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leziméjot jaunu pagriezieny Latvijas makslas
attistibas trajektorija, top Latvijas Laikmetigas
makslas centrs (LLMC), kura aizsakums mek-
léjams Sorosa Musdienu makslas centra-Riga
(SMMC-Riga) darbiba, kas 1993. gada
pavasari tika nodibinats Riga un atrada majvi-
etu Latvijas Makslinieku savienibai piederosas
telpas 11. novembra krastmala 35. Sorosa
musdienu makslas centri bija viena no Sorosa
fonda programmam, kas 80. gadu vidO saka
attistities Austrumeiropas un Centraleiropas
valstis. Laika posma no 1985. lidz 1995.
gadam tika nodibinati 20 §adi masdienu mak-
slas centri. Sorosa musdienu makslas centri ka
vitdls elements piedalijas demokratiskas un
atvértas sabiedribas veido$ana, stimuléjot laik-
metigas makslas attistibu, sekméjot tas inte-
graciju starptautiska konteksta un veicinot
informacijas apmainas procesus. SMMC-Riga
aktivitates kalpoja ka sabiedribas parmainu
indikators, ka lakmusa papirs, kas apliecinaja
sabiedriskas domas veseligo interesi, izpratni,
ka ari vélmi vai ari nevélésanos veidot dialogu
ar novatoriskam, reizém eksperimentalam
kultaras paradibam.

Sorosa Misdienu makslas centra-Riga galve-
nie darbibas virzieni, materializéjot izvirzitas
nostadnes, bija un ir datu bazes veidoSana
par Latvijas maksliniekiem, kas darbojas laik-
metigas makslas sféra, gadskartéjo izstazu un
citu laikmetigds makslas aktivitaSu orga-
nizéSana, individualu makslinieku projektu
atbalstisana.

SMMC-Riga datu baze ir ta “taustamaka”
darba dala, kura tapusi septinu centra dar-
bibas gadu laikd un kuras vértibu nosaka
apkopoto mate-ridlu unikalitate un to

[LING > LM

JGbh > Lhen > L0Gh

The emerging Latvian Centre of Con-
temporary At (LCCA) marks a new
direction in the trajectory of the devel-
opment of Latvian contemporary art. lts
origins can be found in the activities of
the Soros Centre for Contemporary Arts-
Riga (SCCA). Founded in spring 1993,
it's home has been in the building
owned by the Latvian Artists’ Union at
11. Novembra krastmala 35. The Soros
Contemporary At Centres were part of
the Soros programme that began to be
implemented in Eastern and Central
Europe in the mid-80s. Twenty such
centres were established between 1985
and 1995. By stimulating the develop-
ment of contemporary art and promo-
ting its integration in a world context and
by encouraging the processes of infor-
mation exchange, they have played a
vital role in the formation of a democra-
tic and open society. The work of the
SCCA served as an indicator of social
change. Like litmus paper, they con-
firmed society’s healthy interest, under-
standing, as well as its desire or lack of
desire to enter into a dialogue with novel
and sometimes experimental cultural
phenomena.

The main work of the SCCA-Riga in ful-
filling its mission statement has been
and is the creation of a data base of
those Latvian artists active in the sphere
of contemporary art, the organisation of
the annual exhibition and other contem-
porary art events as well supporting the
projects of individual artists.

The SCCA database is the most tang-
ible aspect of this work and has taken
shape over the five years of the centre’s
existence and its value is determined by
the uniqueness of the collated material
and the professionalism in its compila-
tion. The database is constantly upda-




sagatavo$anas profesionalitate. Datu baze tiek
nemitigi papildinata un kalpo ka pamats infor-
macijas centra attistibai, kas nodrosina Latvi-
jas makslas zinatniekus, studentus, arvalstu
kuratorus un citus interesentus ar
nepiecieS$amo informaciju par Latvijas laik-
metigas makslas procesiem, ka ari apkopo
jaunakos lokalos un starptautiskos specialos
preses izdevumus un katalogus, kuri sniedz
izsmelosu informéciju par makslas aktivitatém
pasaulé.

SMMC-Riga gadskartéjas izstades iezi-
méjusas ka gada centralie notikumi Latvijas
laikmetigas makslas teritorija un parasti izpel-
nijusas plasu mediju un sabiedribas
uzmanibu. Makslas centra starptautiskie kon-
takti un darbibas laika ieguta pieredze kalpoja
par pamatu daudzu Latvijas makslinieku lidz-
dalibai starptautiski nozimigos projektos. Ka
vienu no batiskakajiem centra vaditajiem pro-
jektiem var minét Latvijas debiju 1999. gada
Venécijas biennalé. 2000. gada pirmais izstazu
projekts bs likumsakarigs turpinajums iesak-
tajam, snie-dzot Latvijas skatitajiem iespéju
iepazities ar Intas Rukas fotografiju ciklu, kas
veidoja Latvijas ekspozicijas daju Venécijas
biennalé.

Centra darbibas vadlinijas nosaka valde, kuras
sastava ir kompetenti specialisti, kas orientéjas
laikmetigas makslas norisés. Ta veic ari plano-
to aktivitadu izvértéjumu un var sniegt vertigus
padomus centra darbibas attistiba.
SMMC-Riga lidz $im ir bijusi vieniga institlcija,
kas sistematiski un programmatiski veicinajusi
laikmetigas makslas procesus Latvija.
lepriek$éjos darbibas gados veiktas iestrades
un uzkrata pieredze radijusi bazi jaunas struk-
taras veidoSanai, kas butu gatava iesaistities
kultarpolitiska limena uzdevumu risinasana.
Tadél sadarbiba ar Rigas Domi un Latvijas
Republikas KultGras ministriju top jauna institd-

ted and serves as a basis for the devel-
opment of an information centre. This in
turn provides Latvia's art scholars, stu-
dents, foreign curators and interested
persons with the necessary information
about the contemporary art processes
in Latvia as well as collating the latest
local and international art press and ca-
talogues, a valuable source of informa-
tion about developments in art around
the world.

The SCCA annual exhibitions have
become the central event in the con-
temporary art calendar of Latvia and
usually attract wide media and public
attention. The centre's international
contacts and experience gained during
its working life have been instrumental
in the participation of many Latvian
artists in important international pro-
jects. One of the most significant pro-
jects managed from the centre was
Latvia’s debut at the 1999 Venice Bien-
nale. The first exhibition project of the
year 2000 will be a natural continuation,
giving viewers in Latvia the opportunity
too see the cycle of photographs by Inta
Ruka that formed part of Lalvia’s exposi-
tion at the Venice Biennale.

The board, comprised of competent
specialists knowledgeable in the world
of contemporary art, lays down the ge-
neral guidelines for the work of the cen-
tre. It also evaluates the planned activi-
ties and can give valuable advice on
developing the work of the centre.

Until now, the SCCA-Riga has been the
only institution to promote the contem-
porary art processes in Lalvia in a pro-
grammed and systematic way. The
expertise and experience gained over
the years has created the basis for a
new structure that would be ready to
become involved in problem solving at
the cultural policy level. That is why in
co-operation with the Riga City Council
and the Latvian Ministry of Culture, a
new institution is being established -
the Latvian Centre of Contemporary Ar.



cija - Latvijas Laikmetigas makslas centrs,
kas, turpinot un paplasinot SMMC-Riga
aizsaktas aktivitates, ripétos par Latvijas laik-
metigas makslas procesu veicinaSanu. Ka
jaunas institGcijas virsuzdevums tiek izvirzits
Latvijas Laikmetigas makslas muzeja (LLMM)
koncepcijas un attistibas modela izstradasana.
Muzeja izveide ieziméjas ka viena no
pasreizéjam kultarpolitikas prioritatém, jo
arvien aktualaka klust nepiecieSamiba
mérktiecigi fiksét un apzinat pédéjas dekadés
tapusos laikmetigds makslas darbus, kuru
“nospiedumi” paslaik glabajas tikai SMMC-
Riga datu bazes failos. Daudzi no Siem dar-
biem jau ir neatgriezeniski zudusi, un “melnais
caurums” Latvijas makslas vésturé veidojas
arvien lielaks. Ari katastrofals telpu trGkums
regularam laikmetigas makslas ekspozicijam
liedz iespéju sabiedribai iepazities ar jaunaka-
jam makslas tendencém un ierobezo poten-
ciala makslas patérétaja izglitosanu, kas
savukart kavé atvértas, pasaules kontekstu
zinosas, elastigi domajosas sabiedribas vei-
dosanos.

Gadsimtu mijas posma laikmetiga maksla ir
kluvusi par sava laika valodu, kura atspo-gulo-
jas musdienu sabiedribas pretrunas un prob-
lematika. Ta ir valoda, ko lieto starptautiska
komunikacija -  pasaules  nozimes
megaizstadés un biennalés. Ja més vélamies
pilnveidot valsts un pilsétas télu un ka lidzveérti-
gi partneri integréties starptautiskaja kultaras
aprité, laikmetigas makslas muzejs no vélmes
partop nepiecieSamiba.

Latvijas Laikmetigas makslas centrs ir solis
cela uz Laikmetigas makslas muzeju, jo centra
darbiba sagatavo pakapenisku $ada muzeja
attistibu. Turpinas darbs pie SMMC-Riga datu
bazes un bibliotékas papladinasanas,
nodrodinot informacijas uzkraSanas un
izplatibas nepartrauktibu. Organizéjot un vei-

By continuing and broadening the scope
of activities begun by the SCCA-Riga, it
will be concermned with the promotion of
the contemporary art process in Latvia.
The primary task of this new institution will
be to work out the conceptual and devel-
opment model of a Latvian Museum of
Contemporary Art. The establishment of
such a museum is one of the priorities of
current cultural policy. This is because
the need to research and document pur-
posefully the works of contemporary art
created over the last decades is beco-
ming increasingly acute. Currently, the
only records are in the files of the SCCA-
Riga database. Many of these works

have been lost forever and there is an

ever-expanding black hole in the history
of Latvian art. Also, the catastrophic lack
of accommodation for regular exhibitions
of contemporary art deniés society the
opportunity to become acquainted with
the latest tendencies in art and restricts
the education of the potential consumer
of art. The knock-on effect of this is to
hinder the development of an open soci-
ety, broad-minded and aware of the
world context.

Now, on the threshold of a new century,
contemporary art has become the lan-
guage of its time, reflecting the contra-
dictions and problems of society today. It
is the lingua franca of international com-
munication at the huge exhibitions and
biennales of world renown. If we want to
develop our national and city image, if we
want to integrate with the international
cultural scene as equal partners, then a
museum of contemporary art is no longer
a wish but a necessity.

The Latvian Centre for Contemporary Art
is a step in the direction of the Museumn
of Contemporary At because its work
prepares the gradual development of
such a museum. By carrying on the
development of the SCCA database and
expanding the library, the continuity of
information gathering and dissemination
is ensured. Through the organisation and



cinot laikmetigas makslas aktivitates, maksli-
niekiem tiek dota iespéja realizét savu rado$o
potencialu, kas savukart nelauj apsikt “dziva-
jiem” makslas procesiem. PiedaliS8anas starp-
tautiskajas makslas skatés sekme Latvijas laik-
metigas makslas atpazistamibu, veidojas jauni
sadarbibas kontakti, kas veicina Latvijas mak-
slas veiksmigu integraciju pasaules kultras
konteksta. Ka viens no LMMC darbibas virzie-
niem bltu situacijas analize un veiksmigako
makslas muzeju struktiras izpéte, kas |autu
izveidot Latvijai piemérotako muzeja modeli.
Centrs nodarbotos ar informativo un skaidro-
joSo darbu, kas sagatavotu un izglitotu poten-
cidlo makslas patérétaju auditoriju. Ne mazak
batiska ir specifiska pieredze un zinasanas,
kas nepiecieSamas profesionalai komandai, lai
varétu veidot pasaules standartiem atbilstosu
jauna muzeja struktdru.

Jaunais LLMC varétu klat par batisku pieturas
punktu Baltijlas un Ziemejvalstu regiona, kur
tiktu apkopotas un atspogulotas aktualakas
laikmetigas makslas tendences un veidota
21.gs. makslas valoda.
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promotion of conternporary art activities,
artists are given the opportunity to
realise their creative potential and this in
turn prevents the extinction of “living” art
processes. Participation in international
art exhibitions promotes recognition of
Latvian contemporary art and the estab-
lishment of new contacts for future co-
operation. This encourages the suc-
cessful integration of Latvian art in the
context of world culture. The centre
would be involved in providing informa-
tion thus preparing and educating the
potential audience of art consumers.
One aspect of the centre's work would
be analysis of the current situation and a
study of the structure of the most suc-
cessful art museums allowing Lalvia to
adopt the most suitable museum
model. In order to create a new muse-
um structure in accordance with world
standards, no less important is the spe-
cific experience and knowledge
required for a truly professional team.
The new LCCA could become a focal
point in the Baltic and Nordic region for
the latest tendencies in contemporary
art and for shaping the language of
21st century ar.
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