R E—

Sareigita veltiguma lamatas
Solvita Krese

“Vai es Sodien kaut ko izdariju ne

. B ettt Sis ek . izi, vai ari ule &
anmér usi Sada, bet es esmu bijis }:uuﬂ iod%iini'iu mijot
sevi, lai to pamanitu?” - péris minates pirms pasaules glnlu

jauti parsteigtais Artiirs Dents.!

Kuram gan reizém nav licies, ka lietas nav tadas, kidas tas
izskatis. Reizém varbit vainojams trompe d'oeil efekts vai
kids makslinieciski konceptuals manevrs. Zem attéla, kura
nesaubigi attélota pipe, René its raksta: Ceci n'est
une pipe. Cits makslinieks, Marsels Diins, savukirt izstada
pisuaru un pazino, ka tas ir méakslas darbs. Pavirfam skati-
tajam optiska telpas ilizija ne vienu reizi vien liek samulst,
kad ving( atduras pret sienas virsmu ta vieta, lai turpinitu
celu pa kidu pergolu ieskautu aleju, vai mégina satvert
kidu divdimensiju plakné attélotu priekdmetu. Krids Sal-
manis neizmanto nedz sirrealisty trikus, nedz ready made
mus, bet sev raksturiga ironiska
bridinit vérigu skatitiju, ka ar pa-

Ikdieniskas vides fiksacija makslinieks médz paslépt lama-
tas. Pieméram, vienia no videodarbiem, ti laiku
vérojusi vasaras tveices n inato Latvijas lauku ainavu,
meés varam pamanit, ka lana redzamais koks vairs
neatrodas sava sakotnija vieti ( ce"?). Netverama kusti-
ba r;::m] gandriz nemanamu kr:iﬂi-m:nbidi. Jaujot nojaust
par 08 SUvVTu tu, i igl no mums
un kuru més visai Khﬂm ietekmét. Cita videomateriala
varam ari anit béru gajienu, kura attéls ka miklainais
divdesmit piektais kadrs isi un negaiditi uzzibsni i

lauku krustcelés (“Visi celi"?), cigais atiéla -
snijums nostrada ki Rolina Barta definétais punktum, ka
“pievilciga vai ievainojoda detala”, kas médz but nejausa un
it ki nesvariga, bet E uzmanibas :rlﬂantli un briziem

5

paliek atmipa ilgik galvenais att

inspirétus nozimju a

sauli ﬁutlwu&“

dzives celiem, kuri beidzas o vie-
nadi, i:hwr ens no klaji eksistencialikaji nal:hmmimm.
Parasti tiok weidoti iski rébusi, eksistenciialais

“, Kadd no
skolas
i ari

izmisums tiek maskéts aiz “saredgita vel
Kurta Vonneguta darbiem Sads uzraksts m
bibliotéku, kura atradies lérums muzigo dzinéju,
nekad nav 4
. tli;:ﬂm d:rbiammu Mﬂnmh moto lielika i:r.di
no i meistari as
vienkirgas lietas I sareZgitas un, savienojot kustigo at-
télu virkni nebei cilpa, panikt aizkustino$u un reizé
esku atgidindgjumu par nhhlmw:r bezjedzi-
u. Plastilina cilvecips, ejot pa apli, sasloucit savu
pédu koplFm nospiedumus Pﬂundu“’}, Un tas, apliecinot
ricibas veltigumu, turpinis nebeidzami. Vai ari skatita
kidu bridi var ﬂt i aﬂimtu. kx} ajas dusa, li
no is un izgaist (“Dusa™®). ustiga figi
lliku.uj ie -cp.hdm ug viss sdkas no imtrd. mﬁtﬂ;]:ﬁni u-
tajumu par jégas zudumu un reprezen emditiku.
Nevar l.hnutoruniutnmr‘ukinmmﬁgi
stastipi, sava veida zemsvitras piezimes kadam universalam
véstijumam vai privitai dienasgraimatai. Krida darbos domi-
né ari neliels ts — plastilina , nozimites,
mazizméra instalicijas, ari marginalizéts eksponidanas
veids - mazformita ekrini, griti aplikojami rakursi. Pat
bridi pirms Latvijas iestafanas Savieniba, veidojot
visai isku u par latvie$u mitisko varoni Lacplési,
ﬁihllnlnhui:ﬁr:n bez ?uhkiarkn. ﬁ:ﬂﬂuﬁa un epataas.
tétiskais Lacpléda apsolijums, ka lidz ar v nﬂaﬁnﬂa
un Melna 2 ek hoj-ia‘ilu tautai siksies i laiki,
knn:hlm&tu 36 kadru videocilpa, tmmucpmu: h; :]mi;nlé;a
stensila personas tuv pa pada virda nosaukto ielu (“Un
ar reizi niks tas bridisej?]'.

Nacionala varopa attéli pumu.mm i uz vairikam
elektrosadales kastém daw pléda ielas posmos. Tie

ir pilnigi redli attéli, kurus makslinieks veidojis, sikotnéji
éjot ieceréto kustibu, tad ziméjot, sadalot sekvenceés,

veidojot trafaretus un parziméjot tos uz elektrosadales kas-
tém un namu detalim visa léda ielas garumi. Lidzigi
tapis personaZs dusa, kas kadru pa kadram uzziméts uz

vannas istabas sienam, gridas un santehnikas, vai plastilina
cilvécips, kuram, soli pa solim ietojoties, fikséta katra
ti kustiba. Tas ir veids ki Krids - vienka liotas
izdarot sareZgiti, tnnﬁ'nn'lj]ol tk:ufwlm manuila darba
unh&ap&ﬁﬂuuudlﬁ'ntmdﬂ iespéjam. Aplie-
cinot * ito veltigumu”, pats ta process
iedalas nozimes radifana.
dale chlvai. B b ey digital nh.nulmkj‘ yroecs
viku, it i d ot iju ies

jas, kuras mﬁhfi:l‘nhm reizém pat h]E:; ka ﬁpb&cr]z
avols darbu tapfanai. Cik zinu, virs tvaika katla levitéjodo
un spiedzofo darzeni ir rosinajusi vélme 3D programmas
radito vizualo efektu efektu veridi ol kidd no
mikslinieka incimll_:{im mazajiem stastipiem (“Kipec es
neesmu vegetarietis™®).
Apdaubot tehnologiju iespéjas, ki ari medija un re
zonticijas izdkirolo lomu, makslinieks izvélas lielu m
darba ta procesa veikt “pa istam” - fol jot, zi-
mi}:}l. o uﬂ tsmkiiluil attélu digitili a uhlml
jot, Tespéjams, las nidjums bégt no sim

ules, kur attéls, mijoties ar iutm'mlulliuli. weido
%Iigu apli, kura pazaudéts sakotnéjais atsauces is.
Lai butu pavisam drods, ka viss ir pa istam, Salmanis glu2i
Vines akcionistu gara paklauj da?adim eksekicijam ari
savy — gan pletuvojoties art teritorijai, gan
turpinot ironizét Jpar individu ki nils un autentiska
teksta fragmentu. . 4
Pirpemta ar “sarelgito veltigumu” domis atgriefos pie
Marsela Difina. Ari vips, m':g: . saméri hﬁ‘ipér:ingla
S0 metodi, vizualizéjot i us komentirus, imitéjol
rezignétu bezdarbibu laika, kad veidoja tadus darbietilpi-
ﬁlﬂ'un laikietilpigus projektus ki “Lielais stikls” un “La

en Valise”. Ari enigmatisko, griti atkodéjamo “Etant

Donnés”. lzridijas, ka pat tuvikie \:I?:Iugl nav zinajugi par §i
duhd.t:ﬁmu. makslinieks, pie ta stradajot, slepeni m
otru icu. Neliels segments no slepeniba tapusa d

d Di%ina padportreta, kur profila silueta liniju papil-

daja no makslinieka mat]ﬂuml. Ar mé|
%estu, ko daudzi atpazist ki zimi, ka kaut kas nav pemams

nopietni.
e vaigi udzé skatitiju ari iepazistoties ar Kriga Sal-
L eksistencialo

mana “pazudusa ", Jaujot izlavities starp

izmisuma un nomnﬂhu sajutu un pazaudities cita tulko-
juma vai ities aspratigas ironijas limeni, kuru maksli-
nieks Soreiz lieto mazik neka ierasts. Varbit jums
visu darit “pa istam" rodas no neviennozimigis sajutas, kas
neatkarigi no fiziologiska vecuma si ¢ par to, ka esi
pieaudzis un ka ar visu bis jatiek gala . un skaidras
atskirsmes, ka viss tik un ti beigsies padi zinat, kur.

Dabas motivi - koki, lauku ce}3, vasaras ainava - ir tikai vi-
zuilas \H-I.Ddlr: uiamk:lmi. lai kipinitu wwm
un steigas izjitu, nejay; i u | un ne-
steidzigi. “Pazuduso” t:iklla rL.rbI. Eﬂ. veic veselu nozimju
apvérsuma kileni, oponéjot Kanta atzipai: “Daba ir skaista,
jo ta izskatas ka maksla, un miksla var tikt saukta par skai-
stu tikai tad, ja més namies to ki mikslu, lai ti
joprojam izskatas péc dabas."'° Salmanis atkal izspéle kon-
ceptualu triku, un ierastas lietas nenostajas savas vietis.
ﬁgﬂ sasietie un nospriegotie koki ietilpiga meta-
fora un jedarbina asociaciju plusmu (“Spri 1], No
diviem kokiem vienam ir jasaliecas. Vai mm Mik-
slinieka radito télu sistému iespéjams attiecinit uz
kurim spéka un varas attiecibim — vara pret individu, valsts
pret pilsoni. Var ari Jaut tai rezonét privataja teritorija ka

attiecibim starp diviem cilvikiem, kuri mégina but tn? ka
suverénas bitnes un netiek ar o uzdevumu gali. Athildi
&indivi vientujais pludipd, ¢okura sarivies cilvéks, kas
da vél joprojam itin labi noturas uz Gdens (“Sala"'?).
Vérojot Krisa darbus, briziem #kiet, ka galvena problémas
atsléga un skumju avots ir céloga atrautiba no ta sekim,
m un li neadekvatums, subjektivu jemeslu un
tivu rezultitu nesakritiba.
Es vél nezinu, vai Krifs izstadis darbu ar Y kas
Mﬂrbu;hltﬂ neiederas izstides l:;::l;l it:iti ledzami
tu cijas priecigikais b viltu bé
inspéju, Eﬂﬁm u;P?ritu galaktiku vai lxrktﬂlpu. tad
ira no eksistenciala ., prom no sajitas, ka stabilais
g;nauumkiﬁm ir zudis un ierasta vértibu sistéma ir sa-
kusi, jo hiperracionalitites éras beigas jau ir pasludina-
tas. Savulaik izdevniecibas “Dell” publ onnegila
romina viku rotija $ads uzraksts: "Lii ﬁhﬂdmnﬂujm
tikai ne ar s enu, bet ar kaut ko divainu”, Sal-

manim izdodas fulalkl kaut ko lidzigu — bez apokaliptiska
patosa, bet ar meli vaigi.

‘ﬂp - . .‘. .

! Adamss. Dhuglass. Calaktikus cefvedin stopetdien. Riga: AGB, 2005 28 Ipp

* Videodarbs “Tweios”, ixstide “Peeuduile”, 2000,

* Videodarts “Visl cofi”, iestide “Parudutis”, 2006,

¥ Vomnegits, Kurts. Fokues Pokuss. Riga: Tupals, 2002,

* Videodarts “Rondo”, 2006

* Videodarbs “Duls”, 2007

* Videuudarts “Un ar rwiel niks tas hridis™, 2000

* Videodarbi “Kigie = mossmu vegetirietis”, 2007
'm-h‘.mwmxmm‘.m
" Kant. lmmanuel. Critique of fudgement. New York: Hafner Publishing Company.
10, p 45

H Videodarbs “Sala”. izstide “Pasudulie®, 2009,
"Thpﬂrhpmhmu-lhﬁmlﬂhﬂﬂ.himhqﬂ-m“
u”uummmummumm
rinatmishas Iantastihas literatura. kur the dod lespepu cejor starp rveigenem an
walaktibm (Vi pad e cithem visumiem) clhwbam plegemams laik




The Complicated Futility Trap
Solvita Krese

“Did I do anything wrong today, or has the world always
bemﬂknﬂﬂﬂn I've been too wrapped up in myself to
notice?” asks a surprised Arthur Dent a couple of minutes
before the end of the world.!

Who hasn't at one time or another felt that thi

quite - At times the trompe d’oeil &

pcrbaﬂ l.g:ywam or some artistic manoeu-

onth ".”mmfpjww de mf'ﬂ,ﬁ:
i where 5 un A

ﬁumm A . Ig:hamp in turn u%:ibf a urinal and

announced that it was a work of art. The optical illusion

Wmi "’?ﬂfmﬂhqmmﬂﬁ' his jam'-!

T I ey TR

neither surrealist tricks, nor overturns of meaning in-
:;r}idbymdynmdu.buﬂnhischamﬂw&m
manner, it seems, he manages to warn the observant viewer
that something is not quite right with the world

i hi in the y I -
e A B e B e ::'

in one
id Latvian sweltering summer
counlry scene for a me that we notice that the tree

which can be seen in the nd is no longer found in its
original spot f'Snuﬂnr"’Z{ m subtle movement creates an
almost unnoticeable

t of reality, aﬂvmgg one
to sense the world’s own pace, takes place indepen-
dently of us, and which we can anly in slightly. In an-
other video we not even notice the funeral 1
the a which, like the mysterious -fifth

frunw.brhﬂg‘ fﬂﬂmxpad_?f a, ulannmpfy?oumz
el ek e e
detail”, which tends to be inciden-

scene works like the
;T&mmﬂ:? t, bul at the tre of

most unimportant, strikes
uﬂmmmmﬁmm'mmmcnmm?mmm
the main picture.

guised behind a “complicated futility".
In a Kurt egut , this sign decorates the k-
brnwﬂmnr:umhraffnﬂedp«pﬂud—nmﬁmnmeﬁiw

' futility” would be a suitable motto for the

md':dg * works. He is able to masterfully

Mgmmplﬂ.‘.and Wof

dirwbxmp

e ey
m

nts (* -
tinues ad infin ing the futility of action. Or one

can, for a moment, view the silhouette of @ man

uﬂwﬂrﬂh.fmldfawymd disa, I'Shwm"'T

Then the animated jumps into and

ilfaﬂdurﬂdnwnd.mﬂﬁ:ndmiguf o about the loss
a represen h

It can be noticed that the author is drawn to small, seeming-

b’unimmmmdu:inunummmlnmun}mml

are on
“Com

message or a diary. also dominate
Krids' works - ne ines, . small-scale in
stallations, an dkmymdhndl-nﬁninfm
screens, d It angles. Prior to Latvia joining the
European Union, the makes do without heroic narra-
tives and in creati

densed in a 36 picture video loop in which Lacplésis, as an
animated stencil-drawn character, apﬁ"_rﬁachu along the

streef named him. [*The Moment Come™7).
i of the national hero can still be noticed
the ty boxes in various sections of the
street. They are real i which the ralec
by initially filming lh:ﬂd desired Thmmnt.h#mn sp!im :-it

1 parate 5 T, Creda stenc
o thumﬁ:nmmm along the :rfﬂm Lacplésis
m character in the shower was created in a simi-
] frame on the bathroom walls, floor
step by m. fixing each of its movements. That's way
Kn‘:awrhp dnrxgl i pJ fashion, con-
scrupulously manual work and use of time with the
ties of digital technology. Confirming the “compli-
the work creation i participates

cance.
would mast likely say it can all be
er, by using the of
ital technology, which itself at times provi

i ':gartm.dnfarmlknmthnﬂupimumfor
levitating above the pot

screech steaming
mthadufb:fmpa.rgﬁvmmn!ogm ~ :fpmﬂil:hﬂu?f
Funcmmi programme, later u, effect in
:ma mnlmlﬁ;gr?ufnwuwvdbythuwnmyfmnm

ng the possibilities of technology, as well as the decid-

ing role of media and representation, the artist chooses (o
undertake a great part of the work creation process “for real”
-phoﬁupupﬁ; re-photogra mfmrdonlyﬂm
on the image digitally. it is an attempt to

the simulacra world, in which the image, inter-
with intertextuality, creates a never-ending loop in
initial t of reference is lost. To be completely
is for real, Salmanis, quite in the spirt
to various pro-
the territory of body ant,
individual as a fragment

paﬂofthaMcrmﬂdlnmﬂopﬁanin .

“the lost”
safely between
: level
, Or at
rony, nﬁiﬂhthﬁﬁmﬂmﬂmhlafmnn
he usually does. Perhaps the attempt to do “for
apr;ylidaﬁmlJ u}'“hkh' d that
' maturity an one
has to take m?thmp in the undl:ru.nd the clear
mﬁiﬂp‘ll that ng without will end up you-know-

“Lost” series of works, it seems, performs a complete revo-
lutionary somersault of meaning in Kant's world
view that “Nature is beautiful because like art, and
anordybumﬂudbmuﬁful}(mmmq'ﬂﬂm
while yet it looks like nature™? Salmanis again plays out o
conceptual trick and things don't return to normal,
The trees connected by a taut line spin into a
metaphor setting off a of associations [*V™), One
mmrwm&wmﬂu It is possible to the
system artist to any and
pnwri:ﬁmshipﬁ—pﬂuﬂupiﬂﬂﬂu!ﬂdiﬂdmﬂ

zen, or fo even w resanate
against the citi to even allow it to in the pri-
vale space, as in the relationship between
to remain |
this task.

objective result.
I still don't know if Krifs will exhibit his work

“Wormhaole
1", which may not fit into the exhibition’s over-
all ambience, but would u be the most cheerful
piece in the show, as it would the puuﬂ;rj

, if not to another galaxy or time zone, then at

%ﬂ' existential oppression,

! Dougles Adams, The Hitchhiker's Guide to the Galaxy (Landon: Pan, 2008). p. 2
4 Vidowwork Swelter, exhibition Lost, 2006

* Videowork All Roods, exhibition Lost, 2000

* Kun Vonnegut, Hocus Pocus (New York: Barkley, 19671

* Videowork Rondo, 2006

* Videowork Shower, 2007

? Videowark The Moment Wil Come, 2003

* Videowark 1 am not a Vegetarian, 2007
'Mﬁm.m;mm‘ﬂ‘
* iymanuel Kant, Critique of fudgsment (New York: Hafner Pablishing Company.
1905), p. 45

1 imstallntion V, exhibition Lost, 20069

1 Videownrk Iuland, exhibition Lost. 2000

1 4 warmhole is & hypothetical nunnal or hole in time, which can sad tn o diffeeent
universs o at » diffarent point or time in our Usiverse, Wormboles e often
described in science Gction and provide the to travel between the
m“wlwmuuhwui_ﬂdh_



