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Un te nu sakas misu siasts. Kajo siasts. Mans vards
ir Kajs. Stasts ir par mani. Bet nu, Gerda, siasti, k6
lu zglub: Kaju

And here our story begins. Kay's story. My nome Is
Kay. The story is about me. And now, Gerdo, el us
how you saved Kay

Kadam bitu jabit iemeslam, loi més justos loimigie
Un vai tas ir iespéjoms?

Kada ir cilveka atkariba no lietam un citiem fakior
riem. Vai var bt laimigs neatkarigi no

opstakliem, neklistol par idiotu?

S. dorba gcﬂveme varoni ir precéls paris savos labdr
kojos gados, brokastojot saulaing fila

briniskiga garastavokli. Ir redzams, ko 3i situcijo it
laimes parpilno

Vienigais, ka tur frikst, ir atbilde uz jauidjumy, kapéc
vini ir tik apmierinati

What should be the reason for feeling happy® And
is it possible?

What is the level of dependence of o man on things
and other factors? Is it possible fo be happy regarc
less conditions, not becoming an idiot¢

The heroes of this work are @ married couple in their
best age. They are having o breckfast in o sunny
morning and are in high spirits. It is eviden! that the
situation is full of happiness

The only thing that's missing is an answer fo fhe ques
fion why are they so happy.

Telpa ir liety karfibas vérosanas un uziveres forma,
kas balstas mosu empiriskaja pieredze. Ta nosoka,
ka katrai lietai telpa ir savs noteikis siavoklis aftieck
ba pret citém.

Mas pazistom jédzienus — atialums, gorums, po o
bi, pa kreisi, augsts, zems, kusligs, siatisks utt. Mani
interesé jédziens “stabililate” :
Stabilitale ir stavokja, ipasibu, raksturlielumu nemar
niba, noturiba. Stabilitate ~ dinamisky sisiému spéjo
tiekfies uz lidzsvara siavokli neatkarigi no sakumne:
sacijumu vérlibam

Kas notiek, ja stabila lieto kjost nestabila?

Vai novirze stabilitaté izraisa novirzi 10, ka mes sO
jUlam vai uziveram lietu?

Masu subjekfivas attiecibas o telpu veidojos af jutek



liskés uziveres starpniecibu.

Psihes kontakios or telpu piedalds manu organi, ves
libularais aparats un kopuma viss kermenis.
Apmetot kileni, man vienmér 3ipojas horizonts.

Un zid stobilas lietas, pie ka piekerties.

Darba idejo: padorit nestabilu misu uziveré stabilu
lietu — horizontu jeb telpas sienu.

Mana darba mérkis ir pandkt netveramu, sajiias bal
slitu nestabililales efektu, kas varélu kalpot ka ie-
gansts domu un iztéles iekustingianai.

Obijekis ir abstrokio telpa — koridors, kurd golvenais
atskaites punkts ir imitta kiegelu siena, kura viegli
svarstds. Horizonta jeb telpos stobilitale fiek nojauk:
ta, mehaniski iekustinot sienu. Ar redzes un vestibulo-
ra apardia palidzibu, kusfiba lelpd iedarbojas uz
skafitajo lidzsvara izjil. lzmainas sajulas provocé
novirzi cilvéka uziveré, domasand.

Space is o form of observation and perception of the
order of things based on our empirical experience. It
determines that each thing in o space has its specif
ic situation in relation to others.

We know the concepts of disiance, length, on the
left, on the right, high, low, moving, still and so on.
'm interested in the notion of stability.

Stability is the invariability and persistence of a situ-
ation's properties and characteristic dimensions. Sto-
bility is the propensily of dynamic systems lo find
equilibrium independently of the values of the pre-
conditions.

What happens if something stable becomes unstable?
Does a deviation in stability cause a deviation in
how we sense or perceive a thing?

Our subjective relationships with a space are formed
through the intermediary of perception.

Organs of sense, vestibular apparatus and the body
as a whole parficipate in the psyche's contact with
the spoce.

The horizon always wobbles when | do a somersautt.
There are no longer any stable things to hold on fo.
The idea of the work is lo destabilise what we per-
ceive lo be stable — the horizon or a wall. The aim of
the work is 1o achieve an intangible effect of instabik
ity based on feelings. This could serve as a cotolyst
for setting thoughts and imagination in motion.

The obiject is an abstract space, @ corridor whose
main point of reference is an imilation brick wall that
gently sways. The horizon and the stability of the
space is disrupted by mechanically setting the wall in
motion. With the help of vision and the vestibulor apr
paratus, the movement in the space affects the view-
er's sense of balance. Changes in sensafions provoke
a deviation in the person's perception and thinking.
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Mizigi skaistais nemifigi amirdz pasaulé, padarol
FAMOUS FIVE daios lietos (poradibas) ipodas. Ka iss zibsnis tas
paradas un nelverams pagaist
Kops seniem laikiem cilvéki mégdina nolvert 30 ipaso
skaistumu, bet galu galé ir sandkusos tikai skaistuma
imilcijos, dazkart tik meistarigas, ko tojas sak sore-
dzét un sodzirdé mizigi skaisto. Bet mizigi skaistais
nevar paradities citddak ka fikai kd mazigi skaistais,
tas nepakjaujas soiverSanai. Tomér visbiezak cilvéku
piepiles augli ir pogaisusa skaistuma iekonservéts
oiveids. lai satvertu un noturélu zidoso skaistumu,
misdienu alkimiki izmanto dazadus sintétiskus lidzek:
lus = konservantus, uzlabolgjus, atjounindidjus, skais:
tinGlGjus, vitominus:
CoQ10:; DEA; TEA: MEA;:DMDM Hydantoin; Di-
hydrogenated Tollow; Benzylmoniumchloride;
SM2135; BGOORQ; FASS5RSI; BERO/MM3;
WEZOR; ISP; EM50; IPM100; IPIS; INSOVS;
PMOQH40VS; BEBO/MM3; CI 77491.Cl
77492 ,C| 77499 Polyglyceryl2 Dipolyhydroxyste-
orate; Cl 77019, butylated hydroxythaluene;
BNPD; Dihydroxyacetone; ethylene diamine tetrea-
cetic acid; Hydroxypropyl methyicellulose; Laneth-10
acetote; laureth-23; PABA; Neopentyl gbycol dicap-
rylate/dicaprate; Nenoxynok10; Octoxynol —; Oc:
il methoxycinnamate; Oxybenzone; PEG'S; PEG8;
PEG; PEG7; PEG4O0 ; PEG-100; Polysorbate 20;
Potassium hydrox; PVM/MA ; PVP; Quatemium
-15: Quatemivm -18; Quotemium —19; Retin-A;
UAKCS RADES,/ TIVEWALLSHOW PCA (NaPCAJ;E 200 Sorbic acid; E 202 Potassium
sortbate; E 203 Calcium sorbate; £ 210 Benzoic
acid; E 211 Sodium benzoate; E 212 Polassium
benzoate; E 213 Calcium benzoate; E 214Ehyl p-
hydroxybenzoate; E 215 Sodium ethyl phydroxy-
benzoate; £ 216 Propyl phydroxybenzoate; E 217
Sodium propyl p-hydroxybenzoate; E 218 Methyl pr
hydroxybenzoate; E 219 Sodium methyl phydroxy-
benzoate; E 220 Sulphur dioxide; E 221 Sodium
sulphite; E 222 Sodium bisulphite; E 223 Sodium
metabisulphite; E 224 Potassium metabisulphite; E
226 Caolcium sulphite; £ 227 Calcium bisulphite; E
IJ 228 Potossium bisulphite; E 230 Biphenyl; E 231
| Orthophenylphenol: E 232 Sodium orthophenylphe-
nol; E 233 Thiobendozole; E 234 Nisin; E 235
Natamycin; E 239 Hexamethylene telramine; E 242
Dimethyl dicarbonate; E 249 Potassium nitrite; E
250 Sodium nitrite; E 251 Sodium nitrote; E 252
Polassium nitrate; E 260 Acetic acid; E 261 Polos
b sium acetale; E 262 Sodium acetates {l) Sodium
[ acetate(ll) Sodium diacetate; E 263 Calcium acelor
te; E 270 lactic acid skabuma; E 280 Propionic
acid; E 281 Sodium propionate; E 282 Calcium
propionate; E 283 Potassium propionate; E 284




Boric ocid: E 285 Sodium letraborate [borax); E
290 Carbon dioxide; E 296 Malic acid skabuma;
E 297 Fumaric acid: E 300 Ascorbic ocid; E 301
Sodium ascorbate; E 302 Calcium oscorbate; E
304 Ascorbyl palmitate; E 305 Ascorbyl stearate;
E 306 Tocopherol rich extract; E 307 Alphatocop:
herol: E 308 Gammatocopherol; E 309 Deltato-

copherol; E 310 Propyl gallote; E 311 Ociyl gak
lote:E 312 Dodecyl gollate; E 315 Erythorbic ocid;
E 316 Sodium erythorbate; E 320 Butylated hyd-
roxyanisole (BHA); E 321 Butylated hydroxytoluene
(BHT):E 322 lecithins; E 325 Sodium lactate; E
326 Potossium lactate; E 330 etc.

Skiet, muzigi skaistais ir pozudis, palicis kaut kur por
visam mala. Tikai somierinaties nelauj kaut kadas no-
jousmas un atminas par 0.

Toimviliova scendrijs nemainds un laiks arvien aiz-
slauka ari skaisias imitaciju poliekas. Un cilvéki ne-
beidz cinities or laiku, loi to apstiadinatu, un mégina
sagistit miZigi skaisto sava pasaulé.

Mazigi skaistd piemind, miigi skoista atminal

The eternally beautiful constantly flickers in the world
making some things (phenomenal special. It appears
like o quick flash and then elusively, it fodes away.
Man has tried to copture this special beauly since
ancient times but in the end hos only monaged fo
create imilations. Sometimes they have been so mas:
terful, that people have begun o see and hear in
them the etemally beautiful. But the eterally beauti-
ful cannot appear as anything else but the eternally
beautiful, it cannot be captured. However the fuits
of people’s labours are most often a preserved de-
piction of the eterally beautiful. In order fo grosp
and hold fleeting beauty, modern day alchemists em-
ploy various synthetic means ~ preservalives, improv:
ers, rejuvinators, beautifiers, vitomins:

CoQ10: DEA: TEA; MEA;DMDM Hydantoin; Dihy-
drogenated  Tollow;  Benzylmoniumchloride;
SM2135; BGOORQ; FASS5RSI; BERO/MM3;
WE70R: ISP: EM50; IPM-100; IPIS; INSOVS;
PMOH40VS: BEBO/MM3; CI  77491.Cl
77492,C1 77499 Polyglyceryk2 Dipolyhydroxyste-
arate; Cl 77019, butylated hydroxythaluene;
BNPD; Dihydroxyacetone; ethylene diamine tetrea:
cetic acid; Hydroxypropyl methylcellulose; Laneth-10
ocelate; loureth-23; PABA; Neopentyl gbycol dico:
prylate/dicaprate; Nonoxynol10; Octoxynol =,
Octyl  methoxycinnomate; Oxybenzone; PEG-S;
PEG8; PEG; PEG7; PEG40 ; PEG100: Polysor
bate 20; Potassium hydrox; PYM/MA ; PYP; Quale-
mium ~15; Quatemium -18; Quatemium —19; Retin-
A; PCA (NaPCA);E 200 Sorbic acid; E 202 Potas-

sium sorbate: E 203 Calcium sorbate; E 210 Ben-
zoic acid: E 211 Sodium benzoate; E 212 Potassk
um benzoate: E 213 Calcium benzoote; E 214Eth-

vl phydroxybenzoate; E 215 Sodium ethyl phydrox-
ybenzoate; E 216 Propyl phydroxybenzoate; E
217 Sodium propyl phydroxybenzoate; E 218

Methyl phydroxybenzoate; E 219 Sodium methyl p-
hydroxybenzoate; E 220 Sulphur dioxide; E 221

Sodium sulphite; E 222 Sodium bisulphite; £ 223
Sodium metabisulphite; € 224 Potassium metabisul-
phite; E 226 Calcium sulphite; E 227 Calcium bisul
phite; E 228 Potassium bisulphite; E 230 Biphenyl;
E 231 Orthophenylphenol; E 232 Sodium orthophe-
nylphenol; E 233 Thiobendazole; E 234 Nisin; E
235 Natamycin; E 239 Hexamethylene fetramine; E
242 Dimethyl dicarbonate; E 249 Polassium nifrite;
E 250 Sodium nitrite; E 251 Sodium nitrate; E 252
Potassium nitrate; E 260 Acefic acid; E 261 Polas:
sium acetote; E 262 Sodium acetates (I Sodium oc-
etotelll] Sodium diacetate; E 263 Calcium ocelate;
E 270 loctic acid skabuma; E 280 Propionic acid;
E 281 Sodium propionate; E 282 Calcium propion-
ate; E 283 Polassium propionate; E 284 Boric oc-
id; E 285 Sodium tetroborate (borax); E 290 Car
bon dioxide; E 296 Malic ocid skabuma; E 297
Fumaric acid; E 300 Ascorbic acid; E 301 Sodium
ascorbate; E 302 Calcium ascorbate; E 304
Ascorbyl palmitate; E 305 Ascorbyl stearote; E
306 Tocopherol rich extract; E 307 Alphartocophe-
tol: E 308 Gammarocopherol; E 309 Deltatocop:
herol: £ 310 Propyl gallate; E 311 Octyl gallote;E
312 Dodecyl gallate; E 315 Erythorbic acid; E
316 Sodium erythorbate; E 320 Butylated hydrox-
yanisole [BHA|; E 321 Butylated hydroxytoluene
(BHT).E 322 lecithins; E 325 Sodium loclate; E
326 Potassium loctate; E 330 etc.

It seems that the eternally beautiful has been los!, left
completely aside somewhere. Only some kind of
sense or memories of it prevents us from being rec-
onciled 1o the foct.

The script of the Timewillshow does nof change and
fime continues 1o sweep away the beautiful remains
of imitations 100. And people never cease fo battle
against fime in order to stop it and try lo copture the
elernally beautiful in their world.

In etemally beautiful remembrance, in eternally beau-
tiful memory! 1
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Maza lowvijo, izrdas, ir kidras lielvolsts. Misu pur-
vos, kas aiznem 10,7% no volsts teritorijos, otrodas
0,6% no visas planélas kidras krdjumiem, bet péc &
dabiskd kurindmé doudzuma uz vienu ledzivolaju
esam 8.vield pasaulé

Sedos purvs i lielaka kidras ieguves vieta Laivija. Uz
pémums un pilsélina purva stradajosajiem saka veido
ties 1952. goda wk3a vietd un joprojam iemieso ko
munistiskds trieciencelines pompu. Stajina klosicisma
&kas, platas bérzu un papelu alejam ieskoutas ielas,
dazadas skulptiras un padomju monumenti, nomalés
— vecu iekartu un laznu kalni. Sedas purva atrodos ari
gardkais 3oursliezu dzelzceo fikls Baltija. To joprojam
izmanio kidras transportéanai no purva

Pilséting dzivojodie un kidras purva stradajosie jou:
dis ir iebrouc@ji no visas bijusas Podomju Savieni
bas, ké ari vinu pécleci. lieloka doja no pilsétinas
1800 iedzivoigjiem ir nepilsoni un sova storpd so-
rundjas krieviski. Kas ir Sie cilveki? Kada valsti vini
dzivo? Ar ko vini sevi asocié? Tie bija tikai dazi no
joutajumiem, kurus es uzdewu vipiem un sev 2001
gadd, sakot darbu pie dokumentalas filmas *Purva
valsts”.

Sedas kidras kombinglo ransporia dalas vodilais
Amirans lordkiparidze, piemérom, Seda nokjuvis
pilnigi nejaudi. Vina dzimiene ir Gruzijo. Péc vidus-
skolas beigsanas vind nolémis dofies uz |eningradu,
lai studéhu jurisprudenci. Todu péc izkriSanas ekss
menos nolémis poméginat iesidties dzelzcejnieku in-
stitiia, kurd veiksmigi uznemts. Péc 16 pabeigSanas
norikots uz Sedu. "Man nebija nekadas nojoutos,
kur 1ado Seda atrodos. Es nekad sava dzivé nebiju
redzéjis kidru. Ceréju shradat ar lielojiem vilcie-
niem, bet nokjuvu purva,” smejas Amirans, kurd
pirms godo nokartojis naturalizacijos eksamenu un
ieguvis Latvijas pilsonibu.

Pilsétinas galva lidijo Soldatenkova ir dzimusi Komi
autonomaijd republika. Vinas tévs ir latvielis, kurs iz-
sUfijumG saticis un opprecéjis vinos mammu. Parce-
oties uz latviju, lidija pobeigusi vidusskolu un vélak
Pedogogisko instititu ka vacu valodas skoloidja.
Kad vino norikola uz Sedu, bijusi pérsteigia par ma-
zo Krieviju lawvija. “Kad es biju opskofijusi Sedy,
braucu pie saviem vecdkiem un sajisma leicu:
*Mamma, 18li, es alradu vietu, kur izskaids pilnigi ka
Krievijal® Protams, togod es vairs nedomaiju, ko te ir
Krievijas solina lotvijos vidi. Masu cilveki 3odien
pomaligi atdkiras no tiem, kas dzivo vields, no kurie
nes vini nakudi. Lavijos vide un kultiro atsidj iespai-
du, un Sie cilveki vairs nespéj pienemt 1o vidi un dzi-
vesstilu, kas valda Krievija. Vipu méjas ir te,” saka
lidijo.

leonids Dranikovs ir pensionéls lokomofives vadi-



1ajs. Piedzimis Brianskas opgobala un Lawija nond-
cis driz péc kara, kad kidras fobrikas emisari brow
kajuli opkéart po Padomju Savienibu un vervéjusi cil
vékus darbom Seda. Sodien Leonidu pilséting dévé
par Sedas mécitGju. Patiesiba vipd ir sidrosts bazni-
cd, kuru pols izveidojis, parbivéjo!l bijuso 3nabijo
veikolu un gastronomu. Baznicas izbivésana ir biju-
si visu Sedas iedzivoldju iniciafiva. Kopigiem spé-
kiem tie saziedojusi lidzekjus &kas otpirkianai un
celtniecibas materiliem. Vismaz reizi nedéla vadit
dievkalpojumus ierodas méacitdjs no tuvakas lielas
pilsétas — Valmieras.

Sedas pilsétina sevi globé daudz interesantu stasty
un atgadijumu. Ta ir ipada un sava zind izoléta vie-
ta. Naturalizacijos parvaldes priek3niece EiZenija
Aldermane apgalvo, ko fik gaidus un alvértus citlou-
liedus ké Sedd vina nav safikusi nekur. Katram no
Siem cilvekiem ir sovs parsteidzosi interesants stasts,
k& vini nokjuvuii Latvijd, kads ir bijis vinu pirmois ie-
spoids par %o zemi, k& mainijusies vinu dzive un uz-
skafi, dzivojot 3eit. Toéu vipus vieno milestiba vz 3o
zemi un nevélélanas dzivo! citur. Te vini ir uzoudz
ndjudi savus bérnus, uzbivéjusi pilsétu, iestadijuli
abeldarzus. Citu m@ju viniem nav.

Sanemot uzoicingjumu piedalities 3aja izsiade, ku-
ras atklaiana sokrifis ar misu volsts dibind3anas 85.
gadadienu, man likas svarigi pastastit un paradit 1o,
ka 3ajd valsti jotos un ka dzivo iebraucsii no citurie-
nes, liela daja no kuriem te nodzivojusi jou 50 gor
dus vai ori piedzimusi te.

Es ceru, ko kvalitafivas un emociondlas folografijas,
ké ari videoinsiolacijo polidzés paradit So cilveku
dzives lelpu, pdrdomas un sajilas plaiakam skafite:
ju lokam.

lile Lotvio, it turns out, is o peat superpower. Our
marshes take up 10.7% of the couniry's territory and
contain 0.6% of the whole planet's peat reserves.
We are 8th in the world in terms of the quantity per
copita of this natural fuel.

The Seda marsh is the largest peat reserve in Loivia.
The company and its workers' township on the
marsh began o be formed in 1952 in an emply
place and to this day embody the pomp of commu-
nist shock building. The buildings of Stalin's classi-
cism, wide avenves of birch and poplar, various
sculptures and Soviet monuments; on the outskirts
there are mountains of old equipment and scrap. In
the Seda marsh we also find the longest narrow
gauge railway network in the Baltic. This is still used
today lo transport peat from the marsh.

The people living in the township and working in the
peot marsh are immigrants from all over the former

Soviet Union and their descendants. The majority of
the township's 1800 inhabitonts are non<ifizens
and speak Russian among themselves. Who are
these people? What kind of country are they living
in? What do they associate themselves with? These
were only o few of the questions | asked them and
myself when | began working on the documentary
film *Marsh Country” in 2001,

For example, Amiran Lordkiparidze, the head of the
ransport section of the Seda Peat Enterprise, ended
up in Seda quite by accident. His homeland is Geor
gia. Alter finishing secondary school he hod decid:
ed to go o leningtad to study low. But affer foiling
his exams he decided lo try fo enrol in the railway-
men's. insfilvte where he was indeed admitted. On
finishing he was sent to Seda. ‘I had no idea where
this place Seda was. | had never seen peat in my life
before. | had hoped to work on big frains, but | end-
ed up in o bog,” loughs Amiran, who a year ago be-
came a noturalised Latvian citizen.

The moyor of the township is lidijo Soldatenkova
who was born in the Komi Autonomous Republic.
Her father is o lovian who while exiled, met and
matried her mother. They moved 1o lanvia and after
finishing secondary school lidijo groduated from the
Pedagogical Institvle os o teacher of German.
When she was senl fo Seda, she was surprised to
find a lile Russio in latvia. "When | had taken o
look at Seda | went to visit my parents and said &
thusiastically: *Mum, dod, I've found a place that
looks exactly like Russial® Of course today | no
longer think that this is o Russion island in the mid-
dle of Loivia. These days our people are quite differ
ent to those living in the ploces from which they
came. The lalvian surroundings and culture leave an
impression and these people are no longer able to
accept the environment and lifestyle that prevails in
Russia. Their home is here,” says lidijo.

teonid Dranikov is a retired engine driver. Born in
the Bryansk region, he come o latvia soon alter the
war when emissaries from the peat factory scoured
the Soviel Union recruiting workers for Seda. These
days he is looked upon as the Seda priest. He is ac-
wally the elder of the church he himself formed by
reconstructing the old vodka and grocery shop. The
church building project had been the initiative of all
the Sedo inhabitants. They hod pooled their resour-
ces 1o buy back the building and the necessary mo-
lerials. At least once o week o priest would come
from Valmiero, the nearest lorge town, to hold serv-
ices.

The Sedo township has preserved many inleresting
stories and events. It is a special and in its way, on



oy

FRRC, CIGA DD S BGA BESOUNDS”

Makslinieki un vinu darbi

ERNESTS KLAVING

Arfists and artworks

isolated place. Head of the Noturalisation Board Er
Zenija Aldermane claims that nowhere else has she
met such bright and open nonlatvians as in Seda.
Each one of these people has their own surprisingly
interesting story of how they came 1o be in lowig,
what was their first impression of this land, how their
lives and views have changed while living here.
However, they are all united in their love for this land
and their desire 1o live nowhere else, They have
raised their children here, built a small town and
plonted orchards. They don't have another home.
Receiving the invitation lo participote in this exhibi-
ion, whose opening coincides with the 85th anni-
versary of the founding of our country, | thought it im-
portant 1o lell and show how people who have
come from other places live and feel in this country;
people, of whom a great many hove already lived
here for 50 years or who have been born here.

| hope that the quality and emotional photographs,
as well as the video installation will help to bring
these people'’s living space, thoughts and feelings 1o
o wider audience

Man ne parak palik komentét sovus darbus, jo, mo-
nuprat, 3adi autora paskaidrojumi, jo fie nav pasa
darba sastavdaja, ir lieki, 1apéc centisos oprobezo:
ties ar dazu firi tehnisku aspekiu apskatisonu.
Glezna “Riga dimd” izmantotas figiras un fona de-
tajas, kuras pemtas no daZadiem latviesu méakslinie
ka Girta Vilka metiem un gleznam (tie ir gondiz fie
$i cirdli, ja nu vienigi skibdk uzgleznoti). Abas glez:
nas soskav no vairGkiem paneliem, un lo prava izmé
ro dé| es biju spiests 13s gleznot pa dajam. Si izsir
de bis pirmé reize, kad lielako no gleznam [XXX] es
varédu apskolil visu kopd solikia veida.

Gleznu iecere radas pirms diviem godiem, kad afi
tika pilniba uzgleznota “Riga dimd” un iesakia XXX,
ple kuras es atgriezos fikai $o pavasari.

Vél es varétu atzimat, ka, kamér XXX izmanioti inter:
naciondli 1&li, “Riga dimd” ir voirak dométa laivie
Siem, jo 1aja sastopamie t&li nemfi no laiviesu por
domju kultiras un ir soméra specifiski.

I'm not too keen on commenting on my own works
because, to my mind, this kind of author’s explong:
tion, unless it's o part of the work itself, is superfluous.
That is why | will try to limit myself to decling with o
few technical aspects.

And so in the painting “Riga Resounds”, | have used
figures and background details 1oken from various



sketches and paintings by Girts Vilks (they are clmost
direct quotations if a litfle askew). Both paintings con-
sist of several panels and because of their dimen-
sions, | was forced to paint them in sections. This ex
hibition will be the first time | hove seen the largest of
the paintings [XXX) fully assembled.

The idea for the paintings came two years ago when
| also completed “Riga Resounds” ond made a slort
on XXX to which | only returned this spring.

| could further add that, while XXX makes use of inter-
national images, “Riga Resounds” is meant more for
latvians. The imoges we see in it have been laken
from Soviet latvian culture and are relatively specific.

Nékotnes cilvéka dzive bis unificsta, vips pats bis
novienkariots lidz vidusmérom, loi labdk iekloutos
mérkauditorija. Viné adis fikai biezpiena sierinus, ku
ros bs visas vipam nepieciesamas olbaltumvielas, vi-
lomini, oglhidrati un tauki. Visas korporacijas piede:
rés COCA COIA, kos sniegs visus parcilvékom vojor
dzigos pakalpojumus un razos biezpieno sierinus.

life of the future man will be unified, he himself will
be simplified to the average in order 1o better fit in
the target group. He will eat only sweel collage
cheese containing the necessary albumens, vilamins,
carbohydrates and fat. All corporations will belong
lo COCA COIA, that will provide aoll necessary
services for the superman and will produce sweel
cottage cheese,

Mitiské domasano bija veids, ka izprast pasauli.
Mits radas, cilveko iztélei saskaroties ar nesaprolar
mo istenibu.

Misdienu mits ir cits.

Tas nemaz nav mits.

Cilvéks ir puslidz ficis skoidribd or posauli, vismaz
13s lausiamo pusi; pats sev gan ir alstdjis liesibas vz
jelkady noslépumainibu,

Savu personigo realitdti cilveks var mitologizé!.
Maldi un ilizijos rodas, iztélei saskaroties ar nerefi
klodoinu priekistatu par to, kddam standartam vajo-
dzéw otbilst realitatei vai kas ir laime,

Klodaini priekisiati var radit privatu mity, kos vor kjot
par meliem,

Mits ir par realilati.

Misdienas mits par realitati ir meli,

Darbs "M" ir sadarbibas projekis or vienu no vecd

EDGARS JURJANS

GIRTS KORPS & GIRNY GIESMES

VORSAUNG DURCH TECHNK
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kojom liehswviedu dark ombient/ industrial grupdm

Gimy Giesmes. Tas ir obsirakis piecy miniu video,
kas veidols, izejol no skanas matenidio sirukiGras un
*Q,SEG"::*; i:C‘EE it OUtoty  iZi8ies ':"Jg:li par Bmu
mils” Si‘qr@ un video vaido smbolu kooumu EQS
zriet no outory bémibas omindm un priekisialiem
par pasauli, kg an SiviZo offiexsmes pret p;}g(jtrll un
r{:g-’]dﬂ: Mitiska D;Sﬂi.-:ﬁ'ﬁ uZvere paret T'DQ‘QdHES

Video veidots kd sojito, asocidcija, kos izriet no skor
nas, 1Gpec fos ir obstrakls Bmas skofijums bez secrk
gos sieliskds linijas

vigeo s0sidv gon no fimetg gan ori grafusxc male:
nala. loi labak izcelty skonas strukiory un rodity atoik

siofu noskanuy

Mythical thinking wos a way of undersionding he
world

A myth is created when man's imoginaiion encour
ters e incomprehensibDie reglity

The myth of loday is different

if's not even o myth Man hos more or less got o
grips with the world, at leost its longible side, he
does though, reserve the right to secrecy of any
kind Man con mythologise his personal reolity.
Delusions and illusions arise when the imoginahon
meets with an olten mistaken idea of what kind of
siandard should comespond with reglity or what is
tortune. Misioken ideas can create o privole myth
ihat con become lies

Myth is about reality

Nowadays o myth gbout reclity is lies

‘M" is o joint project with Gimy Giesmes, one of
Uthuania's oldest dark ambient/industriol groups. It is
a fiveminute abstract video formed on the basis of
the struchure and mood of the acoustic matertial

The work is the fruit of the author's imaginafion on the
theme of “myth”. The sound and video form o sym
bolic whole derived from the author's childhood
memaories and notions of the world, os well his cur
rent oftitude towards the past and the present. A
mythical perceplion of the world tums into oware
ness of the present reclity leading to the breaking
down of the boundaries of the mythical world
7“@&!%&@%%3&0%!@ on Ossocia-
hon coming from the sound and that 1s why it is on
abstract view of the theme without o sequeniiol sior
ryline. The video consists of both filmed and grophic
maderials in order 1o mghr;g'ﬂ the structure of the
sound and o creale an oppropriale mood



Ticiet man, slimot un mirt ir joli veseligi...
Informécijas sanem3anai jabit gatovam. Jo cilvekam
lemts lo sanem!, bet vind nav fai galavs, vipom pie-
palidz... Biezi vien |oti nepalikoma veida, profi, ar
cilvécisko vérfibu destabilizaciju.

Sanemot Dieviskas milesiibas dewvu laimes lorma, cil
véks vairs nespéj lai nepiekerties, 1apéc arvien bie-
26k un bie2ak 1G ndk. .. ka nelaime. Lik, kdpéc dor
ba “Karmas diognostika” ir visai nesaudzigos diog:
nozes. Sievielei Totjonai, kuras rokds novist rozes,
patiesi ir atlicis dzivot divus gadus...

Cilveks, dievinot spéjas, gudribu, idedlus, moréli, kar
jeru, citu cilvéku, médz to zaudét vai slimot, vai mirt.
Pat jo zaudéjot un slimojot vind nenojous patieso slimi
bas céloni, tas ir fikai pavirss priek3stats; slimiba vai
nave ik sekundi ir kd pretzdles nepareizajai vérfibu sis
emai. Nakoomaija dzivé piedzimsiot, cilveks intuifivi
asocié cita dievinasanu or ndvi, 16dé| cifiem i tenden-
ce nepiemit — vipiem ir laba imunitate. .

ArgrieZzoties pie Tatjanas - kdpéc cilvékom, skatoties
makslas darbu, bilu jGpiedzivo Sis drimas ainas?
$0|c'l gadijuma Tafjana ka cilvéces kopigs piere
dzes nealnemama sastvdalo kopd ar mums pilda
atvady ritvdlu no pasa dargdka, kas mums ir — dzi-
ves, kas man 3kiet arkartigi veseligs pasakums... Mo
deléjot galva dazados situacijas, pieméram, ka so-
sit jUsu dargo aulo, savu novecosanu, ka jis piekrapi
un pamet, lod algriezas un atkal piekrapj un pomet
jisu milota sieviete vai virietis, piekausanu uz ielos,
spéju zoud@ianu, bankrols, neveiksmes un cilas
“jaukas” ainos [atkaribd no ka més katrs baidamies),
nenozélojot nofiekoso vai ~ gluZi otadi [kas pavi
sam opsveicami) = priecajoties par 1o, més iegusiam
nepiecie3amo imunital ilgom laikam!
*Kubiks—Rubiks® ir video labirints, kura struktiira ir uz:
bivéta péc Kubiko-Rubika pamatprincipiem. K& zi
noms, lai saliktv Kubiku—Rubiku, ir nepiecieioms zi-
nat iespéjomas kombindcijos, ar kuru palidzibu to
var izdarit; ja %o kombindciju nav, tod Kubiks—Rubiks
parvérias par absolito labirinty, kuru procentudli
gandriz nav iespéjams salikt..

Videodarba galvend vorone, pali to neapjousol,
kjost par kanéjo Kubika upuri, kurd maldas istenibas
varigeiju labirinia. Kalrs 18 pagrieziens ir neprogno
Zejams siZela risinGjums,

Videodarba “Sieviete un vilki® tiek apspéléta sievietes
manipulativa daba — vinas tieksme noteikt toni val dik-
18t virzienu, kura fad nu jadodas. Vina ir 18, kura redz
gaismu tunejo gala, vismaz 18 vinai liekos..

Believe me, to be ill and die is very healthy. ..
You have to be ready 1o receive information. If some-
one is fated 1o receive information but is not ready for

KRISTINE KURSISA

LRS- BACS. T RaS, CUBRE

SEVIETE LN VIO THE WIORWAR AND WOIVES

KARMAS, DRADMCIETIOA,  THE DIAGHCATICS OF KARMA



Makslinieki un vipu darbi

it, they are assisted... Quite offen in an unpleasont

way, that is, with the destabilisation of human values.

Receiving a portion of Divine Love in the form of for
lune, @ person can no longer avoid reaching for it
That is why it comes more offen and offten... os mis:
fortune. That is why there are quite merciless diog:

noses in the work “The diagnosis of Karma®. The

woman Tatjona, in whose hands roses wilt, acluolly
has only two years o live. ..

In worshipping abilities, wisdom, ideals, morals, co-
reer or another person man fends lo lose i, of be-
come ill or die. Even if when losing and being ill he
does not realise the true cause of the illness, it is on-
ly o superficial idea. Every second illness and decth
are like on antidote fo a system of wrong values. Be-
ing reborn in the next life, o person automatically as:
sociates the worship of another with death. That's
why other do not have this tendency - they have
good immunity. ..

But returning to Tatjana, why should someone view:
ing a work of art have o experience these grim
scenes? In this case Tatjano, as an integral part of
mankind’s common experience, performs logether
with us a farewell ritvol from what we hold most
dear - life. To me this seems to be an exceptionolly
healthy event... Modelling various situations in your

head such as how 1o smash up your expensive cor. '

your ageing or how your beloved wife or husbond
chautscnyouonddeaertsonlyb-mnafﬂdt
ceive and leave you again, being beaten up in the

sireet, losing your foculties, bankrupicy, failure and

other “jolly” scenes depending on what we each
fear], by not regretting what is happening or quite
the reverse, (what is most laudable) being happy

about it, we gaoin the necessary immunity for o long £

limel

*Rubik’s Cube” isavideolobwifﬂhwlmw_ |
is built on the basic principles of the eponymous.

cube. As we know, 1o solve the Rubik's Cube puz:

Ze we need to know the possible combinations. -

we don't have these combinations, then Rubiks

Cube transforms info an absolute labyrinth M.pﬁ_ 3

tentially is almost impossible to solve.

Unwittingly, the main hercine of tlrmidaowim y |
becomes lost in the labyrinth of variations of reality,

becomes another victim of the Cube. Her every b

is an unpredictable solution of the problem.

The video work “The woman and the wol”.deals
with the manipulative nature of woman ~ her tend
ency 10 set the tone or diciate the direction in which
10 go. She is the one 1o see the light o the end o
the tunnel, at leas! that’s how it seems o her...

. .'.‘:



“Molelis” ir standartizétas un utilizélas telpas vizuals
pétijums. Viss moteli ir paklouts tunkcijai, noteikiom
opkalpoianas, komforta, dzives standartam. Katra
delolo, katrs sikums ir ietverts un atbilst noteikiom
dzives standartam, prieksstatam por komforty un
misdienu cilvéka vojodzibam. Soja sisiema ir ietver:
ta gan Bibele gulias skapila aNilking, gan neliela iz
méra glezno koko rami pie sienas, kristdla pelout
rauks un cifi motelim roksturigi alribiti.

Onrkart, 3im molela detaldm, priekimetiem ir pievie-

notd vérfiba, ko 16m ir pieskiris laiks un moteja ap-

meklétgji. Tas ir rétas, kas $ai videi pieskir sawu spe-
cifisku raksturu un laiko liecibu. Svika uz galda stik-
la virsmos, pabolojis aizkars, cigaretes izdedzinats
caurums uz paklGja un tamlidzigi.

"Motel” is a visual examination of standardised and
utilised space. Everything in the motel is
subordinaled to a function, a cerlain slandard of
service, comfort and living. Every delail, every tiny
little thing is included and corresponds to a certain
living standard, a cerlain notion of comfort and the
needs of modern man. This system also includes a
Bible in the bedside table, o small pointing in @
wooden frame on the wall, o crystol ashiray and
other attributes characteristic of a motel.

Secondly, these motel details and items have odded
value given by time and the motel guests. These are
scors that give this environment its specific character
and evidence of the time. The sireak and the glass
lop of the table, the faded curtain, the cigarette bum
in the carpet and other similor things.

laimigais péris: fipiski netipiskd blondine un vinas
kliZejiski tumématainais, mazliet neveiklais, tomér sir-
2u lauzéjs virs.

Abi devulies jau sen pelnila alpita ar idu reileri uz
jou ieprieks nolikoty plavinu. leradudies plavipd, tie
nekovéjolies sak iekdrioties. K& jou misdienu cilvé-
kiem, ori jounajam parim it nepieciesama vesela
guzma priekimefu, kas it kd oneglotu vinu dzivi
(3os priekimetus es iegadasos no tadam firmam k&
Handy Home, Select un citém, or kuru katalogiem
ik dienu tiek piesamotas miusu pastkostes). Vini izliek
atpitkréslus: érti un fleksibli = “slinkajém dienam”;
izliek Zodzinu: skaists Zogs, kas norobeZo; sprauZ
ziedus, kas nekad nenovist un grieZas véja; novielo
lielo meteostaciju, izkar holografiskas pices, kos
sargd no meZa zvériem, ult, Ari treileri viss ir iekar
tots 13, lai bty érti: katrai Monikos un Andra darbi-
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Mékslinieki un vinu dorbi

Astists ond ariworks

bai palidz kads no priekdmetiem, no kuriem doZi
poii ielec rokas istoja bridi. Pieméram, mazds spie-
dites, kas ekonomiski un videi draudzigi palidz iz-
maniot visu tibinu saturu. Vienvardsokot, abi darbo
jas visu dienu. Teksta nav, ir tikai iepriek$minétie po-
skaidrojumi katram jounajam priekimetam, kas po-
tadas TV Shop stila. Ar katru bridi situacija klost aiz-
vien nekontroléjomaka, lietas visu laiku grib “pali-
dzé&t" jounajiem loudim. Po3a vakard, kréslos stunr
da, javkd plaving beidzot i 'm-.’.".lligi' iekanola, obi
dodas pie miera, lietas ik pa bridim sokusias, un
skiet, ka tilin, tlin kout kam jGnotiek, visnolal drow
diga noskana...

Talok nestdstidu — nebis interesonti

The happy couple: a ypically alvpical blonde ond
her cliche of a darkhaired, somewhat awkwaord,
but nevertheless heartbreaker of a husband.

Both are off on their welldeserved holidays in o rent
ed caravan porked in a field they hod had their
eyes on for some time. Having arrived in the field
they begin to seffle in. Like any modern couple, ours
foo needs a pile of things that supposedly make
their lives easier [ilems from companies such s
Handy Home, Select and others, whose cotalogues
pollute our mailboxes everyday). They put up their
easy chairs: comfortable and flexible for those “lazy
doys”: o lence: o beautiful fence 10 enclose you;
and stick in flowers that never wilt and tum in the
wind; they set up a large weather station, hang out
holographic owls to watd off forest animals, ond so
on. In the caravon oo, everything hos been ar
ranged so os fo be comforiable. Every one of Mor
ko and Andris's aclions is assisted by o piece of
equipment, some ol which outomatically come 10
hand at the required moment. For example, there is
the economic and environment friendly small
squeezer that helps 1o get everything out of the tube
In @ word, both are busy the whole day long. There
is no lext, only the abovementioned explonations
for each new item given in TV Shop siyle. With ev
ery minute the situation becomes more and more out
of control; all the time the objects want 1o help our
young couple. In the evening, ot twilight, the pretty
meadow has finally been cosily arranged; both of
them go to bed; every now and then there is o
movement from the things and it seems thot at any
moment, something has o happen — a quite threat
ening mood. ..

| won't tell you any more - it won't be interesting.



Drodibo

Cilveks jllas drodak, jo ir apgérbls, jo dzivo kopd
ar kaddu, jo dzivo stabild valsfi, savd maja, jo barr
ka vinam ir konts, ja vind ir parliecingts par savu ng-
kotni, jo vinam ir mérki, jo vind zina, ko ndkomaija
diena édis brokastis, jo zina, ko daris vakard, jo vi
na gado planotajd ir atziméts atvalinGjuma ménesis
ar jou ieplanotu celojumu, jo zino, ko svétdien kd
jau katru nedéjas nogali ies vz vienu un to pasu baz-
nicu, ligs Dievu un ticés, ka Dievs uzklousis vino lig:
Sanas, jo vinam Ir drougi, kuri neaizmirst Dpweikl Vi
nu dzim3anas diend. Jebkurs cilveks jitos drodak te-
ritorij@, kas vipam ir parredzoma, pazislama. Drodk
ba ir parliecibo, ka or tevi nenotiks nekas slikfs
Nedrodiba

Nedrodibu rado tumsa, T6 roda bailes, jo nav 2i-
nams, kurd bridi, no kuras puses un kas iendks lova
redzesloka, lava teritorija — cilvéks vai emocijas
Nedrodibu rada nezinasana, parak plosa vai gluzi
pretéji — 3auro telpa, svedinieks, nejoudi troksni, sie-
nos bez logiem, telpa bez durvim
Drodiba/nedrodiba

Tos viss vienlaicigi ir drods un nedross. Svelinieks vor
izr&dities gluZi tuvs un pozistams.

Kas vienam bis stabils un drods, citom var but nes
tabils un nedrods. Vienom maijas ir meZs, cilom — kie-
delu mari. Cits drodi jitas viens, cits — kopa ar kadu.
Siena bez logiem un lelpa bez durvim ir pasa cilve-
ka radila

Ta ir civeka uvzivere, kas sniedz drosibu vai lo ot
nem, radot nedroiibu

S-en:unry.

A person feels more secure if they are clothed, if
they live with someone, if they live in o stoble coun-
Iry, in their own house, if they have a bank account,
if they are sure of their future, if they have aims, if
they know what they will have for breaklost the next
day, if they know what they will be doing in the
evening, if they have already noled their holidays
and where they will be going, if they know that on
Sunday they will attend the some church, pray lo
God ond believe that God will listen fo their
prayers, if they have friends who don't forget their
birthday. Any person feels more secure in ferrilory
that is prediclable and known. Security Is the con-
viction that nothing bad will happen 1o you.
Insecurity.

Insecurity is created by not knowing, too wide of
quite the opposite, loo narfow G space, a stranger,
unexpected noises, walls without windows, o room
without o door

Security/insecurity.

SANTA OBORENKO




AT/ PRTERS

Mékslinieki un vinu darbi

ANTA PENCE

Astists and artworks

It is all secure and insecure ot the some lime. A
stranger can turn out o be quile close and known.
What is stable and secure for one, con be unsiable
and insecure for another. For one person home is @
torest, for another it is brick wolls. One feels secure
alone, another when they are with someone.

A wall without windows and a room without doors
is crealed by people themselves.

It is o person’s perception that gives security of lokes
it away — crealing insecurity

Darbé izmanlotie krésainie gaismas filtri norada uz
kadas vienas lielas da2adam uziverSanas iespéjém.
Filirs ir slarpposms, kos otdalo objekfivo realitgli no
uziveramda atiélo. Katrs fillrs darba fiek pielidzingts
kddas personas lespéjamam individualajom skafiju:
mam. Misu uziveres “filtru krasas” ir tikpat dozadas
ka misu katra individuala pieredze, dzivesveids, pr
oritdles un mérki. No savas individudlas uziveres
savdabibas (filtru krésas) nevaram atbrivoties. Misu
uztveres “fillru” dazadiba un daudzveidiba izpouZas
atskirigoja reckcija uz vieniem un tiem pasiem nofi
kumiem, idejam un lietam. Més nevoram bit drosi
par subjekfivi uziverto iespaidu atbilsfibu objekfival
realittei, 1apat ka nevaram bt drosi par 1ados obr
jekiivas realitates pastavésanu.

Voram konstatét atskiribas un cinities par ielekmes
sléram.

The coloured light filters used in the work point o the
various possibilities of perceiving a single thing, A fik
ter is an infermediate stage that separates objective
reality form the image perceived. Each filler in the
work is likened 1o the possible individual view of @
person. The “colours” of our perception fillers are just
as varied as our individual experience, lilestyle, pri
orities and ombitions. We cannot free ourselves from
the uniqueness [filter colour) of our individual percepr
tion. The manifold variety of our “filters” is expressed
in different reactions 1o the same events, ideas ond
things. We cannot be sure of the compliance of @
subjectively perceived impression with objective reok
ity and neither can we be sure of the existence of
such an objective reality.

We can establish that there are differences and com
pete for spheres of influence.



lkdienas piendkumi cilvékam sniedz iespéju nodrosi-
nét eksistenci, justies pilnvérfigam un vojodzigom so-
biedribai, Jouj attiecingt uz sevi lietas, kam nepiecie
sams zinams moteridls sequms, preli prasot nedalitu
vzmanibu un lielako daju mums otvéléa laika.

Virs galvas nepadaritd darba slogs un ocu prieksd
dzelteno atgadingjumu lopinu blivais kigjums liedz
novirzit domas vz vél ko citu.

Tomér loiks paiet ari tad, ja, pilnibd nododoties kané
jo uzdevumu izpildei, nov bijusi iespéja to pamanit
Objektu veido dzeltenu papira lapinu nokiati fent,
kuru atradands vietu priek3a logom nosaka atsvar
[plouktini] ar limlapinu blociniem virs datora lietotaju
gohvam.

Jo zemék atrodas atsvars, jo lielaku loga doju sedz
dzellenie aizkari un jo mazsk ir redzoms no 18, kas
nofiek arpusé.

Everyday duties offer people the possibility of secur-
ing their existence, to feel fullilled and needed by sor
ciely; they allow one lo feel associated with things
that require o cerlain moteriol cover, asking in refurn
our undivided attention and most of the time we have
been given.

The overhead burden of unfinished work and the
thick cover of yellow reminder slips in front of the
eyes does not permil our thoughts lo turn o some-
thing else

However, time still passes even if, being fully en-
goged in the completion of some task, we have not
had the chance o notice it.

The object consists of fents covered by slips of yellow
paper. Their location in front of the window is regu-
loted by a counterbalance (litfle shelves) with pads of
sticky notes above the heads of computer users.

The lower the counterbalance, the greater the area
of the window covered by yellow curiains and thus
less can be seen of what is going on outside.

Vai maksliniekam nepieciefoma publika? Kas nodro-
Sina makslas darba stotusu? Kos nosauc makslinieko
darin@jumu par makslas darbu? Makslos kritiki, kuror
tori, cilvéki bez specialas izgrlitibas = publika. Soi z
nd maksla siav joli tuvu, bistami tuvu reklémai un iz
klaidei, kuras galvenais uzdevums ir stradét UZ pubr
liku. Mani interesé 3i bistama robezo, 16pat ari mak:
slas, izklaides un reklamas sféru affiecibas un savstor
péjas ietekmes.

Videodarba look af me, look at mel |*Paskaties uz
mani, paskaties uz manil®) es rundju par 3o robezu,

DITA PENCE

INGRIDA PICUKANE

DEEITENE ATCARYELOW COLRTAMNS

VOO AT ME. EOOK AT ME
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Y pureculture
EMILS RODE & SIMONA VEILANDE

Artists and orworks

novedol maksiinieka un _nun:limﬁ. attiecibas lidz qnle

fibai: es esmu maksliniece, kas izkloidé savu publiku

Does an artist need the publice VWhat gives an art
Wy -__|‘;'_ is sigluse 'l.'f.\'.-li':_: geems the arlist's _L'_‘-:‘_’_';dt_,-’_‘_' 8] ty:_l
an artworke Art critics, curalors, peopie without spe
cial education = the _;,'-,,h;-.' In this sense arl comes
very close, dangerously close to advertising ond en
tertainment whose main function is to work ON the
public. I'm inferested in this dangerous boundary s
well as in the relationships and mutual influences of
art, entertainment and aavertising

In the video work "Look ot me, look at mel” | speak

|"]t._ Ut !i-l: f_'\-c__:'..r".'_'j".'_]l Y r,_]h._r.,_-} -'-"Il-:" |"_]‘T!7|.'"F__:i.1'!|-'._ -'f_?iﬂ'.l(}n"
ship 1o the extreme: | am an arlist that enleriains her

public

Rigas modes” projekts izzina acimredzomo, bet Gr
Dus uzmanibas atsiglo E.-_;]c_‘.t_’: pensionan mt){ft}&
E‘-’.‘- projexiu uzsakam estéfisku interesu vaditi, péfol
krasu un tekstiru SCNEUMUS, 5a|4,-g:-r-.|5 un paegnez_urnus
Tomér .‘f_':-‘-.}-gq*l:ﬂ:iln.ﬂ dokumentétie pensionaru modes
stili piedavaja jau citus nozimes sldépus: nabadzibos
un naves neizbégamibu, bet ari gudribos iespéjame
bu, kas nok lidzi vecumom
Novecoiot cilveko kermenis mainds, un drébes ko
baudijém joundkos gados, izveido [ounas aftiecibas
ar kermeni. Vai Rigas pensionari spifigl furas pie sor
vam 20 gs 60, un 70 -:}1_;du modém tikal fﬂde? kO
nevar affauties iegaddties jounas drébese Voi fomer
lie cer 1ada veida apstadingt laika plidumu?

Misu darbs pie 'k-gm modes” projekia notika vaird:
kos posmos. Pirmkart, izveidojdm pensionary "ielu
stila” *om-:h;rnflsh. dokumeniGciju Otrkart, FD!crgmfé'
jam :'J'ae»-aé.lfua mu‘»de-]:.:a Winu pué.u r_Jpge."r:ﬁ pruFemo
nala studija. Tredkart, izmanlojam iepriekséjos 50|08
giias atzinas un fotograféjam masu modejus pils@lvi
dé, maksligi radita situacija, kur centmies iel pa
pléno robezu storp “slilo lappusém”™ glancelom 2ur
nalam un “realitates rekonstrukciju

Saja dorbd més censamies saprast kaut ko por Rigu
Kads ir 1as patiesais roksturs? K6da veidd 19 1Zzmai
na civéku? Un svarigdkais — k@ izskafisimies mes

péc kadiem 40 gadiem?

Rigas modes (Riga foshions) project explores the obr
vious but neglected ~ pensioners’ tashions in Riga

We started this project with a purely cesthefic inief
asl, iD<‘-‘"ﬂ-F‘Ig at combinations of colours and lexiures,
silhoueties and cuts. However, pholo documeniahion

ol pensioners’ styles suggested other layers of mean



ing: inevitability of poverty and death - but also o
possibility for wisdom that comes with old oge.

As one grows old, one’s body chonges, and the
clothes that one enjoyed in younger years develop a
new relationship with this body. Is it that Riga’s pen-
sioners cling to their 1960s and 1970s fashions just
because they can't afford 1o buy new clothes? Or do
they hope to stop the flow of time?

Our work at Rigas modes has been proceeding in
several steps. First, we produced photographic doc-
umentation of pensioners’ actual street shyles. Sec-
ond, we photographed selected models in their own
clothes in a professional studio. Third, we applied
the insight gained in the previous wo and pholor
grophed our models in on urban sefting = in a
stoged situation that tries o keep balance on the fine
line between “fashion shoot” for o glossy magazine
and “reconstruction of reality”,

In this project, we are Irying to understand something
about Riga. What is ifs frue character? How does it
change the human being? And, most importantly -
in 40 years or so, what shall we look like?

Kops neatminamiem laikiem Zeme ir dalila pa louci-
niem, sakot ar mazdarzinu un beidzot ar impériju ro-
bezam, atkaribd no cilvéka planiem. Robezas iezi-
mé visas dziviis radibas, atdalidamas savéjo no sve-
58, bet cilveks ir tas, kurs to dara visredzamak, Dziv
nieki otsta] smakas, cilvéki - kupicas.

Tikai pirms aptuveni desmit gadiem cilvéks latvietis
un cilvéks lietuvietis savus ipasumus aldalijo ar robez-
stabiem, un visticamak, ka tuvakaja nakoiné tie atkal
varéty tiki demoniéfi, dodot prieksroku citdm, daudz
ploiakam robezlinijam. Un, loi ari Zeme poliek ko
vienots un nedaléms veselums, pa to Surpu turpu par
vielojos mazaki un lielaki melnballi svitroli stabini,
véstidomi par cilvéko aoktivitaiem. It ka olviegling-
dams kontroli pér savu ipatumu, cilvéks, nenojouz:
dams, ka ierobezo sevi telpd, nepoguris ce|, parce),
jouc un atjouno robezas.

Viena no pasaulé zinaméakajom bijuso robezu atzi
mém, kas Sobrid kjuvusi par toristu iecienily apskates
objektu, ir Chekpoint Charlie, vienigais caurbravca:
mais robezpostenis Berlines miro loikd, kas atrodas
uz krievu un amerikanu sekioru robezas. You are le-
aving the American secior (s atsiGjat emerikdnu
sektoru”) ir redzamakais un atpazistamakais Berines
mira simbols, kas melns vz balia cetras valodas vés
fi iebraukianu padomju zond.

Sis simbols ir kjuvis par mano darba profotipu.




Makslinieki un vigu darbi

YOU ARE [EAVING THE LATVIAN SECTOR, YOU
ARE EAVING THE UTHUANIAN SECTOR.

Projekio centréla doja i gleznatransparents [2 x 3 m
audekls), kas apskatams no abam pusém un atrodas
courstoigajomas felpas centralojd dojd. Audekla
katrd pusé Celrds volodas — anglu, krievu, loviesu
un lietuviedu = ir zinojums, kur sakas cilas valsts mak-
sliniekv darbu ekspozicijo. Gleznutransparentu po-
redzéts moksimali tuvingt originglam, saglabaijot 1a-
loika iespéjam roksturigos Skibos, ar militarista roku
steigd raksfitos burtus. Darbs kalpo ké robeza storp
latvieSu un lietuviesu makslinieku darbiem. Tas, ie
spéjoms, |aus skafitjom saredzét 1as neredzamas
robeZas, kas atikir laviedu un lietuvieSu makslu.
Projekia oé dajo sastév no 1000 maza izméra
masinu modelidiem, kas izvietoti pa visu izsiazy z&-
li un pavérsti centrala objekia virziena. Modelisi ur
fur po vienom alrodas ari priekdtelpd, tualetés, uz
kGppu margdm un citur un sowu lielako masveido
koncentraciju sasniedz robezpunkia,

Since time immemorial the Earth has been divided
into sections, from the small garden 1o the borders
of an empire, according to pecple’s plans. Al
God's creatures mark out borders o separate what
is theirs and what is another’s. Man is the one to do
it most visibly. Animals leave smells, people — piles
of stones.

As recently as ten years ago, lithuanion man and
lavian man would separate their properties with
boundary posts and most probably in the very near
future, they could be removed again to make way
for much wider boundary lines. And even though
the Earth remains o unified ond indivisible whole,
smaller and lorger black and while striped posts
move hither and thither telling of man'’s activities. As
if making the control of his property easier, man fire-
lessly builds, moves, takes down and rebuilds bor-
ders not redlising that he is restricting himself in
space.
&ndﬂwwh:f'sb&&knmnbudmsignsundu
favourite fourist atiraction is Checkpoint Charlie. This
was the only border crossing one could drive
through during the Berlin Wall fimes and was on the
border of the Russian and American sectors. “You
are leaving the American sector” was the most visi-
ble and recognisable symbol of the Berlin Wall that
informed in four languages, in black and white. of
one’s imminent entry inlo the Soviet zone.
Thissymbclhmbacomeﬂ'aproblypedmy
project.

YOU ARE LEAVING THE LATVIAN SECT OR",
"YOU ARE LEAVING THE UTHUANIAN SECTOR".

Artists and anworks

The central part of the project is a paintingbanner (2
x 3 m canvas) that can be viewed from both sides

ond is in the central part of the communicating
space. In four languages (English, Russian, latvion
and lithuanian} on both sides of the canvas, a nolice
informs viewers where exhibits by artists’ from anoth-
er country begin. The painting-banner is intended to
resemble the original os closely as possible, preserv-
ing the uneven letters hurriedly drawn by o soldier’s
unsteady hand, characteristic of what was available
at the time. The work serves as the boundary be
tween the works by latvian and lithuanian artists.
This might possibly allow the viewer to see the invis-
ible boundaries that differentiate Latvian and Lithuor
nion art.

The second part of the project consists of 1000
smallscale model cars distributed throughout the ex:
hibition hall and point in the direction of the central
object. The models can also be found here and there
in the vestibule, toilets, on the banisters ond else-
where. They reach their greatest mass conceniration
at the border point.



Idilliska aina - labas firmas televizors ar kvalitativu
ottély un savdabigu, smalku dizainu réda ofru idillis-
ku ainu: zajo plava, meZs, gands govis, ir vosaras
vidus

Bitiba 14 ir iluzija = Gudrites un Paijos ganibas ir pa-
gatne. Tagadne un realilate ir tehnikas brinums un
reizé pirmas nepieciedamibas prece ar izsmalcingtu
dizoinu.

Kas notur lidzsvaru storp mums, kas 3oja spélé “do-
ba ~ sabiedriba” pem virsroku, vai 30ja spélé vispar
ir uzvaréldjs, kas 3ajd procesd ir vértiba?

[Divi ar govs adu opvilkti televizori, kuros rada vide-
odarbu par gotinadm. Filméts tiek Drustos, manu ve-
caku lavku saimnieciba. Gudrite un Paija ir miisu go-
vis, lo€u vecakiem, iespéjams, naksies no Gm driz
atteikties. )

An idyllic scene - o top manulacturer's lelevision set
with a high picture quality and original, sophisticat
ed design shows a second idyllic scene - a green
meadow, o forest, cows ot pasture; it is the middle
ol summer.

This is actually an illusion = Daisy's and Blossom's
posture is the past. The present and reclity are a
technical marvel and at the some time, a prime need
product with refined design.

What keeps the balance between us, who toke the
upperhand in this “noturesociety” gome, is there
even a winner in this game, what is the value in this
gome?

(Two TVs shrouded in cow skin showing o work
about cows. Filmed in Drusti lalvia) on my parents’
form. Daisy and Blossom are our cows, but it is pos-

sible my parents will soon have to say goodbye o
them.)

Rigos cenirdlas dzelzcelo stacijos rojond ir kads
McDonald's. Ar jauku skatlogu.

Vislobpratak pie 16 vzkovéjos bémi, aplikodami rai-
bo jukli, kamér nepacietigie vecaki, pie blakus lodzi-
na jou nopirkusi McDesu vai ko citu, mégina 1os vilk!
talak. Bet steigai 3eit nav vietas, vismaz vajag apés!
tikko nopirkio baribu turpat pie skatloga, lai to visu
mazliet izpéfity.

Olveidigs vienacis, droudzigd Zesia iepléfies, smai-
da blokus pakritusai mikipelei. lidzas padumia po-
skata sunim zilacaina smukule miedz ar aci, Kaut kur
aizmuguré Vinnija Poka klons skumii rougas pari pok-
emonveidiga monsira plecam.

lespéjoms, neviens nemaz 18 ipadi nepievérsty uzma-

KASPARS PODNIEKS

GOTNASCOW

VESTURE /HISTONY



100

Makslinieki un vipu darbi

Arists ond anworks

nibu 3im skatlogom, jo poia §is raibds sabiedribos
vidi nerégotos krasainiem bumbuliem izgreznols uz-
raksts “VESTURE”, ko tur divi kukainveidigi radijumi
ar izteikiam citplanétiesu pazimém. Un vél - skollo
go aizmuguré ir novielots spogulis, kurd vz stacijos
lavkuma &ku un visas paréjas ielos burzmas fona
var ieroudzit ari sovu atiély

Tik Joti vards “vésture” saisias ar kaut ko citu, ka Seit
tas komplekid ar McDonald's rotallieiam Skiet pavi:
sam divains, gluzi vai ka 16ds joks. Jo vispirms ndk
praia visadas nopietnas lietas — biezas gramalas un
melnbaltas filmas; evoliicijos véstures, valstu véshe
res, karu véstures un vél visadi nopieini siasti. Bel
laiks, kad véstures stastus ieraksfija grémalds, jou ir
vésture. Nu to viela ir globalo mediju raZold atiély
stroboskopiskd un neizsikstoda plosma. Alomspré:
dziens, cilveks kosmosa, vadonu portrefi, cinas no
kariem un revolicijém, popmaziku portreti, korporo:
fivas ikonas, tod vél dozadi souki — visbiezak sasiér
voii no paris vardiem — un, visbeidzol, visom pan
“galvend terorisia” gimis. Tos viss dazadas kombk
ndcijas un devas misdienu sabiedribas apzind ver
do mediju iedésfito reklamiski uzbazigo véstures Ié
lu. Un kads nepakjavigais uz kadas sienas uzraksti
jis groffiti - every picture tells a lies. ..

Bet ar konkréto skatlogu viss ir Joti vienkdrdi -
McDonold’s bému komplektu rotalietom ofi ir sava
“vésture”. Diez vai fo ievérotu, ja vien 1& neolgad
natu cilas "véstures”, par kurém 16 vien gribas iz
saukfies: 1& nav vésture!

There is o McDonald's near the Riga centrol railway
station with a great shop window.

I's @ favourite of kids who peer through ot the lively
commotion while their impatient porents of the next
window, having already bought their McSausoge
or something else, iry fo pull them away. But to rush
is out of place here. One should at leas! eat the re-
cently purchased nourishment right there by the shop
window in order to give a cursory examination of
everything in it

An egg like Cyclops stretched out in o friendly ges
ture smiles on a Mickey Mouse that has fallen be-
side him. Nex! fo them a blue-eyed beauty winks of
a stupid looking dog. Somewhere in the bock
ground @ Winnie the Pooh clone sadly peers ovef
the shoulder of o Pokemon type monster.

I's possible that this window wouldnt affract any
special attention if, in the middle of this molley com
pany, there wasnt a glaring sign decorated with
coloured balls with the writing VESTURE (historyl
and held up by two insect like creatures with distinck
ly olien characteristics. And more, at the back of the



shop window there is @ mirror in which one can al
so see one’s own reflection on the background of
the buildings in the siation square and all the rest of
the street bustle.

The word “history” is so closely associated with
something else that it seems quite strange to see it in
conjunction with McDonald's toys, almost like a kind
of joke. Because primarily, all sorts of serious things
come to mind ~ thick books and block ond white
films; the histories of evolution, national histories,
war histories and other various serious histories. But
the time when historical stories were written in books
is already history. Now, in their place we have the
stroboscopic and incessant flow of images manutac-
tured by the global medio. The alomic explosion,
man in space, portraits of leaders, scenes from wars
and revolutions, portraits of pop idols, corporate
icons; then there are various slogans, most common-
ly consisting of a couple of words and finally on top
there is the face of the "chief terrorist”. All this in var-
ious combinations and doses, creates in the con
sciousness of contemporary society, an advertising:
like obtrusive image of history plonted by the media.
And some dissident groffiti arlist has sproyed on the
wall ~ “every picture lells a lie”. .

But with this shop window it's all very simple. The
McDonald's children’s toy set also has ifs “history”.
I's doubtful whether it would be noticed if it didn't
remind us of other “histories” about which one just

longs to say ~ “that’s not history”.

Animacija redzamais sololdjs ir eposa “lagplésis’
titulvaronis; "Un ar reizi naks tas bridis® ~ svarigaka
vieto Pumpura dorbd, kas precizi raksturo vienu no
spécigakajam latviskas aftieksmes Skauiném,

Autors lielako miza daju ir dzivojis Lagpléso ield,
tadé| temas izvéle ir teju vai likumsakariga. Lai liktu
la&plesim naki pa pasa varda nosoukto ielu, tika
izveidots 36 fraforety komplekts (katrs 3ablons
atbilst vienai kustibas fazei) un roditi ziméjumi uz
elekirosodales kastém visa laéplésielas goruma. Tie
fika numuréti un sakartoli pareizaija seciba, lai acigs
gajéjs nojoustu zindmu sistému atkartojoiajos
siluetos un pastaigas beigas spétu, aftit filmu un
iztéle noskalities sowvu animacijos filmu. lai
aivieglotu  skafitdje  vzdevumu, aulors  ir
nofotograléjis visus siluelus un savirkngjis fos
animacijos cilpa. Pavodijumam izmontots fragments
no Jana Medina operos “Uguns un nokts®.

KRISS SALMANIS
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MARTINS VIRBULIS

A sl U-'1:_1 -J"’n".\lﬂfk_l,

The walking character is the title hero from the
latvian epos [G¢plésis (the Bear Tearer) - a sirong
tellow allegedly brought up by o bear [hence the
turry ears) who dies fighting the German crusaders
some time in the 13th century. The animation is
called “The Moment Will Come" which is a vilal
phrase trom the ending of the epos hinting ol the
“second coming” of the hero

The sireet Kriss Salmanis lives in has been nomed
atier lacplasis, so he decided to make the hero
reappeor in his own street. A set of 36 different
stencils, each being o phase in the movement, was
made and silhouettes painted on the walls along the
entire length of the sireet. They were numbered and
arranged in the correct sequence so that a corelul
passerby could nofice o certain order in the
constantly appearing figurines and produce his of
her own moving picture in front of the mental eye a
the end of the walk. To make things easier for the
viewer the author photogrophed the gralfitis and
arranged the pictures in an animation loop. It is
accompanied by a small excerpt from the opero
"Uguns un nakis® by Janis Meding, which, of course,
is about laéplésis, too,

The natural movements of the charocler were
achieved by first filming the outhor’s girliriend
marching in the armour of an ice-hockey player, then
redrawing each frame in Adobe Illustrator and fine
tuning the loop in Adobe AfterEffects

Lietuvéns latviedu folklorg ir zemékas mitologijas bt
ne, kas naklis moka lopus un cilvekus, Visbiezak mi-
néts, ka por lietuvénu klist nekristito bérma dvésele, I
dé| lietuvena vizualais téls parasti ir maza béma iz
skotd. Lietuvénu iedomajos k& mazu puiku ar rikar
nam biksém, ka piemiligu puiku, ari k& sarkanuy virt
nu, pliku cilveky, baltu virieti vai sieviefi, jJounu un bez
veidigu garu. Ipadi no lietluvéna jGsargd tikko dzimu
§i, v8l nekristiti bémi. Sadi bémi jasargd ne tikai no
lietluvéna, bet ari no citiem ﬂﬁflﬂbvéflgiem gariem, jo
nekrisfits bérns ir oli neaizsargats pret tiem

lietuvéns neesot nekas cits k& nozimétu nekrisfity bér
nu aveseles. Nakli iis dveseles ieiet miesas Ulpﬁkﬂ_{
un fod moka un jGdelé gon lopus, gon cilvakus. T&
aam nelu:ku miruiam miesam as esol iljd-leCl IDdG!
lai kapa neaqizietu bada, e iklidz ka esot izmociju:
$as kadu lopu vai cilveky, vinam atfjaujot paést, citd
di nedabiiot, Bet, ja pérkons iesperol loi vield, kur 18
das miesas paglabatos, tad dvésele dobijot mien:



ietiekot debesis, un miesai vairs neesot j6éd. Miné
lie aizsarglidzeki pret lietwénu ir visai dazadi. Vis
biezak mingtais un iedarbigokais lidzeklis ir 16 sauk-
tais lietuvéna krusts — piecstaru zvaigzne. Uzvelkot 3o
zvaigzni uz &kas durvim, lietuvéns netiek iek3a.
17505. launas sievietes, raganas jeb nogalinGtu
bému dvéseles dazreiz ierodas naokii jeb dienos vi
do kadd maja un sék Gt jeb Znougt kadu gulodu cik
véku jeb ori kadu kustoni. No 1adas jG3anas cilvéks
jeb lops nogurst, zaudé spéku un parklgjas or svied-
riem. Cilvéks gulédams it ki nomoda redz, ka pie
vina piendk mazs cilvécing, lietuvéns, kas uzgulstos
uz gulétajo ar 1adu svaru, ka tos vairs nevor kustinGt
nevienu locekli un tikai ar mokam vairs elpo. Gulé
1ju labi pamecijis, lietuvéns otkal aiziet. Bef, kas
lietu prot, tas vor ari lietuvénu nokert, jo lietuvéns var
izlist otkal tikai pa to padu caurumu, pa kuru tas ie-
lidis. To caurumu nu vajaga aizbdzt ar tadu sérmik:
flo koka gabalu, kas nogriezts ar kreiso roku, jeb ari
atrocenis ar labo, un ainests majéd ar fievgali po
priekiu. To vajage izdarit nakti, kad lietuvéns jou ie-
sacis ja1. Neatrazdams vairs izejos, lietuvéins bieZi
parvérdas par skaistu jounavu un paliek ki Mmaja,
komér caurums ir aiziaisits. Bet, ka tik oftaisa counu
mu, 18 ari skaistule tlin oizbég. Cipa pret lietuvé:
niem svarigaka loma pieder 16 sauklajiem lietuvénu
krustiem, kas ir vienkarsi un divkardi. Krusti jGuzzimé
ar vienu vilcienu. Tadus krustus biezi redz uz durvim,
slieksniem, logiem, silém un citdm lietam. Zimé los
ari uz gowu un Zirgu nogiem, un pot cilveki, kas cies
no lietuvéna, zimé tos uz saviem nagiem. Sos krus:
tus lieto ari rozes un nakispamodu dziedésanai. (F.
Brivzemnieks, 1881. IV, 153. un 154]

17507. lietuvéns esot nomirusa, nekrisfita bémo
gors. lietuvéns mokot ké lopus, 18 cilvikus, it ipadi
fo varot redzét pie govim. Govim tos kapjot mugy:
G un nojdjot slapjos. Cilvékiem tas pa naklim guk
stofies virs un nospieZot los firi slopjus. Lietuvéns sa-
vu mocisanas darbu stradaijot diend un nakli. Cilvé-
kam, kod to lietuvéns mokot, vajogol pamosioties
sakt kustingt kreisas kajos mozo pirkstin, tod flin
lietuvéns noveloties nost. Pie govim un citiem lopiem
turpretim jGuzvelkot tris lietuvéna krusti uz durvim un
ari kits iekipusé lopu apkariné. Tod lietuvéns tlin ot
sigjofies. (. Priede, Riga.)

17514. lietuvéns nemocol los lopus vai cilvékus,
kas dzimusi dienas laika, (Emn. 1894. IV, 84. J. Sk
kéns, Vecumnieki.)

17520. Ko lidzekli pret lietuvénu lieto tris liewvéno
krustus: vai nu or pieciem, vai devipiem stiriem, ku-
rus vzvelk uz kits durvim. Ja lietuvéns gudrs, tod piec:
stiru krusti 1o nespéjot atbaidit, bet gan devinstiru,
Lietuvénu aizdzenot ari ar kabalos nazi, jo to uzsie

not lopam uz muguras afaisity vola un ar zobiem uz
augiu. Jo lietuvéns mocot cilveky, tad nazis jGielieko!
pagahvi. [Etn IV, 84. ). Sikéns, Vecumnieki.)
17524. Ja moka lietuvéns, tod ar méli japarmet krusts
vai atkal japakustina labéas kajas lielais pirksts, tod lie-
tuvéns vairs nemocis. (M. Macpane, Alsunga.)
17536. lielwvéns jGj vz cilvekiem un lopiem. Lopi
tad spardas ar kajgm un parkiajas ar sviedriem, 16-
dé| viniem uz ragiem vojoga uzzimét krustu ar svéfi-
tu krity, tad lieluvéns otstdjas. Jo vind mac cilvéky,
tod vojaga fikai pokustingt ar lobas rokas mazo
pirkstinu un vind nokritis zemé ké maiss. DaZreiz lie-
tuvéns atlaizas voirdk t0kstods jidzu. Vins ir 1ads pats
cilvéks ko més, tikai citas ticibas. (St. Ulanovska, Lo
tysze Inflant Polskich, 1801, Krakow.)
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*Domaju, ka vardam “lietuvéns® ir cieds sakars ar
vardu “lietuvietis™ [Martins Virbulis).

PS. Lietuvéns, lietw-ietis, Lieluva (vardiem ir viena
sakne).

Lietuvéns is o being from the lowest mythology in Lot
vian folklore that torments cattle and people at night.
It is most often mentioned that a Lietuvéns is the soul
of an unchristened child and that is why its appear-
ance is usually that of o small child. The Lietuvéns is
imagined as o smoll boy with check trousers, as o
loveable boy and also as a litle red man, a noked
person, o while man or woman, @ young and god-
less spirit, Newly born, still unchristened babies are
lo be specially protected from the Lietuvéns. They
are o be protected not only from the Lietuvéns, but
also from other evil spirits, becouse the unchristened
child is very vuinerable to these spirits.

The Lietuvéns is said to be nothing else than the souls
of children killed while still unchrisiened. At night
these souls regain bodily form and go lormenting
ond riding both catfle and humans. Such untimely
deceased flesh must do this in order not to starve in
the grave. As soon os they have tormented some
cow or human, they are allowed to eal, otherwise
they go hungry. However, if lightning should strike in
the place where such flesh rests, then the soul re-
ceives peace; it gels info heaven and the flesh no
longer needs lo eat.

The most varied means of protection from the Lietuv-
means is the socalled Lietuvéns cross — o five-point
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star. Drowing this star on the door to a building pre-
vents the Lietuvéns from entering.

17505. Evil women, witches or the souls of mur-
dered children sometimes enter a house in the night
or in the middle of the day and begin fo ride or
strangle the sleeping person or some animal. The
person or animal becomes tired from this riding, los-
es his srength and breaks out info a sweat. While
asleep a person sees, as if he was awake, a small
human, the Lietuvéns, who approaches and sits on
top of him with such weight thot he can no longer
move an orm or a leg, and caon only breathe with
the greatest of effort. Hoving tormented the person
for some time, the listuvéns leaves. But whoever
knows the secret can also coich the Lietuvéns, be
couse he can only crawl out through the some hole
by which he entered. This hole should be blocked
up by a lump of wood from the rowan tree that has
been cut with the left hand or backwardly with the
right hand and brought into the house, thin end first.
This has 1o be done at night once the Lietuvéns has
begun o ride. Not finding o way out, the Lietuvins
often tumns into @ beoutiful maiden and stays in the
house while the hole is blocked. But as soon as it is
opened the maiden runs away. In the battle against
the Lietuvéns, the imporiant role is played by the so-
called Llietwvéns crosses, single and double forms.

olten seen on doors, thresholds, windows, troughs
and other items. They are also drawn on the hoofs
of cows and horses and even people, who suffer
from the Lietuvéns, draw them on their nails. These
crosses are also used o Ireal shi and night rest
lessness. i -

(F. Biivzemnieks, 1881.IV, 153 and 154.)
I?SO?.MLstissaidhbaﬂwespiritof
deod, unchrisened child. The Llietwéns torments
both humans and animals, especially cows. It is
suidbdimbupmncnwondrideinillltisdﬁpplng
wiﬁ\mﬂ.#&nighlilgehmbpdsleapinghr
mans and presses down on them fill they are sook-
ing.munmdmiuwutdmmbydw
m‘dbynlgl'u.ﬁupermnisbdnglormunhdbyﬁ\e
me,mhwmke,ﬂwduddbeginbmm
the litfle 1oe of their left foot and the Lietuvéns will rol
off. With cows and other cattle however, three Liet
uvéns crosses must be drawn on the doors and i
side the barn around the catfle. Then the Lietswvéns
will immediately stop. (). Priede. Riga.)

17514. The Lietuvéns does not torment cottle or hu
mans born during doytime.

{Ein. 1894. 1V, 84. J, Sikéns, Vecumnieki )

17520. Three lietuéns crosses are used o ward
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off the Lishwins: with either five' or-ains-poR

drawn on the barn door. If the Lietuvéns is clever,

the five pointed crosses will not frighten him off but

a nine pointed one will. The lietuvéns con alsobe

driven off with a pocketknife if it hos been fiedfo. =
the back of a cow, open with edge up. If o person

is being tormenied by the Listuvans; the knile shoukl - il

be placed under the pillow.
(Etn. IV, 84. |. Sikéns, Vecumnieki.)

17524. f you are being troubled by the listwvéns,

you have fo cross yourself with your tongue o you

should move the big toe of your right fool, thenthe 18

Lietuvéns will no longer torment you.

M. Macpane, Alsungal
17536. The lietuvéns rides on humans and coltle;

Catfle then kick and become covered in swadh
Therefore crosses should be drawn on their homs

with cholk that hos been blessed and then the liet =

uvéns will desist. If o person is being troubled, they a .

should move the little finger of their right hand ond

the Lietuvéns will fall to the ground like a sack.
Sometimes the Lietuvéns has come from thousands
of miles away. He is o human being just like us, on-

ly of a difterent faith. :
(St. Ulanovska, Lotysze Inflant Poskich, 1801,
Krakow.)
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“I think that the word “lietuvéns” is closely tied o the =
word “lietuvietis” [Martins Virbulis) L
PS. lietuvéns, lietuvietis, lietwvo (words with one

o U
T,

roof)*

* Lietuvielis = Lithuanian, Lietwa = Lithuanio (iansl.)
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