Instead of an Introduction
The notion guality can be tasted to the better dregs only by those who
have experienced the socialist-realist pathos of the word and also co-
existed with it during the agonizing pulsation of five-year plans. The
word guality in one large, partly-decayed section of the world gaped
at everybody from the slogans on the house fronts and from the
«demonstration» banners. In small letters it leapt to the eye in the
history books. The apotheosis of its abstraction was embodied in the
absurd design of quality sign.
This seemingly faultless internationalism in the Soviet mythology
acquires a new additional meaning which can be linkened to the fig
leaf of the naked king. This word noticed in old newspapers and
photos reminds of hopelessly drunk daily life, babble of Brezhnev's
speeches and...fear — sharp as the censor's knout. It is one word
among the many with similary odious connotations... Is it necessary
to dig it out from the garbage lot of the defuct meanings and to
process and 1o evalute it in such a way — by artistic devices? When
you leaf through this catalogue, do you have an impression that this
show was conceived as a belated commentary on Soviel signs,
symbols and myths? | can assure you that this exhibition was
carefully prepared as an art event which in the case of success would
turn into a culture fact. This exhibition is a placid, inobtrusive act of
freedom on the part of artists who by their art try to give utlerance not
only to quick-minded their egos, their reminiscences and neuroses.
These artists are not the «typical» intellectuals which take responsi-
bility for everything and imagine that can evaluate everything.
That's why their work is not a trivial paraphrase on the idiocy of the
gone times, because there is no need for them to iterate the shallowish
exercises of Russian sotsart. You notice that Leonards Laganovskis
has painted his End of a Film against the background of twilight on
the Red Square. It can be assumed that he has written the ending
inscription not only 1o socialism, sots-realism but to sotsart, 10o.
These artists in this exhibition are united by the attitude towards the
multiplicity of visual expressions of cultural space. They show that
perceplion occurs upon simultaneous internation between different
levels.Its subconscious layers overlap with the conscious individual
mythology which with difficulty can escape being situated within
the domain of an ideology. With difficulty, but it is not impossible.
The title of the exhibition is Quality'92. This it is not fixation of the
past, but a topical view. | named it an act of freedom, for I hope that
this exhibition will help understand that freedom is responsibility
comprehension, reaseless efforts of understanding. We create it
when new ideology (ideologies) is being formed, when novel myths
start to operate in this country — communication, audiovisuality,
national, political and other myths. When instead of the word quality
other words, probably, become odious. There is certain confidence
and hope that people in the country won't suffer, but who can tell if
Language won't suffer? Language as a text which generales texts...
The artists in this exibition do not ask the question where God is and
where Devil is. They simply show that this life must be managed by
each person on himself and that an artist in his work must treat it by
artistic means. We leave it at your discretion to judge about corre-
spondence of each art work 1o «artistic demands», but we hope to
reach agreement on one point, namely, ewery evil is trite. Here, in the
Exhibition Hall Latvia, we tried to avoid triteness, that's why at the
beginning of this short introduction | took the liberty to utter hopes
that Quality'92 will turn into an event of our cultural life, too.

Possibly, the awareness of it will come only aftewards.
Heléna Demakova

Translation from Latvian by Normunds Pukjans
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levada vieta

Jédzienu kvalitates lidz mielém izgarsostikai tie, kuriir lidzdzi-
vojusi un ari sadzivojusi ar §i varda socrealistisko patosu piecgadu
agoniska pulsacija. Vards kvalitate viena liela, pussabrukusa pa-
saules dala cilvékus uzlukoja no lozungiem uz namu fasadém un
«demonstraciju» transparentiem. Maziem burtiem tas par sevi
nemitigi atgadinaja véstures macibu gramatas. Ta abstrakcijas
apoteoze iemiesojas kvalitdtes zimes absurdaja dizaina.

Sis &kietami nevainojamais internacionalisms padomju mitologija
ieguva jaunu papildnozimi, kas pielidzinama plika karala viges
lapai. Sis vards, ieraudzits vecas avizés un fotografijas, atsauc
atmina bezcerigi alkoholizéto pelécibu, Brezneva runas §jupstus
un ... bailes, asas ka cenzuras pataga. Tas ir vards starp citiem
lidzigi sakompromitétiem vardiem... Vai tas butu izrokams no
mironigo nozimju izgaztuves un apstradajams un izvertéjams
sadi - ar makslinieciskiem papémieniem? Vai skirstot katalogu
Jums radisies iespaids, ka §i izstade ir bijusi ieceréta ka novélots
komentars padomju zimém, simboliem un mitiem?

Varu jums apgalvot, ka §i izstade tika rupigi gatavota ka makslas
notikums, kas izdosanas gadijuma parvérstos ari par kulturas
faktu. Si izstade ir kluss inteligentu makslinieku brivibas akts,
kuri ar savu makslu censas pateikt ko vairak neka tikai savu «es»
savas atminas un neirozes. Sie makslinieki nav «tipiski» intelektuali,
kuri atbild par visu un iedomajas, ka var izvertet visu. Tade| vigpu
darbi nav banala parafraze par izbijuso laiku idiotiju, jo kadeé] gan
viniem atkartot krievu socarta patuksos vingrinajumus? Jus redzat,
ka Leonards Laganovskis ir uzgleznojis Filmas beigas uz Sarkana
laukuma mijkrés|a fona. Var nojaust, ka vigs uzraksta beigu titrus
ne vien socialismam, socrealismam, bet ari socartam.

Sos makslinieckus vieno atticksme pret kulturas telpas vizualo
izpausmju daudzslapainibu. Vigi parada, ka uztvere risinas, vien-
laicigi mijiedarbojoties daudziem limegiem. Tas zemapzinas slagi
parklajas ar apzinato individualo mitologiju, kurai ir gruti neat-
rasties noteiktas ideologijas lauka. Gruti, bet ne neiespéjami.
Izstades nosaukums ir Kvalitate'92. Tatad tanav pagajibas fiksacija,
bet aktuals skatijums. To apziméju ka brivibas aktu, jo ceru, ka §i
izstade Jaus saprast, ka briviba ir atbildiba, izpratne, nemitigs
izpradanas darbs. To veidojam jaunas ideologijas (ideologiju)
tapsanas laika, kad $aja zemé saks darboties jauni miti - komuni-
kacijas un audiovizualitates, nacionalie, politiskie un citi miti. Kad
varda kvalitdte vieta, iespéjams, tiks sakompromitéti citi vardi. Ir
palaviba un ceriba, ka cilveki vairs $aja zeme necietis, bet vai
necietis Valoda? Valoda - ka teksts, kurs rada tekstu...

Sis izstades makslinieki nevaica, kur ir Dievs un kur ir Velns. Vipi
parada, ka ar $o dzivi japrot tikt gala katram paSam un ka
maksliniekam sava darba ar to ir jaapietas ar makslinieciskiem
lidzekliem. Més jums, protams, atvélam diskutét par ikviena
makslas darba atbilstibu «makslinieciskumam», tacu, cerams,
par vienu gan, — par to, ka ikviens Jaunums ir banals. Te, izstazu
zalé Latvija, centamies maksimali izvairities no banalitates, un
tadé| §iisaievadasakumaiedrosinajosizteikt ceribu, kaKvalitate'92
klus ari par musu kulturas dzives notikumu. lespéjams, kaapzinatu

krietni vélak.
Heléna Demakova



