Imants Lancmanis. ,Riga. Suvorova iela” / Riga.

Suvorova Street. 1971.

Vladimirs Pavlovs. ,Atgadinajums” / Reminder.
1979.

Visvaldis Ziedins. ,Kompozicija ar divam
karotém" / Composition with Two Spoons.

60. gadi / 1960s.
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Translation from pages 6-7.

LESSON 2

PAINTING AND
GRAPHICS

There are many enduring myths about
painting and graphic art from the Soviet
period. These myths are a barrier to
understanding that from 1960 to 1984
a number of parallel or even opposing
artistic trends developed alongside or
outside Socialist Realism, which was in
itself increasingly hard to define. It would
be more useful to view this period in

art as a simultaneously existing, multi-
layered body of stylistic trends.

The seeds of this complex phenomenon
lie in the reality of Soviet life. Collective
experience and knowledge could not
provide convincing explanations for
everyday problems and the constant,
humiliating compromises that
contradicted the moral principles
espoused by official propaganda. As a
result, deeply personal, stable ethical
systems, the search for enduring ideals,
and reassessment of the relationship
between nature and human beings

and the individual and society became
especially important. There was intensive
study of the world’s artistic heritage, from
early Renaissance, 17th century Dutch
and Baroque art through to Modernism,
especially from France. Information
about the latest trends in Western art
was gleaned from books, catalogues,
foreign magazines and occasional visits
to foreign art exhibitions in Moscow and
Leningrad (now St. Petersburg.) Within
the bounds of possibility, artists used
this new knowledge in their practical
work. This explains the fragmentation
of artistic development in this era and
the parallelism of many stylistic trends,
because artists did not want to limit
themselves to the conventional forms

of official realism and began working in
generalised and relative categories and
seeking appropriate stylistic expressions.

Artistic form was a means of genuinely
gaining and enjoying freedom of
expression. Not infrequently, this was

a deliberate step towards separateness
and isolation, because for a variety of
reasons explicit free thinking and creative
rebellion could not lead to ,access to

the great mass of the proletariat”, in the
language of the time.

Throughout the Soviet period,
Modernism and particularly
Abstractionism were declared as some
of the greatest enemies of Socialist
Realism. This led to a very negative
attitude towards many compositions
by Lidija Auza, Zenta Logina, Gunars
Klava and Ojars Abols, which not

only affirm the artists’ interest in
active fields of colour and pronounced
relief textures but also their desire to
integrate texture enhancing elements
(such as metal wires, bits of fabric and
natural materials), already put to use

in Western art, into their own works.
Pieces by Visvaldis Ziedin§ and Romualds
Geikins were created from the start as
individual creative experiments, in full
awareness that such radical works could
not be shown to the general public.
Compositions by Janis Krievs, Ieva
Lancmane (Smite), Vladimir Pavlov and
Juris Dimiters reveal interpretations of

another form of abstract painting, Op art.

The 1970s were also the golden age of
allegories, subtexts and metaphors, but
without a socially critical attitude or
negative commentary on the realities of
Soviet life. Soviet art history prohibited
discussion of much-derided Surrealism
in Soviet art. The influence of this
movement on Latvian art was justified
using the term ,associative imagery”
and as an expression of interest in
scientific discoveries and science fiction.
Latvian surrealism shows the influence
of Salvador Dali, René Magritte and

Paul Delvaux as well as Polish poster

art which not infrequently utilised
imagery, a sense of the visionary and the
confluence of time and space typical of
Surrealism. One of the leading exponents

of Surrealism in Latvia was Maris Argalis,
who created a system of visionary figures
in his drawings, paintings and graphics
to address existential questions. The
lithographs of Ilmars Blumbergs and
Artur Nikitin also show a Surrealism-
inspired liberation of visual forms.

In parallel to Surrealism, the canvases
created in photo realist style by Guntis
Strupulis, Bruno Vasilevskis, Maija
Tabaka and especially Imants Lancmanis,
Miervaldis Polis and Liga Purmale reveal
the authors’ interest in a high precision
depiction of objective reality.

The personal world created by such
artists, the continual existence of
individual handwriting in the massive
official artistic environment, was an
infectious virus that killed off the already

EXERCISE 2 ANSWERS 2. UZDEVUMA PAREIZA ATBILDE:

Early 20th century progressive phenomena
Monumentalisation, decorativeness

Dramatically heightened moods, expression of emotional experience

Genre painting in a new plastic quality
An interest in the life of the individual person, his thoughts and feelings

20. gadsimta sakuma progresivas paradibas

dramatiski kapinatas noskanas, pardzivojuma izteiksme

sadzives Zanrs jauna plastiskaja kvalitaté
interese par atseviska cilveka dzivi, vina domam un jatam

tottering body of Soviet art. In the late
1970s, some artists began to consciously
reflect negative aspects of life, visualising
the absurdity of Soviet life and the
apathy and exhaustion of society in a
hypocritical, dishonest world. These
themes featured strongly in the works

of Ivars Poikans, who always depicted

his subjects with a big dose of irony and
occasional sarcasm.

Finally, the stagnation period saw the
beginnings of Postmodernism in Latvian
art, as revealed by the compositions of
Vladimir Glusenkov. He paraphrased
and added pop culture elements to
masterpieces of religious art, creating

a metaphorical message touching on
human existential issues.

Iréna Buzinska

High degree of conditionality

Subtext, associative connections
Elements of the grotesque

monumentalizacija, dekorativitate
augsta nosacitibas pakape

zemteksts, asociativa télainiba
groteskas elementi

% §e<51stenc1allsms

Anatolijs Zebelis. ,Piesliesanas (Vakars)" /
Leaning (Evening). 1980.

Maris Argalis. Bez nosaukuma / Untitled. 1973.

Existentialism
Photorealism
Surrealism

Cubism
Expressionism
Absurd art
Modernism
Abstract art

fotorealisms

sirrealisms
kubisms
ekspresionisms
absurds

modernisms
abstrakta maksla
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Lidija Auza. ,Caur sidraba birzi gaju” /
Through a silver grove | went. 1970.

Zenta Logina. ,Krustceli” / Crossroads. 1969.

Rasin3 Rozite. ,Literata klusa daba” / Writer’s

still Life. 1968.
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Vladimirs Glusenkovs. , Bez nosaukuma (Trusis)” /
Untitled (Rabbit). 80. gadu sakums / Early 1980s.
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2. NODARBIBA

GLEZNIECIBA UN
GRAFIKA

LESSON 2

PAINTING AND
GRAPHICS

Padomju perioda glezniecibas un grafikas
vértéjuma joprojam sastopami daudzi
noturigi stereotipi un miti, kas traucé
saskatit, ka no 1960. lidz 1984. gadam
lidzas socialistiska realisma makslai, ko
precizi definét klust arvien grutak, un
arpus tas attistijas vairakas paralélas un
pat pretéjas tendences. Pareizak butu §1
perioda makslu aplukot ka vienlaikus
eksistéjodu daudzslanainu stilistisku
tenden¢u kopumu.

Si kompleksa fenomena raganas céloni
mekléjami padomju dzives realitate.
Kolektiva pieredze un zinasanas
nevaréja parliecinosi izskaidrot

ikdiena sastopamos trikumus un
nemitigos, cilvéka pascienu aizskaro$os
kompromisus, kas bija pretéji oficialas
propagandas sludinatajiem morales
principiem. Lidz ar to ipasu vértibu
ieguva dzili personigas, stabilas étisko
vértibu sistémas un noturigu idealu
mekléjumi, parvértéjot dabas un cilvéka,
individa un sabiedribas attiecibas. Notika
intensivas pasaules makslas mantojuma
studijas — sikot no agrinas renesanses,
17. gadsimta Holandes, baroka makslas
un beidzot ar modernismu, ipasi fran¢u
modernismu. Taja pasa laika ar gramatu,
katalogu, arzemju Zurnalu starpniecibu
un nedaudzo arzemju makslas izstazu
un muzeju apmekléjumos Maskava un
Leningrada (tagad Sanktpéterburga)
tika ieguta informacija ari par aktualam
makslas tendencém Rietumu maksla.
Iespéju robezas jauninajumus makslinieki
lietoja sava praktiskaja radogaja darbiba.
Ar to skaidrojama §i perioda makslas
attistibai raksturiga sadrumstalotiba

un daudzu stilistisko tendenéu
paralélisms — makslinieki, negribédami
samierinaties ar oficiala realisma makslas

konvencionalas formas dzivotspéju,

saka lietot visparinajuma un nosacitibas
kategorijas, cen3oties atrast tam
atbilstosas stilistiskas izpausmes. Tiesi
makslas forma bija reals veids, ka apgut
un izbaudit izpausmes brivibu. Nereti tas
bija pilnigi apzinats solis uz savrupibu
un izolaciju, jo atklata brivdomiba un
rado§s dumpinieciskums dazadu iemeslu
dél neguva vai nevaréja gut ,,pieeju
plagam darbalauzu masam” (sakot talaika
valoda).

Visus padomju varas gadus modernisms,
un jo ipasi abstrakcionisms, bija atzits par
vienu no lielakajiem socialistiska realisma
ienaidniekiem. Tadeé] krasi negativu
attieksmi izraisija daudzas Lidijas

Auzas, Zentas Loginas, Gunara Klavas,
ari vairakas Ojara Abola kompozicijas,
kuras apliecinaja ne vien makslinieku
interesi par aktiviem krasu laukumiem
un izteikti reljefu faktaru, bet ari

vélmi integrét makslas darba struktara
aktualus, Rietumu maksla jau aprobétus
faktaras papildinasanas elementus:
metala stieples, auduma fragmentus,
citus dabiskus materialus. Savukart
Visvalza Ziedina un Romualda Geikina
asamblaZas jau sakotnéji tika raditas ka
individuali rado&i eksperimenti, autoriem
pasiem apzinoties, ka $adi radikali

darbi nevar tikt publiski raditi plagakai
sabiedribai. Cita abstraktas glezniecibas
veida - oparta — rado8as interpretacijas ir
redzamas Jana Krieva, Ievas Lancmanes
(dz. Smites), Vladimira Pavlova, Jura
Dimitera kompozicijas.

Pagajusa gadsimta 70. gadi ir ari
alegoriju, zemtekstu un metaforu zelta
laikmets - bez atklatas sociali kritiskas
attieksmes vai negativa komentara

par padomju dzives istenibu. Padomju
makslas zinatne nepielava iespéju
runat par pladi nosodita sirrealisma
klatbatni padomju maksla. Si virziena
ietekmi latvie$u maksla attaisnoja

ar terminu , asociativa télainiba”,
skaidrojot to ar interesi par aktualiem
zinatnes atklajumiem un zinatnisko
fantastiku. Sirredlisma Latvijas variants
liecina gan par vispopularaka virziena

parstavja — Salvadora Dalj, ka ari citu -
René Magrita, Pola Delvo - ietekmi un
vinu darbu nopietnam studijam, gan
par ierosmém, ko Sejienes makslinieki
guva, pieméram, iepazistoties ar polu
plakatiem, kuros nereti tika lietota
sirrealismam tik raksturiga télainiba,
vizionarisms un laika un telpas
sapludinagana. Nenoliedzami, viens
no spilgtakajiem sirrealisma virziena
parstavjiem Latvija bija Maris Argalis,
kas savos ziméjumos, gleznas un
grafikas radija vizionaru télu sistému,
ar kuru aktualizéja eksistencialus dzives
jautajumus. Ari Ilmara Blumberga un
Artura Nikitina litografijas liecina par
sirrealisma rosinatu vizualas formas
liberarizaciju.

Paraléli sirrealiskajai tieksmei ieziméjas
vel kada tendence: Gunta Strupula,
Bruno Vasilevska, Maijas Tabakas, bet
ipasi Imanta Lancmana, Miervalza Pola
un Ligas Purmales fotorealisma stilistika
raditie audekli atklaj autoru interesi

par loti precizu, objektivu realitates
atspogulojumu.

2. UZDEVUMS EXERCISE 2

Atbildes 27 lapaspuse! Answers on page 27.

Makslinieku radita sava pasaule -
individualu rokrakstu savrupa
pastavésana - lielaja oficialas makslas
videé bija ka lipigs viruss, kas lidz galam
sagandéja tolaik jau vecigo padomju
makslas organismu. Jau 70. gadu beigas
dala makslinieku apzinati pievérsas
dzives negaciju atainojumam, raksturojot
padomju dzives absurdu, sabiedribas
apatiju un nogurumu, dzivojot divkosiga
un meliga pasaulé. Sada tematika bija
raksturiga Ivara Poikana dailradei. Ving
savus varonus vienmér attéloja ar milzigu
ironijas un nereti ari sarkasma devu.

Visbeidzot, jau stagnacijas perioda
paradijas postmodernisma aizsakumi
latviesu maksla, ko demonstré Vladimira
Glusenkova kompozicijas. Vins radija
pasaules sakralas makslas véstures
Sedevru parafrazes un papildinaja tas

ar popkultiras elementiem, veidojot
metaforisku véstijumu, kas skar
eksistencialus cilvéka dzives jautajumus.

Iréna Buzinska
Translation on pages 26-27.

Savienojiet frazes no gramatas ,LatvieSu padomju gleznieciba” (1985) ar vardiem, ko lietoja Rietumos:
Match the phrases used in ,Soviet Latvian Painting” (1985) with those used in the West:

20. gadsimta sakuma progresivas paradibas elksistencialisms
monumentalizacija, dekorativitate fotorealisms
augsta nosacitibas pakape sirrealisms
dramatiski kapinatas noskanas, pardzivojuma izteiksme kubisms
zemteksts, asociativa télainiba ekspresionisms
groteskas elementi absurds
sadzives Zanrs jauna plastiskaja kvalitaté modernisms

interese par atseviska cilvéka dzivi, vina domam un jatam

abstrakta maksla

Miervaldis Polis. ,Suns kuru griez” / A dog being
cut. 1973.
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Juris Brinins. ,Pasportrets” / Self Portrait.
1976/ 1977.
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