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N@W Age izansmeS ir saskatamas vai ik

uz sola — itin visa, kas
pretendé uz jelkada veida gariguma (1 fenomenali plasi interpretéjama
varda) mekléjumiem, uz metafizisku kada noslépuma pastavigas
klatesamibas sajatu. Kamér teorijas par Visumu joprojam tiek veidotas un
atbilzu uz lielakajam miklam nav, tikmér ir iemesls nodarboties ar noslepuma
minésanu — un to dara tiklab zinatnieki, ka makslinieki, Sarlatani, paregi un
citi. Maksla, kaut arf izpauzas materiala forma (tiesa, laikmetiga maksla itin
biezi pagér tiesi atteiksanos no materialu lietu radisanas), ir gara produkts.
Tas tému loka vislielaka méra ieklaujas cilvéces nematerialas kultaras
mantojums no senajam kultGram un religijam lidz masdienu zinatnei un
mistikai. ST interese lauj arf makslu aplikot New Age kustibas ietekme.

Termins New Age apzimé masdienu Rietumu kultdras tieksmi péc gariguma —
tas tiek mekléts un ieraudzits dazados veidos itin visa, kas ir tepat blakus
vai neaizsniedzami talu. Si kustiba izpauzas dazados veidos, ta ir plasa
un eklektiska. Ar nosaukumu New Age tiek saprasti gan religiski, gan
ezoteriski, gan zinatniski centieni. Tas ietver sevi senas garigas un religiskas
tradicijas gan no Austrumiem, gan no Rietumiem, kas var tikt sapludinatas
ar muasdienu zinatnes, praktiskas psihologijas, netradicionalas medicinas
un ekologijas atklajumiem. New Age izmanto idejas un nostadnes no
galvenajam pasaules religijam — jadaisma, kristietibas, islama, hinduisma,
budisma, kuras papildinatas ar Rietumu ezoterismu, spiritualismu,
samanismu, stfismu, tacismu, neopaganismu, Austrumazijas, Indijas
religijam, monoteismu, panteismu un citam.

Kustiba sakas 20. gadsimta vidu Rietumos, strauji attistijas 70. gados un
kulminaciju sasniedza 80. gados. Latvijas maksla ta skaidri paradas 90. gadu
vid, tacu uzplaukumu piedzivo tiesi jaunaja takstosgadé. Latvija 90. gadi ir

! ! of the New Age movement can be seen at

ManﬁeStaﬂOnS every turn — in everything that claims to
search for spirituality (a broadly interpreted word) and the metaphysical feeling
of the continual presence of a mystery. While theories about the Universe are
still being invented and there are no answers to the fundamental world-riddles,
itis justified to try and explore mysteries — and this is done by scientists, artists,
charlatans, fortune-tellers and others alike. Even though art is expressed in a
material form (although contemporary art often renounces creation of material
things), it is a product of the spirit. The range of themes it addresses includes the
non-material cultural heritage of humanity, from ancient cultures and religions
to contemporary science and mysticism. This interest allows art to be also
viewed in the context of the New Age movement.

The term “New Age”describes the tendency of our contemporary Western culture
towards spirituality sought and discovered in various ways in absolutely
everything that is close, or unattainably far away. The movement manifests
itself in many ways; it is broad and eclectic. Religious, esoteric and scientific
endeavours are all united under the concept of New Age. It includes ancient
spiritual and religious traditions both from the East and West, which can be
merged with contemporary medicine and environmental discoveries. The New
Age concept uses ideas and approaches from the leading world religions —
Judaism, Christianity, Islam, Hinduism and Buddhism, supplemented with
Western Esotericism, Spiritualism, Shamanism, Sufism, Taoism, Neopaganism,
East Asian and Indian religions, monotheism, pantheism, etc.

The movement began in the mid 20th century in the West, developed rapidly
in the 1970s and reached its climax in the 1980s. It became clearly evident in
Latvian art in the mid 1990-ies, although it experienced its heyday in the new
millennium. The 1990s in Latvia were a time of familiarisation with modernism
and transcendental ideas. The uniqueness of Latvia’s situation lies in the fact
that the processes of modernism and postmodernism, which in the West had
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modernisma un ta transcendentalo ideju apgtsanas laiks.
Tacu Latvijas situacijas unikalitate ir ta, ka vienlaikus notiek
gan modernisma, gan postmodernisma procesi, un nevar
noskirt garigo mekléjumu izpausmes tradicionalaja un
laikmetigaja maksla. Ta ka $1 krajuma uzmanibas centra

ir 90. gadi, galvenokart pievérsisos tiem, pieminot ari
saistosas lietas pirms un péc Siem postsocialisma gadiem.
No vienas puses, tieSi postpadomiju laiks ir ipasi labvéligs
fons New Age ideju izplatibai, jo ideologiskaja briviaisana
makslinieki ir izslapusi péc jauna gariguma. Tomér mdsu
pédéja desmitgadé maksla so ietekmi atrodu vairak, tie
iristi ziedu laiki New Age idejam Latvija, un maksla tas
saskatamas parsteidzosi skaidri.

80. gadu vidt New Age nok|uva Amerikas masu mediju

industrijas aprité un tika popularizéta ka gariga subkulttra,
kas iek|auj sevi meditaciju, ¢enelingu, reinkarnaciju,
kristalus, psihisku pieredzi, holisku veselibas aprapi,
ekologiju, ticibu anomaliem fenomeniem. Sis subkultaras
aktivitates ietver specialas literatQras lasisanu, maziku,
dalibu meditaciju grupas, lekcijas, kristalu un energijas
piramidu, talismanu un dziedniecisku prieksmetu iegadi.

Tacu New Age priekSvésture saistama jau ar 19. gadsimtu un

tadiem metafiziskiem virzieniem ka spiritualisms, teosofija,
jauna domasana, transcendentalisms, mesmerisms,
svédenborgianisms, agrinas Rietumu ezoteriskas un
okultas macibas — hermétika, astrologija, magija, alkimija,
kabalisms, kuru saknes savukart mekléjamas daudz

occurred sequentially, were happening simultaneously,

and there was no way of dividing off the manifestations of
spiritual exploration from traditional and contemporary art.
As this collection of papers focuses on the 1990s, | will mainly
examine this decade, mentioning related issues before and
after this period of postsocialism. On the one hand, the
whole post-Soviet era was a particularly favourable backdrop
for the dissemination of New Age ideas, because during their
ideological liberation, artists had become hungry for a new
spirituality. Nevertheless, this influence has appeared even
more frequently in the last decade, when the New Age ideas
have indeed flourished in Latvia and can be observed with
surprising clarity in art.

In the mid 1980s the New Age movement began

circulating in the American mass media and was
popularised as a spiritual subculture, which included
meditation, channelling, reincarnation, crystals, psychic
experience, wholistic health, ecology, and belief in unusual
phenomena. The activities of this subculture included

the reading of special literature, music, participation in
meditation groups, lectures, crystal and energy pyramids,
the purchase of talismans and healing objects.

The background of the New Age is associated with

the 19th century, with metaphysical areas such as
Spiritualism, Theosophy, Transcendentalism, Mesmerism,
Swedenborgianism, early Western esoteric and occult
teachings — Hermetica, astrology, magic, alchemy and
Kabbalhism - the roots of which were spread throughout
the world in many earlier centuries. The philosophy and art
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senakos gadsimtos visa pasaulé. 19. gadsimta filozofija
un maksla (Jakobs BEme, Emanuels Svédenborgs, Viliams
Bleiks) iedvesmoja arT akadémiskos zinatniekus. Jauna
Laikmeta idejiskie priekstei ir ari Rudolfs Steiners ar savu
antroposofijas macibu, Alise Beilija, Heléna Blavatska,
Arturs Kestlers, Viliams DZeimss.

Lai ar prieksvésture ir pietiekami sena, New Age (turpmak —

NA) kustibas apzimésanai nav vienas koncentrétas
definicijas. Tas drizak ir ietekmju uzskaitijums — visas
pasaules tradicionalo un marginalo macibu un

praksu sajaukums, kas balstits personiska pieredzé.

Sis personiskas, neatkartojamas pieredzes avots ipasi
korespondé ar makslas radisanas unikalo situaciju, kur
makslinieka individualas izjatas pieskir vina darbam
Tpaso, neatkartojamo,pievienoto vértibu’ Batiski, ka NA ir
decentralizéta paradiba un ar 5o nosaukumu tiek saprastas
parsteidzosi daudzveidigas un atskirigas individualitates,
kuras varbt pat nenojaus par savu atbilstibu $ai kustibai.

NA, sajaucot dazadu zemeslodes pusu, kontinentu, religiju

gariguma veidus, krietnu laiku pirms realas globalizacijas
garigaja sféra darija to, kas tagad notiek komunikaciju
tehnologiju ietekmé — kopigais informacijas lauks
pamazam iznicina atskirigu kultru autonomiju un
unikalitati, it ka padara mas visus arvien tuvakus un
[idzigakus.

NA var aplukot arf ka socialu fenomenu - sabiedribas

materialistiski un garigi orientéto dalu konfrontaciju.

of the 19th century (Jakob Bohme, Emanuel Swedenborg,
and William Blake) also inspired academic scientists. The
ideological precursors of the New Age were also Rudolf
Steiner with his anthroposophical teaching, Alice Bailey,
Helena Blavatskaya, Arthur Koestler and William James. The
basic idea of the movement was the opinion that not only
a person is a whole, but so is the entire Macrocosm: the
Universe is also a unified whole.

Although its background is old enough, the New Age

movement (furthermore — NA) has no unequivocal
definition. The concept is sooner a listing of various
influences — a mix of the world’s traditional and marginal
teachings and practices, which are based in personal
experience. The source of these personal, unique
experiences stands in a particular relation to the unique
situation of creating art where the individual feelings of
the artist endow the artwork with special, unrepeatable
"added value”. It is significant that NA is a decentralised
phenomenon uniting under a single umbrella many
surprisingly diverse and differing individuals who perhaps do
not even sense their conformity to this movement.

NA, having mixed together spirituality from various

hemispheres, continents and religions long before

real globalisation, accomplished in the spiritual sphere
something which is currently occurring under the influence
of communications technology — the common field of
information is gradually destroying the autonomy and
unigueness of different cultures, and is making us apparently
closer to one another and more similar.



Rietumos si kustiba aktualizéjas Vjetnamas kara laika,
demonstréjot nevardarbigu opozicijas filozofiju, ka art
protestéjot pret mietpilsonisko sabiedribu, bet Latvija tiesi
90. gados péc komunistiskas PSRS laika pastavosajiem
aizliegumiem ieguva labu augsni savai izplatibai.

Jautajums par to, kurus masdienu kultdras elementus

var iek|aut jédziena NA, ir stridigs. Vismazak to vélas
akadémiskie teorétiki no dazadam jomam, uz kuram

tas varétu attiekties, jo tas raditu nepieciesamibu péc
noslégto zinatnisko robezu atvérsanas dazadiem
jaunumiem no citam, parak daudzveidigam sféram, tadé|
rastos sajukums un nebdtu iespé&jamas skaidras definicijas.
Dabaszinatnes gan ir pieradijusas, ka slégtas sistémas
degradéjas... Tacu laikmetiga maksla, kas pati pozicionéjas
ka atvérta bezrobezu sistéma, ir pateiciga vide, lai taja
ienaktu jebkas. Un ienak ari. Profesionalu makslu gan

nav pienemts aplikot NA aspekta — tad nakas runat par
arpus makslas esosiem jautajumiem, kas biezi izklausas
,aizdomigi’, un téma var aizslidét apstridama virziena.
Tomeér, ta ka makslinieks ir sabiedribas sastavdala, drosi
vien apméram tikpat daudz (sociologiski pétijumi Latvija
nav veikti) ka sabiedriba kopuma ari maksla pastav NA
ideju izpausmes. Péc novérojumiem - $is procents nav
mazs. NA ietekmigi izplatas ar literatUras palidzibu — gan
apsaubama, gan popularzinatniska satura gramatam.
Latvija astondesmitajos $adas gramatas celoja no rokas
roka starp interesentiem, tacu tagad gramatnicas atvélétas

NA can also be viewed as a social phenomenon — the clash

of society’s materially and spiritually oriented groups.

In the West this movement became popular during the
Vietnam War, demonstrating the philosophy of non-violent
opposition, as well as protesting against narrow-minded
society; while in Latvia the spread of NA found fertile ground
in the 1990s following the inhibitions, which had existed
during the communist USSR.

The question of which contemporary cultural elements can be

included in the concept of “New Age”is contentious. Such
inclusion is least of all welcomed by the academic circles of
the various fields, because as a result the strict borderlines
of science would have to be opened up to innovation from
a diversity of other spheres and this would create confusion
and loss of clear definitions. (Even though life science has
proved that closed systems degrade..) Contemporary art,
however, positions itself as an open-ended, unbounded
system, and it is an environment that can take in almost
anything. And this does happen. It is not accepted to view
professional art from the angle of NA; any such discussions
soon get diverted to realms outside art, which often sound
“suspicious’, and the theme can move in a contentious
direction. In the absence of pertinent sociological surveys,

it is likely that the community of artists and the number of
artists who are promulgators of NA ideas is representative of
the society at large. According to observations, the numbers
are not negligible. The influence of NA is also spreading

with the help of literature, which includes books with both
dubious and popular scientific content: they have left a huge

veselas nodalas literatdrai ar popularzinatnisku, religisku,
ezoterisku, medicinisku, kristalu, pareiza dzivesveida

un lidzigu saturu, ari pédéjos desmit gados pieejamie
interneta resursi piedava dazada veida informaciju un
kursus jaunu zinasanu apguvei.

Tam visam ir misija cilvéku garigi attistit. Arf maksla dazkart

uzurpé so misiju — garigi bagatinat, pilnveidot, un ta NA
idejas apbrinojami dabiski var izpausties maksla.

Tacu ieprieksminétais NA kustibas apraksts var radit aizdomas

par plaukstosu diletantismu un industriju, kas vistiesakaja
veida saistita ar pe|nas gusanu. Izvairoties no iek|dsanas
3aja aizdomigaja straumé, makslu parasti atturas saistit ar 30
fenomenu. Eklektisko virzienu sajaukums, starp kuriem ir ari
daudzas pseidomacibas, maksliniekos var radit nevélésanos
tikt ieklautiem taja. NA arf nav makslas termins, un
vienkarsak batu to nejaukt makslas apskatos. Tomér mani
vienmér intereséjusi art arpus makslas specifikas — tas ir,
arpus formas — esosi, bet makslu ietekméjosi faktori. Nemot
véra o ideju izplatibu un interesi par tam, NA ietekmes
aplukosana Latvijas maksla ir pamatota.

90. gados Latvija dzivi noteica PSRS sabrukums. Aizliegumi

vairs neeksistéja, péksni bija pieejama visa veida briviba.
Péc perestroikas politiski aktiva perioda, kad makslinieks
bija socialpolitisko procesu avangarda, 90. gadu sakuma
vin$ pazaudéja savas cinitaja — kritizétaja pozicijas. Maksla
arvien vairak izzuda saikne ar realas dzives aktualajiem
procesiem, notika abstrahésanas no materialas realitates.

impact on the minds of people. If in the 1980s these books
changed hands between interested individuals in Latvia,
then today whole sections in book stores are dedicated to
publications dealing with popular science, religion, esoterica,
medicine, crystals, life styles, etc,; also the internet resources
accessible over the last ten years offer different types of
information and courses, so that one can only wonder about
the conjurors who understand it all (a survey of everything
on offer would need a whole encyclopaedia).

Itis all there with the purpose to assist a person in his/her

spiritual development. At times art, too, has taken upon
itself the mission of enriching people spiritually and
improving them, and this has made art a natural medium
for expressing NA ideas.

However, the abovementioned description of the NA

movement could lead us on to suspect dilettantism and
an industry directly associated with profiteering. To avoid
entering this dubious area, art is only reluctantly associated
with this phenomenon. Artists are seldom willing to be
associated with NA, because it represents a mix of eclectic
trends, which also includes a string of pseudo-teachings.
Neither is NA an art term, and it would be simpler to keep it
out from artistic reviews. Nevertheless, | have always taken
an interest in the facts that influence art and are external
to artistic form. Taking into account the proliferation of

the ideas of NA and the interest in them, the study of the
influence of NA on art is well founded.

Social life in Latvia in the 1990s was determined by the collapse of

the USSR. Prohibitions no longer existed; all types of freedom
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Gariguma atgtsanas slapés pirma visacimredzamak
uzplauka kristietiba. Tomér 45 ateisma gadi kristietibas
pamatu un parmantojamibu bija izjaukusi, un notika
tipisks New Age scenarijs — jaunajai religiozitatei deréja
viss — kristietlba, budisms, joga, panteisms utt.

Jauna religiozitate

Visaptveross religiozitates kapums bija masveidiga tendence
90. gados. Notika baznicas atdzimsana un kristietibas
izplatiba. Bet ne tikai. Spozakie pieméri ir Mara Subaca
un Aijas Zarinas maksla. Zimigi, ka Subacs ar kristietibas
dogmam rikojas brivi, bez aizspriedumiem. Raksturigi ari
tas, ka vins sevi nesaista ar NA:,Kadreiz astondesmitajos
gados no Hardija Ledina un Indula Gailana nému New Age
maziku, td man |oti patika. Bet maksla nezinu teorijas par
NA. Mani nav ietekméjusi kadi arzemju virzieni, Rietumu
maksla esmu meklgjis, bet neesmu atradis garigumu.
Mani ir ietekméjusi latviesu maksla — Kurts Fridrihsons,
Boriss Bérzins, llmars Blumbergs, viniem piemt starojums.
Un $is garigas tradicijas dzima padomiju laika. Cilvéki
pret makslu tad izturéjas ar religiozitati. Sis sakralais
piesitiens, uzlUkojot makslu, — ta ir latviesu tradicija.”!
Tomeér pirmie Mara Subaca gariguma mekléjumi sakas ar

celojumu uz Indiju 1988. gada un vélako aizrausanos ar
budismu. Mekl&jumi turpinajas ar pievérsanos kristietibai,
1994. gada vinu kristija luteranu macitajs, bet driz vien
ving noléma doties pie katoliem, iestajoties ari Katehétikas
institata?, no kurienes 1998. gada vinu izslédza, jo Subaca
ilustrétie un kopa ar macitaju Juri Rubeni sarakstitie stasti
Vins un vina. Stasti par milestibu” parak brivi interpretéja
Dievu.,Mani intereséja — ka lai uzzimé dievisku realitati.

Ka lai uzzimé Dievu. Vai to, ko jatu es, var uzzimét ta, lai

to tapat sajustu ari citi? Man batiska personiska pieredze.

1. Autores saruna ar Mari Subacu 2008. gada jlija.

were suddenly available. After the politically active period

of Perestroika, when artists had been at the forefront of the
socio-political process, they lost their position as fighters and
critics in the early 1990-ies. The connection between art and
real-life processes was lost, and reality was seen from a more
abstractionist angle. As an attempt to regain spirituality there
was an upsurge of Christian belief. However, 45 years of atheism
had destroyed the foundations and inheritance of Christianity,
and a typical New Age scenario occurred when the new
religiosity turned to a diversity of beliefs — Christianity, Buddhism,
Yoga, Pantheism, etc.

The New Religlosity

The growing popularity of wholistic religion was a massive trend
of the 1990s. There was rebirth of the Church and an upsurge
of Christianity. But not only that. The best examples are the
artworks of Maris Subacs and Aija Zarina. It is significant
that Subacs took the Christian dogmas freely and without
prejudice. And it is also typical that he did not associate
himself with NA: “In the eighties | borrowed some New Age
music from Hardijs Ledin$ and Indulis Gailans, | liked it very
much. But | have no knowledge of any NA theories in art. |
have not been inspired by foreign trends, | have searched in
Western art, but haven't found any spirituality there. | have
been influenced by Latvian art — Kurts Fridrihsons, Boriss
Bérzins, limars Blumbergs: they possess a radiance. And these
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Rigas metropolijas Romas katolu Gariga seminara Katehétikas institats
dibinats 1992. gada.

Aija Zarina. Sv. Georgs I. 1999.
)99

Alja Zarina. St

spiritual traditions were born in the Soviet era. People at that
time treated art with religious feelings. This sacred touch,
when looking at art — it is a Latvian tradition!" Nevertheless,
Maris Subacs'initial search for spiritual values began with a
journey to India in 1988 and his subsequent enthusiasm for
Buddhism. He went on with it by turning to Christianity: in
1994 he was christened by a vicar, but soon after decided

to join the Catholic Church, entering also the Catechetical
Institute?, from which he was turned out in 1998 because

of the stories he had illustrated and written together with

Interview with Maris Subacs, July 2008

Riga Metropolitan Roman Catholic Catechetical Institute founded 1992



Esmu meérijis energiju pie savam bildém, pie citas ir
vairak, pie citas mazak. Kadreiz aizravos ar energijam

un svarstiniem. Gribu panakt, lai ziméjums staro. Ta ir
probléma — uzzimét Dievu. To méginaju izstadés,lkonas
un Zimé&jumi” (1995, galerija,Daugava’) un,Cel$ uz Emavu”
(1995, galerija,Bastejs”), turpinu joprojam. Agrak man bija
Dievs ka persona, tagad vairak ka zime!

Atslégvardi — personiska pieredze, starojums, energija,

briva rikosanas ar Dievu, Budu, neraizéjoties par religisku
dogmu ievérosanu, — ir labs piemérs, lai paraditu NA
mekl&joso raksturu. Turklat Subaca gadijuma tas viss
apzinati tiek ielikts maksla. Savukéart sekosana savai
personiskajai pieredzei ir gnosticisma (no grieku varda
gnosis —'pazit, zinat’) meklétais izpratnes vai apzinas
stavoklis, ko var iegUt tiesi ar personisko pieredzi.

Aijas Zarinas religiozitate metusi vél plasakus lokus.

Antroposofija — kristietiba — kdda maz zindma marginala
maciba — hinduisms (1993 — 1996 — 2000 — 2006). Zarina
visus devindesmitos mekl&jusi personiskas pasattistibas
teorijas. 90. gadu pirmaja pusé maksliniece pauda domas
par dazadiem metafiziskiem spékiem, kas ietekmé

cilvéka pastavésanu, $aja laika vina lasija Rudolfa Steinera
saceréjumus. Izstade ,Kentaurs, putns un zilonis” (1993,
izstazu zale Latvija"), kaut ari vél nedefinéti, tomeér
pievérsas mitologijas, simbolu un spéku izpausmes
gleznojumiem, kas art ir tipisks NA temats, tas turpinajas
instalacija,Braucéjs, engelis un lauva” (1994, izstade Valsts’,
Kinofotofono dokumentu arhiva). Tomér ari Zarina nonaca
pie kristietibas, kas visskaidrak paradijas glezniecibas
izstadé ,Dievmates galva” (1996, Rigas galerija) un zemes

Aija Zarina. Istaba Nr. 1. Sienas gleznojums Brinku muiza, Pedvalé. Izstade Pedvalisms. 1995.

Aija Zarina. Room

another vicar Juris Rubenis Him and Her: Stories about Love.
These stories interpreted God too freely.”l was interested in
how to draw divine reality. How can | draw God. Can | draw
my feelings so that other people could feel the same way?
Personal experience is important to me. | have measured
the energy next to my pictures: some have more, others
have less. | used to be into energies and pendulums. | want
to make my drawings radiate. It is a problem — to draw God.
I tried it in the exhibition lcons and Drawings (1995, Gallery
Daugava) and A Way to Emmaus (1995, Gallery Bastejs), and |
am continuing my attempts. Earlier God was a person to me,
now He is more like a sign”.

The key words — personal experience, radiance, energy, a

free attitude towards God, Buddha rather than worrying
about heeding religious dogma — are good examples to
demonstrate typical New Age exploration. Furthermore, in

Wall painting at Brinki Manor, Pedvale. Exhibition Ped

ism. 1995.

the case of Subacs, these “things”have been consciously
put into his art. In turn, by following his own personal
experience he attempts to reach a state of understanding
or consciousness described by the Gnostics (from the Greek
word gnosis — knowledge) to be the result of personal
experience only..

The religiosity of Aija Zarina has ranged even more widely. From

Anthroposophy, to Christianity, to a little-known marginal
teaching, to Hinduism (1993 - 1995 - 2000 —2006). Zarina

has been searching for theories of personal development all
throughout the 1990-ies. In the first half of the nineties the
artist expressed thoughts about various metaphysical powers
which influence the existence of human beings; this was

a time when she was reading the essays of Rudolf Steiner.
The paintings in the exhibition Centaur, Bird and Elephant
(1993, exhibition hall Latvija) were a painterly expression
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makslas darba,Dievmates galva” (1996, izstade ,Geo — Geo”

Pedvalé), vairakos objektos ap o laiku izstadés Bolderaja
un litografiju cikla paradas cina ar materialu launumu -
,Sv. Georgs nogalina puki”(1998).

Turpinajuma kristigas idejas Zarinas maksla saglabajas

tada ka kodola limeni. Tuvojoties takstosgades mijai,
maksliniece aizravas ar kadu marginalu teoriju, kas
modelé cilvéka garigas attistibas shemu, kura detalizéti
tika izklastita izstades,Gids” (1999/2000, galerija “Noass")
gleznojumos. Spécigais mesianisma dzinulis Aijai liek
neapstajoties meklét, atrasto sludinat un pieprasit
sekosanu no citiem. 21. gadsimta vina ka vienigo glabinu
sludina kultaru, bet garigaja cela ir atradusi hinduismu,
kura dievibas ari glezno.

NA religiska pluralitate pamatota ar to, ka visam religijam

ir kopigas saknes. Te noteikti varétu minét daudzus
maksliniekus, kas ari atbalsta eklektisku garigumu un
uzskata, ka ikvienam personigi jaseko savam garigajam
celam, bet ne dogmam, jaizvélas no dazadajam
pasaules garigajam praksém sava un jacensas par

to runat arf maksla.

of mythology, symbols and strength, which is also a typical
theme of the NA. The theme was further developed in the
installation The Driver, the Angel and the Lion (1994, exhibition
State at the Archive of Cinema, Photography and Sound).
However, Zarina, too, ended up with Christianity, which
appeared most clearly in her exhibition of paintings Head

of the Holy Virgin (1996, Riga Gallery) and in her land-art
work Head of the Holy Virgin (1996, exhibition Geo — Geo at
Pedvale); a series of objects exhibited around the same time
in Bolderaja and a series of lithographs featuring fighting
against material evil — St. George Kills the Dragon (1998).

As time passed, Christian ideas were preserved as the core of

Zarina's art. On the verge of the new millennium the artist
became interested in a marginal theory modelling the
scheme of human spiritual development; it was set out in

a detailed way in her paintings exhibited at the exhibition
Guide (1999/2000, gallery Noass). The powerful messianic
impulse made Aija search ceaselessly, to advertise her
discoveries and to demand that others should follow her.

In the 21st century she advertised culture as the only
salvation, while in terms of spirituality she has currently found
Hinduism, in which deities are also painted.

The religious pluralism of NA is based on the fact that all

religions have common roots. There are a number of artists
worth mentioning who support eclectic spirituality and
consider that each person should follow his or her own
spiritual road, instead of dogma, choose from the various
spiritual practises throughout the world, and try to speak
about this through art.
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Holiska pasaules uztvere

Tas ir pasaules izjatas jautajums. Ne velti Subacs min llmaru

Blumbergu, kurs pasauli vienmér tvéris ka kosmologisku
veselumu. Sakot jau ar scenografiju 70. gados, kur
teatra dekoraciju metos (,Ferda’,,Brands’, Kaija",,Pérs
Gints’,,Jazeps un vina brali") skaidri redzama vina
holiska pasaules uztvere. Blumbergs ir ari viens no tiem
pionieriem, kas Latvija aizravas ar jogu:,1969. gads. -
Izlastju Vivekanandas,Radza jogu”. Tad es pateicu — tas

ir mans, tam es ticu.” Seno zinasanu sublimacija
Blumbergam bijusi nepartraukta, kas koncentréjas

1985. gada Abrama Feldhina Hésioda eposa,Teogonija”
tulkojuma no sengrieku valodas studésana un vélak
izstadés Valsts Makslas muzeja (1992) un,Viss par
Hésiodu” (1995, Rigas galerija). Muzeja izstadito
JTeogonijas” vizualas interpretacijas akrila gleznojumu

"

cikli, Zelta laikmets’, "Sudraba laikmets’, Vara laikmets’,
,Dzelzs laikmets’, ,CieSanu atzinas’, ,Kas esi?’, Tas esi tu”
(visi tapusi 1986 — 1989) stav pari laikmetiem, apvienojot
seno ar pasreizéjo. Arf 1990. — 1991. gada raditie darbi

ar saules un pasaules elementu attiecibam turpina $o
[iniju. Blumberga maksla paustie vardi:,Viss ir viens” atbilst
ari monistu pasaules uzskatam - realitate ir vienota, un
visas lietas saistitas, tas izsaka kada viena metafiziska

3.

www.art.Iv/artists/ilmars_blumbergs/frame1.htm - 8k -

The Wholistic World View

This is about having a feeling for the world. No wonder Subacs

mentions limars Blumbergs, who has always grasped the
world as a cosmological whole. His wholistic world view is
clearly visible starting with his scenography in the 1970s, i.e.
in his sketches for the theatre decorations for Phedre, Brand,
The Seagull, Peer Gynt and Joseph and His Brothers. Blumbergs
is also amongst the pioneers who got carried away with
Yoga: ‘It was 1969. | had read Vivekanda's Raja Yoga. Then

| said — that is mine, | believe in this”? The sublimation

of ancient knowledge has been an ongoing process for
Blumbergs, which culminated in his translation of Hesiod's
epic poem Theogony from ancient Greek during his studies
and later in the exhibitions at the National Museum of Art
(1992) and Everything about Hesiod (1995, Riga Gallery).

The visual interpretations of Theogony in a series of acrylic
paintings The Golden Age, The Silver Age, The Copper Age, The
Iron Age, Cognitions about Suffering, What are You?, That is You
(all created 1986-1989) exist outside centuries, linking the
ancient with the contemporary. Works created in 1990-1991
that depict the relationship between the sun and earthly
elements also continued along this line. The idea expressed
by Blumberg’s art that "everything is one” corresponds also
to the monist world view, which claims that reality is united
and all things are connected; they are expressed by one
metaphysical meaning. Blumbergs'search for the meaning

3

www.art.Iv/artists/ilmars_blumbergs/frame1.htm - 8k -



jéga. Pasaules izskaidrojuma mekl&jumi Blumbergam
paradas no kosmogoniski un mitiski tvertam lietam lidz
astronomijas paradibu fiksésanai izstadé “Heila-Bopa
kométa aiz mana loga 1997. gada 27. marta” (1997,
galerija,Daugava”).

Blumberga makslai atbilst monismu ietverosais hinduisma
uzskats: "Patiesiba ir viena, kaut ari svétie to zina ka
daudzveidigu” Skiet, ka hinduisma filozofijas ietekme
visvairak piemérojama makslai, jo ta ir visparéja un
humana.,Mdziga tradicija”jeb,muaziga filozofija / religija /
tictba"ir viens no terminiem, kas ir apzimé&jis hinduismu
cauri gadu tbkstosiem. Tas attiecas uz ideju, ka noteikti
garigie principi ir nemainigi, stav pari cilvéku raditajam

sistémam. Tie piemit ne tikai kermenim, pratam vai
intelektam, bet ir parpasauligs dvéseles stavoklis, kas
caurstravo musu eksistenci un pastav arpus tas. Hinduisti
religiju uztver ka dabisku dieviska mekl&sanu sevi ar mérki
atrast vienigo patiesibu, kas patiesiba nekad nav zaudéta.
Visa esamiba, sakot no augu valsts, dzivniekiem un,
visbeidzot, ar cilvékiem, ir paklauta mazigajai patiesibai.
Maksla $adam idejam ir |oti pateiciga augsne.

Bezgaliga realitate ka atsvesinati abstrakta kosmiska

substance Udens, zvaigznotu debesu vai zirek|u tiklos
attélota Amerikas latvietes Vijas Celminas darbos. Nekadu
vardu, nekadu tému, nekadu tekstu, tacu sajata ir
neparprotami kosmiska.

limars Blumbergs. Hésiods Teogonija, vizuala interpretacija Zelta laikmets. 1986-1989.

limars Blumbergs. Hesiod's Theogony, visual interpretation The Golden Age. 1986-1989.

of the world ranges from cosmogonical and mythical

perceptions to recording of an astronomical phenomenon at
the exhibition The Comet Hale-Bopp Outside my Window on 27

March (1997, gallery Daugava).

Blumberg’s art is related to a Hindu view which also includes
monism:“There is one truth, although the holy men know
that it may have many forms”. It seems that the influence
of Hinduist philosophy can be more readily related to art,
because it is general and humane. The “eternal tradition’, or

the "eternal philosophy/religion/belief”is one term which has

described Hinduism through the millennia. This relates to
the idea that certain spiritual principles are unchanged, that

they are beyond the systems created by human beings. They
are not just attributes of a body, mind or intellect, but are an
otherworldly state of the soul, which permeates our existence
and exists outside it. Hindu religion is perceived as a search
for natural godliness in oneself, aiming to find the only truth,
which has actually never been lost. All things existing, from
plants, to animals, and finally to people, are subordinate to the
eternal truth. Art is a very fertile ground for these kinds of ideas.

The works of the Latvian descent American artist Vija Celmins

depict infinite reality as an alienated abstract cosmic substance
in water, starry skies or spider webs. There are no words, no
themes, no text, but the feeling is still undeniably cosmic.

NEW AGE KUSTIBAS [ZPAUSMES LATVIJAS 90, GADU MAKSLA | 213



Abstrakcionisti

Gariga briviba pavéra iespéju bat briviem arf formas

jautajumos — notika spéji abstraktas makslas uzpladi.
Makslinieki izméginaja to, ko nevaréja padomiju laika.
Piedéveét Latvijas 90. gadu abstraktas makslas vilnim NA
ietekmes var tikai atseviskos gadijumos, ja autors pats
paudis interesi par kadam NA izpausmém un vélmi to
paradit maksla. Abstrakcionisma dzimsana ar gariguma
mekléjumiem saistama vistiesakaja veida — Kandinskis
1911. gada izdotaja gramata,Par garigumu maksla”
apceréja krasu nozimi, piedévédams tam bezgalibas,
gaismas, tiribas un citas nozimes. Ari Marks Rotko ir
papuléjies, lai abstraktais ekspresionisms klGtu par makslas
metafizikas bastionu.

Latvijas abstraktas makslas periods tiesi saistams ar

90. gadiem. Dala autoru sava abstraktaja vésti tiecas péc
netveramas, varda nenosaucamas metafiziska noslépuma
sajutas. Tas, protams, ir izpladis jédziens, tomér sarunas

ar autoriem nebutu tik neiespé&jami noskaidrot, kada NA
izpausme — krasu psihologija, kosmologija un daudz kas
cits, katru aizravusi. Saja raksta nav iespéjams doties tik
plasos ekskursos, vien pieminésu dazus maksliniekus,
kuru 90. gadu abstraktajos darbos ir [oti iesp&jamas NA
domasanas ietekmes, nemot véra tas plaso interesu
spektru. Rihards Delvers aizravas ar abstraktam debesu,

Abstractionists

Spiritual freedom also gave way to freedom of form — there

was an upsurge of abstract art. Artists tried out things they
couldn't try out in the Soviet era. The wave of abstract art
can be related to NA influences only in separate instances
when the author him/herself has expressed interest in
some manifestations of NA and wishes to demonstrate its
presence in art. The birth of abstractionism can be directly
associated with spiritual explorations; Kandinsky in his book
Concerning the Spiritual in Art, published in 1911, considered
the meaning of colours, attributing to them endlessness,
light, cleanliness and other meanings. Mark Rothko has

also tried to make abstract expressionism a bastion of the
metaphysics of art.

The period of Latvian abstract art can be directly associated with

the 1990s. Some authors strived for the elusive, unnameable
feelings of metaphysical secrets in their abstract messages.
This, of course, is a diffuse concept, although in conversations
with authors it would not be difficult to clarify which
manifestation of NA had captivated each author — colour
psychology, cosmology and many other things. Although

it is not possible to go on wide-ranging excursions in this
paper, | will mention some artists, whose abstract works of
the 90s possibly contain the influence of NA thinking, taking
into account its wide range of interests. Rihards Delvers

was into creating abstract paintings of the sky, light and
metallic gleams, which unequivocally had something in
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gaismas, metalisku atspidumu gleznam, kas neparprotami
sasaucas ar masu prieksstatiem par kosmisku telpu.
Formas meistare Barbara Gaile izradijusi savu interesi

par Rotko glezniecibu, ar darbu nosaukumiem vien
atklajot interesi par krasu psihologiju. Péc dzilakas izpétes
par gaismas, bezdibenu, virpulu, melno caurumu un
tamlidzigu paradibu (kas saistamas ar energiju) nozimi
katra konkréta autora dailradé, iespéjams, te minamas

ari Ira Rozentale, Madara Gulbis, Vineta Kaulaca, Laima
Puntule. Lai gan $ada uztvéruma batiskas ir pasa autora
intereses, noslieces un teiktais, nav nepieciesama
makslinieka apzinata sevis pieskaitisana NA straumei, jo
nav jau centralizétas un deklarétas kustibas.

Saubu nav par maksliniekiem, kas pasi savos izteikumos

paudusi idejas, kuras ieklaujas NA izpausmés. Tada
neapsaubami ir Aija Zarina. Vinas maksla abstrakta epizode
spozi paradijas personalizstadé ,Aija zimé. Aija Zimé”
(1998, Valsts Makslas muzejs). Lielformata audeklos, kuru
pamatnes krasotas kada no Zarinas makslai raksturigajiem
tirajiem toniem - lilla, dzeltens, debesu zils, zelta, melns
un citi —, ritmiskus ornamentus veidoja bezgalibas zimes
neskaitami atkartojumi, kombinacijas, savérpumi, locijumi.
Abstraktie, dekorativie audekli véstija par bezgalibas
kosmiskuma neaptverami noslépumaino pastavésanu.

ArT Solveigas Vasiljevas ziméjumu cikli,Cita pasaule” (1996),

JAinava I"un,Ainava II"(1997), Virs Peru”(1998),,Cela"
(1999) ir abstraktas ornamentalas struktdras, telpas

common with our assumptions about cosmic space. The
master of form, Barbara Gaile, demonstrated her interest in
Rothko's painting, with the titles of her works alone revealing
an interest in colour psychology. An investigation of the
meaning of phenomena such as light, abysses, whirlpools,
black holes and similar (which are associated with energy)

in her works shows that Ira Rozentale, Madara Gulbis, Vineta
Kaulaca and Laima Puntule might also be mentioned here.
Although the interests, inclinations and comments of the
artists themselves are significant, there is no need for the
artist to self-consciously relate him/herself to NA, because
there is no centralised and declared movement. There is no
doubt about artists who have expressed ideas that include
manifestations of NA in their own words. Aija Zarina is an
example of this. Her abstract period appeared strongly at
the solo exhibition Ajja zimé. Aija zimé (Aija is Drawing. Aija

in a Sign, 1998, National Museum of Art). On large format
canvases, the bases of which had been painted in clean tones
which is characteristic of Zarina's art — purple, yellow, sky
blue, gold, black or others —, rhythmic patterns were created
by countless repetitions and combinations, the spinning
and folding of the infinity sign. These abstract, decorative
canvases spoke of the incomprehensible, secretive existence
of cosmic infinity.

Solveiga Vasiljeva's series of drawings "Another World" (1996),

“Landscape I'(1997) and “Landscape II"(1997),"Above Peru”
(1998), and “On the Road" (1999) are abstract, ornamental
structures, the magnification of the microscopic parts of
spaces, which are layered one over the other, creating



mikrodalu palielinajums, kas klajas cits pari citam, veido izsicis, gluzi otradi, attistits un monumentalizéjies, lidz

vairakus slanus, citos darbos abstraktus, citos drizak 2008. gada zimé&juma Asinsaina” abstraktas vielas plisma
sirrealus télus, tas viss mainas, plust, pulsé, it ka ir dzivs. izpletusies 250 x 900 cm plakné.

Tomeér problematiski to visu aprakstit ka abstrakto makslu, Citplanétie$u un zemiesu iespgjamais attiecibu modelis

jo taja slepjas vairak neka kompozicija, forma un krasa. Mikela Fisera interpretacija paradijas cetros gleznojumos

“Sex’'n Spaceships” (1995) — zemiesi kopojas ar marsiesiem.
K& parak piedauzigs tas netika izstadits Vilnas Laikmetigas
1 . makslas centra izstadé “Misfits” To varétu nosaukt par
Paranormahe UZSkaJH parodiju vai vismaz kritiku par NA. Tomér Fisera nosliece
uz mistisko vai paranormalo turpinas un liek $o,ausibu”
uztvert ari nopietnak. To parliecinosi apliecinaja izstade

Latvij aksla al adibu attélotaj daudz.
atvijas maksla paranormalo paradibu attélotaju nav daudz Pardaba’ (2007, Rigas makslas telpa).

Maksliniece, kura sakas personigaja pieredzé saskarusies ar
sadiem fenomeniem un no $is pieredzes pilniba mainijusi
savu makslu, ir Solveiga Vasiljeva. Sakot ar personalizstadi
,Cita pasaule” (1996, galerija,Bastejs"), paradijas vinas
méginajums skulptdras un zZiméjumos dalities ar skatitaju
par pieredzéto. Koka skulptaras tika veidotas sirrealu

viziju formas, bet Zimé&jumos — vizualizéti min&jumi par
daudzdimensiju Visumu, tarpejam, torsionu laukiem u. c.
Sis idejas saistas ar kvantu fizikas teorijam, bet $o teoriju
ietekmétas garigas nostadnes dévé par kvantu misticismu.

Klasificgjot Vasiljevas ziméjumus makslas terminologija,
nevar pateikt neko daudz vairak ka — abstrakta maksla.
Pievérsoties tikai specifiskajai makslas formas iztirzasanai,
paliekam estétikas ramjos, kas bieZi ir par Sauriem, lai
runatu par masdienu makslu. 1996. gada aizsaktais
zZiméjumu cikls vairak neka desmit gadu garuma nav

various levels, in some works creating abstract, in other
works creating surreal images: it all changes, flows, pulsates
as if the drawings were alive. However, it is problematic to
describe it all as abstract art, because beneath this a number
of compositions, shapes and colours are hidden.

Paranormal Views

There are not many artists who depict the paranormal in Latvian
art. An artist who says that she has personally experienced
these phenomena and through this experience has totally
changed her art, is Solveiga Vasiljeva. Beginning with her solo Janis Vinkelis. Spanu strélnieki sapem sakna formulu. Jaunais kénins. 1989.
exhibition Another World (1996, gallery Bastejs), an attempt g.1989
to share her experiences through sculpture and sketches
appeared. Shapes of surreal visions were created in her
wooden sculptures, while her sketches were visualisations of
the multi-dimensional Universe, worm holes, torsion fields,

Janis Vinkelis. Spanish Archers R

etc. These ideas are associated with theories of quantum and monumentalised, until the abstract substances spread to
physics, while the spiritual approach which is influenced by an area of 250x900cm in the 2008 drawing Blood Count.
these theories is called quantum mysticism. The possible model of relations between aliens and earthlings
When classifying the drawings of Vasiljeva within the scope of was shown in four paintings in Mikelis FiSers interpretation
accepted art terminology, nothing more can be said than Sex'n Spaceships (1995) — earthlings copulating with aliens.
“abstract art” When turning to the discussion of a specific art It was not put on display in the exhibition Misfits at the
form we remain within the framework of aesthetics, which is Contemporary Art Centre, Vilnius, because it was too indecent.
often too narrow to speak about contemporary art. The series It also could be called a parody or at least a critique of NA —a
of drawings begun in 1996 did not peter out over the next kind of juvenile fooling about. Nevertheless Fisers'inclination
ten years, but precisely the opposite happened: it developed towards the mystical or paranormal continues and makes
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FiSeram bdatiska bijusi draudziba ar paragri miruso gleznotaju

Jani Vinkeli, kura makslas koncepcijas gramata "Janis
Vinkelis” detalizéti izklastijusi Inga Steimane, apliecinot
abu draugu kopigas intereses: lespéjams, péc gadiem
makslinieks Janis Vinkelis (1968-1994) butu mums atzinies
[idzigi ka,gredzenu pavélnieksTolkins sirma vecuma — ka
vina maksla ir fundamentali religiska. Un ka uzskatamas
kristietibas alegorijas maksla ir garlaicigas, turpreti gleznas
par spanu strélniekiem vai par Dzekiju, zZimé&jumos par
biologiskajiem robotiem un hiperapgarotajas ainavas,

kas makslas valoda vésta par transcendenci, par
transcendentala substancialajam vértibam, vins Dievisko
kartibu paudis pasa sacerétos télos.* Gramata apkopotais
materials — no gleznam lidz raséjumiem un pierakstiem —
parada interesi par citurienes batnu (kas transformés zemi
un cilvéku apzinu) studijam, mistiku, sapnu pierakstiem,
kas vistiesakaja veida ieklaujas NA.

Sai loka vél jamin Harija Branta maksla, kas gan attiecinama

uz 21. gadsimtu. Vina ,robotizétie moski”labi atbilst Vinkela
lietotajam apzimé&jumam ,biologiskie roboti” Branta
interese par citu pasaulu attélosanu ir pasa definéta, tadé|
uzmanibas vérta:,Mans darbosanas laiks ir naktis, kad
aktivizéjas paraléla pasaule. (.) Man skiet, ka noslépuma
teritorija ir parsvara. Ja vispar kaut kas ir interesants, tad tas
ir nosléepums. (..) Es bieZi iztélojos, ka stradaju laboratorija.
Ka es nevis nodarbojos ar makslu, bet méginu izpétit

Steimane |. Janis Vinkelis // Neputns. 2003, 6. Ipp.

this “fooling about” seem more serious. This was convincingly
confirmed in the exhibition Pardaba (2007, Riga Art Space).
Fisers'friendship with the painter Janis Vinkelis who

passed away prematurely has been significant to him: in the
conceptual art book Janis Vipkelis, Inga Steimane described
the artist in detail, confirming the common interests of both
friends: “Possibly after a few years the artist Janis Vinkelis
(1968-1994) would have admitted to us as Lord of the Rings
Tolkien did in his old age — that his art is fundamentally
religious. And that Christian allegories in art are boring;
whereas, in paintings about Spanish riflemen or about Jackie,
in drawings about biological robots and hyper spiritually-
inspired landscapes which in the language of art suggest
transcendence, or speak about transcendentally substantial
values, he has expressed Divine order in his own invented
characters”* The material compiled in the book — from
paintings to drawings and notes — demonstrates an interest in
studying otherworldly beings (which transform the world and
the consciousness of humans), mysticism, recording dreams,
which are part of NA in the most direct way.

In this circle I still wish to mention the art of Harijs Brants, which

is related to the 21st century. His “robotic goblins”correspond
well to Vinkelis'description of “biological robots” Brants'interest
in the depiction of other worlds is self-defined, therefore
worthy of attention:,My time of activity is the night time,
when the whole parallel world is active... it seems to me that
the secretive prevails. If anything is at all interesting, then it is a
secret... | often imagine that I work in a laboratory. That instead

Inga Steimane, Janis Vinkelis. Riga: Neputns, 2003, p. 6.
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fizikalaja realitaté neesosas lietas, sintezét jaunas. (..)
Cilvékam ir jaiet mazuma. Cilvéks ir ka filtrs. Ka starpnieks
starp ideju lauku un priekSmetu, kuru vins rada. Unikalitate
piemtt ideju laukam.

Kvantu misticisms

Nojausma vai ticiba, ka pastav paralélas pasaules, racionali ir
izskaidrojama ar teorijam par desmitdimensiju Universu,
laiktelpas un gaismas izliekumiem, Visuma holografisko
koncepciju utt. Saruna ar levu lltneri konstatéju, ka mums
ir kopiga milaka literatara, proti, Stivena Hokinga ,Visums
rieksta caumala™ un Edgara Imanta Silina, Lielo patiesibu
mekl&jumi”’. Gramatas latviski iznakusas jau $aja gadsimta,
un esmu parliecinata, ka tas atstajusas milzigu ietekmi
daudzu makslinieku dailradé. To prieksvésture ir mas
intereséjosie 90. gadi: § literatara atrada pilnigi sagatavotu
lasttaju, kas alka savu neskaidro domu skaidrojuma.
Zinatnes autoritates popularzinatniski apraksta, pieméram,
relativitates un kvantu teorijas, kas apbrinojami vienkarsi
paskaidro mistiskas sajUtas. Ari ar visu $o popularzinatniskas
literatQras lasisanu neizzinata paliek pietiekami daudz. Ta

5. Steimane |. Cilvékam ir jaiet mazuma // Forums. 2003, 10.-17.okt, 8. Ipp.
6. Hokings S.Visums rieksta ¢aumala // Jana Rozes apgads, 2003.
7. Silins E. 1. Lielo patiesibu mekl&jumi // Jumava, 2002.

of being involved in art, I try to study things that don't exist in
physical reality, and try to synthesise new ones... Humans must
be reduced in number. Humans are like filters. Like middlemen
between the field of ideas and the object which they create.
Uniqueness is inherent to the field of ideas!”

Quantum Mysticism

The hunch or belief that parallel worlds exist can be rationally
explained through theories about ten-dimensional
Universe, bending of space-time and light, the holographic
conception of the Universe, etc. In a conversation with leva
lltnere | concluded that we share a love for the same type of
literature, that is, Stephen Hawking's The Universe in a Nutshell®
and Edgars Imants Silins' Lielo patiesibu mekléjumi (Quest for
the Great Truth)’. The books were published in the Latvian
language this century, and | am convinced that they have left
a huge impact on the work of many artists. Their prehistory
can be found in the 1990s: this literature found completely
"ripe” readers who wished for an explanation of their obscure
ideas. Scientific authorities popularly described, for example,
quantum theory and the theory of relativity, which explained
mystical feelings quite simply. Also with this reading of
popular scientific literature, there still remained a lot of

s, Inga Steimane, “Cilvékam ir jaiet mazuma” Forums, 10~17.10. 2003, p. 8.
6. S.Hokings, S. Visums rieksta caumala. Riga: Jana Rozes apgads, 2003.
7. E.1.Siling, Lielo patiesibu mekléjumi. Riga: Jumava, 2002.



elementardalinam, stigam, vilnu izliekumiem. Ipasi
uzskatami tas redzams 1998. gada litografiju cikla,Istaba’,
,"O-la-1a",,Monologs” un citas, ari vairakas gleznas. lltneres
makslu var salidzinat ar kvantu mehaniku, kura starp
citiem terminiem ir arT termins,virtuala dalina” - to nekad
nevar novérot tiesa veida, tacu par tas eksistenci liecina
netiesi konstatéjuma efekti.

saglabajas art noslépuma, nezinas sajuta, bez kuras maksla
batu,plika’ &tri saprotama un lidz ar to — neinteresanta.

Pieméram, vai ikkatru levas lltneres darbu var analizét no
fizikas teoriju viedokla. Gleznas vienmér atrodas kads
elements, kas ieklauj sevi mazu visparinatu Visuma
modeli vai liek sajust attiecibas — mazais pret lielo, kas
koncentréjas nedalama energijas daudzuma; gleznu
telpiska struktdra biezi veidota no atseviskam vientbam —
to var saukt par rastru, kas vistiesakaja veida runa par

Fizikas teorijas saistijusas arl Aijas Zarinas interesi izstadé
,Ferma” (1995, Raina LiteratQras un makslas muzejs)
darba,Viegla histérija” Konceptuala sienas gleznojuma
vina aprakstija krasas vilnu izplatibu un iedarbibu no
kvantu viedok|a.

Ideju par holografisku pasauli savukart atgadina Guntara
Sietina neatlaidiba ar lodes un tas izliekuma atspidoso
lietu attéloSanu. 1995. gada aizsaktaja cikla,Levitacija”
autors rada il0ziju, it ka realitates atspulgs lodé butu
pati realitate. Visuma holografiskuma ideja ir viena no
NA témam. Ari Vasiljevas iemilotais materials — puléts
térauds, kas ticis izmantots sfériski liektiem un atspulgus
atstarojosiem objektiem,Makona anatomija” (2000),
,Sféras’ ,Muzejs muzeja” (2001),,Briniskais prats” (2004) —
vésta 5o pasu domu.

Tehnologiju romantisms parliecinosi tika prezentéts RIXC
veidotaja jauno mediju izstade ,Vilni” (2006, izstazu zale
,Arsenals”). Taja komunikaciju tehnologijas tika pasniegtas
ka neredzamas substances — elektromagnétisko vilnu,
brinumaina fiziska klatesamiba.

leva lltnere. Ainava. 1998.

Universe, or which makes you sense relationships — big versus
small, which are concentrated in an undivided amount of
energy; the spatial structure of the painting is often created
from separate units — it can be called a matrix, which in the
most direct way speaks about elementary parts, strings and
the bending of waves. This can be particularly well seen in
the series of lithographs from 1998 Room, O-la-la, Monologue
and others, as well as a series of paintings. lltnere’s art can

be compared with quantum mechanics, which uses the
term “virtual particle”amongst other terms; it can never be
observed in a direct way, but its existence is proved by the
indirect effects of findings.

eva lltnere. Landscape. 1998,

The theories of physics have also attracted the interest of Aija
Zarina in the exhibition Farm (1995, Rainis Literature and
Art Museum) in the work Slight Hysteria. In this conceptual
wall painting she described the spread of colour waves
and their effects from the quantum perspective. In turn,
Guntars Sietins’ tenacity in portraying spheres and
things reflected in their curves creates a holographic world.
In the series Levitation, begun in 1995, the artist created an
illusion as if the reflection of reality in the sphere was reality

Guntars Sietins. Levitacija V. 1996.

Guntars Sietins. [

things as yet unexplored. In this way secrets and uncertainty,
in other words, the feeling of mysticism, was maintained
without which art would be "naked’, easily understood, and
subsequently — uninteresting.

For example, practically all of leva lltnere’s works can be
analysed from the perspective of the theories of physics.
Some element can always be found in her paintings which
includes within itself a small generalised model of the

itself. The idea of the holographic Universe is one of the
themes of NA. Vasiljeva's favourite material — polished steel
used for creating spherically bent and reflective objects
such as Anatomy of a Cloud (2000), Spheres, Museum in a
Museum (2001), Wonderful Mind (2004) — communicates
this same idea.

The romanticism of technology was convincingly presented

in the new media exhibition presented by RIXC Waves
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Izmantojot realitates neredzamas un fizikalas paradibas, ar AUSU"UmU p]“akses

skatitaja apzinu aizrautigi manipulé Gints Gabrans. It ka
ironizédams par cilvéka ietekméjamo (piemulkojamo)

pratu, vins sapludina realitati ar fikciju, radidams virkni Musdienas ir populari aizrauties ar Austrumu praksém,
iluzoru darbu - "Dzilurbums uz elli” (1996), “Kapnes meditaciju, jogu, cigun, kas tapat ka visas citas NA kustibas
debesis"(1997), “Sveroidu draudze” (1998), “Starix” (2001 — palidz realizét masu potencialu. Viskonsekventakais
2004),,Implozijas priesteri” (2004) ,,Udens atmina” (2005), praktikis Latvijas maksla tam Skiet Aleksandrs Busse,
,Nakamais limenis”un ,Enas varaviksne” Hansabankas kurs, gleznodams abstraktus audeklus ,Bez nosaukuma”
Grupas Makslas balvas personalizstadé ,Acimredzamais/ (1993), radisanas procesu virzija kd meditaciju — stripina
Neredzamais. Uztveres sala” (2005, Tallina, Vilna un Riga). pie stripinas ka mantras skandésana izveidoja abstrakti

noklatas plaknes. Sie darbi tika eksponéti izstade,Zoom
faktors”(1994), un Janis Borgs kataloga ievada trapigi
raksturoja laikmetu:,Metafizikas cienitajus Sis laikmets,
skiet, varétu patétiski iedvesmot jaunu transcendentalu
sakaribu atklasmés. Tacu pat visnotal racionalus pratus
notiekosie realitates paatrinajumi iegriez reiboni.
Augsdpédus un skérseniski rotéjosas socialas struktaras ka
astronautu trenazieros vai kokteilu Seikeri kaleidoskopiski
sajauc visas iepriekséjas un vél vecakas vértibas jauna
maisijuma, kur, ka jau allaz, kaut kas atkal rigst.."®

No gleznosanas Busse 90. gadu beigas pargéja uz
performanci, kura demonstréja cigun kustibas. "Kas paliek
péc masu kustibam telpa? Kur paliek masu izteiktie vardi?
Cik ilgi skan plaukstu sasitiens? Cik talu tas sniedzas? Kas ir
gaiss ap mums? Viela, kura spéj vadit domas un glabat sevi
kadreiz notikuso?” - $adi Busse ievadija Saolinas klostert

8. Borgs J. Zoom faktors [ievads]. SMMC-Riga, 1994, 6 Ipp.

Eastern Practices

Today it is popular to get carried away with Eastern practices,
Meditation, Yoga, and Qigong, as well as all of the other
NA movements which help us to realise our potential. The
Latvian artist who includes these themes most consistently
is probably Aleksandrs Busse, who by painting the abstract
canvases Untitled (1993) directed the creative process like
a meditation - stripe by stripe, as the chanting of a mantra,
creating abstractly covered surfaces. These works were
shown in the exhibition Zoom Factor (1994), and in the
introduction of the catalogue Janis Borgs aptly described the
era:“lt seems that this era could emotionally inspire admirers
of metaphysics to discover new transcendental associations.
Yet, the speeding up of reality makes even consistently

Gints Gabrans. Gaismas akacis. 2005.

Gints Gabrans. Pool of Light. 2005

(2006, exhibition hall Arsenals). The exhibition presented rational minds go dizzy. Inversely and transversely rotating
communication technologies as unseen substances — the social structures, like astronaut gym training equipment or
miraculous physical presence of electromagnetic waves. a cocktail shaker, kaleidoscopically mix all of the former and
Utilising the invisible and physical phenomena of reality, more ancient values into a new mix where, as is always the
Gints Gabrans manipulated enthusiastically with the case, something begins fermenting again..””
consciousness of the viewer. As if commenting ironically on Busse switched from painting to performance in the late 1990s,
the mind which easily lends itself to manipulation (fooling), in which he demonstrated the movements of Qigong.
he merged reality with fiction, creating a series of illusory "What remains after our movement in a space? Where
works — Deep Drilling to Hell (1996), Stairway to Heaven (1997), do our spoken words go? How long does the sound of a
Spheroid Parish (1998), Starix (2001-2004), The Priests of handclap last? How far does it reach? What is the air around
Implosion (2004), The Water Memory (2005), The Next Level and us? A substance, which can guide thoughts and store within
Shadow Rainbow for the Hansabanka Group Art prize solo itself things that have happened in the past?”— with these
exhibition Apparent / Invisible. The Island of Perception (2005,
Tallinn, Vilnius and Riga). 5. Janis Borgs, Z ktors [preface]. Riga: S
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apguto seno ritualu performanci,Dejas gaisma. Saolinas
zalais" (2002, Latvijas Makslinieku savienibas galerija).

Ar Lilija Dinere praktizéjusi jogu un meditaciju, sagatavojoties
darba procesam. Dineres darbu témas ir vistiesakaja veida
aizgUtas no dazadam religijam, mitologijas, senajam
civilizacijam. Vinas arhetipiskie téli sasaucas ar Karla Gustava
Junga kolektivas zemapzinas pétijumiem, un interese
par pardzimsanas procesa lokiem un naves nozimi (péc
JTibetas miruso gramatas”koncepcijas), gara turpinajumu
péc naves — reinkarnaciju, art ir NA sastavdala.

ArT keramika Daina Pundura daudzi objekti veidoti ka
meditacijas forma, pilniba, veselums.

Aleksandrs Busse. Performance Dejas gaismd. Saolinas zajais. 2002.

Aleksandrs Busse. Performance In the

words, Busse introduced the ancient ritual performance he
had learned in the Shaolin monastery: In the Light of Dance.
Shaolin Green (2002, in the Artists'Union Gallery).

Lilija Dinere has also practised Yoga and meditation when
preparing to work. The themes of Dinere’s works are directly
drawn from various religions, mythology and ancient
civilisations. Her archetypal characters relating to Carl Gustav
Jung'’s studies in the collective subconscious, her interest in
the cycles of the process of rebirth and the meaning of death
(according to The Tibetan Book of the Dead), the continuation
of the spirit after death — reincarnation, are also a part of NA.

The ceramicist Dainis Punduris also claims many objects have
been created as a form of meditation, a fullness, a whole.

Folklora

Lai izjustu pasaules energiju, senatnes un muasdienu
vienotibu, nav obligati javérsas pie Austrumiem, var
smelties nacionalas kultdras tradicijas. Ari folkloras
izmantosanu var skatit jauno garigo kustibu konteksta.
Dievturi, druidi, Samanisms pievérsas tiesi lokalajam
tradicijam, radot neopaganisma virzienu.

Saules kults, tautas rakstu un zZimju madijas izmantosana,

senatnes télu parcelsana laika (mUsdienas) péc
neatkaribas atjaunosanas atklajas vairakos télniecibas
objektos, kas, ieziméjot sakralas vietas, ka sénes péc

lietus savairojas visa Latvija. Nacionalu jatu un svetuma
sajaukums visuzskatamak izpaudas koktélnieciba,

kur sapludinatas tautas télniecibas tradicijas, formu
geometrizacijas iezimes, pretenzijas uz masdienigumu un
konceptualismu, tacu atgadina neveiklus amatnieciskus
darindjumus. Témas konteksta batiski, ka tiek veikts
ritudls ar noteiktu nozimi apveltitu vietu iezimésanai un
$im zimém ir centieni pieskirt spécinodu kodu. RaZigi

saja lauka izpaudies Girts Burvis, tacu konsekventakais
bijis Vilnis Titans, iezZimé&jot daudzas pieminas vietas un
pievérsoties Saules témai —“Zila saule” (Kolka), “Zala saule”
(Strazde), “Teiksmaina saule” “Nakts saule” (visi 1996).

Folkloras spéka izmantosana un apzinata ta virzisana tautas
valoda tiek saukta par bursanos. Svarigi, cik apzinati tas

Folklore

In order to feel the energy of the world, and the unity of the
ancient world with today, we do not necessarily have to
turn to the East, we can draw inspiration from the national
cultural tradition. The use of folklore can also be viewed in
the framework of the new spiritual movement. Members of
the Dievturi religion, druids and shamans turn to specifically
local traditions, creating a neopagan trend. The sun cult,
the use of the magic of folkloric patterns and signs and
the adoption of ancient images in a contemporary context
after the renewal of Latvian independence inspired the
creation of a series of sculptural objects to mark sacred
places. These multiplied throughout Latvia like mushrooms
after rain. A mixture of national sentiment and sacredness
was most obviously expressed through wood sculpting,
which displays a combination of folk sculpting traditions,
the characteristic geometrization of form, claims of
contemporaneity and conceptualism: although they look
like fairly clumsy handcrafts. In the context of the theme it
is significant that a ritual is performed in order to mark out
a place endowed with a particular significance, and these
signs are attempts to apportion them with a powerful
code. Girts Burvis has expressed himself richly in this field,
while Vilnis Titans is more conservative, noting many
memorial places and exploring the theme of the sun —
Blue Sun (at Kolka), Green Sun (at Strazde), Legendary Sun,
Night Sun (all in 1996).
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tiek darits. Bijusi Latvijas prezidente Vaira Vike-Freiberga ir A r 1 : i'a
saules dainu pétniece, un vinas vardi 2004. gada Dziesmu SO Og]
svétkos “Més esam stipril Més esam varenil”izklausijas péc

neirolingvistiskas programmeésanas.
Nav jastaiga vizés un prievité, lai interesétos par tautas zimju
spéku. 2005. gada Linards Kulless Latvijas Nacionala

makslas muzeja simtgadei veidoja darbu “Spéka vietas’, ar

dazadiem latvju rakstiem atziméjot dziednieka noteiktus
aderu krustpunktus.

Nacionalo vértibu sakralizésanas tendencé var ieklaut art
animismu, kas saistits ar senu paganisku ticibu, ka daba
visu atdzivina un veido dabas gari, kuri majo jebkur —
gaisa, uguni, Gdeni, meza, kalnos un ielejas. Tie ir tuvi
daudzam pasaules tautam. Msu regiona tie ir keltu
druidu, ka arf zieme|u un baltu tautu rituali, folklora un
mitologija balstiti prieksstati. Ingridas Kadakas un Lauras

Pigoznes gleznieciba redzama $i panteistiska dabas izjata,

kas, lai arl visparinata, tomér uztverama ka specifiski

latviska. Savukart Dainas Dagnijas dailrade ir labs piemérs,

cik lidziga un savienojama var bat gan latviesa, gan,
pieméram, indiana pasaules kosmiska izjuta. Mitiskie
modeli ir transnacionali.

The use of folkloric powers and their conscious use are
commonly known as “bursanas” (sorcery). An important
factor is how consciously this is done. The former President
of Latvia, Vaira Vike-Freiberga, is a researcher of the sun
songs, and her words at the 2004 Song festival:“We are
strong! We are powerful!” sounded like neurolinguistic
programming.

One does not have to walk around in traditional garb in
order to take an interest about the power of folk signs.
In 2005, Linards Kulless created a work for the Centenary
of the Latvian National Museum of Art Places of Power with
various Latvian signs, marking the location of points of
intersection of underground water streams, which had
been located by a healer.

The tendency to sacralise national values can also include
Animism, which is associated with an ancient pagan belief
that everything in nature is alive and has been created by
the spirits of nature, which live everywhere —in the air, fire,

water, forest, hills and valleys. These beliefs are similar to other

peoples’beliefs around the world. In our region they are the
rituals of Celtic druids, as well as the rituals of Northern and
Baltic peoples, ideas based on folklore and mythology. This
pantheistic feeling for nature can be seen in the painting

of Ingrida Kadaka and Laura Pigozne, which, although
generalised, can nevertheless be interpreted as specifically
Latvian. In turn, the works of Daina Dagnija are a good
example of how similar and connectable the Latvian and,
for example, the Indian cosmic feeling for the world can be.
Mythical models are transnational.
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NA idejas saistamas ar astrologiskajiem periodiem un
parejam. Tukstosgades mija bija viena no robezam, kuru
cilvéce uztvéra simboliski, it ka més batu liecinieki kaut
ka ievérojama beigam un sakumam. Téma valdzinaja ar
autorus, kuru dailrade kopuma diez vai saistama ar NA.
Pieméram, Olga Silova 90. gadu beigas radijusi vairakus
objektus, kuru forma neatvairami sasaucas ar musdienu
prieksstatiem par kosmiskam, ar zinatnisko fantastiku
saistitam formam. Personalizstade ,Udensvira zimé” (2000,
galerija,Daugava”) eksponétas skulptdras it ka izauga
no dabas formam, bet transforméjas, citplanétiesu”
veidolos. Intervija jautata par skulptdras,Engelis” (2000)
formas strukttru, maksliniece atbild:,Toreiz es tiesam
grib&ju panakt — banals vards! — garigumu. Man gribéjas
atbrivoties no miesiska tiesi figara, parvérst figlru par
tadu ka serdeni, tacu nevis masu saturoso, bet likt sajust
nematerialo, kas ir cilvéka!” Ja atbrivojamies no $ablona
saistit Silovas batnu izstieptas formas ar Henrija Mara
tradiciju, tad vinas cilvékveidigie drizak ir kadas garigas,
bezmiesiskas butnes — kosmiski radijumi.

Sadi varétu vél turpinat, tacu NA interedu spektrs ir
tik milzigs, ka viena raksta to visu nevar ieklaut. Es
nepieskaros cilvéka psihologiskas attistibas interesém

9. Slava L. Olga Silova. Skiipsta distance // Studija. 2002, okt nov., 11.-16. Ipp.

Astrology

The ideas of the NA can be linked to astrological periods and
transitions. The turn of the millennium was one of the
boundaries which humans viewed symbolically, as if we were
witnesses to some kind of significant end and beginning. The
theme seduced artists whose work is not generally associated
with NA. For example, at the end of the 1990s, Olga Silova
created a series of objects, the forms of which could
unmistakably be connected with contemporary assumptions
about cosmic forms, associated with scientific fantasy. In the
solo exhibition In the Sign of Aquarius (2000, gallery Daugava)
it seemed as if the exhibited sculptures grew out of natural
shapes, but then transformed into the image of aliens. Asked
about the shape of the sculpture Angel (2000) during an
interview, the artist answered: “That time | really wanted to
achieve spirituality — what a banal word it is! | wanted to free
myself from the corporeal and to transform the figure into
something like a core: not, however, something containing
mass, but to make people feel the immaterial essence
inside them.” If we abstain from associating the stretched-
out shapes of Silova's creatures with the tradition of Henry
Moore, then these human-shaped creations sooner seem like
spiritual, non-corporeal beings — some cosmic creations.

I could go on, but the range of interests of NA is so broad that it
can not all be covered by one article. I have not touched on

o Laima Slava, “Olga Silova. Skiipsta distance’, Studija. Okt-nov. 2003,
pp.11-16.



maksla, humanai attieksmei pret jebkuru dzivu batni.
Alternativas medicinas praktizétajiem, ajurvédas,
homeopatijas, Kinas medicinas un holistiskas medicinas
lietotajiem maksliniekiem, kuru nostadnes redzamas

ari vinu maksla. Interesei par kristaliem un litoterapiju,
sapnu pierakstitajiem, kadu nav mazums. Matematikas —
numerologijas, kabalas, sakralas geometrijas izpausméem
makslas darbos. Varétu aplUkot ari Zaigas Putramas, llzes
Avotinas, Roberta Dinera, Kristines Kursisas, levas Rubezes
un daudzu citu Latvijas autoru makslu, tomér lai pietiek
ar atzinu, ka ne jau tikai redzamais un aptaustamais veido
muUsu realitati.

No formas viedokla NA ietekmém maksla nav vienojosas

materiala, formas vai krasas pazimes. Sis idejas

var izpausties jebkura medija un |oti atskirigiem
maksliniekiem - ka tradicionalistiem, ta laikmetigajiem.
Tiesi NA eklektiskums un individualas pieredzes svarigums
jebkura no daudzveidigajam teorijam padara to tik
dazadu un nelau;j klasificét péc makslai specifiskam
pazimém. Kada makslinieka ieklausana $aja garigo
mekl&jumu un interesu straumé vienmér bds apstridama,
ja pats autors nekur nav paudis interesi par,$adam lietam”,
Méginajums paradit NA garigi mistisko centienu esamibu
90. gadu maksla notika izstadé ,Starplaiks” (2000, izstazu
zale Arsenals”), tacu So tendencu spoZzakais uzplaukums
noticis vél péc $is izstades. Jaudigakas jau $T gadsimta NA
izpausmes masu maksla vainagojas 2007. gada Venécijas

the interests of human psychological development in art, a
humane attitude to any live creature. | have not written on
those who practise alternative medicine, artists who are users
of Ayurvedic medicine, homeopathy, Chinese and wholistic
medicine and whose beliefs are also visible in their art. Nor
have | mentioned those who have an interest in crystals and
litho therapy, and dream recorders, who are not in a minority;
the manifestation of mathematics — numerology, Kabballah
and sacral geometry in art works. | could also examine the art
of Zaiga Putrama, llze Avotina, Roberts Diners, Kristine Kursisa,
leva Rubeze and many other Latvian artists: however, let it be
enough to come to the realization that our reality is not only
created by that which can be seen and touched.

From the perspective of form, the influences of NA in art do

not have any general features in terms of material, shape or
colour. These ideas can be expressed in any media and by a
diverse range of artists — both traditional and contemporary.
Itis precisely the eclecticism and importance of individual
experience in any of the many theories of NA that have
made it so diverse and impede its classification according to
any specific artistic features. The inclusion of particular artists
in this area of spiritual exploration and interest will always be
debatable, if the author has not ever expressed any interest
in“these kinds of things” An attempt to demonstrate the
presence of the spiritual and mystical aspirations of NA

in the art of the 1990s was held in the exhibition Interval,
2000, exhibition hall Arsenals), although the tendency

was strongest before this exhibition. The most powerful
display of NA in Latvian art this century up to date was the

makslas biennalei veidotaja Ginta Gabrana ekspozicija
,Paraspoguli”

New Age kustibai netrakst kritiku. Parmetumu pamata ir

nepietiekama zinatniska pamatojuma esamiba un pausto
ideju neparbaudamiba. Tradicionalo disciplinu parstavji no
Indijas, Kinas un citurienes, kuru vésture sniedzas daudzu
gadsimtu garuma, izvairas no Rietumu izgudrojuma New
Age, uzskatot, ka kustiba nepauz dzilu izpratni un padara
trivialas un izkroplo vinu macibas.

Jauna Laikmeta gaidisana ir ciesi saistita ar atzinu par

pasreiz&jo neapmierinoso pasaules kursu. Ta ka maz
ticams, ka $i pasaule jel kadreiz bids pilnigi apmierinosa,
darba tas uzlabosana nekad netruks. Vienmeér ir bijusas
religijas, macibas, kustibas, kas stradajusas ar pasaules
skaidrosanu un méginajumiem to uzlabot. Sis process ir
pastavigs, atskiras tikai laikmeti un civilizacijas.

exhibition created by Gints Gabrans, Paramirrors for the
Venice Biennale in 2007.

The New Age movement does not lack critics. The basis for the

admonition is its lack of scientific reasoning and the inability
to verify the expressed ideas. Representatives of traditional
disciplines from India, China and elsewhere whose history
reaches back many hundreds of years avoid the Western New
Age invention, considering that the movement does not
offer a deep understanding and that it makes their teachings
trivial and distorts them.

Anticipation of a New Era, its nearing and finally, its arrival, is

closely associated with a realization about the currently
unsatisfactory course of the world. As it is unlikely that this
world will be totally satisfying in the future, there will never
be any end to working towards its improvement. This process
is continual, it only differs in terms of eras and civilisations.
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