Maris érgalis sava personalizstadé ,Modeli” /
Maris Argalis in his personal exhibition ,Models".
1978.

Andulis Kramins. Kinétisks objekts ,Krustpunkti” /
Kinetic object , Points of Intersection”. 1978.

Valdis Celms, Anda Argale, Maris Argalis.
Kinétiska skulptira , Baka” — audiovizualo makslu
centrs. Péc Gustava Kluca grafiska meta. /

Kinetic sculpture ,The Lighthouse” — audio-visual
art centre. Based on graphic sketches by Gustavs
Klucis. 1978.
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4. NODARBIBA

KUSTIBA, VIDE UN
GAISMA

LESSON 4

MOVEMENT,
ENVIRONMENT AND
LIGHT

Latvija 70. gados jauniem makslas
mekléjumiem nozimiga zona veidojas
robezjosla starp télotajmakslu un lietigki
dekorativo makslu - ta gan piedavaja
novatoriskus formu risinajumus, gan
pievérsas telpas un vides problematikai.
Ka avangardiskakas paradibas starp

tam izcélas kinétiska maksla (pirmas
faktiskas instalacijas Latvijas maksla!) un
vizionarie vides priekslikumi. Atskiriba no
eksperimentiem gleznieciba un grafika vai
performances, kas guva visai ierobeZotu
redzamibu, makslas darbi, kuri tika raditi
$aja sféra, guva gan institaciju akceptu,
gan daudz plasaku publiskumu. Vienlaikus
to parstavo$o makslinieku loks bija neliels
un raisitais vilnojums kopéja makslas aina
tika uztverts nevienpratigi. ,Vai ta maz ir
maksla?” - tads bija daudzu jautajums.

Institucionala griezuma un ari formali

$ie makslas darbi atbilda salidzinosi
jaunas un progresivas nozares — ,dizaina’”,
Saurak - ,unikala dizaina” kategorijai,

ka ari tikpat progresivajai ,,makslu
sintézes” jomai. Tomeér to piederiba lietiski
dekorativajai makslai bija nosacita, jo

to meérkis un makslinieciska izteiksme
bija nevis utilitari, bet skaidri estétiski.
Savukart kritériji un nosacijumi taja ka
jauna zona nebija ne skaidri, ne definéti.
Izmantojot $o situaciju, ka ari darbu
tematisko ambivalenci, jaunie makslinieki
vai nu socialisma retorikas aizsega, vai
bez ta brivi nodevas eksperimentiem ar
netradicionaliem materialiem, formu,
strukturu, ritmu, krasu, gaismu, gaisa
plasmas efektiem, vizualo, telpisko un
psihologisko uztveri, dazadu manu (redze,
dzirde) un jomu (maksla, arhitektuara,
zinatne, tehnika) sintézi un sinergiju.

Faktiski tiesi $1 sféra izradijas kanals, pa
kuru nopludinat modernisma mekléjumus,
jo stajmaksla tie bija daudzi ierobezotaki.

Pirmais spilgtakais kinétiskas makslas
pieteikums Latvija notika jauno
dizaineru un interjeristu izstadeé ,,Svétki”
1972. gada. Kinétiskie objekti taja

tika organizéti ka kolektivs ansamblis,
neizcelot individualos darbus, bet

gan uzsverot savstarpéjo kustibas,
gaismas un telpas sasaisti un spéli, un
taja bija skatamas oparta, poparta un
geometriskas abstrakcijas variacijas,

ka ariizmantoti ready-made elementi.
Turpmak kinétiska maksla paradijas
republikaniskajas dizaina izstades,

ta¢u koncentrétaka un spozaka tas
manifestacija bija jauno dizaineru Valda
Celma, Andula Kramina un Artara
Rinka veidotaja izstade ,Forma. Krasa
Dinamika” Péterbaznica 1978. gada.

Kinetiskas makslas parstavjiem
nozimigas bija divas virzibas - ,praktiki”
un ,intelektuali”. Pie pirmajiem

minami makslinieki, kuri veidoja
eksperimentalus, funkcionali dekorativus
objektus interjeros un pilsétvide.

Spilgts piemeérs ir dizainera Jana

Krieva vadiba veidotais Rigas Centralas
dzelzcela stacijas pulkstena tornis, kura
daudzprogrammu gaismas stréle bija
precizi sinhronizéta ar laika plasmu.

Pie ,intelektualiem” jeb ,tiras” makslas
veidotajiem pieskaitami izstades
,Forma. Krasa. Dinamika” autori, kuru
(méroga zina) daudz necilakos darbos
mijas? vizionara poétiska domasana ar
tehniskiem eksperimentiem, kas kopa
radija spilgtu vizualo télu.

Sis zonas makslinieciskas un konceptualas
programmas atslégvardi bija ne tikai
Jkustiba” ka elements, kas apvieno makslu,
zinatni un tehniku, bet ari ,vide”, kas
ietilpinaja dazadas nozimes un sféras
(daba, pilsétvide, arhitektuara, fiziska un ari
uztveres telpa), to estétiska un funkcionala
problematika un vienlaiciga dazadu jomu
mijiedarbiba. Netiedi iesaistoties diskusija,
kas Padomju Savieniba bija aktuala

70. gados, kinétiskas makslas parstavji
akcentéja gan ,fizikas”, gan , lirikas” nozimi
un sintézi, un mérktiecibu radit jaunu
skatijumu uz pasauli. No vienas puses,
tehnologiski risinajumi, no otras puses —
poétisks, iztélé un universalas kopsakaribas,
gandriz metafiziska pieeja balstits iespaids:
fran¢u dzejnieka Pola Eliara rindas Upes
plisma / Debess bezgaliba / .. / It viss ir
kustiba bija izvélétais motivs ari izstade
,Forma. Krasa. Dinamika”.

Kinétika bija saistita ne tikai ar fizisku
kustibu, bet ari domasanas kustibu:
sintezéjot faktiskus vides elementus ar
iztéles atraisitam idejam, makslinieki
radija gan potenciali realizéjamus,

gan vizionarus un utopiskus vides
priekslikumus. Pieméram, priekslikumi
novatoriskiem pilsétvides akcentiem
(makslinieku, dizaineru un arhitektu
kopdarbs izstadé ,Savai pilsétai”, 1978),
audiovizuals makslu centrs-baka,
jaunrades centrs-kosmosa stacija,
kinétiski meditacijas objekti-atmosféras
un dabas elementu projekcijas utt. Sajas
vizijas — konceptuali izstradatos projektos,
fotokolazas, instalacijas — atklajas dazadas
inspiracijas. Gan kosmosa iekarosanas
laikmeta aktualitate un aizrau$anas

ar zinatniskas fantastikas idejam (tas
manifestéjas ne tikai literatara un kino,
bet ari vizualaja maksla, ipasi grafika,

un piedzivoja spilgtu manifestaciju tiesi
tapéc, ka vizionaraku projektu realizacija

4. UZDEVUMS EXERCISE 4

gan latvju rakstos. ___

Zanru robezu stingribu. ___

Atziméjiet apgalvojumus ar burtiem P (pareizi) vai N (nepareizi)!
Mark the following statements with a T (true) or an F (false).

Atbildes 31 lapaspuse! Answers on page 31.

praksé Padomju Savieniba ideologisko

un materialo ierobeZojumu dél bija

faktiski nepiespéjama — atlika vienigi
makslinieciskas vizijas), gan ari smel$anas
pagatnes mantojuma — kustibas ideju
interpretacija no padomju konstruktivisma
(tas parstavji — ari latviesi Gustavs Klucis,
Karlis Johansons) paraugiem un tautas
tradicijam, pieméram, latvju rakstiem.

Kustiba un vide bija kluvusi par motivu
un elementu, kas 70. gadu beigas lika
parskatit makslas Zanru un to savstarpéjas
stingras robezas. Lieliski to ilustré

grafika Mara Argala izstade ,Modeli”
Zinibu nama (1978): sirrealajas grafikas,
kas, pieméram, novilktas uz stikla un
eksponétas pret logu, bija sintezéti
vismaz tris telpas limeni (makslas darba
iluzora telpa, izstades vide un arpasaule -
mainiga ainava aiz loga). Vai , pieauguso
rotallietas” — apgleznotus kubus jeb
telpiskas modulu sistémas katrs skatitajs
pats varéja kartot un veidot, ka vien vélas.

Vides jédziens kluva gan par nozimigako
saikni starp laikmetigas makslas

idejam Latvija un Rietumu maksla

(t. s. environmental art), gan par kritiskas
masas veidotaju laikmetigas makslas
valodas lietojuma izstadé ,Daba. Vide.
Cilveks” (1984).

Ieva Astahovska
Translation on pages 30-31.

a) Jauni makslas mekléjumi notika robezzona starp télotaju makslu un lietiski dekorativo makslu. ___
b) Kinétika bija pilnigi aizliegta maksla. __

c) Kinétiskajai makslai un vides projektiem bija skaidri utilitari mérki. ___
d) Makslinieki smélas idejas gan padomju konstruktivisma (Gustavs Klucis, Karlis Johansons),

e) Rigas Centralas dzelzcela stacijas pulkstena tornis bija utopisks projekts. ___
f) Kustiba un vide kluva par motiviem un elementiem, kas 1970. gadu beigas lika parskatit makslas

By a4

Valdis Celms. Arhitektonisks priekslikums
.Kinétisks gaismas objekts ‘Balons™ /
Architectural proposal ,Kinetic light object
‘Balloon”." 1978.

Artars Rinkis. Kinétiska gleznieciba /
Kinetic painting. 1978.

Rigas Centralas dzelzcela stacijas pulkstena
tornis ar daudzprogrammu sinhronu gaismas
sistému / Riga Central Railway station clock tower
with multi-programme synchronous lighting
system. 1980.
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Janis Borgs. Arhitektonisks priekslikums —
elektrokinétisks objekts ,Dinamiska pilséta” (péc
Gustava Kluca darba motiva) Césu un Lenina
(Brivibas) ielu stari / Architectural proposal —
electro-kinetic object ,Dynamic City” (based on
works by Gustavs Klucis) on the corner of Lenina
(Brivibas) and Césu streets.

Interjera un dizaina — kinétiskas makslas
ekspozicija ,Svétki” / Interior and design — kinetic
art exhibition ,Celebrations”. 1972.

Artars Rinkis. Kinétisks objekts — mobilis
.Sakta” / Kinetic object — mobile ,Sakta”. 1978.
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Translation from pages 10-11.

LESSON 4

MOVEMENT,
ENVIRONMENT AND
LIGHT

An important zone for new pursuits in
art during 1970s in Latvia developed in
the border area between fine arts and
applied arts — it both offered innovative
solutions in form and focused on the
issues of space and environment.

Among them the most avant-garde
phenomena were kinetic art (actually the
first installations in Latvian art!) and
visionary environment proposals. Unlike
experiments in painting, graphic art or
performance, which had quite limited
exposure, works of art created within this
zone were accepted by the institutions
and enjoyed much more publicity. At

the same time the number of artists
representing this zone was tiny and the
effect caused by them in the complete art

picture was perceived rather ambiguously.

»Is that art at all?” - the question was
asked many a time.

From the institutional perspective and
also formally these works of art belonged
to the category of the relatively new

and progressive field of ,design”, or, put
more narrowly: ,unique design”, as well
as the equally progressive field of ,art
synthesis”. However, their belonging

to applied art was relative, because the
aim and mode of expression were clearly
aesthetic, not utilitarian. Besides, criteria
and rules in this new zone were not clear,
or even defined. By using this situation
as well as the thematic ambivalence of
their work young artists either under

the shelter of socialist rhetoric or even
without it were free to experiment

with unconventional materials, form,
structure, rhythm, colour, light, airflow
effects, visual, spatial and psychological
perception, synthesis and synergy of
different senses (eyesight, hearing)

and fields (art, architecture, science,

technology). In fact this zone turned out
to be the channel of escape for pursuit
of modernism, because in fine arts they
were much more restricted.

The first remarkable introduction

of kinetic art in Latvia took place in

the new designer and interior stylist
exhibition Celebrations in 1972. Kinetic
objects in this exhibition were arranged
as a collective ensemble, instead of
individual works, highlighting the
mutual connectedness and interplay

of movement, light and space; and it
included variations of op art, pop art
and geometric abstraction as well as
ready-made elements. Later kinetic

art appeared at republican design
exhibitions, but its most focussed

and brilliant manifestation was the
exhibition Form. Colour. Dynamic by
young designers Valdis Celms, Andulis
Krumin$ and Arturs Rinkis in St. Peter’s
church in 1978.

There were two important directions
among the representatives of kinetic

art — ,practitioners” and ,,intellectuals”.
Among the former were those artists

who created experimental, functionally
decorative objects in interior and in urban
environment. A significant example is

the tower of the Riga Central railway
station clock, constructed under the
supervision of designer Janis Krievs. Its
multi-program band of light was perfectly
synchronised with the flow of time.
JIntellectuals” or creators of ,,pure” art
were the authors of the exhibition Form.
Colour. Dynamic - in their work, albeit on
a much humbler scale, visionary poetic
thinking meets technical experiments,
together creating a splendid visual image.

The keywords of the artistic and
conceptual program of this zone were
,movement” — as the element that unites
art, science and technology -, and also
senvironment”, which incorporated
various meanings and areas — nature,
urban environment, architecture, physical
space and the space of perception, their
aesthetic and functional issues, as well as

simultaneous interaction of different
areas. By getting indirectly involved

in the significant discussion of the
1970s in the USSR, the representatives
of kinetic art emphasized both

the importance and the synthesis

of ,physics” and ,poetry” and the
determination to create a new kind of
view of the world. On the one hand -
technological solutions, on the other —
a poetic impression, based on
imagination and universal connections,
almost a metaphysical approach: the
theme of the exhibition Form. Colour.
Dynamic was chosen from the lines by
the French poet Paul Eluard The flow

of a river / The infinity of thesky / .. /
Everything is in motion.

Kinetics was connected not only to

the physical motion, but also to the
motion of thinking: by synthesizing
actual environmental objects with
ideas unleashed by the imagination,
the artists created both potentially
feasible as well as visionary and utopian
environment suggestions. For example,
at the artist, designer and architect
teamwork at the exhibition For Our
City in 1978 suggestions for innovative
accents in urban environment included
an audiovisual art centre - lighthouse, a
creativity centre — space station, kinetic
objects of meditation — projections

of elements of atmosphere and

nature etc. These visions — conceptual
projects, photo collages, installations

— were based on various sources of
inspiration: both the relevance of

the epoch of space conquest and the
enthusiasm for the ideas of science
fiction (they were manifested not only
in literature and film, but also in the
visual arts, especially graphic art, and
that manifestation was particularly
pronounced exactly because executing
more visionary projects in the Soviet
Union was practically impossible

due to the ideological and material
restrictions — only artistic visions
remained possible), and drawing

upon the legacy of the past - an
interpretation of movement ideas from

examples of Soviet Constructivism
(represented also by Latvians Gustavs
Klucis and Karlis Johansons) and
national traditions like Latvian
traditional patterns.

Movement and environment had
become a motif and element that
brought about the revision of the
rigidity of art genres and the borders
between them at the end of 1970s. It is
perfectly illustrated by the exhibition
Models by graphic artist Maris Argalis
at the House of Science in 1978: the
surreal graphics that were, for example,
drawn on glass and positioned against
a window, synthesised at least three
levels of space (the illusory space of

the artwork, the environment of the
exhibition and the outside world - the
changing view outside the window) or
Toys for Grown-ups — painted cubes or
systems of spatial modules that each
visitor could arrange and pattern as
they wished.

The concept of environment became

the most important link between ideas
of contemporary art in Latvia and

the western countries (the so-called
environmental art) and also the cause
for critical mass in usage of the language
of contemporary art in the exhibition
Nature. Environment. Man (1984).

Ieva Astahovska

EXERCISE 4 ANSWERS 4. UZDEVUMA PAREIZA ATBILDE:

T (true) - F (false).

a) New explorations in art took place in the border zone between
the visual arts and applied decorative art. T

b) Kinetic art was totally forbidden. F

¢) Kinetic art and environment projects had clear utilitarian aims. F

d) Artists drew inspiration from both Soviet constructivism
(Gustavs Klucis, Karlis Johansons) and Latvian ornament. T

e) The clock tower at the Riga Central Railway Station

was a utopian project. F

f) Movement and the environment became motifs and elements
that led to a review of the strict boundaries between art genres

at the end of the 1970s. T

P (pareizi) - N (nepareizi)

a) Jauni makslas mekléjumi notika robezzona starp télotaju makslu

un lietiski dekorativo makslu. P

b) Kinétika bija pilnigi aizliegta maksla. N
c) Kinétiskajai makslai un vides projektiem bija skaidri utilitari mérki. N
d) Makslinieki smélas idejas gan padomju konstruktivisma
(Gustavs Klucis, Karlis Johansons), gan latvju rakstos. P
e) Rigas Centralas dzelzcela stacijas pulkstena tornis bija

utopisks projekts. N

f) Kustiba un vide kluva par motiviem un elementiem, kas 1970. gadu
beigas lika parskatit makslas Zanru robezu stingribu. P
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