sociopolitical structures in
which the body is situated. From both a theoretical and practical perspective on
ecodirecting and ecodramaturgy, it can be concluded that, first, an ecotheatre
performance is a production based on messages about the interrelations
between humans and nature, where the environment - whether imagined or
real — plays an active role. Considering the principles of ecoscenography, it can
be concluded that, second, an ecotheatre performance is a production in which
sustainability aspects are taken into account throughout the creative process,
during the performance, and even after the performance, with an awareness of
its environmental impact and a goal of minimizing it through circular practices.

Based on the research presented in the dissertation, the author proposes
the following comprehensive definition of ecotheatre as a theatre direction:

ecotheatre
(In Latvian: ekotedtris, Lithuanian: ekoteatras, Estonian: dkoteater, Ukrainian: exomeamp,
German: Okotheater, French: écothédtre, Spanish: ecoteatro)

is a theatre that focuses on the relationship and interplay between
the human being and the more-than-human world, including non-hu-
man entities, in which environmental conflicts and challenges are
present, and that takes sustainability aspects into account throughout
the entire life cycle of the performance, striving for circularity within it.
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In its fullest and broadest sense, the term ‘ecotheatre’ applies to
performances that align with the principles of ecodirecting or ecodramaturgy
and ecoscenography as defined.

In a narrower sense, corresponding to one or a few principles, the term
‘ecotheatre performancecan be applied to a performance that:

1) substantively addresses the interrelations between humans and nature

or the environment;

2) substantively explores a hyperobject — such as the issues of climate

change, biodiversity, ecological crisis, or pollution;

3) physically engages the audience in the action and activates their bodily

memory in interaction with the space;

4) creates a positive environmental impact during or after the perfor-

mance through specific practical actions;

5) is created and performed with consideration of environmental sustain-

ability and circularity principles, implementing an ecoscenographic
approach.
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SCHEME OF ECOTHEATRE

The complexity of ecotheatre, in terms of its impact and manifestations,
is reflected in the ecotheatre scheme developed by Kitija Balcare in her
doctoral thesis. The theoretical section outlines the influences of ecodirecting,
ecodramaturgy and ecoscenography, while the analytical section focuses on an
in-depth study of the stage. The organisational dimension is an area for further

research.
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Figure 1. Ecotheatre scheme. Author:
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CONCLUSIONS

. Ecotheatre’s narrative landscapes create spaces for ecological imaginaries,
where humanity’s place and role it is possible to re-evaluate humanity’s
place and role in within the ecosystem can be re-evaluated. This process
involves moving beyond the traditional opposition between nature and
culture, towards a recognition of their interdependence. In doing so, it
deepens the audience’s ecological awareness.

. Alongside the fundamental questions of ‘Who are we?’ and ‘Where are
we?’ in theatre and its productions, the question ‘How are we?’ also plays
a crucial role in ecotheatre. This question delves into the interrelationships
between humans and the non-human world (including interspecies connec-
tions), exploring how these relationships are formed and the ethical consi-
derations that underpin them.

. Ecodramaturgy examines the interaction between humans and the more-
than-human world. It portrays the relationships between humans and
non-human beings, as well as between humans and the environment.
Shifting from a human-centred worldview to an ecocentred perspective, it
explores diverse forms of coexistence.

. The ecodirecting approach involves the director’s decision to highlight eco-
logical themes within a play or other pre-written dramatic material. This
approach contextualizes the action within environmental conflicts relevant
to the production’s time, while consistently maintaining an ecocentric per-
spective throughout.

. Ecoscenography refers to scenography desigend with ecological ethics in
mind. It acknowledges environmental impact of performances and strives
to minimize this impact by adopting a circular approach to creation process.
Ecoscenography incorporates diverse approaches and aesthetic choices,
ensuring that the materiality of the performance reinforces its message.

. Ecotheatre is a theatre that focuses on the relationship between humans and
the more-than-human world. It tackles environmental issues and conflicts,
taking sustainability into account throughout the entire lifecycle of a per-
formance and striving for circularity. The term ‘ecotheatre’ can be used in
two ways: in its broadest sense, to refer to the theatre movement as a whole,
or in a more specific sense, to refer to individual performances that align
only partially with the aspects outlined in the definition.

. To capture the dispersion of time and space in ecotheatre performances and
deepen understanding of natural cycles and environmental history, theatre
practitioners employ various strategies, often combining them. First, to
strengthen connectedness, they use a generational approach that involves
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11.

stories passed down through generations, transmitting ancestral knowledge
and linking the present with future generations. Second, they incorporate
folklore — such as legends, folk songs, beliefs, proverbs, and spells - to travel
through time and space. Third, they draw on the life stories and personal
experiences of various individuals, including ordinary people, scientists,
researchers, and environmental practitioners, to engage with environmental
issues.

Ecotheatre performances employ various strategies when selecting and
designing locations. First, they use real-world locations outside traditio-
nal theatres for performances that either take place in single location or
follow a specific route or territory. Second, ecotheatre is characterized by
the reconstruction of lost or forgotten places, which are revived in ‘black
box’ stage spaces, audio performances, or digital theatre. Third, ecotheatre
adopts a site-specific theatre approach, selecting locations that actively con-
tribute to the performance, such as particular museums, abandoned facto-
ries, or landfills.

In ecotheatre, relationality plays a crucial role in two key ways: first, in
the message itself, which fosters ecological awareness; and second, in
the process of creating the performance. Ecotheatre works are characterized
by a shared demiurgic function - they are created through collaboration
with individuals who are not typically involved in the performing arts,
such as local residents, experts, scientists, journalists, archivists, audience
members, non-governmental organizations, and specific target groups,
such as children or young people. This inclusive, multi-voiced co-creation
strategy n can be applied at every stage of the process, from concept deve-
lopment to staging and performance.

Strengthening our connection with more-than-human world is crucial for
fostering ecological awareness. This physical connection is manifested in
ecotheatre performances through a pronounced corporeal presence, which
included the rejection of conventional roles, androgyny, and the anonymity
of performers (such as avoidance of facial expressions and the use of face
masks). The dramatic text is often rejected as the foundation of the perfor-
mance, replaced by fragmented scenes and movements. Audience members
are also physically engaged to emphasize interconnectedness. For instance,
their sensory experiences (sight, hearing, taste, touch, and smell) are heigh-
tened, and they may participate in creating specific choreographic patterns.
Through the role of live scenography, the audience becomes an active com-
ponent of the ecosystem.

Climate change and related ecological challenges, such as biodiversity loss
and the spatial and temporal dispersion of environmental issues, hinder
ecologically conscious human behaviour. This behaviour can be enhanced
by strengthening intergenerational connections and fostering a sense of
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14.
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17.

interconnectedness across space and time. Ecotheatre, as a form of collective
environmental imagination, provides audiences with alternative spatial and
temporal perspectives, which are vital for fostering ecological awareness.
Bioperformativity refers to the body’s liberation from the confines of
symbols and metaphors, transforming it into a tangible physical presence.
In the imagined worlds of ecotheatre, this concept offers audiences an alter-
native to the existing world order. Ecotheatre serves a platform for posthu-
manist ideas, enabling the performer’s body to transcend conventional bou-
ndaries of movement and embrace bioperformativity.

The body and its expressions play an important role in shaping and
understanding interspecies relations. Art provides a suitable space for ima-
gination, expanding individual experiences to the collective level, thereby
enhancing ecological awareness.

The theatre of species, a subgenre of ecotheatre, allows for the experience
of various forms of coexistence through physical engagement. In ecotheatre
performances, the masking of individual faces and their distinctive expres-
sions serves as a theatrical technique for embodying other species, while
simultaneously highlighting the significance of physical existence.

The movement of participants, both performers and audience members,
in an ecotheatre performance plays a crucial role in fostering a sense of
relationality. In this way, ecotheatre, as a collective space of imagination,
allows bioperformativity to engage visitors with an environment that
enhances their ecological awareness. This is achieved through inclusive
physical participation, the stimulation of various senses, and interactions
with the non-human world.

Ecotheatrical strategies employed in environmental activism operate on two
levels. First, in the creation of original ecotheatrical works, theatre practi-
tioners foreground environmental issues currently on the political agenda,
integrating them into their performances and shows. Second, participatory
ecotheatre transforms audience members into co-performers, immersing
them in the context of a specific environmental conflict for the duration of
the performance. Additionally, performing arts practitioners use performa-
tive, theatrical strategies in protests to draw the public attention to pressing
environmental issues or conflicts, actively engaging in environmental
activism through their personal involvement and public outreach.
Ecotheatre has a potential to create a collective imaginative space where
various forms of ecospectation can coexist within a single performance.
These include laughter, serving as an intellectual, emotional, and physical
tool to highlight environmental conflicts through comedy and irony, thus
exposing their contradictions; ecogrief, which allows the audience to
confront current or potential losses; and hope, which strengthens ecological
awareness and inspires continued environmental activism.
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DISCUSSION

As discussions surrounding the ecological crisis and the impacts of climate
change continue to intensify, art presents a unique opportunity to engage in
these dialogues by offering diverse perspectives and impacting individuals not
only intellectually, but also emotionally and physically. The imaginative space
provided by theatre serves as a platform to cultivate ecological awareness,
a critical element in fostering active participation in addressing environmental
conflicts.

The analysis of collective environmental awareness within ecotheatre,
as explored in the doctoral thesis ‘Performing Arts in the Discourse of
Ecocriticism: Ecotheatre in Latvia in the 21* Century, reveals how this theatre
movement, from an ecocritical perspective, is characterised by the coexistence
of different temporal and spatial dimensions. It highlights the strengthening
of intergenerational connections, the incorporation of folklore, myths, and
personal narratives, as well as life stories, the activation of bodily memory and
sensory engagement, the rejection of spoken text, and the use of bioperformative
movement. This is an affective experience that engages a broad emotional
spectrum and involves a collaborative process both the creation and performance
phases, as well as the interaction with the audience. It also encourages active
participation, both intellectually and emotionally. Similar to environmental
activists, including theatre practitioners, who adopt a theatrical approach,
environmental conflicts are represented within the performances, offering varied
perspectives on specific issues. It can be concluded that the performative nature
and expressive fields of theatre practitioners manifest in environmental activism
in two ways: the creation of artistic works on environmental themes, which may
include documentary elements and personal experiences within performances;
and active participation in environmental protests.

Building on the research direction established in the doctoral thesis,
which focused on ecotheatre, several potential avenues for further research
emerge. One such area pertains to the organisational dimension of ecotheatre,
specifically exploring the sustainability of theatre buildings, as well as the life
cycle of performances, organisational activities, and habitual practices. Another
avenue for future research involves a deeper exploration of ecoscenography,
with the goal to systematising scenographic techniques and stage expressions
in relation to the life cycle of performances and their cyclical nature. The third
area for further research focuses on researching the audience of ecotheatre
performances, and investigating how, and to what extent, these performances
influence their ecological awareness, particulary in the context of environmental
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activism. Another important research direction involves analyzing performance
art in Latvia from an ecocritical perspective, specifically examining the role of
econationalism in the context of environmental protection activities. Additionally,
there is a task to consolidate the use of concepts characteristic of environmental
humanities, as they have been adopted and adapted in the doctoral thesis.
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