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PIEZIMES PAR CINU AR NACIONALO
DEMOKRATIJU, KUREJOT PARI ZIEMELU-

DIENVIDU ROBEZSKIRTNEI
Tone Olafa Nilsena

"Neatkarigi no td, kddas robefas més esam parmantojusi,
miisu uzdevums ir tds pdrvarét, lai saktu redzéc lietu
savstarpéjds sakaribas [..].”

M. Diekija Aleksandra, 20061

IC&EI gan Riga notikudas konferences Kultiras
ulkodana: no naciondla uz hibrido organizétaji véléjas
ieklaut Saja pasikuma ari Danijas skatijumu uz jautijumu
par kultiras tulkodanu, kas sniedz iespéju izaicinat
valdofo naciondlismu? Ar kidam gan nacionilisma,
neiecietibas un sociilas atstumtibas problémam varétu
saskarties Danija - slavenais vienlidzigas socialis
demokritijas 3upulis un moderna labklijibas valsts.

Ka ir nojautusi 4is konferences organizétaji, sadu
problému ir diezgan daudz. Kaut ari ziemeju nacionalisma
jautdjumu esmu aplikojusi vairaku kuratorisku projektu
ietvaros kops 21, gs. pirmajiem gadiem, es biju prieciga
par iespéju piedalities 3aja konferencé, kas sniedza
lielisku jespéju mazliet izgaismot misdienu Dinijas
nacionilisma strukturalis ipatnibas un to, kada veida
esmu centusies mest izaicindjumu fim nacionilismam,
budama neatkariga kuratore, 5i eseja ir papildinata tas
prezenticijas versija, ar ko uzstijos minétaja konference
Riga.?

1. Citéts no Jacqul, Alexander M.: Colomiafiom and ite Contemporaries
Feminisr Reflecrions an the State of War and the Meaning of Solidariry //
Kuratorigk Altion (eds ), Rethimking Nordie Colonigilerm DVD, Nordic
Institute of Contemparary Art, Heldinki, 2006, Sk art timekja versiju:
ww.rethinking nordiccolontaliam.org,

'l‘.h.l konferences prezenticha Kirtdarms péri shemefu-dirmvidy
robebdhirtriel: naciondlds demoakrdeiias un kritisho sindlony faunrades aoensiia

Mazik neka ménesi péc manas atgriefanis no Rigas,
2008. gada junija, Danija piedzivoja pirmo teroristu
uzbrukumu valsts pastivédanas vésturé — Pakistanas
galvaspilséta Islamabada pie Danijas véstniecibas
eksplodéja automasing ievietota bumba. Spradziena boja
gaja astoni, bet ievainojumus guva trisdesmit cilvéki,
Divas dienas vélak Al-Kaida uznémas atbildibu par So
uzbruleumu, kas izridijas padnavnieku misija ar mérki
atriebties par to, ka dinu presé tika publicétas pravieda
Muhameda karikatiras. Péc & uzbrukuma, saprotot,

ka Danija ir kjuvusi par teroristu uzbrukumu mérki, ka
iedzivotaiji, ta politiki un mediji nemitéjas jautat: “Ka

més Zeit nonacim?” Kamér terorisma eksperti steidzis
noradit, ka $ada notikumu attistiba ir likumsakariga, es
aizvien domaju par to, ko Ernests Hemingvejs reiz rakstija
par bankrotu, proti, ka tas pienak divéjadi - “pakapeniski
un tad pékini.3

Spradzienu pie véstniecibas var uzskatit par "pékinpu”
rezultitu garai pirmainu virknei Dinijas iek3politika un
arpolitika, kas pamazam brugéjusas celu tam, ko es dévétu
par ksenofobisku nacionalistisku ieképolitiku un agresivu
arpolitiku, kura nesena pagitné uzskatami manifestéjas
Muhameda karikatiru atkirtota publikacija, ka ari
Danijas lidzdaliba ASV vaditaja koalicija Afganistina un

£1 eaeja tr daléyi balstiza uz minéto prezentdoji en dajeji wz ilustréto

eneju Kt s Eelt mondedm 7 Kurp doties taak?, ko es kopd ar mikaliniec
Kristinu rakstipe 2008 gada finijs planotal publikaciial saistiby ar lastides
projektu Befcom Jing Durch, kas tika realistts Eindhovend, Van Abbesniseum,
2006.-2008. g

3, Ciréra no Ernesta Hemingveia Un soule e, 1926, Eamu pateieibu pardda
maksliniekam Larsam Buhardam, kurd pievéraa manu usmandba dim
citdtam

Iraka. Sis parmainas ir interesantas talab, ka to norise ir
bijusi tik pakapeniska, ka palikusi gandriz nepamanita
vai uztverta ki padsaprotama ne vien Dinijas iedzivotaju
vairdkuma vidd, bet arl starptautiskaja sabiedriba
MNeskatoties uz pasreizéjo imigricifas novérsanas politiku,
klajiem uzbrukumiem islamam un agresiju Tuvajos
Austrumos, par ko plagak runits turpmik teksta, Dinijai
ir lield méra izdevies saglabit tolerantas un miermiligas
socialis demokritijas reputiciju. Sarats Maharad2s ir
iebildis, ka Danijas “brinumaini caurspidigas, vienlidzigas
demokritijas [jédzienam ir] tik dramatiska un plada
ietekme, ka ta var notrulinit misu spéju pamanit esodis
neredzamibas zonas"?. T4 nu vélreiz varam jautit - ka
més feit nonacam? Turpmik teksta tiks aplakoti dadi
politiski, strukturali un vésturiski $o pirmainu iemesli,
ka ari apceréts, ka, fkiet, esam kjuvusi akli pret Sim
parmainam. Ceru, ka sniegtais izklasts bis izmantojams
ka izejas punkts, lai analizétu arf Latvijas kontekstu.

NACIONALISMA POLITISKA
INSTITUCIONALIZACLJA UN KSENOFOBLJAS
SOCIALA LEGITIMESANA

2001. gada 21. novembri Dinija partrauca 75 gadus

ilgo socidldemokratu vairakumu parlamenta un ievéléja
centriski labéju valdibu, ko vadija centriski labéjas
liberalas parijas Venstre biedrs, premjerministrs Anderss
Fogs Rasmusens, veidojot koaliciju ar Konservativo
tautas partiju. Vel vairik pirsteidza tas, ka koalicija
pienéma populistiski nacionalistiskas Danijas Tautas
partijas atbalstu, lai iegiitu vairikumu parlamenti;
dazus gadus ieprieks 2ida situicija nebatu iespéjama,
jo tolaik So partiju uzskatija par ekstrému un neuztvéra
sevidki nopietni. Gan Venstre, gan Danijas Tautas
partijas priekivélésanu kampanas reklimis un bukletos
(sk. 1.-3. ilustraciju) bija skaidri vérojami turpmak
istenotie solfjumi iegro2ot Danijas imigracijas likumus,
lai aizsargitu nacionilo mantojumu un stiprinitu
naciondlo identitati pret globalizicijas spiedienu,

4. Sarata Maharad®s citdts no Corating Across the North-South Divide:
Sarar Maharaj in Converation with Kuratorisk Akeian J/ Ratcliffe, Malene;
Petersen, Lotte Juul & Koford, Olsen, Sanne (eda. ) [idstillingsformer

- kuratoriske metoder og proksiuser, Funen Art Acsdemy, Odense, 2008,
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HOW DID IT COME TO THIS? WHERE DO WE

GO FROM HERE?

NOTES ON HOW TO CONTEST NATIONAL
DEMOCRACY BY CURATING ACROSS THE

NORTH-SOUTH DIVIDE
by Tone Olaf Nielsen

“Which ever boundaries we have inherited, our work has to
be to cross them so that we can begin to see the relationship
amongst things [..J.”

M. Jacqui Alexander, 2006’

Wﬁyonmtbdldthenrpnhﬂlofﬂn{ﬂnnﬂl
Translation: From National to Hybrid conference

in Riga want to include a Danish perspective on the
conception of cultural translation as a means to challenge
current nationalist sentiments, one might ask? After
lﬂ.ﬂhltpmhlmofmﬂnmlimhmkﬂnc&ﬂﬂ
exclusion could Denmark - the renowned cradle of
equal social democracy and the compassionate modern
welfare state - possibly be facing? Well, as the organizers
seemed very much aware of quite a few. Having critically
engaged Nordic nationalist sentiments in a number

of curatorial projects since the early 2000s, [ was thus
thrilled to receive an invitation to partake, seeing it

as a welcome opportunity to shed some light on the
structural specificity of contemporary Danish nationalism
and the ways in which | have attempted to challenge it
in my independent curatorial practice. What follows is
an updated version of the PowerPoint presentation |
delivered during the conference.?

1. Quoted fram M. Jacqui, Alexander: Colonlalism and its Contempararies:
Feminist Reflections on the State of War and the Meaning of Solidarity

#f Kuratorisk Aktion w;mmmmm
Institute of Contemporary Art, Helinki, 2006: See also: snwsethinking:
nordic-colorialiem.org.
1wmmmmmwﬁm
Divide: Comtesting Natioral Democracy with Critical Knowledge Production

On June 2, 2008, less than a month after my return from
Riga, Denmark experienced its first tervor attack ever,
when a car bomb exploded in front of the Danish embassy
in Pakistan's capital Islamabad. Eight people were killed
and another 30 injured. Two days later, al-Qaeda claimed
responsibility for what turned out to be a suicide attack,
mounted in revenge for the twofold publication of the
Danish cartoons of the Prophet Muhammad. "How did
it come to this?,” Danish citizens, politicians, and media
kept asking in the days following the attack, as they
realized that Denmark had become a target of terrorism.
And while terror experts were prompt to answer that

it was bound to happen, I kept thinking about Ernest
Hemingway and what he once wrote about bankruptcy:
That it happened in two ways, "Gradually, and then
suddenly.”3

The bombing of the Danish embassy could be regarded
as the “sudden” result of a long series of changes in
Denmark’s domestic and foreign affairs that have paved
the way for what [ would call a xenophobic nationalist
policy at home and an aggressive foreign policy abroad,
manifested most recently in the re-publication of the
Danish Muhammad cartoons and Denmark’s participation
in the US led coalition in Afghanistan and Iraq. What is
interesting about these changes is that they have taken

The present essay a based partly on this presentation and partly on the
(lhustrated essay How Did It Come To This? Where Do We Go From Here? that
| co-wrote with artint Kristina in June 2008 for a forthcoming publication
published in conjunction with the exhibition project Befemjing Durch, Van
Abbemuseun, Eindhoven, 2006-08

3, Quoted from Ernest Hemingway: The Sun Also Rises, 1926. | am indebred
to artist Lars Buchandt for disecting my attention to this quate.

place so gradually that they seem to have passed almost
unnoticed or uncontested, not only among the majority
of the Danish population but among the international
community as well. Despite its current anti-immigration
policies, its open Islam-bashing, and its aggressions in the
Middle East, all of which | will expand on in the following,
Denmark has to a large degree managed to maintain its
reputation as tolerant and peaceful social democracy. As
Sarat Maharaj has argued, it seems as if the notion of
Denmark’s “...miracle of transparent, equal democracy
lis] so dramatic, so pervasive that it can blind us to real
zones of invisibility."* So how did it come to this, we
might ask again? In the following, I will examine some of
the political, structural, and historical grounds for these
changes and reflect on how we seem to have become blind
to them, Hopefully, such an examination might prove to
be a useful departure point for an analysis of the Latvian
context also.

THE POLITICAL INSTITUTIONALIZATION OF
A NATIONALIST POLICY AND THE SOCIAL
LEGITIMIZATION OF XENOPHOBIA

On November 21, 2001, Denmark broke with 75 years of
social democratic majority in the Parliament and elected
a center-right government headed by Prime Minister
Anders Fogh Rasmussen of the center-right liberal party,
Venstre, in coalition with the Conservative People’s
Party. What was more surprising is that this coalition
accepted support from the populist-nationalist Danish
People’s Party to gain parliamentary majority; something
that would have been impossible just a few years earlier
when the party was considered extremist and not taken
seriously. As was clearly evident in the election campaign
ads and folders of Venstre and the Danish People’s Party
alike (see illustrations 1-3), both parties took office on
promises to tighten Denmark's immigration laws in order
to protect the national heritage and to strengthen the
national identity against the pressures of globalization,

4. Sarat Maharaj quoted frofn Curating Across the North-South Divide:
Sarat Maharaj i Canversation with Kuratorish Aktion // Ratcliffe, Malene;
Petersen, Lotte Juul & Olsen, Sanne Kofod Clsen (eds. - Udsrillimgaformer
~ kusrursriske metoder og prakstser, Funen At Acadermy, Odense, 2008,
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masveida migriciju un mazinatu ilggadéjas nesekmigas
socidldemokratiskis integracijas politikas sekas.

1995. gadi ta dévéto “arzemnieku” ipatsvars Danijas

5.4 miljonu lielaja populacija bija 4 %, bet 2001. gada

tas jau bija sasniedzis 7 %, Tomér kops Danijas Béglu,
imigricijas un integricijas lietu ministrija ir noteikusi,

ka par "srzemniekiem"” uzskatimi svedzemju iedzivotaji,
imigranti un to pécnacéji, ki ari jaukta lauliba dzimusi un
adoptéti bérni, drzemnieku ipatsvars var bit palielinijies
tiedi uz esofo iecejotiju pécnicéju rékina, nebat neliecinot
par jaunu imigrantu ieplafanu valsti. Patiesiba statistikas
dati liecina, ka Danija imigracijas process ir apstajies kopi
20. gs. 80. gadiem, tipéc jédziens .masu migricija” ir
butiski parspiléts.”

Ka miasu kopigaji izstades projekta Mazdkuma

zinojums: neiecietibas izaicindjums musdienu Dénijd

esmu noradijusi gan es, gan citi projekta kuratori

- Trine Raitere Andersena, Kirstena Dufora un Anja
Raitela — iepriekd minétas ilustricijas liecina par divam
bitiskim lietam, Pirmkirt, lidz ar nacionalisma politisko
institucionalizaciju Dinija ksenofobija kluva par
pienemamu politisko programmu un sociili legitimétu
parddibu. Sis process savukirt veicinaja visparéjo
priekistatu sociili étisko robezu nobidi. Tie#i rasisma
diskurss un ta izpausmes - pieméram, §is reklamas,

ka ari velak publicetis Muhameda karikatiras vairs
nebija morili nepienemamas, bet gan tiecis atspogulot
tautas gribu, turklat 3adas publikacijas varéja aizstavét,
atsaucoties uz demokritiju un runas brivibu, Otrkart,
lidz ar naciondlisma politisko institucionalizaciju un

no tis izrietoso ksenofobijas legitimésanu Danija ir
kluvusi akla pret valsti pastivodo vispiréjo neiecietibu
pret imigrantiem un seviski musulmaniem, ki rezultata
vairums politiku un jedzivotaju pastivigi noraida visus
pirmetumus par aizvien pieaugodo nacionilismu,
ksenofobiju, diskriminaciju un nevienlidzibu Danija.
Vienkirdi par Daniju vél nav $ida oficiala atzinuma,

lidz ar to ta aizvien tiek uzskatita par sociili taisnigu
demokratiju.®

5. Sk. Togeby, Lise: Fremmedived og fremmedhad | Dammark, Columbus,
Dintfa, 1998, 29. lpp., k4 arl timekda vietné — www.inm.di/Index/sos.
asp o= 568m=1 At Tha-4

6 Seit jinem vira anl pastivigl kritika, ko kopd 2000, gada par Danijas

NACIONALISMA ATDZIMSANAS IEMESLI: NO
SOCIALAS DEMOKRATIJAS UZ NACIONALU
DEMOKRATLIU

Nacionalisma idejas atdzim#anas iemeslus lield mérd
palidz izprast politikas zinatnieces Santalas Mufas
teorijas.’ Saskana ar vinas teikto, galéji labéjo nacionilistu
un populistu partijas piedzivo uzplaukumu Eiropa tilab,
ka alzvien vairik sociilistu partiju padodas neoliberilisma
hegemonijai un esosajam globalizicijas modelim. 80. gadu
vidi un sevigki péc socidlisma un komunisma sabrukuma
lidz ar Berlines mira krisanu daudzas Eiropas sociali
demokratiskis partijas sekoja Bila Klintona pieméram,
sikot virzities uz politiska spektra centra pusi. Méginot
pienemt pasludinato “sociilisma navi® un “globalizicijas
izaicindjumu”, pieméram, Tonija Bléra New Labour un
Gerharda Srédera Neue Mitte sludinaja vidusce]u starp
socialdemokratiju un liberilismu, pasniedzot do pieeju

ka “radikilu centriskumu”, kas transcendé tradicionilo
dalijumu starp labéjo un kreiso sparnu, apvienojot abim
pusém bitiskas un raksturigas témas un vértibas.

Mufa uzskata, ka tiedi 81 vidusce]a politika un turpmiki
atteikdanis no nodkiruma starp labéju un kreisu

politisko nostaju ir sagatavojusi augsni (ekstrémi labéju)
nacionalistu un populistu partiju izplatibas pieaugumam.
Kreisais sparns ir atmetis tradicionilo socialistu partiju
funkciju - cinu ar kapitalismu un no ta izrietodo sociilo
nevienlidzibu. Padreizéjais globalizacijas modelis un ta
sekas - bezdarbs, migricija, sociala nedroéiba un vides
riski - tiek piedavitas ki vienfgd iespaja. V&l batiskak

- socidlais dalfjums un nevienlidziba tiek aplukota ka
pagitnes probléma, bet varas attiecibas tiek reducétas lidz

jaunafiem imigricijas un patvéruma pielkirtanas llkumiem ir paudusi

gan Amnesty International, gan Elropas Padomes Cilvéictiestbu komisire
{2004, un 2007, gada sigsjumd) un Apvienoto Niciju Organieacijas
Augstikais komisars béglu jautdjumos, ki art Danijas valdibas nemainigl
noraidodd artieksme pret fiem iebildurmiem (timelkda avoti: hitp/fwwow
r die/Nybeder/Indland/2004/07/08/215322 htm; httpe//Ulegalt mahost.
orgfarticle. php3tid_article=272)

7. Sk. Mouffe, Chantal: A Politics Without Adwersary? // Mouffe, Chantal:
The Demacratic Paradox, Vierso, London 8 New York, 2000; ki art Mouffe,
Chantal: Democracy in Europe: The Chatlenge of Right-Wing Populism //
Andersen, Rytter, Trine; Dufour, Kirsten; Nielsen, Tone O & Anja Raithel
(eds.): Minoriry Report: Challenging Intolerance m Contemporary Denmark_
Seation 4' The Baok, Aarhua Festival of Contemnporary Art, Orhusa, 2004,

vienkarai interefu sacensibal, ko iespéjams harmonizét
savstarpéju sarunu celd. Velétdji, sevidki stradnieku
skiras parstaviji, kas ieprieks identificéjas ar opozicioniro
kreiso sparnu, vairs nevar identificéties ar socialistu
partiju istenoto ,centra vienpratibas” politiku un lidz ar
to sik balsot par ekstrémi noskagotdm partijam - galéji
labéja sparna, ka ari galéji kreisd sparna partijam, jo tas
skiet vienigas, kas risina nevienlidzibas jautijumus un
cinds pret esodo situdciju, Saskana ar Mufas ieskatiem
#ida situicija ir bistama tilab, ka, politisko partiju un

to ideologiju savstarpéjam atskiribim izplastot tiktal,

ka visu politisko spektru batiba veido vien neskaidrs
centrs, daudzi velérdji sik zaudét ticibu tradicionalajiem
demokratiskajiem procesiem. Vélétijiem aizvien
simpatiskikas skiet ekstrémi noskanotas partijas, kuru
ideologijas un diskursi neatbilst demokratijai, bet tadéjadi
tiek apdraudéta ne vien demokritijas, bet ari visa sociala
materiila nikotne. Launakaja gadijuma vini sak athalstit
nepolitiskas organizicijas, kas veicina religisku, moralu
vai etnisku fundamentalismu, ki rezultari ekstréma
religiska un politiska nostaja klust par noteicofu kultaras
raditaju.

Batiska loma 3aja zind varétu bat arl Danijas socidlas
labklajibas mode]a specifiskajai konfiguracijai, ko,
manuprat, varétu raksturot ki strukturalu etnocentrismu.
Jau kopé 20, gs. 30. gadiem sis modelis ir saistits tikai

ar klasiskiem jédzieniem, kas attiecas uz nacijvalsti,

un uzlokets ka Dinijas iedzivotiju nacionilais

projekts. Labklajibas nodrodinajuma sistému subsidé
valsts, izmantojot nodok]u fonda lidzek|us, tipéc §is
sistémas pamatprincips ir garantét valsts iedzivotajiem
vienlidzigas tiesibas uz socidlo drosibu, ka ari vienlidzigu
pakalpojumu pieejamibu, pieméram, bezmaksas veselibas
un izglitibas sistému. Ta ka &is labklijibas modelis ir

ciesi saistits ar ddpu nacionilis identitates jédzienu,

es vélos sacit, ka ta ietvaros vienlidziba ir vésturiski
tulkota ka $kiru vienlidziba, ka rezultata ta ir pielidzinata
socidlai vienadibai. Tadéjadi sociilo slipu savstarpéjis
atdkiribas ir izlidzinatas tiktal, ka musdienis 80 %
Danijas iedzivotaju pieder vidusslinim. Tomér skiet,

ka &is attistibas gaita konkrétais modelis ir kluvis akls
pret cita veida nevienlidzibu un dalijumiem - sevitki
etnisku, kultiaras un religisku nogkirumu - tadéjadi
misdiends tam batiba ir raksturiga neiecietiba un nespéja
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mass migration, and years of so-called failed social
democratic integration policies, At that point, so-called
“foreigners” had grown from making up 4% of the 5.4
million Danish population in 1995 to 7% in 2001. But
since the Danish Ministry of Refugee, Immigration and
Integration Affairs defines “foreigners” as foreign citizens,
immigrants, and descendants as well as children of mixed
marriages and adopted children, this increase could very
well be accounted for in terms of descendants primarily
and not an actual intake of immigrants. In fact, statistics
show that Denmark has had a complete immigration stop
since the mid-1980s, why the term “mass migration” was
largely exaggerated.®

As | argued together with my co-curators Trine Rytter
Andersen, Kirsten Dufour, and Anja Raithel in our

2004 exhibition project Minority Report: Challenging
Intolerance in Contemporary Denmark, the illustrations

above testify to two important things. Firstly, that

with the political institutionalization of a nationalist
politics in Denmark, xenophobia not only became an
acceptable political program, but was socially legitimized.
This process contributed to pushing the socio-ethical
boundaries of representation. Outright racist discourses
and representations - like these ads and most recently the
Muhammad cartoons - were no longer deemed morally
unacceptable but presented as a reflection of the people’s
will, whereby they could be defended in the name of
democracy and freedom of speech. Secondly, that with
the political institutionalization of a nationalist policy
and the subsequent social legitimization of xenophobia,
Denmark developed a blind spot towards its intolerance
of immigrants in general and Muslims in particular, which
has enabled the majority of its politicians and citizens
alike to continuously repudiate all accusations of having
grown more nationalist, xenophobic, discriminatory,

and unequal. There simply was, and still is, no official
acknowledgement of Denmark being otherwise.®

5. See Togeby, Line Fremmedhed og fremmedhad | Danmark, Cohinbus,
Deenmark, 1938, p, 29 and www. inm di/Tndee/sos. agpTon 568ma 1 8re T4,
B. See the continuous critique of Denmark’s new immigration and asylum
legislations since 2002 by among others Amnesty International, the
Council of Europe’s Commissioners for Human Rights {in the 2004 and
2007 repart), and the United Nations High Commissioner for Refugees,
and the Danish government's continual dismissal of them (sources: hrepy//

THE CAUSES FOR THE NATIONALIST REVIVAL:
FROM SOCIAL DEMOCRACY TO NATIONAL
DEMOCRACY

If we want try to understand the causes for this
nationalist revival, the theories of political scientist
Chantal Mouffe are helpful.” According to her, it is the
surrender of more and more socialist parties to neoliberal
hegemony and the current model of globalization that
is the cause for the rise of nationalist and populist
parties of the extreme right in Europe. During the mid-
1980s and especially after the collapse of socialism and
communism with the fall of the Berlin Wall, a number of
European social democratic parties followed the example
of Bill Clinton and started moving towards the center
of the political spectrum. Trying to come to terms with
the declared “death of socialism” and the “challenge of
globalization,” Tony Blair's New Labour and Gerhard
Schrisder’s Neue Mitte, for instance, promoted a “third
way~ between social democracy and neoliberalism, which
was marketed as a “radical center” that transcended the
traditional left/right division by articulating themes and
values from both sides in a new synthesis.

In Mouffe's opinion, it is this “the third way" politics
and the subsequent demise of the left/right divide that
has paved the way for the growth of (extreme-right)
nationalist and populist parties. The traditional role of
socialist parties to contest the capitalist order and the
social inequalities it produces is deserted by the left
wing itself. The current model of globalization and the
fears for unemployment, migration, social insecurity,
and environmental risks it produces is presented as the
only option. Even more important, social division and
inequality are presented as something of the past, and
power relations are reduced to simple competitions of
interests that can be harmonized through dialogue.

wewwi.dr.die/Nyheder/Indland/2004/07/08/215322 htm and heep://illegal.
mahost.org/article.php37d_article=272),

7. See Mouffe, Chantal: A Politics Without Adversary? /¥ Mouffe, Chantal:
The Democratic Paradox, Verso, Londan & New York, 2000 and Mouffe,
Chiantal: Demucrary in Europe: The Challenge of Right-Wing Populizm, //
Andersen, Trine Ryter; Dufour, Kirsten; Nielsen, Tone O, & Raithel; Anja
(eds ) Mirariry Repore: Challenging Intolerance in Cortemporary Dermark_
Station 4: The Book, Aarbius Pestival of Contemporary Art, Aathus, 2004.

Voters, especially voters from the working class sectors,
who used to identify with the oppositional left wing can
no longer identify with the “consensus of the center”
politics conducted by the socialist parties and start voting
on parties located at the extreme ends of the political
spectrum - extreme right wing as well as extreme left
wing ~ because these parties seem to be the only ones
addressing these inequalities and contesting status
quo. To Mouffe, what is dangerous about this situation
is that when the clear differences between the political
parties and their ideologies are blurred into one “soft"
center, many voters start loosing faith in the traditional
democratic process. Instead, they become attracted to
extreme parties, whose ideologies and discourses lie
outside the democratic institution, thereby jeopardizing
the future of democracy and the social fabric in general.
Or worse still, they seek to organizations outside the
political institutions that promote various religious,
moral, or ethnic fundamentalisms, whereby extreme
religious and political positions become dominant cultural
identifiers.

The specific configuration of the Danish welfare model
- and what [ would call its structural ethnocentrism

- could also be said to play a crucial role. Dating back

to the early 1930s, the model is exclusively connected
to classical notions of the nation state and regarded as
a national project for Danish citizens, Subsidized by

the state through taxation, its basic principle is that

all citizens should have equal rights to social security
and access to a number of services, such as the health
and education systems, free of charge. With its strong
ties to the concept of an identifiable “Danish” national
identity, | would argue that the model historically has
translated equality in terms of class whereby equality
became equated with social sameness. As a result, the
model has been able to iron out class differences to such
a degree that 80% of the current Danish population now
belong to the middle class. During that process, however,
it seems as if the model grew blind to other kinds of
inequalities and subordinations - more specifically those
of an ethnical, cultural, and religious character - to such
an extent that the model today has become intolerant
and incapable of dealing with notions of ethnic-cultural
difference, diversity, and pluralism. This has manifested
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integrét sevi etnisko un kultiras atdkiribu, dazidibas

un plurilisma jedzienus. So iezimi skaidri atklaj Danijas
pesen pausta nevélédanis uzpemt béglus no Irikas un
sniegt tiem patvérumu (kaut arl Dinija piedalijas ASV
rikotaja invazija Irika), ka rezultita digu teorétikis
Karstens Juls Daniju nosauca par “etnokratiju™®,

Seit jamin ari vésturiskd amnézija, kas skar Dinijas
jesaisti modernaja kolonialisma. Kaut gan Dénijai 17. gs.
bija kolonijas, plantécijas, forti un tirdzniecibas posteni
Afrika, Karibu salas un Indiji, ki ari aizvien pieder divas
no piecim kolonijam Ziemelatlantija, ko ta feguva 13. gs.,
& vésture un seviski tis vadmotivi no Dinijas kolektivas
atminas liela méra ir dzisusi, tie ir nokluséti, romantizéd
vai palikudi neievéroti. Ki gan es, gan Frederike Hansena
ir noradijusi masu kopigaja 2006, gada projekta
Pardomajot ziemelu kolonidlismu: postkolonidls izstades
projekts piecos célienos, visparéja strukturala neredzamiba,
kas gan ziemelu regiond, gan starptautiskaja
postkolonialisma pétnieciba caurméra raksturo ziemelu,
bet sevizki Danijas kolonialismu, ir devusi iespéju
tagadné atkartoties imperiilai rasu, etniskai un kultiras
subordinicijas dinamikai, kas strukturé gan Danijas
hierarhiskas attiecibas ar tis parvaldibi esodajiem
apgabaliem Grenlandi un Faréru salam, gan valsts
attiecibas ar taja dzivojodajiem imigrantiem.

Visbeidzot jinorada, ka zinamu ieskatu Sajos jautdjumos
sniedz ari dinu teorétika Mikela Bolta nesenie raksti.
Saskana ar vina teikto palreizéjos naciondlisma
uzplidus Dinija baro pret terorismu vérstis cinas radita
*baiju kultara", tapéc &is fenomens bitu analizéjams
postmodernas labklajibas konteksta.” Bolts uzskata, ka
Busa kars pret terorismu ir vien jaunas kapitdlisma éras
izpausme, ko raksturo pastavigs karastdvoklis ne vien
Arvalstis, bet ari iekszemé. Aréjs kar$ pret terorismu, kas
notiek svedis zemés ar militiriem lidzekliem. Un iekiéja
cina pret potencidlu terorismu, kas notiek iekizemé,
izmantojot uzraudzibas un regulativos mehanismus. Saja
jekdgja kara, Bolta vardiem runijot, ir dzimusi “nacionala
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demokratija”, kas karo pati pret saviem iedzivotajiem,
baidoties no draudiem tis kapitalisma likumigumam
Sis kar# ir kontroles mehanisms, kura mérkis ir ne vien
neielaist valsti nevélamas personas, bet ari uzraudzit
valsts iedzivotijus, kulttru, vértibas un idejas.

CINA ARVALSTIS UN IEKSZEME: ASV ATBALSTS UN
KULTURAS KARA AIZSAKUMS

Gluzi vai soli pa solim sekojot 2ai 4réjd un iek3éja

kara teorijai, premjerministrs Fogs Rasmusens talit

péc stasands amata parupéjas par Danijas lidzdalibu
ASV invazija Afganistana (2001. gada decembri) un
Iraka (2003. gada marta), tadéjadi iesaistot Daniju

kara pirmo reizi kops 1864. gada. 2002. gada janvari
vins aizsika plasu vietéja limena "kultiras karu” (jeb
“vértibu debates”, ka pats tas nodévéja) pret, ki izteicis
jaunais kultdras ministrs no Konservativis tautas
partijas Brians Mikelsens, “30 [sociildemokratiskas]
ideju tiranijas gadiem"17. Sis kar? bija vérsts ne vien
pret kreiso inteligenci un, Foga Rasmusena virdiem
runijot, valdibas apstiprinitiem gaumes arbitriem™!
(lasit: socidldemokratiem), bet ari pret arzemniekiem
kopuma un sevitki musulmaniem, lai gandaritu Danijas
tautas partiju, no kuras bija atkarigas jaunas valdibas
koalicijas iespéjas iegit vairikumu parlamenti. Saskapa
ar Foga Rasmusena teikto kultaras kard bija vérsts uz
vértibu nomainu, lai sasniegtu politiskus mérkus. Ka viné
noradija 2002, gada janvari:

“Es patiesiba uzskatu, ka spéja noteikt vértibu debadu
dienas kartibu izmainis sabiedribu daudz lielaki méra
neki eventualas izmainas tiesibu aktos. Es runaju

par kultaru pladaka nozimé: Danijas nakotni noteiks
kultdras kara iznakums. Nevis finandu politika. Nevis
tehnokritiskas izmainas tiesibu sistéma, Batiskakais
jautajums ir par to, kas galu gald noteiks vértibu debasu

10, Briana Mikelsera citsts no Holm, Adam: Jespersen, Peter Michael:
Meningstyrammiet skal bekarmpes // Politthen, 2003. g, 16, aug Autores
oullojums us angju valodu: 30 Years of Social Democratic] Tyranny of

Thought.

11, Rasmussen, Anders Fogh: Frihedens drhundrede // Berlingate Tidende,
2002 g 2. jan. Autores eulkojumas uz anglu valodu: Government Approved
Arbiters of Taite.

dienas kartibu."12
Lidzekli, kas tika un aizvien tiek izmantoti Danijas iekséja
kultiras kara, rupji pemot, ir iedalimi piecis taktikas:

1) “cita”, t.i, inteligences, kreiso, musulmanu
kriminalizicija;

2) aizvien plagika sabiedriskas labklajibas pienakumu
privatizicija, lai atbilstu globalizicijas un nealiberilas
ekonomikas prasibim;

3) zinadanu izveides neoliberalizicija, meinstrimings un
popularizacija;

4) oficialas dagu kultiras kanonizdcija un
instrumentalizicija;

5) atikirigas .nedaniskas” kultaras un vértibu
normalizésana vai iznicinasana.

Praksé kultiras kars sikotnéji tika istenots, pirmkart,
likvidejot dalu valsts padomju, valtu un instituciju, kuras
saskand ar Rasmusena viedokli bija kjuvusas par “valdibas
apstiprinatiem gaumes arbitriem, kas nosaka to, kas ir
labs un pareizs dazadas jomas, [..] [un izveidojusas] [..]
ekspertu hierarhiju, riskejot apspiest brivas sabiedriskas
debates™13, Otrkart, tika izdarits spiediens uz vairdkam
sabiedriskam institicijam, pieméram, Dinijas nacionalo
apraides korporiciju un valsts universitatém, kas, péc
Mikelsena domam parak ilgi bija atbalstijulas kreisi
noskanotos politiskos spekus. Treskart, tika ierobezots
vairiku rasisma novérsanas un multikulturalisma atbalsta
organizaciju un izdevumu finanséjums, lai apklusinatu
un/vai demonizétu do “citu”, Ceturtkart, imigricijas un
integricijas likumi tika pastiprinati tiktal, ka Danija
gobrid ir viena no visstingrikajam imigracijas, integracijas
un repatridcijas politikim pasaule.

12. Adersa Foga Rasmusena citits no Hardls, Arne; Mortensen, Hana
Eultrkarng /' Weekendavloen, 2003, g 17, jan. Autores tulkejums uz anglu
valody: | am actually of the opinion that the capability o set the agenda tn the
value debate will change society much more than if tts legiskation was changed.
1 am speaking about culture in broad sense: [t bs the outcome of the culture

war that determines Denmark’s future. Not financial politice. Nt technacratic
changes in the legislative mysterma. The crucial question is who gets to et the
agenda of the value dedure.”

13, Rasmussen, Anders Fogh: Frihedens brhundrede. Autores tulkojums
ue anglu valodu: “Government approved arbiters of taste that determines
what s good and dght in vanious fields . {and has formed)._an expert
hierarchy that risks oppressing a free public debate.”
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itself most recently in Denmark’s reluctance to accept and
give asylum to Iragi refugees (despite its participation the
US led invasion of Iraq), leading Danish theorist Carsten
Juhl to characterize Denmark as an “ethnocracy.™
The historical amnesia surrounding Denmark’s

in modern colonialism should also be
mentioned here. Although Denmark developed colonies,
plantations, forts, and trading posts in Africa, the
Caribbean, and India during the 17th century and
continues to hold two of the five colonies it acquired in
the North Atlantic from the 13th century onwards, this
him?-mdlptdﬁcanfth!htﬂﬂtlthltdmit-hﬂ
to a large extent been forgotten, repressed, romanticized,
or played down in Denmark’s collective memory. As
Frederikke Hansen and [ argued in our 2006 project
Rethinking Nordic Colonialism: A Postcolonial Exhibition
Project in Five Acts, the structural invisibility of Danish
colonialism specifically and Nordic colonalism in general,
both within the Nordic region as well as in international
Mdm,mmmwm
of racial, ethnical, and cultural subordinations to
reproduce themselves into the present, structuring
Denmark's hierarchical relations to its current home
Nhgpouumiunl.ﬂmhndmdﬂuhmmmﬁ

to its immigrant population.
Lastly, the recent writings of Danish theorist Mikkel Bolt
also offer some insights. to him, the current

Danish nationalist revival is nourished by the “culture of
fear” that the War on Terror has produced, why it should
bemlnpdh:themtuto{pumndmwfﬂtﬁﬂﬂt
argues that Bush’s War on Terror is but the latest effect
of a new capitalist era characterized by a permanent state
of war fought not only abroad but at home. An outer war
on terrorists is fought on foreign ground by military
tential terrorists is fought

B. Juhl, Carsten: Hvad md der gores? // @jebliiee, No. 48, Vel 14, Sumner
suzs |

3 Bolt in his unpublished lectire Aalftieringstenderer {
samtidskunsten, deliversd at the University of October 3,
2007, See also Bokr, Mikkel: Af: ag overmage // Gjeblikter, No. 48, Vol. 14,
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war on its own population out of fear that its capitalist
legitimization may be threatened. This warfare manifests
itself as a control machine, which not only strives to
keep people out but needs to survey its own population,
culture, values, and ideas.

FIGHTING ABROAD AND AT HOME: US SUPPORT
AND THE LAUNCH OF THE CULTURE WAR

Seeming to follow this outer and inner warfare theory
almost step by step, Prime Minister Fogh Rasmusen
once he was in office quickly joined the US invasion of
Afghanistan (in December 2001) and of Iraq (in March
2003), thereby sending Denmark to war for the first time
since the 1864. In January 2002, he then launched a
“culture war” at home (or “value debate,”
as he has also coined it) on what his new Minister of
Culture from the Conservative People's Party, Brian
Mikkelsen, called: “30 years of [social democratic) tyranny
of thought."1° This war was not only directed against
the intelligentsia, the left, and what Fogh Rasmussen
called “government approved arbiters of taste"!! (read:
social democratic), but against foreigners in general
and Muslims in particular in order to satisfy the Danish
People’s Party on which the new coalition government
s0 heavily depended upon for parliamentary majority.
According to Fogh Rasmusen, the culture war was about
changing values to obtain the political goals. As he stated
in January 2002:

*I am actually of the opinion that the capability to set the
agenda in the value debate will change society much more
than if its legislation was changed. I am speaking about
culture in broad sense: It is the outcome of the culture war
that determines Denmark’s future. Not financial politics. Not
technocratic changes in the legislative systems. The crucial
question is who gets to set the agenda of the value debate."?

10, Brian Mikkelsen quoted in Holm, Adam & Jespersen, Peter Michasl:
shal bekgmpes // Politiken, Augl8, 2003, My translation,

11. Basmussen, Anders Fogh: Frihedens Arhundrede // Beclingske Tidends,

Jan, 2, 2002. My tranalation.

12. Rasmussen, Anders Fogh quoted in Hardis, Arme & Marsensen, Hans

Kislrurkamp: // Weekendavisen, Jan. 17, 2003. My translation.

The means, by which this Danish culture war at home
has been and is currently being fought, can roughly be
grouped into five tactics:

1) The criminalization of the “other,” i.e. the
intelligentsia, the left, and Muslims.

2) The increasing privatization of public welfare
responsibilities in order to meet the demands of
globalization and a nealiberal economy.

3) The neoliberalization, mainstreaming, and
popularization of knowledge production.

4) The canonization and instrumentalization of an official
Danish culture.

5) The normalization or obliteration of divergent so-
called “un-Danish” cultures and values.

On a practical level, the culture war was initially
canducted firstly by closing down a number of state
councils, boards, and institutions, which, according to
Fogh Rasmusen, had turned into "government approved
arbiters of taste that determines what is good and right
in various fields...[and has formed)...an expert hierarchy
that risks oppressing a free public debate."'* Secondly, by
putting pressure on a number of public institutions, such
as DR - The Danish National Broadcasting Cooperation
and the state universities - all of which had favored leftist
sentiments far too long, according to Mikkelsen. Thirdly,
by cutting funds to a number of antiracist, multicultural
u:ganluuammdimmhnnmmmrﬂmumdfm
demonize the “other.” And fourthly, by tightening the
immigration and integration laws to such a degree that
Denmark now has one of the toughest immigration,
integration and repatriation policies in the world.

At the end of 2004, the government took the culture war
to a higher level. Firstly, it introduced a so-called national
cultural canon meant to protect the national heritage
and to strengthen the Danish national identity against
the threat of ethnic minority cultures. Secondly, it took
measures to normalize the legal status of the semi-legal
and partially self-governing independent community,
Free Town Christiania, located in the borough of

13, Rasmussen, Anders Fogh: Pribedens drhundrede, o et My translation.
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2004. gada valdiba #o kultaras karu pacéla augstaka
limeni. Pirmkart, tika ieviests ta dévétais nacionalais
kultiras kanons nolitka aizsargit nacionilo man-
tojumu un stiprinat danu nacionilo identitati pret
etnisko minoritdsu kulttras raditajiem draudiem.
Otrkirt, tika veikti pasakumi, lai normalizétu

Brivas pilsétas Kristidnijas brivpilsétas juridisko
statusu, kas ir puslikumiga neatkariga kopiena ar
daléjam padnoteikianis tiesibam; Kristidnija atrodas
Kopenhagena, 70. gadu siakumi to nodibindja hipiji un
klaidoni brivdomataji, ierosinot parvérst attiecigo terito-
riju par jauktu alternativu kopienu un dzivojamo rajonu,
850 iemitnieku apdzivotajai zemes platibai pievienojot
vél 85 akrus un jaunas mitnes vietas 400 turpmékiem
iedzivotajiem.14 Visbeidzot, atsaucoties uz runas brivibu,
Fogs Rasmusens kulttras kara varda aizstavéja Jyllands-
Posten tiesibas publicét Muhameda karikatiras, tadéjadi,
manuprit, sankciongjot avizes istenoto provokaciju un
musulmanu un islima demonizaciju, ki ari pagreizéjo
valdibas politiku.

DANIJAS KULTURAS KANONA PROJEKTS

Ta ki Latvija plino veidot savu kultiras kanonu,
izmantojot Dinijas modeli, atlaudos mazliet pladik
aplikot Danijas kultiras kanona projektu. Danijas
kultiras kanona projekts, izzinots 2004. gada decembri
ka "nacionalas izglitibas projekts”, bija kultiras ministra
Briana Mikelsena iecere, Tika sasaukta kultiras jomas
speciilistu padome, lai izraudzitu divpadsmit "labikos"
danu makslas darbus, aptverot kino, literatiry, arhitektaru,
vizuilo makslu, dizainu, amatniedbu, maziku un tedtri, kas
kopa veidotu oficiilo danu kultiras kanonu un iedzivotijiem
un izglitibas iestadém butu pieejami gramatas, CD un DVD
formata, ki ari timek]a vietné, sikot ar 2006, gadu.

Oficiali kultiras ministrs savus mérkus dinu presei
skaidroja 8adi: Uz nacijvalsti tiek izdarits spiediens.
Kultaras kanons var palidzét mums labak izprast pasiem

14. Kristidnija ir athdreod noraidipusi fo scendriju, baidoties, ka hrivd
pilséta pdrtaps par parasiu Kopenhigenas rajonu, ki arf tilab, ka privatas
mitnes koncepts nav savienojams ar Kristidnijas kolelorivd fpatuma
principlem.

sevi un niciju, kam piederam."!® Tomér Konservativis
tautas partijas konventd, uzrundjot partijas biedrus
2005. gada septembri, Mikelsens noradija:

"Viduslaiciga musulmanu kultdra feit [Danijd] nekad
nebas tik iederiga kd danu kultitra, kas galu gal# ir célusies
no sends zemes, kas izvietota starp Skdgeni un Gedseru,
Dueodi un Blovandshuku. [..] Vél jaizcina daudz cipu. Viena
no batiskakajdm cindm ir saistita ar konfrontdciju, ko
pieredzam, kad imigranti no musulmanu valstim atsakds
atzit danu kulttiru un eiropeiskds normas. Misu padu valsti
veidojas paraléla sabiedriba, kur minoritdtes aizvien dzive
saskand ar viduslaiku normam un nedemokratisku domadanas
veidu, Més ar to nesamierinasimies. S1ir kultras kara jauna
frontes lnija."1®

Be(com)ing Dutch projekta kuratori Carlzs Ese un
Annija Fletere ir noradijudi, ka Danijas kultiras kanons
ir uzskatims piemérs tam, ki kultira fobrid tiek
instrumentalizéta nacionilistiska gara, lai nostiprinatu
pakapeniski skistosas nacijvalstis definiciju un
identitati.!” Kops ta laika Danijas valdiba 2008, gada ir
uzsikusi istenot arl Demokritijas kanona projektu un
plino izveidot ari Sporta kanonu.

MAZAKUMA ZINOJUMS: NEIECIETIBAS
IZAICINAJUMS MUSDIENU DANIJA

Atbildot uz nacionalisma atdzim#anu, es kopa ar Danija
dzivojodiem miksliniekiem un kuratoriem Trini Raiteri

15, Brians Mikelsens sarund ar dige presi 2004, gada 9, decembrl. Autores
tulkojurms uz angly valodu: The nation state is under pressure. Therefare, a
cultural canon can help ug better understand ourselves and the nation we are
partof”

16. Brizna Mikslsena uzruna partijas bledriemn Konaservativs tautas
partijas leonventa 2005. gada 24. septernbri. Autores tulkojums uz anglu
valodu: “A medineal Mustim culture will rever be as valid here fin Denmark]

a5 the Danish culrure, which has after all emerged from the old phece of land
situzted between Skagen and Gedeer and hetween Dusodde and Bldvandshud

[..] There are still many battles to be fought. Ome of the moat fmportant involies
the comfromeation we experience, whem immigravits from Muslim countrier refuse
to acknowledge Darigh culture and European norms. Within our own country,

a parailel society is developing, where mirorities are practicing their medieval
norms and un-democratl ways of thinking. This, we will not accept. This is the
new hatrle line of the culture war”

17, Sk, httpo//becomingdutch.com/sventa/Te=0.9,0.

Andersenu, Kirstenu Duforu un Anju Raitelu lidzdarbojos
plasa méroga izstades projekta kirédand ar nosaukumu
Mazdkuma zinojums: neiecietibas izaicindjums misdienu
Danija. levérojot padreizéjo situdciju Danija, #is izstades
mérkis bija dzilik ielikoties problémas, kas saistitas

ar pieaugodo rasisma un neiecietibas legitimésanu,

ka ari p&tit 4o parddibu iemeslus un nosacijumus,
mehinismus un funkcijas, virzienus un izpausmes
veidus. Mazdkuma zinojuma noliks bija izzinat to, kadas
sociilas un politiskas norises ir sagatavojusas augsni
ksenofobijas uzliesmojumam Dinij4, kiados ideologiskos
un psihologiskos procesos saknojas #is bailes un kada
veida tas izpauZas sociilaja, politiskaja, izglitibas,
kultiras un tiestbu joma. Citiem virdiem sakot, Danija
§is izstades ietvaros bija "situdcijas pétijuma” objekts,
tadéjadi izstades centra bija fenomens, kas raksturigs

ne vien Dinijai, bet ari vairdkam citim Eiropas valstim.
Mazakuma zinojuma visparéjais mérkis bija paradit,

ka rasisms ir konstrukeija, kas veidojas specifisku
psihologisku, ideologisku, sociologisku, ekonomisku

un politisku nosacijumu ietekmé, ka ari sniegt pladiku
ieskatu rasisma izpausmes veidos. Ar iis izstades
starpniecibu més centimies paradit alternativus jégpilnas
lidzdspastivédanas mode]us.

lzstiades nosaukums Mazakuma zinojums ir aizgats

no Stivena Spilberga veidota Filipa K. Dika tada pasa
nosaukuma zinitniskas fantastikas romana ekranizéjuma,
kura nakotnes policija spéj paredzét, izsekot un notiesat
noziedznieku, pirms vins ir paguvis izdarit noziegumu.
Saja romana modernais taisniguma koncepts tiek pilniba
apvérsts, proti, cilveks vairs nav nevainigs lidz bridim,
kad tiek pieradits pretéjais, bet gan tiek notiesits jau
pirms nozieguma izdari§anas. lzstades meérkis bija izpétit,
vai ari rasisms darbojas saskana $o apvérsto principu,
proti, vai ti dévétie drzemnieki automatiski tiek uzskatiti
par parkiapéjiem, pamatojoties uz vinu .citadibu” (kas
biei ir anatomiski noteikta) vis-a-vis danu kultdras un
identitites normativiem jédzieniem?

Mazakuma zinojuma projekts tika istenots Danijas otraja
lielakaja pilséta Orhusi un tas apkartné, ta ietvaros tika
prezentéti 63 Danija dzivojodu un starptautisku vizualo
un kino makslinieku darbi, ki art 53 dinu un arvalstu
teorétiku, politiku, miziku, skatuves makslinieku,
kultaras tiklu un organizaciju sagatavotie darbi un
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Christianshavn in Copenhagen since the early 1970s
when squatters and hippies founded it, by proposing

to turn it into a mixed alternative community and
residential area adding condominiums for four hundred
new residents on the 85 acres area already housing 850
residents. Lastly, in the name of culture war, Fogh
Rasmusen defended the Jyllands-Posten's publication
of the Muhammad cartoons in the name of freedom of
speech, in my opinion thereby sanctioning the paper's
provocation and demonization of Muslims and Islam as

well as the current government policy.
DENMARK'S CULTURAL CANON PROJECT

As Latvia is about to create a cultural canon based on
the Danish model, let me expand a little on Denmark’s
Cultural Canon project. Announced in December

2004 as a “national educational project,” the project
was conceptualized by the Minister of Culture, Brian
Mikkelsen. A board of professionals from the cultural
field was appointed to select the twelve “greatest” Danish
works of art from cinema, literature, architecture, visual
art, design, crafts, music, and theater, which together
formed the official Danish Cultural Canon made available
to the Danish population and educational system in 2006
in the form of a book, a CD, a DVD, and a website.

Seborg & Elsebeth Grummesgaard Gjesing.

Officially, the Minister of Culture explained his intentions

to the Danish press as follows: “The nation state is under
pressure. Therefore, a cultural canon can help us better
understand ourselves and the nation we are part of"13
In an address to his fellow party members during the
Conservative People's Party Convention in September
2005, Mikkelsen, however, stated:

“A medieval Muslim culture will never be as valid here [in
Denmark] as the Danish culture, which has after all emerged
from the old piece of land situated between Skagen and

uwummwmumﬁmdhthuﬂu
fres owm will turn into normal Copenhagen neighborhood and because
the conopt of privately owned dwellings ks incomparible with Christiania's
coflective ownership principle.

15, Brian Mikkelsen to the Danish press, Dec 9, 2004, My translarion,

Gedser and between Dueodde and Blavandshuk. [...] There
are still many battles to be fought. One of the most important
involves the confrontation we experience, when immigrants
from Muslim countries refuse to acknowledge Danish culture
and European norms. Within our own country, a parallel
society is developing, where minorities are practicing their
medieval norms and un-democratic ways of thinking. This, we
will not accept. This is the new battle line of the culture war,"16

As has been argued by curators of the 2006-08
Be(com)ing Dutch project, Charles Esche and Annie
Fletcher, Denmark's cultural canon is a clear example
of how culture is presently being instrumentalized in
a nationalist manner to give definition and identity to
the dissolving nation state.1” Since then, the Danish
government has launched a Democracy Canon in March
2008 and has plans to produce a Sports Canon,

MINORITY REPORT: CHALLENGING INTOLERANCE
IN CONTEMPORARY DENMARK

In response to the nationalist revival, | co-curated in
2004 a large-scale exhibition project titled Minority
Report: Challenging Intolerance in Contemporary Denmark
together with Danish-based artists and curators Trine
Rytter Andersen, Kirsten Dufour, and Anja Raithel.
Taking its starting point in the current situation of
Denmark, the exhibition wished to delve into the
increasing legitimization of racism and intolerance
and further investigate their grounds and conditions,
mechanisms and functions, directions and forms. As
such, Minority Report set forth to explore what social
and political developments had paved the way for the
inuu:h:gmpphnhlahl}mmrk.whkhﬁmlogid
and psychological operations it rested on; and how it was
practiced within the social, political, educational, cultural,
and juridical fields. In other words, Denmark became a
“case study” for the exhibition, opening up the possibility
for an examination of a phenomenon that was not
restricted to Denmark solely, but visible in a large number

16. Brian Milckelsen in an address to hls fellow party members at the
Conservative People’s Party Convention, Sept 24, 2005, My transiation,
17. See http-//becomingdutch. com/eventa/7s=0,9,0.

of other European countries. The overall goal of Minority
Report was to expose racism as a construction produced
by specific psychological, ideological, sociological,
economical, and political conditions and to create greater
insight into the ways it operates. In doing so, we strived
for the exhibition to point to alternative models for
meaningful co-existence.

Minority Report named itself after Steven Spielberg's
screen version of Philip K. Dick's science fiction novel
of the same title, in which the police of the future is

able to predict, pursue, and convict future criminals
before they have in fact committed a crime. In the novel,
the modern concept of justice is turned upside down:
you are no longer innocent until proven otherwise,

but convicted before having committed a crime. The
exhibition set forth to examine whether racism
according to the same reversed principle: Are so-called
foreigners automatically criminalized on the grounds of
a presumed (often physically detectable) "otherness” vis-
a-vis normative notions of Danish cultural and national
identity?

Unfolding in different locations in Denmark’s second
largest city, Aarhus, and its environs, Minority Report
presented a total of 63 Danish-based and international
visual artists and filmmakers as well as 53 theoreticians,
politicians, musicians, performers, networks, and
cultural tions from Denmark and abroad, who
all from very different social and political backgrounds
had worked thoroughly with the questions of racism
and intolerance. Through visual art, film, music,
performance, lectures, debates, hearings, warkshops,
and text, the exhibition initiated a transnational and
interdisciplinary encirclement of racism and intolerance
in Denmark, which due to the diverse starting points of
the participants was able to raise new kinds of questions
in the hope of invigorating the dominant discussion on
foreigners in Denmark at the time. For a month, the
city of Aarhus was transformed into a vital and vibrant
platform for debate upon which the problematics of
intolerance and co-existence were visualized, analyzed,
and exchanged from the perspective of minority as well as
majority groups in close dialogue with the audiences.
Methodologically, Minority Report adopted a model of
agonistic democracy derived from the writings of Chantal



Frl-?}*i-"-ﬂ"'*'dml. katrs izstides dalibnieks piederéja
atikirigal sod idlajai un politiskajai videl, bet visi savos
darbos bija |oti rapigi aplikojusi rasisma un neiecietibas
jautajumu. Ar vizuilis mikslas, kino, mazikas,
pertormancu, lekciju, debasu, jautdjumu izskatifanu
radodo darbnicu un teksta starpniecibu % izstade aizsika
starptautisku un starpdisciplinaru dialogu ppar rasismu un
neiecietibu Danija, turklat izstades dalibnieku atskirigo
izejas punktu dé] tika izvirziti ari jauni jautdjumi ceriba
vienlaikus veicinat aktuilo diskusiju par arzemniekiem
Dénija. Uz vienu ménesi Orhusa pirtapa par batisku

un aktivu platformu debatém, kuris tika vizualizéti un
analizéti neiecietibas un lidedspastivéanas jautdjumi,
lidztekus daloties pieredzé un esot ciess d]aloga ar
publiku, aplikojot &is problémas gan no vairdkuma, gan
mazikuma viedokla :
Metodologiski Mazakuma zinojuma tika izmantots

no Santalas Mufas rakstiem aizgatais agonsitiskds
demokrdtijas modelis. lesaistot dalibniekus no visam
sociali p*'liTl-‘ikﬂﬁ jOmas NOZArém un pamdzm savstarpéju
(biezi konfliktéjodu) viedoklu apmainu par konkrétajiem
jautdjumiem, izstade tika pemta véri jebkuras
demokratiskas diskusijas agoniska dimensija, atsakoties
no iepriek3éjiem méginijumiem aplikot tolerances
jautdjumu no vienpratiga vai moriliska skatpunkta
Piedalities tika aicinati minoritdsu un vairikumtautibu
parstavji - ki imigricijas, ta imigracijas apturéianas,

ki pluralistiskas integricijas, ta pilnigas asimilacijas un
homogenitites proponenti. Ta ki Mazdkuma zinojums

ir starpdisciplinara un starpnacionila struktira, #is
viedok]u apmainas ietvaros tika nojauktas valsts, rases
un etniskis piederibas, sociilo slapu, dzimuma, seksuilis
orienticijas, nozaru un vecuma robeas, ki ari atceltas
jebkidas citas privilégijas, nemot vérd stereotipisku
jdentitites modelu un fundamentilisma noteikto
saregitibu, kurd saknojas ari rasisms un neiecietiba.
Sada prakse tika izraudzita, lai izvairitos no polarizécijas,
tis vietd konfrontéjot izstides dalibniekus un publiku ar
jauniem un negaiditiem jautdjumiem.

Fiziski izstades programmi ieklautas ekspozicijas un
pasiakumi norisinajis detris pastivigis apskates vietds
jeb stacijas, bet paraléli citviet pilséta tika istenoti ari
konkrétai videi paredzéti projekti, aktivitates un islaicigas
mikslinieciskas intervences specifiskos apstiklos. lzstadi

bija ieceréts istenot datidis norises vietas, lai attiecig

tematiku blitu lespéjams aplikot, izmantojot dazidas

formilas un metodologiskas pieejas

1, stacdija. Par izstides centrilo nervu sistému bija
uzskatima 1860. gadi celtd jaganas halle, kas sikotnéji

tika izmantota ki armijas jifanas aréna, bet misdienis
darbojas ki makslas centrs. Orhusas centra izvietotis
telpas bija sadalitas divis da#idim aktivititém
paredzétis vizudli atikirigu zonu virknés, Informicijas
un sakaru centra apmekdétdji varéja aplikot kuratoru
komandas apkopoto izpétes materidlu, ki ari iegadaties
attiecigu literatiiru un citas preces. Seit aridzan bija
pieejami daudzu neiecietibas novérfanas un miermiligas
lidzispastavésanas veicinadanas joma nodarbinitu
organiziciju un tiklu bukleti, publikicijas un timekla
vietnes, ko logisku iemeslu dé] nebija iespéjams ieklaut
apskates objektu sarakstd. Deba%u zona tika piedivita
iespéja apmeklét dazadas lekcijas un debates, kuris
piedalijis politiskis, sociilis, kultiiras jomas parstavii
un teorétiki, kopa ar apmeklétajiem apspriezot daZidus

neiecietibas un lidzdspastivésanas aspektus, Debasu zona

ari veidoja kontekstu, kura péciak norisinajas planotis
diskusijas par sieviefu un jaunatnes jautijumiem;

jaunatnes lietim veltitajd diskusija bija aicinati piedalities

gan mazdkumtautibu, gan vairadkumtautibu jauniesi, lai
izveidotu Danijas turpmako dienas kirtibu lidztiesibas,
imigricijas un patvéruma pieskiranas politikas joma
Skatuves zona notika vairiki koncerti, performances

un humoristiski ugvedumi, kuros neiecietibas un
lidzaspastivéianas jautajumi tika aplikoti ar mizikas,
teitra un humora starpniecibu. Kafejnicas zona
apmeklétaji un izstades dalibniekiem izstides laika
varéja ieturét maltiti un aprunaties, savukart bérniem
tika piedivita iespéja jautri pavadit laiku bérnu rotaju
stiriti. Visbeidzot janordda, ka Jitnieku halles telpis un
to apkaimé savus makslas darbus un projektus prezentéja
|oti daudzi izstidé iesaistitie makslinieki, piedavijot
apmeklétijiem aplokot gleznas, fotografijas, publikicijas,
video un jauktu mediju instalicijas, ki ari kinofilmas.

2. stacija. Orhusas Mikslas nams ir bezpe]nas galerija,
kura tiek izstaditi masdienu makslinieku darbi. Makslas
nams tika izveidots 1917, gada, un to finansiali atbhalsta
gan Orhusas pilséta, gan Danijas Mikslas padome;
galerija atvéléja savas telpas, lai izstaditu makslas vésturé
nozimigus darbus, ki ari prezentétu jaunus projektus,

ko danu un citvalstu makslinieki un makslinieku grupas
bija radijusas ipasi 3ai izstadei, Galerija atrodas netilu no
1. stacijas un taja izstaditos darbus un projektus vienoja
dekonstruktiva un/vai kritiska pieeja nevienlidzibas un
lidzdspastavésanas jautdjumiem témas attélojuma.

B R AR S IS AN AN LY NAN/ O AVATTRMNONAC PN

Mouffe. By bringing together participants from all areas
of the socio-political field and allowing their conflicting
positions on the subject to be exchanged, the exhibition
recognized the inherent agonistic dimension of any
democratic exchange, thereby abandoning previous
attempts to address the question of intolerance from a
consensual or moralistic starting point. Proponents of
immigration as well as immigration stop, of pluralistic
integration as well as full assimilation, of multiethnicity
as well as homogeneity from minority groups as well as
majority groups were invited to report. Due to Minority
Report's interdisciplinary and transnational structure,
however, the exchange of these positions now took

place across nationality, “race,” ethnicity, class, gender,
sexuality, discipline, age, and privilege, allowing for an
alternative complication of the stereotypical identities
and fundamentalisms that racism and intolerance are
rooted in. The goal was to avoid contributing to an
increased polarization and to instead confront the various
participants and audiences with new and unexpected
questions.

Physically, Minority Report unfolded in four Stations for
permanent displays, activities, and on-going programs
and a series of Satellites made up of site-specific projects
and activities as well as temporary interventions in
specific environments. The diverse locations were
intended to allow for different formal and methodological
approaches to the theme of the exhibition.

Station 1: The Equestrian Hall - built in 1860 as

a riding arena for the military and now a cultural
center - constituted the central nervous system of the
exhibition. Located in the center of Aarhus, the space
was divided into a series of visually different zones fn_:-r
different activities. In the Information & Communication
Center, visiting audiences could access the research
material collected by the curatorial team and purchase
relevant literature and merchandise. The Information &
Communication Center also featured fiyers, publications,
and websites by a large number of organizations and
networks working within the field of intolerance and
co-existence that the curatorial team was unable to
include in the exhibition for logistical reasons. The
Debate Zone presented a series of lectures and debates

with speakers and debaters from the political, social,
cultural, and theoretical fields, during which different
aspects of intolerance and co-existence was discussed

in close concert with the audiences. The Debate Zone

also constituted the setting for a women's hearing and

a concluding youth hearing, where ethnic minority

and majority youths were invited to set the agenda

for Denmark’s future equality, immigration, and

asylum policies. The Stage featured a series of concerts,
performances, and stand-up comedy, allowing for the
question of intolerance and co-existence to be addressed
with the means of political music, theater, and humor. In
the Café, visitors and exhibition participants were able

to eat and socialize for the duration of the exhibition,
while children could play in the Children’s Play Corner
Finally, a large number of participating artists produced
artworks and projects for the exterior and interior of The
Equestrian Hall: paintings, photographs, publications,
video and mixed media installations, and a movie theater.

Installation views and event documentation from Station 1

1) The Children’s Play Corner;

2-3) Exterior and interior view of Ghazel’s installation Me 2000
2003

Photo: Erik Balle, Tone Olaf Nielsen, and Katrine Skovgaard

Station 2: Aarhus Art Building - a non-profit exhibition
space for contemporary art established in 1917, which
receives support for its programs from the city of Aarhus
and the Danish Arts Council - provided the setting for
the presentation of a series of art historical key works
and new projects created specifically for Minority Report
by Danish-based and international artists and networks.
Located within walking distance from Station 1, the
works and projects presented in Aarhus Art Building all
shared a deconstructive and/or representation critical
approach to the question of intolerance and co-existence.



1N projekts Kas var kjit par
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3. stacija. Kinoteitris Edenes austrumi ir neliels
alternativs kinotedtris, kas kopd atvérianas 1978. gada
galvenokirt demonstré neatkariga kino filmas; Saja
kinoteitri demonstréto filmu programma bija ieklautas
cetrpadsmit pasmaju un drvalstu kino makslinieku
veidotas dokumentilis un makslas filmas, makslas video,
ki ari bérnu un jaunie$u filmas. Sis filmas bija uzpemtas
laika no 70. gadiem lidz misdienim, un tajis bija

Installation views from Station 2

1) Exterior view with Hamayun Latif Butt & SUPERFLEXs mura
NO MINORITIES (2004);

2) Adrian Piper's installation Cornered (1988),

Photo: Erik Balle, Engedal Potografi, and Barbara Katzin

In Station 3: The Movie Theater East of Eden ~ a small
alternative movie theater, which since its opening in

1978 has shown independent films primarily - a film
program consisting of fourteen documentaries, feature
films, art videos, children's, and youth films by Danish-
based and international filmmakers and artists were
screened. The films span from the early 1970s to the present
and elaborated on various aspects of the theme of the
exhibition. The children's and youth films were screened

aplikoti dazadi izstades témas aspekti. Bérnu un jauniedu
filmas tika demonstrétas dienas laika, lai tis varétu
apmeklét skolénu klases, savukirt paréja programma tika
l.t{'r'l'll_'\-]';";i[ri"lul "-'.'Ik..\!‘l'l"'-

4, stacija. Grdmata bija 160 lpp. gara publikicija,

kas uzskatima par divdimensiondlu izstaZu telpu
dalibniekiem, kuri strada ar tekstu vai montaZu. Taja bija

ieklautas esejas, E\|.-.;,-l.-r| un montidkas, kuras neiecietibas

un lics spastavésanas jauta)ums -I"I!.1 .'l!-}}u]-:c.-[*. no

as, vésturiskas un kultiras perspektivas

Ap stacijam rinkoja ari virkne satelitu, proti, projekti,

teoretisy

intervences un pasdkumi, kas veidoti konkritai auditorijai
un vietai Orhusas publiskaja telpa; Sos satelitus veidoja
makslinieki, kultaras organizicijas un teorétiki, cendoties
sasniegt iespéjami pladu dazadu kopienu parstavju loku
un aktivi iesaistit vinus izstides témas iztirziSand
Izstides stacijas un sateliti Itu!‘uun.'l k.ﬂt“]l_‘l:i.‘ikupiski
ieskiva Mazdkuma zinojuma vispiréjo tematiku, Jaujot
ﬂ.]':ln'lrl'i".]t"[.l_':lﬂ'l. dodoties no vienas norises vietas

vai pasakuma uz nikamo, pakipeniski veidot virkni
analitisku instrumentu, lai aptvertu rasisma un
neiecietibas nosacijumus un izpausmes.

Neskatoties uz to, ka Mazdkuma zinojuma projekts

bija visai vérienigs un ti istenofanai kopumd tika

savikti 540 000 eiro no vietdjiem, nacioniliem un
starptautiskiem privitiem un starptautiskiem fondiem,
izstide plesaistija Joti niecigu auditoriju un tai tika veltita
loti ierobetota uzmaniba nacionalaji un starptautiskaja
presé. Kaut ari to daléji varétu izskaidrot ar vietas izveli
un nepilnigu reklimas stratégiju no rikotdju puses,

es uzskatu, ka iemesls daléji saknojas ari pasikuma
tematika, kas gkita iekritam taji neredzamibas zond, par
ko ieprieks izteicAs Sarats Maharads, proti - ja Dianija

ir akla pret valsti augoso ksenofobiju, kipéc gan lai tis
iedzivotaji gribétu aplukot izstadi, kas tiecas apgalvot
pretéjo?

PARDOMAJOT ZIEMELU KOLONIALISMU:
POSTKOLONIALS IZSTADES PROJEKTS PIECOS
CELIENOS

Tada gadijuma ir jaizmanto citi lidzekli. Man Skita
batiski tieddk un konkrétak aplikot & akluma vésturiski

in the daytime to allow school classes to attend, while the
remaining program was screened in the evening,

Station 4: The Book was a 160-pages long publication to
be regarded as a two-dimensional exhibition space for
participants working with text or montage specifically.
The book presented essays, projects, and montages that
put the question of intolerance and co-existence into a
theoretical, historical, and eultural perspective.

Around the Stations, a number of Satellites were in orbit:
projects, interventions, and events created for specific
communities and sites in the public spaces of Aarhus by
artists, cultural organizations, and theoreticians in the
attempt to reach a large number of different communities
and actively engage them in the theme of the exhibition.

1) Morten Goll's public sculpture, Listening Post for the Danish
People (2004) installed at Aarhus Town Hall Square.
Photo: Morten Goll, Barbara Katzin, Tone Olaf Nielsen, and

Anja Raithel

strukturdlo specifiku. TAdél es apvienoju spékus ar
Diniji dzimufo neatkarigo kuratori Frederiki Hansenu,
b

un més uzsikim istenot plasu izstades ['slx-i'.‘}ifll

ndiot ziemelu kolonialismu: postkolonidls izstades

Pdrd
projekts piecos célienos, kura kiréfani més piedalijimies
Ziemelu laikmetigis mikslas institdta uzdevuma laika

no 2006. gada 24. marta lidz 25. novembrim, darbojoties
zemn kolektiva varda Kuratorisk Aktion

Pardomajot ziemelu kolonidlismu bija visaptverods
starptautisks, starpdisciplinirs un starpnozaru

izstddes projekts, kura nolaks bija parskatit zieme]u
regiona komplekso kolonidlo vésturi. Sim projektam

bija divi mérki. No viena puses, més gribéjam izpétit,
kapéc & vésture ir lield méra aizmirsta vai izspiesta

no Skandindvijas agriko kolonizétijvalstu kolelktivis
atminas, ki ari veikt ziemelu kolonidlisma vadmotivu
uzskaiti. No otras puses, més véléjimies analizét, kidas
sekas ziemelu kolonidlisms ir radijis tam paklauto

valstu sabiedriba, un pétit, vai pastiv kida saikne starp
(amnéziju pret) So koloniilo vésturi un pasreizéjam
rasisma, ksenofobijas, nacionilisma un heteroseksisma
problémam Sajas kolonijds, ki arl agrakajis ziemelu
kolonizétjvalstis.

Ziemeu regionu masdienas veido Eiropas nacijvalstis
Déinija, Somija, Islande, Norvégija un Zviedrija,
paéparvaldes apgabali Grenlande (agraka Dinijas
kolonija, kam 1979, gada piedkirtas pasparvaldes tiesibas
vietéjas valdibas kompetence esodajos jautajumos, het
padlaik ir Danijas Karalistes province ar pasnoteikianis
tiesibam) un Faréru salas (ari bijusi Danijas kolonija,

kam 1948. gada pieskirtas pasparvaldes tiesibas vietéjis
valdibas kompetencé esodajos jautdjumos, bet paslaik ir
Dinijas Karalistes province ar ]ﬁ.i.i:m'.ute:k.‘:;m.ls tiesibam),
ki ari Alandu salas (pusautonomu salu grupa, kuras
iedzivotaji runa zviedriski un kas atrodas Somijas
parvaldiba kops 1921, gada). Vel £aja regiond ietilpst
Samu zeme, kas ir nesuveréns vietéjo samu dzimtais
apgabals; sdmi dzivo fetru da2adu nacijvalstu teritorijd un
vinu zeme pledas no Norvégijas un Zviedrijas pari Somijas
ziemeliem lidz Kolas pussalai Krievija.

Ziemelu kolonidla vésture ir parlieku gara un sareigita,
lai $eit sniegtu kopsavilkumu. Tomér isuma &1 vésture
atklaj, ka ne vien Eiropas varenikas nicijas - Lielbritinija,
Portugale, Spanija, Niderlande un Francija - kopd 15. gs.

NHTOEYIRAY RN 90 NAR/EZDESS AVATT AN YN CTIDYER

Together, the Stations and Satellites formed a
kaleidoscopic encirclement of the exhibition's overall
theratic, allowing the viewer to gradually develop a series
of analytical tools to comprehend the conditions and
operations of racism and intolerance as s/he moved from
location to location, from event to event.

Despite the size and the scope of Minority Report, which
had a total budget of Euro 540,000 that we managed

to raise from local, national, and international private
and public foundations, the exhibition attracted very
little audiences and very little national and international
press. While this could be explained partly because of

its location in Aarhus and partly because of insufficlent
advertising strategies on our part, | also believe that

part of the reason had to do with the theme of the show
itself, which seemed to fall into one of the zones of
invisibility Sarat Maharaj talked
about above: If the majority

of Denmark was blind to the
country’s increasing xenophaobia,
why on earth would people
want to see a show that claimed
otherwise?

RETHINKING NORDIC
COLONIALISM: A
POSTCOLONIAL EXHIBITION
PROJECT IN FIVE ACTS

So other measures were needed.
It seemed crucial to more directly
address the historio-structural
specificity of the blind spot to
xenophobia itself. As a result, |
joined forces with Danish-born
independent curator Frederikke
Hansen and initiated the
comprehensive exhibition project
Rethinking Nordic Colonialism: A
Postcolonial Exhibition Project in Five Acts, which we co-
curated for NIFCA, Nordic Institute of Contemporary Art
from March 24-November 25, 2006 under the collective
name, Kuratorisk Aktion (Curatorial Action).

Rethinking Nordic Colonialism was a comprehensive



_

un vél Otri pasaules kara gados paklava tilas zemes un
tautas, dzenoties péc jauniem resursiem, darbaspeka un
tirgiem, iznicinot un apspietot Ari salidzinogi nelislis
giemelu valstis - Danija, Zviedrija un Norvégija - ieguva
kolonijas gan attiecigi regiona teritorija, gandrpus ta
robezam. Ka noradits ieprieks, Danija 17. gs. veidoja
kolonijas, plantacijas, fortus, ka ari vergu un pre¢u
tirdzniecibas postenus Afrika, Karibu salis un Indija,
turklit tas paklautiba vél aizvien atrodas divas no
piecim Ziemelatlantijas kolonijam, ko Danija iemantoja
13. gs., proti, Grenlande un Faréru salas. Zviedrijai ir
bijusas kolonijas Austrumeiropa, Somija, Ziemelamerika
un Karibu salas, bet masdiends ta aizvien parvalda

daju Samu zemes. Norvégijas vikingi bija pirmie, kas
jekaroja Islandes, Grenlandes un Faréru salu krastus, bet
misdienas Norvegijai ir tiesibas uz arktiskajam Svalbaras
un Jana Majena salim, antarktiskajim Buvé un Pétera |
salam, ka ari Karalienes Modas Zemi Antarktika, un ta
parvalda ari daju Samu zemes. Visbeidzot Somija, kas lidz
neatkaribas pasludinidanai 1917. gada bija pardzivojusi
gan imperialistiskis Zviedrijas, gan Krievijas jogu, kops
1921. gada parvalda Alandu salas un dalu Samu zemes.
Saja saistiba butiski ir tas, ka vairums Eiropas koloniilo
lielvaru milsdienas ta vai citadi ir pardzivojusas savu
kolonislo vésturi, taéu ziemelu refiona situicija ir
pavisam atikiriga. Pirmkart, fo regionu ar kolonialismu
parasti nesaista ne vietéjie iedzivotaji, ne arpus regiona
robezam. Otrkirt, Skandinavijas skolu sistémas ietvaros
ziemelu kolonialisma jautijums netiek aplakots, ari
augstskolas & téma tiek pétita reti, un vél retik ta tiek
skarta sabiedriskas debatés,

Tiecoties izpétit So aizmirsto vésturi, projekta ietvaros
veiktas analizes izejas punkts ir Pola Gilroja aicinajums, ko
vins ir paudis Mazakuma zinojuma gramatd ieklautaja eseji:

*Ziméjot jauno Eiropas karti, kas biis nepiecie$ama, lai
izpilditu $os uzdevumus, mums jabiit gataviem mest
Nkumus pa imperidlisma un kolonidlisma zondm, kur
sakotnéji norisindjas rasu domasanas katastrofald spéka
institucionalizdcija, bet tam raksturigd antropologija
galvenokare parbaudita koloniala kara civilizacijas tendenéu
wétras. Ir batiski lidznostatit $o sen aizmirsto pagdtni
Eiropas ndciju mordles dzivel, tomér rasisma novérdanas
centieni nedrikst apsike tai kaund, ko médz uzjundit 3ie

senie stdsti. Sai vainas izpirksanai ir jabeidzas lidz ar
Eiropas imperidlisma noziegumu atziSanu, atzistot ari to, ka
kolonijas bija batiskas valdibu eksperimentu vietas. Nav td,
ka impérijas batu vien pletusds tajos svelmainajos pasaules
nostiros kolonialas kédes otrd gala, aptverot Joti attdlus
tirdzniecibas punktus, kur augt rasu apzinai. Imperidld
mentalitdte tika ievazdta padu mdjas tlgi pirms imigrantu
ieradands, un td izmainija ekonomiskds, socidlds un kulttras
attiecibas Eiropas koloniglas sistémas pasa kodola. Sts
attieksmju nobides ietekmé imperidla dinamika naciondlo
valstu veidodands kontekstd kjast daudz batiskaka nekd
jebkad ieprieks. Ta met virkni izaicindjumu postkolonidlas
tagadnes vésturniekiem, ™18

Kopumai més bijim ieintereseéti izpétit, kida méra
koloniila pagatne un tas imperiili dinamika atkirtojas
tagadné gan bijudajis kolonijas un tagadéjos pasparvaldes
apgabalos, gan Skandinavijas teritoriilajos centros.

Ki noradijis Edvards Saids, dekolonizétas teritorijas
bie#i aizvien .atrodas bijuso kolonialo saimniekvalstu
idealogiiska verdziba un praktiski ir tikai to satelitvalstis."1®
Tadé] strukturili projekts Pardomdjot ziemelu kolonidlismu
tifi meta $o likumu caur ziemelu regiona ,imperiilisma
un koloniilisma apgabaliem” un tika istenots piecos
secigos célienos bijudajas Skandinavijas valstu kolonijis
(uz kuram dazos gadijumos aizvien attiecas Sis stridigais
statuss), Pirmais céliens norisinajas Islandé, piedavijot
apmeklétijiem izstidi un radoso darbnicu. Otrais

céliens norisinijas Grenlandé, piedavajot jaunu izstadi
un atklitu izskatidanu. Tresa céliena norises vieta bija
Faréru salas, kuris tika rikota vél viena izstade un

dazadi runas, performances un mizikas pasakumi.
Savukart ceturtais céliens norisinijas Somijas Samu
zemé, kur interesenti varéja apmeklét vél vienu jaunu
izstadi un konferenci. Katra céliena piedalijas rapigi
kiirétas makslinieku, teorétiku, politiku un aktivistu
grupas ar dazidu (post)koloniilas véstures pieredzi

18 Citdts no Gilroy, Paul: From Assimilation to Comdviality or, There Are No
Second ar Third Generation Immigrants // Andersen, Trine Rytter; Dufour,
Kirsten; Mielser, Tone O; Raithel, Anja (eds.): Minority Report: Challenging
Intelerance in Camtemperary Denmari_Station 4: The Hook, Aarhuis Festival of
Conitermnporary Ast, Aarhus, 2004

19, Said, Edward: Foreword // Guha, Ranajit & Spivak, Gayatri Chakravortd
(eds.): Selecred Subalpern Studies, ix lpp

no visas pasaules; dalibnieki tika aicinati iztirzdt
(post)kolonialisma problematiku katra céliena norises
vietas konteksti. Kopuma Pardomdjot ziemefu kolonidlismu
piedalijas 56 dazidu nozaru parstavji no visas pasaules,
ko vienoja (post)koloniila vésture un kuri &1 projekta
ietvaros dalijis sava pieredze un piedivija datidas
stratéfijas, ki parvarét (post)kolonidlos dzives apstikjus.
Projekta kulminacija bija piektais céliens, kura tika
prezentéts DVD un atklata timek]a vietne, dokumentéjot
un kontekstualizéjot dazidas aktivitites, ieskatus,
zinasanas un secinajumus, kas bija radusies pirmo

Zetru célienu laika. 2006. gada 25. novembri vienlaicigu
izstades slégianas pasikumu laika Skandinavijas

valstu galvaspilsétas notika ari & DVD un timek]a
vietnes atklidana, turklat vietéjas diskusijas par

ziemelu koloniilismu un ti atskapim tagadné, kas

bija norisinajusas (agrikajas) kolonizétajas teritorijis,
beidzot sasniedza ari bijuso Skandinavijas koloniilo varu
paireizéjos iedzivotijus. 2007. gada beigis Kuratorisk
Aktion izplatija $ DVD papildu 3 000 eksemplarus, kas
bija paredzéti izmantosanai izglitibas iestadu darba,

lielu dalu izdalot vidusskoldm, universititém, mikslas
skolam, bibliotékdm un izglitibas resursu centriem visas
zieme]u regiona valstis. $i pasikuma merkis bija darit
projekta ietvaros veiktis izpétes datus un secindjumus
pladi pieejamus jauniko paaudZu parstavjiem, uzsverot,
ka ir butiski atzit attiecigo valstu kolonidlo vésturi un tis
ietekmi uz tagadni.

levérojot éetrus principus, kas paredz starptautisku,
starpdiscipliniru, starpnozaru dimensiju un pozitivu
ricibu, Kuratorisk Aktion projekta Pardomdjot ziemeju
kolonidlismu izstridaja un izmantoja metodologiju,

ko nodévéjam par “karéfanu pari ziemeju-dienvidu
robezikirtnei”, S| metodologija bija veidota, lai veicinatu
tiedu (post)koloniilas véstures pieredzes, zinisanu un
stratégisku ideju apmaipu starp (postikolonidlisma
pieredzes neséjiem no ziemeliem un dienvidiem, kas
pieder atékirigim etniskim grupim un sociilajiem
slaniem un ir dazidu dzimumu un seksuilo orientaciju
parstiviji. Sava darbiba tiecoties pirvarét globalizéta
korporativi kapitilisma ziemelu un dienvidu

hierarhisko noskirumu, més véléjamies saskobit
daudzus ar $o dalijumu saistitus piepémumus, Pirmkart,
nodrodinot tiefu saskari starp ziemelu un dienvidu
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transnational, interdisciplinary, and intersectionalist
exhibition project, which set forth to revisit the complex
colonial history of the Nordic region. The project had
two objectives. On the one hand, we wanted to examine
why this history has to a large extent been forgotten or
repressed in the collective memory of the once-colonizing
Scandinavian countries, as well as to give an account of
what interests drove Nordic colonialism. On the other,
we wanted to analyze what effect Nordic colonialism has
had on the societies that became the object of it, and

to investigate whether there is a connection between
(the amnesia towards) this colonial history and today’s
problems with racism, xenophobia, nationalism, and
heterosexism in the colonies as well as in the once-
colonizing countries.

The Nordic region today consists of the European nation
states Denmark, Finland, lceland, Norway, and Sweden
as well as the home ruling countries Greenland (a former
Danish colony granted home rule in local government
affairs in 1979 and presently a self-governing province
in the United Kingdom of Denmark), the Faroe Islands
(also a former Danish colony granted home rule in
local government affairs in 1948 and presently a self-
governing province in the United Kingdom of Denmark),
and the Islands of Aaland (a group of semi-autonomous
Swedish-speaking islands that have remained under
Finnish sovereignty since 1921). In addition, the region
hmsmmmemmmmﬁmufﬂu
indigenous Simi people extending across four nation
states from central Norway and Sweden across northern
Finland to the Kola Peninsula in Russia.

The Nordic colonial history is too long and complex to
summarize here. But briefly it was not only the powerful
European nations of Great Britain, Portugal, Spain, the
N‘Mlﬁdhﬂﬂ.ﬂhﬁh&mﬂulﬁﬂlm
through World War I conquered distant lands and
Peoples in pursuit of resources, labor, and markets,
resulting in great destruction and oppression. Nordic
countries like Denmark, Sweden, and Norway also
acquired colonies both within and beyond the region.
As mentioned earlier, Denmark developed colonies,
plantations, forts, and slave and goods trading posts

in Africa, the Caribbean, and India during the 17th
century and continues to hold two of the five colonies

it acquired in the North Atlantic from the 13th century
onwards, namely Greenland and the Faroe [slands.
Sweden has had colonies in Eastern Europe, Finland,
North America, and the Caribbean, involving settlements
and slave trade, and today controls a part of Sipmi. The
Norwegian Vikings were the first to settle on Iceland,
Greenland, and the Faroe Islands and today claims the
Arctic Islands of Svalbard and Jan Mayen, the Antarctic
Islands of Bouvet and Peter |, and Queen Maud's Land

in Antarctica in addition to controlling a part of Sipmi.
Finally, Finland - which experienced the imperialist forces
of Sweden and Russia until its independence in 1917

- has had sovereignty over the Aaland Islands since 1921
and controls a part of Sépmi. What is crucial here is that
while most of the large European colonial powers today
generally seem to have dealt or settled with their colonial
histories in some way or another, this is not the case with
the Nordic region. First of all, not many associate the
region with colonialism neither within nor outside of it.
Secondly, we are not taught much on Nordic colonialism
in the Scandinavian school system, the subject is seldom
researched at university level, and the topic rarely enters
public debate.

Setting forth to examine this forgotten history, Rethinking
Nordic Colonialism took its analytical starting point

in a crucial call expressed by Paul Gilroy in his essay
contribution to the Minority Report book:

“In drawing the new map of Europe, which we will need to
accomplish these tasks, we must be prepared to make detours
into the imperial and colonial zones where the catastrophic
power of race-thinking was first institutionalized and its
distinctive anthropologies put to the test, above all, in the
civilizing storms of colonial war. Making that long-forgotten
history co-extensive with the moral lives of European
nations is essential, but a viable anti-racism cannot end

with the sense of shame which that story ought to produce.
That redemptive movement must be able to pass beyond a
compensatory acknowledgement of Europe’s imperial crimes
and the significance of its colonies as places of governmental
innovation and experiment. The empires were not simply out
there - distant terminal points for trading activity where race
consciousness could grow — in the torrid zones of the world
at the other end of the colonial chain. Imperial mentalities

were brought back home long before the immigrants arrived
and altered economic, social and cultural relations in the

core of Europe’s colonial systems. This shift in standpoint
makes those imperial dynamics much more significant in the
constitution of national states than they have been allowed to
be before. It sets a number of challenges before historians of
the post-colonial present. "1

In short, we were interested in examining to what degree
the colonial past and its imperial dynamics reproduce
themselves into the present both in the former colonies,
in the home ruling territories, and in the Scandinavian
centers. As Edward Said has stated, decolonized
territories are still often “ideclogically in thrall to, and
practical satellites of, their former colonial masters."1®
So structurally, Rethinking Nordic Colonialism deliberately
went back to “the imperial and colonial zones” of the
Nordic region and unfolded in five consecutive acts in
the former (and in some cases arguably still) colonies of
the Scandinavian countries. Act 1 took place in lceland
and presented an exhibition and a workshop. The

second act unfolded in Greenland and presented a new
exhibition and a public hearing, The Faroe Islands hosted
Act 3 and featured yet a new exhibition and a spoken
word/performance/music event. And the fourth act
took place in Finnish Sipmi, presenting yet another new
exhibition and a conference, Each act brought together a
carefully curated group of artists, theorists, politicians,
and activists with different (post)colonial backgrounds
from all over the world, who were invited to reflect on

a specific (post)colonial problematic in relation to the
specific location of the act. In total, Rethinking Nordic
Colonialism presented 56 participants with (post)colonial
backgrounds from all over the world, who exchanged
experiences and strategies on the (post)colonial condition
during its course.

The fifth act became the culmination of the project

and consisted of the publication of a DVD and a

18, Quoted from Gilroy, Paul: From Assimilanion to Comwiality or, There Are
Mo Second ar Third Generatian Immigrasss // Minority Reporr: Challenging
Intolerance in Contermporary Denmark_Station 4: The Book, Aarhus Festival of
Contemporary Art, Aarhus, 2004,

19. Said, Bdward W Fareward // Selected Subaltertt Studies, Guha, Ranajic &
Spivak, Gayatri Chakraverti (eds.), p. ix
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(post)kolonidlisma tematiku, més gribéjam vérst
uzmanibu uz to, ka ziemelu labklijibas valstis apdzivo ne
vien brivi un priviligéti laimes lutekli, bet arl apspiesta

un marginalizéta dzives pabérnu grupa, ko veido gan
vietéjie, gan imigranti, bégli, nabadzigas stradnieku skiras
sievietes utt..

[ Ay
e

[ s

[ O Py S TS P T ———

H hach 24 - Maovernhes 18 3008

DVD apviks un timekla vietnes ievadlapa.

Visu 81 projekta publicéto materiilu, tostarp DVD, drulcitd
kataloga un timek]a vietnes noforméjumu ir veidojis Ninons
Liotets. Visus DVD un timek]a vietnes programmésanas darbus
veica Tomass Goldhans.

Otrkirt, veicinot zindfanu apmainu starp
postkoloniilajam dienvidu nacijam un bijufajam
Skandinivijas valstu kolonijam, més tiecimies komplicét
hegemonisko eirocentrisko pienémumu, ka visa

legitima zinatne un materidlis zind3anas ir tikai pirmis
pasaules valstu nopelns - 3ads uzskats izslédz to, ka
tredds un ceturtis pasaules valstu zinafanu tradicijas

ir ne mazik butiskas. Treskirt, iesalstot projekta
dalibniekus, kas pieder at#kirigim etniskdm grupim un
socidlajiemn sliniem, ir da2ida dzimuma un seksuilis

Rethinking Nordic Colonialism:
4 A Posicolonlal Exhibition Project in Five Acts
| icsdena. Grsamisedd, The Fars isdsnds, Finnih Sdpm &

orienticijas parstavji, meés tiecimies pemt vérd to, ka
atharibd no dzimuma, sociala slina, etniskds piederibas,
rases un seksuilis orienticijas atdkiras ari personas

gitd (post)kolonialo apstikju pieredze. Visbeidzot,
cendoties radit tidus apstakjus, kuros batu iespéjama
(post)kolonialis pieredzes un zind%anu apmaina starp
ziemelu un dienvidu robeZikirtnes abu pudu parstivijiem,
més cerdjim radit situdciju,

kura publikai no bijusajam
kolonizétijvalstim beidzot

batu dota iespéja paklusét,
ieklausities un micities no
(post)kolonidlisma pieredzes
neséju liecibam.

Citiem virdiem sakot,
méginidjam kaut uz bridi apvérst
rietumu kultiras hegemoniju, lai
(post)kolonialo stavokli aplikotu
ne vien ki baisu stastu par
apspiestibu un ekspluaticiju, bet
ka vésturi, kam raksturigi dazadi
modernisma hibridveidojumi

un kas attieciga gadijuma

sniedz iespéju atmest domadana
padreizéjo hegemonisko
binarismu un normativas
vértibas. Sarats Maharadss,

kas piedalijas ka konsultants
Pardomagot zieme]u kolonidlismu tapiana, nesend saruna
sniedza lielisku Kuratorisk Aktion pieredzes kopsavilkumu:

“Novérot $o negaidito ziemeju un dienvidu savstarpéjas
apmainas epizodi ir lidzigi ka vérot jauna zinddanu objekta
rasanos. Tavu acu priek$d pékini paveras jauna analizes un
domaddanas platforma. Tevi mostas atsauciba - tu nejiities
izstumts vai netiesigs runat, neatsakies izteikties un nevélies
nevienu noniecindt, bet macies klausities un tvert jaunus
sarunas pavedienus. Si pieredze vedina ap$aubit dominéjodos
mode]us. Tu sdc nojaust, ka par cilvékiem, kas parasti tiek
klasificéti kaut kur uz oficialas ziemelu-dienvidu ass, ir
iespéjams domdt ari citddi un ka starp jums ir iespéjama
citdda saskarsme. Sak mainities ferastie priekistati

par bagatafiem ziemeliem un nabagafiem dienvidiem,
modernitati, atpalicibu un attistibas valstim. Kad margindalas

ziemelu un dienvidu balsis iesaistds savstarpéid dialoga,
veidojot pasauli karti uz radniecigas pieredzes pamata, tiek
sekmigi apletas ierastds ziemelu-dienvidu daltjuma robetas.
Més redzam, ka butiski atSkirfgu rajonu “kolonizétd apzina”
tiecas uz savstarpéju saskarsmi, veidojot jaunas kopienas
Tesakuma més bijam 31 projekta mobilizétdfi vai vaditdfi, bet
td ierosindto notikumu gaitd mums nikas pdrdefinét savu
lomu $ajd jaunaja scenarija."??

Kopuma 31 projekta mérkis bija radit daudzskautnainu
parskatu par Ziemelvalstu (post)koloniilo pieredzi, kas
aridzan bija pirmais mégindjums uzrakstit visaptveroiu
&i regiona imperialisma vésturi. Projekts piesaistija plasu
uzmanibu ti norises vietis, savukirt Skandinavijas valstis
to praktiski ignoréja, bet starptautiskaja makslas telpa
bija vérojams zindms mulsums par § projekta vélinumu,
jo lielikaja dala Rietumvalstu, Apvienotaja Karalisté

un sevidki ASV postkolonidlisma pétniecibas dzimdana
notika vairik neka pirms ceturtdalgadsimta. Tomér
pédéjos gados ziemelu kolonidlisma tematika ir skarta
ari vairikos mazikos $aji regiona istenotos projektos,

ko Kuratorisk Aktion péc organizatoru aicindjuma ir
atbalstijusi ar musu veiktis izpétes starpniecibu. Lidz ar
to skiet, ka projektam Pardomdjot ziemelu kolonidlismu
retrospektivi ir bijusi ietekme uz turpmako notikumu
attistibu, kaut ari visparéja graujoda efekta 3ai zina
nebija. Runajot par Kuratorisk Aktion - més turpinim
pétit zieme]u kolonialismu un tuviakaja nakotné
plinojam realizét divus projektus, kas saistiti ar garigis
dekolonizicijas jédzienu un nepieciefamibu sadziedét
postkolonidlis traumas, jo tas ir socidlas, ekonomiskas
un politiskas neatkaribas priekénoteikums. Protams, aja
regiond ir daudz darima - sevidki Skandinivijas valstu
teritoridlajos centros. DVD apviks un timek]a vietnes
ievadlapa. Visu &1 projekta publicéto materidlu, tostarp
DVD, drukata kataloga un timek]a vietnes noformijurnu

ir veidojusi Ninona Lioteta. Visus DVD un timekla vietnes kur
pirsvara aizvien vél tiek noliegta lidzdalibas un atbildibas ideja.

20. Maharadia citdts no Curating Across the Novth-South Divide: Sarar
Muaharaj in Conversation with Kuratorisk Aktion // Ratcliffe, Malene
Petersen, Lotte Juul 8 Olsen, Sanne Kofod (eds.): Udstillimgrformier

= kuratoriske metoder o proksisser, Funen Art Acadermy, Odense, 2008
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website, which documented and contextualized the
many activities, insights, knowledges, and conclusions
generated during the first four acts. On November 25,
2006, this DVD and website were launched to the public
during a series of simultaneous closing events in the
Scandinavian capitals, whereby the local discussions on
Nordic colonialism and its repercussions today - that
had taken place in the (former) colonized territories

- finally reached the current populations of the former
Scandinavian colonial powers. By the end of 2007,
Kuratorisk Aktion furthermore distributed an extra 3,000
copies as educational class sets and lending copies to a
large number of senior high schools, universities, art
schools, libraries, and educational resource centers in all
the member countries of the Nordic region. The intention
was to make the project’s examinations and conclusions
widely accessible to younger generations and to underline
the importance of beginning to acknowledge this colonial
history and its effects today.

In Rethinking Nordic Colonialism, Kuratorisk Aktion
developed and applied a methodology we named
“curating across the North-South divide” following

four principles of transnationality, interdiseiplinarity,
intersectionality, and affirmative action. With this
methodology, we strived to facilitate a direct exchange of
(post)colonial experiences, knowledges, and strategies
between (post)colonial practitioners with diverse ethnic,
class, gender, and sexual backgrounds from the North
and the South. Operating across the hierarchical North-
South side divide of globalized corporate capitalism, we
hoped to disturb a number of assumptions associated
with it. Firstly, by bringing (post)colonial subjects of

the North in direct contact with postcolonial subjects

of the South we wanted to bring attention to the fact
that the wealthy North is not solely populated by

free, privileged “haves,” but that there are indeed also
subalterns and marginalized “have-nots" living there
(indigenous peoples, immigrants, refugees, poor working
class women, etc.). Secondly, by facilitating an exchange
of knowledge between postcolonial nations of the South
and the (former) colonies of the Scandinavian countries
we wanted to complicate the hegemonic Eurocentric
assumption that all legitimate scientific and material
knowledge stems from the First World only and that

knowledge traditions from the Third and Fourth

Worlds have no or lesser value. Thirdly, by presenting
{post)colonial practitioners with diverse ethnic, class,
gender, and sexual backgrounds we hoped to account for
the fact that the (post)colonial condition is experienced
differently depending on gender, class, ethnicity, “race”,
and sexuality. Lastly, by striving to create the conditions
for (post)colonial knowledges generated on each side

of the North-South divide to be articulated across it we
hoped to produce a situation where audiences from the
once-colonizing nations were given the opportunity to
"stay quiet” for once and try to listen to and learn from
these (post)colonial voices.

In other words, one could say that we attempted to turn
the West's cultural hegemony upside down, at least for
a moment, in order to allow for an engagement with the
(post)colonial condition as more than a horrific story

of oppression and exploitation, namely a history full

of agency, resistance, and other hybrid formations of
modernity, which if we dare engaging them provides us
with a possibility to try to unthink current hegemonic
binarisms and normative values. Sarat Maharaj, who
acted as a consultant in the making of Rethinking Nordic
Colonialism, has summed up Kuratorisk Aktion's experience
beautifully in a recent conversation with us;

*Watching this unexpected episode of North/South exchange
is perhaps a little like witnessing the birth of a new object

of knowledge. A fresh continent of analysis and thinking
suddenly looms up. You seem to have responded with warm
attentiveness: not feeling ‘shut out’ or rendered speechless

- neither ‘clamming up’ nor wanting to ‘clamp down’ on what
popped up unexpectedly - but learning to listen and plug

into emerging lines of conversation. What you experienced
questioned prevailing frames of reference. You began to sense
there are other ways of picturing and engaging with those who
naormally get classified somewhere on the official North-South
axis. Assumptions about the wealthy North and poor South,
advanced modernity, backwardness, the developing world
begins to shape differently. As marginal voices of North and
South start talking directly to one another — cutting across
the divide - mapping the world according to what they saw
as commaon to their experiences, they by-pass established
N/S demarcations. We see ‘colonized consciousness' from

quite disparate zones reach out to build new commonalities,
Starting off as mobilizers even orchestraters of the project,
you find yourselves looking for new ways of defining your roles
in the emerging scenario, 0

As a whole, Rethinking Nordic Colonialism strived

to establish a multifaceted survey of (post)colonial
experiences in the Nordic countries and represented a
very first attempt at writing a comprehensive history of
the region's colonial past. The project attracted a lot of
attention in the act locations, whereas the Scandinavian
countries practically ignored it and the international art
world seemed somewhat puzzled by the belatedness of
the project - given the fact that most of the West, and the
UK and the US in particular, have witnessed the arrival of
postcolonial studies in the arts and humanities more than
a quarter-century ago. During the past year, however, a
number of smaller projects touching upon the topic of
Mordic colonialism have appeared in the region, where
Kuratorisk Aktion has been invited to contribute with

our research in some form or another. Thus, despite the
lacking blockbuster effect of Rethinking Nordic Colonialism,
it does seem to have had some impact retroactively. As for
Kuratorisk Aktion, we are continuing our examination of
Nordic colonialism, doing two projects in near future on
the concept of mental decolonization and the importance
of healing postcolonial traumas as a prerequisite for
social, economic, and political independence. Surely, there
is still a lot of work to be done in the region, especially in
the Scandinavian centers where the idea of complicity and
responsibility is for the most part still being denied.

WHERE DO WE GO FROM HERE?

So, to conclude, it seems appropriate to ask where we
might go from here? Firstly, I would propose, as Paul
Gilroy writes, to continue to: *...find new courage to
reflect on the history of political nationalism that

has been entangled with the ideas of race, culture
and civilization, and to understand how Europe's
imperial and colonial dominance brought racisms and
nationalisms together in ways that still impact upon

20. Mahara), op. cir-



KURP DOTIES TALAK?

Nosleguma Skiet atbilstodi jautat, kurp tad mums doties
galak. Pirmkart, mans ieteikums saskana ar Pola Gilroja
eikto batu: “[..] atrast drosmi reflektét par politiska
pacionalisma vésturi, kas ir saistita ar idejam par

rasi, kultiru un civiliziciju, ki arf saprast, ki Eiropas
imperidla un koloniala dominance satuvinija rasismu

un nacionalismu un ka tie aizvien ietekmé pasreizéjos
.p-u]qus."'“ Ziemeleiropas gadijuma minétais saistis

ar vismaz divam lietim. Ka René Ridzveja sadarbibs

ar Saratu Maharad#u tripigi noradija nesen notikusa
radodaja darbnica, aizvien steidzamak ir vajadzigs
parskatit terminus un terminologiju, ko més ka kritiski
kultitras rezisori lietojam, lai runitu par kultiru
dazadibas un plurilistiskas demokritijas problémam,
nodkirot veidu, kada attiecigie jédzieni politikas un
kultiras joma tiek kooptéti stingras asimilicijas nolka 22
Vel viena iespéja ir aicindjums dekonstrust Ziemeleiropas
gkietamo beznosacijuma ticibu tam, ka liberali
demokratiska - tagad neoliberali nacionalistiska - valsts ir
drodibas, lidztiesibas un brivibas garants. Jo ka noradijis
makslinieks un rakstnieks Pablo Henriks Lambiass:

*Derida dana labklajibas valsti visticamak aprakstitu

ka substitiitu; tas ir veids, ka aizpildit tukio vietu, kas
sakotnéfi paredzéta “milestibai, mieram..." un ta valak. [..]
Tas daniskuma jédziens, kas saistits ar mitu par danu ipaso
étisko stdju un kas saskand ar Grundtviga un citu vértéfumu
ir radies pirms labkldjibas valsts, jau ir zudis. Patiesibd tas
nekad nav eksistéjis. [..] Gana paradoksili - vien pateicoties
tam, ka dana labklajibas valstij nav itin nekdda pamata, vind
3adu labklajibas valsti ir spéjigs efektivi inscenét,”>

21. Gilroy, op. cit’, 133, Ipp

22. Darbnlcan nosauburns bija Altrenatives werthy sistémes fzstrade un t3
notika Be(com Ying Dutch projekta ietvaros Van Abbemusewm 2007. gada
17. novemnbrl.

23. Citéts no Liambias, Pablo Henrilc: A Supplement to the Donish Welfare
State // Bytter Andersen, Trine; Dufour, Kirsten, Nielsen, Tone O &
Rafthel, Anja (eds.): Minority Reporr: Challenging Intolesance in Contemporary
Denmark_Station 4: The Book, Aathus Festival of Contemporary Art.,
Aarhusa, 2004, 68. lpp.

TULKOSANAS PROCESA NESKISTOSAS
NOGULSNES JEB DAZAS PIEZIMES PAR

HIBRIDIZACIJAS KRITIKU
Dmitrijs Vilenskis

il
S = _ konferences tematika sakotnéji skiet visai
].Spadn'.lma. un pirmais, kas nak prata, ir Homi

Babas hibriditates telpa, valodas teorija, Spivaka un
daudz kas cits. Boriss Budens dos jautajumus ir precizi
iztirzdjis kada Joti butiska raksta. Tomér es neesmu
filozofs un diezin vai par %o tému spéju veidot lidzvértigu
teorétisku diskusiju. Es esrnu makslinieks un tadé] runasu
vienkirsika valoda, ko Brehta vardiem varétu raksturot
ka plumpes Denken (tulk. - neveikla domasana). Es
centidos dalities savos personigajos ieskatos, piedavijot ari
datus iedvesmojodus citatus par So arkartigi svarigo tému,

1. PIEZIME
DZIVE MATERIALA PASAULE

lesakuma gribétu pieminét Borisa Budena cititu, kas
lietots ka konferences epigrifs, bet nodkirts no autora
raksta konteksta, ir mazliet mulsinods, jo es nevaru
piekrist §aja citatd paustajai idejai par skaidru nacionala
un politiska kulturaliziciju.

J4, nav Baubu, ka més saskaramies ar vésturisku
pagriezienu kultiras joma un, budami kultaras
producenti, lield mérd to sekméjam, turklat misu
uzdevums batu to parzinit ka savu kabatu. Proti, daudz
pamatigik neka ekonomiskus vai citus materiilas dabas
jautajumus. Tomér, vairik iedzilinoties $aja jautijuma,
manuprat, diez vai ir iespéjams ignorét tas pirmainas,
kas skar kultaras izstrides materidlo bazi un dzivi
kopuma, kura savukart dara §is pArmainas iespéjamas,
un es $aj zina viennozimigi un skaidri nostdjos daudzu
pétnieku pusé, kuri jau ir paveikudi iespaidigu darbu,
skarbi kritizéjot to, ka norisinis diskusija par tulkofanu,
hibridizaciju utt., ki ari tai raksturigo vairianos runit
par materiilo pasauli.

Es iebildiu, ka to misdienu ekonomisko procesu un
materialitates nozimi, uz kuru fona nacija veidojas ka

tautsaimnieciba, zeme, vésture, vara un valoda, aizéno
koncentrédanas uz lingvistikas un kultiras jautajumiem,
ki ari netiesais pienémums, ka nicija ir abstrakta kultiras
telpa, ko ieskauj robeias, kuras savukirt ir nepiecietams
skérsot jeb .tulkot”, lai ietekmétu esofo nacijas narativu;
kritika aja gadijuma neattiecas uz vajadzibu uzsvért
iesikuma minéto butiskumu, bet gan uz nepieciedamibu
riipigi izvértét minétos faktorus no materiilisma
viedok]a.

Vai hibriditate ir apvérsuma telpa? Sis jautajums batu
jaapdoma, un ir jimégina uz to athildét. Minétais termins
ir plevilcigs tam piedévéta svarstiguma dé| - hibriditate,
skiet, piediva pietickami nepastavigu un ambivalentu
alternativu stivajam nicijas jédzienam. Péc posma,

kad augo#a marksisma un feminisma pétnieku skaita
ietekmé ir izskanéjusi prasiba péc realim pretestibas
vietim, daudzu kritiku acis sevidki butiska ir kluvusi
vajadziba konceptualizét mobilo, marginilo, pretrunigo
un neskaidro.

Hibriditates telpa jeb ,tre2a telpa” piedava jaunas vietas,
kur plaukt ceribai. Teorija &is robe2telpas aphiko ka
bitiskas pozicijas kara pret valdoso hegemoniju. Tas tiek
konceptualizétas gan ki intervences pamata punkti rases
un nécijas narativi, gan ka parvadpunkti uz progresivu un
atbrivojodu transnacionilu kultaru.

Aplukojot sis problémas, mums alla2 ir jabat atvértiem,
jo Seit pastay risks aiziet pa maldu takam, kur hibridas
identitates potenciilu, progresivititi un radikilo iedabu
ir viegli fetidizét un parvértét, ki ari nepamanit, ka
musdienas migrantu un globalis diasporas hibrida
identitate bieZi nevis iezimé iespéjas pretoties
globalizacijai, bet gan tiek instrumentalizéta un
izmantota jaunas stabilitates izveidei, kas dzili saknojas
ne vien jauna globala kapitalisma pre¢u razosanas shéma,
bet ari kultiras produkeija un diezgan konservativu
nacionilo paradigmu pardefinéana.
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THE INSOLUBLE SEDIMENT OF
TRANSLATION OR SOME NOTES ON THE
CRITIQUE OF HYBRIDIZATION

present conditions.”?! In the case of Northern Europe,
this could involve at least two things. As Renée Ridgway,
in collaboration with Sarat Maharaj, aptly coined it during
a recent workshop, one is the increasingly urgent need to
unpack and rethink the terms and terminologies by which
we as critical cultural producers address the problematics
of cultural diversity and pluralist democracy in order to
distinguish them from the way in which the mainstream
political and cultural sectors have co-opted them for
stringent assimilation purposes.?2 Another is the call
for a deconstruction of Northern Burope’s seemingly
unconditional trust in the liberal-democratic-State-
now-turned-neoliberal-nationalist as the guarantor for
security, equality, and free exchange. For, as artist and
writer Pablo Henrik Llambias has stated:

“Derrida would presumably describe the Danes’ welfare state
asa substitute; a medium that fills in the hole where 'the love,
the peacefulness...,’ and so on and so forth, ought to have
been placed. |...] The very notion of Danishness," especially
that which involves the myth about the Danes’salient and
distinctive ethical merits, which Grundtvig and others assert
are antecedent to the welfare state, has always already
vanished. In fact, it never existed at all. [...] Paradoxically
enough, it is solely with the help of the absence of any reality
behind the welfare state that the Dane can effectively stage
such a welfare state.

21. Gilroy, op. cit., p. 133, :
nh&hﬁdﬁmwﬁnﬁﬂwm
‘hm Coucus as part of rhtﬂlfmﬂ'm#“hm
Abbemuseum on Movember 19, 2007,

2. Quotsd from Liambiss, Pablo Hinrik: A Sigplement 12 the Daish
Welfare State // Minority Repert i Intoleramce iy Contempersiry
e 4: The Book, Aarhua Festival of Contemporary Ast,
Aarhs, 2004, p. 68,

Dmitry Vilensky

'Il_l topic of the conference sounds really sombre
Eimnwdiaulwﬂut comes to your mind is

Homi Bhabha - the third space of hybrid, the theory of
language, Spivak and many other things. Boris Buden
precisely traced in his very important article, But I am
not a philosopher and can hardly discuss with the same
theoretical profoundness... So being an artist [ have

to construct my talk in a more humble language in a
“plumpes denken” - as Brecht would say. And [ try to share
with you my personal insights and some inspiring quotes
related to this very important topic.

NOTENR1
LIVING IN MATERIAL WORLD

First | must say that | found a quote from Boris Buden
that serves as epigraph to the conference, and taken out
of the context of his article a bit confusing because |
cannot agree with its explicit culturalization of national
and political.

Yes, there is no doubt that we face a cultural turn and we,
as cultural producers, very much contribute to it and are
supposed to be big specialists in it. Much better than in
economic or other material issues. But getting deeper

into our matter, | think that we can hardly ignore the

changes in material base of cultural production and life
as such that allow these to happen and I should say that
my position is definitely and explicitly on a side of many
scholars who made already impressive work of harsh
critique of the whole fashion of discussion on translation,
hybridization and so on... and escaping the discussion of
the material world.

I would argue that the focus on linguistic and cultural
matters and the implicit assumptions of the nation

as an abstract cultural space with borders that must

be crossed or “translated” in order to intervene in the

ongoing narration of the nation, obscures the importance
of contemporary economic processes, materiality that
stands behind the construction of nation as economy,
land, history, sovereignty and language - the critique is
not about essentializing these factors, but taking them
into materialist scrutiny. :
Is the hybridity a space of subversion? We should think
about this question and try to answer it. This term is
attractive because of the inherent instability associated
with it - the hybridity seems to offer a satisfyingly
unstable and ambivalent alternative to rigid concept of
nation. For many critics, conceptualizations of the mobile,
marginal, contradictory and ambiguous are especially
important after a period where a growing number of
Marxist and feminist scholars have demanded locations of
actual resistance.
The “third space” of hybridity has been offered as new
sites of hope. These liminal spaces are theorized as
important positions in the tactical war against dominant
hegemonies. In particular, they are conceptualized as key
sites of intervention in narratives of race and nation and
as the cross over spaces of a progressive and libratory
transnational culture.
We should be open to these problems because they
could lead us into wrong direction where we can easily
fetishisise and overestimate the potentiality and

iveness and even radical character of hybrid
identity and overlook how today the hybrid identity
of migrant and global diaspora may be a marker not of
potentiality of resistance to the globalisation
but more than often instrumentalise and used for the
task of a new stability, being deeply embedded into the
mode of new global capitalist production not of just
commodities, but of culture and redefinition of rather
conservative national paradigms.
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