TAWVKRS - nemainigs lielums vai nemandma kustiba? Kadas
nepatérétas energiias transformésands masa ar ko cilveks
operé izejot no savas pieredzes, gribas un varas. Slanis, kas
var ierobezot vai gluzi otrddi - noteikt zindmas privilégijas.
tauki - maska? Vairogs aiz ka paslépties no troksna, atruma
un pasam no sevis. Poza, ko pienemot, iespéjams izlikties,
pazaudét savu patieso botibu vai ari radit jaunu.

tauki - kost, sastingst, noslanojas.

Devini jaunie makslinieki [ félikss Ziders, Everita Upeniece,
armands Sailitis, Sigars Liepins un FS: Martins Ratniks, Ervins
Broks, leva Rubeze, Liga Marcinkevica un Renars Kromins 1,
kas satikusies $aja telpa vienas nedélas garuma ir pietiekosi
atskirigi sava kultdras pieredz@ un idejliskuma tilpuma, lai var-
biot nekad vairs nesastaptos un turpindtos katrs atseviski.
Tomeér kaddu noteiktu laiku vini visi ir tikusi sifréti ar vienu for-
to, ka
katrs no viniem to ir izpratis. Vai vispar ir segums Sodien po-
puldrajiem tik dazadajiem nosaukumiem, kas it ka pretendé
uz jédziena statusu?

mulu - vizudld komunikacija, un Si izstade atspogulo

Maksla, kas tiek piedavata saja izstadé apsauba, meklé un
demokratizé, ipasi neizvirzot pretenziu ne uz ko. Ta piejauj
klaiu dazadu populards kultOoras un izteiktas makslinieciskas
individualitates
kultOras robezas un lidz ar to kjost provokativa. Sava
neuzbazigajd intimitaté ta ir Sokéjosi patiesa un lidz ar to
mosdieniga dzives prakse. Ta eksperimenté aktivizéjot jau

integraciju, spé nojaukt jebkadas nacionalas

bijluso un censoties saistit to ar nepieredzéto.

Stvérta zona?

Videomaksla ir mizigi margindla zona - ar prognozi, bet bez
garantijas. Vai vispdr sobrid iespéjams runat par videomakslu
ka3 neatkarigu kategoriju, kas neprasa paskaidrojumus un par-
liecina ar noteiktu estétisko pieredzi? lespéjams, ka ta ir viena
no raksturigdkajdm videomakslas iezimém - balansét uz
robezas. 3r Tauki, méginot rast atbildi uz siem jautajumiem,
paradoksali balansé uz robezas starp debiju un si makslas
veida jau aprobétajam vértibam.

Videomaksla ir atvérta un lidz ar to nav nepieciesamibas to
definét. Jo definicilas sen jau vairs nav modé, bet videomaksla,
skiet, atkal ir modé. Bet bot modé nenozimé bOt dajai no
mainstream kultOras, jo mode ir ekskluziva. T8 nezéligi paze-
mo, iznicina un atgriz nespécigos, neidejiskos un glévos, bet
akli mil un lutina izredzétos. Sobrid moderni ir bot izredzéta-
jam, un nav svarigi vai tu apzindti veido spilgtu imidzu,
bezspécigi badojies vai esi neuzkritoss aktivists, kas dzer
burkadnu sulu un nelieto nikotinu. Jaievéro tikai viens noteikums
- b0t patiesam pret sevi, jo izredzétie ir ari starp tiem, kas
nepratigi nododas narkotiku izraisitajai laimei vai nespéj atteik-
ties no ikdienas értibam céldku mérku varda. Ja tu esi patiess
pret sevi, jebkada tava realizacijas izpausmes forma spéj sevi

attaisnot. Patiesiba zindma meéra ir spéja filtrét informaciju.

Sastindzis kadrs, vai nemitiga informacijas plosma, kas tiek
parraidita caur makslinieka raditu télu, kas pak|auts interpreta-
cilas daudznozimibai Lalka atklasme ka
struktOoras pamatelementiem, kas
pakarto visu paréjo: skanu, vizudlo attélu, telpu, vidi. Tiesi
laika kvalitate ir 13, kas liek Sobrid rundt par digitdld video

un parmantojamibai.
viens no videomakslas

izpausmém Latvijd, jo nakamaja mirkli jau var bt par vélu.
Bet sobrid tai piemit eksperimentals raksturs, td ir viena no
veiksmigakajam radosajam izpausmeém, kas caur télainu struk-
toru iekodé S0 gadu beigu jauniesu kultOras izjOtu. Sttistot so
domu, ja@atzist, ka video ir jaunatnes medijs, kas ik reizi, kad
maksla iendk jauna paaudze, atdzimst, veidojot citu estétiku,
saistiba ar konkréto laika pieredzi.

dri digitala videomaksla
ki izaugusi no elektronisko médiju pieaugosas dominantes
maksla. Ja nem veéra digitald video iespéjas makslinieciska téla
radisana, tas boltiski neatskiras no videomakslas. dtskiriga ir
izmantotd kultdras un apkartéjads vides pieredze, kas ir unikala
un neatkartojama. Viena no si laika Latvijas kultOras vides raks-

ir jauna veida estétika, kas organis-

turigdkajam iezimém ir pastiprindta interese par ta8 saucamo

meédiju kultoru, kas ietver uz dazadam komunikaciju
tehnologiidm balstitu makslu, k& pieméram interneta maksiu
u.c. Mediju kultdra balstds uz dazadu neformalu jauniesu orga-
nizaciju [ E-LaB /elektroniskds makslas & médiju centrs,
BL3ST /elektro akustiska studija/, F5 /Digitalds makslas darb-
nica/, Casablanca 2000/, Locomaotive /TV un alternativo filmu
studija/, Varka Crew /Dju grupa & audiovizudls projekts] savs-
tarpéjo radoso sadarbibu laikmetigds makslas un mozikas
joma, kas nemitigi atrodas attistiba: meklé, rada, parveido un
ari savieno alternativas kultiras iepriekséjo pieredzi ar pieau-
gosads informacijas sabiedribas raditajiem arhetipiem. 3ri mak-
slinieki, kas piedalds Sajd izstadé ir tiesa vai netiesa veida
saistiti ar so kultOras virzienu, un tas atspogulojas vigu izprat-
né par stilu, attieksmé pret savu darbu reprezentaciu un
izmantotajd tehnika.

Tauki ir fragments no Sis jauna laika poézijas.

leva duzina



€AY - a constant quantity or unobservable motion? Some
untapped energy that has been transformed into a8 mass,
which can be operated by man according to his experience,
will and power. @ layer that sets your limits, or determines
certain privileges.

fat - @ mask? Shield against noise, speed and yourself. 3
pose, which can allow you to pretend, destroy your pure being,
or create a new one,

fat - melts, becomes numb, stratifies.

Mine young artists [ Félikss Ziders, Pverita Upeniece, 3rmands
Sailitis, digars Liepins, and FS: Marting Ratniks, Brvins Broks,
leva Rubeze, Liga Marcinkevica and Renadrs Kromins ], have
converged in this space for one week, bringing together a
diverse range of abilities, cultural experience and conceptual
capacity. d unigue event, and set of conditions which when
dissolved will never exist again, as they each follow their own
paths. for the brief glimpse of their contact, they have shared
a common language: their code being visual communication.
This exhibition shows how they each individually have under-
stood what that means. dsking whether there is at all a3 sen-
sible meaning to what visual communication actually is? Just
as there are a multitude of labels used today. that are often
nothing but empty puzzles with no deeper meaning.

art offered to you in this exhibition, searches, questions and
democratizes without claiming its stake on any particular prob-
lem or issue. It tolerates integration of diverse image struc-
tures taken from popular culture and bright artistic individual-
ity. t destroys any kind of nationalistic borders and so
becomes provocative. In its non-aggressive intimacy it is
shockingly true and thus approves contemporary practice of
today's reality. It experiments by promoting something that has
happened before and trying to link it with the inexperienced.

an open zone?

Videoart is an ever marginal zone, which can be predicted but
has no guarantee. Is it possible at all today to speak of
videoart as an independent art category, which doesn't ask for
any explanations and can convince with a certain aesthetic
experience? Tlaybe it is one of videoart's most characteristic
features - to balance on the border zone. It is also what Fat
tries to find an answer for, paradoxically balancing itself on the
border between a debut and already appropriated values of
videoart.

Videoart is open and therefore does not necessarily ask for
any definitions. Besides - definitions are no longer in fashion,
whereas videoart seems again to be in fashion. To be in fash-
ion doesnt however mean to be a part of mainstream culture,
because fashion is only exclusive. Without mercy it destroys.
humiliastes and turns down cowards, weak ones and those
with no ideas. But it blindly loves and spoils the chosen ones.
It is fashionable to be chosen, and it doesnt matter if one
intentionally works on ones image, helplessly tries to stay on
a diet, or is an unnoticeable workaholic, who drinks carrot
juice and doesnt smoke. for chosen ones exist also among
fatal drug addicts or ordinary people, who don't try to find out
what's behind the system.

One only has to follow one important rule: to be honest to one-
self. dny form of self-expression can be justified if one stays
honest to oneself. and being honest or being true also means
being able to filter and make sense of information.

Video stills or a constant flow of visual information, being
transmitted by means of the image created by an artist, are
subject to personal interpretations, much of which can be
viewed as heredited.

a revelation of time acts as base element in the structure of
videoart, which subordinates its other dimensions of: sound,
visual image, space and environment. This quality of time in

particular is one that makes us talk about digital videoart in
Latvia now, because tomorrow it can be too late.

So today, it is one of the most successful creative forms of
expression and experimentation, which by @ means of pictori-
al structure allows an encoding of the feelings of youth cul-
ture of 90ties. Developing this idea, it can be said that video
is the medium of youth. 3 youth which in every new genera-
tion, re-molds the medium in which it has been reared, creat-
ing new and different aesthetics according to the very con-
crete experiences of time and place.

Digital videoart is also a new kind of aesthetic, which has
developed organically alongside the increasing dominance of
the electronic media arts in culture. There are not so many
differences between what digital videoart, and videoart can
make in terms of artistic image. The difference is in cultural
and environmental experience, which is unique.

One of the most characteristic features in Latvia's contempo-
rary cultural scene, is an intensified attention towards so-
called media art. Media culture in Riga is based on the cre-
ative cultural collaboration among different independent youth
organizations: B-LdB / electronic media & arts center,
Casablanca2000 / multimedia project - youth movement,
EL3ST / electro acoustic studio, Locomotive / TV and alter-
native film studio, S / Digital 3rt Studio/, Varka Crew / DIs &
audiovisual project. This culture network continually seeks
new forms of expression, creating, developing and changes
them. It further integrates the experience of alternative culture
with new archetypes created by our rapidly expanding infor-
mation society. drtists participating in this exhibition are close-
ly connected to this culture in one way or another. This is
immediately apparent in the ways of their thinking, the tech-
nology employed, the understanding of style and in their atti-
tude towards representation of their works.

Fat is a poetical fragment of this new time.
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