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Detachment becomes a community experience, with an ideology and “theory” - if you like - to go with
it. Something becomes a phenomenon when the ideology is coupled with action.

A.K._And the action is “sharing a practice with others in the same predicament.” Or some other nice re-
formulation of what the international art world is supposed to be about. One - almost "material” -
aspect of belonging to this world is the networking that takes place against the backdrop of art events.
If you wish, you are free to turn your belonging to such groups or events into something more “sub-
stantial” than the fact that you hold a Swedish or Lithuanian passport, or whatever. But in a sense, of
course, this detachment is illusory. There are still privileges that go with nationality, with the profes-
sional experience and the economical potential that a “good” citizenship will provide, almost automat-
ically...

L.P._The “ideology of distance” and reflection of the “performative” dimension in any ideology may
be seen as a de-constructive stream that works against the traditional pre-conceptions of closed situ-
ations - including concepts like East vs. West. It has not much to do with the passport you hold. Itis
much more about the fact how you look at “your” cultural identity, whatever that may be, how you
construct or de-construct it and how strongly you believe in its existence, how you “perform"” identity.
| would say this has more to do with your education, and that usually relates to the place you come
from. However, now these things are no longer homogenous, cultures (=attitudes) become mixed, as
we all know, with the diminishing role of (political) ideologies and the increasing regulatory functions
of the market economy, also in culture.

A.K._| agree that “East vs. West" is sliding out of the general consciousness, is becoming an unfash-
ionable, “last season" issue. | believe this is not only wishful thinking, but also a natural consequence
of the fact that ten years have passed since the political break-through in Europe. Even if things move
too slowly, and “Eastern” countries still have to deal with specific problems, some things have
changed for the better. This means, however, that higher expectations now have to be met by artists
(and other art professionals) from the “East”. It is no longer enough just to be from the East, or pre-
tend to be speaking for it. |f you forward pretensions of being a member of the (international) art
community, you have to prove that you understand the demands that entail. |, myself, am really ti red
of Fastern-Furopean-Art that only illustrates a post-Communist condition, without subjecting this
material to any artistic process or editing. Time is running out for "After-The-Wall agitprop”. Or at
least | hope so. Let us see, for instance, what this year's Tirana biennial (initiated by Giancarlo Politi)
will offer in terms of actual art...

L.P._| agree that it is absolutely not enough today to “illustrate” the post-communist situation, for
example. | think this tendency was deployed for some years and that it was actually formulated by the
demands of a politicised market, pushing all concepts of identity towards highly simplified notions.
Things were grouped into opposites that supposedly explain what society is all about.

It is really difficult to group together something just because of one shared characteristic, disregard-
ing ten differences. | would say that these market demands also influenced the art process. Alot of art
was produced to fit into (political) pre-conceptions. The demands change now. However, this again












