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Domu un telpas audi ka metafiziska viela mané privataja multiversa

Es tiku logts pastastit, ka man ir gdjis, radosaja
darbibé ejol no glezniecibas un mullimedijiem
uz internetu un tagad nondkol pie virudlas rea-
livdtes performance. Manas offiecibads or Siem
medijiem godu goaitd ir diezgan daudz kas mai-
nijies, lai gan nupat apjauty, par ko palam lidz
$im 16 ari nav nacies izveidot rakstisku parskaty
citada forma ka siandorta CV. Man liekas, ka
Soreiz vispateicigakais veids bitu pastasfil par
galvenajém ierosmém ~ gon intuifiviem sofiem,
gon mekléjumiem pardomu rezuliaia,

Sakuma jamin dozas bitiskos lietas, kas mani ir bie:

%i pavadijusas kopi bémibas: vairdki soppu si
Zefi, sinestéziskas (syncesthesio| sajulos un las,
ko es varélu apzimét ka interesi par dazadu ma-
2u pasaulifu veidodanu un procesu pélisanu.

Viens no maniem bémibas un agrds jounibas sapnu

sizetiem [kas biezi atkartojas un pat hrpingjas
“sérijas’) bija ainas, kod ar skatiena un domu
sasprindzingSonu méginu kustindt un parvielo!
dazadus priekimelus. Tos sapni péc zinGmos
koncentréanas un “vingrinandas” (piem., sakol
ar logu un durvju viring3anu, tod parejol pie
smagaku priekimetu parvietoianas po gaisu) sir-
di knudinosa sojusminajuma ari izdodos, bet ot
ceros vilsanas sajitu, kad péc pamolands apjé-
dzu, ka karnéjo reizi tas voirs neiznak. ..

Cits sappu sizets bijo tas, ko varéu nosaukt par

"Pastardienas vizijam". Es alceros, ka bija viens
posms, kad Sie apokaliptiskie sopni otkéariojas
ipodi biezi. Loti tipiski 1as iesakas ka “parasto ik-
diena”, bet tad vai nu pamaniju k& divainu sko-
t caur logu, voi ori vzzinGju ké pazinojumu
vienlaicigi po radio, TV un skajrupiem uz ielas,
vai cour golv skano3dm “balsim”. Tod Giri vien
iestajas vardos neizsakdms sataukums, izmi
sums, bailes un doZreiz ori sojisma. Tas bija 6
karfigi satraucodi, biezi pamodos pilnigi nosvi
dis, un sirds meZonigi dauzijds. Alceros gan, ko
dazi no Siem sopnu téliem bijo kaut kada veida
[vizugli vai tematiski) soisfiti ar iepriekiéjas die-

nas redzétu kinofilmu vai nesen lasitu literatiiry,
un tagod doméiju, ka satraukumom kGt néca ari
mand organisma puberiates vecuma notiekosie
procesi — gremosonas, hormonu, sirds un asins:
rites turbulences. lai nu ké, daZas no §im ainam
mani loikam ir atsiGjusas voirdk vai mazék apzi-
nalas emociondlas pédas un ievirzijusos manu
interesi nomoda darbiba,

Otra lieta ir iekigjie 18li, ko pérsvarG izjil ka ob-

straktu, dinamisku 1@lusplismu, kura mani pastip
rinds, klausoties miziku, vérojot ainavu vai kusti-
gus objekiv, toéu daZreiz tie “pieklauvé” un “uz-
jundi® ari atslabinala gaisoiné.

Psihologi ar vardu “sinestézija” apzimé specifisku

[patologisku) siavokli, kod individs, kas sapem
kadas manas stimulaciju, vienlaicigi piedzivo 16
izpousmi ori citd sajitd. Pédéjo paris gadsimiu
laiké 3i 18ma ir izraisijusi interesi daudzos pétnie-
kos. Sinestgzijas eksistence it ka nesaskan ar vis
parpienemio uzskatu par piecdm mandm ka ot
seviskiem kandliem, kas novada sajitas un ie
spaidus pratom. Makslinieki, psihologi un citi zi-
natnieki, leintigéli por 3o “ocimredzamo ano-
méliju”, ir 15lak patijudi un eksperimentéjudi ar si-
nesiéziju, loi atkldtu, ka isti 3is manas ir savsiar-
péii saisfitas.

Mané godijuma fas visticamak nav froucéjosa fizio-

logiska nervu sistémas paltologijos limeni, bet
gon cour apzinGtu iz#éli pastiprinats uzmanibas
objekts.

Aizrauianas or “mozajom posauliém” acimredzot

lesakas bémiba, spéléjoties or dazadu apardiu
“ieksu pétisany”, dazadiem péc rokasgramatam
konstrugtiem elekironiskiem rikiem, kos pama-
zOm noveda pie cizroudands of programmésa-
nu, kad ka opméram Zetrpodsmilgadigom pus-
audzim man viens draugs vzdavingjo mazu do-
o

Qo.gac}.;sakum, kad péc vairaku godu gleznieci-

bas studijom Riga turpingju studét video, 3D ani-
maciju un citus multimedijus Stokholma, pa vidu
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izkloidéjos or dotorfiklo iesp@iam, cita starpd,
dzofies vinu datoram no pilnigi citas ékas un
ju vinus or sowu balsi no datora. Tom pomota bi-
jo dwaing sojito por iespejamo virtualo' kiatbit
ni vienloicigi vairdkas vietds. Skolo nezingjo, ka
istenibd mon jou kddu laiku bijo 1.5. odministro-
fora pieejo vieldjom dotorfiklom (ko “uzlouzu”,
atrodot pomécibu interneld), bet es 1o izmontoju
lobdabigi, neko nebojgiot, tikai loi aNvieglot
pats sowu rododo darbu, loi nebitu atkarigs no
fehniskd uzrauga, kod tam nebijo loika voi gor
rasidvokja dot man pieeju joundm funkciidm do-
toros. Nacas darboties, polaujoties uz soviem
spékiem, intuifivi méginot un ori zoudéjot doudz
loika (1 nenotikiu, jo man tos bty metodiski ie-
macits, bet nebija neviena blakus), tomér vienlar
cigi iemacoties lietas, kas pomaligi noderéjo né-
koiné citur.

%-mﬁ.kﬁmmﬁmmm

globdlo internety, 3i uzmaniba por dazadu liety
un “mazu pasoulidy” savienosanu sava starpd iz
vériGs sobiedrisks louka, izveidojot Eetny radoiu
civéku grupu edob. edab izveidoionas pati por
or grupos locekfiem nofika internets, kod es jou
studéju Stokholma. Pargjos divus no Zetriem e
lob cilvekiem es pirmo reizi safiku Rigs fikoi vé
Iok, kod més jou dazus ménedus bijam dorbojy-
v, interneta telefoniju un kopigo serveri.

Mﬁmmmm,mu}

turéland es piedalijos cour intemetu pari Ballijas
jorai, mani kolégi teica, ka dzirdot un saijitot ma-
nw Katbotni, kod biju piesiadzies, cour “harddis
ko” grabélany (rokdlonos” pa registiem) un
mmidiﬁ"dﬁmmun
oizvériony vairdkus simitus kilometry 151G telpa,
sifol dazy burty un cipary kombingicias cour
pirkstu galiem... Més sméiamies, ka 16 tiesam ir
loti spokaina sojita mums visiem... k& zinginis
ks fontostikas un bamibas sapnu dofsis piepit
dijums. ..

voigki nozimigi sarplautiski pandkumi, un virty
Sla pasavle ievilka mani iekia vél voirak. Ta ks

. nepiecieSamos
servisus fimeklim, datubazei, foily globasonai un
visddiem eksperimentaliem pokalooiumi i

Domu un telpos oudi ki metofiziska vielo mond privaiald multivensd

porosti bijo pieejomi tikai por dérgu noudu no-

komerciglojiem intermeto pokolpojumu sniedzé
jiem. Bet man 3i sisiéma stavéja studijos st uz
vairgkiem maniem personigajiem un davindlo-
jiem datoriem. Biju Joti lepns, ka esmu tik neatka-
figs un voru nodroingt pokalpojumus ori drow
giem un sev svarigiem projektiem. Kod péc vie

nas tehniskas klimes uz paris nedéjam §i sisiéma

izgdja no ierindos, jutos pilnigi kG izmests no
dzivoklo, no majvietas, bez identitGles un nere-
dzoms. Péc loika nolému parvest to no Stokhot
mas uz Rigu (kur tos bijo &ndk ~ jou kadu laiku
dzivoju Haomburgd, un RIXC iespéjos bijo ouge

Sas). Si sistema paris godu laika bija kuvusi por

\uﬂ'ﬁku ||e|ﬂku tikla F’(ﬁl u m*gl m"d*r
bija rodusies atbildiba ari pret cifiem.

So iepriekigio gadu intereta projektu galvenais uz

svars bijo do26du procesu, individu un grupu
dorbibas koordinéiana, dazddu prakisky un
eksperimentdly datu uzkrGlona un opstiade.
Cour 10 radas ari sapratne par iespéjdm un inle-
rese par datubdzu izmontclanu rododiem mée
kiem, kas pamatd nodrodina multidimensiontl
affieciby nodibina3anu da2ddu konkrétu un abr
strakiy liety starpd, un tas sovukért jou] stradét or
bifiba jebkuru moterialy pilnigi cita pakapé. Tos
varbit skan Joti abstrakti vai pat nesaprolomi,
bet Zeit es otsoucos golvenokart vz digilaliem
medijiem un ari foktu, ka misdienu industrijo,
tehnologiska infrastrukiira, arhitekiura veido fof
daudzslanainu vidi, kur liety fiziski aiznemtd tek
pa, civéku un iekary parvietosands un sozina
savijos hibrida telpa, kur daja izskotds, k& vor
bit &ka celd mols, bet dajo 3 objekia esomibu

nodrosinodu komponenty ir izkaisiti po doudzam

savsiorpéji soistitam datubdzém. Man §i apzina
noteikii ir atsigjusi iespaidu uz to, ka es skalos uZ
ainovu (seviski pilsétainawy), kur es iedomdijos,

kas konkrétoja &ka uz ielos notiek un ka notelkl

if iespéjas atrasfies ekas ieksiené, fiziski laja ne-
maz neieejot.

Reproducésanas, ierakshy tehnologiju un telekomunt

kaciju affisfibo ir rodijusi opsiakjus, kad misy
manu konlakis ar opkanéjo pasouli ir cizsials of
mediju teliem (vai régiem). Audiovizuoid telpo
izpletusies no "dabigi” sasniedzomas opkarines

lidz fiziski neopiveramiem otGlumiem, dziv:

miem, makro- un mikromérogiem.

Masdienu Kalifornijas rokstnieks Eriks Deiviss (Erk.

Davis) savé gramata TECHGNOSIS: Myth, Mor
gic + Mysticism in the Age of Information sako:
fi, iepakoti, parraidit un potéréli kodélas posav
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les izkaisitie fragmenti, ir laikam daléiji izskaidro-
joms or neapzindiam alkam péc visopiveroios
atklasmes, baltkvélé mirdzosos zinddonu apoko-
lipses.”

Eters pret vakuumu

Etera j&dziens valdija gadu desmitiem ilgi pirms zi

ndtniekiem radas nojousma par kvantu fiziku un
simetrijos pomatprincipiem, kas volda elemen-
tardalinu pasaulé. Sodienas stera ekvivalents ir
vakuums! Fiziki ir apjoutusi, ka vokuums nav tikai
"tuksa telpa” vai “lietu neesiba®, Kvantu fizikas
likumi un eksperimenti skaidri rada, ko doudzi fi-
ziski fenomeni ir izskaidrojami or fokiu, ka ori
vakuumam piemit noteiklas fiziskas ipadibas, ie-
skaitot 1.5, vokuuma energiju un kvantu svarsti
bas: elemeniardalinas un antidalinas var “uzros-
fies” un "pazusl® Grkartigi is6 laika (kas agrak
nemaz nebija pamanams, 1.i., izmérams), otsid-
jot ietekmi ari uz “redzaomo” pasauli.

Projekis BIOS |[Bidirectional Input/Output System |

Diwirziena ievades/izvades sistéma) 2002 -
kopd ar Tomasu Toireluu, Svenu Hanu un

Projekts ir ipasi veidots apardts, kos sostav no kive-

res ar elekirodiem, 1.s. galvas displejabrillém,
kurs tiek uzlikis opmeklétajo galvai, EEG [(elekiror
encefalogrammas iekara) un datora. Displejs
ocu priekia rada atélus, kas tiek sintezéli no
smadzenu reckcijos vz mirkli iepriekd redzétiem
anéliem, kurus impulsu veida uziver elekirodi (pa-
kausa ada 1.s. vizuala corfex regiond), 1alak op-
stradajot un regenerdjot tos datord. Tiek izveido-
la savdabigo olgriezeniska saite, kurd piedalas
smadzenu elekirokimiskais process, un notiek ar
lu “partulkosana®. Té k& uzivertd smadzenu re-
akcija pati par sevi maz pakjoujos apzinas kont
rolei ka fiziologisks process, pats apmeklétajs
var ietekmét aftélu, pieméram, uz bridi aizverot
vienu vai obas acis un nedoudz grozot galw,
ké ari izvélofies dazus parometrus (atély ritmu
un pamatintensitati] ar vienkariu regulatory. No
vienas puses ~ BIOS ir vizualas neirondlas izzi-
nas protolips, no ofras = zindms ironisks “velfi
jums” misdienu industrijas kultivélajom noslépu-
mu pilnajom, glorificélajom télam.

Asskatoties vz maniem radosajiem eksperimentiem

vairdk neka 10 godu laika, viens no svarigakar
jiem dzinuliem acimredzot ir bijusi tieksme péc
atskarsmes par mani apivercdds vides uzbivi,
rokoties 18s abstrakiojos opsléplajos mehanis:

mos un cendoties iegit péc iespéjas lielaku kont
roli par tiem.

Mani sajismina iespéjo or minimalém kodo izmai

nam ierosindt milzigos parmainas darba formé:
laja izpousmé. Seit varu salidzindt, pieméram,
glezniecibu, tradiciondlo video vai kino, kur par
maligu izmainu veikiona darbd prasa zinGmu
laiku firi fizisku iemesly dé&). Sovukart, program-
méjol digitalos medijus, ar viena vieniga pora-
metra izmainu var izmainit milzigo projekcijas
loukuma krdsu, pikstienu par skanas vétry, folor
gréfisku atiély — par zimi, izmainit komplicéta ro-
bota uzvedibas raksturu ult. Protams, katrom
makslas veidom vienmér bis savo specifika, bet
sobrid, 21. godsimia sckuma, bit multimediju
arhiteklom, rodot caur kodu, manuprat, ir vislie-
lakas iespéjos. Es vél Jofi gaidu iespéjos ieskafi-
ties maMrijas visdzilakajos slanos, iegistot ar-
vien apiverodaku kontroli par katru atomu, kvan-
tu, un vél vairak saisindt un poadarit mazak trok-
$nainu celu no domu impulsa lidz moteriglai iz
pausmei [nGkamos gados domaju vairgk pievér-
sties 1.5. ar smodzenu vilniem vadéamém meto-
dém)

Tomér vél butiskaks man makslas darba liekas fiesais

emociondlais kontakts ar skatilju vai klausitaju,
ko dod 1.s. dziva vzstaianas. Ta man liekas vis
humanaka un visdzijak aizkustinoddké mdkslos

izpausme.
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Thought and space tissue as a metaphysical substance in my private

multiverse

| wos asked fo say "how it went” in my creative
activily going from painting and multimedia 1o
the Infernet and now, coming fo a virtual reality
performance. Over the years, quite o lot has
changed in my relationship with these media.
However, | have suddenly realised that until now
I haven't hod 1o give an overview in written form
other than in a standard CV. | think that on this
occasion the most suitable way would be o tell
about the main impulses — both the intuitive steps
os well as my searches as a result of reflection.
To begin with, | should mention o few essential things
that have often “accompanied” me since | re-
member my childhood: several stories of my
dreams, syncesthetic feelings and what | might
coll an “interest in the formation of various finy
worlds ond examination of processes”.

Onadhe!henminthadrenmsémychildlmd

andem1yyouthltl'nalofhnwusrapeul9dmd
even continued as @ “series”) were scenes where
I ry o move vorious objects by straining my
gaze and thoughts. In the dream, after a certain
amount of concentration and practice (for exam-
ple, I'd begin with opening and closing win-
dows and doors, and then advance to moving
heavier objects in the air), much 1o my heart’s de-
light, it worked. However, | remember the feeling
of disappointment when on waking, | realised
that once again | could no longer do it...
Nmﬂ\ermemainmydrenmvmwhmyoumight
coll “Visions of Judgemen Day". | remember
there wos o period when these apocalyplic
dreams would come quite offen. Very typically
the dream would begin as an "ordinary” day,
hﬂﬂmlnoﬁca-aiﬁmusumangeview
through the window, or | find out through an an-
nouncement simultaneously on radio, TV and
through loudspeakers in the street, or through voi-
ces in my heod. Soon enough indescribable
panic, despair, feor and sometimes enthusiasm
set in. They were extremely upselting, quite often

| would woke up trom them soaking with sweat
ond heart pounding wildly. | do remember
though, that some of these dream imoages were
influenced in some way {visually or thematically)
by a film I'd seen the previous day or recently
read literature and now | think that, clong with
the anxiely, there were also the processes of pu
berty — tutbulence in digestion, hormones and
circulotion, Whatever, some of these scenes
have probably left more or less conscious emor
tional footprints and directed my interest during
my aclivities when awake.

The other thing is inner images, which | mainly sense

as a flow of abstract, dynomic images. This is
heightened within me when | listen to music, obr
serve o landscope or moving objects, However,
sometimes they come knocking even in o reloxed
almosphere.

Psychologists use the word synaesthesia to describe

a specific (pathological] condifion when an indt
vidual, on receiving stimulation of one of the
sense, simultaneously experiences ifs expression
in a different sense. This subject has aroused the
interest of many researchers over the last cenfr
ries. The existence of synaesthesia would seem
to conflict with the generally accepted view of
the five senses as separate chonnels that lead
feelings and impressions to the mind. Adisls, psy

chologists and other scientists, intrigued by this

"obvious anomaly”, have further examined and
experimented with syncesthesia in order to dis
cover how these senses are mutually connected.

In my case this is most probably not at the level of @

diyupi'iye physiclogical pU'hObQYdﬂ'e' : :
system. It is rather an object of attention rein
forced through conscious imagination.

My passion for “finy worlds” apparently began in

childhood through playing at examining the i
sides of various apparatus and construcling vor
ious electronic devices following handbooks.
This gradually led to a fascinotion with progrom




ming when as a fourteen year old adolescent, o
friend gove me a small computer.

Al the beginning of the 1990s, after several years of

studying painting in Riga, | continued fo study
video, 3D animation and other multimedia in

Stockholm. In between, | had fun in school with
the possibilities of computer networks. | once
confused my classmates by linking to their com-
puter from a completely different building and s-
multaneously seeing them through o video canr
era, | spoke to them with my own voice through
their computer. The basis for all this wos a
strange feeling about a possible virtual presence
in several ploces simullaneously. The school
didn’t know that for some time | had administro-
tor access to the local network (I hacked it by
finding the instructions on the Internet). | didn’t
use it 1o cause any damage, only 1o make my
creative work easier, so that | wouldn't have lo
depend on o technical supervisor when he
didn't have the time or wasn't in the mood 1o
give me the new functions on my computers |
needed. In my work | had to rely on my own
abilities, experimenting intitively ond also los-
ing a lot of time (more than | would have done
had | received methodical tuition, but there was
no one next lo me), However, at the some fime
| leamed things that in the fulure were fo stand
me in good stead elsewhere.

In the mid90s, when | had my first encounter with

the global Internet, this interest in the combina-
tion of various things and “finy worlds® went
public when four of us creative people formed
the edab group. The group’s formation wos high:
ly symbolic in that the first conversation among
the members took place on the Inleme! when |
was already studying in Stockholm. | only phys-
ically met two of the other e-lab members later in
Riga after the group had already been working
flat out - coordinating works by email, Infernet
lelephony and @ common server.

When efab hod its own server system, | took part in

its maintenance over the Infernet from ocross the
Baltic Sea. My colleagues said that when | was
logged on, they could hear and feel my pres:
ence through the whizzing of the hard disk as if
was being read, when the computer restarted ot
the disk drive opened and closed, as hundreds
of kilometres away | sent various combinations
of letters and digits through my fingerfips... We
loughed as we admitied it really was a very
spooky feeling for all of us... like science fiction
and a partly fulfilled childhood dream...

Our activities took off, we had several important in-

lernational achievements ond | wos getfing
deeper and deeper into it. As the Royal
University of Fine Arts in Stockholm had on out
standing Internet infrastructure ond the school
was kind enough to let me assemble o quite
complicated server system, it gave me all the
necessary services for the web, datobases, file
storoge and all manner of experimental services
usually only available of considerable cost from
commerciol Inlernet service providers. But my
system stood in the cormer of my study on vari
ous PCs, my own ond donated by friends. | was
very proud of being so independent and being
able o provide services for my own ond my
friends’ important projects. When a technical
fault meant the system being unavailoble for a
couple of weeks, it felt just like I'd been thrown
out of my apartment, my home, without identity
and invisible. After a while | decided 1o toke it
from Stockholm to Riga. (It was more convenient
there as for some time | had been living in Ham-
burg and the RIXC copabiliies had clready in-
creased.) In o couple of years this system had
become an important component in several mo-
jor net projects and | had o responsibility to oth-
ers. So thot it all worked (the X-.NET network) re-
sponsibility was shared among other helpers.

The main emphasis of the Internet projects in these

previous years was on various processes, the co-
ordination of individual and group aclivities,
and the accumulation and processing of various
practicol and experimental dota. This gave o
cerlain understanding of the possibilities and an
interes! in the use of databases for creative pur
poses. Basically this allowed the establishment
of multirdimensional relationships between vari-
ous concrete and abstract things. This in turn per-
mits working, in essence, with any moterial of o
completely different level. This may sound very
abstract or even incomprehensible, but here |
om referting mainly to the digital medio and o
the fact that modern industry, the technological
infrastructure and architecture forms o many-lay-
ered environment. Here the space, physically
occupied by objects, the movement of people
and systems and communication infertwines in a
hybrid space where a part looks like a building
by the side of the rood but some of the compo-
nents that guarantee the existence of this object
can be found scattlered among many intercon:
necled dotobases. This revelation hos certainly
left an impression on how | view the landscope
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[especially the urban londscape). | imagine what
is going on in the specific roadside building and
that it is cerainly possible o a greater or lesser
degree to be inside the building without even
physically entering it.

Developments in replication and recording technolo-

gies as well as in lelecommunications have cre-
ated the conditions whereby the contact of our
senses with the surounding world has been re-
ploced by medio substituted images (or spec-
ires). The audiovisuol space has expanded from
the naturally reachable surroundings to incon-
ceivable physical distances, depths, 1o both o
macro and micro scole,

In his book “TECHGNOSIS: Myth, Magic + Mysti

cism in the Age of Information”, contemporary
Californian writer Erik Davis says, “Perhaps the
manic enthusiasm for information, for producing,
pockaging, transmitling, and consuming scot
tered fragments of o coded world, is partly mo-
tivated by an unconscious desire for a totolising
revelation, an incandescent apocalypse of
knowledge..”

Ether versus vacuum

Theconceptdﬂueelhumledfnfmwdecudesbe—

fore scientists had an inkling of quantum physics
ond the principles of symmelry that rule in the
world of elemental particles. Today'’s equivalent
of the ether is the vacuuml Physicists have real
ised that o vacuum is not just "emply space” of
the “absence of things”. The lows of quantum
physics and experiments clearly show that many
p*mhcol;ﬂ'&mnucunbem‘phimdbyhe
focthuluvucuumbohsmmphyﬂcol prop-
erties, including the so called energy of @ vacy:
um and quantum flucluations: elemental porticles
ond anti-particles moy eppear and disoppear in
on exiremely short fime (that previously was un-
noficed, i.e. could not be measured), but leave
an impression on the “visible® world 100.

Project BIOS (Bidirectional Input/Qutput  System
2002 ~ together with Thomas Tirel, Sven Hahne
ont{ Norman Mller) www.BIOS x-i.net
The project is o specially mode apparatus consisting
dulnhlerm‘thdacrodosﬂxmisphcedon&\e
visitor’s head, head display-glasses, an EEG and
:I:Dﬂ'tpmat. The display shows images in front of
ad:nm:nl are synthesized from the brain’s re-
images seen o moment previously,
which ore sensed by electrodes as impulses (in

Thought and space tissue as a metaphysicol substance in fy privote mulliverse

the skin at the back of the neck in the visual cor
lex region). They are then processed ond regen
eraled in the computer. This forms an original
feedback with the brain's electrochemical proc:
ess and the “translation” of signals from extra-cor
poreal technological opparatus. Because the
perceived brain's reaction by itself lends itself li
fle to conscious control as a physiological proc
ess, visitors can themselves influence the image;
for example, by momentarily closing one or both
eyes, luning the head a lile or by odjusting
some parameters (the rthythm and basic intensily
of the images] with a simple regulator. On the
one hand, BIOS is a prototype of visual nevronal
investigation, but on the other, a cerfain ironic
dedication to the cultivated, secret filled, glor
fied image of modern industry.

looking back at my creative experiments of over len

years, one of the most important drives has obvi
ously been the search for insight info the structure
of the world around me by delving info its hid:
den abstract mechanisms and frying fo affain
greater control over them.

| like the idea of the possibility o set off enormous

changes in the formal expression of a work with
the minimum of code allerations. This may be
compared 1o, for example, painting, traditional
video or cinema where fundamental changes in
the work require o certain fime for purely physk
cal reasons. On the other hand, when program-
ming digital media, we con, with a single po-
rameter change, aller the colour of a huge pro
jected area, we can fransform @ ping inlo @
sound storm, a photographic image into @ sign,
change a robot’s behaviour characteristics and
so on. Of course, every art form will always
have its specifics but today, at the beginning of
the 21” century, to be a multimedia architect ci&
ating through code, | think gives one the great
est opportunities, I'm still eagerly owailing the
possibility of looking info the deepest layers of
malier and gaining more and more complete
control over each atom, aochqumm,undb
shorten and mukemallerﬂwnoiwpall'l'ﬂ"*‘
impulse of thoughts to material expression. ﬂnﬁl‘_ |
ture years | hope fo turn my aftention more fo the
socalled brain wave controlled methods.)

However, more essential in o work of art | think is the |
direct emotional contact with the viewer or lise

er as given by o live performance. | think this is
the most humane and most deeply moving &
pression of arl.



