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Projekta “Jaunie Latvijas gleznieciba” impulss
radas no fakta konstatacijas, ka §is klasiskais
medijs ir spejis inspiret augstas makslinieciskas
jaunrades izpausmes jauno gleznotaju darbos.
Radas nepiecieSamiba apzinat un secinat, kada
tad ir makslinieciskas misijas apzina jaunajai
makslinieku paaudzei, kas par savas personibas
izaugsmes ce]u ir izvelejusies glezniecibu.,

Sabiedriba no jaunas makslinieku paaudzes
tradicionali gaida novatorismu, vienlaikus
izjutot piesardzibu un neizpratni par radikalu
tradiciju noliegumu un lokalas skolas vertibu
parvaredanu, un tikai laiks spéj izvetit pérles no
senalam. Jauna paaudze nak klaja ar savu stastu
par laikmeta vertibam, saviem pielietotajiem
formveides principiem, tomeér vienmeér klatesods
ir skolas gars, kura konteksta ta aug un veidojas.
Labakais, ko jaunais censonis 3aja situacija var
veleties, ir savu skolotaju zinasanu kopums
komplekta ar uzticesanos talantam, kas, apbrunojies
ar unikalu individualismu, var rezultéties
novatorisma. Apliecinajums ta esamibai ir

viens no grutak pamatojamiem jautajumiem, uz
kuru atbilde ir mekléjama ilga laika posma.

Kadu vietu $odien iepem gleznieciba laikmetigaja
maksla? Sa medija autoritate nekad nav apsaubita,
postmodernisma situacija ik pa laikam tas ir
atkapies konceptualas makslas spiediena ietekme.
Bet tikai uz neilgu laiku. Skiet, ka tas varétu bt
sociologisku pétijumu lauks, atbildot uz jautajumu —
kapec gleznieciba ir viena no noturigakajam
makslinieciskas darbibas izpausmém makslas
vesture. lespejams tade], ka var paplasinat cilvéka
apzinu un spéj nemitigi sevi atjaunot — laiks un
aktualitate to neierobezo. Gleznieciba pielauj
visbrivako makslinieka ekspresiju, bet tas ir
medijs, kas prasa laiku, gan to radot, gan patéréjot.
Musdienu gleznieciba ievérojama nozime ir citiem
medijiem, no kuriem modernais cilveks gandriz

PAINTING OF THE YOUNG

Impetus for “Young Latvian Painters” rose from
the fact that this classical medium, painting,
has inspired such talented debut works: we must
recognise and understand the meaning of art for
the generation of young artists who have chosen
paint as their means of expression. Society awaits
innovation from the young artist and senses the
wariness and quandary by which traditions are
denied and local customs twisted. Only time
brings pearls from the sand. The new generation
arrives with a fresh story of morals, values, and
principles of spirit and form; meanwhile, their
academic spirit in this context still grows and
takes shape. The best these young advocates
can achieve is a mentor’s understanding and
trust that, armed with artistic individualism,
results in innovation. The attestation of lasting
innovation is among the most difficult of
measurements; the answer is found only in time.

What place, today, accepts contemporary
painting? This authority of paint is never
doubted, although at times, the post-modern
times, it has backed down under the pressure

of conceptual art. But not for long. To answer
the question - why is painting among the most
lasting celebrations of art - demands significant
sociological research. It could be that it expands
the observer’s understanding self, or it could be
that paintings forever renews themselves - time
and practicality don’t inhibit the craft. Painting
allows the freest artistic expression, an expensive
freedom: one that takes time both in creation and
patronage. The uniqueness of contemporary
painting is in the use of novel media, media from
which the observer cannot distance himself.

In curating this project, part of the artist’s selection
criteria was personality and individuality. Using
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nevar distancéeties, tomer ta iet savu ce|u, ka vertibu
postuléjot cilveka rokas pieskariena unikalo energiju.

Kurejot mineto projektu, ka viens no makslinieku
atlases kriterijiem izkristalizejas jauna makslinieka
personibas individualitates jautajums, kas lidztekus
profesionalam kvalitatem manifestéjas nozimiga
jaunrade, kura apliecina rezonansi ar laikmetigam
aktualitatem profesionila un sabiedriska lauka,

ka ari tiecas parvaret inerci un spej pieteikt jaunas
saturiskas un formalas valodas specifikas lokalas
skolas konteksta. Uzaicinot piedalities maksliniekus
izstade ar jauniem darbiem, projekta veidotaji bija
sareZgita uzdevuma priek3a — bija janojau$ iespéjama
artefakta klatbutne topo%os darbos, tapéc kopéjo
skates kvalitati vareja paredzet tikai daleji. Musdienu
globala pluralisma apstak]os ar atvertu kriteriju
sistému svarigi Skita konstatet kvalitativo ainu un
iespejamo glezniecibas attistibas gaitu Latvija.
[zstades nosaukuma ietvertajam vardam “jaunie” Saja
gadijuma ir divejada saturiska slodze — tas norada

uz dalibnieku piederibu jaunajai paaudzei, ka ari
norada uz jaunu potenc¢u esamibu makslinieciskaja
jaunrade, kas paradijusas pedejos darbibas gados.

Kadu pasauli redz jaunais Latvijas makslinieks

un ka reflekte ar to? Visparinot kopainu, var teikt,
ka 3abriza meklejumus jauno latviedu gleznieciba
var devet par subjekta identitates meklejumiem
gan saturiski, gan formali. Jaunais makslinieks
vairak ir piesardzigs verotajs un vertetajs neka
aktivs procesa dalibnieks. Vins sevi apzinas ka
individu, kas isti neidentifice sevi ar kadu no
sabiedribas grupam, tapéc iztrukst motivacijas
formulet kritisku vai provokativu komentaru

par sabiedriskam aktualitatem un, iespéjams,
negacijam. Vins labpratak gremdejas pasapcere vai
fikse apkart notiekoso ar atturigu rezignaciju. Par
to liecina motivu izvele un papemieni, ar kadiem
makslinieki strada. Eksistejo%a formveides lidzek]u
amplituda nav tik izteikti antagoniska, lai nevarétu

these alongside demanding strong professional
qualifications have yielded meaningful debuts
that illustrate the resonance of modern reality in
professional and social fields, and that overcome
the inertia of tradition and declare new semantic
and formal language particularities in local
academic contexts. We extend our invitation

to artists to participate in the exhibition of new
works; the organisation of these projects had to
anticipate the possible artifacts of incomplete
works as they would eventually bear on the
surrounding context. The advent of modern,
global pluralism with regards to open criteria was
important in establishing a quality exhibition and
possible painting courses in Latvia. We use the
term “Young” in the exhibition’s name, in this
light, with two meanings: the first being the age
of the participants, and the second, in homage

to the potentiality of fresh artistic creation.

What world does the young Latvian artist see?
How does he reflect on it? To generalise the
field, one can say that the search of new Latvian
painting describes the search of a subject’s
identity both semantically and formally. The
voung artist is more a cautious observer and
evaluator than an active participant. He
recognises himself as an individual falling
outside of established social circles, and thus,
is missing the motivation to formalise a critical
or provocative commentary of social realities
and corresponding negatives. He'll with aloof
resignation meditatively and fixedly bear

down on his surroundings. This supports the
choice of motives and methods with which

the artist works: the potency of his tools

aren’t so antagonistic that they can violate
academic boundaries. The contemporary piety
that defies the aesthetic tradition overcomes
academic boundaries by using the alternative
means of pop-culture symbols and graffiti.
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to piedevet vienas skolas robezam. Klatesot pietatei
pret estetizacijas tradiciju, ir méginajumi parkapt
akademiskas skolas robezas un glezniecibas prakse
lietot alternativus piedavajumus, kuri izriet no

popkulturas zimem un grafiti makslas papémieniem.

Meginot raksturot kopéjo ainu, kas rezultéjusies
izstade “Jaunie Latvijas gleznieciba”, 8kita
dogmatiski runat par eksistejosam saturiskam
tendencem, kaut tam neap3aubami ir nozimiga
vieta laikmeta raksturojuma. Akcentu gribas likt uz
darbu véstijumu noskanam, ko raksturo tadu divu
antagonistisku vardu savienojums ka intraverts un
ekstraverts. Tie izsaka individa personigo izjutu
telpa un pasas telpas raksturojumu. Ir makslinieki,
kas pasauli redz minoros tonos, distancéjoties

no aktiva, pat publisku telpu atainojot klusinati
un trausli. Turpretim ekspresivas tendences
aktivizejas intimas kompozicijas un ainavas.

Par vienu no parsteidzosakam paradibam gribas
nosaukt portreta Zanra renesansi, kas ir ne parak
daudzskaitliga, tomer pietiekami uzskatama.
Portretu autori pieverias laikabiedram un ar

vina palidzibu atklaj laikmeta idealus. Formala
valoda ir tik daudzveidiga, ka vienotas tendences
nav iespejams konstatet, vienigi izcelt tieksmi
pieversties objektam tuvplana. Figurala gleznieciba
Latvijas maksla arvien ir bijusi sturakmens, kura
izpaudusies nacionalas skolas sasniegumi, un var
teikt, ka tas esamiba nav zudusi, vien, mainoties
paaudzem un idealiem, transforméjusies. Seit
verojama vislielaka vestijuma rakstura amplitiida —
no rezignetu ikdienas ainu atainojuma lidz
deformetu un kariketu situaciju modeléjumam

un vestures zimju pardefinesanai. Nenoliedzamu
iespaidu uz jauno paaudzi atstaj urbana vide,

kas makslas darbos reizé var but ka dzives tempa
apliecinataja vai ari pilsetnieka estétiskas vides
izteiceja. Neliels darbu klasts pieversas subjektivu
nozimes ainu modeléjumam, kas liecina par
konceptualas makslas prakses aizmetpiem Latvijas

“Young Latvian Painters" is an attempt to
characterise the many focusses of art with
works dogmatically selected to illustrate
existing semantic tendencies, as these are
beyond doubt meaningful in their locale
characterisation. The desire to inscribe in to
one’s work the over-tones of a moral message
defines the two antagonistic terms “introvert”
and “extrovert”. These terms describe the
domain of one’s expression, as there are also
artists who see the world in minor tones, who
distance themselves from active, public spaces
for those quiet and delicate. In spite of these
tones, expressive tendencies arise in intimate
compositions and novel focusses. Of one of the
most surprising tendencies is the renaissance
of portraiture, which isn't particularly plural,
but enough to be perceived. Portrait painters
tend toward particular styles, and these styles
demonstrate an age’s idealism. Formal language
is so manifold that it isn’t possible to establish
general tendencies, only to illuminate objects

in the foreground. The painting of figures has
long been a cornerstone in Latvian art that fulfils
the expectations of national academies; one
can say that its being, figure painting, hasn’t
been lost, but has changed with generations
and ideals -- has transformed. In this regard,
the largest range of expressive characteristics is
from a resigned everyday outlook to a deformed
and caricatured situational perspective and
redefinition of historical symbols. Urban
environments leave an undeniable influence

on the new generation, who, in their art, attest
to tempo of modern lifestyles and express the
city-dweller’s aesthetic morality. Industrial work
experience tends to shift the artistic focus away
from the conceptual-art practises of the Latvian
national academy, and rt critics representative of
a broad range of focusses agree that the impetus
to betray conceptual art is still practised.
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nacionalas makslas skolas ietvaros. Plasa amplituda
parstaveti bezpriek3metiskas makslas piekriteji,

kas apliecina, ka interese un spéja izpausties Saja
glezniecibas virziena tiek uztureta un kopta.

Pieaugot kuratoru darbibas intensitatei (ka tas ir ari
Saja gadijuma), jaapzinas 3is darbibas subjektiva
faktora nenoverS8amiba. Tapec var apgalvot, ka
izstade “Jaunie Latvijas gleznieciba” ir Sisdienas
makslinieku un kuratoru laika portrets.

Diana Bartevska, projekta vaditaja,

Latvijas Nacionalais makslas muzejs

To the growing intensity of curatorial work
(as in this situation), one must acknowledge
an inextricable subjectivity. Thus, it's

clear that “Young Latvian Painters” is a
portrait of today’s artists and curators.

Diana Bardevska, project manager,
The National Art Museum of Latvia



