PAZUDIS TRANSLACIJA

PIEZIMES PAR EMANUELA DANESA UN
DEIVIDA RICA SADARBIBAS PROJEKTIEM

Deivids Rics

’ kidreiz més varéjdm palauties uz tradiciju
a;:nrnrdnru‘fumjbm sniegto labsajiitu, misdiends més
saskaramies ar athildibu par kultiras tulkosanu,!

Lai cik ari precizi Homi Babas citits atbilstu misdienim,
tas patiesibd ir datéts ar 1989, gadu - gadu, ko var skatit
ka iz8kiroiu nacionilo konfiguriciju, teritoriilo konfliktu
un migricijas veidu pardefinésana, jo kolektivaja atmina
tas ir robefu atvérianas gads.

Pirejas periodam virzoties cauri daidim fizém, agriko
apstiakju devalvicija radija jaunus jautajumus par

vecajim identitdtém, Lidz ar pirmainim daudzis no
bijusajim socialistiskajam valstim atdzima nacionalistisks
noskanojums, bet paréja Eiropa bija vérojama pastiprinita
dréjo robetu nostiprinifana. Vispiréjais ksenofobiskas

politikas pdrsvars rada legitimitati driz péc 11. septembra,

kad viscaur Eiropa esencializéjodi diskursi nomainija
agriko gadu liberilos multilkulturalisma principus un
ik pa laikam publiskaja diskursa paridijas reakcionara
antagonisma forma,

It sevidki populirajos plassazinas medijos virds
“integricija” zibens atruma kluva par apzim#jumu
atkiribim sabiedriba, un viss tika skatits kultiras
piederibas kontekstd, lai gan tis ir un paliek politiskas
robezas, ekonomiska nevienlidziba un ideologiskie
koncepti, kas dkir Jaudis visos mérogos,

UTOPIA TRAVEL (2002 / 2004)

Jaunis tukstodgades sakuma més devamies

iepazifands brauciend uz Tuvajiem Austrumiem un
Dienvidaustrumeiropu, tadejadi atklajot projektu Utopijas
cefojums, kas bija veltits identitites konstruédanas

1. Bhabha, Homi: Beyond fundamentiiiom and liberadism £/ New Statesman
pnd Soctery, 1989.¢ 3. mar
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LOST IN TRANSMISSION

jautdjumam vésturisko parmainu kontekstd.

Galvena iecere bija izveidot video bibliotéku, kas
sastivétu no darbiem, kurus veldojudi mikslinieki

un filmu veidotaji, kas dzivo vai ir célusies no Sadim
celojuma trajektorijas zemém: Egipte, lzratla, palestiniedu
teritorijas, Libdna, Turcija, Bulgirija, Makedonija, Serbija,
Bosnija un Hercegovina, Horvitija, Slovénija un Austrija.
Maréruts bija atsauce uz tradiciondlo rietumu - austrumu
celu, bet ar noliku izgaismot dazidos un atdkirigos
politiskos un kulturilos kontekstus, ko tas ietver. Lielu
dalu no konkrétajam geogrifiskajam teritorijam &kir
konflikti - ki varmacigd véstures pieredze to pierida

lidz pat misdienim - un raksturo kultiras, religijas un
etniska daudzveidiba.

Musu izpétes projekts 3ajos regionos bija vérsts uz
politiskajam robezdm un potencialajaim komunikicijas
barjerim, nereducéjot tis tikai uz valodu, bet saistot

tis ar specifiskiem simboliem, kurus konkrétds nicijas
subjekti lieto véstures un realitites interpreticija.

Ki norada Deivids Morlijs un Kevins Robins, idenitites,
atminas un nostalgijas jautijumi ir neatraujami saistiti ar
komunikicijas modeliem un plismam:

«Ka lai izprotam jédzienu “nacionalais” un dazido mediju
institiciju lomu nacionilo identitadu konstruésana? Saja
zind valsts loma ir izékiroda, jo tiesi valsts politika nereti
nosaka nacionili kino parametrus un iespéjas, apzinoties
"kino potenciilo ideologisko spéku (..) ki institGciju ar
“nacionalizéjosu” funkciju” (Higsons, 1989)."

No i skatpunkta Utopijas celojums kolekcija bija ieceréts
apvienot filmas un video, kas izvélétas, pemot vérd
kultiiras, sociilos un politiskos pienémumus, kas valda

2. Morley. David: Robina, Kevin: Spoces of Identity /' & Tradition and

Tramslation: Natiomal Culture i its Global Context, Routledge, London, 1995

NOTES ON COLLABORATIVE PROJECTS BY EMANUEL

DANESCH AND DAVID RYCH
David Rych

W’here once we could believe in the comforts of
continuities of tradition, today we must face the
responsibilities of cultural translation .1

As much as Homi Bhabhas quote might sound quite
accurate today, it actually dates back to 1989 - a year

that may be seen as a crucial redefinition of national
configurations, territorial conflicts and forms of
migration, since it is commonly memorized as a date of
re-opened borders,

As the following transitional period went through various
stages, a devaluation of previous conditions raised new
questions about old identities. Along with transformation
came a re-emergence of nationalist thought in many of
the formerly socialist countries, while like in the rest of
Europe one could observe an intensified fortification of
external borders. A general prevalence of xenophobic
policies found legitimacy in the wake of 9/11, when
throughout Europe essentializing discourses outdated
liberal multiculturalist principles of previous years and at
times surfaced publicly in reactionary antagonisms.
Integration rapidly became a keyword to distinction in
society, especially in mainstream media terminology,
when basically everything started to be negotiated on the
bases of cultural belonging, whereas it remains political
frontiers, economic inequity and ideological concepts that
divide people on all scales,

UTOPIA TRAVEL (2002 / 2004)

In the beginning of the new millennium, we started
with early research in the Middle East and South-East
Europe for Utopia Travel, a project openly inquisitive
about constructs of identity in the face of historical

1. Bhabha, Homi: Bryend fundamentafism gnd liberalises /7 New Statesman
and Soctety, Mr 3, 1989,

transformation.

The main endeavour was a compilation of a pre-selected
video library, produced by artists and Almmakers
originating from and in most cases living along a
connecting line of following countries: Egypt, lsrael and
the Palestinian territories, Lebanon, Turkey, Bulgaria,
Macedonia, Serbia, Bosnia and Herzegovina, Croatia,
Slovenia and Austria.

The itinerary hinted to the traditional route between
Occident and Orient, still most of all, this course
encompassed a multiplicity of political and cultural
contexts. Large parts of the referred geographies have
been divided by conflict - as historic experience proved
violently, up to most recent times - and repeatedly
mediated through cultural, religious or ethnic diversity.
Our research in these specific regions, examined political
borders as potential communication barriers, not reduced
to language alone, but concerning the usage of specific
symbols for interpretations of history and reality,
ostensibly shared by all national subjects.

As David Morley and Kevin Robins point out, the
questions of identity, memory and nostalgia are
inextricably interlinked with patterns and flows of
communication:

*How are we to understand the _national” and what

the role of media institutions is in the construction of
national identities? The role of the state is crucial in
this respect, in so far as government policies have often
determined the parameters and possibilities of various
national cinemas, in the context of recognition of the
potential ideclogical power of cinema...as an institution
with a “nationalising” function” (Higson 1989.")%

From this angle, the Utopia Travel collection was
intended to bring together film and video, chosen under

2. Morley, David; Robins, Kevin: Spaces of Identity £/ 6 Tradition and
Translation: National Culture in jts Global Contest, Routledge, London, 1995
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konkréta autora izcelsmes sabiedriba - pienemot,

ka nacionalie un kultiras ierobeZojumi, konkrétas
geografiskis robekas un pienfmums par atdkirigu deives
telpu ar noteiktu vésturisku ietekmi rada pamandmas
atikiribas vizualis informicijas kodésand.

Svarigikais jautdjums bija, cik lield mérd makslas un filmu
radifanas prakse emancipé no nacionilis identitites
koncepta un cik liela méri dis lokilas kultaras produkciju
var lasit un dekodét citis teritorijis.

Viena no apeeloto teritoriju iezimigajam lidzibam

consideration of notions of cultural, social and political
reality found in the fragment of the particular society of
origin of the authors - presupposing that national and
cultural limitations, given by geographical borderlines
and the assumption of different habitat environment
with certain historical influences, produce noticeable
diversities in the coding of visual information.

The relevant questions were, how much the practice of
art and filmmaking would keep or emancipate from the
concept of national identity and how far these vernaculars
of cultural production could be read and decoded in other
territories.

One remarkable affinity in a number of these travelled
areas at that time was, that the cultural scenes would
primarily get familiar with neighbouring scenes via their
exposure in central Europe, from where information

was transmitted back as a mirror of a “peripheral”
culture production - the mirror is the metaphor applied
by Bulgarian artist Ventzislav Zankov in his essay on
Understanding the Balkans®, in which he utilizes Lacan's
~mirror stage” to figure out the socialisation processes in
South-East Europe.

On the other hand one may critically reflect the
assumption of an emerging transnational culture - where
the sensation of participating in a system of common
values is certain, no matter what geographical origin the
participant may be from. A sense of cultural translation,
Boris Buden identified as being a “normative counterpaoint
to nationalistic identification, but also (it) challenges

its political practice - by constructing a radically hybrid
space, in which every claim to a pure, essential identity
principally becomes impossible” 4

As we see it, curatorial methods in a cross-cultural
context revolve around crucial complications: it would
have been practically unachievable to avoid problems

of stigmatisation and stereotyping. We discussed
alternatives to the notion of 2 Eurocentric perspective.
We asked local curators, filmmakers, artists and advisors
in educational institutions to select an individual

3, Zankov, Ventsislav. Understanding the Baflens Nelphbourly” Games and
Celobal Perspecrives, Springerin, Issue 1, 2002

4. Buden, Boris The Pit of Bahel-or: The Soclery that Mistook Culture for
Polirics // translate. eipep.net, 2006



Tai pat laika kritiski varétu skatit ari ideju par toposc
iondlo kultdru

kur darbojas kopigu vértibu
TEATKArIE No Aallbnieka peog ah L

ras tulk: sanu identincdéyis

radikili hibridu telpu, kurd jebkadas
esencidlu identitati klast principiali

netespéjamas. ™

Ka redzam, kuratora darba metodes starpkultaru
konteksta saskaras ar batiskiem saredfijumiem: ir
praktiski neiespéjami izvairities no apzimogofanas

un stereotipizicijas. Tika apspriestas alternativas
eirocentriskajam skatfjumam

Projekta ietvaros aicindjam vietéjos kuratorus, ilmu
veidotijus, miksliniekus un konsultantus no izglitibas
iestadém izveidot videodarbu kompilaciju, kas, vinuprat,
athilstu témal Jkultiras identitite”. Padi véléjamies bit
2000, gada
varas nica koalicija, ar kuras starpniecibu valdiba nonédca

atbildigi par austriefu dalu. Taja laika pie
Jorga Haidera partija. Tadejadi izlasé iekluva vairili video,
kas ir kritiski un politiski anga#éti un tie#i atsaucas uz
problemitisko Austrijas situdciju. Kopuma arhivi tika
jeklauti 123 videodarbi

Péc gandriz divu gadu sagatavosands fizes pats ce]ojums
notika no 2002. gada marta lidz jalijam, izmantojot
limuzina tipa taksometru, kas aprikots ar monitoriem un
kalpo ki mobila video bibliotéka, vairik vai mazik precizi
ieturot marfrutu: Kaira, Beiruta, Stambula, Sofija,
Belgrada, Sarajeva, Zagreba, Lublana, Grica un Vine
2004. gada notika papildus prezenticija Holona, jo pirma

R R NON AN
compilation of video works, which in their view was a
contribution to the theme of “cultural identity”
Moreover there was our wish to overtake the selection of
the Austrian part. During that time the political coalition
of 2000 came about, that brought Jorg Haiders party into
government. Thus a number of the chosen videos are
critical or politically engaged works, directly referring to
the problematic Austrian situation. In total the archive
included a broad variety of 123 videos.

Succeeding almost two years of preparation phase, the
actual travel took place from March to July 2002, in a taxi
limousine equipped with monitors, serving as a mobile
unit for the video library, on a more or less precise route
through the cities Cairo, Beirut, Istanbul, Sofia, Belgrade,
Sarajevo, Zagreb, Ljubljana, Graz and Vienna. In 2004 an

additional presentation of the project took place in Holon,

since neither Israel, nor the Palestinian territories could
be passed through during the first trip

The presentations took place in public space to the

largest extent, with the objective, to work under

versatile conditions in a very flexible setting, whilst also
connecting to different institutions for art and culture for
official screenings.

During the travel the spaces of presentation, including
the taxi and alternative structures, gave an opportunity
to take part in open discussions on issues considering the
complexity of singular societies as well as the construct
of political territories. In that sense we understood

the project as a temporary non-institutional platform
dealing with matters of translation and transmissibility of
locatable codes.

Some of the films in particular touch on very sensitive
political or social issues, with opposed official truths and
several angles of interpretation. This also meant thatina
few cases the tapes had to be smuggled across border, by
either hiding them or passing control as diplomatic cargo,
knowing their contents could have caused problems or
strong delays at the checkpoints.

As the films evoke various responses, they often
happened to be the starting point for the conversations
and interviews recorded during the travel with locally
active Almmakers, political activists, journalists and
curators
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nebija iespéjams skérsot

Prezenticijas parsvari notika sabiedriskas vietis noluka
stridit mainigos apstik]os un |oti fleksibla vidé, bet
oficidlas filmu demonstricijas notika arl datidis makslas
un kultiiras institicijas

Prezenticiju vide, tostarp taksometrs un citas alternativas
struktiras, radija iespéju raisities atvértim diskusijam par
konkrétis sabiedribas problémam un politisko teritoriju
konstruddanu.

Més to projektu izpratimka islaicigu neinstitucionalu
platformu, kas nodarbojas ar tulkofanas un noteiktu kodu
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MINORITY LOGBOX (2006)

A following project, that yet again engaged with

a transport of video works, was produced for the
exhibition project Kitba: Journey Against The Current,
commissioned by Thyssen-Bornemisza Art Contempaorary,
which travelled along the river Danube from the Black Sea
towards Austria
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Vairikas no filmam skara Joti jutigas politiskas un sociilis
problémas un pauda oficidlajai patiesibai pretéju vai

no tis h*,-_[p,';.:; at -;'h;;r|:,'||j nostam Dazos _l'.l-..:ll'.!l1'.||  tas
noziméja, ka videokasetes bija japarved robeiai slepus, tis
nuf.lvp_‘..-r val izmantojot diplomit isko pastu, jo to saturs

varéia izraisit problémas vai butiskus aizkavéjumus uz
robetas

Ta ka filmas izraisija daziddu reakeiju, nereti tis ierosindja
¥

sarunas un intervijas, kas tika iera kstitas celojuma

laika: ar filmu veidotdjiem, politiskajiem aktivistiem

furndlistiem un kuratoriem
MINORITY LOGBOX (2006)

Mikamais projekts, kas jau atkal ietvéra videodarbu
transportéfanu, tika istenots péc makslas centra Thyssen

Bornemisza Art Contemp

rary (Vine) pasitijuma izstides
projektam Kiba: Journey Against, kas celoja pa Danubes
upi no Melnis jiras uz Austriju

:‘-:‘i-".‘l"lf}' ]'..;lxh.'u, |_|:i.|_ tiets mobilds bibliotékas I;Ee':'.i'-.
turpinajums - ierikota ka miniatirs kinotedtris treilerd, ta
bija aprikota ar monitoru un digitalo mazikas automadtu
un ietvéra dokumentalis filmas un mikslas darbus, kas
vésta par minortasu reprezentaciju Thure 1), ]iilrl'|-1111|.'-,
Bulgirija, Serbija, Horvitija, Slovikija un Austrija
Artikulét daudzveidibu nozimé rundt par nebeidzamam
atskiribim. Vairakas arhiva filmas pievérsis grautiniem

- naciondliem ankliviem
karadarbibas zond, minorititém, kas, adaptéjoties pilsétas

pret noteiktim kopienam, citas

graustu rajona apstikliem, izveidojuias progresivu
sabiedribu, bet vél citas akcentéja minoritdsu problémas
apvienotaja Eiropd. Stisti véstija gan par tradicionila
clemata iedzivotidjiem, kuriem jau paaudzém ilgi lidzis
dzivo minoritites, gan par vistipiskakajiem Eiropas
pilsoniem, kuri tiek izraiditi no valsts vizas termina
beigianas dé

[zpratne par minorititi dazidas vietas atskiras. Kamér
viend vietd minoritites tiecas tikt atzitas, citviet ir
kopienas, kas nevélas tikt uzskatitas par tidam, jo tas
nozimétu tiliku marginaliziciju vecuma, klases, fizisku
nepilnibu, dzimuma vai citu faktoru dé]. DaZas minoritigu
HT llpﬂ.‘i I).'l.:ll..l.‘i ir ];f.'lr'l'lfl!'ljkl"iﬂ‘i I?..'Irl.jl"l: inosu I'{'Prl’;’.f"]“.ﬁ Ii”-.
bet citas, ki pieméram romi, saskaras ar apkirtéjo
neuzticéfanos un biefi tiek paklautas izmeklédanai un

_ﬁ, \}1£ K;\I‘]‘J. .I"|
documentaries and art videos, focussing on the visual
representation of minorities in Tur]-u-)r, Romania,
Bulgaria, Serbia, Croatia, Hungary, Slovakia and Austria
To articulate diversity would mean to speak about a sheer
endlessness of differences. In case of this respective
archive, some films would address pogroms against
communities, others with national enclaves along the
frontlines of war, minorities that became very progressive

Minority Logbox is a direct continuation of the mobile
library idea - set as a sort of micro cinema space inside a
caravan, that was equipped with a monitor and a

digital jukebox, holding an archive containing mainly

and adaptive inhabitants of urban shantytowns - or
in a united Europe frequently struggle due to ID
complications.

The image oscillates from traditional villagers, who



eprezentéjodus un padreprezentéjodu
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ilie dokur

iti, kas sniedz ieskatu kada konkréts

kopiena, ir vél jo nozimigiki, ja to izcelsme ir &

sabiedribas grupa - it ipadi, ja tie izgaismo politiski
mazspécigu poziciju un funkcioné ki atminas darba
vidutijs - bat klitesofam, bet nereprezentétam
.'w.‘,'e:.:'.n.u'—.'.rn.i parii it d.m.'l;'.x'i\:dj.gl_p_. darbus par
marginalizétajam iedzivotiju grupim mobila bibliotéka
ietvéra plafu nacionilo un parnacionilo minoritadu loku
tas n EIMe}a ari ar i].."l]:'l'.'. salstitus \tﬂlhu‘;l [1[1"”]1"’..[]1_
Budapeitas Lesbiedu filmu kolektiva veidotos video
nolika kontrastét datidus skatijumus, reprezenticijas

i :
Més ceréjam, ka skatitdji iegis citadu

un tulkojumus
skatijumu uz dominéjoso sabiedribu un tis izslégianas
|1u-|‘|.1|11'—;|13|1'r1;_ tomer .’IF'ZLI'II"“F_'H ari ..'I]_!;‘][T!I'IHI'”_-?.'I.['I'.I, I"i..!‘.

noris starp minoritdtém un to jekdiens

DZIMTENES APRISES (2007)

Pédéjais Seit apskatitais darbs - Dzimtenes aprises
sasaucas ar sikotnéjo jautijumu par esenciilu identititi

un nacionilajim projekcijam

2005, gada Austrija svinéja vairikas gadadienas - 10 gadus

kop# pievienosanas Eiropas Savienibai, konstiticijas

50. gadadienu un otris republikas (péc Otra pasaules

R RTINS L )

embody a minority over generations, to the most

contemporary citizens of Europe, who are expelled with

an expired visa

Depending on location there may also exist official

definitions of who is considered a minority. Whilst

others struggle for recognition and even consideration,

clearly there are communities that may not even wish

to be classified as minorities for various reasons - most

groups are not homogenous - as some members face

further marginalization due to age, class, disability,

gender or other factors. Whereas few marginalised

they have frequently been the focus of investigation

and patronization - like the Romany people, who have

been repeatedly depicted by others. Considering this

viewpoint it was important for us to distinguish between

a representing and a self-representing author

Visual documents that give an insight into particular
communities are even more valid, once they originate
from within these groups - especially if it entails a
politically disempowered position an active participation
in the medial memory work - being present and not
represented.

In an attempt to show a multitude of works on and by
marginalized population groups, the mobile library
included a wide range of national as well as transnational
minorities - this included also gender-related works,

kara) 60 gadus. Patriotiskas svinibas ignoréja nozimigu

Austrijas véstures dalu pirms 1945. gada, kas lidz 3im
tikusi klusinata ar mérktiecigi lolotu upura diskursu

Lai skatitu 3o Jautdjumu netiesd Torma, mums radis
interese iepazities ar austriesu kopienim, kas dzivojusas
hermétiskos kultiras anklivos citis zemés vél ilgi pirms
bédigi slavena Treda reiha perioda. Misu mérkis bija
noskaidrot, cik lield mérd Austrijas véstures tumsis
lappuses ietekméjudas ari tiluma dzivojoSos austriesus
Més devamies uz Brazilijas augstieni, mekléjot Coldnia
Tirol, kuras iedzivotajiem teorétiski nevajadzétu bar &is
vésturiskis nastas nomaktiem

Rezultita tapa dokumentila filma, kas uznemta vérojosd
vizuilis antropologijas forma ar norises vietu vésturishkaji
austriedu apmesanis vietd, kas radusies péc 1857. gada

emigricijas vijpa. Kad 1850. gada starptautiska spiediena

rezultita Brazilija atteicds no afrikidnu vergu iev
’ : 4 " R J o TN
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as for example videos by the Budapest Lesbian Film
Collective - to contrast a variety of views, representations
and translations. We were hoping that the audience
might take different angles on the dominant society and
its mechanisms of exclusion, but also get aware about

stigmatisation among and within marginalized groups
OUTLINES OF A HOMELAND (2007)

The last work in reference at this point relates once more
to the initial question of essentialist identity and national
projection.

In 2005 Austria celebrated a multiple anniversary - 10
years since joining the European Union, 50 years of its
constitution and 60 years of the second republic, after the
end of World War 2. The patriotic jubilation blinded out
an essential part of history before 1945, which has been
wrapped in long-nurtured notions of victimhood

To touch on this issue in an implicit approach, we became
curious to explore communities of Austrians, living in
hermetic cultural enclaves in foreign countries long before

‘3 {_@_grmf %860
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Brazilijas grifiene Leopoldine, Austrijas imperatora
Franka | me

savis tautiedus apmesties Brazilija. Tie#i vipa izvéléjas

ita un pirmd Brazilijas imperatore, aicindja

Brazilijas jauni karoga krisas, pemot véri Austrijas

impérijai raksturigo "melni dzelteno”. Zalajam bija
jisimbalizé diungli, kas jduzvar, un augliba, kas japanik
1917. gada Brazilija pirmoreiz pieteica karu Vicijai un
Austroungirijas impérijai. Otrd pasaules kard Brazilija
piedalijis brugotd cina pret fadismu Eiropa, ka rezultiti
Brazilija tika apspiesti vicu un italu izcelsmes ledzivotaji,
kuri jau desmitiem gadu tika uzskatiti par lidztiesigiem
Brazilijas iedzivotijiem

lzolétibas un sikotnéjai piarticibai - tis avots bija
kafijas raodana - sekojodas ilglaicigas ekonomiskis
krizes dé] tiroliedu kolonija hermétiski izoléta forma
netilu no Leopoldinas pilsétas Brazilijas federilaja

zemé Espiritusantd eksisté vairak neka 150 gadus

the troubled period of the Third Reich. The objective was
to figure out how much of the historical implications
have been transmitted abroad and if it had an impact on
their community. We set off to the Brazilian highlands,

whaose inhabitants were

searching for the Coldnia Tirol
presumably untouched by that historical burden

The outcome is a documentary, shot in an observative
manner of visual anthropology, set against a background
of a historic Austrian settlement, which remained as

a consequence of the transatlantic migration stream
from the year 1857. When Brazil was internationally
pressured to resign on the import of African slaves from
1850 onwards, duchess Leopoldina of Brazil, daughter
of emperor Franz 1 of Austria and first empress of

Brazil, encouraged the immigration and settlerent of

her compatriots, It was also her, who determined the
colours of the new Brazilian flag taking into consideration
the imperial “black-yellow” of Austria. Green should
symbolize the jungle, which was to be defeated, and the
expectation of fertility

In 1917 Brazil first declared war against Germany and
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the Austrian-Hungarian Empire. In the second following
World War Brazil faced European fascism with armed
forces, whilst as a consequence it came to the internal
suppression of numerous immigrants of German and
Italian origin in Brazil, which were fully recognized as
settlers since decades

Because of the subsequent isolation, and also due

to a continuous economic crisis after initial wealth
through coffee production, the Tyrolean colony had
outlasted almost 150 years since its establishment in

an hermetically isolated form in the highlands close

to Leopoldina in the Brazilian Federal State Espirito
Santo - remote from politically relevant tensions

and transformations in Europe and in particular the
significant role of Austria in the following history, from
the end of monarchy over a period of national socialism.
In the mid 1960's the Coldnia Tyrol suddenly gained
increased attention due to the writings of Austrian
ethnologist Karl Ilg. In his publications, carrying titles
like The German in Latin America, Karl llg established
precise topographies of the remaining families of the
former colonists. His principal interest above all, however,
was the preservation of German culture and the German
language in those enclaves.

As Professor llg gained influence in the most rural
communities he went to explore, at some point scientific
research and socio-cultural experiment collapsed.

To sustain a fading culture, he appointed German-
speaking teachers and took care that, among other things,
the Coldnia Tyrol was supplied with German books. All
activities were carried out in a manner of development
aid, which included sending folkloristic objects, such as
traditional dirndls.

Since Karl llg started a German-inclined appropriation
almost 40 years ago, the influence of a nationalistic and
nostalgic projection towards the Colémia Tyrol continues
till the present times. These “tropical Tyrolean” apply
officially as Brazilian citizens; yet the “old Austrian
homeland® maintaing and promotes their affiliation.
Currently their culture appears as a hybrid, as something
niew, linguistically and historically - one can certainly
abolish the thought, that a pure culture was preserved,
as some Austrian voices try to make us believe, Of
course there are single forms of mimetic complicity - a
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mechanism that has as well often occurred between a
colonial power and its subjugated subject, in aspiration
to gain benefit or independence - like in this case the
reanimation of yodelling is as well connected to the hope
to attract tourists. The performative aspect becomes

part of the “re-discovered” identity, in a sort of theatrical
essentialism.

With the closing scene taking place in an institute of
historic anthropological audio-documentation in Vienna,

once more the archive returns as a leading motive. In this

very case the archive can be seen as the most plausible
space of preservation of this particular culture, since
the last oral remains of Tyrolean heritage on location
will most likely assimilate to Brazilian over the next
generations - unless the tourists really come.
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