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Maigo svarstibu» forma jau tad iekséji logiski, vai, ja véla
ties, alogiski ietvéra un paredzéja talako iespéjamo notikumu gai-

tu. Vienreiz radusies, ta it ka radija depersonalizétu kopformu,
kas nenovérsami tiecas pasrealizéties talak.

Butiba Sodienas «Maigajam svarstibam [I» vajadzétu tikai
realizét So kopformas paskustibu (kas, péc pienémuma, ir lielika
neka projekta autoru individuala daijrade, vélmes, pienémumi,
pasapzina utt., jo ta ir skaista ka ideja ...). Skiet, viss butu tik vien-
karsi, taja pasa laika jau paredzot, ka personigi un sociali tas neiz
bégami k|ltu arvien sarezgitak, slanainak, nedefinéjamak, traus-
lak, rafinétak... maigak un dazam labam ari - baigak.

Tarad - «Maigas svarstibas II» (ka veiksmigas Holivudas
tilmas turpinajums) atklatos izstaZzu zile ar to pasu «Maigo svar-
stibu [» makslinieku darbiem. Péc formas ta baitu klasiska izstade
(visi darbi pie sienam, objekti vietds, prominences sanikusas).
Katrs autors, protams, raditu labakos, ipasi izstidei veidotos
makslas darbus, kas, ka pienemts teikt, atspogulotu gadiem kop-
tus un meistariba slipétus pasaules izjiitu modelus

Kopformas paskustiba ir nezéeliga (bet varbut tiedi otradi
zeligad).

[zstades laika darbi tiktu izjaukt — dematerializéti. de-

struktualizéti, sadaliti «sastavdalas» un nosaciti atgrieztos taja ma-

terialaja stavokli, ar kadu sakas «Maigas svarstibas I». Procesu

velktou kvalibicetd restauratori — baltos virsvalkos. brunot ar athil-
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walls, art objects in their proper places, prominent visitors
assembled) — it was solemnly closed.

The form of Gentle Fluctuations even then by internal logic or,
if you please, with a lack of it, included and envisaged the further
course of development. Once made it as if created depersonalised
common form that inevitably tended to further self-
implementation

Today's Gentle Fluctuations Il should essentially only ensure
the self-sustainable movement of the commeon form (which on
assumption is larger that the project authors’ individual creativity,
desires, beliefs, self-esteem and so on because it is beautiful as an
idea...). It seems that everything would be so simple and at the
same time it could already be envisaged that in the personal and
social scope it all inevitably would become more and more
complex, multidimensional, less definable, more fragile, more
refined... gentler and for some also more frightening.

Thus Gentle Fluctuations 11 (as a successful Hollywood sequel)
would be opened in the exhibition hall with the works of the artists
of Gentle Flucuations . By its form it would be a classical exhibition

all works on the walls, art objects in their proper places, prominent
visitors assembled). Each author certainly would display their best
works created specially for the exhibition that, as they say, would
represent world perception patterns polished and elaborated in the
course of years



stosu instrumentariju, uz ipasiem zalé novietotiem galdiem, pa-
mazam un vienlaikus ar visiem darbiem, ik pa bridim |aujot tiem
atkal eksponéties pie sienam. Process butu publisks, izstide mai-
nitos dienu no dienas — «makslai» pamazam izzudot, atgrieZoties
«pirmstavokli», dodot vietu citdda veida makslai. Procesa pro-
dukts gan varétu tikt pasniegts dazadi, pieméram, sapildits dau-
dzas mazas stikla pudelités ar attiecigiem uzrakstiem (autors, dar-
ba nosaukums, darba fragmenta nosaukums, kas atrodas attieciga
pudelité utt. Pudelites varétu vélak pardot makslas galerijas vai
davinat draugiem...).

Katra zina — izstades noslégums butu tuksa izstazu zile,
kur uz gridas stavétu tikai materiali, kas pirms ménesa bijusi So
autoru darbi (apkart tuksas sienas, tuksa telpa, sanakusas promi-
nences). Es pienemu, ka $aja bridi zalé varétu «maksla notikts.
«Notikt maksla». Varbiit tads ari ir §is kopformas vienkarsakais
nosaukums. Kopforma ka mistérija par navi un augsamcelSanos.
Kad mirstot izdalas milziga gariga energija.

[steniba jau §i forma vai formula nebitu nekas jauns - ra-
diSanas un iznicinaSanas procesi gan maksla, gan religijas, gan so-
ciuma kopuma ir izspéléti visdazadakajos veidos un mérogos.
Varbiit svarigi butu tikai atkal un velreiz izstastit to sev pasiem.
Es pat nedomaiju, ka ta bitu apzinata publikas epatéSana. Sevis
varbiit, bet tids jau laikam ir emakslas notikts rezultats. Dzili per-
sonisks un atbrivojoss. Atbrivojosai biitu jabut katrai izstadei.
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leva llmere. Pifséra, 2002, a., e., 140 o x 190 em/ Giry, 2002, oil on canvas, 140 cm x 190 cm
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Yet the self-sustainable movement of the common form is
merciless (or perhaps quite the opposite — mercitul$

During the exhibition the works would be dismantled -
dematerialised, destroyed, divided into their constituent parts
and relatively speaking they would return to that material state of
being with which Gentle Fluctuations I started. The process would
be done by highly skilled restorers in white overalls, armed with
suitable instruments on special tables placed in the hall, this
wouild be done gradually to all the works, time and again
displaying them upon the walls. The process would be open to
public and the exhibition would be changing from day to day -
«art» would gradually vanish, returning to its primal state, giving
place to another kind of art. The products of the process could be
presented in various forms, for example, put into numerous small
vials with the respective labels upon them (the author’s name, the
title of the work contained in the respective vial etc. The vials
could be later sold at art galleries or presented to friends...)

By all means at the end of the exhibition the hall would
be empty where on the floor there would be only the materials
that a month ago were the works at the exhibition (empty
walls, empty room, prominent people assembled). I assume
that at this moment art «might be happenings» in this hall. «Art
happening». Perhaps it is the simpliest title for this common
form. Common form as a mystery about death and

Maigas svarstibae



Makslas darbs tacu var but ari rituals. Materiala acimre-
dzamiba, kas veido nematerialu starpstavokli, ko var sajust, ka sa-
ka, tikai ar sirdi. Un labi vien ir sakritis, ka Riga patlaban ir liela
Boisa ziméjumu un objektu izstade. Maksla nav maksla ir maksla.

Skaists filozofisks un cilvécisks zests, atjau$anas un uz-
vara. Noliedzot makslu, més to slavinatu. «Maigas svarstibas
[I» bitu daudz apliecinosakas par to izstadi pirms desmit ga-
diem. Svarsta formala un uzskatama atsvarstianas, kas satrici-
natu (ari — satracinatu) un atgrieztu senu, bet katrreiz un ikvie-

resurrection. When powerful energy is emanated at the
moment of dying.

In fact this form or formula would be nothing new — the
processes of creation and destruction in art, religion, in social
realm in general have been played out in various forms and on
diverse scales. And yet perhaps it would be important to tell
about that once again to ourselves. I do not think that it would be
creation of conscious empathy for the public. Perhaps for oneself
but that is the result of «art happening». Deeply personal and
liberating. Every exhibition should be
liberating.

A work of art can be also a
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nam garigi jaunu saturu. Mazigo tému miiziga atgrieSanas katra
cilvéka individualitate

Protams, «Maigo svarstibu [I» process butu pretruna ar ta
saucamo veselo sapratu — makslas darba ka unikala koplietosanas
produkta, garigas informacijas matricas aizsardzibu, saudzésanu
un pieltig§anu. Bet tas, protams, ir vél viens mits — vai ik dienu da-
zadu politisku, religisku, socialu, personisku iemeslu dé] maksla
(vai tas esoSie un potenciilie raditéji) tiek iznicinata tados apjo-
mos, ka patiesibd mums pieejama ir pavisam mikroskopiska dali-
na no «absoliiti iespéjamas makslas».

Te jau atkal jasak domat par to, kas tad ir makslas darbs ta-
ia kustiba, ko sauc par makslu. Varbiit tas skan ekstremali, bet
makslas darba ka tada nav. Makslas darbs ir ka uzgaidama telpa,
kura katrs no mums ieiet ceriba nopirkt bileti izSkirosam parlido-
jumam. Es nepazistu zinasanas par makslu. Nav sastingusa mak-
slas stavok|a, makslas darba, kas neatrastos pastaviga transtorma-
cija, ko nevarétu preparét. Un kapéc gan to brizam neizdarit uz-
skatami. Ir katls, kas patstavigi varas un, lai kur tu taja iekaptu,
augSas un apaksas iet kopa. Bet ne jau zina$anu limeni - drizak ta
ir tida dzives eksistenciilo jautajumu zupa. Dzivo tacu tu. Ne tu
rinko ap makslu, bet maksla ap tevi. Maksla nav priekimets,

maksla ir tus. «Notikt maksla=.

[apéc jau makslu, drodi vien, nevar definét. Makslu var
definét tikai ka jautdjuma formu. Un tad jau konstatét — par ko
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¢.. 140 com x 190 e/ Chemistry of Feelings, 2002, oil on canvas, 140 cm x 190 em

ritual. Self-evidence of the material
that comprises a non-material
intermediary state of being that can
be sensed, as they say, only with the
heart. And by a lucky coincidence at
present there is a big exhibition of
Bois's drawings and objects. Art is not
artis art

A beautiful and humane
gesture, daring and victorious. By
denying art we would be glorifying it.
Gentle Fluctuations Il would be much
more assertive than 10 years ago.
Formal and obvious fluctuations of a
metaphoric pendulum that would
shatter (and enrage) would cut open
an old and always and even new
contents. Return of the eternal themes
in each person

Certainly the process of Gentle
Fluctuations Il would be in contrast to
the so-called <common senses- with
protection, taking care of and
worshipping of awork of art as a
unique product of common use,
matrix of spiritual information, But
that certainly is another myth — every
day for various political, religious,
social, personal reasons art (or its
existing and potential creators) are
destroyed in such amounts that in fact we have access only to a
microscopic portion from «the art of absolute access»

Here again one should start contemplating what is a
work of art in the movement called art. Perhaps it sounds like an
extreme view but a work of art as such does not exist. The work
of art is like a waiting-room into which we all go in the hope of
buying a ticket to the decisive flight. I do not know the
knowledge about art. There is no frozen state of art, work of art
that would not be in constant state of transformation that could
not be dissected. Why not do it time and again demonstratively
There pot is always boiling and wherever you step into it the
top is always mixed with the bottom. But not on the level of
knowledge — it is rather a kind of a soup of existential issues of
life. Because you are the one who lives. It is not you circling
round art but art around you. Art is not an object, art is «you».
«To happen in art». That is apparently the reason why art cannot
be defined. The definition of art can be presented only in the
form of a question: And only then one can conclude «about
what» it is, if that is possible at all. To be able to define or
understand, one should be outside the question. And it seems
to me that art is what lies within me. Perhaps Gentle Fluctuations
Il would pose a paradoxically cardinal but a true question about
the sgentles fluctuations of art. A ticket to a flight. With no
insurance.




ja to vispar var izdarit. Lai definétu vai saprastu — jaatrodas jauta-
jumam arpusé. Un man liekas, ka maksla ir tas, kas ir mani. Var-
biit «Maigas svarstibas II» biitu paradoksali kardinals, bet patiess
jautdjums par makslas «maigam» svarstibam. Bilete lidojumam.
Bez garantijam.

Svarstibas var demonstrét ar svarstu vai stigu. Svarsta vai
stigas kustiba nosaciti iezimé gaisa krustu. Kustigu, vibrejosu
krustu. Simboliski izsakot atjaunotnes iespéju kada definéta (tev
atveléta) Laika un telpa. Krusts neveidojas, ja tas, kas iekarts verti-
kalé vai ir daja no horizontales (liktena, talanta, vésts, milestibas,
varda u.c.), aizsvarstas tikai lidz vienam augstakam punktam un
tur nododas pasapcerei. Katram savs krusts janes. Irari tads pie-
némums, ka visas pasaules uzbives pamatos ir vienas vienigas
svarstibas, vibracijas, rotacijas.

Protams, es saprotu, ka bija bailes. Man ari butu bailes. No
naves vispar ir bailes. Bet tas jau ir jautajums par autoru un mak-
slinieku. Un es tieSam nezinu, vai es vinu vieta to varetu.

Kaut gan — neviens jau ta isti nezina, ka un uz kurieni tam
svarstam jasvarstas. Un kas vispar ir tas «maigas svarstibas»¢

Bis ta, ka bas. Ir ta, ka ir.

Vini visi ir labi makslinieki.

leva lltnere. Gleznas porites, 2002, a., e., 140 em x 190 cm/ Dainty Ankles, 2002, oil on canvas, 140 cm x 190 em

Fluctuations can be deconstructed with a pendulum or a
string. The movement of a pendulum or a string makes a mark of
a cross in the air. A moving, vibrant cross. Symbolically
expressing a possibility for renewal in a defined (allocated to you)
Time and Space.

The cross is not formed if that which is hang on the
vertical or is part of the horizontal line (of fate, talent, message,
love, word, etc.) swings up to only one highest point and
indulges in self-reflectivity there. Everyone must carry their own
cross. There is also an assumption that the basis of all the
structure of the world is merely fluctuations, vibrations,
rotations.

Certainly, [ understand there were fears. | would also be
afraid. One is afraid of death in general. But thatis the question
about the author and artist. And I do not know indeed if I could
do itif [ were them.

Although no one really knows how and where THAT
pendulum should move. And in fact what are THOSE «gentle
fluctuations»¢

It will be like it will. Tt is as is.

They all are good artists.




