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Sunas misija. Neatkarigo apvienibu darbiba Latv
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ci, prezentacijos, semindrus, rodosas darbni

cas.

lokalais afdkir ari atseviskos makslos projekius, kam

sakomnéji bijusi saikne ar “Rigas fiklu”, — apvieni-
bu Open un Primilive sadarbibé tapuio padom-
ju &ras biologiskd pasaudzéa partikas organis-
ma “Téjas sénes” (Combucha) un 1as simbolizé-
lo dévingjuma kultiras popularizacijos kampo-
nu vai ari 2 SHOW kiglesoso pureculture “retro”
projektu “Rigas modes”. To varam vérol ori
Katrinos Neiburgas antropologiskajos pétijumos
un videodarbos, Krisfines Kursidas videoinstalg-
cij@s, Oskara Poikdna un Martina Dimina op-
vienibas “Par prieku” filmas.

Saikne or fizisku telpu, deogratisku punkiu ipamnéja

kana ir eneréjusi viziondrismu, kas piemit virk:
nei nobrieduso Rigosexfikla iniciativu. Komenté-
jot Karostas ieceres, Kalle Bjorimarks raksta: “Ta
bija vizijo. Meinstims parsvara uzskatijo $os
mdksliniekus un vipu viziju par naivu un nereg-
listisku. Tomér, iespéjoms, pateicoties 3im skepti-
cismam un nepieciesomo kvalifikaciju triokumam,
maksliniekiem bija impulss soli pa solim virzities
1alak, un 2003, goda vizije kluva par istenibu.
Vizijas dzivo mozigi, un 2003. godé més nG-
cam klaja ar sovu nékamo neredlo ideju — Cam
pus Karosta ..""°

Daudzas pédéjos paris godos notikuias oklivitdles

var skafit ka mérkliecigi veidotas saiknes starp
redlo telpu, 18s nosacijumiem un apluvendm,
mainigdm nakotnes projekia aprisém. RIXC Me-
diju telpas, VKN Mediju augstskolas vai K@2
Campus Karostas dinamiskie modeli affistas fidz-
svard ar organizaciju akiudlo radoso pieredzi,
16dé| Sodienas norises var skafit ka izmégingju-
ma lauky un loboratoriju, kur empiriskd ceja fiek
legifas interesantas un noderigas zindsanas. Pat
skietami skaidros un izstraddtos projekios, pubr
likacijas un portdlos, jou mindtajas Karoslas un
RIXC iecerds, vai pat “Orbilas” diwalodigo dze-
jos izdevumu sérija “Kapsula® varom losit futd-
ristiskus zemiekstus.

So tutirismu var tulkot ka politisku kustibu, jo, iefiepi

gi darbojoties ni3a starp pabeigtiem projekfiem
un dinamisko viziju, neatkorigas opvienibas kon-
sekventak par inertajam valsts struktirém veido
nakotnes kultirainavas centrus. To vor skatit ari ka
reokciju uz vésturisko laiku, kuré briva, sponiana
un parmaindm atvéro dorbiba spéj kompensét
kultiras sistémas trikumu.

valstiskiem visparingjumiem un etiketém, ka “lat
vijas” un pat "maksla”,

Tuviba zududajam “fiklo laikam® un devindesmitajiem

varbit joprojdm ir jiloma jouno projekiu neatslab-
sto3ajd interesé par apluvenu, nedefinéjomu, mai-
nigu un visopiverolu vidi. Abstrokia bezgaliga,
outonomd kalegorijo godu gaild ir izpaudusies
gon ka okustiska telpa, gan ka radioanslacijo,
mediju orhitekiira vai jou minéta nakotnes projek-
cijo. Skanas cilpas celojums intemeto radio vif
nos, R-32 signdla roidisana Visumam, frekvency
emociondlais fons, pilsélos subkultiras, Karostas
augstskolas ndkotnes plans — 3is darbibas jouj
vienlaicigi apzindlies cilvéka rodoso izpausmi un
1as saistibu or vél neatklaiam iespéjam, ko pieda-
va apkarlesoid realitdle. Prolams, "paplagingias
pasaules” psihogeografija un testédana veido jou-
no mullimedialo projekiv saistoso pseidozinanis-
ko t8lu, laujot tiem saplist ar arhitektiras, sociolo-
dijos, astronomijas u.C. nozarém.

Eksperimentli manevri makslas procesa, zinGines un

ari nakotnes iecery varda likumsakarigi rode vor
jadzibu péc jouném volodas konvencijam un ter-
minologijos, kas lidz 3im, pieméam, lobi véro-
joms RIXC leksika. Analizéjot 1o, varam ieraudzit
divu veidu kodus - jounizveidotus un aizgitus
burtu un vardu savienojumus un melaforas, kuru
poétika un ietilpiba laikam vislobak izsaka medi-
ju centra oklivitgiu parmaindm aivéro, procesu-
alo véstijumu. "Mediju arhitektira”, "okustiska tel
pa”, "mikrokuliiras”, “skanas ainava” un ari “Ri-
gos fikls” ir plistodi jédzieni, kas kalrd notikuma
vai roksia iegist jounu vai ofjounctu skaidrojumy.

Paireiz varam vérol, ké laivijos kultiras Sinu valoda

apvienojos §i raksta sakuma minéfais jauno me-
diju lokoniskais, dokumentéjosais un aprakstosais
teksts un dzivo, otvério metaforu kodi, ar kuriem
tiek mégindts leskicst makslas, literatiras, mediju
nori§u virzibu. Informacijas un vizijas savieno
jums, kas lasams pédéjo gadu tekstos un projek-
los, atspogulo organizécijy idedlistisko darbibu
starp vietas un siluGcijas nosacijumiem un
ieceréto

Twiba vésturiskajom loikam, liberdlas sobiedribos

prieksnoteikumu ievéroiana, eksperimenti valor
das jomd un sponianas intereses un darbibas

louj soskatit radosajas apvienibas analogijas ar
Ri¢arda Rortija “utopiskd revolucionara” 1élu, kas
aklaj “metaforas, kas godijuma péc atbilst paré-
j6s sobiedribas neskoidri  apjousiajam

Atrodoties pa vidu starp starptautisko mediju makslas vojodzibam™'",
kopienu un Souri vieléjo “misiju”, neatkarigas, lo  Kadé nepiefiks@ld pagamnes bridi “Rigas fikls™ ir
kalas iniciafivas pastav ari Grpus nacionaliem un sairis vairakds patstavigas revolucionaras $inds,



kuras 3obrid apgust fiziskas telpas podtiku, po

ologiias robezas un nereti kalpojot vietgjai (vor-

bit sitespecific) auditorijai.
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The mission of a cell. Activities of independent sociefies in Latvia

The forked network of creative cooperation has
for some time now been one of the myths in the
Riga art scene. It is reinforced by memories of
the 90s, when the new media, poelry, art and
electronic music experiments Howed info Riga
clubs and the websites of o few sociefies, main-
ly outside the space of art institufions. However,
as we can read in a 2002 evoluation (or coun
ter-evaluation) of the Riga scene: “Despite the
fact that the city has not become larger in phys-
ical terms, loday it is no longer possible o
speak of a specific “Riga scene”. That would be
a cheap generalisation, something akin to East
European ort."' Nevertheless, the enduring
“scene” mythology has its sources

| first thought about the tendency we ourselves have

for describing and recording the now legendory
events of the 90s as | was flicking through the
Orbit poets’ and writers' society 2000 almanoc
that was dedicoled 1o the cily's culture - “the
subject of feeling of the common cultural and in
formation space — al limes overly narrow, at ofhr
ers sufficiently brood™. Behind the poelry por
ges, between pholographs in the anclytical arti
cles section. Gosh, a member of the now de
funct Yaputhma Sound System, recalls the happy
limes of YaSoSY when they were the darlings of
the club scene. There is also an account of the
activities of electronic media loboratory “elab™
in the first and second editions of its own publi
cation “Acoustic spoce™, edob both informs
readers about the activities of their conlemporo
ries and also refers to the influential "Open” and
“Biosport” events of the recent posl that were
carried on the glittering wove of lechno and
rave of the mid90s. The dislance between the
interdisciplinary “Open”, the first “Acoustic
space” published by newly founded edab” and
the appearance of the idea of "Orbita” is so
small  that the oforementioned docu-orticles
could not have been a result ol conscious retro

spectivism. Both publications are rather charac:
terised by the language discovered at the end of
the 90s — the (hyperjlexiuality of the new medio
culture, where the essay, commenlary, explano-
tion and discussion is on o par with sound and
images and whose lechnologies permit the free
duplication, distribution and archiving of the cre
ative process. As it now appears, a side effect
of the autonomous print and digital media wos
the creation of a PR image of the "Riga network”
that has now taken on the quality ol a simula

Crum

We could, perhaps, come to more secure foundor

tions by searching for changes in the language
of ort. This could logically connect the processu
olity of the previous decode with the interest of
the recent years in the acquisition of the physical
and geogrophic space. In generalising the new

Yoputhmo Sound System

lendencies, the first conlemporary separation in
o organisations and individual ortist projects
creeps in, that only o few years ago would have
seemed unnecessary. Opening some websiles

such as www.rigasound.org, www.andrews. Iv
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ond leiputrijo [El Dorado ~ transl.) are direct
comments on the specific contemporary situo-
hion.

In its publications and Inferel porlal, the Russion
speaking society of writers, musicians, designers
and photographers “Orbita™ emphasises its be-
longing to the Riga scene. They not only cross
the borders of the forms of contemporary litera-
ture and perception, but also link the still auton-
omous territory of Russion longuage culture with
on awareness of a changing modem urban,
flowing and often international identity.

Since the mid-90s, Ex — the secret object on weslern

coast of Latvio, the R-32 oerial built by the Sovi-
et army in Irbene to control the ether — has been
periodically filmed into the works of several art
ists, In 2001 it became an object of research
and the site of the workshop for the RIXC media
centre project “Acoustic Space lob". Taking
over the unusable, crumbling building of the
former an studio, on its tum, spurred the devel
opment of the “Media orchilecture” and the
RIXC Media Space open media centre concepts
and satellite projects = a conference, presento-
tions, seminars and creative workshops.

The local element also distinguishes art projects that

were initially tied to the “Riga network” — the cor
operation of the "Open” and “Primitive” unions
led to the Soviet era biological selfgrown food
organism “Teashroom® (Combucha) project with
its symbolic popularisation campaign of the gift
giving culture , or “2 SHOW'" pureculiure retro
project Rigas modes [Riga Fashions). This is seen
also in the anthropological studies and videor
works by Katrina Neiburga, in videoinstallations
of Kristine Kursi3a, in films of the union Par prieku
[For Joy) founded by Oskars Poikans and
Martind Dimins.

In o strange way, the tie to the physical space, the

geographic point has generated o visionarism,
characteristic of o whole chain of initiatives of
the mature Riga exnetwork. Commenting on his
hopes for Karosta, Calle Bjorsmark writes, “It
was a vision. The mainsream generally consid-
ered these orfists and their vision 1o be naive
and unrealistic. However and perhaps thanks fo
this scepticism and lack of necessory qualifico-
tions, the arists had the impulse to move for
ward slep by step uniil in 2003, the vision be
came reality. Visions are eternal and in 2003
we announced our next unreal idea — Compus
Karosta...”".

Many of the activities of the last couple of years may

be regarded os purposefully formed links be-
tween the real space, its conditions and the op-
proximate and changing dimensions of future
projects. The RIXC Media Space, VCD college
or K@2's Campus Karosta dynamic models de-
velop in balonce with the organisations’ actual
creative experience. Thus what is going on tor
day may be seen as a tesling area and labora-
tory where inferesting and useful knowledge is
acquired by empirical means, We can read hv-
luristic sublexts even in opparently clear ond
worked out projects, publications and porials, in
the creative ideos of the previously mentioned
Karosta and RIXC or even in the “Orbita” bilin-
gual series of poeiry publications Kapsula.

This futurism may be interpreted os o political move-

ment because by stubbornly sticking 1o the niche
between completed projects and dynamic
vision, the independent associations are more
consequential than the inert slate structures in
creating future centres of the cultural londscope.
This may also be seen as a reaction 1o the his-
torical time where free and sponlaneous activily
open 1o chonges is able to compensate for the
shoricomings in the cultural system.

Finding themselves in between the international me-

dia art community and a narrow local “mission”,
independent local initiotives also exist outside
national and stote generalisations and labels
such as “lotvian” and even “on”.

Proximity fo the past "network age” ond the 90s is

perhaps still perceptible in the unabated interest
of new projects in the approximate, indefinable,
changing and allembracing environment. Over
the years, the abstract, endless and autonomous
category hos expressed itself as acoustic space,
os rodio fransmission, media architecture or as
the oforementioned projection of the future. The
journey of a sound loop across the Internet radio
airwaves, broadcasting the R-32 signal info the
Universe, the emotional background of frequen:
cies, urban subcullures, the future plan for the
Karosta college allow us simulioneously to be-
come aware of a person’s creative gesture and
its connection with the still undiscovered oppor-
lunities offered by the surrounding reality. Of
course, the psychogeography and testing of the
"expanded world” creates o psevdoscientific
imoge of new mult-media projects, ollowing
them to blend in with architecture, sociology, as-
ronomy and other branches.

Experimental monoeuvres in the name of the art

process, science and future hopes 100, logically



create a need for new language conventions
and terminology that have hitherto been observ-
able, for example, in the RIXC lexicon. Analys-
ing this speech, we nofice two types of code -
newly formed and borrowed combinations of let-
ters and words and metaphors whose poetry
and capacily is pethaps best expressed by , the
processual message of the media centre whose
activilies ore open fo change. “Media architec:
ture”, “acoustic spoce”, “microcultures®, “sound-
scape” and “Riga newiwork” are fluid terms that
toke on o new or renewed explanation with ev-
ery event or writen article.

Today we may observe how, in the language of the

Latvian culture cells, the previously mentioned lo-
conic, documentary and descriptive fext of the
new media is uniting with the codes of living
ond open metaphors. These codes are used in
the atilempt 1o skeich out the direction of what is
hoppening in an, lilerature and the media. The
union of information and vision that con be seen
in the texts and projects of recent years reflects
the idealistic work of organisations between the
conditions dictoted by the place and the sitva-
fion and what was envisaged.
Proximity to the historical fime, observance of the pre-
conditions of a liberal sociely, experiments in the
field of language and spontaneous interests and
activities allow us 1o see in the creative societies
analogies with Richard Rorty's image of the *uto
pion revolutionary” who reveals *metaphors that
by coincidence correspond with the vaguely felt
need of the rest of society”!’.
wamdodmh&upuﬂ,h'ﬂiga
network” disintegrated into several independent
ww‘l“*,iﬂnuwm#napuhy
of the physical space os they brooden the con-
ot et e
ic} oudience. |

The Electronic Media Loboratory was
founded in 1996,

www_karosta i, www karosia.nel
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