Alone with/without yourself

Photography is a cunning technology - it lets
to document the reality precisely, and at the same
time it offers a tempting possibility to construct a new
reality which visual representation is associated
instinctively with the documentary by the viewer and
seems to be of the same truthfulness. Arnis Balc¢us
uses this particular contradiction showing
deconstructed identity that is alone both with and
without itself.

The development of fine art photography in
Latvia has reached acceptable professional level,
many photographers show their work in exhibitions,
several artists stand out with individual approach to
the medium and its content, and are known in other
countries (e.g. Inta Ruka, Janis Gleizds, Andrejs
Grants). The work of these authors is in harmony with
the best traditions of photography, represents the
personality of the artist and perfectly corresponds the
criteria that allow include this work in the category of
"good fine art photography”. But the artists of the
younger generation rarely choose photography as the

basic mean of expression, photo technology is mostly

used as one of several elements that compile a
multimedia project or helps to create a mixed
technique art work (e.g. Janis Mitrévics, Ritums
Ivanovs).

Arnis Balcus is almost only photographer of
the younger generation working with the traditional
photography technique and talking to the viewer
through his work in the alienated language of the
postmodern age. Since 1996 A. BalCus participates in
exhibitions, both in international projects (portraits
exhibited in project "Moving ART", Copenhagen,
1996; self-portraits in "Living space”, Vienna, 1997)
and in individual exhibitions in Riga (1998).

A. Bal¢us mostly works in black and white
photography using the advantages of this technology.
His works are abstract, as all black and white
photographs are, and plays with a borderline between
documentary-like realism and artificial fantasies
created in artist's mind that are united by the
exploited model who is author himself. Almost every
text about the art in age of postmodernism surely
mentions the work of the photographer Cindy




Sherman. | suppose that here this reference is
excusable because it is obvious that images created
by A. BalCus represent constructed identities —
everything that one might call real and true is illusion
built up by social traditions.

Persons created by A. Bal€us is always alone,
lonely in search for their identity. The works might be
at the same time vulgar and tasteless, expressive and
provocative in their ambiguity, but they are just a form
that is filled with content by the viewer. They play
with visual cliches, simultaneously touching the tragic
loss of the identity and speaking ironically of it.
Already more than ten years ago Terry Eagleton wrote
that “... typical postmodernist art work is playful, self-
ironic, even schizophrenic, impudently using the
language of commerce and market".

The Tragic (desperate search for identity,
schizophrenic personality's need to belong to
particular social group) and the Ordinary (the static
format of the images, the abstraction of black and
white photography) are reduced to the same level of

banality: just like we know how to orient ourselves

led by patterns and image galleries provided by the
advertising and entertainment industries.

The works introduce the "saints" of the
postmodernist mythology: "outsiders" of the society.
Their perversions and faults ever since the time when
Vivienne Westwood met "Sex Pistols" are transformed
into the cult objects of pop-culture and great
marketing tool — transvestites and other sexual
minorities, people with AIDS, prostitutes, junkies,
representatives of all marginal subcultures and others.
We can recognize it in images of A. BalCus because
we are the children of the same mass culture. These
are our split, uncertain and confused souls who have
received only candies and sweet sounds of music,
when waiting for answers to our questions and
prayers and looking for our real Ego. When you are
alone, the right time comes to look for versatility,

conversation partners and strangers within yourself.

Alise Tifentale

juumalist



Fotografija ir viltiga tehnologija - ta
vienlaikus |auj precizi dokumentét realitati, un taja
pasa laika ta piedava vilinodu iespéju konstruét savu
realitati, kuras vizuala reprezenticija skatitijam
neapzinati asociéjas ar dokumentalitati un 3kiet tikpat
patiesa. Arnis BalCus izmanto tiedi 3o pretrunu, radot
dekonstruétu identitati, kura vienatné ir gan ar, gan
pret sevi.

Latvijas fotografijas attistiba ir sasniegusi
pienemamu profesionalo limeni, ne viens vien
fotografs riko izstades, vairaki autori izcelas ar ipasu
pieeju Sim medijam un ta saturam, un ir pazistami ari
citas valstis (pieméram, Inta Ruka, Janis Gleizds,
Andrejs Grants). So autoru darbi lieliski papildina
labdkas foto tradicijas, reprezenté autora personibu
un nevainojami atbilst tiem noteikumiem, kas |auj
darbus ierindot kategorija "laba makslinieciska
fotografija". Ta¢u jaunas paaudzes makslinieki reti
izvélas fotografiju par izteiksmes pamatlidzekli, foto
tehnologija biezak tiek izmantota ki viens no
projektu
radisana

elementiem  multimediju
darbu

daudziem

veidoSana vai autortehnikas

Vienatné ar/pret sevi

(pieméram, Janis Mitrévics, Ritums Ivanovs).
Arnis BalCus paslaik ir gandriz vienigais jaunas
paaudzes fotografs, kur§ strada tradicionalaja
fotografijas tehnika un darbos uzruna skatitaju
atsvedinataja postmoderna laikmeta valoda.

A. Balcus kop3 1996. gada piedalas izstadés -
gan starptautiskos projektos (portreti izstaditi projekta
"Moving ART" 1996;
pasportreti projekta "Living space”, Viné, 1997), gan ir
rikojis personalizstades Riga. A.Balcus ir stradajis ari
ar krasu foto (personalizstade Riga, 1998).

Autors galvenokart strada ar melnbalto

ietvaros, Kopenhagena,

fotografiju, izmantojot $is tehnologijas priek$rocibas -
darbi ir abstrakti, ka jau visa melnbalta fotografija, un
spéléjas ar robeZu starp dokumentdlu redlismu un
makslinieka fantazija raditiem maksligiem téliem,
kurus vieno izmantotais modelis — pats autors.
Gandriz katrs teksts par makslu postmodernisma
laikmeta noteikti piemin fotografes Sindijas Sermanes
darbibu. Soreiz §i atsauce ir piedodama, jo ari A.
Bal¢us darbos attélotajiem téliem piemit konstruétas
identitates — viss, ko varétu saukt par realu, patiesu, ir



socialu tradiciju radita ilazija.

A. Balc¢us darbos attélotais cilvéks vienmér ir viens,
vientul$ savas identitates mekléjumos. Darbi var bat
reizé vulgari, izteiksmigi un izaicinodi sava
divdomiba, tacu tie ir tikai forma, kurai saturu pieskir
skatitajs. Tie rotalajas ar vizualam klisejam, vienlaikus
gan aizskarot tragisko savas identitates trakumu, gan
ironizéjot par to. Jau vairak ka pirms desmit gadiem
Terijam Igltonam ir izdevies visai trapigi raksturot
laikmetu: "... tipisks postmodernistiskais makslas
darbs ir rotaligs, paSironizéjoss, pat Sizofrénisks,
nekaunigi izmantojot komercijas un tirgus valodu."
Tragiskais (izmisigi identitaites mekléjumi un par
Sizofrénisku dévéta personibas 3kelSanas, mekléjot
savu piederibu konkrétai socialai grupai) un
ikdienidkais (darbu statiskais formats, melnbalta foto
abstrakcija) tiek reducéts lidz vienam banalitates
limenim - tieSi ta, ka esam pieradusi orientéties
pasaulé, vadoties péc reklamas un izklaides
industrijas produktu raditajiem motiviem un télu

galerijas.

To piepilda postmodernistiskas mitologijas
"svétie" — no sabiedribas "izstumtie", kuru perversijas
un trokumi jau kop$ Vivjenas Vestvudas un "Sex
Pistols" tikSanas laikiem padariti par popkultaras kulta
objektu un lielisku marketinga paliglidzekli -
transvestiti un citas seksualds minoritates, AIDS
slimnieki, prostitatas, narkomani, marginalo
subkultdru parstavji un citi. A. Bal¢us darbos més to
visu atpazistam, jo esam vienas masu kultGras bérni.
Tas ir masu saSkeltdas, nedro3as un samulsuias
dvéseles, kuras ir sapémusas vien konfektes un saldas
mazikas skanas, gaidot atbildes uz jautajumiem un
lagsanam, un mekléjot savu isto Ego. Vienatné esot,
pienak laiks meklét daudzveidibu, sarunu partnerus

un sveSiniekus pasam sevi.

Alise Tifentale
Zurnaliste



