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On MA1Z3

In the evenings they sometimes have unlicensed (?) film shows, they may lounge about on large, soft
cushion and chat about something irrelevant to the practical world in Marta street basement right in
the centre of Riga. During the day they are to be seen scurrying around Riga, learning software, filming
in the city or in the Latvian countryside, looking after their fashion and accessories shop; they may
invent some design novelty, write e-mails and project applications and get ready to g0 out in the
evening to one of the few reasonably “normal” Riga clubs. They have recently completed their higher
education. Some in law others in €cONOMICS, both “in” subjects in Latvia. Linards is the only one to have
attended the Latvian Academy of Art studying in the Visual Communication Department.

The group has a nucleus of four — Linards, Una, Simona and Voldemars. And some of them are also
active in another creative association Rigasound and some projects they work together with other
groups including the audio designer group Kolka.

Among today's active and creative youth in Latvia they are nothing special in either ideas Of
appearance. The centre of Riga is full of these young people with their own bands, home pages: their
own dress style and a sensible head on their shoulders under a mop of dyed hair. | remember the 70,
when we would hang out in certain places with the “Yellow postmen” (who weren't even called that
then), the fluttering of Baugkenieks' long hair and Ledin® flaunting his “alternative” album COVErs.
Poetry and music Was written and | doubt if today's opuses are more outstanding than Boiko's and
Ledins’ novel in verse Zun. The system, be it Soviet then or capitalist now, does not have any particular
significance here. To be young means to be against if you want to be really “in”. Mass culture and their
own creative expressions that are at best fed with “thinking” that has crystallised through conversation, .
produce a strange hybrid of content in this youth “in’ culture. The mainstream mother can be easily
read here, but irony and humour helps to overcome the stamp of clich like a healthy distance. (At
times in this environment, they forget that “against” can take various forms. Forms such as listening
only to classical music, learning Ancient Greek or sitting on the internet from morning to night and
ruining one’s eyes with “alternative” programming. In general this all happens until they have their own
children. Of course “coming down” t0 the sinful earth, besmirched with the relationships between
money and goods, never happens if you are a fanatical mathematician or violinist, or heaven knows
what else demands a full sacrifice to your prufessmn.}

For now, MA1Z3, just like their peers between 16 and 26, cultivate what they call an alternative



Heléna Demakova

Par MA1Z3

Vakaros vini reizem medz radit nelicencety (?) labu kino, zvilnét uz mikstiem, lieliem spilveniem un
térzét par kaut ko praktiskajai pasauleij nebutisku Martas jelas — tatad pa3a Rigas centrs pagrabina.
Dienas laika vini traucas pa Rigy, apgust datarprogrammas, filmé pilséta vaj Latvijas daba aprupé

modes apgérbu un aksesuary veikalinu, pasi izdoms kadu dizainisky nieku, raksta €-pastus un projekty

Bauskenieka garajiem matiem un Ledina “alternativajiem” plasu vakiem, Tika Sacereta dzeja un muzika,
un nez vaj tagadejie opusi ir spilgtaki par Boiko un Ledina 80. gadu sakuma romanu dzeja Zun,
Sistémai — padomju vai tagad kapitélistiskajaf — te ipasi lielas nozime nay. BUt jaunam nozime bt pret,
ja tu gribi bat "Ists POpsotajs”. Masu kultira un Pasu radosas iZpausmes, kas ELEIETE gadijuma ir
Plebarotas ar sarunss izkristalizéjusos "domasanu”, £3d; Jaunibas popsogana rada ipatnéju saturisky
hibridu. "Meinstrima” mate te nolasama itin |abi. tacu ironija un humors ka veseliga distance palidz
parvarét kliseju spiedogu. ( Reizém taij Vidé aizmirstas, ka "pret” formas ir daZadas. Tadas, piemeéram,

Kuras klausas tikai klas

nekad, ja tu es; ERENNS Mmatematikis vai vijolnieks, vai vel nez kas, kas Pager pilnigu ziedozanos savai

profesijai.)



ifestyle, whose main characteristic 1S communication with other like-minded people in the circle of
new technologies and a specific sestheticisation of the everyday. To put i+ another way — a piece of
lace on a denim shoulder plus a stream of electronic music plus hanging out with some flowing sub-
culture.

It's simply that MA1Z3 has become more noticeable thanks to their relatively good marketing
strategies, their energy. the shop and the Marta street basement.

MA1Z3 girls get things done. It is a rare thing that every now and then, a finished designer product
really does appear and, depending on the occasion, is put Into commercial or fashion project circulation.
The MA1Z3 boys also do what has to be done in connection with small electronic projects that are
appropriate to the mood of the clubs, the MA1Z3 basement Of -elevant internet user. VJ practice is
always a local thing and to go into 3 wider international context with its professional challenges is,
therefore, an over ambitious experiment.

They say that MA1Z3 thinks that to be a Latvian today is cool. | know a prominent Latvian politician
who considers Latvian citizenship to be just as valuable as a Rolls Royce and that it shouldn't be granted
just willy-nilly. For MA1Z3 being Latvian cannot be measured in citizenship terms. It 1S self-awareness
and an interest in the past, not the historical past, but the mythological past of stories, legends, folklore,
artefacts, landscapes and images. They themselves call it national romanticism. To research this
nationhood they came up with the Castle of Light project that has already been seen in Hamburg in
2002 at ArtGenda.

MA1Z3 has been invited to the Venice Architecture Biennale alongside Gunnar Birkerts' outstanding
architectural achievement precisely because of this, their Castle of Light project. The prominent
Latvian-American architect’s vision of the budding National Library of Latvia is also tied to Latvian
mythology and literature. Here in Latvia, his expressive building has already entered the collective
awareness as the Castle of Light. Once the castle has been built by 2008, the architect's work will be
done. Then the castle may be entered by all those who will provide the content. This will be information
and they will be the staff and the users; including MA1Z3 who want to thematise the Castle of Light
idea in this language of contemporary electronic flow. The essence of the MA1Z3 project is the guessing
of the word that would unlock the secret of the castle’s resurrection. This is naiv and beautiful, because
in reality and the state of our current attitudes, the castle will rise with the pressing of a button in a
parliamentary vote.

The spiritual Castle of Light, whose outline no architect can ever define, will never rise. People are 100
different for them all to be united with the single word that was in the beginning. People have gone
with fire and sword or cast spells in the dead of night for the sake of this word.

It is better that the youth doesn't know this. Every generation should go the path of sunny utopia that
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MA1Z3 meitenes izdara Tas ir retums, ka tiegam ik pa bridim rodas pabeigts dizainisks produkts, kurg
Ka nu kuro reizi tiek laists vai nu komerciala, vai modes projektu aprité. Ari MA173 zéni izdara to, kas
attiecas uz nelieliem elektroniskiem projektiem, kuri atbilst klubu, MA1Z3 pagrabina vai attiecigo
interneta lietotaju noskanai. VidZejisms ikreiz ir lokala paradiba, tade| iziesana plagaka starptautiska
konteksta ar nopietniem profesionaliem izaicinajumiem ir pardross eksperiments.

Par MA1Z3 mélo, ka vini doma un spriedelé, ka bt par latvieti $odien ir cool. Es pazistu kady redzamu
latviesu politiki, kure uzskata, ka Latvijas pilsoniba ir ne mazak vértiga ka Rolls Royce un to nevajadzéty
davinat pa labi un pa kreisi. MA1Z3 latvietiba nav pilsonibas raditajos mérama. T3 ir pasapzina un

interese par Pagatni, kura gan nav vesturiska, bet mitologiska Pagatne stastos, teikas, folklora,




The work group of the Latvian exposition at the Architecture Biennale in Venice, April 2002.

Arhitektiras biennales Latvijas ekspozicijas darba grupa, Venécija 2002. gada aprili.




parak dazadi, lai visys Spetu vienot viens vienigs vards, kurg bijis sakuma. 37 varda de ir iets ar uguni un

zobenu vai pestelots nakts melnuma.

iekartas izvérties Par moku kambaru un Golgatas Sausmam. Masy MA1Z3 ir laimiga. Protams, vini to
Isti neapzinas. Vini 3dpno, un vini attira telpu ar savam domam un - runajot kopa ar Loriju Andersoni —
valodas virusiem. T3 pils ir tevi ieksa, bet vai taj ir Jatop redzamai citu acim un ausim? Ir gan. Jo tade|

mes milam un nodarbojamies ar makslu.
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