Mudite GaiSevska, Andris Grinbergs, Inta
Jaunzeme (Grinberga), Maija Karagodina ar
délu Kristoferu, Niks Karagodins, Juris Sencuks,
EiZens Valpéters. ,Brokastis zalumos"” /
Déjeuner sur 'Herbe. 1971.

Andris Grinbergs. ,Jézus Kristus kazas" /
The Wedding of Jesus Christ. 1972.

Andris Grinbergs. ,Zalas kazas — Summertime” /
The Green Wedding — Summertime. 1973.

Andris Grinbergs. ,Teroristi” / Terrorists. 197 4.
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6. NODARBIBA

IMPROVIZACIJAS,
INSCENEJUMI, AKCIJIAS

LESSON 6

IMPROVISATIONS,
STAGINGS,
PERFORMANCES

~Katram apgerbties ta, lai vins varétu
nomirt aiz laimes.” Mudite Gaisevska

,Starp sirdi un mételi.” NSRD

,Un citi” aptver divus posmus Latvijas
procesualas makslas vésturé: 20. gs. 70.
gadus, galvenokart Andra Grinberga
ierosinatos hepeningus un akcijas

un grupas NSRD, un tas domubiedru
loka literaros, muzikalos un vizualos
eksperimentus un akcijas. Akcijam
Latvija piemit kada ipatniba, kas

tas atgkir no sava laika pasaules un
Austrumeiropas makslas, un pat no
témam, kas bija aktualas Maskavas
pagrides maksla (autoribas jautajumi,
apzinata vér§anas pret makslas un izstazu
konvencijam, refleksijas par mediju lomu
utt.). Latvija §is norises par ,makslu”
institucionala izpratneé partop tikai 80.
gadu beigas, kad makslinieki apgust
izstazu telpas un akciju dokumentacijas
nonak izstadés un kolekcijas.

Padomju posma hepeningi un

akcijas palika arpus reglamentétas
makslas jomas, neieklaujoties ne vien
profesionalaja un amatieru maksla,

bet ari padomju cilveka dzivesveidam
nospraustajas robezas. 70. gados tas
nozimeéja, ka §ada darbiba bija ne tikai
neoficiala, ta varéja klut ari nelegala.
Atgadinajums par trauslo atlautibu

bija, pieméram, drogibas dienestu
centieni konfiscét teatra grupas ,Birojs”
wPagportetu” filmas un tiem sekojosa
filmu slépgana vai iznicinagana.
Atseviskas Andra Grinberga un
domubiedru akciju fotografijas ar jauniem
nosaukumiem varéja iepazit ka fotografu

autordarbus fotoizstadés, kuras sievietes
akts tika akcepteéts, dazi bilzu motivi

ir parcelojusi Ata levina sietspiedés.
Tomeér iracionalu kolektivu darbibu,

kailu un puskailu kermenu, bibelisku
atsaucu, retro un Rietumu subkultiaru
romantikas salikums 70. gadu hepeningos
draudéja parkapt étikas normas un
likuma pantus. Lai ari visas akcijas un
hepeningi bija kolektivas improvizacijas,
tomeér tam gandriz nekad nebija skatitaju,
vieniga ,,sve$a acs”, kas fikséja §is daba
vai dzivoklos inscenétas norises, bija
fotokameras objektivs.

,Un citos” ieklauta akciju ,lidzvesture” -
ainas no 60. / 70. gadu mijas dzivoklu
bohémas un Rundales ballem,
inscenéjumi un fotosesiju kadri un paris
stilo$anas epizodes Rigas ielas. Bildes
iepazistina ar raibo brivdomigo jaunas
makslas valodas meklétaju paaudzi:
,Biroja” dalibniekiem Muditi Gaigevsku,
Eizenu Valpéteri un hepeningu ,ideologu”
Andri Grinbergu, muziki Intu Grinbergu,
maksliniecém Laimu Egliti un Anitu
Kreitusi, fotografiem Maru Brasmani
un Ati levinu un daudziem citiem.
Svarigi 8kiet, ka poétiskajas gérbsanas,
izgerbsanas, pastaigu un fotografésanas
spélés kermenis un apgérbs parvertas
par individualas brivibas un sabiedrisku
normu ,.kaujas lauku”, ka to skaidri
varam vérot Andra un Intas Grinbergu
»Zalo kazu” (1973) gajiena fotografijas.
Savukart Andra Grinberga vai Maijas
Karagodinas ,iemieso$anos” DZona
Lenona téla vai kolektivo Eduara Mané
»Brokastu zalumos” (1971) télojumu (ar
Grinbegu kaila modela loma) var skatit
ka simbolisku partap$anas un pasaules
kultaras télu apropriacijas praksi.

Daudzas no Andra Grinberga 70.

gadu sakuma ierosinatajam akcijam,
kuras veido performances zanra

pamatu Latvija, top lidzigi, asociativi
sapludinot savas dzives faktus ar téliem,
situacijam vai noskanam, reizém tikai
nosaukumiem, kas aizguti laikmetigaja
Rietumu kultara. Fragmentarajai
informacijai par vizualo makslu nebija
lielas nozimes, daudz lielaku lomu spéléja

plasak tirazétu zanru atskanas: mode,
hipiju kultaras izpausmes, kinematografs
un ipasi muazika (ari filmu muzika).

Par iespaidiem vésta hepeningu
nosaukumi: ,Romeo un Dzuljeta”

(1969) ir paraléle Franko Dzeferelli gadu
jaunakai filmai; ,Jéezus Kristus kazas”
(1972) - rokoperai albumam , Jesus Christ
Superstar”; ,Elvira Madigana” (1971) - Bo
Viderberga filmai; , Sarkanais tuksnesis”
(1974) — MikelandZelo Antonioni filmas
nosaukumam,; ,Teroristi” (1974) -
romantizéta atsauce uz RAF Badera-
Mainhofas grupas darbibu Vacijas
Federativaja Republika.

Sajas akcijas nolasams kopigs sizetisks
impulss: milestiba un bojaeja, sabiedribas
un varonu pretnostatijums, idealizéts,
narcistisks pastéls. Daudzas akcijas

top, vizualos télos un nosacita darbibas
parnesot Andra un Intas Grinbergu
dzives notikumus - attiecibu parmainas,
bérna gaidi$anu un dzimsanu, tas saistot
ar bibeliskam un eksistencialam témam:
akcijas ,Radi§ana” (1973), , Lieldienas”
(1975), ,Dzimsana” (1976). Grinbergu
un vinu draugu loka akcijas samérojas ar
Rietumu makslas radikalo sparnu nevis
ar intelektualu ideju starpniecibu, bet
empiriski, pretéji laika prasibam epatéjot,
estetizéjot un publiskojot personiskas
dzives norises, atkailinot tabuizéto
sievietes un virie§a kermeni. Ka gramata
Body Art and Performance: , The Body

as Language” raksta italu pétniece Lea
Vergine, tam raksturiga ,romantiska
sacel$anas pret atkaribu gan no cilvékiem,
gan lietam. [..] Akcentéta tiek daba, vélme
parkapt eso$ajam morales normam,
dabiskas paradibas (kas tiek uzskatitas
par pamatu), nejausiba, nevainiba un
spontanitate, pie kuras jaatgriezas musu
iera§am un darbibam, lai meés spétu
atkapties no maksligajam sabiedribas
konvencijam”.

1977. gada vérieniga akcija ,Veca
maja”, daudzo lidzdalibnieku istenota
improvizétu akciju virkne pamesta
Rigas nama, $kiet, iezimé laikagrieZus,
kad romantikas vieta stajas agresivaka

seksualitate, ekspresija, urbanisma un
destrukcijas elementi. Sadala noslédzas
ar Andreja Granta 1983. gada foto sériju
»,Nida”, brivu bezsizeta divu paaudzu
darbibu juras krasta, kas it ka met tiltu
starp Grinbergu 70. un 80. gadu akcijam.

Izstadé ieklaujas dzejnieka Jura Boiko,
arhitektu Hardija Ledina un Imanta
Zodzika, muziku Martina Rutka un
Ingunas Cernovas, un scenografa,
makslinieka Leonarda Laganovska 70. /
80. gadu mijas kopdarbi, un , Nebijuu
sajutu restauré$anas darbnicas” izveide
1982. gada. Si domubiedru grupa izcelta
savu rado$o mekléjumu patstavibas

del, 80. gadu vida vinu multimedialie
eksperimenti saplust neatkariga
estétiska ,Aptuvenas makslas”
programma, NSRD klust pazistami

ka muzikas avangards un skatuvisko
koncertu-performancu aizsacéji.

Lidzigi Grinberga akcijam ari grupas
darbiba lidz 1984. gadam neieklavas
makslas aprite, grupas dalibnieki
iedvesmu un izpausmes iespéjas atrada
laikmetigas muzikas un arhitekturas
jomas, kuras tobrid bija atvértakas
eksperimentiem un pasaulé aktualo
avangarda, postmodernisma un jauna
vilna virzienu un teoriju studijam. NSRD
interese par vidi, uztveri, noskanu un
tehnologijam kontrasté ar 70. gadu
inscenéjumu antropocentrismu. Abas
makslinieku paaudzes saskaras tikai
vienreiz 1976. gada, kad Hardija Ledina
lidzorganizétaja avangarda muzikas
festivala Keidza ,Lekciju par laiku”
noslédza ,Biroja” biedru hepenings.

Boiko un Ledina romans ,,Zun”
(1977/1978), luga , Magulaks” (1982),
dziesmu teksti, ka ari izstazu koncepciju
apraksti rado$i absorbé modernisma
literataras, absurda un postmodernas
cité$anas panémienus, aizgustot télus
un tekstus no dokumentalam liecibam:
pirmskara un sava laika telefongramatam,
celveziem, avizu sludindjumiem,
kaiminu uzvardiem utt. Pirmas grupas
akcijas, ari ,,Gajieni uz Bolderaju”,
notiek, apkartéja realitaté meklejot

Juris Boiko, Hardijs Ledin3, Imants Zodziks.
.Gajiens uz Bolderaju” / The Walk to Bolderdja.
1983.

Juris Boiko, Hardijs Ledins, Imants ZodZiks.
,Gajiens uz Bolderaju — Maja Bolderaja” /
The Walk to Bolderdja — A House in Bolderaja. 1984.

Leonards Laganovskis, Hardijs Ledins, Imants
Zodziks. ,Linija Kurzemé” / A Line in Kurzeme.

Juris Boiko, Leonards Laganovskis,
Ledins, Imants ZodZiks. ,Linija Jirm
A Line in Jarmala. 1983.
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pamatojumu laikmetigis muzikas Keidza,
Stokhauzena, ari Véberna kompoziciju
struktidram. Laikmetigis mizikas,
artroka un jauna dzeza vilna ietekmé
sikis improvizétas mijas mazikas
ierakstu sesijas.

Arhitektara, telpas uztveres psihologija,
ka ari praktiska darbiba LPSR Arhitektu
savienibas Jauno arhitektu sekcija bija
otrs grupas balsts. Ar pilsétplinoZanu

un piemineklu aizsardzibu nodarbinata
savieniba jauno biedru izpausmes
neuzmanija. Akciju , Bedre 1x1x1",
<Mediators”, Linija Kurzemé” u. c.
fotografijas top ka ikgadéjo jauno
arhitektu izstaZu iespéjamas darbu
skices. 80. gadu sakuma Darbnicu un tas
teorétiki Hardiju Ledinu spécigi ietekméja
arhitektiiras teorija - Roberta Venturi un

Carlza Dzenksa postmodernisma idejas,
kuras legitiméja popularas kultiras
ietekmes, eklektiku un individualismu
un apskatija lokilo tradiciju un jauno
tehnologiju sintézi. Tas saskanéja ar
grupas augodo interesi par ,cilvécigajam”
uztveres periférijam, starpstavokliem,
vidi un procesualitati.

MNSRD ka muzikas apvienibas nosaukums
rodas 1982. gada, kad, grupa iesaistoties
Ingunai Cernovai, notiek grupas pirmais
koncerts-performance, vélik, sikoties
starptautiskim izstidém, Hardijs

Ledins un Juris Boiko to parnes uz visu
apvienibas darbibu un NSRD  kanona™
sak ieklaut ari senakas akcijas,

Miara Traumane

Translation on pages 34-35

6. UZDEVUMS EKERCISE 6

Atziméjiet iekavas, kas bija raksturigs performancém 70. gados (A), BO. gados (B)
un kas kopigs (C)?

Which were the characteristics of performances of the 1970s (A), the 1980s (B)
and which were common to all of them (C)?

Atsauces uz Rietumu kinofilmam (.....), postmodernisma ietekmes (.....
avangarda mizikas ietekme (.....), romantisks siZets (.....), darbiba grupa [.....),
mizikas ierakstu veido3ana (.....), fotodokumentacijas nozime (.....), akciju
norise daba (.....), arhitektdras teorija (.....}, bibeliskas atsauces [.....), interese
par vidi un uztveri (.....), hipiju kultiras iespaids (.....), kermenis ka brivibas
metafora [.....).

Atbildes 35 lapaspusé! Answers on page 35.

Andris Grinbergs. _Dzim3ana® / Birth. 1976
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Translation from pages 14-16.

LESSON 6

IMPROVISATIONS,
STAGINGS,
PERFORMANCES

And Others encompasses two stages

in the history of Latvian performance
art: the 1970s, chiefly the happenings
and performances initiated by Andris
Grinbergs, and the literary, musical and
video experiments and events by the
people affiliated with NSRD (Workshop
for the Restoration of Unfelt Feelings)
group. There is a feature that distances
performances in Latvia from the themes
and issues topical to the contemporary
Western, East European or even
Moscow unofficial art: questionings of
authorship, conscious rebellion against
the conventions of art and exhibition
spaces, reflections about the role of the
medium etc. In Latvia, these events
became ,art” in the institutional sense
only in the late 1980’s when artists
finally invaded exhibition spaces and
the performance documentations ended
up in exhibitions and collections.

During the Soviet period happenings
and performances remained outside the
ideologically controlled sphere of art,
misfitting both strictures imposed on
professional and amateur art and the
boundaries framing lifestyle of a soviet
individual. In the 1970s this meant that
such activities were not only unofficial,
they could also become illegal. A reminder
about the fragile layer of the permissible
was the attempts by the State security to
confiscate films of Self Portrait series by
the Office group theatre group and the
subsequent hiding or destruction of the
films. Some photos of performances by
Andris Grinbergs’ and his collaborators
under the changed titles and as works of
the individual photo-artists could had
been spotted in photography exhibitions
where female nudes were acceptable,
motifs of some of the images have

34 uNCTI
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travelled to the silk-screen prints by Atis
Ievins. However fusion of the irrational
collective actions, naked and semi-naked
bodies, Biblical references, and romantics
of retro and Western subcultures in the
1970s happenings threatened to breach
both ethical norms and the articles of
law. Although all of these happenings
were collective improvisations, they
almost always lacked spectators. The only
~strangers eye” recording events held in
apartments and natural settings was the
lens of a photo-camera.

And Others includes a ,,parallel history” of
the performances, with scenes from late
1960s / early 1970s apartment bohemia,
balls at Rundale Palace, stagings and
photo sessions, and a few dandyism
episodes on the streets of Riga. The
pictures introduce us to a colourful,
freethinking generation in search of

a new artistic language: participants

of the Office group Mudite Gaisevska,
EiZens Valpéteris and ,ideologue” of
happening Andris Grinbergs, musician
Inta Grinberga, painters Laima Eglite
and Anita Kreituse, photographers Mara
Bragmane and Atis levin$ and many
others. These poetic games of dressing,
undressing, strolling and photographing
acquire importance because through
them the body and clothing transformed
into a ,battlefield” between individual
freedoms and social norms, as it can be
well noticed in the photos documenting
the Green Wedding (1973) walk by Andris
and Inta Grinbergs. Conversely, the
,embodiment” as the John Lennon’s
image by Andris Grinbergs or Maija
Karagodina or the collective enactment
of Edouard Manet’s Déjeuner sur 'herbe
(1971) (with Grinbegs in the role of

the nude model) may be viewed as a
practice of symbolic embodiment and
appropriation of the international
cultural icons.

Many of the happenings initiated at
the beginning of the 1970s’ by Andris
Grinbergs, which are forming the
ground for the performance genre in
Latvia, are created in a similar way: as

a associative confluences of facts of
artist’s life with images, situations or
moods, and occasionally only titles,
borrowed from contemporary Western
culture. Fragmentary information about
visual arts was of a little significance.
More important role was played by
echoes of broader disseminated genres:
fashion, manifestations of hippy
culture, cinema and, particularly, music
(film music included).

The titles of the happenings testify
about their influences: Romeo and Juliet
(1969) references Franco Zeffirelli’s one
year earlier film; Wedding of Jesus Christ
(1972) - the rock-opera and album Jesus
Christ Superstar; Elvira Madigan (1971) -
Bo Widerberg’s film; Red Desert (1974) -
film title by Michelangelo Antonioni;
Terrorists (1974) is a romanticised
reference to the activities of the RAF
Baader-Meinhof group in the Federal
Republic of Germany.

These happenings reveal a common
narrative impulse: love and death, the
opposition between the hero and society
and an idealised, narcissistic self-image.
Many happenings were conceived
translating events from the lives of

Inta and Andris Grinbergs (changes in
relationship, pregnancy and birth of the
child) in visual images and abstracted
actions and relating them to Biblical and
existential themes: in the happenings
Creation (1973), Easter (1975) and Birth
(1976). Hardly through intellectual
considerations, but rather empirically
acting against the social norms,
aestheticising and exposing events of
private lives as well as uncovering the
tabooed female and male body, the
actions of the Grinbergs and their circle
of friends align with the radical wing of
Western art.

In 1977 the large-scale happening

The Old House, a series of improvised
actions by a number of participants in
an abandoned building in Riga, seems to
mark a turning point when romanticism
is giving a way to a more aggressive

sexuality, expressivity and elements of
urbanism and destruction. This section
closes with Andrejs Grants’ 1983
photo session Nida, free, unstructured
improvisation by performers of two
generations on the sea shore, which
attempts to build a bridge between

the Grinbergs’ 1970s and 1980s
performances.

The exhibition includes the collective
works created on the brink of 1970s and
1980s by poet Juris Boiko, architects
Hardijs Leding and Imants Zodziks,
musicians Martin$ Rutkis and Inguna
Cernova, and stage designer and artist
Leonards Laganovskis, and, from

1982 onwards - practice of the NSRD
(Workshop for the Restoration of Unfelt
Feelings). This group is highlighted
because of the independence of its
creative explorations; in mid-1980s
their multimedia experiments

converge into an independent aesthetic
programme of ,Approximate Art”. The
NSRD became also known as an avant-
garde music group and as pioneers of
staged concert/performances.

As with Grinbergs’ happenings,

the group’s activities up to 1984

did not conform to the established
art scene, instead they drew their
inspiration and creative opportunities
from contemporary music and
architecture, creative fields that were
more open to experimentation, and
studies of the internationally topical
movements and theories of avant-
garde, Postmodernism and New
Wave. The interest of the NSRD in the
environment, perception, atmosphere
and technologies contrasts with the
anthropocentricity of the 1970s
happenings. The two generations of
artists met only once, in 1976, when
a happening by members of the Office
group concluded John Cage’s Lecture
on the Weather held at an avant-garde
music festival co-organised by Ledins.

Literary works by the members of the
group including Boiko and Ledins’ novel

Zun (1977 / 78), the play Magulaks
(1982), song texts and exhibition
concepts creatively absorb methods

of modernist literature, absurd and
post-modern quoting. Protagonists

and textual quotes were found in
documentary sources such as pre-war and
contemporary phone books, travel guides,
newspaper advertisements, neighbours’
surnames etc. The first performances

by the group, including the Walks to
Bolderdja, took place as attempts locate

in the surrounding reality compositional
structures of contemporary music: Cage,
Stockhausen and Webern. Contemporary
music, ArtRock and New Wave Jazz
inspired improvised home music
recording sessions.

The group’s second pillar was
architecture, the psychology of
perception of space as well as
membership in the LSSR Union of
Architects’ Young Architects’ Section.
Concerned with strategies of urban
planning and protection of historic
monuments the Union paid little
attention to the activities its younger
members. Documentation of the

actions ImxImxIm, The Mediator, A
Line in Kurzeme and others were done
as possible working sketches for the
annual young architects’ exhibitions.
In the early 1980s, the Workshop and
its theoretician Hardijs Leding were
strongly influenced by architectural
theory and the postmodernist ideas
of Robert Venturi and Charles Jencks,
which legitimised influences of pop
culture, eclecticism and individualism
and examined the synthesis between
local traditions and new technologies.
This corresponded to the group’s
growing interest in the ,human”
peripheries of perception, intermediate
states, environment and temporality.

NSRD as a title of a music collective
emerged in 1982, when group was joined
by musician Inguna Cernova and they
held the first concert-performance. Later,
with the beginning of participation in
international exhibitions, Hardijs Leding
and Juris Boiko adapted the title to the
whole collective and inscribed older
actions in the ,,canon” of NSRD.

Mara Traumane

EXERCISE 6 ANSWERS 6. UZDEVUMA PAREIZA ATBILDE:

The characteristics of performances of the 1970s were (A), of the 1980s —

(B) and common to all of them — (C).

References to Western cinema (A), postmodernism influences (B), the
influence of avant-garde music (B), romantic story (A), group activity
(C), production of music recordings (B), the importance of photo
documentation (C), actions in natural surroundings (C), architecture
theory (B), biblical references (A), interest in the environment

and perception (B), the influence of hippy culture (A), the body as

metaphor for freedom (A).

Performancém 70. gados bija raksturigs — A, 80. gados — B, kopigs — C:

Atsauces uz Rietumu kinofilmam (A), postmodernisma ietekmes (B),
avangarda mazikas ietekme (B), romantisks siZets (A), darbiba grupa
(C), mazikas ierakstu veidosana (B), fotodokumentacijas nozime (C),
akciju norise daba (C), arhitektaras teorija (B), bibeliskas atsauces (A),
interese par vidi un uztveri (B), hipiju kultiras iespaids (A), kermenis

ka brivibas metafora (A).
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