ARTURS RAILA

Primitivas debesis

Komentars darbam ar tadu pasu nosaukumu (2002), kas
sastav no digitdli apstradatam vizualdm rekonstrukcijam. Tas
atveido divainas paradibas debesis virs Lietuvas pilsétas Telsiem,
ko makslinieks novérojis 1980. gada. Vins raksta:

“Tel5u pilséta Lietuvas rietumdala es reiz novéroju rozigus
gaismas plankumus, kas traucas pa debesim. To dtrums un tra-
jektorijas lika domat par kustibas likumiem, kas nav no Sis
pasaules. Tas notika 1980. gada véla rudeni, kad tikko sakas
ziema.
Pirmoreiz, kad tas notika, es biju tikko izgajis no majas, kur
iréju istabu. PEksni nejaudi ieraudziju kaut ko intensivi spoZu
tuméajas rudens debesis, kas citadi bija tikai monotonu zvaiginu
izraibinatas. Es iedomdjos, ka tie varétu bit putni, kas atstaro
nelielas pilsétinas gaismas. Bet Sie gaismas punkti kustéjas loti
atr, cits péc cita pilniga klusuma, veidojot perfekti reqularu,
geometrisku vijnveida kustibu. Tos nevar saukt par objektiem, jo
tiem nebija apjoma un saredzamas kontiras. Tie bija skaidri, rozi-
gi gaismas punkti, kuru intensitate pieauga, tuvojoties centram.
Katrs punkts spécigi vibréja sava atseviskaja, geometriskaja tra-
jektornija. Es tur stavéju, apstulbis no brinumiem, un skatijos, k3
lie izzOd taluma. Es tos nesaskaitiju, bet vilpveida kustibas
garums liecinaja, ka tie bija skaita pieci, sesi vai septini.

Péc tam es vienmér skatijos debesis, staigdjot naktis pa
mazpilsétu ielam. Otro reizi redzéju spietu no gaidiem punktiem.
Tas pagaja garam |oti lield augstuma, un to veidoja milzums spi-

dosu punktu, kas visi kustéjas geometriskas trajektorijas. No spi-_

eta visos virzienos tika izsviesti atseviski punkti, bet tas neie-
spaidoja spieta ovalo formu un skaidro kontiru.

TreSo reizi es redzéju Cetrus gaismas plankumus tiesi virs
manis — |oti zemu. lzskatijas, ka tie dzenas cits citam pakal,
sacensoties taisnos virzienos un veicot pagriezienus lenki, it ka tie
bltu geometriski saistiti, Tad tie izkusa un pazuda tuk3aja
izplatijuma.

Ceturtais gadijums bija ipass viena aspektd. Kad es atkal
ieraudziju kustigo gaismas spietu, spéju formulét kaut ko lidzigu
domai vai jautajumam: vai tas, ko es redzu, tiesdm ir tas, ko
redzu? Bet tad spiets apstajas. Gaismu kustiba spieta ieksiené
turpinajas, bet plankumi vairs neatdalijas no spieta daZidos
virzienos. Ta vieta tie sdka pamest ovalo formu pa pariem.
Kustoties regulari viena virziena, 3ie pari transforméja spietu
geometriski noteikta vijnveida kustiba.

Piekto reizi es redzéju vienu rozigu gaismas punktu kustoties
pa debesim joti augstu virs horizonta pa neregularu lenkveida
trajektoriju. Es to noradiju draugam, kur$ gaja kopa ar mani, bet
vins nepaguva tik atri aptvert debesu labo pusi. Ta es zaudéju
lespéju ieglt neatkarigu liecinieku saviem redzéjumiem.

Pagdja daudzi gadi, iekams apstak|i Java-dokumentét Sis
paradibas. 2002. gada es atkal apmekIéju tiedi tas padas vietas
TelSos. Es uzstadiju videokameru tada veida, lai ta ietvertu péc
lespéjas vairdk véla rudens debesu. ligstoda un darbietilpiga
procesa rezultata es papildindju videoierakstu ar daudzslanainu,
animétu debesu paradibu rekonstrukciju. Rekonstrukcija tika
veikta ar 3D datorprogrammas palidzibu. "

ARTURAS RAILA

Primitive Sky

An account of the work with the same name (2002), which
consists of digitally engineered visual reconstructions of strange
celestial phenomena over the Lithuanian town of Telsiai,
observed by the artist in the autumn of 1980. The artist writes:

In the town of Telsiai in western Lithuania, | once witnessed
some pinkish spots of light sweeping over the sky. Their speed
and their trajectories suggested laws of movement that do not
belong to this world. This was in the late autumn of 1980, as the
winter was just beginning.

The first time, | had just stepped out of the house where |
was renting a room. By chance, | suddenly noticed something
intensely alive on the dark autumn sky, which was otherwise
monotonously pierced with stars. | thought it might be birds
reflecting the lights from the small town. But these light spots
were moving very fast, one after the other in complete silence,
and they were describing a perfectly regular and geometrical
wave-movement. They could not be called objects, since they
had no volume and no discernible outline. They were clear, pink-
ish spots of light that was more intensive towards the centre.
Each of the spots was vibrating strongly in its own, separate,
angular trajectory. | stood there, dumbstruck with wonder, and
watched them disappear far away. | did not count them, but the
length of the wave-movement indicated there were five or six or
seven of them.

After this, | always looked up at the sky when | was walking
the small-town streets at night. The second time, | saw a swarm
of light spots. It passed by at a very high altitude, and it was
made up of a multitude of shining spots that were all moving in
angular trajectories. Singular spots were being ejected from the
swarm in all directions, but this did not affect the oval shape and
distinct outline of the swarm.

The third time, | saw four light spots right above me, at a
very low altitude. They seemed to be chasing each other, racing
in straight lines and making angular turns as if they were being
geometrically interlaced. Then they dissolved and disappeared
into empty space.

The fourth time was special in one sense. As | spotted the
moving light swarm again, | managed to formulate something
like a thought or a question: is what | am seeing really what | am
seeing? But then the swarm became still. The movement of spots
on the inside continued, but the spots were no longer separated
from the swarm to gain different directions. Instead, they started
to exit the oval shape in pairs. Moving regularly in one direction,
these pairs transformed the swarm into a geometrically defined
wave-movement,

The fifth time, | saw one pinkish spot of light rushing across
the sky very high above the horizon in an irregular angular tra-
jectory. | pointed this out to a friend who was walking with me,
but he did not manage to focus fast enough on the righ part of
the sky. That is how | lost the opportunity to have my experiences
corroborated by independent bystanders.

It took many years before the circumstances were right for
documenting these phenomena. In 2002 | revisited exactly the
same places in Telsiai. | installed my video camera in such a way
that it would capture as much of the late autumn sky as possi-
ble. In a time-consuming and labour-intensive process, | added a
multi-layered animated reconstruction of the celestial phenome-
na to the video footage. The reconstruction was made in the 3D
Softimage programme.
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