FAMU - Izpilditajmakslas akadémija Praga

FAMU jeb Kino un televizijas fakultate irdalano AMU' - Pragas Izpilditajmakslas
akadémijas. ST macibu iestade dibinata uzreiz péc Otra pasaules kara 1945. gada
27. oktobri un taja ietilpst Kino un televizijas fakultate (FAMU), Teatra fakultate
(DAMU?) un Mazikas fakultates (HAMU?3).

Kino un televizijas fakultate (FAMU) iekartojusies 19. gadsimta 60. gados
Vines neorenesanses stila celtaja pili LaZansky paldc - ta ir viena no pédéjam tolaik
tapusajam pils veida bavéem Praga. Eka atrodas Pragas vésturiskaja centra Vitavas
krasta ar skatu uz Pragas pili - lielako seno laiku pili pasaulé.?

FAMU ir iespéjas studét animaciju, dokumentalo kino, fotografiju, operatora,
scenarista un kinodramaturga specialitati, ilmu razosanu, reziju, montazu, skanu
un audiovizualas studijas. Butiski, ka FAMU ir vieniga foto augstskola Eiropa, kur
vél aizvien ir goda senas un izsmalcinatas melnbaltas fotografijas tradicijas. Paraléli
melnbaltajam foto, protams, ir iespéja apgut ari digitalas fotografijas tehnologijas.

Ka minéts Fotografijas katedras macibu programma, akadémijas mérkis nav
tikai iemacit amatu - ka iegat fotografisku attélu un uzzinat dazadus tehniskus
smalkumus; ta rosina studentus raudzities uz fotografiju ka garigas pasaules
izteiksmes lidzekli. Fotografija tiek aplikota un analizéta ka medijs, ka moderno
komunikaciju sistémas neatnemama sastavdala - ar meérki izmantot vizualo
valodu rado3a cela. Lekcijas un seminari notiek fotografijas un makslas vésture,
teorija, literatura, estétika un fotografijas tehnika. Studentiem macibu procesa,
konsultéjoties ar pasniedzéjiem, kas parstav loti dazadas fotografijas jomas, ir
iespéja analizét visdazadakos fotografijas aspektus, lai kritiski apcerétu un attistitu
fotografisko domasanu. Fotografijas studenti padzilinati var apgat dokumentalas,
studijas, ainavas, portreta un eksperimentalas fotografijas specifiku.

Salidzinajuma ar daudzam citam Eiropas augstskolam nevarétu sacit, ka FAMU
tehniskais aprikojums ir visaugstakas kvalitates. Cehijas valdiba, lidzigi ka Latvija, ipasi
necensas atbalstit izglitibas jomu, lidz ar to valsts augstskolam pieskirtais finanséjums
ir visai skops. Studentu riciba ir divas fotolaboratorijas melnbaltas fotografijas
izgatavosanai, divas studijas un datortelpa ar daziem datoriem un skenésanas

Akademie muzickych uméni (€ehu val.), Academy of Performing Arts (anglu val.).
Divadlo “teatris” (¢ehu val.).
Hudba - ‘muzika’ (¢ehu val.).

Pils celta 880. gada, laika gaita ta ne reizi vien ir paplasinata un parbuvéta,
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iekartam. Divas laboratorijas un studijas atrodas Berounas pilsétina (30 km
no Pragas), kur par simbolisku samaksu ir nodrosdinata iespéja ari parnaksnot.
Fotografijas apgusana tehniskais nodrosinajums tomér nav pats svarigakais,
batiski svarigi ir augsti profesionali pasniedzéji, un tadi FAMU patiesam ir.

Lai gan FAMU macas studenti no visas pasaules - Amerikas, Kanadas, Danijas,
Korejas, Iranas, Norvégijas, Francijas, Vacijas, Izraélas un ari no Latvijas - macibas
parsvara notiek cehu valoda, bet fotografiju un viena gada filmu studijas var
apgut ari anglu valoda. Maksa par vienu akadémisko studiju gadu anglu valoda
ir 8700 eiro, turpreti ¢ehu valoda var studét pa brivu. Tomér apgut ¢ehu valodu nav
nemaz tik vienkarsi. Studentiem, kam ieprieks nav bijusi saskarsme ar slavu valodam,
¢ehu valoda var skist viena no gratakajam pasaulé.

Macoties FAMU, var iegut makslas bakalaura gradu (tris gadu pilna laika studijas)
un péc tam ari makslas magistra gradu (divu gadu pilna laika studijas). Péc macibam
magistrantura ir iespéjams turpinat studijas doktorantara.

Lai iestatos Fotografijas katedras bakalaura programma, vispirms ir jaiztur
portfolio konkurss (tris fotografiju sérijas, katra 8-12 fotografijas, izmérs - lidz 40x50 cm.
Vienai sérijai jabut tradicionalaja melnbaltaja tehnika). Péc tam reflektantiem, kuri ir
izturéjusi portfolio konkursu, jaliek iestajeksameni fotografijas tehnika, vésturé
un visparigajas zinasanas. Lai iestatos magistrantara, ir jaiztur tikai portfolio
konkurss un intervija. Atkariba no studiju programmas iestajparbaudijumi notiek
anglu vai ¢ehu valoda®. Cehu valodas studiju programma iestaties ir gratak, jo taja
piesakas ne tikai ¢ehu, bet ari slovaku jauniesi.

Daudziatzist,ka FAMU irviena no senakajam un prestizakajam filmu akadémijam
Eiropa, to absolvéjis ne viens vien pasaulé slavens kinorezisors un izcils rakstnieks,
piemeéram, Emirs Kusturica, Miloss Formans, Vaclavs Havels, Milans Kundera u. c.

Lotilielsieguvums personibas attistibai unizaugsmeiir ne tikai FAMU piedavatais
zinasanu un prasmju klasts, bet ari iespéja atrasties Pragas kultarvésturiskaja vide.
Cehijas galvaspilséta Praga (1,2 miljoni iedzivotaju) ir nozimiga Centraleiropas
ekonomikas, kulturas un tarisma metropole ar lieliski saglabatu vésturisko centru,
kas ieklauts UNESCO Pasaules mantojuma saraksta. Praga ir viena no skaistakajam
un romantiskakajam pasaules pilsétam. Ta valdzina ar dazadiem arhitektiras stiliem
- gotiku, baroku, neorenesansi, jugendstilu, kubismu, funkcionalismu u. c. Ja masu
Vecrigas arhitektara arzemniekiem 3kiet skaista, tad Praga to parspéj desmitkartigi.

Praga ir bezgala daudz makslas galeriju, tostarp ari laikmetigas makslas un foto
galerijas, kuras laiku pa laikam savus darbus izstada ari FAMU studenti. Visbiezak
fotoizstades notiek Jozefa Sudeka galerija un Langhans galerija. No 1927. gada lidz 1976.
gadam slavenais ¢ehu fotografs Jozefs Sudeks (1896-1976) vinam piedero3o ateljé
izmantoja gan ka laboratoriju, gan ka studiju, bet péc meistara naves maja bija
pamesta un izdemoléta. 2000. gada péc rekonstrukcijas tika atvérta Sudeka galerija.
Langhans galerija darbibu uzsaka 2003. gada, péc postosajiem Pragas pladiem. Sobrid
ta ir viena no nozimigakajam fotografijas izstazu vietam. Lidzas Langhans galerijai
atrodas lielakais Pragas fotopiederumu veikals - “Foto Skoda”, kur gandriz vienmér

5 Detalizéta informacija par iestajeksameniem atrodama akadémijas majaslapa www.famu.cz



var satikt kadu FAMU studentu, pérkot fotofilminas, melnbalto Fomas fotopapiru, foto
kimiju vai ari apskatot foto tehniku un sapnojot par labakas fotokameras iegadi.

FAMU studentu pienakumos ietilpst ari izstazu rikosana. Studentiem ir iespéja
izstadit savus darbus galerija Velryba (“Valis”; atrodas Pragas centra netalu no akadémijas)
un vésturiskaja Pragas vartu torna galerija®, pilséta Beroun. Absolvéjot akadémiju, izstades
tiek rikotas GAMU galerija.

Viena no prestizakajam izstazu zalém Praga ir Rudofinum’, kur atrodas ari slavena
komponista Antonina Dvorzaka mazikas halle. Rudofinum savus darbus ir izstadijusi
daudzi pasaulé ievérojami fotomakslinieki — Rineke Dijkstra, Gregory Crewdson, Bettina
Rheims, Nan Golding, Cindy Sherman u. c. Otra |oti nozimiga izstaZzu vieta Praga ir
Nacionala galerija Veletrznf, pili, kur glabajas Cehijas lielaka modernas un masdienu
makslas kolekcija. Galerijas direktors ir 60. gadu grupas “Fluxus” dalibnieks Milans
Knizaks (Milan Knizdk) — 2003. gada kopa ar italu “Flash Art” redaktoru un izdevéju
Giancarlo Politi vin3 lika pamatus svarigam makslas dzives notikumam - Pragas
biennalei.

Praga valdzina ne tikai ar maksliniecisko vidi un studiju iespéjam, bet ari ar savam
daudzajam kafejnicam, bariem un muazikas klubiem. Atpusoties no macibam,
FAMU studenti iemalko |éto ¢ehu alu un absintu Pragas klubos “Radost’, “Wakata’,
"Akropolis” un ari “Roxy”, kura atrodas eksperimentala izstazu telpa “NoD” un
“Entrance” galerija.

Uz Pragu atbrauku3ajiem studentiem iegltas zinasanas lieti noderés ikdienas
darba, bet ¢ehu alus un naktsklubi, iespéjams, vél ilgi radisies sapnos.

Ivars Gravlejs

6 PraZskd brdna (¢ehu val.).

7 Viena no nozimigakajam neorenesanses ékam Praga. Rudolfinum atrodas Jana Palaha (Jan Palach) laukuma,
1969. gada 16. janvari, protestéjot pret padomju okupaciju, ¢ehu students Jans Palahs Vaclava laukuma
passadedzinajas.

8 Veletrini paldc (Cehu val.).



FAMU - Academy of Performing Arts in Prague

FAMU or the Film and Television Faculty, is part of AMU' - Prague Academy
of Performing Arts. This learning institution was founded directly after the Second
World War on the 27th of October 1945 and includes the Film and Television Faculty
(FAMU), the Theatre Faculty (DAMU?) and the Music Faculty (HAMU3).

The Film and Television Faculty (FAMU) was set up in LaZansky paldc. The Viennese
neo-renaissance style palace built in the 1860s - it was one of the last palace type
buildings of that time constructed in Prague. The building is located in Prague’s
historic centre on the banks of the Vitava with a view to Prague Castle - the largest
ancient era castle in the world.*

At FAMU there are opportunities to study animation, documentary cinema,
photography, operator, scenarist and cinema dramaturgy professions, film
production, direction, montage, sound and audiovisual studies. It is noteworthy,
that FAMU is the only photo school in Europe, where the old and refined black
and white photography traditions continue to be honoured. Parallel to the black
and white photos, of course, is also the opportunity to master digital photography
technologies.

As mentioned in the Photography Department’s study programme,
Academy’s goal is not just to teach a trade - how to get a photographic image
and to find out about various technical nuances; it motivates students to look at
photography as an instrument for expressing the spiritual world. Photography
is looked at and analysed as media, as an inseparable component of modern
communication systems — with the aim of using it in a creative way in visual language.
Lectures and seminars are held in photography and art history, theory, literature,
aesthetics and photographic technique. Students in the study process, by consulting
with their lecturers, who are representative of many diverse photographic fields, have
the opportunity to analyse a whole spectrum of aspects of photography, so that they
can critically review and develop photographic thinking. Photography students can
in @ more intense way find out about the specific features of documentary, studio,
landscape, portrait and experimental photography.

1 Akademie muzickych uméni (in Czech), Academy of Performing Arts (in English).
2 Divadlo ‘theatre’ (in Czech).

3  Hudba - 'music’ (in Czech).
4

The castle was built in the year 880, and over the years has been widened and rebuilt a number of times.



When compared to many other European Academies, one couldn't say that FAMU
technicalfacilities are of the highest quality. The Czech government, similarly to Latvia, does
not make any special effort to support the education sphere, and therefore the finances
allocated to state colleges are very tight. Students have two photo laboratories
for the preparation of black and white photographs, two studios and a computer room
with several computers and scanning equipment at their disposal. Two laboratories
and studios are located in the town of Beroun (30 km from Prague), where one can get
overnight accommodation for a symbolic payment. However, technical equipment is
not the most important thing in learning photography, highly professional lecturers are
critically important and FAMU certainly has those.

Although students from throughout the world study at FAMU - from America,
Canada, Denmark, Korea, Iran, Norway, France, Germany, Israel and also from Latvia
- teaching is mainly in the Czech language, but photography and one year of film
study can also be done in English. The cost of one academic study year in English is 8700
euro, while study in the Czech language is free. However, learning the Czech language is
not that simple. For students who previously haven't had contact with Slavic languages,
the Czech language can appear to be one of the hardest in the world.

Studying at FAMU, one can get a Bachelor of Arts degree (three years of full time
study) and subsequently a Masters in Arts degree (two years of full time study). After
studies for a Masters, it is possible to continue studies for a Doctorate.

To enrol in the Photography Department’s Bachelor programme, firstly one must
get through the portfolio competition (three photograph series, each 8-12 photographs,
size — up to 40x50 cm. One of the series must be in traditional black and white technique).
After this, the applicants who have made it through the portfolio review, must pass
an entry exam in photographic technique, history and general knowledge. To enrol
in the Masters, one must get through the portfolio competition and an interview
only. Depending on the study programme, entry tests take place in the English or
Czech language®. To enter the Czech language study programme is more difficult,
as not only young Czech applicants, but also Slovakian ones sign up for it.

Many believe that FAMU is one of the oldest and most prestigious cinema Academies
in Europe, as not just a few world famous cinema directors and outstanding writers have
graduated from it: for example, Emir Kusturica, Milo$ Forman, Vaclav Havel, Milan Kundera
et al.

Itis not just the choice of knowledge and skills offered by FAMU that are of great
benefit to personality development and growth, but also the opportunity to be in
Prague’s cultural historicenvironment.The Czech capital, Prague (1.2 million residents)
is an important Central European economic, cultural and tourism metropolis with
superbly preserved historic centre, which is included in the UNESCO World Heritage
List. Prague is one of the most beautiful and romantic cities in the world. It charms
with its various architectural styles - Gothic, Baroque, Neo-renaissance, Art Nouveau,
Cubism, Functionalism et al. If our Riga’s Old Town architecture seems beautiful to
visitors from abroad, then Prague exceeds this ten times over.

5 Detailed information about entry exams can be found in the Academy home page www.famu.cz



In Prague there are countless art galleries, among them contemporary art
and photo galleries, in which FAMU students also exhibit their works from time
to time. Photo exhibitions most often take place at the Josef Sudek Gallery
and Langhans Gallery. From 1927 until 1976, famous Czech photographer Josef
Sudek (1896-1976) used the studio that belonged to him both as a laboratory,
and as a studio, but after the death of the master his house was abandoned
and vandalized. In 2000, after reconstruction the Sudek Gallery was opened.
Langhans Gallery opened in 2003 after the devastating Prague floods. Currently
it is one of the most significant photographic exhibition venues. The largest
Prague photo equipment shop is next to Langhans Gallery - “Foto Skoda", where
one can nearly always meet a FAMU student, buying photo film, black and white
photo paper Foma, photo chemicals or looking at photo equipment and dreaming
about the purchase of the best photo camera.

FAMU students are also obliged to hold exhibitions. Students can exhibit their works
in the Velryba Gallery (“the Whale”; is located in the centre of Prague near the Academy)
and in the historic Prague Gate Tower Gallery ® in the town of Beroun. On graduation from
the Academy, exhibitions are held in the GAMU Gallery.

One of the most prestigious exhibition halls in Prague is Rudofinum’, where
the famous composer Antonin Dvorak’s Music Hall is also located. Many world famous
photographic artists have exhibited their works at Rudofinum - Rineke Dijkstra,
Gregory Crewdson, Bettina Rheims, Nan Golding, Cindy Sherman et al. A second very
important exhibition space in Prague is the National Gallery Veletrznf®, in the palace
where the largest modern and contemporary art collection in the Czech Republic is
located. The Gallery director is the 1960s “Fluxus” group’s participant Milan Knizak
- in 2003, together with Italian “Flash Art” editor and publisher Giancarlo Politi, he
laid the foundations for an important art world event - the Prague Biennale.

Prague captivates not just with its artistic environment and study possibilities,
but also with its many cafes, bars and music clubs. When relaxing from studies, FAMU
students drink cheap Czech beer and absinth in the Prague clubs “Radost”, “"Wakata",
“Akropolis” and at “Roxy" as well, where the experimental exhibition space “NoD”"
and “Entrance” Gallery are located.

The knowledge gained by students coming to Prague will be useful in their
everyday work, but Czech beer and nightclubs may still possibly appear in their
dreams for a long time.

Ivars Gravlejs

6  PraZskd brana (Czech lang.).

7 One of the most significant neo-renaissance buildings in Prague. Rudolfinum is located in Jan Palach Square.
On the 16th of January 1969, protesting against the Soviet occupation, Czech student Jan Palach self-immolated
in Vaclav Square.

8 VeietrZnipaldc (Czech lang.).



AKADEMIE MUZICKYCH UMENI V PRAZE
ACADEMY OF PERFORMING ARTS IN PRAGUE

FILMOVA A TELEVIZNI FAKULTA
FILM ANDTV SCHOOL
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1 FAMU izkartne: AMU = DAMU + FAMU + HAMU; Izpilditajmakslas akadémija Praga. Kino un televizijas
fakultate,

2 FAMU ékas fasade no Legi tilta. 19. gadsimta 60. gados Vines neorenesanses stila celta pils.

3 Skats pa logu no FAMU (Pragas pils - lielaka seno laiku pils pasaulé).

4 FAMU galvenas kapnes.

5 Makslas véstures pasniedzéja Vlasta Chitilova.

6 Fotografijas katedras durvju rokturis.

7 Reflektantu rinda.

8 Uzzinajis iestajparbaudijumu rezultatus, jaunais students Zorans Kovaceviés no sajasmas kliedz.

9 Fotografijas katedras studija “B".

10 lestajeksamenu veértésanas sistéma: 1 - 2 punkti, NE; 3 - 4 punkti, drizak NE; 5 - 7 punkti, gandriz JA;
7 - 8 punkti, JA ar piebildi; 9 - 10 punkti, JA.

11 Klifords Seidlings - studijas fotografijas pasniedzéjs.

12 Foto studijas iekartas.

13 FAMU studenta Vladimira Siguta darbs.

14 Eksponometrijas un sensitometrijas pasniedzéjs Jozefs Pecaks.

15 Melnbalto fotofilmu apstrade.

16 Péc nokartotajiem magistrataras studiju programmas eksameniem Bojana Tomse rapjas pa sienu.

17 Modes fotografijas pasniedzéja Katerina Cerna.

18 Ivara Gravleja magistraturas laika tapusais darbs “Nem un krati”

19 Magistrataras absolventu izstades iekartosana galerija “Kritiku”.

20 FAMU studentu izstades dokumentacija Pragas vartu torna galerija, pilséta Beroun.

21 Fotografijas katedra. MgA. Jaroslavs Barta (katedras vaditajs).

22 2007. gada absolventu izstade galerija GAMU.

23 Teatra fakultates pasniedzéjs Jaroslavs Provazniks AMU svinibas péc magistrantu diploma pasnieg$anas
cermonijas.

1FAMU sign: AMU = DAMU + FAMU + HAMU; Academy of Performing Arts in Prague. Film and TV School.
2 View of FAMU building from Legi bridge. The Viennese neo-renaissance style palace built in 1860s.

3 View from the FAMU window (Prague Castle - the largest ancient era castle in the world).

4 FAMU main stairs.

5 Vlasta Chytilova - Teacher of History of Art.

6 The door-handle of Photography Department.

7 The queue of applicants.

8 Zoran Kovachevich successfully passed entrance exams. The new student is screaming of happiness.
9 Studio “B" of Photography Department.

10 Evaluation for entrance exams: 1 - 2 points, NO; 3 - 4 points, more likely NO; 5 - 7 points more likely YES;
7 - 8 points, YES with remark; 9 - 10 points, YES.

11 Clifford Seidling - Teacher of Studio Photography.

12 Photo studio equipment.

13 Work of FAMU student Vladimir Shigut.

14 Josef Pecak - Teacher of Exponometry and Sensitometry.

15 B&W film processing.

16 Bojana Tomshe after passing M.A. final exams.

17 Katerina Cherna - Teacher of Fashion Photography

18 The work “Take and shake” by Ivars Gravlejs created during the master studies.

19 Installation work for Master Graduate’s exhibition in gallery “Kritiku”

20 Documentation of FAMU student exhibition in Prague Gateway’s galley, in Beroun.

21 Photography Department. MgA. Jaroslav Barta (The Head of Department)

22 Graduate’s exhibition in gallery GAMU in 2007.

23 Celebration after MA graduation ceremony. Teacher Jaroslav Provaznik from Theatre Faculty.



Kas ir “FAMU"?

Pédéjos gados lIvara Gravleja radosa darbiba saistita ar konceptualiem
projektiem, pieméram, ir tapusi fotografésanas pamacibu sérija “Derigi padomi
fotografiem” (2005-2006), kas publicéta laikraksta “Kultdras Forums” vai
provokativais video darbs “Mobilais” (2007), kura autors dazadas makslas izstadés
Riga censas parliecinat apmeklétajus, ka skatities pornografiska satura video mobilaja
telefona ir daudz interesantak, neka térét laiku garlaicigu un neizteiksmigu izstazu
apskatei. Savukart izstadé “Medijs ir véstijums 2008" ieklautajas fotografijas paraditi
2008. gada visprogresivakie un jaunakie fotoaparatu modeli.

Savos darbos Gravlejs censas atkapties no makslas fotografija ierastas un pienemtas
vértibu sistémas. Lielakaja dala projektu autors uznémies fotografa amatiera lomu,
ekspluatéjot subkultira izmantotos fotografijas prezentacijas veidus un biezi vien
banalizéjot un ironizéjot par fotografijas mediju, reizém nonakot lidz apzinata
idiotisma robezai.

lvara Gravleja konceptuala darba nosaukums ir “FAMU” Ko nozimé 3is
abstraktais burtu salikums “FAMU” - “UFQ"? Tas ir saisinajums, kas apzimé Pragas
Izpilditajmakslas akadémijas Filmu un televizijas fakultati (Filmovd a televizni fakulta
Akademie muzickych uméni).

Instalacija rada iespaidu par “lokalu.izstadi” “vienkarsam pilsonim”. Logiski
izvietoti stendi ar attéliem un aprakstiem, kuri ir mérktiecigi atbrivoti no jelkada
makslinieciska nozimiguma (tadéjadi instalacija liekas vairak cilvéciskota).

Izstadei ir vairakilimeni. Bezdakumentala jeb pamata limena ta piedava iespéjas
iepazit FAMU darbibas strukturas. Taja pasa laika izstade ir ari pasa autora realitates
atspogulojums - spéle ar fikciju un abstrakciju un tieso personisko pieredzi. Izstadei
nav noteiktas vadlinijas, ka ari skaidri noslégtu tematisko kompleksu, lai gan pirmaja
acumirkli varétu 3kist pretéji. Ta ir ka polemika par institticiju, kura “kaut kas notiek”,
par telpu un kartibu, atrasanas vietu. Par kopmitném, izklaidi, izstadém, par visiem
citiem notikumiem, kas saistiti ar FAMU un kurus uztvéris un registréjis $is macibu
iestades students Ivars Gravlejs.

Instalacijas zemteksta ir spéle ar “svariguma” izpratni. Kadi ir “mérki’, studéjot
Saja skola? Kam ir lielaka nozime, kam - mazaka? So jautajumu izlem3anu autors
atstaj skatitaja zina.

“Kas ir kas” un cik daudz “faktu” ir manipuléti - to, zina vienigi tas, kurs piedava
informaciju. Bet ta jau notiek ik reizi, kad kads izsakas ar viena vai otra medija
starpniecibu.

Petra Pétileta
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What is “FAMU”?

In recent years Ivars Gravlejs’ work has been connected with conceptual
projects, for example, the series of lessons in photography ,Useful advices
for photographers” (2005-2006), which were published in the “Kultiras Forums”
newspaper and the provocative video work,Mobile” (2007), in which the author,
whilst visiting art exhibitions in Riga, tried to convince exhibition visitors, that
viewing pornographic videos on a mobile telephone was much more interesting,
than devoting time to the viewing of boring and inexpressive exhibitions. Later, in
the work “The Medium is the Message 2008 (2008) the newest and most advanced
photographic camera models of 2008 were included in the photographs.

In his work, Gravlejs attempts to step back from accepted value systems of art
photography. In the majority of projects he takes on the photographer - amateur role,
using photographic presentation methods used by the sub-culture, frequently being
banal and ironic about photographic media to the point of idiotism.

lvars Gravlejs conceptual work is called ,FAMU” What does this abstract
combination of letters signify? “FAMU” - “UFO"? It is an acronym for ,Filmova a
televizni fakulta. Akademie muzickych umeni v Praze” (Film and Television Faculty at
the Academy of Performing Arts in Prague).

The form of the installation creates the impression of being “a local exhibition”
“for the common man”. Logically placed boards with images and descriptions, which
are purposely freed of any kind of artistic significance (in this way the installation
seems more humanistic).

The exhibition is pitched at a number of levels. Besides the documentary - basic
level, it plays with the possibilities of comprehending FAMU operational structures.
On the other hand the exhibition is also the author’s own reflection on reality - a play
on fiction and the abstract and direct personal experience. This exhibition does not
have a definite guideline, nor a clearly defined thematic unity, although at first sight
it may appear to do so. It is like a polemic about an institution, in which “something
is happening’, about a space and order, about a location. About dormitories,
entertainment, exhibitions and about all the other events connected with FAMU,
which a student called Ivars Gravlejs has perceived and registered.

The sub-text of the installation is a play on the understanding of “importance”.
What are the “objectives” of studying at this school? What is of greater or lesser
importance? The author leaves this up to the viewer.

“What is what” and how many “facts” have been manipulated, as usual, is only
known by the one who provides the information, and as is done by anyone, who
expresses himself through any form of media.

Petra Pétileta



Atriebiba fotografijai

Smiekli pagarina mazu, un tapéc varétu apgalvot, ka skatities Ivara Gravleja
darbus nudien ir veseligi. Vismaz tajos gadijumos, kad skatitajs jatas patiesi
uzjautrinats. Nenemoties spriest par autora isteno poziciju, varu piedavat savu
interpretaciju, un taja zinama loma ir humoram - tas ir bégsanas lidzeklis, zales tiem
gadijumiem, kas nav arstéjami vai pardzivojami citadi.

Aspratibas un rotalas elements laikmetigaja maksla ir visnotal izplatits
panémiens, un, manuprat, lvars Gravlejs triec jokus, turklat reizém visai melnus un
riskantus. “Viss ir slikti’, un daudz veseligak ir visu uztvert tikpat bezjédzigi viegli ka
dzivibu un navi Tarantino filmas. To ari Gravlejs dara, izmantojot savu privilegéto
stavokli mikroskopiskaja Latvijas makslas kontekstina. Ar privilégiju $aja gadijuma
domata augstaka izglitiba fotografijas joma, kurai vajadzétu pieskirt arkartas
autoritati nozaré (japatur prata, ka lielakajai dalai visu paaudzu fotografu un
fotomakslinieku Latvija nav vispar nekadas akadémiskas izglitibas $aja nozaré, tik
vien ka pulcinu, fotoklubu, lekciju, seminaru un vasaras skolu apmekléjums). Jo,
lak, tiedi Ivars Gravlejs ir cilvéks, par kuru 2002. gada Andrejs Grants teicis: “Gravlejs
faktiskiir viens no unikaliem gadijumiem, kad kads no Latvijas varétu iegt bakalaura
gradu fotografija.” Sie vardi lasami makslas zinatnieces levas Lejasmeijeres raksta par
fotografijas izglitibas neesamibu Latvija “Gaidot Gravleju” (Studija, Nr. 22 (februaris
- marts), 2002, 50. lpp.).

Ir pagajusi sesi gadi, Gravlejs ir ieguvis gan bakalaura, gan magistra gradu
fotografija, un var teikt, ka esam solito sagaidijusi. Tacu pavisam cita veidola, neka to,
iespéjams, iedomajas visi tradicionalas fine art photography piekritéji, kuri izprot pasu
attélu ka savrupu stajmakslas darbu; kam piemit nozimigas un parlaiciskas estétiskas
kvalitates, punctum, sirdsapzina, “iz8kirosais mirklis” un tamlidzigi céli atributi.

Viens no nedaudzajiem mazas Latvijas profesionali izglitotajiem fotografiem
noliedz fotografiska attéla pasvertibu, turklat dara to reti atriebigi un indigi. Pieméram,
autors ir publicéjis laikraksta “Kultturas Forums” (2005-2007) absurdu “padomu” sériju,
ka vajag un ka nevajag fotografét (“pieltkojiet, lai fotokameras objektiva vacing batu
nonemts” u.tml.). Ludzis uz ielas sastaptus svesiniekus sevi nofotografét un tad bildi
izstadijis ka savu darbu (Excuse me, could you please take a picture of me?, 2005). Radijis
Rigas makslas dzives elitei pornofilmas fragmentu sava mobilaja talruni un filméjis
reakciju (videodarbs “Mobilais’, 2007, Riga eksponéts izstadés “Mobilais muzejs’, 2007
un “Nelags joks’, 2008). Un, visbeidzot, iznesis cauri visus fotoamatierus tehnokratus,
izstadot programmatiskaja skaté “Medijs ir véstijums? Latvijas masdienu fotografija”
(2008) fotokameru attélu kolekciju, kas radita sadarbiba ar krievu makslinieku Avdeju
Ter-Oganjanu.

Saja izstadé atriebiba un inde turpina plast, un ar “konceptuali dokumentalo
fotografiju izstadi par FAMU” Gravlejs noslédz loku, - vins dekonstrué un demitologizé
visu “fotografijas mitu” pasa sakné (lidzigi ka ar fotokameru attéliem skatitajam tika
“paradita” izglitiba). Pats autors labprat lieto vardu “konceptuals’, kurs gan, manuprat,
jau sen neko vairs nenozimé. Gravlejs ir ari apgalvojis, ka vinu “interesé vairak stradat
sérijas un izmantot fotografiju ka paliglidzekli sevis izdomato problému risinasanai”
(Elcere L. Jaunais vilnis fotografija. Foto Kvartals, Nr. 1 (5), 2007, Pielikums, 15. Ipp.).
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Jasecina, ka viena no “sevis izdomatajam problémam” ir medija kritika, kas ir
visai neparasti Latvijas musdienu makslas konteksta, kur noteicosa noskana tomér ir
introspektiva melanholija un esteétiski vai formali mekléjumi, kas neparkapj nekadas
étiskas robezas. Konsekventi pétot “vajos punktus” fotografijas teorija, praksé
un mitos, lvars Gravlejs “sev izdoma” dumpinieka, pretinieka poziciju, kura
apstrid kadu iedomatu fotografijas izpratnes “meinstrimu’, bet pagaidam, skiet,
netéme nekur talak par deklarativu kritiku. Respektivi, pasu darbu saturs top nozimigs
un saprotams tikai pretnostatijuma pasam kritizétajam objektam (autoram zinamas vai
iedomatas sabiedribas grupas priek$statiem?). Ka anekdote “savéjiem”.

Nav viegli atrast paraléles un asociacijas Latvijas makslas pasaulé, kuras lautu
labak saprast Ivara Gravleja darbibu, jo sava medijkritiskaja parodijas teatri vins
ir visai vientul3 aktieris. Trapigi to raksturojis Vilnis Véj3 péc videodarba “Mobilais”
noskatisanas: “Gravleja provokacija rosina negaiditu atzinu par makslas vides saskeltibu
un izolétu kopienu vienlaicigu pastavésanu taja. Jo slavenajiem un ne tik slavenajiem
maksliniekiem ar savu “nepiedienigo piedavajumu” uzmacas nevis kaut kads iznirelis,
betautors, kas pats jau pieskaitams latviesu laikmetigas makslas “smalkajam aprindam”.
Tomeér izradas, ka vairakums uzrunato prominencu vinu pat nepazist. Ir, par ko padomat,
vai ne?” (Vgj3 V. Nelagi izjokota skatitaja piezimes. Studija, Nr. 62 (oktobris — novembris),
2008, 50. Ipp.)

Parsteiguma efekta izraisidana varétu bat zinama lidziba ar Kristiana Brektes
darbiem, bet tikai formala limeni, jo Brekte nedz kritizé kadu makslas mediju, nedz ari
ironizé par kadiem aizspriedumiem un nebut nenoliedz makslas darba ka originala,
patstaviga chef-doeuvre vértibu. Pasaules laikmetigas makslas konteksta zinamas
paraléles var saskatit ar Berliné dzivojosa britu makslinieka Tino Segala (Sehgal)
efemerajiem darbiem - performancém un tableauxvivants. Tino Segala darbi eksisté bez
jebkadam palieko3am pédam, bez pasa darba un bez darba dokumentacijas - ka
mutvardu tradicija, ka instrukcija, kas nodota izpilditajiem. Gravleja medijkritiska
pieeja attali sasaucas ar Segala darbu Vacijas paviljona Venécijas makslas
biennalé (2005) - tuksaja paviljona dejoja zales uzraugi, ritmiski skandéjot frazi
“Ak, cik tas ir laikmetigi, laikmetigi, laikmetigi” (This is so contemporary, contemporary,
contemporary). Segals noliedz makslas darba priekimetisko dabu, savukart makslas
darba unikalitates noliegumu defingjis Sols Levits (LeWitt), viens no konceptualisma
un minimalisma téviem, pazinojot, ka “vina” darbu var izgatavot jebkurs, sekojot autora
instrukcijai.

Abi noliegumi sava zina ir attiecinami uz Ivara Gravleja darbiem - tos nemaz nav
jaapskata, pietiek, ka par tiem pastasta. Pieméram, fotokameru attéli izstadé “Medijs ir
véstijums?” - viss top skaidrs, ari pasu darbu neredzot, un kontakts ar darbu nesniedz
vél kadu papildu izpratnes dimensiju vai emocionalu katarsi. Gan jau lIvars sava
“koceptualizésana” nonaks tik talu, ka parstas izgatavot darbus ka realas fotografijas,
ta vieta atrodot kadu netveramaku 3i nicinama, banalizéta un piesmieta medija
kompromitésanas un demitologizésanas lidzekli.

Alise Tifentale - makslas kritike, Zurnala “Foto Kvartals” galvena redaktore



Revenge on photography

Laughter lengthens your lifespan, and that’s why | could assert, that looking at
Ivars Gravlejs works is indeed healthy. At least at those moments when the viewer
feels truly amused. Without making a judgement about the author’s true position, |
can offer my interpretation, and humour has a particular role init = it is an instrument
of escape, medicine for those moments, which can’'t be treated, or which can't
be endured in any other way. The element of wit and play in contemporary art
is a consistently broadly used technique, and, to my mind, Ivars Gravlejs makes
jokes, moreover at times rather black and perilous ones. “Everything is bad’,
and it’s much healthier to comprehend everything just as nonsensically lightly, as life
and death in Tarantino films. And that’s what Gravlejs does, using his privileged
position in the microscopic Latvian arts context. In this situation, by privilege
| mean higher education in the field of photography, which should be accorded
extraordinary authority in the field (it must be borne in mind that the great majority
of photographers and photographic artists across the generations in Latvia have
no academic education whatsoever in this field, merely hobby groups, photo clubs,
lectures, seminars and attendance at summer school). As lvars Gravlejs is the person,
about whom Andrejs Grants specifically spoke, in 2002: “Gravlejs, in fact, is in one of those
extraordinary situations, where someone from Latvia could get a bachelors degree
in photography”. The quote can be found in art historian leva Lejasmeijere’s article
about the non existence of education in photography in Latvia “Gaidot Gravleju”
[Waiting for Gravlejs] (“Studija’, No. 22 (February — March), 2002 - pg. 50).

Six years have passed, Gravlejs has gained both a bachelors and a masters
degree in photography, and it could be said that the promise has now been
fulfilled. However, in a completely different image, to that which was possibly
expected by all of the followers of traditional fine art photography, who
interpret the image itself as a detached work of art which stands on its own
merits, which has significant and transcendental aesthetic qualities, punctum,
conscience, “a deciding moment” and similar noble attributes. One of the few
professionally educated photographers in “little Latvia”, denies the intrinsic value
of the photographic image, and furthermore does it in an extremely spiteful and
poisonous manner. For example, the author has published an absurd series of “tips”in
the newspaper “Kulttras Forums” (2005-2007), about how one should and shouldn’t
take photographs (“check that the camera’s lens cap has been removed” and other
similar tips). He has asked strangers he has met in the street to take his photo and
then exhibited it as his work (“Excuse me, could you please take a picture of me?’,
2005). He has shown the elite of Riga’s artistic life a fragment of a pornographic film
on his mobile telephone, and filmed the reaction (video artwork “Mobile”, 2007,
exhibited in Riga at the exhibition “Mobile Museum®, 2007, and “Bad Joke”, 2008).
And, finally has made fun of all amateur photographers - technocrats, by exhibiting
a collection of images of photographic cameras created in collaboration with Russian
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artist Avdey Ter-Oganyan in a programmatic show “The Medium is the Message?
Latvia's contemporary photography” (2008).

In this exhibition spite and poison continue to flow and with the “conceptually
documental photographic exhibition about FAMU’, Gravlejs completes the circle
and deconstructs and demythologizes all of “the myth of photography” at its very
root (in a similar fashion to how, with the photographic camera images, the viewers
are “shown” education). The author himself willingly uses the term “conceptual’,
though this, in my opinion, hasn't really meant anything for a long time; he has also
maintained that “l am more interested in working in series and using photography as
an aid to solve problems | have thought up myself” (Elcere L. Jaunais vilnis fotografija
[New Wave in Photography] // Foto Kvartals, No. 1(5), 2007, Appendix. - pg. 15). It
must be concluded that one of “the problems | have thought up myself”is media
criticism, which is very rare in the context of Latvia’s contemporary art, where
the prevailing atmosphere is still introspective melancholy and an aesthetic
or formal search, which doesn’t breach any ethical boundaries. Consistently
investigating “weak spots” in photographic theory, practice and in myths, Ivars
Gravlejs“imagines for himself”a rebellious, opposing position, which challenges
some kind of imagined “mainstream” photographic understanding, but, it seems,
currently doesn’t aim to go any further than declaratory criticism. Respectively,
the content of his own work becomes significant and understandable only when
contrasted with the criticized object itself (the views of a group in society which are
known or imagined by the author?). Like a joke “for those in the know”.

It is not easy to find parallels and associations in Latvia’s art world, which would
allow one to better understand lvars Gravlejs’ actions, as in his media-critical theatre
parody he is a rather solitary actor. Vilnis Véj$ has accurately characterized this after
watching the video art work “Mobile”: “Gravlejs’ incitement rouses an unexpected
admission about the art milieu’s divisions and the contemporaneous existence of
isolated communities within it. As this isn't some kind of upstart making an attack on
famous and not so famous artists with their “improper offerings’, but an author, who
himself can be included in Latvian contemporary art’s “refined circles”. However, it
turns out that the majority of the prominent persons addressed don’t even know
him. This is something to think about, isn't it?” (Véj$ V. Nelagi izjokota skatitaja
piezimes[Remarks of a viewer who was improperly made fun of ]// Studija, No. 62
(October — November), 2008. - pg. 50) In the creation of the effect of astonishment,
there could be a certain similarity with Kristians Brekte’s works, but only at a formal
level, as Brekte doesn't criticize any of the art mediums, nor is he being ironic about
somekind of preconceptions,and doesn’tdisclaimartworkasanoriginal,independent
chef-d'oeuvre value. In the world contemporary art context, certain parallels can be
seen in Berlin based British artist Tino Sehgal’s ephemeral works - performances
and tableaux vivants. Tino Sehgal’s works exist without any lasting trace, without
his direct involvement and without documentation about the work, like an oral
tradition, like an instruction, which is given to contractors. Gravlejs’ media-critical
approach remotely relates to Sehgal’s work at Germany'’s Pavilion at the Venice Art



Biennale (2005) - the curators of the hall danced in the empty pavilion, rhythmically
chanting the phrase “This is so contemporary, contemporary, contemporary”. Seghal
denies the material nature of art works, but in his turn the denial of an art work’s
uniqueness has been defined by Sol LeWitt, one of the fathers of conceptualism
and minimalism, declaring that “his” work could be done by anyone by following
the author’s instruction. Both denials in their way could be ascribed to lvars
Gravlejs works — they don't even have to be seen, it suffices that they are discussed.
For example, the images of the photographic cameras in “The Medium is the Message?” -
everything becomes clear without even seeing the work itself, and contact with the work
does not provide any kind of additional dimension of understanding or emotional
catharsis. Ivars will probably go so far in his “conceptualization” that he will
stop preparing works as real photographs, in its place finding something less
perceptible, than this belittled, trivialized, and ridiculed media compromising
and demythologizing instrument.

Alise Tifentale — Art Critic, Editor-in-Chief “Foto Kvartals” magazine
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