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Bruninieku iela

Airkulises / Behind the Scenes

Dejojosais Udens / Dancing Water

Opera / Opera

Alternativais galvaskauss / The Altemative Skull
Opera koteritis / Opera Suitcase

Tu mili O.P. ERU? / Do You Love The O.P. ERA?
Suvenin / Souvenirs

Gaismas kameronis / Tuning - fork for light
Transplantators / Transplanter
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Sirdis [ Hearts

Starpbridis / Interval

Savstarpéja metode / The Mutual Method

Zobu krellites Zuzannai / Tooth Necklace for Zuzanna
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Solvila Krese

1 parédas jau nealminamos aizlaikos So formulu médz lasit daladi, blezak 13 tiek

i tulkota ki veseluma simbols, kuras saturs, mainoties laikiem un siluacijam, kaftra
gadijumd ir atSkirigs Soraiz atsléga ir vards OPERA, ko var nolasit gan viena no kvadrata
vartikalém, gan honzontalg
Viens no i varda semantiskajiem limeniem ietver 13 sakotnéjo nozimi, proli, latinu valoda
vards “opera” nozimé - ‘darbs. Tikal 17. gs. Sis lermins legls! savu palreizéjo jégu
apziméjot muzikal dramatisku darbu, kas balstils varda, skaluviskas darbibas un mizikas
SiMaza.
Mekiéjot jaunus Sgveidojumus magiska kvadrata burtu labirintos un izmantoyot vésturiskas
nejausibas radito nozimju atSkinbu, vards "opera” tiek lasits honzontah un vertikall. Verikal
- opara ki vienvirziena norise lalka, skafitdjam pametot zali, izskanot pédéjiem akordiem,
1A ir beigusies. Savstampaji saistii opera vienlaicigi darbojas teksts, kustiba, scenografija,
greizsirdigi noraugolies uz mizikas prioritati. Horizontali - opera ka darbs, ar ko Soreiz,
sasaurinol sakotnélas nozimes kontUras, liek apziméts makslas darbs, vizuall tverams
objekts, kas apdzivo telpu un ir aplikojams no visiem skatitdjam pieejamajiem rakursiem.
MNotiek telpas un laika dimensiju konfronticija, kas veicina jaunu nozimju iz8KiEanos
kvadrita ietvaros
Makslinieki, veidojot savus darbus, OPERU tulko dafadi - gan izcejol ap operas [zradém
virmojodo pompozis ariSkibas garu, gan fikséjol subjektive skanu vai asociativo. télu
plismu, gan noradot Uz "operas® sikolngjo noziml. Katrs no izstades dalibnlekiem rada
savu operas modeli, kas ka magiska kvadrata zimes, sagrupétas vienuviet, atdzivina jaunu
1élu valodu, ko var lasil gan vertikali, gan horizontali,

Magiskais kvadrats, kurd izkanota SATOR - AREPO formula, véstures annalés
B

Solvita Krese

The magic square, home of the SATOR - AREPO formula, has appeared in the
¥ T annals of history since time immemorial. The formula can be varicusly ifterpreted
ok usually as a symbol of a whole, and is content over time and changihg circum-
stanc&s is always different. On this occasion the key word is OPERA which appears in the
square both vertically and horizontally,
One of the semantic levels of this word includes its original meaning, “work” from the Latin
word "opera®. Only in the 17th century did opera take on its present day meaning - a musi-
cally dramatic work based on the synthesis of word, stage activity and music. Searching
for new, meaningful forms in the labyrinth of lefters in the magic square, the word “gpera®
is read along the horizontal and the vertical using the differences in meaning created by
accidents ol history. Vertically - opera as a staged aven! in time |.e. as the last chordlis
played and the audience leaves, it is over. Text, movement and stage design operate
simullaneously and are integral to the opera but they are nevenheless envious of music’s
priarity. Horlzomtally - opera as work, but in the narrower meaning of a work of art; a visu-
ally perceptible object occupying space that allows chsenation trom all the angles avail-
able to the viewer. This confronlation between the dimensions ol time and space encour-
age the hatching of new maanings with in the square.
in creating their works. the arfists have interpreled OPERA in different ways - some have
amphasisad the vibrating air of pompous ostentation surrounding opera performances,
gthers attempted 1o capture the flow of subjective sounds or assogiated images and still
oihers have gone back 1o the roots, to the original meaning of “opera®. Each participating
artist has created his or her own opera model and when these are grouped logether in
space, like the signs in a magic square, they revive a new language of images thal may be
read both vertically and horizontally

Janis Mitrévics. Skice darbam “Opera”.

Indulis Gailans. Seenogréafijas skice operai “Rolstein on the Beagh®,

VESTURE Kaspars Roléteing

Ja nemaldos, pirmds nojausmas par operu uzplaiksnija 1992, gada, bet 1994, gada abi ar
Hardiju Ledipu nolémam, ka beidzot ir laiks istenot planoto, Apméram gadu més reguian
tikdmies un apspriedam fakius, kas botu izmantojami libretd. Rezultatd iekrajas apjomiga
informécijas bagaa par visdaZadakajiemn tematiem, sakot no autentiska Rigas Zemgales
priekSpilsétas bazkonteineru atkritumu izvesanas grafika Mardruts Nr. 20, beidzot ar aski-
mosu pasakam un prigkistatiem par dzelzcela darzrmieka Aina Tunbina dzivi. Kartojot,
reduceiol un falsificéjol Sos faktus, eziméjas operas sizetiska virziba (precizak, vairakas

Operas “Rolstein on the Beach® 18vi. No Kreisds; Kaspars RolSteins, Hardijs Ledins
un Regnérs.

lieSak vai netiesak saistitas tematiskés linijas) un lidz ar to vargjam kerties pie mZiKas
komponésanas,

Da2édu lemeslu dé| misu ricibé bija “pirmsvésturisks* dators Comandor, tikpat “senatriga
sekvensera programma Supertrack un bojats Casio CZ 101. Tomér nevar noliegl, ka &
_‘mnnolgqu” minimAfiema® raditas griftibas drizak stimulaja iztéli un murkdla matenala
savdabibu, neka trauclia radodajam procesam. Laika gaitd saceréjam vaitik ka 3 stundu
miizikas (iesakuma bija iecers par 24 stundam!), ko, pateicoties mums dzili piem
“realitates izjita”, tagad esam reducsiusi dz 100 mindtém

ikadémiska mozikas bradicijd (“parkapt

ras”, ekspenmentét ar jau aprobétiem

=5 -
stihem, paliengél “cilu kKultdru® pleredzi
u.lm Drizik més vélamies apglt ikdie
NiSKas Skanu pMeragzes lauxu, o, skel
kvienal pastavosa elai piemil sawv
kKlausamiba ko nabutu leteicams
pavardzinat ielkadan jatavam socidalo
vértibu ideclogijam (akadémisms, folklora
popmuzika u.e). Viedoklim par skanoSo

hu-u |dbd-::~ 15 pasa skana, piemér; :
Zimula skrapsiona pret papiry, augst
sprieguma linfju monotond dikona, lielo
bungu ribonai lidzigajd troksni, kas daifs
dams, ja ar pirkstiemiaizspielam ausis,
NeapSaubami, skafl pleredzes ‘pas
pladindSana letver .caentienus pieklusinat
reproduktorus, kas trokdno galvis (fedos
mas, iekséjia monologi utml.). Neskaloties
uz fo, itin bie? “pasu reprodukiors” lomér
izraddas nozimigs skanu avols, tadaéjad
likumigi lenemdams wvietu ikdieniskaja
skanu laukd. Ari Ludvigs Vitgensteing 10¢
ievérojis: "Man ir tidas bailes no klavieny
spélédanas majas, ka lad, kad es dzirdu
plinkskinaganu, bel péc mirkla 1a beidzas,
mani rodas kaut kas fidzigs halucinacijam -
it ki plinkSkindSana joprofam turpinitos.
Es varu to saklausit joli skaldri, kaut gan
Zinu, ka 14 pastav vienigi mana z1éa."
*Rolstein on the Beach® nebdtu jauzskata
par, partretoperu, Galvends fakiu finijas,
kaS. Aematizéjas 3aja izradé, ir starp- [ | :
taubiskBis terorisms, eitandzija un ‘Glkobu- \. (w
mu ekologiskais kaitigums. Ta ir tragfeia

Ojars Patersons, Skice darbam “Tu mili
Q. P aru

HISTORY Kaspars RolSteins

It my memaory serves me wall, the first notions of an opera twinkled in 1892 but in 1994,
together with Hardijs Leding, we decided it was high time to pul the planinto action. We
met reguiarly over a year and discussed the facts that could be used in the libretto. As a
consequance we had accumulated a considarable mass ol information on tha most !__u'md
subjects mnging from the authantic Riga Zemgale urban district non-containensed refuse
disposabschedule - Route 20 to Eskimo folk tales and conceptions of the life of the railway
gardener Ainis Tunbing. By sorting, reducing and falsifying these facts, the general plot of
the opera began io take shape (more precisely, several more or less directly connected
thematic lines) and then we were ready 1o take opthe composiion ﬂm SCOME,
For various reasons, we had al our disposal a “prejssionic™ Cumamfurﬁnmmlaf. an tquil
ly ancient sequencer programme known as Supertrack and a faulty Casio CZ 101, We can-
not deny, however, that the difficulties caused by this "technological minimalism® were
more a stimulus for the imagination and musical originality than a hindrance in the creative
process. In the course of lime, we composed over 3 hours of music (we had initially hoped
for 24 hours), because obotr deaply embedded ‘sense of reality”, has been reduced to 100
minutes
Of course, our aim is A8t o break into any academic musical tradiion (“overstep the
bourdanies”, experiment with already approved styles, bomrow from the experience of
‘otherenltures™ and 50 on), but rather to widen the field of experience of evanyday souUnds.
It seems 1o us thal every existing thing has its audience and should not be subject 10 any
ready made ideology of social values, (academism, folk, pop ele.). Opinions on whal s
heard should be based on the sound itself; for example, a pencil Scraping on paper, ihe
. f high tension cab a large drum if you press your fin-
ndoubtedly, involves attempts 1o
.'l.1| es afc.) Hm rcless of that,

 at home that whan
q like hallucinabions
r it vary distinctly altought | know
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