KENTAURS, PUTNS UN ZILONIS

Lak, talit sekos viena variacija par tému... Radas ta mana galva izstades idejas rosinata, bet ta ka Jums katram ir paSam
sava galva, tad variaciju daudzums nav noteikts. Ka tas ir izstades autoriem, to zina tikai vini pasi. Jo retoriskais jautajums:
“Kas esam, no kurienes nakam un uz kurieni ejam?" joprojam paliek neatbildéts. Man gribétos, lai §i mikla netiktu sadalita
atseviskas dalas, lai neaizmiglotos apzina, ka més esam tepat un talit, ka pagatne un nakotne masos ir nepartraukti. Sai
nepartrauktibas-vienlaicibas idejai izstadé ir milziga nozime, ko uzskatami demonstré parklasanas princips — attéls par
ornamentu, ornaments par attélu, ziméjums par cilvéku, cilvéks par makslu, par otru cilvéku, pats par sevi.

Saja momenta més varam bat reali (materiali, fiziski) un vienlaicigi izdzivot domas vél kadu citu savas dzives bridi. Varam
“vienlaicigi bat te un ne-te, tagad un vienalga kad, bet notiek tas tiesi Sobrid. Un makslinieki klaj attélu par attélu — foto par
gleznojumu, gleznojumu par stiklu, miesu, domam, sajatam. It ka tiek apvienotas divas realitates — fiziski notiekosa un ta, kas
risinds masu galvas, psihé, kura Skiet pavisam cita limena realitate. Viena un ta pati norise masu iztélé un jau materiali notiekot,
iegust atsSkirigu skanéjumu. Ta ari izstadé viens un tas pats darbs — te kontrastaini meinbalts, te krasains, te blavi miglains,
te caur stikla sienu skatams, te parklats ar citu vai parklajies pats.

Vai eksisté kada noteikta Skirtne starp cilvéka pastavésanas dazadam izpausmém? Lietas un norises ietekmé viena otru
ka masos, ta arpus mums, tapéc nav iespéjams novilkt robezu starp te un tur, starp dienu, gadu vai gadsimtu atpakal un
Sodienu. No vienas puses, cipari kalendara grib uzspiest mums $o robezu, ari fiziski ta pastav, jo miesa ir piesaistita vienai
eksistences zonai, tacu iztéles apvarsni ir nesalidzinami plasaki. Iztéle mas var aizvest tur, kur ar miesu mazam nenoklasim.
Si Skirtne, kuru izstadé parstav stikls, parklasanas, caurspidigums varétu bat starp laiku unlaiku, taéu 3i robeza ir caurredzama
— tatad parvarama, tas nemaz nav. Robeza? — llGzijas, bailes liek to vilkt.

Bet kapéc tieSi KENTAURS, PUTNS UN ZILONIS? Nu Jas tacu izjutat, cik iztéli rosinosa ir i trijotne! Vini, protams, varéja
bat citi, bet ir tiesi Sie. TIE IR TELL
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CENTAUR, BIRD AND ELEPHANT

Well, this will be a variation on the theme... It was born in my head aroused by the idea of exhibition but as everyone has
his own head, then the number of variations is not limited. Authors of exhibition may have their own variations that are known
only to them. Because the rhetorical question “Who are we, where do we come from and where are we going?” still remains
unanswered. | don't wish this enigma to be split into separate parts, for it might abscure the awareness that we are here and
now, that the past and the future are in us all the time. This idea of continuity — simultaneity is of utmost importance in the
exhibition, it being obviously demonstrated by the principle of overlapping — a picture over an ornament, an ornament over
a picture, a drawing over a man, a man over art, over another man and over himselif.

At this moment we can exist in a real, material and physical world and at the same time we can live through some other
moment of our lives in our thoughts. We can be here and not — here at the same time, now and no matter when but it is taking
place just now. And artists put a picture over a picture — a photograph over a painting, a painting over glass, flesh, thoughts,
feelings. Two realities — the physical and the one existing in our minds, psyche, it being the reality of another level, seem to
be united. The idea, when it is materialized, is slightly different from that in our mind. The same thing happens to the displayed
works — one and the same work may be now contrastingly black-and-white, then coloured, then dim, then viewed through
a glass wall, then obscured by another one or by itself.

Is there any definite borderline between different forms of man’s existence? Things and events influence one another in
us and around us, therefore, one can't draw a borderline between here and there, between a day, a year or a century ago and
today. On one hand, numbers in the calendar want to force this border on us, it exists also physically because our flesh is
attached to one zone of existence, though the horizons of imagination are much broader. Our imagination may lead us to a
place where we won't ever get in flesh. This borderline, which is represented by glass in the exhibition, overlapping,
transparency could be between time and time, yet this borderline is transparent — soitis surmountable, it doesn't really exist.
The borderline? — lllusions, fear make one draw it.

But why exactly CENTAUR, BIRD AND ELEPHANT? Well, you do feel how stimulating for imagination are those three!
There, certainly, could have been others but there are just these. THEY ARE IMAGES.
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VILINAJUMS KLEJOT

Putnam ir sparni, putns lido augstu, ir viegls un strauj$. Gaiss ir vina matérija. Caurredzams un tomér ar pretestibu. Gaiss
— tairiluzora matérija — it ka tukSums un tomér putna straujajam lidojumam sagada pretspéku. Més, kas nelidojam, vérojam
un priecajamies — cik vinam viegli tur gaisa lidinaties. lluzija — maséja. Tur krustojas energijas, stravas un plasmas, tajas
orientéties, neapmulst un nepadoties nozimé parvarét pretestibu, saglabajot virpulojo$u vieglumu. K tas ir putnam, patiesiba
més neredzam, nesaprotam, més dzivojam. Tas ir mans, kura vara més atrodamies. Varbat to jatam, bet vairamies formulét
— parak daudz neartikuléjamu jautajumu prasa atbildi, bet atbildes vienkarsi nav, ta lidinas gaisa tapat ka putns. Putns, kuram
nav varda, kuram ir visu putnu vards, masu metafizisko ilgu un nojautu vards. Putns ir tuvak debesim, tatad izplatijumam, kura
arimums bus reiz iespéja lidot, bet dvésele sparnus jut jau Sodien, tic esibas izpratnes nakamajam lokam, tapéc grib ietiekties
taja, vel esot Seit. Vai vajag? Méginat nokert brivo lidoni putnu — masu nakotnes ilgu simbolu un censties izdibinat vina
noslépumu, ar to més varam nolauzt vina sparnus.

Visam savs noliktais laiks. Sodien smaga zilona laiks, kam ar lidoanu nav nekada sakara. Stabili un Iénigi ir vina
pienakums staigat pa zemi un pie labakas gribas vin$ nepacelsies sparnos. M&s neesam ziloni, bet vinu smagums ir ari
maséjais — zemes pievilksanas spéks — tagadne, kuru neprotam novértét, kuru més gribam piekrapt ar nakotni, it ka ta bas
ta vertigaka daja. Ne, ari mirklis taustamais, esosais, jutamais ir vértigs, jo tas jau ir tas pats, ko més pagatné saucam par
nakotni, bet rita sauksim par pagatni. Laika jédziens nav dalams $ajas trijas kategorijas — pagatné, tagadné un nakotné. Masu
izjutas parklajas un ir caurspidigas. Un nojausma, ka daudzas masu smadzenu vibracijas ir ka instinkti, kas nak no aizlaikiem,
mas vilina atminu klejojumos. Kiejojumos pa tiem meziem un kalniem, kur ganijas kentauri. Par to stadiju, kad dzive bija mits.
Bet vai Sodien dzive nav mits? Més esam atbrivojusies no kentauru laika mitiem, bet nu ir citi un tie nav dabiskaki, tie arvien
vairak atsvesinas no dabas pirmsakumiem, un makslinieks to jat, tapéc tiecas savienoties tiesi §odien ar visiem iespéjamiem
laikiem, nenovelkot robezas un laujot izpausties neformulétam nojausmam, kuras, iesp&jams, atnesis kentaurs no pagatnes.

Cik paradoksali, gribot anulét Sos tris atseviskos laika jédzienus, esmu spiesta tos nemitigi nosaukt varda. Tada ir valodas
specifika, ta laupa lielu dalu burvibas nojausmam — $ai trisulojo$ai izjatu sférai, kuru labak ir neformulét, labak saglabat ar
noslépuma plivuru, tadéjadi vilinot, mulsinotun
valdzinot.

Betmums bas dariSana ar makslu. |zstadi,
kura gleznieciba, nezaudéjot krasas izteiksmes
iedarbibu, partapusi hieroglifisku simbolu
valoda, kura fotografija ar savu specifiku liek
domat par mirkla un mazibas attiecibam, kura
stikls, kam cauri var redzét visu, atgadina, ka
nekam nav robezu, ka pagatne, tagadne un
nakotne parklajas, savienojas un ir veselums.




TEMPTATION TO WANDER

A bird has wings, a bird flies high, it is light and quick. The air is its substance, which is transparent, though having
resistance. The air — it is illusory matter — as if emptiness, nevertheless it ereates an opposing force to the quick flight of a
bird. We, who don'tfly, watch and rejoice how easy it is for a bird to flutter in the air. Itis an illusion, ourillusion. Energies, currents
and torrents intersect there. Finding a way in them without getting conflused and giving up means to overcome resistance
retaining whirling lightness. We can't see and understand what is reality to a bird, we live. Itis an illusion that has east a spell
upon us. We might feel it, though we avoid formulating it — too many inarticulate questions that need to be answered but there
is just no answer, it flutters in the air like a bird. A bird who has no name who has the name of all birds, the name of our
metaphysical longing and anticipation. A bird is closer to the sky, so it is in the expanse where we'll also be able to fly one day
but our soul feels the wings already today and believes in the next conceptional circle of existence, therefore, it wants to get
into it while being still here. Is it necessary? Striving to catch the free flying bird — the symbol of our future aspirations, and
attempting to unravel its secret, we may break its wings.

Everything has its own time. Today is the time of the heavy elephant, and it has nothing to do with flying. Its duty is to walk
steadily and slowly on the earth and it will never fly, no matter how hard it tries. We are not elephants, but their heaviness is
also ours. It is gravity — the present time which we don't appreciate and which we want to cheat giving an advantage to the
future as if it were the most valuable part. No, every moment that is tangible, real and perceptible is valuable, too, for it is the
same which we called the future when we in the past but tomorrow we will call it the past. The concept of time doesn't fall into
these there categories — the past, the present and the future. Our sensations overlap and are transparent. And the vague idea
that many vibrations of our brain are like instincts coming prehistoric times tempts us to wander in the memories. Wanderings
in those forests and hills where centaurs used to graze. About the stage when life was a myth. But isn't life a myth also today?
We have got rid of the myths of centaurian time but now we have other myths and they are not more natural, they are becoming
more and more estranged from the beginnings of nature. An artist feels it and therefore is striving to get united with all the
possible periods of time just now withaout drawing any borderlines so that unformulated ideas could find their expression, which
might have been brought by a centaur from the past.

How paradoxical, wishing to do away with those three separate time concepts, | can't help naming them all the time. That
is the specific character of language, it dispels much of the magic of anticipation — the realm of tremulous sensations, which
| would rather not try to formulate in order to preserve the veil of mystery, thus tempting, puzzling and fascinating.

But we'll have to do with art. With an
exhibition where painting, without losing the
impact of colour expression, has transformed
into a language of hieroglyphic symbols, where
photography with its specific features makes
one think about the relationship between a
moment and eternity, where glass through
which one can see everything reminds us that
nothingis limited, that the past, the present and
the future may overlap, unite and form one
whole.




VIENIBA

Jebkuram individam izvéle, ja pie tas turas konsekventi un nemétajas no vienas dzives parliecibas cita, ir likteniga. Viena izvéle ir maksla,
taéu ar maksla jaizlemj, kuru celu iet. Varbat to cilveku, kuru raksturi ir nepiekapigaki, principialaki, ari rado$a darbiba ir radikalaka. Visas rakstura
iezimes — afekti, jutas, morale, étika, estétika, nosaka virzibu. Katram no mums tacu ir gan kompleksi, gan ambicijas, tiem ari ir milziga loma izvélé.

Mani laikam ietekméjusi franéu filozofa Anri Bergsona laika koncepcija par to, ka laiks nav vis kada seciba, kas butu jasaskaita, bet gan drizak
pardzivojama vieniba, tas vairak ir spéks neka lielums. Tadé| notiek pagalnes, tagadnes un nakotnes saplusana. Tas, ko més esam pardzivojusi
pagatné, nepaliek $aja pagatné, izdzivotais paliek musos, veido musu tagadni un neizbégami nakotni.

Pagatnes téls KENTAURS. Bet vai pagatnes? Sengrieku mitologijas iemitnieka senuma precizam apziméjumam nav nozimes, jo vin$ dzivoja
tad un dzivo ari tagad. Dzivo cilvéku apzina (zemapzina) ka pastavosais noslépums, neizprotama — tatad bistama zona. Radies cilvéces mitiskaja
perioda, kura galvena at8kiriba no kristietibas perioda ir cikliska laika uztvere. Sim posmam ir nesalidzinami garaka vesture, kura, iespéjams, cilvéku
psihé atstajusi neizdzeSamu atminu par glui citu dzives kartibu. Taéu & atmina zaudéjusi skaidribu, ta ir tuméa un mulsinoda, radijusi iek§éju
nesaskanu, kadu nesavienojamu pretrunu, ko varétu apzimét ka gara un miesas dualismu. Cilvékos veca (pirms Kristus) cikliska laika izjuta nav
nomirusi, jo tas pastavésanas vésture ir nesalidzinami ilgaka neka kristietibas vésture un, ja to nav varéjis iznidét nu jau gandriz 2000 gadu ilgums,
tad varbit ta ir patiesa. VarbOt pretruna starp linearo laiku, kadu izmantojam sev dzivosanai Sodien, un ciklisko laika izjutu, rada iekSéju nesaskanu,
modina nojausmu, ka viss nav 1a, ka ir. Kadreiz laiks bija "sarulléts”, tad atkal iztaisnots, tagad makslinieki un filosofi mégina atkal to rullét kopa. Vai
tad ar kaut ko neapgazamu un viennozimigu var ta iznkoties? Varbat 20. gadsimta beigu posma filosofi un zinatnieki konstatés, ka gandriz 2000
gadus laiks ir skaitils nepareizi. Pareizak sakol — vai las vispar ir jaskaita? Varbat radisies tadi diplomatiski risinajumi, kuri spés apvienot linearo
bezgalibu ar ciklisko loku. Varbut.

Aija Zarina un Maris Bogustovs pagatni, tagadni un nakotni vélas apvienot veseluma, izmantojot parkiasanas, krasas intensitates un
bale$anas principu, rada viziju par realitates daudznozimibu, kur il0zijas jaucas ar faktiem.

&i izstade iezimé attistibas loku, kad makslinieki ir pacélusies pari personiskas esibas izzinasanai un véléjusies skalit pasauli kopsakaribas,
kuru raksturs ir parpersonisks. Jautajumi par pasaules (zem saules) realitates neviennozimibu liela méra saistiti ar laika problemu. Pédéjos gados
Latvija ta aplukota seviski bieZi. Pilnigi neatkarigi sava domasana varot bt tikai géniji. Tade| cilveks (makslinieks) arvien algriezas pie jau cilatam,
tadu neatrisinatam témam. Un es maldiéos, ja apgalvosu, ka laiks ir tiesi 20. gadsimta jajamzirdzins. Jau IV gs. Sv. Augustins sava "Gréksudze”
rakstija, ka cilvéka tagadné pagatne sadzivo ar nakotni. Ari $o savado viru ir nodarbinajusas problémas, kuras nevaram atmest vai aizmirst un an
atrisinat Sodien.

Vai nav mulsino$i, ka butne no aizlaikiem (kentaurs), kura varétu simbolizét misu zemapzinas lums$as dziles — las, kuras formulét grati, dzivo
masos ari odien. Te labi redzama pagatnes un tagadnes vienlaiciba, nedalisim to — tas ir veselums. Tomér domat par to, kas bija un kas bis, ir
vieglak neka pastavet tolit un tagad. Tas varétu bot tas zilonigais smagums ar savu matenalo realitati, ar Sobrid nolikto kartibu, kura veido iekééjas
pretrunas. Neskaidriba, kuru glaba sevi mitiska (mistiska) sakotne, saglabajas ari tagadné un bus ari nakotne, vai, pareizak sakot, — bija, ir un bus
vai visu laiku ir, un nav jaatdala atskiriba “kad", norise ir nepartraukta. Tas ir putns, kas ar savu vieglumu it ka par nakotni vedina domat. Nakotne?
Vieglums? Mani. Ari taja “nakosaja tagadneé” (nakotné) nekads vieglums neiestasies, nakotne ka tada neatrisinas musu problémas, laiks, ilgstamiba
varbit |aus tas parveidot, bet to més busim darijusi tagadné-pagatne, un laika ritums pats neko nedara. Tatad PUTNS iriluzijas, kuras pastaves
vienmér. Un laikam ari mani dzivo nemirstigas il0zijas par varbitéju atrisinajumu kada mistiska vieniba. Taéu Sodien pasaulé vérojams gluZi pretéjs
process — izpratne par norisém tiek sadrumstalota. Zinatnes nozaru specializacija veselumu saskalda sikas dalinas un nodarbojas ar tam atseviski.
Un ja nu §ads process ir iekodéts pasaules altistibas kartiba. Pastav hipotéze par apméram 250 miljonu gadus atpakal bijuso superkontinentu
Pangeju, kur$ Paleozoja un Mezozoja apvienoja visu Sodien esoso sauszemi. Simboliski $0 laiku varétu uzskalit par pazaudétas vienotibas laiku.
Bet ar jaunas globalas tektonikas — piecu kontinentu izveidodanos, lielas vienotas sauszemes sadaliSanos, sakas pakapeniska Skelsanas it visa.
Te varetu minet domu, kura regulari uzpeld gadsimtu miju, kriZu un citu robeZsituaciju laika, par pasaules bojaeju. Varbut la paredzéta ka noslegums
pilniga sairana un uzsakas ar Pangejas sadalisanos.”

Un pat ja més to saprotam, labot te kaut ko nav musu vara. Ja musu apzina ir kosmosa vienibas sastavdala, ja ta pastav neatkarigi no mums,
tad viss, ko més daram, gan labais, gan aplamais (an relativi jédzieni) kalpo kosmosa kartibas realizesanai. Musu vienotiba ar absolGti visu paréjo
nosaka, ka cilvéks nav kads ipass pari stavoss veidojums, 14 ir suga citu sugu starpa, ar kuram atrodas nedalama vieniba. Un kosmiskajam ritumam
cilvéku pardzivojumi nevar bat svarigaki vai mazak svarigi ka putnu, zilonu vai kentauru esiba.

* Simboliski Pangejas kontinentu ka prata, kermepa un dvéseles vienibu izmantojusi performances pioniere Reicela Rozentale sava
slavenaja darba *Pangean Dreams”.



UNITY

Each individual has choice and if he is consistent and doesn’t change his views of life too often, it might be fatal. One choice is art but also
in art you have to decide which way lo go. Maybe the creative work of those people, whose character is more unyielding and more principled, is more
radical. All the character traits, feelings, morality, ethies, aestheties determine the direction. Each of us does have complexes, as well as ambitions,
which are also of utmost importance in making choice.

| have probably been influenced by the time conception of the French philosopher Henri Bargson that time is not a sequence which should
be recorded but rather a unity to be experienced, it is more power than quantity. Therefore, the past, present and future converge. Things we
experienced in the past don’t remain in this pasl, it stays in us forming our present and inevitable future.

CENTAUR, the image of the past. But does it belong lo the past? A precise designation of the remoteness of the image of ancient Greek
mythology is of no importance because he lived then and is alive also now. It is alive in human consciousness (subconsciousness) as an existing
myslery, inconceivable — so a dangerous zone. It was born in the mythical period of mankind which differs from the age of Christianity mainly in
the cyclic perception of time. This period has a much longer history, which might have left indelible memories in human psyche about an entirely
different way of life. However, these memories are not clear any more, they are dark and confusing, having created inner discord, some incompatible
contradiction which could be designated as dualism of spirit and flesh. The old (before Christ) cyclic perception of time hasn’t died in humans because
its history is much longer than the history of Christianity, and if it couldn't be destroyed by the duration of almost 2000 years, then it might be true.
Maybe the contradiction between the linear time conception we use today and the cyclic lime perception creates inner discord awakening an inkling
that everything is not quite so as itis. Once the time was “rolled up”, then again it was straightened oul, al present artists and philosophers are trying
to roll it up again. Could such things be done with something incontrovertible and unquestionable? Maybe at the end of the 20th century philosophers
and scientists will state that for about 2000 years time has been counted in the wrong way. To be more precise — should it be counted at all? One
day such diplomatic solutions might emerge which will be able to unite the linear infinity with the cyclic circle. Maybe. Aija Zarina and Maris Bogustovs
want to merge the past, present and future into one whole. Using the principle of overlapping, intensity and fading of colour, they create an idea the
diversity of reality where illusions are mixed up with facts.

This exhibition marks a new circle of development. The artists have risen above the cognition of their own being and have attempled to view
the world in interconnection, the character of which is above personal. The questions about the many-sidedness of world reality (under the Sun) are
to a certain extent connected with the time problem. Recently this problem has been often given thought to in Latvia. Only geniuses can be completely
independent in their thinking. Therelore, a person (an artist) again and again returns to those themes that have been often considered, though have
remained unsolved. And I'llbe wrongif | state that time has become the pet subject only in the 20th century. As early as in the 4th century St. Augustine
wrote in his “"Confessions” that in man's present the past lives together with the future. This strange man was also puzzled by the problems which
we can neither negleet, forget nor solve today.

Isn’tit baffling that an image of prehistoric times (centaur) who could be the symbol of the dark depths of our subconsciousness — the ones
which are hard to formulate, is alive in us also loday. The simultancity of the past and the present is very obvious here, it shouldn't be split — it is
one whole. Though to think about things that once happened and will happen is easier than to exist at this moment and now. It could be that elephant
— like heaviness with its material reality, with the present order of things causing inner contradictions. The obscurity which is hidden in the mythical
(mystical) origin in retaimed also in the present and will exist in the future or to be more precise — it was, is and will be or exists all the time and there
is no need for “when”, the process is continuous. It is the bird is so light that it makes us think about the future. The future? Lightness? lllusions. Also
In this "next present” (future) there will be no lightness, the future as such won't solve our problems, time, its duration might let us change them but
we will have done it in the present — past and the course of time itself does nothing. So the BIRD is our illusion which always exists. And perhaps
immortalillusions about the possible solution in some mystical unity are also alive in me. However, today an entirely different process can be observed
in the world — our comprehension of processes is split into separate parts. The specialization of sciences divides the whole into small parts and
deal; with them separately. And if such a process has been encoded in the order of world development. There is a hypothesis about the former super
continent Pangean, having existed about 250 million years ago, which in the Paleozoic and Mesozoic eras enclosed all the present mainland.
Symbolically, this time could be regarded as the lime of the lost unity. A gradual splitting in everything started with the new global tectonics — the
formation of five continents and the disintegration of the large mainland. Here we might mention a thought which always emerges at the turn of
centuries, during crises and other difficult situations, it being about the end of the world. Maybe it has been foreseen as the end in total disintegration,
which started with the splitting of Pangean.*

And even if we understand it, we can't change anything. If our consciousness is a constituent part of the space unity, if it exists irrespective
of us, then everything we do, both the good and the wrong (also relative concepts) serves for the realization of order in the universe. Our unity with
all the other things determines that man is no special creation standing above, it is a species among other species existing in inseparable unity, and
human emotional experiences can't be more or less important for the course of the universe than the being of birds, elephants or centaurs.

* The Pangean continent as the symbol of the unity of mind, body and soul was used by the pioneer of performance Rachel Rosental in her
famous work “Pangean Dreams".



Nekadu atbilZu, vieni vienigi jautajumi. Varbut kada sakariba, refleksija.

Katras lietas pamata ir kada struktara, viss parejais ir lieks, butaforija, kuru var mainit
péc vajadzibas. Varbat tiesi pirmatnéjas struktaras rekonstruét un meginat veidot ieraugama
forma ir batiski. Tas nevar bat no vieglakajiem celiem. Tas, ko més redzam izstade, ir
koncepcijas fiziskais kermenis.

Jus sakat — absurds rituals? Né, tam visam ir noteikta jéga, kura materializéjas
nopietniba un aizmirstiba. Tas viss ir viens liels un nepabeidzams darbs, un katra jauna
izstade ir ka starpposms starp bijuso un nakoso.

Elita Ansone

No answers, only questions. Maybe some connection, reflection.

The basis of every thing is some structure, all the rest can be discarded, a stage set
which can be changed if necessary. Maybe it is important to reconstruct the original
structures giving them a visible form.

It can’t be an easy way. What we see in the exhibition is the phusucal embodiment of
the conception.

Do you say that it is an absurd ritual? No, all this has a certain meaning, which
materialize in earnestness and oblivion. It is a big and unending job and every new
exhibition is like a connecting link between the past and the next.

Elita Ansone



