bar laikmerigds mi

Katra maksla atspogulo savu laikmetu, bet ne
visa laikmeta maksla ir laikmetiga. Aizgajusa
20.gs. modernisma un postmodernisma
pieredze ir pieradijusi, ka laikmetiguma
jédziens norada vienu dialektiski saistitas
sabiedriskas makslas dzives pusi, kura aplieci-
na tas piesaisti Sodienai un nakotnei, kas ir tik-
pat nepiecieSama ka tradiciju uzturé$ana un
pieminekju saglabasana. Laikmetiga maksla ir
passaprotami pievérsta individa un sociuma
aktualam problémam, ta ir orientéta uz laik-
metigiem un tapéc biezi tehnologiskiem jau-
niem medijiem un jaunam makslinieciskas
komunikacijas iespéjam. Bet tehnologiskas
novacijas nav vienigais laikmetiguma raditajs,
tikpat passaprotami var bat lietoti sen zinamie
un isteniba visi iedomajamie lidzekli.
Svarigakais ir dzinulis radit makslu, kas ir
adekvata musdienam, kuras jau ir un kuras vél
tikai rodas. Ta ir vél nezinamu ceju un attistibas
virzienu meklédana un radana, kas vienmeér
saistita ar risku, ar iespéjamam neveiksmem,
bet tikpat labi ar atklajumiem un jaunam per-
spektivam. Ta ir izieSana arpus noturigas mak-
slas radiSanas, uztveres un patérésSanas
aprites, izieSana arpus tradicionala makslas tir-
gus. Ta ir ne tikai makslinieka pasizteiksme,
izmantojot nebijuSus vai jau apgutus mate-
rialus, bet ari sabiedribas intelektualas un
estétiskas  aktivitates izaicinaSana un
aktivizé8ana, tiecoties péc interaktivas, nevis
pasivas reakcijas uz makslas darbu vai proce-
su. Saglabajot savus sakotnéjos estétiskos
stimulus, vizuala laikmetigd maksla spéj
saistities ar visam citam makslas un kultiras
nozaru izpausmém, zinatni, filozofiju, moder-
najam tehnologijam, veidojot vél neklasificétas
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00 The Goncepr of Gonfemporary frl

All art is a reflection of its age, but not all
the art of an age is contemporary. The
modermist and post modernist experi-
ence of the passing 20th century has
shown that the concept of contempo-
raneity refers to one half of the dialecti-
cally related social art scene. This is the
side that affirms its ties to today and the
future and which is just as necessary as
keeping up traditions and preserving
monuments. As a matter of course, con-
temporary art is directed towards the
current problems of the individual and
society, it is oriented towards contempo-
rary and therefore quite often technolo-
gically new media and new opportunities
in artistic communication. But the use of
new technology is not the only indicator
of contemporaneity, just as self-evident
can be the use of time honoured and
indeed any imaginable means of expres-
sion. The most important thing is the
drive to create art that is appropriate for
the here and now and for the time yet to
come. It is the search for and creation of
an unknown path and direction of devel-
opment, always containing an element of
risk and the possibility of failure, but
equally the promise of new discoveries
and perspectives. It is venturing beyond
the creation of art that will last, beyond
established patterns of perception and
consumption, it is venturing outside the
traditional art market. It is not just the
artist’s self expression through the use of
previously unused or already mastered
materials. As it strives for an interactive
instead of passive reaction to the work
and process of ant, it also provokes and
encourages intellectual and aesthetic
activity in society. While preserving its
original aesthetic stimuli, contemporary
visual art can relate to all the other forms
of expression in the different branches of
art and culture, science, philosophy, and
the new technology, forming as yet
unclassified borderlines which may, in



robezparadibas, kuras ar laiku var k|Gt par cen-
tralam sabiedribas kultGrapzina. Laikmetigas
makslas atseviSki fenomeni biezi ir vienreizéji,
tiem nav “makslas produkta” formas un funkci-
jas, tie var bat efeméri, un to iedarbiba ir
eksplozijas un komunikacijas briza kvalitate;
citkart tie var likties provocéjosi un stavosi
arpus értiem stereotipiem. Bet tiesi tapéc tie ir
brivaki no patérétajkultiras noteiksmém un vis-
labak koreléjas ar to gariguma principu, kuru
tik daudzi proponé ka sabiedribas étiskas
veselibas un augSupejas garantu. Un laik-
metigas makslas jédziens nav dogma, tas ir
atvérts, paredzot mums vél nezinamas kon-
cepcijas un formas, kuras, nav $aubu, atnesis
21. gadsimts.
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time, become central to society’s cultu-
ral awareness. The individual phenome-
na of contemporary art are often unique,
they don't have the form and functions of
“art products’, they may be ephemeral
and the nature of their effectiveness is in
the moment of explosion and communi-
cation; in other ways they may appear to
be provocative and outside the frame of
comfortable stereotypes. But for precise-
ly this reason, they are less restricted by
the dictates of consumer culture and
correlate best with that principle of spiri-
tuality espoused by so many as the
guarantee of society's ethical health and
advancement. And the concept of con-
temporary art is not dogma, it is open
and holds the promise of as yet unknown
concepts and forms which undoubtedly
will come with the 21st century.
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