PAULA TOPILA

Mekléjot jegpilnu lidzaspastavesanu

Projekts, ko es izvelejos ka pieméru savam darbam un misu
centieniemn radit jégpilnu lidzaspastavésanu svesas kultiras kon-
teksta, bija ipasi bagatinoss. Tas notika publiska telpa Puertoriko
sala Karibu jira, un kultiras konteksts pilniba atskirds no manas
lidz3inéjas darba pieredzes.

leligums no MM Proyectos, adreséts PROZ2 (En Ruta)
2002. gada Puertoriko biennalé, noteikti ieteica eksperimentalu
pieeju laikmetigas makslas demonstréanai un makslinieku integ-
résanai jauna konteksta. Organizatoru izvirzitie priek3noteikumi
bija:

1) projektam bija janotiek noteiktu marsrutu ietvaros

Puertoriko vide;

2) darbam bija jabat redzamam un izbaudamam arpus
makslas institiicijam - telpa, kas labak atbilst publiskas
telpas jedzienam;

3) izstades kopéjais ilgums tika noteikts vienas dienas
robezas.

Man uzreiz iepatikas 3i ideja par arvalstu viesu, t.i., maksli-
nieka un kuratora, koncentrétu klatbitni jauna sociala konteks-
1a. Lai ar cik daudz informacijas par Puertoriko, Sanhuanu vai
Bajamonu més ieprieks sameklétu interneta vai gramatas, relais
projekta istenoSanas bridis tik un ta bitu pirma istd iepazisanas
ar vietéjo sabiedribu.

Visi manis ieligtie somu makslinieki - Jans Eriks Andedons,
Kasagrande & Rintala un Laura Horelli - apzinati veido savus dar-
bus ka dialogu ar sabiedribu, atspogulojot to un sadarbojoties ar
dazada veida kopienam, bet katrs no vieniem izmanto |oti at3kiri-
Qus skatpunktus. Vini izvéléjas izmantot Bajamonas pilsétainavu.
Procesa mérkis btu iepazit 3o vietu un vienlaikus samérot to ar
savu arzemnieka skatijumu. Tadé] més nolémam nosaukt savu
dalibu par "Bajamonas iepazisana, Helsinku atspulgs”. Projekts
sastaveja no eksperimentiem, islaicigiem demonstréjumiem un
situdcijam Bajamona, kas bija orientéti uz nejausi sastaptu daza-
du auditoriju.

Jans Eriks Andesons ir ilgi un daudzveidigi darbojies ka
télnieks, performanéu makslinieks un grupas Rose Garden dalib-
nieks, stradajot pie ilgstodiem arhitektiiras un interjera apdares
projektiem kopa ar arhitektu Erki Pitkerantu. Pieméram, Somija
vini ir projekt@judi un uzcélusi ekologisko fermu Cummin Teuva,
darzkopibas skolu “Gerbera” Kipula un veidojusi jaunu apdari
divam baznicadm Kirkonummi un Espo. Vini ir ari istenojusi
daudzus citus intrigéjosus vizudlus projektus, kas saistas ar
stastijumu un ciedu sadarbibu ar pasititajiem, vai tie bitu skolo-
1), skoléni, macitaji vai draudzes kopiena.

Grupas Rose Garden misija ir pieSkirt arhitektlrai iztéli rosi-
nosu, juteklisku un priecigu noskapu, un tad pati attieksme
uzskatami izpauZas Andesona individualajos projektos. Edienam
it bijusi liela nozime vina darbos kopd 1991. gada, kad ving
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Looking for Meaningful Coexistence

The project | have chosen as an example of my practice and
of our search for meaningful co-existence in a foreign cultural
context was an especially enriching one. It took place in public
space and in a cultural context totally different from those | had
worked in before, namely on the island of Puerto Rico in the
Caribbean.

The invitation from MM Proyectos to PROZ (En Ruta), the
Puerto Rico Biennial in 2002, strongly suggested an experimental
way of presenting contemporary art and integrating artists in a
new context. The premises established by the organisers were:

1) the project was to happen along certain routes in

the Puerto Rican landscape;

2) the work was to be viewed and experienced
outside art spaces, in spaces that conform better
with the definition of public space;

3) the duration of the whole exhibition was limited
to one day.

I immediately liked this idea of “compressed” presence in a
new social context for the foreign visitor, i.e. the visiting artist
and also the guest curator. No matter how much research we
would do beforehand on Puerto Rico, San Juan or Bayamén on
the internet or through books, the actual moment of realising
the project would be the first and tangible contact with the local
community,

The Finnish artists that | invited, Jan-Erik Andersson,
Casagrande & Rintala and Laura Horelli, all work consciously in
conversation with society, reflecting it and working in collabora-
tion with different kinds of community, but each from very dif-
ferent angles. They chose to situate themselves in the urban
landscape of Bayamén. Their process would be about getting to
know this location, and at the same time adapt it to their own
foreign mode of seeing. This is why we decided to name our par-
ticipation Introducing Bayamon, Mirroring Helsinki. It consisted
of experiments, of temporary appearances and situations in
Bayamon that were aimed at spontaneous audiences of different
kinds.

Jan-Erik Andersson has had a long and diverse career as
a sculptor, performance artist and member of the group Rose
Garden, working on long-term architectural and interior decora-
tion projects together with architect Erkki Pitkaranta. They have,
for example, planned and constructed an ecological farm,
Cummin, in Teuva, and the Gardener School Gerbera in Kiipula,
and redecorated two churches in Kirkkonummi and Espoo, all in
Finland. They have also carried out many other intriguing visual
projects involving narratives and close collaboration with clients,

_whether they are teachers, school children, priests or a parish

community.
Rose Garden’s mission is to bring imagination, sensuality
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istenoja savu pirmo &anas performanci kopa ar makslinieku Kari
Jatilainenu, kam velak pievienojas ari makslinieks un pavars Perti
Toikanens. Vairdkus gadus vina sapnis bija radit “Pasaules pus-
dienu galdu” - projektu kopigam pusdienam, kuras piedalitos
viens parstavis no katras pasaules valsts. Sis projekts joprojam ir
sapnis, bet vairaki citi ir istenoti. Vini ari saaicina kopa Jaudis no
dazadam pasaules malam, bieZ izmantojot situacijas, kas saistas
ar 83anu. Pédéjo paris gadu laikd Andesons ir iedzilingjies jauno
tehnologiju pasaulé un stradajis pie projektiem ar nosaukumu
“Pasaules Sokolades sirds”, sasaistot vispirms Helsinkus ar Briseli,
péc tam ar Malmi Zviedrija.

Vina iecere Bajamonai bija 3ajos projektos istenoto ideju
turpindjums. Notikums risinajas Plaza del Sol iepirk3anas centra,
kas atrodas tuvu Zinatnes parkam un lidzinds (vismaz péc
maniem Skandinavijas priek3statiem) drizak izpriecu parkam
neka iepirk3anas centram — taja nirbéja gaismas, krasaini logo un
tematiska kafejnicas zona. Tika izveidota reala laika interneta
saikne starp Plaza del Sol un laikmetigds makslas muzeju Kiasma
Helsinkos. Piedalidands darba bija ritudls: vispirms jls nofoto-
graféjat sevi ar tikla kameru un uzrakstat pavadosu véstuli, tad ar
e-pastu nosltat uz interneta sakaru otru punktu. Péc tam jds aici-
na izvéléties kadu Helsinku iedzivotaja attélu, kas uzdrukats uz
sirdsveida rispapira, un apést to kopa ar dzérvenu sulu vai sarka-
no vinu. Andedona darbs ietver daudzas norades uz religisko
praksi: komuniju, vestijuma nematerialitati, kas lidzinas lugsanai,
utt. Bez tam notikuma vietas - iepirk3anas centrs un muzejs - ,
Skiet, ienémusas baznicas vietu musdienu cilveka dzive. Turklat
datoru un citu tehnologisko ieriCu manipulétas lietas rada
“brinumus”. Més maz zinam, ka isti darbojas tadas ikdienidkas
ierices ka telefoni, faksi vai datori, un lidz ar to var 3kist, ka
neredzami mistiski spéki mums |auj tos lietot.

Lauras Horelli darbi ir bieZi pievérsusies socidliem un poli-
tiskiem jautdjumiem, parasti ar privatas pétniecibas palidzibu.
Vina ir darbojusies ar socialas distances jédzienu, pétijusi mobilo
telefonu lietodanu un to ietekmi uz dazadiem cilvéciskas saskars-
mes veidiem. 2001. gada Venécijas biennalei vina piedavaja
vizualu pétijumu par prezidentém pasaulé, izpétot vinu atspo-
gujojumu interneta: oficialajas interneta lapas, baumu lapas un
zurnalistiskas reportazas. Vina ir pétijust un salidzinajusi dazadas
paradibas no individa, valstiskas un etniskas piederibas, ka ari
mediju viedok|a. Horelli atskaites punkts bieZi ir bijis padas
somiska izcelsme un Somijas sabiedribas realitate. Vinas pirmais
projekts, kura notika sadarbiba ar konkrétu kopienu, bija
*Kultiras biedribas Frankfurté” (2001). Taja tika aplikotas daza-
das kulturas biedribas un asociacijas, ko vadija nevacu izcelsmes
cilvéki. Vina piedavaja asociacijdm vietu, kur pastastit par savu
darbibu, aktivitatém un mérkiem ta, ka vini pasi to vélgjas - bri-
vas formas publikacijd, kas piedavatu citddu Frankfurti gan
tdristiem, gan parastajiem pilsétniekiem.

Lauras Horelli projekta pieteikums PRO2 (En Ruta) bija pétit
kruiza kugi ka zimi. Pétniecibas laika Puertoriko vina atklaja, ka
daudzi kruizu kugi, kas brauka pa Karibu jiru, ir blvéti Helsinkos
un Turku Somija. Vina noléma izmantot 5o saikni starp divam
talam zemém ka tému turpmakam studijam. Darbs tika istenots
divu videoierakstu forma, kas skatami divos monitoros, ieskaitot
Somija un Puertoriko ierakstitas intervijas. Procesa laika, kura
rezultata tapa ieraksti vairaku stundu garuma, maksliniece sapra-
ta, ka kruiza kudu industrija piedava daudzas témas: kruiza kugis
ka darbavieta, ka izklaides vieta, ka vides problému raditajs utt.
Projekta PROZ2 vina pievérsas |audim, kas pelna sev iztiku 3aja
sféra: no vienas puses, kugu bivétajiem, darbu vaditajiem,
inZenieriem un dizaineriem Helsinku un Turku kugubivétavas; no

"\, otras puses, tdristu gidiem, sabiedrisko attiecibu specialistiem,
:'_;---- imu agentiem, darglietu tirgotajiem un tamlidzigu profesiju

avjiemn uz kugu klajiem un Sanhuanas piekrasté, Visbeidzot
li instalacija uz diviem monitoriem tika divas dienas demon-

and joy to architecture, and the same attitude is also easy to find
in Andersson’s solo projects. Food has been an important part of
his work since 1991, when he did his first eating performance,
together with artist Kari Juutilainen who was later also joined by
the artist and chef Pertti Toikkanen. For several years his dream
has been to create a World Wide Dinner Table, which would be
his own design for a huge dinner shared by one representative
from each country in the world. This project is still a dream, but
several others have been realised. They also bring together peo-
ple from different parts of the world, often in situations involv-
ing food. During the last couple of years, Andersson has been
delving into the world of new technologies and has worked on
projects called World Wide Chocolate Heart, linking Helsinki first
with Brussels and then with Malmé in Sweden.

His project for Bayamon was a continuation of the ideas
realised in these projects. The event took place at the Plaza del
Sol shopping mall, close to the Science Park and looking (at least
to my Scandinavian eyes) more like an amusement park than a
shopping centre, with flashing lights, colourful logos and a
space-themed cafeteria area. A real-time Internet connection
was set up between the Plaza del Sol and the Museum of
Contemporary Art Kiasma in Helsinki. Participation in the work is
a ritual: first you take a photograph of yourself with a web ca-
mera and write @ message to accompany it, then you send it by
e-mail to the other end of the Internet link. After that, you are
invited to choose a picture of a person in Helsinki, printed on
heart-shaped rice paper, and eat it with a glass of cranberry juice
or red wine. Andersson’s work incorporates many religious
references: communion, the prayer-like immateriality of the mes-
sages etc. Not least, the venues where the event takes place, a
shopping mall and a museum, are both sites that seem to have
taken the place of the church in contemporary people’s lives.
Also, things operated by computers and other technological
equipment create ‘miracles’. We seldom know how everyday
devices like phones, faxes or computers actually function, and
therefore it might seem as if invisible mystical powers are at work
when we use them.

Laura Horelli's works have often dealt with social and po-
litial issues, usually through private investigations and research.
She has worked with notions of social distance. She has explored
the use of mobile phones and what they do to various modes of
communication between people. She carried out a visual study
of the world's current female presidents for the 2001 Venice
Biennale, by examining how they are represented on the
Internet: on official websites, in gossip columns or journalistic
reports. She has studied and compared different phenomena
from the point of view of the individual, nationality, ethnicity and
the media. Her starting point has often been her own back-
ground as a Finn and the realities of Finnish society. The first
project in which she collaborated with a particular community
was Cultural Groups in Frankfurt (2001), which dealt with diffe-
rent cultural groups and associations run by people of non-
German origin. She offered a space for the associations to tell
about their practise, activities and aims in the way they them-
selves wanted in a free publication that would present another
Frankfurt both to the tourists and the regular city dwellers.

Laura Horelli's project proposal PRO2 (En Ruta) was to study
the cruise ship as a sign. While doing research on Puerto Rico,
she found out that many cruise ships sailing around the
Caribbean are built in Helsinki and Turku in Finland. She decided
to make this link between the two remote countries her topic
and subject of further study. The work was to take the form of
two videos presented on two monitors, including interviews
made in Finland and in Puerto Rico. During the process, which
generated many hours of footage, she realised that the cruise
ship industry offers many topics: the cruise ship as a working




stréta restorana Sanhuanas vecpilséta. Restorans ir gandriz vai
sléptuve, ko zina galvenokart |audis, kas strdda uz kugiem un
pavada Seit savu brivo laiku, lai zvanitu pa telefonu un parbaudi-
tu e-pastu. Projekts atklaja citu realitati aiz kruiza kudu industri-
jas un biznesa divas atskirigas pasaules dalas.

Es piedavaju, lai treso pieteikumu iesniedz Sami Rintala un
Marko Kasagrande, kas péc izglitibas ir arhitekti, bet darbo-
juSies ka makslinieki gan Somija, gan starptautiskos makslas pro-
Jektos kops 1999. gada. Vini ir galvenokart stradajusi pie projek-
tiem arpus parastajam izstaZu telpam, vienmér uzsakot sadar-
bibas procesu ar vietéjiem iedzivotajiem. Pieméram, vinu projekts
2001. gada Jokohamas trienndlei bija instalacija ar nosaukumu
“Putnu biris”. Kopa ar japanu arhitektiras studentiem vini to
uzbivéja no dzelzs karkasa un kanepju virvém. Katru dienu vis3
izstades laika no bira pacélas hélija balons un sasniedza lidz pat
10 kilometru augstumu. Pie ta bija piestiprinats koka putns, kas
nesa piecu dazadu édamu augu séklas, un véstijums, kas lidza
Jaudis kontaktéties ar Kasagrandi un Rintalu, lai varétu atzimét
balona nolaisanas vietu. “Sesdesmit mindsu cilvéks” bija $o mak-
slinieku projekts 2000. gada Venécijas arhitektiras biennalei, kur
vecu ozolu birzs tika iestadita tirdzniecibas kuga ieképusé virs
atkritumiem, kas raditi Venécija 60 minasu laika. Sis spécigais
ekologiskais komentars tika veidots sadarbiba ar ainavu arhitek-
turas studentiem no Helsinkiem.

Puertoriko Kasagrande un Rintala atkal darbojas kopa ar
arhitektiras studentiem, Soreiz no Sanhuanas Politehnikuma
Jaunas arhitektlras skolas, kur svarigakais seminars tika izman-
fots ideju generésanai par pilsétblvniecibas situdciju Bajamona.
Driz noskaidrojas, ka lieldkas problémas saistas ar nepietiekamo
vai daudzviet pat neeksistéjodo kajamagajéju un sabiedriska trans-
porta infrastruktlru. Semindra sikuma studenti un arhitekti
kajam nogaja visu ceju no Sanhuanas lidz Bajamonai (15 kilo-

metrus) pa marSrutu Nr. 2, visnoslogotako 3oseju, kas savieno.

divas pilsétas, lai izprastu kajamgajéja situaciju un gtu motivaci-
ju mekliét iesp&jamos risinajumus. 13 dienu ilga procesa laika stu-
denti pavadija daudz laika klasé, studéjot kartes, veidojot
modejus un ziméumus un méginot noskaidrot iespéjas ierikot
elektriska vilciena liniju utt.

Bltiska semindra sastavdala bija ari prezentacijas planosana,
lai demonstrétu projektu publikai. Vini izplanoja vél vienu pub-
lisku akciju, procesiju, mariu vai demonstraciju, kas ari bija
gajiens, 3oreiz no Bajamonas uz lzraélu Hatoreja. Procesijas laika
11 studenti un Kasagrande apstajas 12 reizes, katru reizi izveido-
Jot Zen darzu autostawietas lieluma, izmantojot augsni, granti
un nederigas automasinu detajas. Tas varéja notikt gan cela
mald, gan ari ielas vidd, partraucot satiksmi. Studenti bija gérbu-
Sies melnas biksés, melnos T kreklos un melnds cepurés un gaja
ar sarkaniem lietussargiem rokas. Kasagrande bija gérbts balta,
nesa baltu lietussargu, spéléjot Ernando lomu - tas bija seminara
laika radies tipazs, sastapts daudzas reizes pirma gajiena laika:
mazs, balts virind, kas Puertoriko luksoforos dod atlauju iet pari.

Publikai Skita passaprotami, ka 3i bija sava veida demonstra-
Clia vai performance, lai veicinatu étiskaku pilsétbivniecibu,
dabas aizsardzibu, vérstos pret automadinam un satiksmes radito
plesarnojumu, Bet es sapratu, ka daZi cilveki to uztvéra ari ka
religiski noslogotu pasakumu. Da2i sekoja performances dalib-
niekiem ilgu laiku, atrodoties religiskam transam lidziga stavokii.
Antonio Saja, kurators, redaktors un Santerijas guru, palidzéja
man izprast daZas zimes un simbolus, kas Joti lield méra ikita
sakritam ar Santerijas priekistatiem: apgérba krasas, dalibnieku
skaits, materidli, kas izmantoti Zen dérzu kompozicijas utt. Pekini
es ari sapratu, ka manas rokas klaj zosada, un atmosféra man pil-
niba izmainijas. Pastavéja neticama sinhronitate, un darbs kjuva
par kaut ko daudz vairak, neka bija planots sikuma, - izejot
Fbpkmmlk&!kap?m&ﬁskampma,ﬁkasasnieyta
daudz dzilaka dzives izpratne un interpretacija.

environment, as an environment for leisure, a cause of environ-
mental problems, etc. For PRO2 she chose to concentrate on the
people who earn their living from the industry: on the one hand
the shipbuilders, contractors, engineers or designers in the ship-
yards of Helsinki and Turku, and on the other hand the tourist
guides, PR people, travel agents, diamond sellers and represen-
tatives of other related businesses on board the ships and on
shore in San Juan. In the end, Horelli's two-monitor installation
was shown in Old San Juan for two days at Diner's restaurant.
The restaurant is almost a hideaway in the city, known mainly by
people who work on the ships, who spend their leisure hours
there making phone calls and checking e-mails. The work
revealed another reality behind the cruise ship industry and busi-
ness in two different parts of the world.

| asked for the third proposal from Sami Rintala and
Marco Casagrande, who are trained as architects, but have
been working as artists both in the Finnish and international art
contexts since 1999. They have primarily worked on projects
situated outside regular exhibition spaces, always initiating a
process and collaboration with the local people. For example,
their project for the Yokohama Triennial 2001 was an installation
called Birdcage. They built this, together with Japanese architec-
ture students, out of an iron structure and hemp rope. Every day
throughout the exhibition period, a helium balloon would escape
(and travel up to 10 kilometres) from the cage. Attached to it
was a balsa wood bird carrying seeds of five different edible
plants, together with a message that asked people to contact
Casagrande & Rintala so that the place where it landed could be
recorded. Sixty Minute Man was their project for the Venice
Architectural Biennial in 2000, where an archaic oak grove was
planted inside a cargo ship on top of 60 minutes worth of
human waste from the city of Venice. This powerful ecological
comment was created in collaboration with landscape architec-
ture students from Helsinki.

In Puerto Rico Casagrande & Rintala were again to collabo-
rate with architecture students, this time from the New School of
Achitecture at San Juan Polytechnic, where the opportunity of
holding the essential workshop with the students was used for
brainstorming about the realities of city planning in Bayamén. It
soon became clear that the biggest problems had to do with the
defective or largely non-existent infrastructure for pedestrians
and public transportation. At the beginning of the workshop the
students and the architects walked all the way from San Juan to
Bayamon (15 kilometres) along Route 2, the most hectic highway
connecting the two towns, in order to realise the position of a
pedestrian and motivate themselves to look for feasible solutions
to this situation. The students spent long days in class during the
13 days the process lasted, studying maps, making models and
drawings, trying to figure out the possibilities of constructing a
commuter train line, etc.

An essential part of the workshop was also planning the
presentation of the project to the audience. They arranged
another public appearance, a procession, march or demonstra-
tion, again a walk but this time from Bayamén to Israel in Hato
Rey. During the procession, the 11 students and Marco
Casagrande would stop 12 times, each time to make a Zen gar-
den the size of a parking space out of soil, gravel and abandoned
car parts. This could take place along the side of the road, but
also in the middle of the street, disrupting the traffic. The stu-
dents were dressed in black cargo pants, black T-shirts and black
caps, and walked carrying red umbrellas. Casagrande was
dressed in white, carrying a white umbrella, playing the role of
Hernando, a character invented during the workshop and

—encountered many times during the first practice walk: the little

white man who gives you permission to walk at Puerto Rican
traffic lights.
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3is projekts, iespéjams, bija viens no visriskantakajiem
pasakumiem, kados esmu piedalijusies; vienlaikus tas ari sniedza
vislielako gandarijumu. Parasti sava kuratora darba es censos
sagatavot katru sikumu, cik labi vien iespéjams, pirms vel izstade
vai projekts tiek atklats publikai. Soreiz tas nebija iespéjams, jo
més bijam iellgti piedalities atklata projektu realizacijas procesa
publiskaja telpa, kura katrs projekts attistitos un notiktu uz vietas
Sanhuana un Bajamond. Turklat divi no musu projektiem bija
performances “dziva" izpildijuma. Mums nacas pilniba uzticéties
saviem vietéjiem sadarbibas partneriem, un daudz kas bija
atkarigs no vinu iesaistiSanas un ieguldijuma. Organizatori MEM
Proyectos bija Joti neoficiali, spontani un nepretenciozi, bet vien-
laikus pilniba lietas kursa par visiem projektiem un savu atbildibu
un dalibu to realizé$ana. Viss notika, ka planots, un katra islaiciga
projekta skaistums slépas apstakli, ka més vargjam izjust pasaku-
ma dzives mirkjus un ari savam acim redzét to uztveri no vietejo
Jauiu puses.

Es gribétu beigt ar citadu telpas definiciju, kam ir sakars ar
sadarbibas attiecibam starp makslinieku un kuratoru. Bez maks-
linieku projektiem bitiska PRO2 sastavdala bija pane|diskusija,
kurd man bija liels prieks piedalities un attistit idejas kopa ar
Mériju DZeinu Dzeikobu un Ernesto Puholu. Musu téma
“Redakcionalas attiecibas starp makslinieku un kuratoru” |ava
mums izverst vispirms intensivu e-pasta saraksti augusta un tad
tikties oktobri Sanhuana. Desmit dienu ilgas e-pasta sarakstes
laika més apspriedam miisu kuratoru pieredzi, izvéloties un redi-
géjot makslinieka darbu, ka ari dialogiska procesa gaita attistot
un veidojot darbu kopa ar maksliniekiem. Turpinajuma més ap-
spriedam kuratoru brivibas un neatkaribas nozimi ka teorija, ta
praksé, ka ari saikni ar konkréta projekta ekonomisko aspektu.
Més ari nonacam pie dzilakiem filozofiskiem jautajumiem par
sadarbibu starp makslinieku un kuratoru. Mérija DZeina Dzeiko-
ba izteica intrigéjosu domu, kas saistas ar vardu "atlauja”. Vina
rundja par 1o, ka kurators rada “tuk3u” telpu domasanai un jaun-
radei. Tik daudz no kuratoru veiktad nodrosinasanas darba (rak-
stot projektu pieteikumus utt.) kalpo tam, lai saglabatu atvértu
telpu makslas radisanai, aplikosanai un refleksijai. 5ajé telpa més
dodam maksliniekiem atlauju stradat labi. Tapat ka mums
pasiem.

To the audience it seemed obvious that this was some kind
of demonstration or performance for more ethical city planning,
for preserving nature, or a demonstration against cars and traf-
fic pollution. But | realised that some people also took it as some-
how being a religiously charged event. Some followed the per-
formers for a long way in a religious trance-like state. Antonio
Zaya, curator, editor and himself a Santeria gury, helped me
understand some of the signs and symbols that on an excep-
tionally large scale seemed to match with those of Santeria: the
colours of the clothes, the number of participants, the materials
used in the Zen garden compositions etc. Suddenly | too realised
that my arms had come out in goose bumps and the atmosphere
changed totally for me. There was an incredible synchronicity
and the work became much more than was planned from its pri-
mary earthbound, practical, ethical starting point, and its mean-
ing to a more profound understanding and interpretation of life.

This was perhaps the most risky project | have ever been part
of but at the same time it was the most rewarding as well.
Normally in my work as a curator | tend to prepare every detail
as well as | can before an exhibition or a project is opened to the
public. This time it was not possible, since we, the artists and
myself, were invited to an open process of realising projects in
public space when each project would only develop and take
place on spot in San Juan and Bayamon. In addition, two of our
projects were live performances. We had to place complete trust
in our local collaborators, and a lot depended on their commit-
ment and input. The organisers, M&M Proyectos, were very
unofficial, spontaneous and unpretentious, but at the same time
fully aware of all the projects as well as their responsibility and
share in realising them. Everything happened as planned and the
beauty of the short time-span of each project was that we could
experience the moment and the life of each project and also see
their reception among the local people with our own eyes.

| would like to finish with another kind of definition of
space, which is to do with the collaborative relationship between
the artist and the curator. In addition to the artists’ projects an
essential part of PRO2 was the panel discussions where | had a
great pleasure to share and develop thoughts with Mary Jane
Jacob and Ernesto Pujol. Our topic, “the editonal relationship
between the artist and the curator”, allowed us to embark on an
intensive journey first via e-mail conversations in August and
then live in October in San Juan. During the ten days of e-mail
conversations we discussed our own curatorial practices: as
selecting and editing the artist and the work, but also as a
dialogical process of developing and shaping the work together
with the artists. We continued with discussing the meaning of
curatorial freedom and independence both in thought and in
action and how it relates to the economics of the project at
hand. We also ventured into more philosophical issues about the
collaboration between artist and curator. Mary Jane Jacob
launched an intriguing thought, expressed by the word *permis-
sion”. She spoke about how the curator creates an “empty”
space for thinking and creating. So much of the logistical work
curators take on (writing grants applications etc.) is intended to
preserve an open space for making and viewing and reflecting
on art. In that space we give artists the permission to work well.
As we do to ourselves, too.




