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M ani allaz parsteigusi divi ka teorétiski gandriz neapstridami pa-
sniegti apgalvojumi: «maksla un zinatne radusas no mitologi-
jas slana estétiskas un racionalas kritikas» un «makslas un zinatnes
uzdevums ir viens — kopéjas kosmologiskas problemas risinasanas.

Tiesi parspilétu funkciju piedévesana makslai noved pie jau-
na mitologiska slana dzimsanas, kura pamata ir abu iepriekséjo ap-
galvojumu izvedumi: maksla esamibai pieskir kaut kadu augstaku,
sakartotu realitati, un makslas teorija spéj racionali un objektivi iz-
skaidrot makslu.

Paliikosimies uz $o rapigi kopto un aizsargato makslas pa-
saules fundamentu nevis ki uz dogmu, bet konvenciju kopumu, ku-
ru atjauts ja ne kritizét, tad analizét.

Makslas priek§mets ka estétisks spriedums ir transcenden-
tils. Tas nav ne patiess, ne nepatiess. Par ta parkapsanu atskiriba no
matematikas, logikas un dabaszinatmu likumu parkapsanas sods ne-
draud, draud — gadijuma, ja tam pieskiram kadu ipasu augstaku no-
zimi.

Ka makslas teorija pamato §is ipasas nozimes statusu un ra-
sanos¢

Mits pirmais. Par makslas vertibu. Tatad, ka noskaid-
rojam, maksla darba vértiba ir neempiriska un atkariga no makslinie-
ciskaja sprieduma pievienotas ipasas vértibas (nozimes). Tacu tieéi
Seit vérojama «ipasas vértibas teorijas» pretruna ar praksi.

Pirmkart, makslas darba vértiba tiek personificéta ar autora
vardu, nevis uz audekla izdarito maksliniecisko (estétisko) spriedu-
mu: ar kimisku vai citu tehnisku nesemantisku analizu palidzibu par
konkréta autora otai nepiedero§u atzita glezna zaudé visu vai lielako
dalu savas vértibas.

Orwrkart, raugoties no makslas darbu tirgus vértibas aspekta,
rodas Skietamiba, ka maksla ir vieniga teorétiskas un praktiskas dar-
bibas joma, kura cilvéce nemitigi regresé. Proti, sen mirusu autoru
darbi vienmeér maksa dargak un tiek vertéti augstak neka laikabiedru
raditie.

Ka redzams no §iem diviem piemériem, «ipasas vértibas teo-
rija» empiriskai un socialai verifikacijai nepaklaujas, paklaujas — mi-
tologiskas pasaules standartiem: sprieduma patiesiba (vertiba) ir at-
kariga nevis no pasa sprieduma, bet sprieduma autora autoritates;
idealstavoklis tiek identificéts nevis ar tagadni vai nikotni, bet kadu
stavokli pagatne.
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EIWVE MY THS ABOUTL

ARTISTIC JUDGEMENTS

I have always felt surprised about two statements, presented as al-
most incontestable: «Artand science have arisen from aesthetic and
rational criticism of mythological layer» and «art and science share one
and the same task — solving of a common cosmological problem.»

The attribution of these exaggerated functions to art results in
the birth of a new mythological layer, founded on the inference of the
two above mentioned statements: art gives to being some kind of hig-
her, more orderly reality and art theory is able to provide rational and ob-
jective explanation of art. Let us look at this carefully cultivated and pro-
tected foundation of the art world not as a dogma, but as a totality of
conventions, which can be at least analysed, if not criticised. Artistic ob-
ject as an aesthetic statement is transcendent. It is neither true, nor false.
In difference to the trespassing of rules of mathematics, logic and natural
sciences, there is no punishment threatening for violatons of it, butit
does threaten if it is granted some kind of special higher meaning.

In what way does the theory of art substantiate the status and
the origin of this special meaning?

Myth number one. Of the value of art. 50, as we estab-
lished, the value of work of art is nonempirical and depends upon the
special value (meaning) added to it within the artistic judgement.
However, this is exactly the moment where the contradiction of the
theory of special value with practice is observed.

First, the value of a work of art is personified with the name of
the author and not with the artistic (aesthetic) judgement made on the
canvas: a painting that with the means of chemical or other technical
non semantic tests has been proved not to be the work of a certain aut-
hor loses all or the largest part of its value.

Secondly, looking form the perspective of the market value of
an artwork, a semblance is created that art is the only sphere of theoreti-
cal and practical activity in which humanity is constantly regressing.
Namely, the works of authors long since dead are more expensive and
always attract a higher evaluation than the works created by contempo-
raries.

As these two examples show, the theory of special value cannot be
subjected to empirical and social verification, it abides by standards of
mythological world: the truth (value) of a judgement depends not upon
the judgement itself, but the authority of the author of the judgement:
ideal state is identified notwith the present or the future, but some kind
of state in the past.












