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Kadizstade manasiedomas guvaarvien
skaidrakas aprises, tas koptélu varéju vien
sapludinat ar vardu “poézija”. Makslinieki,
kuri te piedalas, dzivo/un strada $aja
pasaulé, pie tam arkartigi nopietni un ar
visu savu klatesamibu, tatu vienlaicigi vinu
darbi dod nojausmu par “kaut ko citu”.
Péksni man nacas sev atzities, kaizstades
sakotnéjiiecerétaideja, pausta varda “Lidz-
svars”, arvien vairak attalinas no “makslas
makslal’, par ko es, saprotams, pamatigi
noskumu. Sis nosaukums it ki deus ex
machina ievieto maksliniekus noteikta
konteksta, kura papildslodze, iespéjams,
apgrutina makslas darba uztveri. Un tomér
es aizstavu o izstades nosaukumu, un ne
jau tikai tade|, ka neviens izstades nesauc
precizi par “poéziju” vaipar ‘transcendenci”.
Es to aizstavu tadé|, ka lielu dzives daju
tomér ir japavada nomoda, nevis taja
briniskigaja pusnomoda stavokli, kura
rosinatas vizijas un nojausmas varbit ari ir
ista dzive.

Par lidzsvaru nedz akadémiskas, nedz
makslinieciskds aprindas runat nav
“modemi”. Eksakto zinatnu pédéjas atzinas,
kuras arvien plasak izmanto ari
sabiedriskas zinatnes un pat makslas
teorija, runa par “kartibu no haosa".!
Novecojis Skiet termodinamikas otrais
likums ar to sistému aprakstu, kuras tiecas
péc lidzsvara. “Modé” ir spriedumi par
semantiskokontekstu, parjégveidojumiem,
kas rodas atvértas sistémas, kuras nemitigi
notiek informacijas apmaina ar arpasauli.
Domajot par vél neseno pagatni,
atceramies, ka lidzsvara domasana bija
19. gadsimta domasana. Un ka viena no
tas kulminacijam bija marksisms, kura
mérkis bija cilvéces evollcijas beigu
stavoklis, miZiga bezskiru sabiedriba bez
arkartéjam iekgjam pretrunam. Patiesi,
rundjot par izolétu sistému, par sistemu
bez arpasaules, tas tiekSanas uz lidzsvaru
ir teorétiski pamatojama. Tacu kur gan ir
§is noslégtas sistémas ? Mégenés un gazes
kameras? Bet ta jau nav pasaule, kura
dzivojam. Més dzivojam atklatu sistému
pasaulé, kuras ‘pastav iespéja nemitig
importétenergiju no apkartnes un eksportét

entropiju™2. Entropija un haoss vairs nav tie
jédzieni, kuri mds biedé ar savu
“antikulturalo” darbibu. Tie$i caur haosu
norisinas apmaina starp sistémamun vienas
sistémas limeniem. Ipaos stavoklos, pat
pie nelielam izmainam - kustibam.
uzbudinajumiem, §isizmainas var izplatities
lavinveidigi, ietekméjot makroapjomus.
Attieciba uz sabiedribas dzivi Sie secinajumi
nozimeé, ka dazu cilvéku riciba var ietekmét
visu socidlo vidi. Tadéjaditikstosie n gadus
senie Laodzi vardi ieskanas no jauna, jau
piepilditi ar pasaules izplatijuma unkultiras
starojumu: vajais uzveic stipro, trauslais
uzveic cieto, klusais uzveic skalo...3 Tie ir
vardi, kun noliedz demokratijas visvareno
spéku, bet apliecina radosas darbibas
nozimievollcijas procesos. Lidzsvars tatad
- fundjot par sabiedribu - bitu viduvéjibas
triumfs, gariguma klusucie$ana kapséta.

Un tomér...

Un tomér es atlavos pieteikt lidzsvaru.
Paturot prata, ka “viss plast, viss mainas”
un ka stabilitate ir il0zija, es tomér apzinos,
ka dzivoju parskatama pasaulé. Vai citadak
- ta pasaule, par kuru man jaatbild, ir
parskatama. Es neatbildu par meteoritiem,
zemestricém un taifGniem. Bet es atbildu -
ka ikviens no jums - lai ta juras mala, kura
lidzsvaroti atbalsojas paisums un bégums,
bitutira. Es atbildu par sava bérnakermeni,
kurs ka cilvéces paaudzu paaudzu kermeni
atkarto génos ierakstito kodu. levérojamais
amerikanu politikis Al Gors sava gramata
‘Zeme lidzsvara stavokli — ekologija un
cilvéka gars” to izsaka $adi: “Atrisinajums
patiesi rodams lidzsvara, lidzsvara starp
ricibu un apdomu, starp personigam rapém
un atbildibu kopibas prieksa, starp milestibu
uz dabisko apkartéjo vidi un misu pasu
parsteidzoso civilizaciju."

Man ka cilvékam, kuram liktenis ir lémis
nepelnit maizi ar smagu fizisku darbu, sava
“laucina” ietvaros ir profesionali jaatbild par
lidzsvaraieturé$anu (né-meklésanul) starp
apokaliptisko nopietnibu un ciniski naivo
izklaides narkotiku. Vai Sie mekléjumi ir
veltigi? Bet vai kads kadreiz ir kaut ko
“atradis"? Vai kaut ko “atradusi’ ir pagatnes
lielie makslinieki? lkviens makslinieks, radot



ko jaunu, vien radijis jaunas problémas.
Makslinieki - un tas ir viens no dizakajiem
vinu nopelniem - ir radijusi, ka neviens
risindjums nav izsmelts un nav absoldts.
Un misdienu makslinieki rada, ka
neizsmelams ir maksliniecisko izteiksmes
lidzek|u un tému loks. Si tolerance vienam
maksliniekam pret otru, spéja tik dazadam
izjotam, materidliem un idejam sadzivot
lidzas viena izstadé, rada misu makslas
pasakuma iek$8ja lidzsvara patosu. Skiet,
ka vinus var vienot tikai kads |oti pazistams,
pat “nodrazts” izteikums, kurs, ievadot So
gadsimtu, vél arvien rota Vines Secesijas
ékas fasadi:

“Laikmetam ta makslu,

Makslai tas brivibu.”

Laikmets nav tikai laiks, laikmets ir ari
telpa. Te gribu pievienoties francu
domatajam Miselam Fuko, kad vin$
apgalvo, ka “uz masu ripju, masu teorijas
unmasu sistému apvar$naparadas telpa™.
Un ka “‘més atrodamies taja bridi, kad
pasaule sevi apzinas nevis ka dzive, kura
attistas cauri laikam, bet gan drizak ka
tiklojums, kurs sasaista savus mezglus un
8kérso savus mudzek|us."

Es nevaru sasaistit mezglus ar visu
pasauli. Kads pavediens tiecas uz Cili pie
Pablo Nerudas, kads uz Vaciju pie
Helderlina, kads uz Krieviju pie Hlebni-
kova... Bet to dziparu nav daudz, un ne jau
tikai tadé|, ka kads attalums ir parak liels.
Dzipari aktivi saistas tur, kur raiti un
saskanigi rit kopigs darbs, kur valda
uzticéanas maksimums. Brivi jo brivi
pasaules kartes viena regiona rindojas
punkti, kur dzivo un strada mani draugi un
kolégi. Blivums izklajas no Lietuvas cauri
Latvijai untad no Igaunijas uz Zieme|valstim.
Bet tikmé&r Eiropa norisinas diskusijas par
kultdras regioniem... Diskuté par kopigo
Austrumeiropu, par kopigu Baltijas juras
regionu. Katram secinajumam savs
pamatojums. Mans pamatojums ir draugu
blivums. Ungodiguma blivums, kurs atrasts
$aja kopigaja kultdrtelpa.

Tagad, kad pargajis sakotnéjais
sasutums par Kaseles documenta 92" Sefa
Jana Huta izteikkumu, ka “art is culture’s
opposite” (“maksla ir kultdras pretstats”),
dzimst ceriba, ka varbt §iizstade, tapat ka
Zieme|valstu kopigas periodiskas makslas
izstades “Borealis” un “Aurora’, spés $0
parsteidzigo apgalvojumu atspékot. Misu
“Lidz-svars" vienlidz ir gan makslas, gan
kultiras pasakums. Vardu pardalo$a
svitrina nav nejausa. Taja slépjas masu -
L.i., izstades organizacijas komitejas - prieks
parto, kamasdienu Baltijas labi makslinieki
ir “lidz-svarigi” masdienu Zieme|u labiem
maksliniekiem. Stradajot dazados
materialos un generéjot dazadu izjutu télus,
radosas Sautras mérk&jums ir vienlidz
“svarigi” intensivs. Ta¢u trapijums -
pardzivojums atbalsosies tikai tad, kad
atbilde — uztvere bis vienlidz uzmanigi
intensiva.

Novélu Jums rado$u (lidz) sasprindzi-
najumu!
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When this exhibition was obtaining more
and more clear outline in my thoughts, it was
possible to float its total image together with no
other word than “poetry”. The artists, taking
partin this show, are living and working in this
world, moreover, they are doing it with extreme
eamestness and with every possible presence,
yet at the same time their works give an
anticipation of “something different”. Suddenly
I'had to confess to myself , that the initial idea
of the exhibition, expressed in the word “Equi-
librium”, is becoming more and more remote
from “art for art's sake”, and |, quite naturally,
grewvery sadaboutit. Thistitle of the exhibition
as a kind of deus ex machina places the artists
into a certain context, the supplementary
meaning of which could possibly burden
understanding a work of art. And nevertheless
| stand up for this title, and not only because
nobody is entitling exhibitions “Poetry” or
“Transcendence”, for example. | stand up for it
because a large part of a person’s life one must
be awake, one can't stay in the wonderful state
of half-awakeness, visions and illusions of
which are possibly our real life.

It is not very “modem” to talk about
equilibrium neither in academic nor in artistic
circles. The last discoveries in exact sciences,
which are more and more widely used also in
social sciences and even in art theory, speak
about “order out of chaos”.! The second law of
thermodynamics with its description of systems
being inclined to balance seems now out-of-
date, whereas judgments about semantic
context, about sense-formations arisingin open
systems, in which processes of interchanging
information with the outer world are continuously
going on, are “high fashion” at the present
moment.

When thinking about recent past, we
can recall, that the thinking of balance was the
thinking of the XIXth century and that its
culmination point was Marxism with its goal of
the final state of development of civilization —
an everlasting classless society without extreme
inner contradictions. Really, if we speak about
an isolated system, about a system without
surrounding space, it would be possible to
groundtheoretically its tendency to equilibrium.
Yet where are these locked up systems? Are
they in tesi-tubes and in gas chambers?
However, it's not the world we are living in! We
are living in the world of open systems, in which
“there exists a possibility to import energy from
the outside and export entropy”.2 Entrapy and
chaos are already not the notions terrif,;ng with
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their “anticultural” action. Just through the chaos
the interchange between different systems, as
well as between different levels of one system
Is taking place. In specific conditions even
small changes — movements, agitations - can
spread avalanche-like, affecting macro-
volumes. When applied to the life of society
these conclusions mean that the activities of
separate persons can affect social surroundings
in general. Thus the words of Lao—tzu, uttered
thousands of years ago, resume their
importance, already filled with expansion of the
world and radiance of culture: the weak one
overcomes the strong, the fragile overcomes
the hard, the silent one overcomes the loud
one...3 Those are words denying omnipotence
of democracy, on the otherhand confirming the
role of creative activity in the processes of
evolution. Thus equilibrium, when talking about
the society, would be the tnumph of mediocrity,
dumbness of creativity in graveyard.

And nevertheless...

And nevertheless | dared to announce
equilibrium. Keeping in mind, that “everything
fiows, everything changes” and that any kind of
stability is just an illusion, | am still aware, that
I live in an obvious world. Or putting it in other
words, the world, | am responsiblefor, is obvious.
| am no responsible for meteorites, earth-



quakes or typhoons. Yet | am responsible - like
everyone is - about keeping tidy that stretch of
seashore, where in a so well-balanced way
tide and ebb replace each other. | am res-
ponsible for the body of my child, which like a
body of many, many generations of civilization
repeats the code, which his genes contain. The
outstanding American politician Al Gore in his
book “Earth in Balance - Ecology and Human
Spirit” expresses it in a following way: “The
solution really is to be found in balance, in the
balance between action and thinking, between
personal concem and common responsibility,
between love towards natural environment
around us and our own surprising civilization.™

As a human being, who's lot has not been
earning my living with hard physical labour, |
am professionally, in the limits of my speciality
responsible for maintaining balance, or rather
seeking for it between the apocalyptical
seriousness and cynically naive drugs of
entertainment. Is this quest in vain? Yet has
anybody ever ‘found” anything? Have the great
artists of the past “found” anything? In the
process of creating something new an artist
has created just new problems, nothing more.
The artists have shown, that no solution is
complete or absolute, and this is probably their
greatestachievement. Andmodem artists show,
that the range of artistic means and themes is
inexhaustible. This tolerance among artists,
possibility of so many feelings, materials and
ideas to co—exist in one exhibition, creates the
pathos of the inner equilibrium of our artistic
undertaking. It seems to me that only a very
well-known, maybe even a hackneyed state-
ment could unite them. This expression, which
introduced the XX th century and still decorates
the front of the Vienna Secession building:

“Give art to its century,
Give its freedom to art.”

An epoch is not just time, it is also space.
Here | would like to join the statement of the
French thinker Michel Foucault, that “space is
appeammmehodzmdourmm, our
theory and our systems™s. And that “we live in
the moment, when the world is aware of itself
not as life, which develops in the course of time,
but rather than a net, which unites its knots and
interweaves its entanglements’.

| can't tie all the knots together with all the
m‘mmmadgoastomile,lohblo
Neruda, one —to Germany, to Holderin, one -
to Russia, to Hlebnikov. Yet there are not very
many such threads, and not because some of
the distances are too huge. The threads

interweave actively in places, where a busy
and conformable work goes on, where a
maximum of faithfulness prevails. More and
more tightly the points, where my friends and
colleagues live and work, are appearing on the
map of one of the regions of the world. This
compact network stretches from Lithuania to
Latvia, and then through Estonia to the Nordic
countries. But in the meantime in Europe the
discussions about the cultural regions are going
on... They are about the common Eastern
Europe, about the common Baltic Sea region.
Every conclusion has its own motivation. My
motivation is compactness of friends. And
compactness of honesty, | have found in this
mutual cultural space.

Now, when the original indignation about
the words uttered by the chef of documenta’92
in Kassel Jan Hoet, that “art is culture’s
opposite”, has vanished, there appears ahope,
that this exhibition, like periodical exhibitions of
the Nordic countries “Borealis” and “Aurora”,
will probably be able to refute this precipitate
statement. Our “Equi-librium” is a cultural
undertaking to as large degree as an art
undertaking. The dash, separating both parts
of the word, is not accidental. In it one should
look for our - i.e., the organizational committee
of this exhibition - pleasure about the fact, that
goodmodem Baltic artists are “equi-important”
togoodmodem artists from the Nordic countries.
Working with different materials and creating
images of differentfeelings, the point of creative
arrow is equally intense. But the hit —emotional
experience — will resound only in the case if
response — perception will be equally attentive
and intense. So | wish you creative equi-strain!
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