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Gaismas pils téls
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Gaismas pils
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with other legends about castle mounds.

Auseklis tells us more allowing us to sense the Castle’s links




par to, ka radugies &je uzkalni. Tomér visbiezak tiek apgalvots, ka pilskalnos atrodas zemes dzilés
nogrimusas pilis. Pastay daudzas legendas par to, ka no zemes beidzot izcelsies pils, ja kaut nejausi tiks
atmineéts, kadas ipasas darbibas ir nepiecieSams veikt.

19. gadsimta beigas dzeja rodas jauna pils téla konfiguracija, kura seyi letver ari agrak izveidotos
priekSstatus par pili, bet reize pievien nebijusas Ipatnibas. Sis jaunais pils téls ir ieguvis apzimeéjumu
"Gaismas pils”. LatvieSu valod3 Pats vardu salikums "Gaismas pils” jr polisemantisks. Var teikt, ka
Gaismas pils ir tada pils, kas ir veidota no gaismas. Otrs variants — kg ta ir pils, kas sevi ietver gaismu,
Visbeidzot - pils, kas pieder gaismai. Minétie Gaismas pils skaidrojumi nay Savstarpeji pretrunigi. Més
pat varam redzét, ka bie vien vardu salikuma “Gaismas pils” dazadas nozimes ir savstarpéji sapliduias

viena, gandriz netverams valodiska téla

izvéléjies divu dazady dutoru divus dzejolus ar nosaukumu “Gaismas pils”. Viens no &iem autoriem ir
Auseklis, kurs savu “Gaismas Pili" sarakstija 1873, gada (dzejolim komponists J. Vitols valsk saraksta
maziku). Savukart, otras “Gaismas pils” autors ir Rainis, kura dzejolis tika publicéts péc vairak nek3

trisdesmit gadiem — 1905 gada. Abi dzejoli norada uz vairakam batiskam Gaismas pils pazimém,
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Were someone to guess the word,
The ancient castle would once again rise!

The nation's glory would spread far and wide,

Dispersing its glittering rays of light.

The nation’s sons guessed it,

That long forgotten secret:

They called for Light and Light dawned!
Thus rose up the Castle of Light!

Auseklis. Castle of Light (a Kurzeme legend).

Ja kas vardu uzminetu,
Augéam celtos veca pils!
Talu laistu tautas slavu,

Gaismas starus margodam >

Tautas déli uzminéja
Sen aizmirstu svetumu:

Gaismu 5auca, Gaisma ausa!
Aug3am celas Gaismas pils!

Auseklis. Gaismas pils (Kurzemes teika).
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Castle of Light. Diploma work for
the Bachelor's degree, Latvian
Academy of Art, Visual
Communication Department.
Video. Linards Kulless. 2002.
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Linards Kulless. 2002.
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Tacu Auseklis Pasaka ko vairak, kas rada nojausmu par Gaismas pils saistiby ar citam legendam par
pilskalniem. Pili varas izcelt tada gadijuma, ja bis sasniegta gan fiziska, &an ari gariga briviba un

nosauc visai zimigj — “Gaismas pils”. Mas redzam, ka gadsimty vecais Gaismas pils projekts ir iemiesojies
jauna téla, kas, iespéjams, Pirmaja acu uzmetiens aréji nav nemaz tik lidzigs dzejnieky pirms tam
izveidotajam priek$statam par pili. Zelta, sudraba yn dzintara viets mums tiek piedavats betons un
stikls. Tacu jajauts — vai tik tiesam G. Birkerta pils téls ari semantiski ir tik atskirigs no pirms tam

Zinasanas.

ieksieng, Telpa tiks izgaismota (vienalga, vai tiek runats par kiber-, hiper-. vai vienkars; par informacijas
telpu). Tadejadi telpa bs iespéjams orientéties un nemaldoties parvietoties.



complete opposite, because the Castle of Light is debated not just in architectural circles. To a large
extent, Birkerts has tried to emphasise various notions, including the everyday, about what the Castle
of Light should be. However, without even considering its functionality, we have to look at the question
of how the Castle of Light is going to be “raised”. Certain actions have to be taken similar to the ones
in the legends about other castles. Otherwise we shall see the construction of a library building but not
a Castle of Light.

In what way is it now possible to raise the castle? The word must be recalled. Recollection of the word
will afford the opportunity for us to approach the space that could illuminate our further travels in the
interior of this space. The space (be it cyber, hyper or simply information) will be illuminated. In this
way it will be possible to orientate oneself in this space and move around without becoming lost.
How shall we now, after so many years since the Castle of Light was lost, carry out the recollection of
the word? One possible solution is to be found in the new technologies. The search for the word may
be carried out simultaneously in ';hree environments — the visual, the aural and the graphic. We have
already experienced attempts to realise the image of the Castle of Light in these environments: in
Birkerts' architecture, in Vitols' music and in the poetry of Auseklis and Rainis. Nevertheless, the image
of the Castle of Light is still absent from its realisation.

The searches in the visual, aural and graphic environments may at some moment provide the real
configuration of symbols that could possibly form the "holy castle word”. required to raise the castle.
with the help of technology, it will be possible to adapt the password from countless symbol
configurations in order for the building to become a symbolic environment where the pursuit of new

knowledge could continue. Then, when the word has been recalled or formed, the Castle of Light as the

S

realised result of collisions, the symbol of culture, will finally emerge from chaos into the present.
Furthermore, this image of the Castle of Light that has been tound will unite within itself the many, 50
different notions that has should be the realisation of this image. In this way information technologies

can help create an infinite number of character series. Thanks to the new technologies, the opportunity

e

has been created to combine countless numbers of notion in an environment that is accessible to any
and all viewers.

The viewer observing the search for the password is not an active participant in this process. The

'

password, word-searching process embodies the main characteristic of the castle’s conception — the

constant striving to be realised. The viewer is only given the opportunity to wait for that moment in

the present, when the series of characters produces the unique configuration that illuminates the Castle

of Light.
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izveidots &js vards, Gaismas pils ka istenojies sadursmju rezultats — kultdras simbols — visbeidzot

tagadné iznirs no hagsa. Turklat 3is atrastais Gaismas pils téls seyi apvienos daudzus tik daZados

meklé3anas Process sevi iemieso Gaismas pils galveno nojéguma ipatniby — pastavigu tieksmi
Istenoties, Skatitajam vienigi ir sniegta iespéja sagaidit to tagadnes mirkli, kad zimju serijas izveidosies
ta unikala konfiguracija, kas izgaismos Gaismas pili.



