Sis nav tekesta fragments par mesly.

1 990 gads Latvija, protams, bija ipass, tas bija 4. maija Ne-
m atkaribas deklaracijas gads, un vairak tur nav ko skaid-

rot—ne jau katru gadu un ne visas valsts tiek pienemtas $adas deklara-
cijas. Var 8kist, ka tik saspringta telplaika bas darbojies vecvecais likums
par lielgabalu dunésanu un miizu kluséSanu. Tacu, parlapojot kaut vai
ta gada «Literatiiras un Makslas» komplektu, izjuta ir citada: ja, bija poli-
tiskais augstspriegums un netriika stravas kerto, bet bija ari visu makslu
seciga un pécteciga, var pat sacit, parasti ikdieniska dzive un Sis dzives
parastie sabiez&jumi un retinajumi. Viens tads dzili kontekstuals, aizejo-
Sos makslas desmit gadus it ka rezumeéjoss pasakums bija gleznotaju
grupas (Teva [lmere, Sandra Krastina, Aija Zarina, Janis Mitrévics, Girts
MuiZnieks, Edgars Vérpe) publiskais priekSnesums «Maigas svarstibas»
izstaZu zélé «Latvijas. Tas bija tapis makslas kritika Ivara Runkovska
konceptuala ietvara un, iespéjams, vizijas skatits ka kaut kas sensaci-
ondls. Bet man pasam, pieminot «Maigo svarstibu» nosléguma sariko-
jumu («Literatiira un Maksla», 1990. gada 8. decembris), kaut ka atbil-
sto$ak dabiito produktu (vai rezultatu) skita nosaukt par aktivas esmes
pesimismu. Laikam gan nebus vieta tagad — péc divpadsmit tk daudz-
veidigi interesantiem gadiem - atgriezties tajas 1990. gada decembra iz-
jiitas vai méginat analizét, ko esmu domaijis ar savado tris vardu kombi-
naciju (varbut tiedi to ari domaju). Kas zina, vai vajadzetu velreiz parru-
nat «Maigo svarstibu» — §is publiskas gleznoSanas performances — mak-
sliniecisko jégu tobrid un tagad, tas saistibu ar lidzigiem pasakumiem
citviet pasaulé un visu $ada veida notikumu kopigo atbilstibu tai vai ci-
tai 20. gadsimta pratujosanas metodologijai.

Tomér tie pasi gleznotaji atkal nak publiskas telpas izgaismotaja
dala ar kopigu pasakumu. Vai iemesli tam ir tadi pasi ka pirms divpa-
dsmit gadiem?¢ Un kadi tad bija toreizéjie iemesli vai iemesls¢ Varbt to-
reiz cerigo trisdesmitundruscin gadu veco pulcinam veél kaut ko nozi-
méja kops Makslas akadémijas beigSanas lidznakusas talantigo, dros-
migo un citado etiketes un publiska performance —méginajums un k-
dzeklis to uzspodrinasanai¢ Varbut te vieta amerikanu raksmieka
T. K. Boila (T. C. Boyle) sacitais, ka, pie joda, uz 3is planétas musu ir pieci
miljardi, un visi $ie miljardi bréc péc ta, lai vinus ievérotu¢ Kas zina, ie-
spéjams, ka patiesam cilveku populacijas veselibai nepieciesams, lai to
veidojosie ipatni nemitigi tiektos péc atpazistamibas, un tad maksla vai
tas, ko kada laikmeta par tadu déve, var itin labi noderét. Tomér ne kaus
ir apveltits ar vélmi savas atpazistamibas arealu nemitigi paplasinat, vai-
rakums no pieciem vai nu jau sesiem miljardiem apmierinas ar uzkun-
dzésanos gimené, nu labi, vél darba vieta. Un ne katrs ta saukto radoso
profesiju parstavis mérktiecigi strada, lai atrastos skatuves visizgaismo-
takaja priekSplana. (Te, protams, es runaju ne tikai par popmiizikiem,
sportistiem u. c., kuru bez mérktecigas dziSanas rampas ugunu virziena
vienkarsi nav.) Skiet, 1990. gada netika uzdots jautajums, kapéc glezno-

S Maighs svirstibas

Tk
PARADOX
OFACULT

This is not a fragment of a text on an.

T he year 1990, of course, was special, it was the year of the ath of
May Declaration of independence, and there is nothing more left

to explain - such declarations are not passed every year and notin all
countries. It might seem that the age-old rule about thunder of guns
and silence of Muses would prevail in such a tense imespace. Howe-
ver, looking through a set of the newspaper Literatiira un Malesla of that
year, the feeling is quite different: yes, high voltage political tension was
there, some people were struck by it, but there was also a successive
and consecutive, even ordinary daily life of all arts with its usual dense-
ness and thinness. One of the deeply context bound events that see-
mingly summed up the passing decade was the public performance
Gentle Fluauarions at the exhibition hall Lavia by a group of artists (leva
[ltnere, Sandra Krastina, Aija Zarina, Janis Mitrevics, Girts Muiznieks,
Edgars Verpe). It was created within the framework conceptually che-
rished by art critic Ivars Runkovskis and, possibly, visioned as somet-
hing scandalous. But to me, when mentioning the closing event of Gen-
tle Fluctuations (Literatiira un Malksla, December 8, 1990), it seemed more
appropriate to call the achieved product (or result) a pessimism of active
being. Most probably it won't be appropriate - after ten so diversely in-
teresting years - to return back to those feelings of December 1990 or
try to analyse what | had meant with the swange combination of three
works (maybe that is exactly what ] had meant). Who knows - should
the former and present artistic meaning, its relations with similar events
in other places around the world and the correspondence of all such
events in their totality to one or another method of philosophising of
the 20 century be discussed once again.

Nevertheless, the same artists return to the illuminated part of
the public space with a joint event. Guided by the same reasons as
rwelve years before? And what was the reason or the reasons then¢
Perhaps at that time the labels, taken along from the Academy of Arts,
of the talented, brave and different for this group of promising, thirty-
something had some kind of meaning, and the public performance was
ameans to polish these upé Maybe the statement by American writer
T.C. Boyle is appropriates - what the hell, there are five billion of us on
this planet, and all the five billion are screaming for attention? Who
knows, maybe for the health of the human population itis necessary
that the eccentrics that form it would incessanty strive for recognition,
and then art or what each age calls by this name, might tum out to be
very useful. And yet, not each and every has been granted the wish to
continuously increase the area of his recognizability, the majority of
those five, by now - already six billion are happy to dominate athome
or, okay, also atwork. And noteveryone belonging to the so-called cre-
ative professions purposefully works in order to arrive at the brightly il-
luminated part of the stage. (Of course, I am not talking only about pop



tajiem, kuri ir pietiekami pazistami sabiedriba (Latvijas mérogos lielaku
atpazistamibu diezin vai vispar varéja iegut), kuru darbus izstada un pérk
ne tikai Latvija, kuriem katram ir savs rokraksts un sava domasana, vispar
jariko $ads pasakums, kura piederiba makslai var pat tikt apSaubita. Tur-
klat Sis pasakums jasariko 1990. gada, kad sabiedribas absoltito vairaku-
mu jau nodarbinaja pavisam citas lietas. Bet varbut tiesi tade]. Vismaz teo-
rétiski ir iespéjams teikt, ka astondesmito gadu Latvija dala makslinieku
(bez «Maigo svarstibu» grupas vél ari, pieméram, DZzemma Skulme,
Maija Tabaka, Miervaldis Polis, nu, sarakstu katrs var papildinat péc izju-
tas) baudija tadu ka kulta figiru statusu. Protams, japiekrit Endri Kalku-
tam un Ri¢ardam Separdam, ka kults ir tikai tas, ko kada sabiedribas dala
kada bridi par tidu nosauc (vienalga — vardos vai klusinam). (Skat.: An-
drew Calcunc?Richard Shephard, Cult Fiction. A Reader’s Guide, Lincolnwood,
Contemporary Books, 1999.) Starp kulta elementiem jamin nekritiska pie-
ligsme un brinuma gaidas, tadas ka mesianiskas nojautas. Adeptos tas
izpauzas ka dzina «uzzinat péc iespéjas vairak, bt tuvak, skatit vaiga,
bet pieltigsmes objektos — ka iekséja cina starp vélmi aizbégt un raciona-
lu saprami, ka pieludzeéjiem ir jadod ceriba, pretéja gadijuma tie tevi acu-
mirkli aizmirsis. Astondesmitie gadi Latvija aizsakas ne tikai ka bezgala
ga:laieigﬁ Brezneva laikmeta kulminacija, bet ari ka Makslas dienu bums.
is no Jeniniskd monumentalas propagandas plana saukla par makslu,
kas pieder tautai, izaugusais notikums savos ziedu laikos publiska sprie-
guma, masveidibas un poppublicitates zina lidzinajas Dziesmu svét-
kiem vai Tautu spartakiadei. «Maigo svarstibu» makslinieku jauniba, per-
sonibu tapsana sakrita ar $o uzravienu, un vini tika uznesti vijna virspu-
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stars, sportsmen and the like, who just do not become without this pur-
poseful striving for the footlights.) It seems thatin 1990 the question
was notasked why painters, sufficiently well-known in Latvia (pro-
bably in Latvia it would have been impossible to become more recogni-
sable), whose works are exhibited and sold not only in Latvia, each
with a style and thinking of his own, should organise such an event, the
belonging of which to art might even be questioned. Even more —to
hold this event in 1990 when the absolute majority of society was pre-
occupied with completely different things. But maybe this was exactly
the reason why. Itis possible, at least theoretically, that at the beginning
~of the 80s in Latvia part of the artists (apart from Gentle Fluctuations gro-
up also, for instance, Dzemma Skulme, Maija Tabaka, Miervaldis Polis
well, everyone may complete this list to his own liking) enjoyed the sta-
tus of something like cult figures. Of course, you have to agree to An-
drew Calcutt and Richard Shephard that cultis only that which by one
part of society ata certain moment is named this way (irrespectively - in
words or tacitly). (See. Andrew Calcund?Richard Shephard, Cult Fiction. A
Reader’s Guide, Lincolnwood, Contemporary Books, 1999.) Uncritical adora-
tion and waiting for miracles, somewhat Messianic foreboding should
be mentioned as elements of a cult. In adepts these find the expression
as a wish «to get to know as much as possibles, to come closer, to see in
person, butin the objects of adoration — as internal sruggle berween
the wish to run away and rational understanding that the admirers sho-
uld be granted a hope, otherwise they will instantly forget you. The eig-
hties in Latvia began not only as the culmination of the infinitely boring
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