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SERGEJA TIMOFEJEVA INTERVIJA AR KASPARU VANAGU

radio 0Z0ne studija (E-LAB], 9.decembris, 1397.g.

K. V.- Zini, $i nav pirma reize, kad piedalos radio
intervija, tomer ir tads drudazis.
§_T.- Varbit radio vilnu drudzis?

(Vienkarsi mazliet svesadas interneta radio tiesas
parraides raditas neredzamas auditorijas klatbutnes
efekts. Kada decembra vakara jauno mediju
laboratorija E-LAB, kur poetiskas pardomas par
sabiedriskajam aktualitatem sarunajas Sergejs
Timofejevs un Kaspars Vanags.)

5. T.- Cik es zinu, agrak tu rakstiji dzeju. Tad jau kadu
laiku atpakal tevis raditas poeétiskas situacijas
risinajas ne tikai uz papira lapas, bet ari tava dzive,
cilvekos, kas bija ap tevi.

K_V.- Faktiski, ne gluzi ta. Ja bija tads dzejas periods.
Tas vecums no astonpadsmit lidz divdesmit, kad tev ir
pilnigi skaidrs, ka vajadzetu dzivot. Daudz lasiju
Selindzeru, Nici.

§_T.- Un tad tu aizbrauci uz Berlini.

K_V.- Berline studéju makslas teoriju, televizijas,
kino vésturi, komunikaciju zinatnes. Pec atgriesanas
Riga vairs nerakstiju dzeju. Saku aktivak publiceties
saistiba ar teatra, kino kritiku. Batiba sis recenzijas
bija mani komentari par sabiedriskajam norisem
post-padomiskaja Latvija, dzivi vispar. Divu gadu
garuma aktivi turpinot ta darboties, sabiedriba bija
izveidojies man patiesiba neatbilstoss tels. Cilveki
manas publikacijas saskatija tikai negativo. Bija pat
izveidojies prieksstats par mani, ka par seksuali
nepilnigu cilveku, kas klist pa izstazu atklasanam,
bariem, nekur nerodot gandarijumu. Problema
patiesiba slépas taja apstakli, ka pec Vacijas
pieredzes es nespéju abstraheties no visa tur redzeta
- postmodernisma eksperimentala kino, Berlines klubu
dzives, modernas muzikas, u.c. Tapéc ari centos skatit
sejienes makslas un kultiras dzives norises pasaules
konteksta. Neuzskatu, ka var pastavet vieteja meroga
laba izrade vai izstade. Ta vai nu ir laba, vai ari vispar
nav maksla.

S_T.- Protams, ja tas ir kas augstvertigs,
profesionals, to vienlidz novértes Tokija, Londona,
Nujorka, jebkur.

K V.- Latvija makslas kritiki, zurnalisti savos
vertéjumos parasti aprobezojas ar savu personigo
pieredzi. Nav spejigi, nav radusi vai negrib runat
nozimigakas kopsakaribas. Manuprat nav jegas runat
par viena makslinieka progresu vai regresu vietéja
méroga. Tas vairs nav aktuali.

Tapéc es vienkarsi aizgaju no masu medijiem. Nejutu
nepieciesamibu iemantot ienaidniekus un nemitigi tikt
parprastam. Mekleju iespéju, ka organizet projektus,
kas bGtu nozimigi jebkura konteksta. Domaju man tas
ir izdevies kadas divas, tris reizes. Ari pedejais
pasakums Aktuelle Tanzen, kas notika Slepenaja
Eksperimenta. Cilveki, kas bija Saja pasakuma,
nespeja ticet, ka kaut kas tads patiesam notiek Riga.

Protams, ka ta ir loti laba sajuta un gandarijums, ko tu
sanem par to, ka Riga lidz ar Sadu pasakumu vairak
vai mazak, bet var pretendet uz starptautiskiem
merogiem, standartiem.

5 T.-Tas ir kaut kas lidzigs tam, ko dara MTV. Mes it
ka tuvojamies Siem vinu raditajiem stereotipiem.
K_V.- Ja, tikai vini to dara caur televiziju. Vienkarsi
sada pasakuma var realizét Sos stereotipus,
apzinoties to, ka ta nav kaut kada tuksa masu
ideologija. Tie ir aktivi simboli, ko més interpretejam,
realizéjam caur savu pieredzi. Jauniniem tiek dota
iespeja to izdzivot realitate.

& T.- Tas nav tikai imidzs, ta ir ani pieredze.

§_7.- Runajot vel par taviem projektiem: tev vienmer
izdodas savakt ap sevi labu komandu. Tu strada ar
aktivakajiem jaunajiem maksliniekiem. Piemeram -

Mikeli Fiseru.

K_V_- Ta ariir gandarijuma sajuta, ko dod sadi
pasakumi. Cilveki, ar kuriem kopa tu strada,
pieméram, divas nedélas - |oti piesatinata, intensiva
savstarpeja komunikacija, darbs, kamer beidzot to
visu dabu gatavu. Kopigi ieguta pieredze, emacijas,
energija jau paliek ari péc tam, kad katrs aiziet savos
darbos. Starp citu tie cilvéki, kas stradaja pie maniem
pirmajiem projektiem - M. Fisera izstades un Open,
vel arvien ir kopa muzikas un makslas aktivitates
kopigi iegitaja pieredze. Protams, ta ir sava veida
bohéma. Bet vispar, kad es par to domaju un
salidzinu, teiksim, sesdesmito gadu bohemu ar
musdienam, tad to, kas notiek tagad, pat isti nevar
apzimét ar so vardu. Bohema - tas neizklausas
musdienigi. Es domaju, ka tas ir sava veida network.

Sis radosas aktivitates iziet plasaka meroga, saistas
ar reklamu, marketingu, modernajam tehnologijam,

medijiem, sponsoriem, utt. Maksla ir ieksa visas
ekonomiskajas un socialajas norises. Ta ir
savstarpeja mijiedarbiba.

5. T .- Es gribeju atzimét vel vienu butisku momentu,
ka caur taviem pirmajiem projektiem cilvekos
aktualizéjas izpratne par Rigu, ka par pilsétu, kur para-
leli eksisté divas sabiedribas - krieviski runajosa un
latviska. Tavos projektos tas apvienojas, satikas,
piedzivoja kopigas norises. Ar rokkultiiru tas tomer bija
savadak, varbut tapéc, ka més bitiba no tas redzejam
tikai pasas beigas. Tas nebija vienojoss process.
K_V.- Ja, faktiski jau devindesmito gadu sakuma
rokkultiira bija lielaka vai mazaka méra mirusi. Speciga
taja laika Latvija kluva subkultira, kas pastav vel
aizvien. Piemeram, es atceros: kada no pasakumiem
“Bildes”, es redzeju publiku aditos dzemperos, gariem
matiem, dzerot alu. Ta ari ir sava veida subkultura,
varbiit vairak orienteta uz britu popkulturu.



5 T.- Bet si gada "Bildes” - plasa koncertzale,
apmaldijusies cilveki, tuksa telpa. Visapkart televizijas
kameras, kas kaut ko filme. Diezgan skumji.

K_V._- No otras puses i divu sabiedribu situacija ir
ari problemsituacija. Aktivie rave pasakumi, kas Riga
ir radijusi zinamu komercpasakumu auru. Kaut gan
patiesiba i muzika ir diezgan smaga, un pec butibas
tie nav komercpasakumi. Ta ir underground muzika.
Lielaka dala publikas tur ir krievi.

Figure sameéra specigas narkotikas - speed, extasy,
acid, u.c. Sos pasakumus apmeklé galvenokart publi-
ka, kam ir smaga dzive. Lielai dalai So cilveku nav
perspektivu, ir izglitibas un materialas problemas.
Tiesi rave pasakumos, kur reizém sanak lidz pat
diviem tukstoSiem cilvéku, to visu var redzet. Latvijas
mediji par to vispar neruna, kaut gan sobrid Riga tie
ir visvairak apmekletie koncerti. Tas tiek apzinati
ignoréts, nevienu neinterese subkultiras problemas.

5_T.- Tas man atgadina izbijuso panku kustibu, kas
ari bija |oti aktiva. Viniem tomer bija kaut kads vieno-
joss merkis, kopigas idejas. Saja rave kustiba es
saskatu zinamu emociju vakuumu.

K_V._- Ja, tur ir emociju trukums, bet par to tiesi
tapéc ir jaruna. Es atceros J.Podnieka filmu “Vai
viegli but jaunam?”, kur tika risinatas sarunas ar
pankiem. Labi, var nosaukt to par lielaka vai mazaka
meéra infantilu domasanu, jaunibas idealismu.

S_T.- Bet vini bija drosmigi.

X_v_- Ja, vini bija drosmigi, vini runaja par savam
probléemam. Citi varbit to interpreteja neatbilstosi, bet
vismaz tika méginats paradit sis problemas. Tadejadi
tika apzinatas sabiedribas problemas daudz globalaka
meéroga. Es domaju tagad meginot saprast, kas notiek
sajos “krievu reivos”, mes tacu runasim ari par Si briza
aktualajam sabiedribas problemam. Bet ar ko tad
nodarbojas mediji?

Ir iespejams izlasit par pedejam kosmetikas
prezentacijam, politiku, utt., bet neviens neruna par
to, ka tagad, jaunajos dzivojamajos masivos (ka mes
tos vel devejam), jau pastav rap kultura, lidzigi ka
Amerikas geto publika, kur jauniesi pieder krimi-
nogéniem grupejumiem, strada apSaubamus darbus,
brauc ar astondesmito gadu BMW, klausas tehno,
lieto smagas narkotikas. Ta tacu ir lieliska, aktuala
téema, bet par to neviens neruna. MTV tiek interveti
rap parstavji, vini runa par pagrimusas sabiedribas
problémam, par to, ko vini jit, doma. Seit to neviens
nenem nopietni.

S_7T.- Bettajau ir skanas un varda kultura, caur to
vini megina izteikt savas problemas, to, kas notiek
sajos bezveidigajos pasakumos.

K.V.: Ja, bet es meginu pateikt, ka nav jaruna par
siem pasakumiem, bet ir jaiet uz majam pie siem cil-
vekiem, vienkarsi jaruna par to, ko vini dara, ka vini
tur dzivo viena dzivokli kopa ar saviem vecakiem -
bezdarbniekiem.

5_T.- Es zinu, ka liela dala tiesi §i kontingenta jau-
niesu loti noverte tavus pasakumus. Tavi projekti bija
pirmie rave pasakumi Riga. Vai tu juties kaut kada
meéra atbildigs par So kultiru, kas tagad Riga ir tik
speciga?

K_V.- Es domaju, ja to nebltu izdarijis es, drosi vien

to butu paveicis kads cits varbut citada veida. Es

noteikti nejutos atbildigs par kadu, kas So pasakumu
rezultata ir sacis lietot heroinu. Tad jau ari varam
kadu vainot Dzenisas Dzoplinas nave. Vienmer ir
bijusas visadas kustibas, subkulturas, un vienmer ir
bijis kads, kas no ta visa ir macejis gut pelnu. Es to
varéetu salidzinat ar vilcienu, kura es uzaicinu cilvekus
uz party. Més labi pavadam laiku. Tad vilciens peksni
sak kusteties. Nakosaja pietura dala cilveku izkapj un
parsézas cita vilciena, dala brauc talak. Man
nepieder ne Sis vilciens, ne es vinu esmu uzlicis
uz sliedem.

5_T.- Tagad sevi piesaka nakosa promoter paaudze,
kas ir izteikti komerciali orienteta, nav vairs tadas
radosas pieejas.Sada attieksme padara pasakumus
mazak saistosus.

K_V.- Ja, ta faktiski ir jau tre$a paaudze. Pirmie bija
Ugis Polis un Janis Krauklis astondesmito gadu
sakuma, es butu pieskaitams otrajai paaudzei.

S_T.- Tu ari maini stilu saviem projektiem. Piemeram
tavs pédejais pasakums Aktuelle Tanzen bija kaut kas
pavisam jauns. Cita muzika, cita atmosfera, cita publika.
K_V_- Es méginu radit So ipasas vides atmosféru
notikuma, kur tu vari aktivi piedzivot jaunako, kas
notiek mazika, maksla. Tas nav tas pats, kas
noskatities jaunako filmu - Seit tu taja nem aktivu
dalibu. Censos savus projektus veidot ta, lai tu sajus-
tu, ka esi vislabakaja pasakuma, dejo pie
visaktualakas muzikas. Es vispar domaju, ka maksla
sobrid vairs nepardod gleznas vai skulpturas, bet gan
piedava dzives stilu. Atnakot uz manu pasakumu, tev
ir iespeja nopirkt bileti, lai vienu nakti pavaditu ipasa
dzives stila. Tas ir ari tas, kas notiek rietumos.Tas ir
tas pats network, kur saistita reklama, marketings,
promoters, jaunas tehnologijas, ekonomiskas,
socialas aktivitates un maksla.

5 T.-Ir ari jutama parliecinosa dzeza aktualitate gan
tava pedeja pasakuma, gan ari saistiba ar makslas
musdienu izpausmem.

K. V.- Faktiski dzezs, acid dzezs sava butiba ir tik pat
ignoranta mizika ka hard techno. Acid Jazz faktiski ir
sampaniesa sabiedribas muzika, kas necensas ipasi
apgrutinat sevi ar socialajam problemam, bet ta pro-
tams ir laba mazika. Ta ir ari mana stila muzika, mana
kultira. To vajag baudit, taja visa piedalities, bet ari
paturét prata, ka ir problemas par kuram jaruna, kas
jameégina risinat.
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SERGEY TIMOFEYEV INTERVIEW WITH KASPARS VANAGS

at radio 020ne studio/E-LAB/ 9 December session, 1397.g.

K_V.- I'm used to speaking at radio, but this time |
somehow feel a little different. Maybe because this is
an internet radio. You sort of don't really know how to
behave.

5.T.-Itislike a radio wave fever.

(Itis an internet live radio program that gives you
this quite adequate feeling because creating an
invisible auditorium of listeners all over the world.
There are Kaspars Vanags and Sergejs Timofejevs in
the new media studio E-LAB in Riga. They will talk
about Kaspars, his projects, society and life in gener-
al.)

5. T.-As | know you wrote poetry some time ago.
Then you started to create some kind of poetic situa-
tions in your life and in lives of other people that
were around you.

K_V_- Actually that history is a little bit different. Yes,
there was a time when | wrote poetry, was a very
romantic guy. | was reading Selinger, liked Nietzsche.
You know this period starting from eighteen up to
twenty, when you know exactly how life should be.
Then | went to Berlin and studied art theory, history
of film and television, communication sciences. After
| came back | began to write socially active theatre
and film critics.| didn't write any poetry anymore. And
my critics were actually my comments on social
changes in post - soviet Latvia. After two years | real-
ized that people really didn't like my articles. They
saw them very negative. But the case was different.
After being in Berlin, | somehow couldn't change my
point of view. | saw Berlin club life, modern music,
post modern experimental films, etc. So when | was
observing contemporary processes in art, in social
circles in Riga | tried to do it in the world context. My
opinion is that either there is a good art or it is not art
at all. To me it doesn't make any sense to have a
good exhibition in the local context.

S.T.- Sure, if it is a good theatre performance, for
example, it will be good in London, Tokyo, New York -
anywhere.

K. V.- There are articles by Latvian art critics, jour-
nalists that are always based on their personal expe-
rience. So they talk about some artist's progress or
regress in the local context. Either you speak about it
in the world context or you don't speak about it at all.
After two years of active journalism | also noticed
that a lot of people started to interpretate me as a
sexually unsatisfied person, who is going from one
bar to another, from one exhibition opening to anoth-
er, never getting satisfied and afterwards writing
negative critics on that. So | thought why should | get
more enemies, why should | get misunderstood?
Therefore | left medias. It was hard because | really
enjoyed being with those people, having discussions
with them but when | had to write about them, |
wrote what | thought. What a bastard! Smiling, hav

vanagseddb.lv
tim@re-lab.net

ing fun in a good company and afterwards being so
negative. | wanted to do something else. | wanted to
put together some events that would be interesting in
any context.

| wanted to see what | could do in this contemporary
art scene, trendy scene, if you like. | think that | have
really managed

to do that in two or three of my projects. For example
my last project - Actuelle Tanzen. It was surprising,
that this great party was going on in Riga. People
couldn't believe it. Of course it is a nice feeling; it
also gives you a great satisfaction, that you have
done something to make Riga more or less interna-
tional, have got it in this movement. It is kind of the
same, what Mtv is doing; however they are doing it
on TV. They bring this youth ideology, new move-
ments all around the Europe.

§_T.- Itis more about standarts.

K. V.- Yes, and by means of my projects we can
make those stereotypes alive. We can show, that
they are not just empty symbols, but something that
you can actually experience. It is a real thing.

5. T.-Itis not only an image but also an experience.
K_V.: Yes, exactly.

5_T.- Speaking more about your projects, what |
really like is, that you work together with the young,
progressive contemporary artists, for example -
Mikelis Fisers. You always get together a very good
team.

K_V.-Yes, it is also this great feeling, that you get by
working with people. You are working for some pro-
ject, let's say for two weeks. It is very intense, ful-
filled time. You experience something common, get
energy, emotions, that still exist after everything is
over and everybody separates for their own jobs,
activities. By the way people, that met each other
while working at my first projects - M.Fisers exhibi-
tion and Open, that was about two years ago, are still
together through the music, emotions, common expe-
rience and feelings. Of course it is also a bohemia.
But actually | think it is a sort of uncontemporary to
speak about it as of bohemia. For example, when |
compare bohemia of sixties or seventies, than |
would like to think - what is going on now is more like
a network. Art and creativity is connected with the
social and economical changes, advertising, market-
ing, new technologies; however it still is very person-
al at the same time.

S_T.- Your projects, particularly the first ones, made
people to realize in more acute way, that Riga is a
city of two societies - Latvian speaking and Russian
speaking. Your projects gave a possibility to meet
each other, to get to know each other, experience
something common. | don't know how it was with a
rock culture because our generation sort of got the



very last drop of it. It didn't work that way.
K_V_- Yes, rock culture was more or less dead for us

at the beginning of the nineties. Instead there was a
very strong subculture. | remember | was at Bildes
one night and saw these people wearing knitted
sweaters, with long hair, drinking bear. It is also a sub-
culture, in a sense. Maybe more British pop oriented.

5.7T.- You know, | was at last Bildes. It was in a very

big concert hall. People seemed lost. It was just a
big, empty space. A lot of TV cameras filming some-
thing. It was a pity.

K_V._- If we are speaking about national problems.
When | think about these rave events that are so
active in Riga right now. They are being made as
commercial events, but actually they are not. That
music is pretty heavy. It is absolutely

underground music. The majority of the people who
go there are young Russian guys. They enjoy this
heavy atmosphere. Often they are under hard drugs.
And that is what a commercial culture in Riga is like
now. It is for people, that have quite hard lives. It has
to do with the banditism, gangs. There are education-
al, material problems. Their lives are based on
absolute absence of perspectives. This rave scene
shows all these problems. It is a problem, that Latvian
official medias don't speak about it. They totally
ignore it. Rave parties are the biggest concerts, that
we have in Riga right now. There have been up to
two thousand people at one night, if it is well done.
But nobody speaks about these suburbian problems
as if they don't exist.

5_7.- | remember the punk culture. It was also very
expressive, but somehow it seems to me that they had
their goals, some concept of the world. What | dislike in
this rave movement, is a lack of some deeper meaning.
K_V.- Yes, there is this absence of emotions or some

spiritual statement. But medias need to talk about it. |
remember the film by Juris Podnieks “Is it easy to be
young?’. He was showing young punks, they had dis-
cussions. Okay, you can say that it was an infantile
thinking, probably very idealistic, but they were given
a chance to speak about it.

5. T.: They were brave.

K. V.- Yes, and they showed their problems. Maybe
they were misinterpretated at times, but J.Podnieks
by trying to analyse their problems, found out a lot of
problems concerning the society. | mean you need to
talk about this absolute emptiness in the suburbs. It is
actually a rap scene already. Like it was in American
ghettos. These young guys growing up in the gang
environment, driving old BMW, using drugs, listening
to techno, working at the market place. It is a good
topic to speak about, to make a documentary about.
Nobody does it. For example rap persons on Mtv are
talking about American underclass problems, about
their feelings, what they are thinking. Here nobody
takes them seriously.

What | mean is, that you have to get a camera man, go
to his apartment and see how he lives with his unem-
ployed parents, meet his girlfriend.To have these dis-
cussions and not to write about some stupid fashion
show or pepsi forum for the middle class housewives.
Talk about more acute problems.

5. 7_- Your rave projects were the first rave projects
in Riga. A lot of young Russian guys appreciated that.
At some point do you feel responsible for this kind of
culture that is so strong in Riga now?

K_V.- | think, if there wasn't me there would have
been somebody else. Maybe it would have been
done in a different way. | don't feel responsible for
somebody, who enfluenced by all that started to take
drugs. In that case somebody should be responsible
for the death of Jimmy Hendrix or Janet Joplin as
well. There have always been subcultures, move-
ments and there have always been somebody who
would try to get the profit out of it. Let's put it that
way; there was a train at a railway station. | saw it as
great place to make a party in. | invited some people,
we had fun, good time. Than suddenly the train start-
ed to move. Me and maybe some other people got
out at the next station and changed the trains. Some
other people

stayed on. | mean, I'm not the one who owns this rail-
road company and I'm not the one who put the train
on the tracks.

5. T_- What | see is that now this second generation of
promoters is going other way that is much more com-
mercial. They don't really use as much creativity, artistic
possibilities. That makes these events less interesting.
K_V._- Yes, actually this is a third generation already. |

would be the second. Ugis Polis and Janis Krauklis
was the first one at the beginning of the eighties.

5. T_: You also change the style of your projects. For
example the last one - Actuelle Tanzen was some-

" thing different. There was a different music, different

atmosphere, different public.

K.V.: | remember the article that | wrote after my first
project Sex and Space Ships. | was talking about that
what | wanted to show was that a piece of a contem-
porary art can be experienced as a real part of your
life. It is not like if you would be watching a movie.
You are actually there. You are in that art space. |
want people to feel that they have been at the most
wonderful, the best party that there ever was. Art is
what gives us this possibility. Actually modern art
doesn't sell canvases or sculpture anymore. Art in
modern forms presents a life style. You buy a ticket to
my party to spend a night in one special life style. It is
the same with big companies, let's say - Nike. They
don't just sell sporting goods, they sell a life style. Art
is connected with advertising, internet, brands, pro-
moters, social activities, sponsorship. It is a big net-
work.

5_7_- | also feel this jazzy feeling being an intense
part of all these activities. That high atmosphere,
artistic feeling that kind of makes things better.

K.V.: Actually, | think that it is as ignorant as hard
techno. The thing is that jazz, acid jazz actually is a
culture that is based on champagne, on absolute
tgnorance towards social problems. But it is a good
music, and it is my style, my culture, too. | mean you
have to enjoy all that, but when you go and work, you
should think about these acute problems concerning
the society.
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