neskaitamos hipiju paros, kas DzZerija Garsijas mizikas pavadiba tuksnesT nodarbojas ar mies-
tibu. Otra slavend epizode redzama filmas beigaés, kad apmierindtas Darijas acu prieksa uz-
spragst tuksnesa vidl uzceltais vinas bosa utopiskais bungalo, pal&ninatad ritma un dazados ra-
kursos atainojot nefstés, p&rkamas dZivesstila utopijas sabrukumu. P8c tam més redzam, k&,
Pink Floyd dziesmai Careful With That Axe, Eugene! skanot, psihodgliski pacilats palénindtas
kustibas ritma saskist masu patérina priek&metu atliekas, kuru skaistumu pé&déjo reizi atkldj to
psihodéliski inscenétad bojgeja.

Psihodéliska saja epizodé& ir arT spradziena izcelsmes nenoteiktiba. Vai tas norisinas tikai Da-
rijas iztélé, ka sizeta kopsavilkkumos vE&sta kino leksikoni, kaut gan vienigd norade uz notikuma ne-
realitati filmas izteikem& varé&tu bt paléningjums? Vai varbdt vina tiesam bija izvietojusi spridzek-
lus, kad bridi ieprieks izbijusies slepsus lavij@s laukd no bungalo? Ta es domaju jaurba, kad ska-
tios filmu pirmo reizi. Tacdu nekas neliecina, ka vina tobrid bOtu vargjusi paveikt kaut ko tik no-
pietnu un neatgriezenisku. Tagad man ticamaks liekas tresais skaidrojums - patérétiju kultOras
eksplozija ir psihodéliska vizija, kuru Darija nevis izt8lojas, bet tie$am redz ka redlu notikumu.

Tas, ka maksligi apreibingjusos LSD lietotdju psihodéliskais skatiens atkld] nevis iluzoru, bet
redlu, patiesu pasauli, ir gandriz aizmirsta hipiju kustibas politisk& sparna ideja, kuru savulaik at-
balstija Alens Ginsbergs, minimalisma komponisti, makslinieki, daZznedazadi rokmaziki un daudzi
citi B0O. gadu kultOras veidotsji. Saskatit So patiesibu vargja nevis pasauli noraidosas Lirijal ma-
cek|u acis, bet gan pasaul& vérstie Kizija2 piekritgju skatieni, kas v8roja pat&rétaju kultGras tu-
vosanos ja arT ne bojgejai, tad vismaz smiekligumam. ST virziena politisko mistiku, varbit pat es-
tétiku vainagoja doma, ka politisku utopiju rada tikai it k& launas burvju varas apveltita raudzi-
Sands uz patérétdju kultOras "magiskajiem objektiem” bridl, kad tie zaud& savu spéku. Tadu fo-
na nav ne Indijas, ne apskaidribas un kosu t&rpu - fond paveras tuksnesis, vieniga vieta, kur cil-
vEéks patiesam var nodoties milestibai.

Kritiki ne reizi vien padrmetusi, ka filma Zabriskie Point savu st8stu nav pareizi izstastijusi. Ne-
pareiZiba noZimé - parék daudzus stastus, savstarpgji pretrunigus st8stus, aprautus stastus, pa-
rék &trus un parak |Bnus st8stus. Attalinoties no Siem stridiem un nelauzot galvu, kas pie ta bijis
“vainigs” - nevariba vai makslinieciska mérktieciba, iesp8jams nodoties krietni augligg&ka&m pardo-
mam, kapéc rezZisors Sos st8stus ir apvienogjis un vargjis paveikt to vierigi t&8, k& tas izdarits.

Vispirms Zabriskie Point vBsta par diviem atskirigiem nemiernieku darbibas virzieniem, kas
atainoti ciesad kopsakara, lai gan ne tik saskanoti un saistiti, k& bUtu licies laikabiedriem. Vienu
Nno tiem parstav "Melno panteru” (Black Panthers3) cina, bet otru - daudz plasaka un galveno-




sd according to sound psychedelic ornamentational logic into an
ples making love in the desert to the music of Jerry Garcia. At the end of the film, and this is
the second famous scene, the utopian bungalow they have constructed in the desert for
Daria's boss, that false, commercial, lifestyle utopia, explodes once in slow motion before
Daria's satisfied gaze, then over and over again from different points of view. After which the
remains and shells of consumer items disintegrate infinitely slowly to the strains of Pink Floyd's
Careful with that Axe, Eugene in sublime, psychedelic super-slow motion into superior dirt. This
psychedelic presentation of their demise puts their beauty on show for one last time.
Another psychedelic feature of this moment is that it is unclear who or what triggered the
explosion. Is it merely a figment of Daria’s imagination as the synopses in film encyclopaedias
imply, although no technical feature other than the slow motion indicates unreality? Or has she
really been planting bombs as, shortly before, she crept, distraught but clearly trying not to
be recognized, through the bungalow? This is how | interpreted it in my youth, the first time I
saw the film. Em:thunaiamﬂﬂirmmaubamﬁammanahemlghcbadolmminammland
consequential at that moment. Today | tend to a third view: it is psychedelic vision that not only
imagines the explosion of consumer culture, but actually sees it.
That psychedelic vision (the vision of "synthetically psychotic® LSD users in fact perceives

not another, false, illusionary worid, Mammﬂﬂhaﬁdﬁyfa@mlrﬂﬂﬂwd
uch different representatives of

inimalist artists and composers, and var-
of Leary's disciples, but woridly one of
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the cultural output of the sixties as Allen Ginsberg, m
ious rock musicians. It was not the unworidly gaze

Kesey's followers, very much focused on consumer C
ridicule, if not of its collapse, which could see this truth. Kesey's political, if not aesthetic, mys-
ﬁﬂmmhﬂminﬂmﬁmﬂnmwm.mmm.WWMMwm-
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utopia. Beyond that lies no India, no illumination, No colorful fabrics -
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The film Zabriskie Point has often been reproached
ng too many stories, telling disconnected sﬂnﬁu.r

contradictory stories, stories which are not worked out,
stories which are told too slowly. If one leaves aside this controversy,
is down to the shortcomings of the or to his carefully considered intentions, one can
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ka&rt "balt&daingd” studentu un jauniesu kustiba. Kaut arT "melnas panteras” zin@ma& ménra bija k|u-
vusSas par paraugu vispargjas jaunieSu kustibas politiz8tajai dalai, vinu darbibas pamata bija pa-
visam citi mé&rki un citas attiecibas ar apkart8jo pasauli. Abas kustibas midsdienu izpratné ie
klaujas noteiktd politiskd un kultlras konteksta, kas turpindja attistities péc B80. gadu beigu re-
volucionarajiem notikumiem, tomér tiesi atskats no Sodienas pozicijdm vairs nelautu tik lield ma-
ra atzit abu tendencu tuvibu vai pat salidzindmibu.

“Melnés panteras" tiecs nostiprindt politiska&s tiesibas, kas paveértu liel&kas iespgjas saim-
nieciskajd un kultiras dzive. ST afroamerik@nu cina sabalsojas ar t&m postkolonislajdm un anti-
kolonidlajam kustiba&m, kas pardesmit gadu laika - no Indijas neatkaribas pasiudingSanas 1947. ga-
da lidz p&dgjds - portugsdlu - kolonidlas impérijas sabrukumam 70. gados - sagrava visu veco
kolonidlo pasauli. "Melno panteru” kustibas c&lonu vidad bija arT mMilZigé plaisa starp gauso, tomar
nepartraukto progresu pilsonisko tiesbu oficidlaja atzi$ana un So tiesibu barbarisko izkrop|osa-
nu policijas patvalas, sadzives rasisma un kulturdl@s cenziras fiment. Vai nu iegUtajdm tiesibam
nebija nekadas vértibas, vai arT bija vajadz8jis izvirzit plagdakus mérkus. 1

Ari musdienas §T cina neblt nav zaud8jusi aktualitati un apstajusies. Tadu, k& izr&dijies, “pan-
teru” trauksmainais revoluciond@risms saistiba ar pilsoniskajdm tiesbam un to val un vélreiz at-
Zito afroamerik@nu parstavibu un fidztiesibu kultGras un ekonomikas jomas tik loti uzlaboja gau-
28m nelielas grupas stdvokli, ka 7 elite norobezZojas no radikaliemn uzskatiem un vargja turpmak
kalpot par pieradijumu tumsadaino iedZivotaju iesp&jam sasniegt jebkuru sabiedriskas hierarhi-
jas pak&pienu. Toties vairuma gadijumu afroamerikanu dzives apstak|i ir tik bOtiski pasliktingj
sies, ka vinu pauperiz&cijai draud ne tikai neatgriezeniskas, bet arT valstiski akceptétas situs
jas statuss. Lidz ar to Sis savu eliti un vienotas kopienas iezimes zaudgjugo melnadaino ASV |
valstnieku nabadzibas status quo no jauna iegist Mask&ti rasistisku zemtekstu. Turklat r

& savu nostiju pret kopigo vasturi.

Visparegjgs studentu kustibas dalibnieki galvenokart cinjas pret disciplindrreZimu, un Sajos
centienos vini nebija vieni. Tadu studentu uzbrukumu mérkis bija k&ds iedomati liels, bet patie-
siba saldzinosi nekaitigs “jaunums” - universitate. Tur bie?i vien karoja driz&k Edips, nevis de-
zertieris. Kartibas uzturésSanas organu saliedétd un fordistiska péckara Amerika bija aizgdjusi
par talu, jauna kara gadijuma aicinddama vienu Nno STMm institGcijdm - turklat tik regresivu un re-
presivu k& brunotie spéki - izsludinat tolaik jau bitiba anahronisko vispareéjo mobiliz&ciju. Liela-
kas brivibas gaisotn& uzaugusie jauniesi - fordistiska kompromisa nostipringtas vidusskiras at-
vases - bija pieradusi pie vEél&ésan&s saskatt sava riciba jégpilnu motivaciju. Tas lika raudzties uz
Vietnamas karu citd gaisma, jo paréjos no &tiska viedok|a tikpat apsaubamajos agresijas gadi-
jumos auksta kara periodd ASV vismaz bija iztikusi ar profesionalo karaspéku. Amerik&nu civil-
iedzivotaju un Tpasi jauniesu iesp@&jama un redld iesaistiSana karadarbibs pak|&va Vjetnamas ka-
ru visp@r&jam nosodijumam. ST kritika pamazam saka varsties pret visu kultGru un sabiedribu,
kas S&8da ce|d tiecaGs nodrosinat sev pasaules kundzibu.

Katru attistibas procesu veido laika zind skirti stravojumi. Véstures riteni reti iek|aujas cits
citd, varblit vienigi procesa beigas. ArT valdosajas aprindas bija izveidojusas divas nometnes. Da-
rijas "brivdomigais” prieksSnieks Roda Teilora izpildijuma& bija tuvs tiem varas parstavjiem, kuri ka-
pitdlisma parveides iespéjas saistija ar traditiju stingribas mazinasanu un tradicionalo institici-
ju likvidésanu, uzskatidami, ka arT atbrivoSanas no disciplindrreZima Znaugiem, seksudla revoll-
cija un augstskolu liberalizicija ir nevis pastavosSo iekartu graujosi, bet tas tal8ko attistibu vei-
cinosi faktori. Toties citi turgjas pie parliecbas, ka disciplindrreZima saglabasana ir galvenais
Rietumu politisk@s sist@mas pastavésSanas stirakmens. Tés sabrukumu aizkav8ja Austru-
mu-Rietumu konflikta saasindSanas. Kad jauna paaudze parné&ma liberaliz&cijas centienus, kuru
vl konformistiskie iedig|i pasta&vosas iekartas ietvaros bija v@rojami jau 50. gados, to piekrité-
ji pEksni nonéca principidld konfliktd ar sisté&mu, k&pin&ti apzingjés savu revolucionarismu un No-
robezojas arT no valdoso aprindu liberdla sparna. Tagad vini raudZijgs péc sabiedrotajiem tajos
sabiedribas slanos, kuriem bOtiba bija visi iesp&jamie tiesie un ekonomiskie iemesli cinties pret
pastavosas varas pamatiem. Apzina, ka &7 sist&ma ir gatava satht cilveku dross nave, vinam liek
saasinati izjust arT citus na@ves draudus un saistit tos ar to pasu avotu. ST savienba un tas iz-
veidosanas apstak|i ir filmas Zabriskie Point sakumpunkts.

Universit&té& notiek diskusija, kura redzami resdli "“Melno panteru” kustibas dalibnieki. ArT gal-
venajiem filmas varoniem doti télotdju Tstie vardi. Viena no runatdjam ir joprojam aktiva Ketlina
Khivere, kuras toreizéjais dzivesbiedrs - radikala sparna vaditgjs EldridZzs Khivers - vélak pargaja
republik@nu pus& un nu jau ir Miris. Vinas un citu diskusijd iesaistito afroamerik&nu paustie uz-
skati ir ne vien skaistaki sava radikdlisma, bet arT piem&rotaki tiesai konfrontacijai ar valsts va-
ru. "Melno panteru” situdcijd galvenais ir tas, ka universitates vadiba, tépat k& daudzi citi, ir
griezusies p&c policijas palidzibas. Votsas nemieri¢ 1965. gad& nebdt nebija p&déja reize, kad
LosandZelosa varéja sa@pigi parliecinaties, ka policijgd valda patvala, korupcija un rasisms. 60. ga-
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a rather small part, of the African American population, that this elite would no longer be open
to any further radicalization, and could repeatedly be cited as proof that every and any posi-
tion in society was attainable for Blacks. At the same time the situation of another, larger part
of the African American population had deteriorated to such an extent that it threatened to
fall below the poverty line, and this was also read as ineluctable fact, and thus normalized. This
status quo of the poverty of a black population, no longer living as a community and deprived
of its elite, was now once again to be explained on implicitly racist grounds. The rise of that
smaller part of the African American has undermined their post-colonial status to the extent
that they are now scarcely in a position to act as a "people” or as "the colonized”, but only as
standard capitalist monads, who were at best able to define themselves rather oftener than
others by virtue of their common history.

The struggle of the general student revolt was more against a regime of discipline - and
it was not alone in this. It did however target an evil of high symbolic value, albeit with a rel-
atively low potential for repression: the universities. It was more often Oedipus than the
deserter who fought this fight. The Fordist post-war society, which was organized and
cemented together by institutions of discipline, was gone too far - gone for one of these insti-
tutions, and it was a particularly retrograde and repressive one, namely the military, to call
upon the already anachronistic universal draft when another war broke out. The younger gen-
eration which had grown up under more relaxed conditions, the product of a middle class that
had expanded as a consequence of the Fordist compromise, was now accustomed to think
of its actions as having meaning. As a consequence the war in Vietnam, which on the face of
it was not greatly different in moral terms from other interventions made by the US system
for world domination in the age of the Cold War, was placed in a different light, for these had
been fought without drafting civilians. Because of the potential and actual participation of the
general population, in particular of the young, the war came in for general criticism. This crit-
icism grew to be one of the entire society and culture, which could use such means to secure
its hold on the world.

All developments are comprised of sub-developments growing at different rates. The wheels
of history rarely mesh, and when they do, only at the end of the day. On one side were the
Powers that saw unrestrained development, relaxation of morals and dissolution of traditional
INstitutions as being also an expansion and reorganization of capitalist productive power. They
consequently saw in the liberation from the disciplinary regime, in sexual liberation and the lib-
eralization of the universities no break with the system, but rather its logical extension, in this
case by Daria's "liberal” boss, played by Rod Taylor. On the other side were those for whom
the maintenance precisely of the disciplinary regime now seemed the only way of sustaining of
the western systems. The collapse of these latter had been held up and delayed by the inten-
sification of the East West conflict. Suddenly the movements for relaxation which had already
been detectable in the fifties, albeit then in forms that absolutely conformed with the system,
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Tacu, pérliecingjies, ka lidz ar vair@k vai maz8k sankcion&tu politisku v@rSanos pret past8voso
status quo arT kardin8los disciplinas liberalizcijas centienus, kas bOtiba atbilst kapitalistiskas ie-
kartas likumsakarigajai attistibai, gaida nezéliga vajAsana, Marks neizvélas ne &rto un mazak iz-
aicinoso cinas formu pasivas dzZivesstila demonstr&sSanas menT, ne arT pievienosanos “Melno
panteru” rindam. Vins nonék pie abu iespéju sint&zes, proti - paliek pie "baltés” dzivesstila revo-
IGcijas (piedZivojumi, tuksnesis, cels), vienlaikus MBginot attistit tajd revolucionro elementu. Tie
ir M&gin8jumi pa apolitisko vai pat gluZzi konformistisko liberalizécijas ceju nonéikt pie konfronta-
cijas, ko ving batibé pirmoreiz pieredz&ja, kop8 ar "panter&m” universititd stSdamies preti po-
licijai un tBd&jadi solidariz8€damies ar meln8dainajiem nemierniekiem.

Tuksnesis un ce|s kluva par daudzés v8l8kajas 70. gadu fimas izmantotu pretvalstiska anar-
hisma simbolu. Tacdu road movie 2anra pirmsakumi bija gluzi politiski. Tagad més zinBm, ka Sis
anarhisms bija saistits ne tikai ar individusilu piedzZivojumu logiku, ko sen jau parn8musi cigare-
Su rekl&mu un Mmanager lifestyle veidotsiji, bet arT ar mitiski amerik&nisko ultralab&jo naidigo pret-
valstiskumu, kuru misdien@is kopj rasistiski zemessanrgi nocietindtas kalnu Nnometnés. ST atvsr-
tiba pavisam cit8d&m ieceré&m bija briva cela sp8ks un vajums. 1967. gada tas popul8ra&s mito-
logijas menT v8&l pieder@ja apolitiskiern motociklistiem, bet p&c tam to - cita starp8 arT filmas
“Bezrlipigais braucéjs” (Easy Rider)® ietekm@ - iekaroja kontrkultOras kreisie brivibas cinitsji. Da-
Zadas Zabnriskie Point epizod@s sSis cel$ klOst Markam Fresetam liktenigs, un beig8s ving panii-
do tam pé@ri. Tacu ce|s vinam nekad nav pasmeérkis.

Toties tuksnesT Marks atrod ko citu. B&gsSana no civilizicijas vina un Darijas cel& nav galvenais -
vinu cels ir aizieSana No normMalam, normativi akceptdtadm ("kod&tam") vietdm tiklab pils&ta, ka da-
ba. Ta izpauZzas Marka sacelSanés psihodéliskais aspekts. T8 ir v@rSanas pret normu (“kodu®). Psi-
hodéliskais paranoikis ne bez pamata zin8ja, ka norma un visas normalas lietas skandina tikai vie-
nu: "Pérc!” Tu pérc - titad tu esi! Tatu Antonioni sav romantisma péc neidiliskas dabas ir tie-
cies citidi neka, piemé&ram, makslinieks Roberts Smitsons, kurs tolaik meki8ja normativi nepienem-
tas, neapgltas vai aizmirstas vietas. Antonioni tuksnesis, protams, ir idilisks. Par to liecina kaut
vai abi ide8li skaistie hipiju jauniesi, kurus vind parédiis k& labskas cilvBces paraugpani.

Tomér psihodéliska ticiba antikapitalistiskai patiesibai vinpus normas robeZ8m nebdt nebija
pilnigi briva no cildend estétikas. PazOdot normai, cenu ZIM&m un logotipiem, vajadzéja pavér-
ties milzigai, neierobeZotai telpai. Tacu norma nica lidzi Nno b&rnibas, no pé&ckara gadu patérs-
t8ju kultGras pirmajdm p&rmaribam, ta saknojis ekonomiskajos apstak|os, kas veidoja pamatu




even if they are not directed against me, as emanating from the same source. This alliance
and the conditions that brought it about is the point of departure for Zabriskie Point.

The college discussion shows real representatives of the Black Panther movement. The
names of the main characters also correspond to their real names. We recognize as one of
the spokespersons Kathleen Cleaver, still active today and at that time wife of Eldridge
Cleaver, the leader of the radical wing who subsequently converted to Republicanism and has
since died. The radical position she adopts in the discussion along with other African American
is Nnot only more impressive in its radicalism, it is also more appropriate to a situation of direct
confrontation with the powers of the state. For the Black Panthers the decisive factor is that
the university authorities, here as in other places, decided to call in the police. The police, and
this was a repeated and painful experience in Los Angeles in the late sixties, latterly on the
occasion of the Watts riots of 1965, were corrupt, racist and law unto themselves. They
had no problem shooting citizens trying to escape (even if they weren't). That the word "police”
is synonymous with arbitrary justice and even injustice is not necessarily the experience of
most white students, even if they too have on occasion had negative experience of police arbi-
trariness. The police, however, in general represent the rule of law, only exceptionally, in
“over-reactions”" are they arbitrary. This was and is definitely not the experience of the African
American. A police force that acts at the behest to the university authorities is for most
white students in the final estimate still an extension of the long arm of their own parents.
With them there is a conflict, a sharp, possibly irreconcilable, conflict, but not leading to phys-
ical annihilation of one of the parties. The white students want, in spite of everything, to com-
plete their courses somehow.

The way out of this conflict in one respect leads to the new level of experience, namely, that
in these acute situations and crises the rules of the status guo, which tend to guarantee a cenr-
tain convenience to the privileged, can be set aside. The African American can expect much
worse, of course, from the powers of the state, and those whites who side with them can also
expect a rough ride. In the course of the special unit of the FBI, CONINTELPRO's war against
the Black Panthers not only were many BP politicians and activists murdered, but their sup-
porters too were threatened (and in the case of the actress Jean Seberg hounded to death).
But the realization that the battle for a fundamental relaxation and abandonment of discipline in
which Marc is engaged, even if he is in the final estimate in harmony with systematic develop-




bas un neparedzamu soci8lu un asocidlu elementu virkn8jumi kljuva par svarigiem motiviern ve-
lakajos kontrkultOras projektos. Tadgjadi Antonioni filmu, tdpat k& Godara darbus, kuru auto-
ram arT bija raksturiga “nekonsekventa” aizrausanas ar skaistiem aktieriem, var uzskatit par
prieksteci "nesaderibas utopijidm”, kas 70. gados sa8ka vBrsties pret totalitdro viengabalainibu.
Tas nebija veiksmigakas, tacu miermiligékas un varbit art dzZivotspéjig8kas, ilglaicigékas utopijas.

NO VACU VALDDAS TULKOJUS KRISTIANA ABELE

1 Timotijs Uirijs (Leary) - amerikBnu psihologs, "narkop&vests”, psihotropo vielu lietosanas sludinatajs. (Tulk. piez.]
2 Kens Kizijs (Kesey) - amerikBnu rekstnieks, romana “Kads parisidés par dzeguzes ligzdu®

(19682, latv. 1997) autors, brazmaini pielGgta kulta figira 80. gadu sabiedriba. (Tulk. piez.]

3 *Melno panteru partija” (Black Panther party) - 1966. gada Kalifornijd dibingta kreiso radik&ju organizBcijs,
kas iestijs par "u brunoto pasaizsardzibu un aktivi piedafiés vinu cnd par pilsonu tiesbam.

70. gadu vidO t& sask88&s vair8kos grupgjumos. (Tulk. piez.)

4 Votsas nemieri (Watts niot) - afroamerik@nu sacelSan8s Votsas rajond LosandZelosd 1965. gada augusts.
Nemieros bija 35 kritusie un ap tOkstoti ievainoto. Cetrus tOkstosus dumpinieku arestéja.

Nemieru apspiesana piedafi@s 20 tOkstosi militArpersonu. (Tulk. piez.]

5 “Bezrlpigais braucéjs” (Easy Rider) - Denisa Hopera fiima (18689) par diviern motociklistiern, kas dodas
“Amerikas mekli&umos”, Filmas varoni kjuva par vienu no vBlas kontrkultOras simboliem. [(Tulk. piqz,J

Brauk8 ar nelielu kravas um';n. pasaizsardzibas nolOkos tur majas ieroci. Dedzigs sporta spélu dzjutéjs,
patéré daudz amerikBnu alus, valka d3insus un beisbola cepuriti. Ja pilsé&tind sl&dz vienigo rOpricu,
dirn b&r& un pamaz&m nodzeras. (Tulk. piez.)
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ful figures. In this sense Antonioni's film can also claim, like those of Godard with whom he
shares an "inconsistent” preference for overly beautiful performers, to be a forerunner of the
“utopias of incoherence”, which began in the seventies to impose themselves in the face of
those of coherence and totality. Not more successful than the latter, but less bloody and pos-
sibly more long-lived and more amenable to development. TRANSLATED FROM GERMAN BY HUGH RORRISON



