Keja Keizere

Gunars Birkerts: lkreiz izteiksmigs modernists’

Vins melo.

Runajot par savas arhitektdras stily, vins sauc sevi pér ekspresivo modernisty. Vin3 ir un vienmer ir bijis
modernists. Un vin3 vienmér ir atradis veidu, ka izpaust sevi Pec iespéjas skaidrik Jau jauniba ving bija
Pietiekami gudrs, [aj atskarstu, ka modernisms SP€j apmierinat gandriz visas cilvaky vélmes attieciba
Pret ekam, ja vien tas tiek pareizi projektétas.

“Ekas [oti atgadina cilvékus, ja vien jUs tas pareizi Projektéjat,” Birkerts saka. "Péc sejas jis varat pateikt,
kads cilvéks slépjas aiz tas. Arj &kaj var piemist personiba, ja jus to esat Spejis atklat. Tai ir seja, un tai ir
dvésele. Dvésele jr ta iek3&ja arhitektiras Ipatniba, kas izpauZas uz aru,

Un atkal ir Jaatgadina, ka Birkerts nav tipisks amerikanu arhitekts,

Ving pardzivoja postmodernismu, ar Sparu atgrieZoties pie galvena modernisma principa — geometrijas,
Ving saka eksperimentét ar daudzstiry formam, kas palidzéja dabiskak izvietot celtnes ainava un labak
dpmierinat specifiskas programmatiskas prasibas,.karnér taja pasa laika daudzi jaunie arhitekti joprojam
dpceréja savu autiny locijumu plaknes.

Gunars Birkerts i savadnieks. Man ir aizdomas, ka ving bty savadnieks ari jebkur citur pasaule. Ka

Znemot sy izcelosanu uz Milvokiemn Viskonsinas 3tat3 — tradicionalu pilsétu, kas 50. gadu vida val
nebija gatava Birkerta modernisma paveidam, - pedéjas piecas desmitgades ving ir pavadijis

Blumfildhilza, Ving ir dzivojis viena un taja pa3a maja, kas gadu gait3 piedzivojusi vairakas piebuves, un
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Summer residence, Michigan. 1960,

Vasaras rezidence Miciganas $tata. 1960

the nearby grounds of the Cranbrook Academy designed by Eliel Saarinen. It is a mix of wild woods,
manicured outdoor spaces and brick buildings that would fit perfectly into the suburbs of Helsinki.
Apparently, Eliel, his son Eero, and Birkerts found and carved out a place for themselves in Michigan

that made them feel comfortable. One could ask if they would have advanced farther and faster if they

worked in New York instead of the Midwest, but most people agree that they were exactly where they

should be —in a place that accommodated their roots, invigorated their spirits and allowed them t0 find

new answers for architecture in the United States.

Esther McCoy, the architectural historian whose sharp observations documented the lives and work of

many architects who emigrated from Europe, recognized the connection between Gunnar's

surroundings and background when she first met him in 1964. She was on a nationwide tour 1@

interview “up-and-coming’” young architects for a book sponsored by the Ford Foundation. That same

year, “Progressive Architecture” magazine published the first extensive review of Birkerts’ first five year

of independent work and his design philosophy. Titled "A Search for Architectural Principles,” the writél
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Duluth Public Library, Minnesota. 1969.

Dulitas publiska biblioteka Minesota. 1969.

| un kiegelu ékas un kurs tikpat labi varety
atrasties kads Helsinku piepilsata.

Micigana ir atradugi un izbrivéjusi sev vietu, kura jitas érti.

Varétu jautat, vaj tad, ja vini baty stradajusi Nujorka, nevis Vidéjos Rietumos, vini batu gajusi uz priek3u
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Residence, Grand Rapids, Michigan. 1965.

Frimena gimenes maja Grandrepidos, Miciganas $tata. 1965.

: : were
John Morris Dixon officially placed Birkerts on the map. Apparently, the 1me:ges‘ and his thoughts

so compelling that Bloomfield Hills became a destination on Esther McCoy S tr;p. s o
“He lived near Cranbrook Academy, and one day when we walked together on the el
and somewhat wild grounds | sensed in him some absolute need to re-fresh h1r:5elh ow; =3
presence of nature — not an American characteristic, and it served to remind me that n€

Latvia," she wrote.

3 D

I..f . - . }.' a
l

Saarinen and Minoru Yamasaki.
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Administration Offices, University of Detroit, Michigan. 1966.

Detroitas universitates administrativa centra éka Miciganas Stata. 1966.

un nedaudz mezonigaja : | ina
. gaja parka, es sajutu, ka vina mit absolata nepiecietamiba biei veldzéties daba, t
erikaniem Igi ' S o
E nav raksturigi, un tas lika man atcereties, ka vins ir dzimis Latvija,” vina raksta
Ops ta laika es saku meklét vi 2 5 |
vina darba gara eleganci un dzeijj
| : zejiskum A izteiksmiguma bija ipagi
e J u, kas sava izteiksmiguma bija ipasi
Projekti, kur ia i T
, KUrus Zurnala ‘
= Makoja ieraudzija Zurnala un sava celojuma laika, piederéja parejas periodam Birkerta
arJEra' kura M - 1 w . - " . =
laika vin3 aizgaja no arhitektiem Ero Sarinena un Minoru Jamasaki, pie kuriem stradaia pa
*dvas ieraSanas Amerika. o
Diksons dij atiski Ij '
plomatiski rakstija, ka jaunais darbs ir ‘reakcija uz tobrid arvien jitamaku izsmalcinatib
u

lamasaki ' m m
: | darbos. B JER] g
eidzot Gunars varéja istenot savu vélmi celt vienkarsas, masivas sienas ar izteikti
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University Reformed Church, Ann Arbor, Michigan. 1964.

Universitates protestantu baznica Anarbora, Miciganas $tata. 1965.
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IBM Office Building,
South Field, Michigan
1979.

IBM biroja eka
Sautfilda,
Miciganas 3tata
1979.
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Baptist Church, Detroit, Michigan. 1974.

Baptistu baznica Detroita, Miciganas Stata. 1974

Dixon diplomatically wrote that the new work was 3 “reaction to the increasing delicacy of Yama's

work at that time. Gunnar was finally able to culfill a desire to build plain, solid walls, pierced by strongly
articulated windows.” Dixon later identified the consistent methods of approach: subordination of
structural to spatial needs: simplification of detail: stratification of the wall and use of indirect daylight.
1300 Lafayette East Apartments, a 336 unit complex near the center of Detroit, allowed Birkerts tO
respond to the grid established by existing buildings on the site built in the mid-1950s by Mies van der
Rohe. Birkerts developed a variation of the Miesian grid by sliding the two halves of the building, which
also created more corner apartments and increased the appearance of height. The irregularly spaced
exterior columns not only showed that a different hand was working here, but the resulting bays
varying from 11 to 15 feet corresponded to the sizes of the rooms inside.

The University Reformed Church in Ann Arbor, Michigan, was another stunning break-away building in
his one, he was reacting against the technical complexity of Saarinen and the fussy detail of yamasaki

All walls are structural. Thin but deep beams — SOME of which are 21 feet deep and only eight inc"®

98



Law School, lowa City, lowa. 1986.

Universitates Juridiska koledZa Aiovasitija, Aiovas Stata. 1986.

V jalebU a . ] |
i

izmantuéana.

Miﬁiganas ni it3 A n n
univ : ] 3 ;
| ersitates Refﬂrmatu baZﬂICE narbora bija vél vie 5 péfStEidZO§5 tradicfju lausa das
Plemeérs. Si éka bija B ij arinena tehn n Jam
: ( d bl_[a Birkerta reakcua uz Sarinena tehnisko SBFEfgIﬁbU u Ja asaki pérblivétibu ar
a é ! Vi‘ = - = -
detalam. Visas SIenas Ir strukturalas. Tievas, bet garas sijas — daZas no tam ir 21 pédu garas un tikai
IKal

dstonas coll — stiepi ki -
as platas - stiepjas gareniski un pakapienveidigi tiecas augsup. Starp sijam ir perpendikularas
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Sports Center, University of Michigan, Ann Arbor. 1985

Micigan iversita
ganas universitates sporta centrs Anarbora, Miciganas Stata. 1985

wide — span lengthwise and rise upward in steps. Between the beams are perpendicular stiffening fins
which also perform as light boxes. No light enters directly, but is -eflected and deflected from the wall
planes. The result is an interior space that often seems brighter than the exterior. Through the use of
natural light and simple forms, the architect created a softly mysterious, spiritually uplifting space that
stayed in Esther McCoy's memory 30 years after she saw it.

She also never forgot Lillibridge Elementary School addition built in the inner core of Detroit. It was the
interior plan that she remembered most clearly. There is no corridor space. Classrooms are organized
in an amorphous manner around an activity center. The exterior walls are divided into several receding
and projecting planes that <hade the recessed glass.

The reason for the break-away from Saarinen wasn't explained in this early story probably because at
the time it wasn't prudent to criticize one of the leading offices in the country. Decades later, Birkerts
believed it was safe to say that he didn't agree with the system in the office in which teams of designers
explored every possible alternative to every aspect of a building. Then they did it all again. And again.

Eventually Eero would settle on a solution. This just wasn’t the way Gunnar wanted to work. In his own
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Detroit Institute of Arts Museum, south wing. 1964.

Detroitas Makslas muzeja institata dienvidu sparns. 1964.

pienemts kritizét vienu no vadosajiem arhitekty birojiem valsti
noléma, ka nu jau var atzities, ka vVins nepienéma biroja valdoso sistému, kura Projektétaju grupas
iztirzaja ikvieny lespéjamo alternativy ikvienam celtnes aspektam. Un darija to atkartoti. Un atkal un
atkal. Beigas Ero palika pie viena no risinajumiem. Tas vienkarsi nebija tas, ka Gunars velejas stradat.
Vina biroja Projekts sakas un beidzas ar vinu pasu. lespéjams, ka Kevins Ro3s, arhitekts, kurg Sarinena

biroja vadija Projektétaju grupu darbu, tiegi to ari domaja, kad raksturoja Gunaru k3 Individualistu tolaik
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Telecommunications Tower,
Ann Arbor, Michigan. 1994.

Telekomunikaciju tornis
Anarbora, Miciganas 3tata. 1994.
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: Law Library,
University of Michigan,
Ann Arbor. 1982.

Miciganas universitates
Juridiskas bibliotékas piebuve,
Anarbora. 1982.




Law Library, University of Ohio. 1988,

Ohaio universitates Juridiska bibliotéka. 1988.
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Apartment Building, Detroit, Michigan. 1961.

Dzivojama maja Detroita, Miciganas Stata. 1961.

un individualistu arj tagad.

1964. gada raksts pieskaras Birkerta at-
tiecksmei pret projektésanas teoriju un
filosofiju. Taja laika vInS pauda uzskatu, ka
arhitekti parak daudsz runa par savu darbu un
filosofiju. Ving paskaidroja, ka vina galvena
rupe ir radit tadu arhitektiru, kas bitu
Programmai “piemeérota”. Laj to panaktu, vins
sakot katru projektu bez aizspriedumiem "Man
patik “uzsikt” sevj Informaciju un prasibas —
Programmu, objekta vidi, budzetu utt — un tad
sakt projekta briedinaganas posmu.”

Pédejas desmitgades Birkerts ir pilnveidojis 3i
rado3a procesa skaidrojumu galvenokart tapéc,
ka dazi klienti un arhitektdras prese no arhitek-
tiem to parasti gaida. 80. gados vinam bija nepie-
cieSams skaidrot savy lojalitati pret modernismu,
JO tobrid bija jatams Islaicigs postmodernisma
spiediens, bet ¢o kustibu ving noraidija pilniba.
Vina Sodienas manifests izklausas apmeéram adi:
"Tas, ko es saucu par organiskas sintézes procesu,
pvieno visus faktorus, kurus nepiecieSams apsveért
piemeérota risingjuma konceptualizacijas procesa. Ir
'ek&jais spiediens, kas noved pie telpiskas vai
tilpuma izteiksmes, un aréjais — regiona konteksts,

"eljefs, vegetacija, klimats un daudzas citas lietas.

US.A. Embassy, Helsinki, Finland (project). 1975.

' 75.
ASV véstnieciba Helsinkos, Somija (projekts). 19
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Sports Stadium, Venice, Italy. 1992.

Sporta stadions Venécija, Italija. 1992.

office, the design begins and ends with him. Perhaps Kevin Roche, the architect in charge of the design
teams in the Saarinen office was referring to this when he described Gunnar as an individualist then,
and an individualist now.

The 1964 article touched upon Birkerts' attitude toward design theory and philosophy. At the time he
said he believed architects talked t0o much about their work and philosophies. He explained that his
major concern was to design architecture that was “appropriate” to the program. To do this, he said he
started each project without preconceptions. "I like to ‘fertilize'’ myself with information and require-
ments-program, site, budget, etc.-then proceed into a period of gestation.”

In recent decades, he has elaborated the explanation of his creative process mainly because it 1S
expected of architects to do so by some clients and the architectural press. In the 1980s, it Was

necessary to explain his loyalty to Modernism due to the transitory pressure from Postmodernism, @
movement he rejected completely.

The current manifesto reads something like this: “What | call the process of organic synthesis brings
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Dance Facility, State University of New York. 1976.

Deju skola Nujorkas 3tata universitaté. 1976.

etniskais, izgliti genétiskai . Tikli
r glitibas un genétiskais fons. Tiklidz tu pilniba apzinies visus faktorus, tu vari novilkt kiet
INiju starp iek&a are| jedi ek3ni $1 linij | M
P 1€ksejo un aréjo spiedienu, un peksni i linija legUst [oti interesantu formu. T3 | 3s @
E 1 mu. Ta ir celamas ékas
Informacijas vake ' iNa ]
: Jas vak3ana ir apzinata darbiba, kura arhitektam nepiecieSams apgit visu, kas saist3
onkreé jektas U ori | 5
€to projektésanas uzdevumu. Tacuy originala ideja vienmeér rodas Zemapzina
Un péc kada laika — i ' ' -
> laika — bet to nedrikst sasteigt — pienak bridis, kad visa informacija péeksni saplust kopa. Tas
Ir |oti ipags, gandriz vai delikats bridis.” | |
Ja jas lasa inda ienkarsoj ‘
: J t starp rindam un vienkarSojat valodu, vin faktiski atkarto to, ko bija teicis pirms 30 gadiem
as Birkert3 | akai $ briz ] |
rta Ir pats labakais. Kops briza, kad sika nodarboties ar arhitektiruy, ving patiesiba nav mainijis
nE Savu m Wow o - w " W " - |
etodologiju, ne filosofiju. Vin3 ir palicis uzticigs pats sev un savai ticibai modernismam
uT-_u. _ . .‘
'8ETls savus plankumus nemaina,” vinam patik sacit.

"T-'” : . - " ~ w -
'Beriem ir stripas,” kads zurnalists Jau gadiem ilgi vinam atgadina.
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together all the factors that
need to be considered in the
conceptualization of an appro-
priate solution. There are inner
pressures that give spatial of
volumetric expression and
there are outside pressures
such as the context of the
region, the terrain, vegetation,
climate and many other
things. Budget is always an
important external factor. An
architect's ethnic, educa-
tional and genetic back-
ground is an essential part of
the organic synthesis. Once

you are totally aware of all

the factors, it's as if you can
draw a line between the

pressures that come from Resid
esidence, Kalamazoo, Michigan. 1984.

the inside and the outside &i -
imenes maja Kalamazu, Miciganas Stata. 1984.

and suddenly, a line forms
that is very interesting, It's
the outline of the building

form.

“The collection of information is a conscious operation that requires the architect to absorb everything

about a particular design problem. But the original concept always comes from the subconscious mind.

“And after a while, and you can't rush it, a moment arrives when all the information comes together in

a sweep. It's a very special time, almost a tender moment.”

If you read between the lines and simplify the language, he's saying essentially the same thing 30 year

apart. That's the greatest thing about Birkerts. He really hasn't changed his methodology of philosuph)*

from the moment he started practicing architecture. He has stayed true 1O himself and his belief if

modernism.

“A tiger doesn't change its spots,’ he is fond of saying.
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"Vienalga — plankumus, stripas,
punktinus. Es tos nemainisu,”
Birkerts atbild. “Mani vienmeér ir
saistijusi t3 modernisma dala,
kas ir raudzijusies uz prieksu,”
vin$ nesen tejca, “Vienmer
kaut kas jauns, pilnveidots, uz-
labots, progresejoss. Tas mani
piesaistija vispirms, tapéc es
€Smu modernists un paliksu
tads vienmer.”

Nesen ving Par sevi sniedza
Sadu skaidrojumy:

"Péc kara studgjot Stutgarte,
es akceptéju, ka pasaule ir
nolémusi attistities moder-

nisma virzien un ka es tur

piedaliSos. Man modernisms

nozimeéja jaunu sakumu. Neé,

Tougaloo College, Jackson, Missisippi. 1965. ad es biju jauns arhitekts

Man vesture ipasi nepatika,
2 na, Misisipi Stata. 1965. : >
Tugald koledZa Dzekso g No pa3a karjeras sakuma es
esmu véléjies dot savy

leguldijumu  arhitektiras

Mani letekméja romantiskie, ekspresivie modernisti — city starpa Alvars Alto, Eliels un Ero Sarineni, Erihs

Mendelsons, Hugo Harings, Ralfs Erskins, Reima Pietila un Hanss Serouns. Vinu darbi apstiprina domu,

ka modernisma Pamata ir organiska arhitektira.

Mani jr letekméjis Misa un city modernistu racionali

UZ5tajigas dogmas prieksa.

JUs nevarat atraisit savas radosas spéjas, tacy teorija nav

» €S stastu par metodologiju ~ par to, k3 es daritu kaut ko,
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“Tigers have stripes!” a particular journalist has shouted at him for years.

“Spots, stripes, dots, whatever. | will not change them,” he answers. "It was always the looking forward
part of Modernism that attracted me,” he <aid not long ago. "It is always the next thing, perfecting
improving, advancing. That is what attracted me in the first place, why | am a Modernist, and why | will
always be a Modernist.”

Not long ago he explained himself this way:

“In school in Stuttgart after the war, | accepted that Modernism was the way the world was going and
that | was going to be a part of it. For me, Modernism represented a fresh start. No, | didn't have a
particular love of history as a young architect.

“Erom the beginning of my career, my interest has been to add to the advancement of architecture,
either through technology or meaningful form. The important questions are how to resolve the
problems of today and what should the expression be in terms of form or imagery that people will
understand today and in the future.

"t was the romantic, expressive Modernists that influenced me — Alvar Aalto, Eliel and Eero Saarinen,
Erich Mendelsohn, Hugo Haring, Ralph Erskine, Reima pietila and Hans Scharoun, among others. Their
work supports the idea that organic architecture is at the core of Modernism.

“| have been influenced by the rationality of Mies and other Modernists, but my admiration stopped at
the persistent dogma they presented. | believe in discipline in architecture, but not in dogma. And | can
honestly say that | have not benefited from any other architect's theory in my life.

“Design theories may be of help if at the moment you cannot find the creativity that is in you, but
theory is not methodology- When | talk about how | work, I'm talking about methodology — about how
| would do something — not about what | would do. Whatever | have developed in my thinking has
come through the empirical method, not from books and lectures. | have tested things out on my own
skin. That gave me the assurance that | was right, when | was right.”

The fact is he has been right about many, many buildings he has designed, most of the time. He ran
into trouble on the Federal Reserve Bank and the Corning Museum of Glass because he used skin
systems that were new and untested. Most people have forgiven those mistakes because the buildings
are so beautiful.

Most critics have grown up enough to realize that an architect who doesn't repeat himself by
maintaining a consistent style is the one to watch. It is from this source that the next good idea will
come.

On first inspection, it is hard to imagine the same man conceived these buildings. For example, there
i< Lincoln School in Columbus, Indiana. It is an elegant brick building softly nestled into a ring of trees.

Everything inside and outside was done to keep the little children from falling out of the nest, Of
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IBM Computer Center,
Sterling Forest, N\{ 1970.

|
IBM korporacijas datoru centrs
ingforesta, Nujorkas 5tata. 1970.
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Corning museum of Glass, Corning, NY. 1980

Korningas Stikla muzejs Nujorkas 3tata. 1980.

disturbing the neighborhood. But then there is the Federal Reserve Bank in Minneapolis, Minnesota.
Here, Birkerts was the first architect in the world to hang a big building from a catenary. NO other
occupied floors spanned eighty-four meters without columns before. Obviously, we had an architect
acting out his need to be an innovator, a tightrope walker in the manner of Eero Saarinen. And he pulled
it off!

Talk with him about the bank, however, and he will give a lecture about the program driving the
engineering innovation: “The bank needed several levels of highly secure, clear-span space below
ground, but administrators also wanted the 11 stories of office space above ground to communicate
with the public. What other way Was there to eliminate structural interference from above ground in
the subterranean space and to keep supports from below from penetrating the surface of the plaza and

the building above? Makes perfect sense.
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nevis par to, ko es daritu. Viss,
ko es sava doma%ani esmu
radijis, ir nacis ar empiriskas
metodes palidzibu, nevis no
gramatam vai lekcijam. Es
esmu izméginajis visu pats uz
savas adas. Tas deva man
parliecibu par savu taisnibu
tad, kad man bija taisniba.”
Isteniba vairuma gadijumu
Birkertam ir bijusi taisniba par
daudzam, daudzam ékam, ku-
ras vins projektéjis. Ving no-
naca grutibas ar Federalo
rezervju banku un Korningas
Stikla muzeju, jo izmantoja

stikla arsienu sistémas, kas

bija jauns un neparbaudits
panémiens. Lielaka dala cil-

Music Library, Oberlin College, Ohio. 1988. véku ir piedevugi vinam S$is
Mizikas bibliotekas piebave Oberlinas koledza Ohaio 3tata. 1988. kltdas, jo ékas ir tik skaistas.
uzikas DI e Sy :
Vairums kritiku ir pietiekami

nobriedusi, lai atskarstu, ka

Jaseko ta arhitekta darbam, kurs, saglabajot konsekventu stilu, nekad neatkartojas. Ka tiegj

vinam
radisies nakama lab3 ideja.

Pirmaja bridi gkiet neiespéjami iedomaties, ka &is &kas ir radijis viens un tas pats cilveks, Pieméram,

Linkolna skola Kolumbusa, Indianas $tata. T3 ir eleganta kiegelu éka,

kas saudzigi ievietota koku
izveidota apli

ka ligzda. Gan iekSpuse, gan arpusé ir darits viss, lai

mazie bérni neizkristu no is ligzdas
vai netraucétu apkartnei. Tacu ir ari Federalo

rezervju banka Mineapolé, Minesotas itata. Saja gadijuma

Birkerts bija pirmais arhitekts pasaule, kurs radijis lielu, kédés iekartu k. Lidz tam neviens izmantojams

stavs 84 metru garuma nebija izticis bez kolonnam. Acimredzami arhitektu vadija nepiecieamiba péc

Novatorisma, ving bija Ero Sarinena tipa virves staigatajs. Un vinam tas izdevas!

Tacu pavaicajiet vinam par banku, un vins jums nolasis lekciju, ka darba Programma radijusi nepiecie-

Samibu péc inZeniertehniska novatorisma: “Bankai vajadzéja vairakus limenus dro%as, pladas
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Federal Reserve Bank, Minneapolis. 1973.

Mineapoles Federalo rezervju banka Minesotas $tata. 1973.

%

settlers in this state.

erfect form for the
The Corning Museum of Glass is as amorphously shaped as an Aalto vase, a p
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U.S.A. Embassy, Caracas, Venezuela. 1987.

ASV véstnieciba Karakasa, Venecuéla. 1987.

, ar Federalo rezervju banku vin3 radija Mineapolei simbolu, kuru

tur dzivojosie laudis saprot. Stikla krasa, stikla arsienu artikulacija un laukums cilvekiem atgadina kaut

takliem, ar kuriem nacas sastapties pirmajiem kolonistiem Saja Stata.
Korningas Stikla muzeja €ka ir tikpat amorfas formas k3 Alto vaze. $i

forma lieliski atbilst muzeja
lZvietotajai kolekcijai.

Masdienu makslas muzejs Hjastona ir nenosakimu dimensiju skulptira bez
logiem, kas celta, lai dotu majvietu visnepratigakajiem misdienu makslas mekléjumiem. Sava aso stiru
vienkarsiba éka gan respekté, gan izaicina daudz lielako Misa van der Roes projektéto muzeju ielas

Preteja puse. Paralelograma forma nelielajam muzejam ir devusi ari lielakas sienu platibas.
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Kemper Muse
p useum of Contemporary Art and Design, Kansas City, Missouri. 1991

Kempera Musdi : izai
p usdienu makslas un dizaina muzejs Kanzassitija, Misuari $tata. 1991

collection is houses. The Contemporary Arts Museum in Houston is 3 windowless, scaleless piece of
modern sculpture, built to accommodate the wildest adventures in modern art. Its sharp-edged clarity
both respects and challenges the much larger museum by Mies van der Rohe across the street. The
parallelogram also gave the little museum more wall space.

The fire station in Corning, New York is so red and shiny, SO full of imagery that says “fire station” that
you expect it to take off down the street with all sirens and bells ringing.

But then there is the Ferguson house in Kalamazoo, Michigan that sits so quietly, like a teak jewel bOX,
on the woodland floor.

Imagery of silos and the purity of the circle dominated the concept for the University of lowa College
of Law. “The design concept is a synthesis of metaphor, history and tradition, building science and

energy conservation,” he wrote in 1986 for the building's opening ceremonies. The combination of
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Ugunsdzéséju depo Korninga,
Nujorkas 3tata, ir tik sarkans un
SpoZs, ta téls tik |oti pauz
‘ugunsdzéséju depo” batibu, ka
Jums liekas — tas talit aiztrauk-
sies pa ielu, sirénam kaucot un
zvaniem  skanot. Turpreti
Fergusona nams Kalamaza,
Miciganas 3tata, ir ka tikkoka
rotaslietu ladite un tik rami
s€Z meZu ieloka.

Lopbaribas tvertnes téls un
rinka linijas tiriba domine
Aiovas universitates Juridis-
kas koledzas koncepcija.
"Projekta ideja ir metaforas,

vestures un tradicijas, celt-

niecibas zinatnes un ener-
gijas konservé3anas sin-

St. Peter's Church, Columbus, Indiana. 1988. teze,” Sos vardus Birkerts

- e = 9 ' o i -
Svéta Pétera baznica Kolumbusa, Indianas 3ata. 1988. 1986. gada rakstija &kas
atklasanas ceremonijas ru-

nai. Tehnologijas un meta-

foras kombinacija, precizais materialu savienojuma veids un meistariba, ar kadu dabiska gaisma tiek

levadita ékas iekgieng, liecina, ka Birkerts bija stradajis Aiova.

Kempera Misdienu makslas un dizaina muzejs Kanzassitija ir éka, kas ilustré vina pieeju tézei, ka forma

seko funkcijai. $i ir pirma reize, kad vin$ atteicas no taisnstira modela gan planojuma, gan tilpuma.
lek3iené telpas nav nodalitas, tas brivi pariet no vienas otra. Nepartraukta dienasgaismas josla

nodrosina nepartrauktibu un virziby Muzeja telpa, ka ari tas saistibu ar aréjo vidi. “Ekas télam nav

precedenta,” ving rakstija. “Es to neuzskatuy par stilu, kam bitu jacengas lidzinaties, bet par standartu
projekta kvalitates un projektésanas uzdevuma izpildes zina.”

Arhitekta darbi, kas atrodas zem zemes limena, vina radosajai karjerai pieskir vél vienu parsteidzosu

dimensiju. Anarboras universitates Juridiskas koled3as bibliotékas piebavei Micigana piemit izteiktaks

"aksturs un dinamisks spéks neka daudzam virszemes &kam.
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Central Library addition, University of California, San Diego. 1987

Kalifornijas universitates centralas bibliotékas piebive Sandjego. 1987

technology and metaphor, the precise way materials come together, and a masterful approach 10
coaxing natural light into the building are the signals that Birkerts was working in Iow: -
The Kemper Museum of Contemporary Art and Design in Kansas City is a building tha gt
version of form following function. This marks the first time he broke free from the orthogona :
in both plan and volume. Inside, the spaces are not compartmentalized, but allow flexible tr:w::ltc;ﬂz >
take place from one space 10 the next. A continuous ribbon of daylight provides con 5
direction within the museum and a connection to the outside. “The building represents s
unprecedented image,” he wrote. "1 do not think of it as a style to be emulated, but as a standa

sin quality and responsiveness.” |
iiisgarjhiteci s underground work adds another surprising dimension to his career. The Law Schod!
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University Library, addition, Salt Lake, Utah. 1992.

Jutas Universitates bibliotékas piebuve Soltleiksitija, Jutas Stata. 1992.

Dzil$ V veida atve ;
atverums g
Slégta >avieno pazemes telpas ar aru. Atvérumu var uztvert ka dzilu dabisku plai
a atvéruma siena ir api U plaisu zeme.
psuta ar kalkakmeni un kal i
= : PO par gaismas atstarotaju visi atva
Atvéruma stiklot; si : arotaju visa atvéruma =
ota siena = o : garuma,
lauj pazemes telpa ienakt gaismai un veras uz artelpu. Stiklotas sienas dalii
. as dalijuma

J
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Performing Arts Center, Michigan Technological University, Houghton. 1998.

Miciganas Tehnologiskas universitates Skatuves makslas centrs Hjitona. 1998.

e ic structure
i:: :::leg:: :.fas this: generations of law students had grown fond of a 1920s psetl;dﬂ;)G:::Z Zzn. =
that housed the original library. When they needed more Space, the onl); .Waj:nﬂmg S
expansion Wraps around the existing library and connects through the rei ing tura; o ==
trough opens the underground space to the outside. This trough feels like a na e
that split open. The limestone base on the solid side of the groove seTves as ah e
thrnugphout the space. The glass side of the trough brings in daylight aer wewz trz ;E:t(: Ctim;ﬁ =
attached to the deep mullions of the window wall bring in more day'llght & e
existing building. Because all of the floors are balconies facing the window wall,
from everywhere in the addition.

' IS
m ing up to the top, It fee
The odd thing about being in this space is that if you are at the bottom looking up
eo
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Kadus desmit gadus vélak
Birkertu lGdza atkartot savas
burvestibas Kalifornijas univer-
sitates teritorij3 Sandjego. Ari
tur veca bibliotéka bija palikusi
Par mazu. Soreiz universitates
pilsétinas simbols bija piramid-
veidigs betona tornis, ko 60.
gadu beigas bija projektéjis
Viliams Pereira. Birkerts veco
€ku no trim pusém aptveéra ar
vienstava pazemes piebavi,
Kuras ar zemi parklatais otrais
limenis ar vecas bibliotékas
Pamata stavu ir savienots ar

stiklotiem tiltiem.

Visizteiktaka atskiriba starp
Sandjego un Anarboras bib-

liotékam ir zemesgabalos.

Funeral Home, Southfield, Michigan. 1961.

Sandjego galvenais univer-

ici . sitates pilsétinas elements
Séru nams Sautfilda, Miciganas Stata. 1961. ates pilsétinas ele n

ir dzilas, nevienadi apau-

gusas gravas, kas izvago
piekrastes kalnus un stiepjas lidz Klusajam okeanam.

it ka batu tur bijusas vienmer.

a no baviaukuma, (aj padaritu éku mazak traucejosu
ainavai. Prata nak Savienoto Valstu véstniecibas

1996. gada) un Helsinkos, Somija (
dalu ékas klinti —

ekas Venecuélas galvaspilséta Karakasa (pabeigta

projektéta 20 gadus agrak). Abos gadijumos vinam bija prata iekalt
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just as exciting as looking over the city from a tall building. Some sort of magic occurred here.
Roughly ten years later, Birkerts was asked to repeat the magic act at the University of California, San
Diego campus. It had also outgrown Its main library. This time the campus icon was @ concrete ziggurat
designed by William Pereira in the late 1960s. Here, he wrapped the old building on three sides with a
one-story below grade addition and an earth-covered second level connects 0 the existing library’s
main floor through glazed bridges.

The most profound difference between the San Diego and Ann Arbor libraries is in the land. In San
Diego, the defining element of the campus isFthe deep, roughly vegetated canyons that cut through the
coastal hills and lead to the Pacific Ocean. The “light canyons” Birkerts designed feel like they have
always been there.

It is remarkable how often Birkerts has dug into the earth to solve design problem. Besides the digging,
polygonal forms have also been involved. There are the underground libraries of course, but there are
also other projects in which he decided to carve out only a portion of the site to make the building less
of an intrusion in the landscape. The United States embassies in Caracas, Venezuela, completed in
1996, and the embassy he planned for Helsinki, Finland 20 years earlier come to mind. In both cases,
the idea was to dig into rock to protect the building for security reasons and to make the structures fit
into the landscape.

The Helsinki project was important to him for several reasons. First, this was Alvar Aalto country. It was
a personal challenge for him to build something significant In the homeland of the mentor he never
met. He described the concept this way: “Finland was represented by the rough base carved from the
granite plateau overlooking the Baltic sea, and America by the technological nature of the building's
metal and granite skin. He called the protective cavity the wase,” a reference to Aalto’s famous Savoy
vase.

Significantly, the building's footprint wasn't American.

There was only one right angle In the whole thing, although the interior plan was completely
orthogonal. The arrangement grew from a need to preserve sightlines 10 Helsinki and the sea for other
embassy buildings in Kaivopuisto Park.

In Caracas, the site was spectacular-high in the Andean hills south of the city. Security reviewers liked
the idea of carving the back side of the building into the cliff. One less exposed area 10 protect. For the
front side, Birkerts used undulating polygonal ribbons of red granite that mimicked the walls of the
cliffs. Thanks to geometry, the extremely long building is not an obnoxious intruder above Caracas.
Turning to polygonal forms carried Birkerts through the 1980s and the 1990s. “Eor me, the broken line,

the polygunal. is liberation from everybody, he said. It was a method of expression that didn't conflict

with his definition of Modernism. Thanks to the zigzag patterns in plan and elevation, he never had 10
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Uris Library addition, Cornell University, Ithaca, NY. 1982.

2 iebt aka ' Stata. 1982.
Kornela universitates Urisa bibliotékas piebuve Itaka, Nujorkas 3

Pret Baltijas juru, bet Ameriky — ekas metala un granita apdares tehnologiskais raksturs ” Aizsargajoso

atsauce uz Alto slaveno Savojas vazi.
ka ékas pamatne nebija amerikaniska. Taja bija tikai
Planojums bija pilniba taisnstarains.

'edobi vin3 nosauca par “vazi”, kas bija

Zimigi, viens taisns lenkis, [aj gan interjera

Tadu izkartojumy radija nepiecie$amiba saglabat acij tikamu %o
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Humanity Faculty, University of Torino, Italy. 1990

Turi iversita ita
Inas universitates Humanitaro zinatnu kofakultate Italija. 1990

design a building that looked like a duck, or Hadrian's Villa.

When asked where his love of the polygonal originated, he cites Civita di Bagnoregio, a hill town two
hours north of Rome. He bought and restored a small house there in 1969 and has vacationed with his
family in this rugged place at every opportunity. Perhaps the polygonal bridge that carries everyone
across the great canyon to the house seeped into his subconscious. He says there is not one right angle
in all of Civita di Bagnoregio. In that this is his favorite place for relaxation, I'm prone to believe that
Gunnar's predilection for irregular forms originated there.

He is not the first Northern European 1o become mesmerized by Italy and he won't be the last. He loves
to talk about the layers of history revealed along the streets, of the richness of the architecture that
was amended over time by real people, great architects or not, who were trying to solve a particular

problem. He likes these solutions far more than what he sees coming from American urban P—
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Helsinku ainavu un skatu uz jaru
Citu véstniecibu &kam turpat
Kaivopuisto parka.
Karakasa véstniecibas zemes-
gabals atradas lespaidiga vieta
— augstu Andu kalnos pilsétas
dienvidu gala. Droibas eksper-
tiem patika doma iecirst &kas
aizmugures sienu klinti — par
vienu aizsargajamu zonu ma-
zak. Fasades pusé Birkerts jz-
mantoja daudzstirainas vil-
notas sarkana granita joslas,
kas it ka atdarinaja klints sie-
nas. Pateicoties savai geo-
metrijai, |oti gard éka nav

traucéjoss elements

Karakasas kalnu ainava. Pie-

versanas daudzstiru for-

Multi-Use Centre, Torino, Italy. 1988.

mam pavadija Birkertu vi-

RS sus 80. un 90. gadus. “Man
Daudzfunkciju centrs Turina, Italija. 1988. .

lauzta linija — daudzstiris —

ir atbrivofanas no visiem,"”

vins teica. Ta bija izteiksmes metode, kas nebija pretruna ar vina modernisma definiciju. Pateicoties

zigzagveidigiem elementiem horizontalaja un vertikalaja plakné, Birkertam nekad nenacas projektét ékuy,

Kas izskatitos péc piles vai imperatora Adriana villas,

Vaicats, kur célusies vina milestiba uz daudzstiri, Birkerts atsaucas uz Civita di BanjoredZo, kalnu

pilsétinu divu stundu brauciena attaluma uz zieme

liem no Romas. 1969, gada vins tur nopirka un
atjaunoja neliely maju un ar savu gimeni izmantojis jebkuruy lespéju pavadit atvalindgjumu 3aja

vienkariaja vieta, lespéjams, ka daudzstiiru tilts, kas pari dzilajai gravai ved uz maju, ir iesédies Birkertam

Zemapzina. Vins saka, ka visa Civits di BanjoredZo nav neviena taisna

atputas vieta, es sliecos uzskatit, ka Gunara nosliece uz neregularam fo
Birkerts nav pirmais ziemelnieks, kuru apbirusi

Vestures slaniem,

lenka. Ta ka & ir vina iecienita
rmam ir radusies tieéi tur.
Italija, un vin$ nebis pédéjais. Vinam patik runat par

kas atklajas ielas, par arhitektiiras bagatibu, kuru laika gaita papildinajusi reali cilveki,
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School and Addition, Columbus, Indiana. 1988

Skola un pieblve, Kolumbusa, Indianas Stata. 1988

With this in mind, it's not surprising that he considers the projects he worked on in Florence, Turin and
Venice between 1987 and 1993 to be among his favorites. Each project was \ntended to reclaim former
industrial land near the core of the city to more appropriate uses.

He was delighted to be among the architects chosen by professor Bruno Zevi, acting for the planning
office of Florence, to collaborate with other well-known European modern architects to plan the reuse
of the FIAT site in the Novoli district of Florence. Lawrence Halprin, @ 5an Erancisco-based landscape
architect who specializes in facilitating group creativity workshops, was brought in to coordinate the
effort. The concept was to have the area designed by many hands, thus achieving the variety of
architectural expression that happens naturally when cities are built piece by piece, over time.
Among the collaborators Were Leonardo Ricci who initially was to participate with Giovanni Michelucc!
on the design of the palazzo di Guistizia portion of the project. Unfortunately, Michelucci died before
the meetings began, an event Birkerts found dismaying as he looked forward to meeting the man he
considers a master of Modern Italian architecture. Richard Rogers, Roberto Gabettti, Aimaro Isola, Aldo
Loris Rossi, and Ralph Erskine working with Pellegrin, Cappai, Mainardis and Giovanni Klaus Koenig also

participated in the effort.
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Novoli Multiuse Center, Florence, Italy. 1988.

Novoli daudzfunkciju centrs Florence, Italija. 1988.

labi vai slikti arhitekti, kas meginajusi risinat kady konkrétu uzdevumu, Vinam 3ie risinajumi patik daudsz
labak neka tie, ko piedava Amerikas pilsétplanotaji.
INemot to véra, nay nekads parsteigums, ka vieni no milakiem Birkertam ir projekti Florencé, Turing un

Venécija, pie kuriem vin$ stradaja no 1987 lidz 1993, gadam. lkviens no 3iem projektiem paredzéja

darbnicu vaditans. Projekta pamat; bija doma uzticet darbu daudziem arhitektiem, iegustot

Birkerts jutas satriekts, jo bija gaidijis tiksanos ar Cilvéku, kuru uzskatija par ita|u musdienu arhitektras

lielmeistary, Projekta piedalijas ari Ricards Rodzerss, Roberto Cabeti, Aimaro Izola, Aldo Loriss Rosi un
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Sports Center, Venice, Italy. 1992.

Sporta centrs Venécija, Italija. 1992.

Birkerts' portion of the project was an 865,000 square foot structure that included office, commercial
and residential spaces. The use of polygonal forms helped to insinuate the complex more gently into
the site. Three levels of parking areas — two below ground and one at street level were part of the
design. The design evolved from the scale and texture of historical Florence by clustering offices and
housing in articulated masses on a multi-layered base. Commercial areas, located on a platform above
the street, parking decks and a park would be connected to the street by cascading stairs and
landscaped terraces. The residential element involved three, six-story buildings that overlooked the
park.

Critics wrote that the Birkerts section of the plan was the most “relaxed” element proposed by this
powerful group of architects.

In 1993, architect Leon Krier began a new master planning concept for Novoli. He invited Cortesi-
7ermani, Christian de Portzamparc and Oriol Bohigas to join the group. In January, 1994, Birkerts wrote
to the new regime: “Every offort has been made to resonate to the urban qualities of the historical City
of Florence, in some wWays paraphrased and made adaptable to the current technology and urban

planning considerations.”
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Sports Center, Venice, Italy. 1992,

Sporta centrs Veneécija, Italija. 1992.

Ralfs Erskins, kuri stradaja pie Pellegrina, Kapai, Mainardisa un DZovanni Klausa Kéniga.

Birkertam uzticét;s projekta dala bija 865 tukstosus kvadratpédu liela celtne, kam jaietver biroju,
tirdzniecibas un dzivojamas telpas, Daudzstira formy izZmanto3ana |ava kompleksam labak saplast ar
apkartéjo vidi. Projekts paredzéja ari autostavvietas tris limenos - divi zem Z€mes un viens ielas [imeni
Projekts Izauga no vésturiskas Florences Meroga un faktiras, sakopojot biroja un dzivojamas telpas

artikuléta mas3 uz vairaklimenu pamata. Tirdzniecibas telpas, kas atradas yz platformas virs jelas

1993. gada arhitekts Leons Krirs uzsaka jaunu Novolj generé!p!énojuma projektu. Ving uzaicinaja
Kortezi-Dzermani Kristianu de Portzamparku un Orioly Boigasu pievienoties. 1994. gada janvari Birkerts
rakstija Jaunajai vadibai: “Ir izdarits viss, lai pieskanotos vesturiskas Florences pilsétas ipasibam, kas
ZINama meéra ir tikuias parafrazétas un pielagotas masdieny tehnologijas un pilsétplanosanas

apsveérumiem.”
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Italian politics, architectural politics and the economy has delayed the ceinvention of Novoli. The
project Birkerts designed, however, defines many of his beliefs.

In Turin, the urban design problem was how to reintegrate the 66,000 square meter plant facility of
ltalgas back into the fabric of the city. Two proposals were developed.

The first, a business center, ivolved a 266,000 cubic meter volume that contained 85 percent office
space, 9 percent residential and 6 percent commercial space. Nearly 40,000 square meters were
devoted to public park spaces and private gardens. All 1,500 parking spaces Were underground.

The second proposal was for the Humanities Faculties Complex for the University of Turin. It contained
135,000 cubic meters of space containing classrooms, d library, faculty offices and a student center. All
parking was underground. This plan involved a tower, 34 meters shorter than the Mole Antonelliana,
but the introduction of a tower in Turin was @ delicate issue. “The tower on the Italgas site should be
the city’s first major and functional high-rise,” Birkerts wrote. "I realize this is @ difficult problem, but
Turin has to find ways to face urban density.”

The urban design concepts driving both projects were the same. Major civic green spaces and activity
sones needed to connect t0 existing green space along the river Dora. Maintaining street alignments
and the street wall established by existing buildings along LUngo Dora Siena were essential design

considerations.
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Sports Center, Venice, Italy. 1992.

Sporta centrs Venécija, Italija. 1992.

atpaka| pilsetas struktira. Tika raditi divi priekslikumi.

tukstosi kubikmetry telpas klasém, bibliotekai fakultates administracijai un studentuy centram.

Autostavvietas atradas pazeme. Projekta bija paredzéta torna éka — 34 metrus zemaka par Mole

pPirma lielaka un funkcionala augstceltne,” Birkerts rakstija. “Es saprotu, ka tas ir sareZgits jautajums,

tacu Turinai ir Jamégina cinities ar apbaves blivumu.”
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Symbolic recognition of the history of the site was included in both plans. The neo-liberty style pump
house building would have been retained and reused as a museum for ltalgas. In the commercial plan,
the circular footprints of the gasometro Structures appeared as reflecting pools in their same locations.
In the university plan, reminders of the gasometros would have become major interior spaces.

In 1989, Birkerts delivered a giant “spider” disguised as a Sports and Civic Stadium to Venice.

City officials recognized the need to move the crowds attending international soccer games and other
events away from the historical and fragile center of Venice. The site identified was ideal: roughly four
miles north of Venice in the Tessera area, near Marco Polo airport.

Working with architects Bevivino-Costa and Gau-Zavanella in Venice, the eight-legged spider-like
structure emerged as a means to ensure crowd control. A spectator would enter the stadium by way of
one of the legs, walk up 2 ramp to the seating area, and once there, would be separated from seven-
eighths of the crowd. Hypothetically, should an altercation occur during a soccer game, only 6,250 of
the 50,000 people in the stadium would be involved in the ruckus.

The spaces under the spider’s legs would contain 5purts-related medical and educational facilities, retail
and office space.

While he was working on these Italian projects, the National Library of Latvia project began Nothing
is closer to his heart.

The political changes in this part of the world have been chronicled in other sections of this document.
All that's left for me to say is that Birkerts incorporated so many layers of metaphors into this building
that were instantly understood by Latvians.

The messages from an expressive Latvian/American Modern Architect helped to keep this project
moving forward through many layers of political problems and economic barriers.

Credit must go to Gunnar Birkerts for his tenaciousness and his belief that Modern Architecture can
sometimes move mountains and people’s spirits, not to mention building a Crystal Mountain library in
Riga.

“Architecture is like a very long bridge,” Gunnar told me after 16 years of inquiry.

“One end is anchored on a Very solid bearing point that is rooted deep in history. The other end isn't
anchored at all, but is reaching toward the future.

“| can distinguish the differences in the footsteps on the bridge. There are the heavy, significant strides
of the true masters. Some are dogmatically marching in the frozen cadence of their architecture.
Coming up behind them are the fast steps of those who are running in fear of growing old. Their fear
makes them accept every fashion that comes along and betray the solid foundation laid by those who

walked before them.
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Pilsétplanosanas koncepcijas abos projektos bija lidzigas. Lielakas zalas atpatas un publisko aktivitay
Z0nas vajadzéja savienot ar apstadijumiem Doras upes krastos. Bitisks pProjekta apsvérums bija saglabat
€s050 ielu planojumu un Jau eso3o namu sieny Doras upes krastmala.

Abos projektos tika leklauta simboliska atsauce Uz apblvéjamas vietas vesturi. Bija paredzéts saglabat
neo-libert stila celto suknu staciju, lerikojot taja ltalgas muzeju. Tirdzniecibas centra plana apalas gazes
cisternu kontdras to agrakajas vietas paraditos ka baseinu Gdens spoguli. Universitates kompleksa plana
par gazes cisternam atgadinaty lielakas interjera telpas.

1989. gada Birkerts Venécijai radija milzy “zirnekli”, kas maskejas par sporta stadionu un atpatas centru,

Ja futbola spéles laik3 izceltos nesaskanas, Kivina tiktu iejaukti tikai 6250 no 50 tikstoziem skatitaju.
Zem "“zirnek|a” kdjam izvietotos Sporta medicinas un izglitibas vajadzibam nepiecieSamas telpas,
Mazumtirdzniecibas iestades un kompleksa administracija.

Kamer Birkerts stradaja pie Siem ita|u projektiem, aizsakas Latvijas Nacionalas bibliotékas projekts,

Nekas vina sirdij nav tuvaks,

-
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Contemporary Arts Museum, Houston, Texas. 1972

Misdi i iy o
usdienu makslas muzejs Hjustona, Teksasas Stata. 1972

“As the old ones approach the end of this imaginary bridge, a new group of masters are just

beginning to Cross. They do not care about being fashionable. They are non-dogmatic, versatile, flexible,
elastic and very competent. They will find the appropriate solutions to the problems and their
signatures will not be printed heavily over their architecture.

“A discriminating eye, however, will know that it is theirs. This is the group | hope I'm in.”
Don't worry, Gunnar. You are there.

* First publication.
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City University Library, San Jose, California. 1999.

Sanhose apvienota pilsétas un universitates bibliotéka Kalifornijas Stata. 1999.

Neuztraucies, Gunar. Tu esi starp viniem

. Pirmpublicéjums_
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