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Kada ziemas pécpusdiena, Rlausoties polu komponista Vitolda Lutoslavska darbu
orkestrim “Jeux vénitiens” (“VenécieSu spéles”), es iedomdjos, ka $i skandarba
Rontroléta aleatorika - apzinati izvéléta nejausiba un miziku briviba Romponista
skaidri noteikto ramju ietvaros - kaut kada veid3 atspogulo dazadu principu attiecibu
Mika un Evelinas makslinieciskaja rokrakst3. Tikai vinu gadijuma tas bitu jasauc par
lidzsvaru starp darbu konceptulo momentu un materialajiem, emocionalajiem, ari
narativajiem elementiem, kas kopa veido darba vizualit3ti.

Doma par divu veidu makslinieciskiem principiem Ropa ar jautajumu, ka Rodoligi
uzrakstit par diviem autoriem un vinu makslas “virtuvi”, lai tas palidzétu saprast vinu
darbus, man radija tadu ka riitaina auduma vai $aha laucina télu. Saha délisa sistema
tumsos un gaiSos laucinus var brivi mainit vietam, lidzigi ka %o piezimju numurétos
fragmentus ari var lasit cita seciba: 1-3-5-7-2-6-4-8, vai: 4-2-6-1-3-5-7-8.!

1

Rigas kramu tirgd “Latgalite” vai majas pie veciem onkuligiem un tantinam vél var
atrast skanuplates ar padomju laika aizliegto dziesmu “Zilais lakating”, bet tikpat
labi- ari dziesmas ar krievu valoda skanosam rindam, pieméram, “Nak darbalauzu
Skira', vai vacu Slageriem. Pargriezot vecas skanuplates uz pusém un precizi
salimgjot dazadus fragmentus kopd, ka to darba “Nje mechtaj i nje dumaj”
("Nesapno un nedoma’, 2008) izdarijusi Evelina, sanak tida k3 spéle ar mosu
vecvecaku paaudzes atminam par laiku, kad risinajas Otr3 pasaules Rara notikumi.
Tou ta nav abstrakta pagatne - tas ir Fvelinas vecveciky dziesmas, vinas
vecmaminas atminas par dejosanu un talaika ballitém.

2

Atminas médz izbalét, tas ir nenoteiktas, fragmentaras. Més nespéjam veidot savas
atminas ka makslas darbu - tas ir ka nejausi atomi, k3 mazas attély lapinas,
pielimetas pie sienas. Ko vl labaku izdomat atminu makslinieciskai izpétei Ra likt
nelielam amatieriskam fotografijam trisét véja vai pamazam izbalet saule..
Nejausibas - necieSams Rarstums, kas liek ieslégt ventilatoru, Rad Miks strids pie
‘Aizmirstiem mirkliem" (2006), un saule, kura, iespidot pa logu, liek izzust dalai
attélu, kad darbs izstadits “Manifesta 7" (2008), - tikai pastiprina sakotnéjo ieceri.
Tas vedina domat par to, kada veida vina makslinieciska metode nosaka vai pielauj
Sadu nejausibu iespaidu.

3

VEJS ir neprognozejams un sniegs ari. Tadas ir ne tikai dabas paradibas, bet ari
nejausibas Evelinas darbos. “Laikapstakli” (2006) ir ainavas, kas filmétas noteiktis
diennakts stundas un galerija novietotajos mazajos videoekranos ari paradas tikai
uz isu bridi $3ja noteiktaja laika (pieméram, sesos no rita). Tadejadi lielaka dala
skatitaju neredz pilnigi neko... Vienigas parmainas galerija ir tikai groti pamanama
kafijas tasiSu parvietosanas uz galda, ko rada specigas vibracijas no skanu celina
fiksétajiem dabas trokSniem (filméjot pata stiprs véjs). Ari darba “Diametrs 761"
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(2006, kopa ar Bendzaminu Maiersu un Lisindu Deihji) mikrofona griesands ar
skanas atrumu, tam ierakstot Sis grieSanas radito troksni, kas tiek atskanots
turpat pamestajas fabrikas Rorpusa telpds, rada sienas krasas lobisanos un
kriSanu, Rura atgadina sniegparslinu virpuloSanu. Neplanotas nejausibas var
pastiprinat darba efektu, bet tikai noteikta veida darbiem. Kadiem?

4

Mika un Evelinas darbos svariga ir Roncepcijas un pasa makslinieRa ‘roku darba”
attieciba. Seit javalda lidzsvaram, lai nav ka Alisei “Brinumzemé” $kaudot jasaka, ka
"zupa noteikti ir par daudz piparu”. Tomér viens ‘piparin3” Mika un Evelinas “keki"
noteikti ir Vizualas komunikacijas nodala (VKN), kas méksliniekiem paradijusi vienu
makslinieciskas domasanas veidu. Makslinieks VKN - ka Miks stasta - ir tads ka
Stukotdjs’, Ras vispirms visu izdoma, tad isteno. Bet t3 vin$ var Rldt par savas
idejas kilnieRu, un tapéc tagad darba Roncepciju Miks dalgji veido paraléli tas
realizacijas gaitai. Tadejadi svarigi Rlust materiali, izmantotds lietas un pats
stradasanas process, Ras ari ir savveida domasana, - ja tu pats visu veido no
sakuma lidz galam (Mikam patik stradat vienam), tad ari ar visam nejausibam un
negaiditam, no tevis neatkarigam izmainam tiksi gala. Savukart Evelina atzist, ka
Ojara - vinu abu skolotaja VKN - idejas vina tagad projicé caur sevi, parveido,
‘nobrucing’, lai nonaktu pie sava skatijuma uz lietam.

9

Evelinas ‘roku darbs” ir saistits ar mehanismiem un motoriem, bieZi tas prasa ari citu
cilveku iesaistiSanu un komunikaciju ar viniem. Tomér, iespéjams, aiz mehanismiem
slépjas personigas emocijas un noskanas. Lidzigi k3 mednieks slepeni novéro
ZVerus, mes varam slepeni vérot situacijas - tam nav sakuma un beigu, kas cilvékus
un notikumus saistitu racionala célonsakaribu kedé. Nesaprotams ir fotografijas
redzamais resnas sievietes lidojums Ropa ar putniem vai cilvéks uz koka bluka kajas
un citas brinumlietas Evelinas “Teiksma - pasakas par cilveku izturésanos” (2007,
Ropa ar Teo Mersjé). Ja makslas darba rasanas nav lidz galam izskaidrojama, ka
neizskaidrojami un noslépumaini mums Skiet pasakas sastopamie téli, tad Sis darbs
var kalpot ka savdabigs autores Romentars pieejai makslai.

6

Noslépuma noskana ir Mika “Motela’ (2003) vienmulajos kadros, Ras filméti ar
nekustigu kameru. Sados brizos tu ieraugi ikdieniskas lietas, ham parasti
nepiegriez véribu. Noslépumains ir gajiens pa mezu, kas darba “Kaut kur tepat”
(2006) atklajas izgaismotas fotografijas. Pasdarinatas gaismas kastés redzamajas
fotografijas uz meza fona jauSama kada celinieka éna. Ta ir pasa autora éna, lidzigi
Ra vina pardomas par sava cela ieSanu ir fona 3i darba iespéjamajai nozimei. Es
vinam jautaju: “Kas ir dzives jéga?" - un pats atceros savas jaunibas pastaigas pa
énainu meza celu, kas toreiz man kabineta krésla vieta kalpoja k3 pardomu vieta. Si
Jautajuma un pasizzinas kiatbatne Mika domasana nosaka, ka spéciga interese par
Raut Ro, saistot to ar savu personibu, ir nepiecieSama darba tapsanas sastavdala.
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/

Mez3, iestajoties tumsai, saklausami dazadi trok3ni. ledomasimies meiteni Evelinu,
Ras dzivo laukos un vélu vakara, atbraukusi ar autobusu no macibam tuvejas
pilsetas mizikas skola, dodas caur tumso mezu, - apkart ir tikai troRsni, tie ir
nozimigaki par vizudlo vidi. Mizika vai skana (vai tas apzinats iztrikums), kas visos
Evelinas darbos spélé batisku lomu, ir atgriezusies péc nolieguma Zesta, kurs
izpaudas ka paspuiciska brauksana pa slidkalninu uz cella futrala. {Tas notika 13
gadu vecuma, toreiz Cellam nebija stingras kastes - tikai apvalks no dermatina, un
jautra ziemas izklaide noziméja savdabigu miizikas nodarbibu izbeigganu.) SRanas
pasas par sevi ir plasakas par semantiskajam Ronvencijam, tas ir valoda, Ro nevar
tulkot vardos, tapec més varam tikai uzdot jautajumu par to nozimi Evelinas darbos
un méginat iejusties to véstijuma.

8

Sava izteles partitdra, domajot par to, ka strada Evelina un Miks, es ieziméju divas
skices. Evelinas gadijuma es redzu tadu ka virpuldeju jeb rinka danci, kur griti
noSkirt svarigako elementu - vai ta bitu ideja, skana, personigie stasti vai
emocijas. Kads neredzams motors ar zobratu palidzibu griez Sos Jédzienus, radot
katra Ronkréta darba specifisko vizualo nozimi. Turpreti otru priekSstatu veido
taisna linija - celS vai bultas lidojums. Sakuma ir vide, noskana - tas, Ras izraisa
interesi, tad bultas lidojumu ietekmé koncepcija un darba radi€anas laika
lzdomatais, ari nejausibas. Tas akumulgjas télos un nelielos prieksmetos, tados, ko
var parvietot ar rokam, sasniedzot perfektumu mazo lietu ekvilibristika - lidojuma
merRi, ka tas notiek darbos “Pavadonis” (2008) un “Personu Rolekcija" (2007).
1956. gada Aléns Robs-Grijé, runajot par francu jauna romana nakotni, aprakstija
lietu atbrivoSanu no tam uzspiestajam Ronvencionalajam nozimém, kurds veca
literatdras tradicija izSkidinja pasas lietas. Paris gadu vélak - 60. gadu sakuma -
Amerika veidojas minimalas makslas izpratne par makslas objekta burtisko vizualo
nozimi pretstata transcendentam, personiskam, emocionalam vai jebkadam citam
nozimem. Vel solis - un radikala redukcija noveda pie koncepcijas ka makslas darba
kodola, kas atcéla ari burtisko vizualo nozimi un makslinieka subjekta tradicionalo
lomu. Seit un tagad - Mika un Evelinas darbos - notiek daleja atgriesanas pie lietu
un ar tam saistito stastu nozimém, kas darbojas izplanota vai izjusta makslinieka
ideja. Tada veida tiek aizpilditas noteiktas vizuala lauka iespéjamibas un rodas
makslinieRiem raksturigais idiolekts. Uz paris ménesiem vini klis par venécieSiem,
un Skietami pretéju momentu mijiedarbiba, ari pasiem autoriem vienam otru papildi-
not, veidos trauslo dabas un cilvéka spéles lidzsvaru.

*Tas atgadina lasiSanas principu Hulio Kortdsara romana “Klasitu spéle”, ko vienmér esmu vélgjies
izmeginat, tikai Kortasara darbs ir parak plass un ciparu rindas parak garas, lai to realizétu.

Riga, 2009. gada marts
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Once upon a winter afternoon, while listening to “Jeux vénitiens” (“Venetian
Games’), a concerto for orchestra by Polish composer Witold LutostawsRi. it crossed
my mind that the controlled aleatorism - intentional use of matter of chance and
freedom of determination given to musicians within the framework Clearly set by
the composer - of this composition somehow sreflects the correlation between
different principles in Miks' and Evelinds artistic style. However, in their case it
should be regarded as a balance between the works' conceptual momentum and the
material, emotional and narrative elements which form the visual quality of work.
(ontemplating about two types of artistic principles in conjunction with the
question on how to produce a concise write-up about two artists and give an insight
of "behind the scenes” of their work brought about an image of a piece of chequered
fabric or a chessboard. Dark and light squares in the chessboard system are freely
interchangeable, and, similarly, the numbered sections of my notes can be read in an
altered order: 1-3-5-7-2-6-4-8 or 4-2-6-1-3-5-7-8.1

1

Visits to flea market “Latgalite” in Riga or to homes of elderly people reveal that it's
still possible to find records of “Zilais lakatin3” (The Blue Scarf), a song that was
prohibited in the Soviet times, along with records of songs with lyrics in Russian,
such as "The Working Class is Marching”, as well as records of German Schlager
music. If old records are cut into two halves and different pieces are glued back
together with precision, as Evelina has done in her work “Nje mechtaj | nje dumaj”
(Don't Dream and Don't Think, 2008), the outcome is somewhat of 3 game with the
memories of our grandparents generation about the time of World War Two.
However, it is not a past that is abstract - these are songs of Eveling's grandpar-
ents, her grandmother's memories about the dancing and the parties of those
times.

2

Memories tend to fade away, they are indistinct and fragmentary. We are not able to
create our memories like a work of art - they are like incidental atoms or small
pictures that are glued onto the wall. There’s no better approach for the purpose of
artistic exploration of memories than letting the amateur photographs tremble in
the wind or gradually fade in the sun... The initial intent is strengthened by matters
of chance, for example, unbearable heat that activates the air fan while Miks is
working on “Aizmirstie mirkli" (Forgotten Moments, 2006) and the sun that shines
through window and causes a temporary invisibility of some of the pictures while
the work is exhibited in Manifesta7 (2008). It makes one think about how his
artistic method determines or tolerates the effects of such matters of chance.

3

Wind is unpredictable, and so is the snow. The same goes not anly for natural
phenomena, but also for matters of chance in Evelings works. “Laikapstakli”
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(Weather Conditions, 2006) consists of landscapes filmed at certain points of the
day and night, and the small video screens placed in the gallery replay these scenes
just briefly, at these appointed times (for instance, at six oclock in the morning).
Thus, most of the audience see virtually nothing... The only changes in the gallery are
inconspicuous movements of coffee cups on the table brought about by strong
vibrations caused by the natural noises recorded in the soundtrack (heavy wind was
blowing during the filming). Likewise, the microphone in the work “Diametrs 761"
(Diameter 761, 2006 - created in collaboration with Benjamin Meyers and Lucinda
Dayhew) which rotates at the speed of sound while recording the noise caused by
that same rotation and playing it back right there in ah abandoned factory building,
makes the paint peel off the walls and fall down in @ way that reminds of whirling
snowflakes. Unplanned matters of chance may strengthen the effect of works, albeit
only works of certain Rind. What Ringd?

4

The correlation between the concept and the artist's ‘manual work” is an important
feature of Miks' and Evelinas works. The balance must prevail in order to avoid the
fate of Alice, as depicted in "Alice in Wonderland”, who had to say while sneezing that
“there’s certainly too much pepper in that soup!” However, there is a small ‘pepper-
corn” in Miks' and Evelings “kitchen” - Department of Visual Communication (DVC)
that has shown one form of artistic thinking to the artists. According to Miks, an
artist at DVCis like someone who thinks everything over before implementation. This
way an artist may become a hostage of his own idea, therefore, now Miks creates the
concept of the work in parallel with its implementation. Thus, the materials, the
items used and the work process itself become important, and it also gives room for
specific way of thinking - if one creates everything from the beginning to the end
(Miks likes to work alone), one will be able to cope with any matters of chance and
unexpected changes that don't depend on oneself. Evelina, on the other hand, admits
that she projects the ideas of Ojars, their teacher at DV, through herself, as well as
recreates and “tears them down” with a view to establishing her own approach.

5

Evelinas ‘manual work” involves mechanisms and motors, and it often requires
participation of and communication with other people. However, it is possible that
the mechanisms hide personal emotions and atmosphere. Just like a hunter secretly
watches animals, we may secretly watch situations - they have neither a beginning
nor an end that would link people and events in a rational chain of causalities.
Photographs in Evelinas work “Fairy Tales of Human Behaviour”, 2007, in collabora-
tion with Teo Mercier, depict incomprehensible scenes - the overweight woman flying
together with birds and the man with a leg in the form of wooden log. If the birth of
the work of art is not fully explainable, just like the characters of fairy tales seem to
be unexplainable and mysterious, that work of art may serve as an innovative
commentary by the artist on her approach to art.
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6

Theres 3 mysterious atmosphere in the monotonous sequences of Miks' work
“Motel” (2003) that are filmed with a stationary camera. In moments like this one
notices casual things that one does not usually pay attention to. The illuminated
photographs in the work -'Kaut kur tepat” (Somewhere Nearby, 2006) reveal a
mysterious walk in the forest. The photographs displayed in self-made light boxes
hint at the shadows of the walker in the forest. It is a shadow of the author himself
Just like his contemplations about walking his own path may be the background of
the possible meaning of this work. While asking him “What is the meaning of life?” |
recall my own youth and the walks along a shadowy forest road, which was at that
time my avenue for contemplation, instead of an office chair, as it happens to be the
case today. The presence of this question and the self-cognition process in Miks’ way
of thinking determines that a vigorous interest in something, coupled with the
involvement of one’s own personality, is a necessary component of work creation
process.

7

One can hear various noises when it gets dark in the forest. Let’s imagine 3 girl
named Evelina who fives in the countryside and, on her way home from the bus stop
after classes at music school in a nearby town, has to take a walk through the dark
forest - she is surrounded purely by noises, and they bear more meaning then the
visual ambience. Music or sound (or intentional fack of it) which bears significance in
all Evelinas works has returned after the gesture of denial that took the puerile form
of going down the slide on a cello case. (It happened when she was 13 in those days
they didnt use firm cello cases, just a leatherette cover. and the joyful winter
entertainment meant an original ending of a music class.) The sounds themselves
are broader than semantic conventions; they are a language that is untranslatable.
and hence we can only ask a question about their role in Evelinas works and try to
put ourselves in their message.

8

While thinking about how Evelina and Miks work, | draw two sketches in my
imaginary score. As regards Evelina, | see somewhat of a whirl dance or round dance.
whereby it is hard to distinguish, which is the most important element - idea,
sound, personal stories or emotions. Some invisible engine that is aided by
gear-wheels spins these notions, thus creating the specific visual meaning of each
particular work. A straight line - road or flight of an arrow - forms the other view. In
the beginning there is ambience, atmosphere - aspects that provoke interest,
followed by concept and everything devised while creating the work, as well as
matters of chance. It accumulates into images and small items that can be moved
with hands, thus achieving perfection in equilibristics with small things - flight
destination, as we can see in the works “Pavadonis” (Companion, 2008) and
“Personu kolekcija" (Collection of Persons, 2007). |
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