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WE ARE [N NET'WORK —
WE ARE THE NETW@RK

Rasa émite, Raitis Smits




‘Uzskats, ka maksliniekam ir tikat izvéle starp medija izmantosanu mékslat vai pasu
mediju del un cita alternativa nav iespéjama, ir nepatiess. Vienmer pastav veél kada
iespéja: medijs, kuram nav mérka. Sada veida medijiem, protams, jéga ir. Tiem gluZi
vienkar&i nav noltka, Sads suverenitates mediju redzamakais piemérs ir E-LAB
fikla makslas serveris.

Bez noluka mediju augstakais merkis ir izbégt no determinisma. Tade! ir loti groti
(pat nelespéjami) definét tos. To darbiba nekada nozimiga veida neattiecas ne uz ko
citu vinpus val arpus pasa servera, Nedz art tas pretende bot nereprezentejami
citadaks. Tas gluzi vienkarsi pastav”

Eriks Kluitenbergs

90. gadu otraja pusé, kad uzsakam E-LAB? tiecamies izbégt no jebkadas formali
vai strukturali definéjamas (plauktina ierindojamas) darbibas. Tomér noltks
bija — radit atvértu un nedefinétu telpu. Tacu tas nebija ne pasmeérkis, ne
maksliniecisks koncepts. Més internetu lietojam, lai to pieredzétu. Vienkarsi
lai apmainitos ar informaciju, komunicétu un kopa ar domubiedriem
globalaja tikla pétitu jauno teritoriju un pasraditu telpu, ko piepildit ar
saturu — makslu, skanam, radio, tekstiem...

1. Kluitenberg Eric. The Souvereign experience of media // NU: The Nordic Art Review, 1999, Nr. 1.

2 E-LAB tika dibinats 1996. gada, ta dibinataji ir Rasa Smite, Raitis Smits, Janis Garanés un Alise
Tifentale. Kop$ 1997. gada aktivi lidzdarbojusies ari Gints Gabrans, Arvids Alksnis, Marting Ratniks,
Ugis Vitins, Toms Viting u. c. E-LAB tikla vietne 1996 —1999. http://www.parks.lv/home/e-lab/info/
info.html

“Whoever thought that the artists' choice between media for the sake of art, or
media for the sake of media left no alternative, is wrong, There is always another
option: media for the sake of nothing else, This kind of media is certainly not without
meaning, 1t is simply without purpose. One of the most remarkable examples of this
type of a medium is the re-lab net [E-LAB] art server. [.]

The highest aim of media for the sake of nothing else is to escape determination.
Therefore, it is very hard (if not imposstble) to define them. [..] It does not refer to
anything beyond or outside of itself in any significant way. Neither does it refer to
some unrepresentable otherness, It stmply exists”

Eric Kluitenberg

In the second half of the 90s, when we started working on E-LAB?, we tried to avoid
any formally or structurally defined (peg-holed) activities. However, we had an
intention to create an open and undefined space. Yet it was not an end in itself.
Neither was it an artistic concept. We used the Internet, in order to experience it.
We did it simply to exchange information, communicate and through sharing
explore the new territory in the global network, as well as to create a space to
be filled with content — art, sound, radio, texts...

Eric Kluitenberg, “The Sovereign Experience of Media”. The Nordic Art Review, No 1, 1999.

E-LAB was founded in 1996. The founders were Rasa Smite, Raitis Smits, Janis Garancs and

Alise Tifentale. Active collaborators since 1997 were: Gints Gabrans, Arvids Alksnis, Martin$ Ratniks,
Ugis Viting, Toms Viting, etc. The E-LAB website 1996-1999 is http://www.parks.lv/home/e-lab/
info/info.html.
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E-L@b = makslatkomunikacijas

lat

sekmetu brivu radosu individualu un daudzpusigu
interneta izmantosanu

E-L@b = konektivitate (savienojamiba)

starp:

dazadam mediju, makslas un jauniesu kultoras
organizactjam un institocijam lokala un starptautiska
meroga.

E-L@b = briva telpa

kur:

realizét elekironiskas un interaktivas makslas
projektus digitalajos medijos

E-L@b = atvértba

kas:

klidina neizpratni par tadiem jedzieniem ka "virtuala
realitate) ‘interaktivitate) ‘atvérta / informéacijas
sabledriba’ u. ¢. un izmanto jaunos medijus radost

(sadarbibas tiklu un kopienu veidogana u. tml.)

(E-LAB mantfests, 1996)

E-L@b = arttcommunication

in order to

facilitate free, creative, individual and diverse use of
the Internet

E-L@b = connectivity

among

different media, art and youth cultural organisations
and mstitutions on a local and international scale

E-L@b = open space

for

implementing electronic and interactive art projects
using digital media

E-L@b = openness

which

clarifies such terms as "virtual reality’ ‘interactivity’
‘open / information society, etc.; and Uses the new
media creatively (to establish cooperation networks
and communities, etc.)

(The E-LABs Manifesto, 1996)
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Internets — jauna telpa makslal un
komunikacijat

E-LAB nekad netika noskirts no masu dzives, un tas
mums bija |oti svarigi. Sava riciba més bijam absolti
brivi - varéjam stradat 24 stundas septinas dienas
nedéla, un mums neviens par to nemaksaja. Izslapusi
péc komunikacijas un starptautiskaja aprité lidzigi
domajosajiem, internets mums noziméja ko vairak
par jaunu mediju, platformu vai materialu makslas
darbu radisanai. Internets vispar bija jauna, neapgata
telpa, kura varéja istenot daudzas utopijas, ko nebija
iespéjams realizét dzivé un 90. gadu sdkuma pastavosaja
sabiedriskaja vai makslas sistéma.

Visprecizak priek$statu par elektronisko mediju telpu
ir aprakstijis Roberts Adrians, kanadiesu izcelsmes
makslinieks, kas ar komunikaciju makslu nodarbojas jau
kop$ 60. gadiem:

“Kad dators ir ieslégts un pirksti atrodas uz tastatdras, tu esi
stajies sakaros ar telpu vinpus monitora. Turklat si telpa
tur ir tikai tik ilgi, kamér ir ieslégts dators. Ta vienkarsi ir
tuvosanas jaunai pasaulei” Saja pasaulé uzmaniba vairs
netiek pieveérsta lietam, bet sakariem — savienosanas
procesam. Sadai makslas konteksta uztverei més zinama
veida esam sagatavoti caur abstraktas, konceptualas,
minimalas makslas un lidzigu akciju pieredzi. “Elektronisko

Internet — a new space for art and
communication

E-LAB never stood separate from our lives and this was very
important to us. We were absolutely free in what we did -
we could work for 24/7 and we did not get paid for that.
Thirsty for communication and eager to share with the
international community, the Internet meant for us much
more than just a new type of medium, a platform or material
for creating works of art. The Internet, in general, was a new,
undiscovered space, allowing for utopias which could not be
materialized in actual life or in the social or art system of the
early 90s.

The most accurate description of the electronic media
space has been provided by Robert Adrian, an artist of
Canadian descent, who has been involved in the art of
communication since the 60s. To reiterate him: when
the computer is switched on and the fingers touch the
keyboard, you have come into contact with the space
beyond the monitor. Besides, this space is there only
as long as the computer is turned on. It is as if you were
coming closer to a new world. Within this world
attention is no more driven by things, but by the
connections that are brought to attention, i.e. by the
process of getting connected. To a certain degree, we may
perceive such a concept of art through the experience of
abstractionism, conceptualism, minimalism and similar art
movements. “Electronic space can be very easily visualised,



telpu var |oti viegli iztéloties, ja reiz ir saprasta ideja par
makslas konceptualo telpu.”

Brivibas izjata bija vél viens batisks apstaklis, kas tik daudzus

maksliniekus ieintereséja izméginat o jauno mediju.
“Internets ir rets piemeérs istai, modernai, funkcionéjosai
anarhijai’ (Brass Sterlings).* Tacu tikls ienaca arf ar tadu

ka sazvernieciskumu pret oficialo makslas sistemu, kuras
apriti ietekmé dazadi politiski motivi, institdciju organizéta
makslas vide vai kuratoru prieksstati par makslu un
maksliniekiem. Aleksejs Sulgins no Maskavas, viens no
tikla makslas pionieriem, savus pirmos eksperimentus
interneta veica 1994. gada, veidojot Krievijas makslas foto
galeriju interneta. Vina motivacija bija |oti politiska, tadé|
ka vins bija pret eksistéjoso makslas karésanas praksi, kura
neobjektivi tiek lemts par makslinieka ieklausanu aprité vai
izslegsanu no tas.

Savukart Latvija interneta pirmsakumu laika specifiska iezime

bija ang|u valodas terminu lietosana (networks, djs, parties,
live jam session utt.). No vienas puses, tas bija saistits ar
interneta tehniskajam iespéjam. E-LAB pirmas tikla vietnes

Baumagertels Tilmans. Tikla maksla (netart). Riga: RIXC, Pétergailis, 2001.
(Originalais izdevums vacu val,, 1999.)

Sterling Bruce. A brief history of the Internet. Teksts publicéts interneta
Nettime véstkopa, 1993; zurnala , The Magazine of Fantasy and science
fiction”, 1993, februaris; konferences , The Next Five Minutes” izdevuma ZKP
Proceedings ‘95, 1995. Tikla vietne http://w3.aces.uiuc.edu/AlM/scale/
nethistory.html (skatits 22.04.2008.)

http://sunsite.cs.msu.su/wwwart/hotpics/

once the idea about the conceptual space of art is
understood”?

The feeling of freedom was another uppermost factor,

which made so many artists interested in trying out the
new medium.“The Internet is a rare example of a true,
modern, functional anarchy.* However, the network also
came with an indefinable sense of conspiracy directed
against the official system of art, which was influenced by
various political motives, the institutionally structured art
environment or the curators'opinion about art and artists.
Aleksei Shulgin from Moscow, one of the pioneers of the
network art, carried out his first experiments on the Internet
in 1994, when creating a gallery of Russian photographic
art. His motivation was based on political considerations,
because he was “against the existing art curating practices
with their biased decision making about including or
excluding artists from the process.”

In Latvia, for its part, the early use of Internet had one particular

common feature, namely, the use of English terms such as
networks, DJs, parties, live jam sessions, etc. On the one hand,
it was related to the technical possibilities of the Internet.
The first websites of E-LAB (transliterated into Latvian as

(ko tolaik ta ari saucam par hompeidzam vai vebsaitiem) bija
tikai anglu valoda, jo vél nedarbojas HTML latviesu valodas
atbalsta kod&jumi. E-pasta sakaros ari neviens neizmantoja
garuma vai mikstindjuma zimes (51 probléma lidz galam
nav atrisinata pat vél tagad). Ta ka pastavéja problémas art
ar krievu valodas fontiem, tad komunikacija starp krievu
un latviesu jauno subkultdru parstavjiem e-pasta saraksté
nereti tika izmantota ari ang|u valoda. No otras puses,
jaunie mediji ienaca ar savu valodu — daudziem jauniem
terminiem un jédzieniem, kuriem bija (un vél aizvien ir)
nepieciesams laiks to adaptacijai latviesu valoda un vidé.

Faktiski ne tikai anglu valodas slengs, bet arT pati anglu

valoda bija kluvusi par globalu komunikacijas kodu laika
péc Berlines mara krisanas. Ar tas palidzibu ari Latvija

90. gadu sakuma un vida saka ienakt dazadas jaunas
laikmetigas makslas tendences un subkultdru formas.
Jauno makslinieku, maziku, didZeju, klubu pasakumu
organizétaju, modes dizaineru, dzejnieku un citu radosu
jaunu cilvéku “dzivas” formacijas manifestéjas ka tehno
mdazikas kultGras un eksperimentalas makslas hibrids.
Tomér tadus pasakumus ka Kaspara Vanaga un llzes
Strazdinas organizétos “Open”un “Biosports”tik vienkarsi
nevaréja nosaukt par “subkultdram’ vai “tehno-partijam’. Sis
izpausmes “drizak konstituéja pazimes jaunai uztverei, kas ir
dala no liecibas par fundamentalam izmainam sabiedriba”®

Tilman Baumggdrtel, Tikla maksla (net.art). [Quoted from the Latvian
translation] Riga: RIXC, Pétergailis (2001). [Originally published

in German, 1999]

Bruce Sterling, A Brief History of the Internet. [Text published on the Internet,
Nettime mailing list] (1993); The Magazine of Fantasy and Science Fiction,
February 1993; ZKP Proceedings'95 [Publications of the conference The Next
Five Minutes]. Website: http://w3.aces.uiuc.edu/AlM/scale/nethistory.html.

http://sunsite.cs.msu.su/wwwart/hotpics/

Kluitenberg Eric. The Souvereign experience of media // NU: The Nordic Art
Review, 1999, Nr. 1.

"houmpeidZas”or “vebsaiti”) were only in English because

at that time the HTML system did not support Latvian
language codes. In e-mail communication no one used
lengthening or palatalization marks (this problem has not
been solved even today). Because there were also problems
with the Russian fonts, English was used on a regular basis
to communicate between the new Russian and Latvian
subculture representatives. On the other hand, the new
media came with their own language - plenty of new terms
and definitions, which needed (and still need) to be adapted
for the Latvian language and environment.

In fact, not only the English slang, but also the English language

In

itself had become a global communication code after the
Berlin Wall had been dismantled. It was through English that
in the early and mid 90s different new contemporary art
tendencies and subcultures emerged in Latvia, as well. The
“live” formations of the young artists, musicians, DJs, event
organisers, fashion designers, poets and other creative young
people were manifested as a hybrid of the culture of techno
music culture and experimental art. However, such events

as Open and Biosport organised by Kaspars Vanags and llze
Strazdina could hardly be placed simply as “subcultures” or
“techno parties” These activities rather ‘constituted signs of
new sensibility that was partly bearing testimony to a society
under fundamental change”®

1996, E-LAB was established within this energetic and

hyper grass-roots cultural environment of Riga. And

6.

Eric Kluitenberg, Op.cit.
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Sada energiski piesatinata Rigas grass-roots kultdras vidé
1996. gada savu darbibu uzsaka E-LAB. Un atkal — anglu
valoda sazinai plus, protams, pati sazina — pieslégsanas
iespéja globalajam timeklim internetam (kas bija relativi
|&ta) bija divi galvenie aspekti, ar kuriem varéja tikt
pari pécpadomju gadu izolétibai, ko radija vizu rezZims,
dargas lidmasinu biletes, ilgie autobusu braucieni un
|éno vilcienu satiksme. Tikai nepilnu gadu vélak "nelielajai
E-LAB organizacijai, kurai praktiski nebija budzeta, kaut
ka izdevas iek|Ut starptautiska sadarbibas tikla pasa
sirdi, ko veidoja makslinieki, teorétiki un organizétaji, visi
vienlidz dedzigi izpétit jauna digitala medija robezas”
(Eriks Kluitenbergs).

Open Zone seminart

Lidzas starptautiskajiem tikla makslas projektiem un
komunikacijai internetd, kas sakotnéji bija redzamaka
E-LAB darbibas sféra, organizéjam ari pasakumus lokalajai
Rigas auditorijai. 1997. gada tas bija iknedélas tiksanas ar
nosaukumu “Open Zone seminari"® [k ceturtdienas vakaru
tika risinata kada aktuala ar jauno tehnologiju kulttru
saistita téma. Janis Garancs aplUkoja jédzienus jauns un

7. Turpat.
8. http//www.parks.v/home/e-lab/events/hothtml

again, the English language used for communication plus
the communication process itself through access to the
global network (which was comparatively cheap) were
the two main aspects, which helped to overcome the
Post-Soviet isolation caused by the visa regime, expensive
plane tickets, time-consuming bus trips and slow rail
traffic. As a result, almost one year later the small E-LAB
organisation, which practically did not have any budget
at all, somehow managed to get into the heart of the
international cooperation network of artists, theoreticians
and organisers — everyone equally keen to explore the limits
of the new digital media.”

Open Zone workshops

Alongside international network art and communication
on the Internet, which initially was the most “visible"area
of E-LAB's work, we also organised events for the local
audience of Riga. In 1997, these were weekly meetings
titled Open Zone workshops®. Every Thursday evening there
was a discussion on a topical subject related to the culture
of new technologies. Janis Garancs spoke about what was
new and what was media, whilst Pauls Bankovskis discussed
the idea about new universalism and old boys. Alise Tifentale
examined the problems of the communication era, Kaspars

mediji, kamér Pauls Bankovskis risinaja ideju par jauno
universalismu un vecajiem zéniem (old boys). Alise Tifentale
iedzilinajas komunikaciju laikmeta problematika, Kaspars
Vanags iepazistinaja ar “Open” (Sound Open Systems)
projektiem un idejam, Valdis Poikans — ar elektronisko
kafejnicu darbibu. Tika apltkoti ari tadi aktuali jautajumi ka
pornografija interneta — Hardcore night vakara bez Alises
un mUsu priekslasijumiem par kiberseksu tika prezentéts
arT Raida Kalnina un Ginta Gabrana ilustrétais samizdata
pornozurnals ,PLOP”. Savukart Sergejs Timofejevs lasija
dzeju konteksta (poetry in context) un reportazu “Hosue
Tpaekmopuu”® par celojosiem izpletnlécéjiem no Maskavas,
kas ieradusies Riga, lai Iéktu no Rigas TV un radio torna

211 m augstuma... Maziki Ugis Vitins un Toms Viting rikoja
unikalas dzivas elektroniskas mazikas jam sesijas, kuras
varéja piedalities ikviens e-labietis vai viesis. Dzivo mazikas
sesiju ieraksti bija pamats, uz kura 1997. gada marta saka
darboties kopigi izveidotais interneta radio Ozone. Open
Zone seminaros piedalijas arf masu arvalstu kolégi: Aleksejs
Sulgins no Maskavas, no kura pirmo reizi dzirdéjam ideju
par interneta radio, un mediju teorétikis Eriks Kluitenbergs
no Niderlandes, kurs ir sniedzis nenovértéjamu ieguldijumu
E-LAB konceptualaja virziba dazados ta attistibas periodos.

Informacijas izplatisanai par Open Zone seminariem un vélak

art citiem pasakumiem visbiezak izmantojam pasi savus
jeb“jaunos” medijus — E-LAB izveidoto véstkopu Rezone

7. Ibid.
8. http//www.parks.v/home/e-lab/events/hot.html
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http://home.parks.Iv/E-LAB/~tim/tim_text.html

Vanags shared information about the projects and ideas

of Open (Sound Open Systems), Valdis Poikans spoke about
activities of electronic coffee shops. Furthermore, we
discussed pornography on the Internet. At the Hardcore
night event, apart from our and Alise’s readings about
cybersex, there was also a presentation of “samizdat” porno
magazine PLOP illustrated by Raids Kalnin$ and Gints
Gabrans. Furthermore, Sergejs Timofejevs provided poetry
readings as part of poetry in context and his commentary
Novije Trajektoriji’ — about travelling skydivers from Moscow
who were visiting Riga in order to jump off the 211 m high
Riga TV and Radio Tower... Musicians Ugis Vitins and Toms
Vitin$ organised unique live electronic music jam sessions
where any E-LAB member or guest could take part. Live
music session records were the basis for the internet radio
Ozone, established through common effort and operating
from March 1997. Our colleagues from abroad also
participated in the Open Zone workshops; they were Alexei
Shulgin from Moscow — who was the first to introduce the
internet radio idea, and media theoretician Eric Kluitenberg
from the Netherlands — who has provided considerable
support to the conceptual development of E-LAB in various
phases of its evolution.

We usually circulated information about the Open Zone

workshops and later about other events through our own or
the "news” media — the mailing list Rezone created by E-LAB
(with the help of this mailing list messages could be sent to
several hundreds of addressees), the E-LAB website on the

http://home.parks.lv/E-LAB/~tim/tim_text.html



(ar kuras palidzibu izsGtitos pazinojumus sanem vairaki
simti “pierakstito” interesentu), E-LAB tikla vietni internets,
A4 izdrukas plakatinus (ko piespraudam LMS krastmalas
maja vai Makslas akadémija), flaijerus (ko izplatijam klubu
pasakumos) un iespéju no mutes muté komunicét ar
[idzcilvéekiem.

Akustiska kibertelpa

Tomér visvairak mus intereséja tikla butiba — veidot
savienojumus. Uzskatot, ka tikla maksla galvena nozime
ir komunikacijai un procesam, més mekléjam jaunas
idejas un jaunas formas makslinieciskai pasizteiksmei.
Veidojot un darbojoties lokalajos un starptautiskajos
jauno mediju kultaras tiklos, mUsu intereses sféra nok|uva
kads nemanams, lidz tam laikam visai maz izmantots tikla
elements — skana. lespéja publicét un tiesraidit skanu

Agrinas tieSraides skanu aktivitates tikla tika kontekstualizétas

teorija, ar ko iepazistinaja rakstnieks un kultarkritikis Eriks
Deiviss no Sanfrancisko lekcija “Akustiska kibertelpa” otra
“Maksla+Komunikacijas: Xchange on-air session”festivala
laika (1997. gada novembri). Lekcija Deiviss izklastija “dazas
abstraktas idejas, vizijas, atvértus konceptus par akustisko
telpu” Vins tiecas “skart dzilakus jautajumus saistiba ar skanu
un veidu, ka ta konstrué apkartesoso vidi (un subjektivitati)
un ka ta var darboties ka sava veida karte” levada Deiviss
iepazistinaja ar Marsala MaklGena teoriju, kura tiek ieziméta
atskirtba starp vizualo telpu un akustisko telpu. Makldens
irizmantojis jédzienu,vizuala telpa’, lai aprakstitu veidy,

ka uz tehnikas attistibas pamatiem veidojusies Rietumu
subjektivitate kop$ renesanses laikiem. Vizualas telpas
konstrukciju un subjektivitates veidu, kas ar to asociéjas,
MaklTens pretnostata tam, ko vins dévé par akustisko telpu.
"Akustiska telpa ir telpa, kuru més vairak dzirdam neka
redzam. Elektroniskie mediji mus it ka “iegremdé” sada
akustiskaja telpa ar savu afekta un subjektivitates valodu!"

interneta lika pamatus musu akustiskds telpas izpétei, kas 10
kluva par noteicoso vadliniju visa E-LAB (vélak ari RIXC)
turpmakaja darbiba. lespéjams, tapéc, ka masu izglitiba

saistijas ar vizualo makslu, skanas pasaule mums noziméja
jaunu neatklatu teritoriju. 1997. gada pavasari E-LAB

atklaja savu pirmo radio staciju interneta net.radio Ozone

un ta pasa gada nogalé — véstkopu un starptautisko

interneta radio tiklu Xchange.

Internet, A4 size posters (which were displayed in the building
of the Artists' Union of Latvia or the Academy of Arts), flyers
(which we distributed in bars and clubs), and through the
“simplest”form of communication — mouth to mouth.

Acoustic cyberspace

However, what interested us most was essentially the network
itself — to establish connections. Since we believed that
the most significant task of network art is communication
and process, we searched for new ideas and new forms
of creative and artistic self-expression. When starting off
local and international new media culture networks and
developing them, we got interested in sound, which so far
had been a rarely used network element. The possibility
to publish and broadcast sound on the Internet served
as a basis for exploring our acoustic space, which became
the leading motif in the entire range of E-LAB's (later also
the RIXC's) activities. Perhaps, because our education was
related to visual arts, the world of sound seemed to us a
terra incognita. In spring 1997, E-LAB opened its first Internet
radio station — net.radio Ozone, and at the end of the same
year — a mailing list and an international internet radio
network Xchange.

The sound activities of early broadcasting in the network
were contextualised in a theory, which was explained by

Deiviss, Eriks. Akustiska Kibertelpa // Akustiska Telpa, 1998, Nr. 1.

Interneta radio OZONE 1997. Dizains: Toms Vitins.

Interneta radio OZONE 1997. Dizains: Toms Vitins.

in his talk "Acoustic cyberspace” during the second festival
Art+Communication: Xchange On-Air Session (November
1997). In this talk Davis outlined some abstract ideas,
visions, open concepts about acoustic space. His aim was
to dwell on the deeper questions related to sound and
the way it construes the surrounding environment (and
subjectivity) and the way it can operate as a kind of map.
In the introductory part of his talk, Davis introduced the
audience to Marshall McLuhan’s theory, where a difference
is made between visual space and acoustic space. McLuhan
has used the term visual space, in order to describe how
on the basis of the development of technology Western
subjectivity has evolved from Renaissance onward. The
construction of visual space and the type of subjectivity
associated with it was seen by MclLuhan as juxtaposed to
what he called acoustic space."Acoustic space is the space
we hear rather than the space we see. Electronic media
were submerging us in this acoustic environment, with its
own language of affect and subjectivity."°

the writer and culture critic Eric Davis from San Francisco 10,

Erik Davis, “Acoustic Cyberspace”. Acoustic Space No 1, 1998.
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Musu,tradicionalas” makslas izglitibas dé| més zinajam |oti
maz vai tikpat k& nemaz par 20. gadsimta avangarda
mediju makslas eksperimentiem. Ms neapgratinaja
liekas zinasanas nedz par futdristu radio eksperimentiem,
nedz Makldena mediju teorijam, nedz Nam Dzun Paika
satelitu tiesraides performancém vai Tetsuo Kogavas
mini-FM radio tiklu eksperimentiem Tokija 80. gados.

Ja nu vienigi kada inspiréjosa Bertolda Brehta fraze

par “radio ka abpuséjas komunikacijas mediju”.. Més
darbojamies vienigi intuitivi. Mums nebija ari nekadas
pieredzes tradicionalaja radio, nedz ariipasi véléjamies
tadu iegUt. Tomér ideja par interneta radio — un par to,
kas tas tads varétu bat, — motivéja mus méginat izveidot
savu tikla radio.

Rigas mterneta radio Ozone;
dafi var atrasties jebkur

lesakuma (1996. un 1997. gada) E-LAB vél nebija sava servera,
tikai vajs interneta pieslegums pa telefona liniju. Turpreti
bija milzigi virtualie resursi, ko nodrosingja starptautisko
sadarbibas tiklu dalibnieki — makslinieki, programmétaji,
mediju centri (V2_ Roterdama, C3 Budapesta, WWW
Moscow Art Center, Ljudmila Lublana u. ), progresivakas
ISP kompanijas (Parks Latvija, XS4ALL Niderlandé), visi

Because of our “traditional” education in art, we knew very
little or almost nothing about the Avant-Garde media art
experiments of the 20th century. We were not burdened by
excessive knowledge about the radio experiments carried
out by the Futurists, or McLuhan's media theories, or satellite
live broadcasting performances by Nam Jun Paik, let alone
the mini-FM radio network experiments by Tetsuo Kogawa
in Tokyo in the 80s. The most we knew was perhaps an
inspiring Bertolt Brecht's quotation about the “radio as a
means of two-way communication”.. We were guided by
intuition only. We did not have any experience in traditional
broadcasting — in fact, there was no motivation to obtain
such experience. However, the idea about Internet radio —
and what could become of it — motivated us to establish our
own network radio.

The Internet radio Ozone;
data can be located anywhere

In the beginning (in 1996 and 1997), E-LAB did not have its own
server — only a poor internet connection via a telephone
line. On the other hand, there were huge virtual resources,
which were provided by the international cooperation
networks — artists, software programmers, media centres
(V2_in Rotterdam, C3 in Budapest, WWW Moscow Art
Center, Ljudmila in Ljubljana, etc.), the most progressive ISP
companies (Parks in Latvia, XS4ALL in the Netherlands) — all
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gatavi dalities ar sava servera vietu idejas varda par jauna
briva medija — interneta attistibu.

Pietika ar to vien, ka mums bija dators, interneta

savienojums, iecere un vélésanas izveidot interneta
radio. Ar ideju “dati var atrasties jebkur” 1997. gada
pavasari (26. marta) darbibu uzsaka interneta radio
Ozone. Ta struktdra sastavéja no divam dalam: web-lapas
atradas uz parks.lv servera tepat Latvija, bet visi skanas
faili — uz RIS (Radio Internationale Stadt, vélak organg.
org) servera Berliné un XS4ALL.nl (Acccess for All!) servera
Amsterdama. Mums ta bija iespéja — finanséjuma un
tehnisko resursu trikuma dé| — izmantot internetam
pievienotas esosas tehniskas iekartas citas Eiropas
valstis. Savukart més piegadajam originalu saturu RIS
serverim Berliné — ko programmétajs Thomax Kaulmann
tika speciali izveidojis ka atbalsta platformu skanas
makslas, neatkarigo radio un copyright brivas alternativas
elektroniskas mazikas veidotajiem."

Nakamaja diena péc interneta radio Ozone atklasanas —

visticamak tapéc, ka Péteris Paritis avizé “Diena” bija
publicéjis rakstu par so notikumu, — sanémam zvanu no
kada Nacionalas radio un televizijas padomes locek|a.

Uz vina jautajumu - cik klausitaju ir jasu radio — priecigi
atbildéjam: “Sobrid, kad izmantojam xs4all.nl serveri
Amsterdama, vienlaikus var pieslégties 25 cilvéki. Bet, kad
mums bUs pieeja uz Berlines servera, tad, iespéjams, tas

Smits, Raitis. Jo dati var atrasties jebkur // Akustiska Telpa, 1998, Nr. 1.

ready to share their servers in the name of the development
of the new free media - the Internet.

It was enough to have a computer, internet connection,

intention and will to establish the Internet radio. With the
slogan “data can be located anywhere’, in spring 1997 (March
26) the Internet radio Ozone started to operate. Its structure
consisted of two parts: websites were located on the parks.
Iv server in Latvia, while all sound files — on the RIS (Radio
Internationale Stadt, later organg.org) server in Berlin and
XS4ALL.nl (Access for Alll) server in Amsterdam. For us it was
a big opportunity — given the lack of funding and technical
resources — to use the technical equipment connected to
the Internet in other places in Europe. We, in turn, supplied
original content for the RIS server in Berlin — which had been
especially created by the programmer Thomax Kaulmann

as a back-up platform for the creators of sound art and
independent radio stations, and musicians producing
copyright-free alternative electronic music."

On the next day after launching the Internet radio Ozone — most

likely because of an article published by Péteris Paritis in

the newspaper Diena marking this event — we received

a phone call from a member of the National Radio and
Television Board. We were happy to answer his question
about the number of listeners of our radio: “Currently, when
we use the XS4ALL.nl server in Amsterdam, 25 persons can
simultaneously connect to the radio. But after we get access
to the server in Berlin, possibly up to 400 simultaneous

il

Raitis Smits, “Jo dati var atrasties jebkur”. Acoustic Space No 1, 1998.



atbalstis vienlaikus pat 400 savienojumu” Turpmakaja 40
minasu telefona saruna méginajam noraidit apstdzibu
par nelegalu raidisanu. Izradijas, ka, péc Latvijas Radio

un TV likuma, apraides atlauja nav nepieciesama tikai
gadijuma, ja patérétaju (pieslegumu) kopéjais skaits nav
lielaks par 25. Tapat, kaut ari raidisanu nodrosina serveri
Berliné un Amsterdama, ja masu fiziskie kermeni atrodas
Latvija, esam paklauti $im Latvijas apraides likumam.
Protams, interneta radio ka tads nebija minéts likuma, kad
vélak ar to iepazinamies, bet to teorétiski varéja ieklaut
teikuma “un citi elektroniskie sabiedribas sazinas lidzek]i"
Laimiga karta vairak par $o jautajumu mus varas iestades
netraucéja, un meés varéjam turpinat eksperimentét ar
tikla skanu plasmam.

Sada failu augdupladésanas pieeja serveriem Berliné un
Amsterdama gan nenodrosingja tiesraides iespéjas, tadé|
sakotnéji publicéjam tikla ierakstu arhivus no live jam
sesijam, kuras kopa ar mazikiem Ugi Vitinu un Tomu Vitinu
rikojam E-LAB, pieaicinot lidzdarboties citus mazikus,
dziedatajus, perkusionistus, maksliniekus, didzejus. lerakstu
arhivs bija viena no agrino interneta radio raksturigakajam

ipatnibam. Ta bija gandriz vai vieniga iespéja 90. gados
publicéjot interneta padarit publiski pieejamu neatkarigo
radio producentu, elektroniskas madzikas un skanu makslas
saturu. Pirmaja interneta radio Ozone tikla vietné tika
publicéta Vitinu ambienta mazika, ,Lokomotives” skanu
vides ieraksti “Cauri Indijai, 1996, DJu sesijas, Pétera Kimela
skanu makslas darbs ‘entrance01”, Riga viesojosas basku
grupas ,Fin de Siecle” eksperimentala mazika.

Arhivésana nezaudéja nozimi ari vélak, kad vairdk pievérsamies

tieSraidém. Ta ka Ozone radio programmas notika

reizi nedéla, otrdienas, laika lidz nakamajai tieSraidei
ierakstitajam failam biezi bija vairak klausitaju neka reallaika
raidijumam. Otrdienas tikla radio vakaros parraiditais

saturs bija visdaudzveidigakais: no dzejas un literarajiem
lastjumiem (,Orbrta’, Dr. Ups / ,Varka Crew”,Vlads Jakovlevs),
intervijam (Kaspara Vanaga sarunas ar Sergeju Timofejevu,
Normundu Kozlovu; E-LAB intervija ar Kristini Briedi un Karlu
Bjorsmarku no,Lokomotives”) lidz lekciju un konferencu

=n

ierakstiem (konference ,Maksla publiska telpa” projekta

Venstpils. Tranzits. Terminals’,,Maksla-+Komunikacijas”
festivali u. c.). Radio Ozone visai veiksmigi izdevas art

Interneta radio OZONE 1998. Dizains: Raitis Smits.

Internet radio OZONE 1998. Design: Raitis Smits

connections will be supported”. In the next 40 minutes o
conversation, we were refuting allegations about illegal
broadcasting. It turned out that according to the Law on
Radio and Television of the Republic of Latvia, permission
for broadcasting is not necessary, if “the total number of
customers (connections) does not exceed 25" Also, despite
the fact that broadcasting is provided by the servers in
Berlin and Amsterdam, given that we are physically located
in Latvia, we are subject to Latvian law on broadcasting. Of
course, the law did not specifically refer to Internet radio,
as we later learned. Yet, theoretically it could be covered by
the wording “and other electronic mass media” Luckily, the
authorities did not take the issue any further and we could
continue our experiments with the network sound flows.

The setup with file uploading access to the servers in Berlin and
Amsterdam did not provide broadcasting opportunities,
therefore initially we published record archives from live
jam sessions that we had organised in E-LAB together with
musicians Ugis Viting and Toms Viting, inviting to participate
also other musicians, singers, percussionists, artists, DJs. The
recordings’archive was typical for the early Internet radio. It
was pretty much the only possibility to publicize the works
of independent radio producers, electronic music and sound

art in the 90s. On the first website of the Internet radio Ozone
one could access the ambient music of Ugis Viting and Toms
Viting, as well as the ambient recordings of Locomotive titled

] , DJs'sessions, the sound art of Péteris
and the experimental music of the Basque
>cle, which at that time visited Riga.

gl

Kimelis er
band Fin de

Archiving remained important also later when we were more

engaged in live broadcasting. Because the Ozone radio
programmes were broadcasted once a week every Tuesday,
quite often the recorded file had more listeners than the
real time programme in the time period until the next

live broadcasting. The content broadcasted on Tuesday
nights on the network radio was very diverse: from poetry
and literature readings (Orbi s/ Ve v, Vlad
Jakovlev), interviews (talks by Kaspars Vanags with Sergejs
Timofejevs, Normunds Kozlovs; the E-LAB interview with
Kristine Briede and Carl Bidrsmark from Locomative) to
recorded lectures and conferences (the confe

in Public Space in the project Vens [ i ,
Art+Communication festivals, etc.). The radio Ozone quite
successfully provided live broadcastings from clubs (the 1998
New Year Eve party at Casablanca 2000, the performance of
the Dutch VJ and hardcore techno band D.UMB. in the club

A A
1ce Art
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nodrosinat tiesraides no klubiem (,Casablanca 2000” 1998. (tieSsaisté) dalibai dazados festivalos (,Comm_X_change”

jaungada partija, Niderlandes vidZeju un hardcore tehno Sveicé, Vines festivala, ,Ars Electronica” Linca, ,Next Five
muziku kolektiva D.U.M.B. pasakums kluba,Pulkvedim Minutes” Amsterdama u. ). Ambienti skanu vides ieraksti
neviens neraksta., ,Sentimental Beatz” - latviesu muziku live no pasakumiem tika interpretéti ka audio-kolaziskas

jam sesija festivala “Maksla+Komunikacijas ‘98" atklasana, reportazas, kas tika tiesraiditas radio Ozone sesijas.

kas vélak tika izdota audiokaseté u. c.). Biezi viesi E-LAB
Ozone studija bija maziki un didzeji no ,Varka Crew”, AG &
Raitis, ,Casablanca 2000, Gosh, Zagga, dj Bongo, andrews.
Iv, Clausthome, Egons Upitis, bio.codes un daudzi citi. Tomér
visbiezak notika dzivas muzikas sesijas (tas organizéja Toms
Viting, Ugis Viting, Marting Taurins), skanu un video tiesraides
eksperimenti, ka web-tv (Péteris Kimelis) un mikro-video
(Martin$ Ratniks) raidijumi; e-labiesu — Martina Ratnika,
reizém ari masu pasu — fristaila didZejosanas, vidzejosanas
un dazadu skanu ierakstu (no apkartnes, pilsétas, vecam
platém, pasakumiem utt.) miksi.

Klausttaju skaitam nebija nozimes — radio studija varéja
atrasties krietni vien vairak cilvéku neka tiesraides bridi
interneta. Ari saturiski nebija svarigi, kas tika raidits. Nozime
tika pieskirta tikai un vienigi pasam raidisanas procesam.
"“Tikla vini atrada brivibu, vienatni, lai varétu eksperimentét
ar jauno mediju, savienot to ar lokalo radio, vakt skanas

Interneta radio bija formats un internacionals medijs, kura 0 FrEreEnkr
vislabak transforméjas ari komunikacija ar viesiem. Gerts
Lovinks 1999. gada péc vieslekcijas Riga raidijuma , EuroWar
mix 99" mikséja Centraltirgus tunell iegadatas audiokasetes
ar citiem nesen no Balkaniem parvestajiem euro-trash
muzikas ierakstiem. Interneta radio Ozone atkartoti tika
aicinats sagatavot specialas tiesraides programmas
retranslésanai citos Eiropas interneta vai FM radio. Sada
sadarbiba veidojas ar Radio FRO Linca, Radio 90 Banfa
(Kanada), Kunstradio Viné un citam radiostacijam. Speciali
tika veidotas programmas gan klatienes, gan neklatienes

Pulkvedim neviens neraksta..., Sentimental Beatz — live jam
session of Latvian musicians at the opening of the festival
Art+Communication’98, which later came out as an audio
record, etc.). Frequent visitors in the E-LAB Ozone studio were
musicians and DJs from Varka Crew, AG & Raitis, Casablanca
2000, Gosh, Zagga, dj Bongo, andrews.lv, Clausthome, Egons
Upitis, bio.codes, and many more. However, the live music
sessions organised by Toms Viting, Ugis Viting and Martins
Taurins, live broadcasting experiments of sound and video
such as the web-tv (Péteris Kimelis) and micro-video (Martins
Ratniks) broadcasts and mix of freestyle DJ-ing, VJ-ing and
various sound recordings (@mbient and city sounds, old
vinyls, events, etc.) offered by the E-LAB members Martin$
Ratniks and ourselves were the most frequent events.

E-LAB organizéta festivala Maksla+Komunikacijas IV informativais flaijeris. 2000.

The Internet radio was a format and an international medium, Informative
which ensured communication with guests. After giving
a talk in Riga and speaking on the programme EuroWar
mix'99, Geert Lovink mixed the audio tapes obtained in the
tunnel of the Central Market of Riga with other euro-trash

music records bought in the Balkan countries in 1999. The various events were interpreted as audio-collage broadcasts
and broadcasted in the live sessions of radio Ozone.

yer for festival Art+Communication IV organized by E-LAB. 2000,

Internet radio Ozone repeatedly was asked to prepare special

broadcasting programmes for replaying at other internet or The number of listeners was not important — in the radio studio
FM radio stations in Europe. Such cooperation was established there could be many more people than on the Internet at
with the Radio FRO in Linz, the Radio 90 in Banff (Canada), the the moment the on-line broadcasting took place. The same
Kunstradio in Vienna and other radio stations. Radio Ozone referred to the content — what was broadcasted, was not
was also asked to prepare programmes for different festivals essential. The very broadcasting process was what mattered
such as Comm_X_change in Switzerland, the festival of Vienna, most. In Geert Lovink's words “they found freedom and

Ars Electronica in Linz, Next Five Minutes in Amsterdam, etc.) — solitude in the network, in order to be able to experiment
both on site and online. Ambient sound recordings from with the new medium, connect it with the local radio, collect
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gan tehno klubos, gan nelielas ierakstu studijas, nosatit
skanuvides paraugus kiberplasumos! (Gerts Lovinks)'?

Skanu maksla tikla tiecas pastavét “arpus reprezentacijas

paradoksiem”. Viens no starptautiskas véstkopas

Nettime dibinatajiem Pits Sulcs, kas piedalijas pirmaja
“Maksla+Komunikacijas” konferencé Riga (1996. gada
novembri) izvirzija tézi, ka “pasas galvenas, batiskakas un
nozimigakas lietas nav reprezentéjamas, tas atrodamas
vienigi tapsanas procesa”'* Radio Ozone tapat ka E-LAB
serveris méginaja attaisnot to pilniba, par prioritati
kibertelpas izpété izvéloties visneredzamako mediju — skanu
— un par makslinieciskas izteiksmes formu — procesu. Tomér
tadu tehnisko Tpatnibu ka tiesraizu arhivésanas iespéjas dé|,
kas lauj veikt reéllaika procesa momentuznémumus, skanu
maksla uz E-LAB servera, kas krajusies desmit gadu garuma,
tagad veido reprezentéjama arhiva saturu.

Kaut ari dala failu ir zudusi — kad 2001. gada hakeri uzlauza

un izdzésa visu Berlines (RIS / orang.org) servera saturu,
kura atradas ari dala Rigas satura — interneta vél joprojam
ir pieejams apjomigs E-LAB un RIXC interneta radio arhivs
ar ierakstiem un arhivétam Ozone sesijam un tiesraidém
no pasakumiem kops 1997. gada. Arhiva apjoms ir ap 300
Real Audio, Real Media u. c. formata failu, kopuma ap 500
stundu jeb 20 diennaksu ilga skanu materiala.

Lovink Geert. My First Recession. Critical Internet Culture in Transition.
Rotterdam: V2_/NAi Publishers, 2003, p. 296.

. Schultz Pit. Netart. Tézes konferences,Maksla+Komunikacijas 1996"

izdevuma ,Art+Communication Reader”. Riga: E-LAB, 1996.

sounds both in techno clubs and small record studios and
send the ambient recording samples into the cyberspace”'?

The art of sound in the network tended to exist “beyond the

representational paradoxes” One of the founders of the
international mailing list Nettime, Pit Schultz, who took

part in the first conference Art+Communication in Riga in
November 1996, claimed that “the essential, very important
things are non-representable, they just are in the process of
becoming”"* The radio “Ozone” alongside the E-LAB server
tried to back this thesis by choosing the most invisible
medium - sound - as a priority in the exploration of
cyberspace and process: as a means of artistic expression.
However, because technically it is possible to archive live
broadcasts, making a snapshot of the real time process,
the art of sound on the E-LAB server — collected through a
decade - today forms the content of a presentable archive.

Although part of the files was lost in 2001 when hackers forced

open the website and erased the entire content of the Berlin
(RIS/orang.org) server, where the content of the Riga server
was partially located, a significant E-LAB and RIXC Internet
radio archive with recordings and archived Ozone sessions and
live broadcastings from the events taking place since 1997 is
still accessible on the Internet. The archive amounts to around
300 Real Audio, Real Media, etc. format files, in total around
500 hours or 20 round-the-clock sessions of audio material.

Geert Lovink, My First Recession. Critical Internet Culture in Transition.
Rotterdam: V2_/NAi Publishers (2003), p. 296.

Pit Schultz, “Net.art”. [Theses of the conference Art+Communication in
1996]. Art+Communication Reader. Riga: E-LAB (1996).

Alternativa audio projektu
distribocija

Lidzas iespéjai publicéties interneta E-LAB atbalstija ar

ideju par brivo nekomercialo audio ierakstu izplatisanu.
1997. gada vasara mugziki Toms Viting un Ugis Vitins,
pieaicinot Martinu Taurinu, nodibinaja apvienibu un
leiblu Sloka Sound System (SSS), atvértu visiem muzicét
gribosajiem. SSS pirmais izdevums bija ar E-LAB atbalstu
producéta elektroniskas ambientas madzikas audiokasete
“Digidambam’, kas tika izdota 200 eksemplaros un izplatita
galvenokart par brivu — gan Latvija, gan arvalstu mediju
makslas festivalos. Lai vél jo vairak uzsvértu ideju par
simtprocentigi nekomercialu darbibu un (pas)publicésanas
brivibu jaunajos medijos, tika izveidota majas lapa
internetd, kura interneta apmeklétajiem ir iespéja

pasiem darinat “Digidambam” audiokaseti — ierakstit
lejupladéjamos Real Audio muzikas failus un izdrukat JPG
bildi ar kasetes vacinu.'* E-LAB turpmak lidzproducéja art
citus izdevumus — audiokaseti “Sentimental Beatz” - ar otro
“Maksla+Komunikacijas”1997. gada festivala atklasanas
dzivas mazikas sesijas ierakstu kluba,Pulkvedim neviens
neraksta..’; audiokaseti un CD “Elast garsa” (ELAST —
nakamais Vitinu dibinatais leibls), audiokaseti “Toxicity”
(Egona Upisa elektroniska mazika) u. c.

14

http://www.re-lab.net/sss/

Alternative distribution
of audio projects

Alongside rendering it possible to publish works on the Internet,

E-LAB also supported the idea of distributing free non-
commercial audio recordings. In summer 1997, musicians
Toms Viting and Ugis Viting together with Marting Tauring
founded a partnership and the label Sloka Sound System (SS9),
which was open for everyone who wanted to make music.
The first recording issued by SSS was the electronic ambient
audio tape Digidambam produced with the support of E-LAB
and issued in 200 copies which were distributed mostly

for free — both in Latvia and abroad at media art festivals.

In order to emphasize the idea of 700 % non-commercial
operation and the freedom of (self) publication in the

new media, a website was created on the Internet, where
the visitors had an opportunity to “make” the audio tape
Digidambam by themselves — to record the downloadable
Real Audio music files and to print a JPEG picture of the
album cover." Henceforth, the E-LAB co-produced other
recordings as well: the audio tape “Sentimental Beatz" with
the second live session recording of the opening of the
festival Art+Communication in 1997, which took place in the
club Pulkvedim neviens neraksta..., an audio tape and a CD
Elast taste (ELAST being the next label founded by Toms Viting
and Ugis Viting), an audio tape Toxicity (electronic music by
Egons Upitis), etc.

14

http://www.re-lab.net/sss/
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Alternativas izplatisanas ideja tika realizéta ari saistiba ar
E-LAB izdoto zurnalu "Akustiska telpa’, kas iznak anglu
un latviesu valoda kops 1997. gada. Ta otraja numura
(1998. gada) aiz pirma vaka tika izveidota kabatina CD
diskiem un ievietots reklamas teksts:

"Audio satura CD un tieSsaistes izplatisanas projekts —

Joprojam atvérts. Ja vélaties izplatit jusu radito skanu un radio
makslu, noise un elektronisko maziku, didzeju miksus kopd ar so
"Akustiskas telpas” izdevumu, ltidzu, iesniedziet jusu “raZojumus”
CD formata 1 lidz 100 eksemplaru apjoma.”

Neatkarigo muziku un makslinieku digitalo razojumu (CD, DVD,
CD-rom), tapat ka alternativo kultGras izdevumu izplatisana
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Zurnala Acoustic Space 1. un 2. numura titullapas un atvérums. 1998, 1999. Dizains: Martins Ratniks.

Coverpages ans spread of the magazine Aco

The idea of alternative distribution was also implemented in
relation to the magazine Acoustic Space issued by E-LAB
and published in English and Latvian since 1997. In its
second edition in 1998 there was a pocket for CD records
with an advert:

“The CD and online distribution project of audio content is still open.
Ifyou wish to distribute your own sound and radio art, noise and
electronic music or DJ mix together with this publication of Acoustic
Space, please, submit your ‘products” (CD format) in 1 up to 100 copies

Distribution of digital products (CD, DVD, CD-rom), as well
as of alternative cultural publications has always been a
problem for independent musicians and artists. E-LAB
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arvien ir bijusi problematiska. E-LAB piedavaja sadu
risinajumu: 1000 zurnala eksemplari tika izplatiti kopa ar
dazadiem skanu makslas, didzeju un elektroniskas muazikas
diskiem, ko iesniedza makslinieki un maziki no Xchange
tikla un dazadam pasaules valstim. Ta, pieméram, skanu
maksliniece Zina Kaye no Australijas iesniedza tris dazadus
audio makslas projektus (kopa 99 CD), tikla makslinieki
JODI atsttija CD-rom ar savu makslas projektu “OSS” (100
gab). No Latvijas “razojumiem”tika pievienoti atlikusie “Elast
garsas”diski, Gosh muzikas CD “Gosh: Seaweed”, Alexandroid
“The composition: when your girlfriend is sick”, Varka Crew”
didZeju mikss, Latvijas Gazes"mazika un citi, katrs ne vairak
ka pardesmit eksemplaros. Kopuma dazu gadu laika tika
izplatiti visi 1000 zurnalu eksemplari, un katram lidzi — kads
cits makslinieku vai maziku originalsaturs CD formata.
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stic Space 1st and 2nd issue. 1998, 1999. Design: Martin$ Ratniks,

offered a solution: the first 1000 copies of the magazine were
distributed together with the different discs of sound art, DJ
and electronic music submitted by the artists and musicians
from the Xchange network and different countries around
the world. Thus, for example, the sound artist Zina Kaye from
Australia submitted three different projects of audio art (all
together 99 CDs), network artists JODI sent a CD-rom with
their art project OSS (100 pcs.). As regards the products of
Latvia, there were the remaining Elast taste discs, Gosh music
CDs Gosh: Seaweed, Alexandroid The Composition: \When Your
Girlfriend is Sick, Varka Crew DJ mix, music by Latvian Gas and
others — a few copies each. Through the years, all 1000 copies
of the magazine were distributed and each had an original
content produced by different artists and musicians ina CD
format enclosed.



Mobilas ties$raides

“Ir diezgan apnicigi visu laiku rikot tiesraides no radio

studijas, tas patiesam sak atgadinat radio,” driz vien
secinajam, ka bija ari interesanti raidijumi, kuros
izmantojam ierakstus no karusel|u parka, rotallietu
veikala vai izstazu atklasanam. Radas ideja, ka tiesraides
jariko no pasakumu norises vietam. Lai to realizétu,

bija nepieciesama vienigi telefona linija un dators ar
modemu. Ar E-LAB pirmo portativo datoru, uz kura
vienlaikus uzinstaléjam gan serveri, gan programmatdras
audio signalu tiesraidisanai tikla, raidijam no klubiem,
pasakumiem, koncertiem, konferencém. Reizém gadijas
tehniskas klames, pat smiekligi kuriozi — reiz péc vairaku
stundu raidisanas no kluba,Pulkvedim neviens neraksta..”,
atklajam, ka muzikas vieta bijusi dzirdama vienigi
$nakona. Tomér nekas nevaréja mas atturét, un més
patiesa aizrautiba raidijam no visurienes.'

ArTvisi E-LAB (un vélak RIXC) organizétie pasakumi — sakot

ar otro "Maksla+Komunikacijas”festivalu 1997. gada
novembri, lai kur ari tie nenotiktu, vienmér ir tikusi
tieSraiditi interneta. Savukart Net.Radio dienas — pirmaja
starptautiskaja interneta radio veidotaju tiksanas reizé
Berliné (1998. gada junija) E-LAB portativais dators ar
mobilo serveri izglaba ne vienu vien pasakumu, no kuriem

Smits, Raitis. Akustiska telpa. Magistra darbs. Riga: LMA, 2000.

Mobile live broadcasting

"It is rather boring to organise live broadcasts from the radio

studio, it really resembles radio’, we concluded despite the
fact that we had interesting broadcastings, where we used
recordings from an amusement park, a toy shop or openings
of exhibitions. Then we came up with the idea that live
broadcasts could be organised from the venues of events.

In order to implement this idea, we only needed a land line
and a computer with a modem. We used the first E-LAB
laptop with an installed server and audio signal broadcasting
software for broadcasting from clubs, events, concerts,
conferences. Sometimes we had to face technical problems;
there were also funny stories: once, after broadcasting for
several hours from the club Pulkvedim neviens neraksta... it
turned out that instead of music only noise could be heard.
However, nothing could hold us back and we enthusiastically
broadcasted from everywhere."”

Also all events organised by E-LAB (and later — the RIXC) —

beginning with the second festival Art+Communication

in November 1997- wherever they took place were also
broadcasted alive on the Internet. Later, on Net.Radio days —
the first summit of the international Internet radio founders in
Berlin in June 1998 — the E-LAB laptop with its mobile server
salvaged several events, when the computers intended for
broadcasting failed.

Raitis Smits, Acoustic Space. [Master's paper] Riga: The Academy of Art of
Latvia, 2000.

bija paredzéta tiesraide, bet dazadu tehnisku iemeslu dé|
to nevaréja veikt no paredzétajiem datoriem.

Tadéjadi tikla raidisanas éras uzplaukuma (1998. gada)
Riga un E-LAB ar saviem mobilajiem eksperimentiem
un interneta radio tikla projektiem, no vienas puses,
bija raksturigs “Austrumeiropas jauno mediju kultdras
iniciativas piemérs,"' no otras — tika raksturots ka globala
tikla radio “epicentrs”.

Vel cits mobilas raidisanas eksperiments, kura tika izmantoti
mobilo telefonu sakari, notika 1998. gada SMMC-Riga
ikgadéja projekta “Ventspils. Tranzits. Terminals”laika no
Rigas uz Ventspili braucosaja makslas agitvilciena. Par
saturu tika izmantoti Pétera Kimela, Kaspara Vanaga un
Sergeja Timofejeva vilciena lokalas translacijas projekta
“Kit-Kat" audio materiali, ko papildinaja vides skanas un
sarunas ar izstades maksliniekiem, kas tika retranslétas
pa mobilo telefonu, ejot cauri vagoniem.!” Vilciena uz
jumta bija uzstadita mobilo telefonu antena (vienlaikus
tika testéts ari mobilo telekomunikaciju parklajums saja
marsruta), tomér briziem sakari partraka. Protams, ka
skanas kvalitate bija oti slikta, tacu tas bija mazsvarigi, jo
galvenais bija raidit.

16. Hyde, Adam. RTX - Radio Tower Xchange. Projekta koncepts, pieejams:
http://rixc.Iv/projects/rtx/en.html

17 Smits, Raitis. Akustiska telpa. Magistra darbs. Riga: LMA, 2000.

Thus, in the golden age of network broadcasting, namely in
1998, Riga and the E-LAB with its mobile experiments and
Internet radio projects, on the one hand, was a typical
example of “the Eastern Europe initiative of the new
media"'é, on the other hand - it was the epicentre of the
global network radio.

Another mobile broadcasting experiment, in which mobile
telephone connections were used, took place in 1998 in
the framework of the SCCA-Riga annual project Ventspils.
Transit. Terminal, specifically — in the art propaganda train
running from Riga to Ventspils. The audio materials of the
local broadcasting project Kit-Kat by Péteris Kimelis, Kaspars
Vanags and Sergejs Timofejevs were used as the content
on that train. They were supplemented by ambient sounds
and conversations with artists, which were retransmitted
through a mobile phone going through the carriages of the
train.”” A mobile phone antenna was installed on the roof of
the train (simultaneously, the mobile telecommunications’
signal was tested on the route). Sometimes there was no
signal at all and the connection was disrupted. Needless
to say, the quality of sound was very poor, but this matter
was insignificant, because the most important thing was to
broadcast.

16. Adam Hyde, RTX — Radio Tower Xchange. [Project concept]. http://rixc.Iv/
projects/rtx/en.html

17 Raitis Smits, Acoustic Space. Op.cit.
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Xchange: tikla radio <=> radio tikls

DATl var bat noVIETOT! jebKUR. Raidisana no Rigas (Parks.LV),
Berlines (Radio International Stadt servera), Amsterdamas
(XS4ALL.nl), drizuma — no vél kaut KURIENES. SAVIENOJUMS
darbojas. Aicinam PlEvienoties — saSLEGTIES internetradio TIKLA.

Kaut arl“baze” atradas Riga, E-LAB skanu makslas un interneta
radio projekti nebija lokali. Tie visi péc savas batibas
bija tikla projekti, kas ne vien ieklavas starptautiskaja
mediju makslas un tiklu kultdras diskursa, bet pasi tiecas
radit jaunu kontekstu un vidi. Organizéjot radio Ozone
raidijumus Riga, apzinajam ari citas lidzigas maza méroga
tikla audio iniciativas citas pasaules vietas. Pamazam
radas ideja par starptautiska interneta radio tikla Xchange
dibinasanu. Idejas istenosanu iesakam ar “Xchange
kompilaciju” projektu, kura mérkis bija radit interneta radio
iniciativu momentuznémumu tikla. Izzinojot starptautiskas
véstkopas (Nettime, Syndicate) aicinajumu iesniegt skanu
failus Real Audio formata, hipersaites uz tiem vai tiesraides
tikla adresi, publicéjam ikménesa tikla skanu izlases
interneta. Ar ideju par “brivi plistosu konceptu, brivi
veidojosos saturu, brivi mainigu atrasanas vietu”kopa 1997.
gada vasara tapa Cetras Xchange kompilacijas, katra atradas
uz cita servera (Parks.Iv Riga, RIS.de Berling, AEC.at Linca,
V2.nl Roterdama) un katra tika publicéta kada cita jauno

"Xchange' network radio <=> radio
network

DATA can be LOCATED ANYWHERE. Broadcasting from Riga-(Parks.
LV), Berlin-(Radio International Stadt server), Amsterdam-(XS4ALL.nl),
soon — from SOMEWHERE else. The CONNECTION works. We ask you
to JOIN — to CONNECT in the Internet radio NETWORK.

Although the "headquarters”were in Riga, the projects of E-LAB's
sound art and Internet radio were not local. They all were
network projects, which apart from being included in the
international media art and network culture discourse, tended
to create a new context and environment. When organising
the Ozone programmes in Riga, we also became acquainted
with other similar “small scale” network audio initiatives in
other places of the world. Slowly the idea of establishing the
international Internet radio network Xchange came about.

We started to implement this idea through the “Xchange
compilation” project with an aim to create a snapshot of the
Internet radio initiatives on the network. By e-mailing a call for
the audio files in the Real Audio format, hyperlinks to them or
the online network address on the international mailing lists
(Nettime, Syndicate), we published selected works of sound

on the Internet on a monthly basis. Bearing in mind the idea
about “freely flowing concept, freely formed content and freely
flexible venue’, in summer 1997 four Xchange compilations
were created. Each of these compilations was located on
another server (Parks.lv in Riga, RIS.de in Berlin, AECat in Linz,
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mediju notikuma vai pasakuma sakara (,Ars Electronica 98"
festivala, konferencé ,From Practice to Policy”).®

1997. gada 2. decembri darbibu uzsaka Xchange tikls ar
véstkopu, nosatot pirmo zinu skanu maksliniekiem no
citam pasaules malam. E-LAB bija iegadajis un ar Jana
Garanca palidzibu instaléjis pats savu serveri (re-lab.net), un
beidzot més varéjam nodrosinat savu véstkopu un interneta
radio tiesraides. Xchange piedzimsanas dienu atziméjam ar
pirmo interneta radio Ozone tiedraidi, kura piedalijas Péteris
Kimelis ar konceptualu skanu makslas darbu “3 frekvences”.

Turpmakajos Ozone iknedélas raidijumos, izsatot Xchange
véstkopa pazinojumus ar tiesaides adresi, aicinajam
tikties IRC ¢ata, klausrties un pievienoties ari citus tikla
dalibniekus. Reiz pasa 1998. gada sakuma sanémam zinu
no mediju makslinieku laboratorijas Backspace Londona,
kas klausoties masu raidijumu (kura neka daudz vairak
ka dazadu skanu un ierakstu visai savdabigi miksi nebija
dzirdami) un ierosinaja, ka gribétu taja piedalities. Ta radas
ideja par tiesraides cilpas izveidosanu, kura abi dalibnieki
uztver viens otra signalu un raida to atpakal tikla. Tas
izradijas arkartigi aizraujosi. Par skanas avotu tika izmantots
jebkas, sakot ar parastu radio un kasesu magnetofonu, lidz
mikrofona skrapésanai. Driz konstatéjam, ka, partraucot
pievienot arvien jaunu skanu, cilpa nebeidz skanét, ta
nepartrbkst. Cilpa turpinaja skanét sevi, darbojoties
atgriezeniskas saites mehanismam. Cilpa rinkojosa skana

18, httpy//ozonere-lab.net/Xchange/

V2.nlin Rotterdam) and each of them was published in relation
to another event or activity of the new media (in the festival
Ars Electronica 98, in the conference From Practice to Policy)."®

On December 2, 1997, the Xchange network with a mailing list
was launched by sending the first messages to the sound
artists in other places of the world. The E-LAB had obtained
and installed its own server (re-lab.net) with the help of
Janis Garancs, and finally we could support our mailing
list and broadcasting via the Internet radio. We celebrated
the birthday of Xchange with the first live broadcast on the
Internet radio Ozone, where Péteris Kimelis with a conceptual
work of sound art 3 Frequencies took part.

In the forthcoming weekly broadcasts of the Ozone, by emailing
the announcements on the Xchange mailing list with a
live broadcast address, we invited people to join in the IRC
chat, to listen to and be joined by other participants of
the network. Once, in the beginning of 1998, we received
a message from the media artist laboratory Backspace in
London; having heard our programme (which featured
no more than a rather peculiar mix of different sound
recordings), they proposed to participate in it. Thus, the idea
about the online loop was born, where both participants
receive each other’s signal and broadcast it back to the
network. It turned out to be very exciting! We used almost
anything as the source of the sound: from an ordinary radio
and audio tape-recorder to scratching the mike. Soon we
realised, that even with no new sound added, the loop

18, http://ozone.re-lab.net/Xchange/



kartojas slanos un atkartojas pati sevi, arvien paliekot
blivaka un skalaka. Vel péc neilga briza jau nevaréja vairs
atdkirt sakotnéjas originalas skanas, tiesraides cilpa bija
kluvusi par vienu vienigu troksni. Real Audio raidisanas
tehniska ipatniba bija ta, ka pat raidot reéllaika klausitajs
signalu sanem ar vairaku sekunzu novélosanos. St
eksperimenta laika masu pasu raiditais signals, kuru
uztvéra Backspace tikla radio makslinieki un to daudz
nemainot nosUtija mums atpakal tikla (izlaizot caur savu
mikseri un serveri), pie mums atgriezas péc vairakam
sekundém, radot tadu ka atbalss efektu. Turpinot satit
atkal un atkal atpakal So pasu signalu, rodas skanu slani,
kas rada dzilas daudzdimensionalas telpas izjutu. Ta bija
pirma reize, kad fiziski pieredzé&jam “akustisko kibertelpu”'®

Turpmaka gada laika aizravamies ar lidzigiem eksperimentiem,
iesaistot cilpa lidz pat septiniem dalibniekiem no dazadiem
pasaules punktiem (laika zina tas bija diezgan sarezditi, jo

19 Smits, Raitis. Akustiska telpa. Magistra darbs. Riga: LMA, 2000.

piedalities gribétaji bija vienlaikus gan no Kanadas, gan
Australijas). Jo vairak dalibnieku cilpa, jo gratak to bija
izveidot. Kad cilpa beidzot izveidota, ir grati saprast, kurs
ko raida, un signals atri k|Ust par troksni. TaCu tas visus
dalibniekus tikai aizrava vél vairak. Reizém pat izdevas,
vienam otru sajatot, radit kaut ko skandarbam lidzigu. Bet
ar tad, ja skana cilpa ne tuvu nelidzinajas skandarbam,

ta ar savu rinkosanu virtuali fiziskaja limeni — geografiski
atstatus izvietotajos serveros — un atpakal atgriesanas
radita atbalss efekta dé| vienmér radija il0ziju par saskarsmi
ar citam pasaulém, citu dimensiju, ko tiecamies skérsot...

Xchange bija kluvis par “globalu audionautu tiklu, kas

izzinas prieka pilni péta virtualo pasauli” (Geert Lovink)
Kolektivas tiesraides neaprobezojas tikai ar skanu cilpam
interneta. Tas pamazam partransforméjas realas tikla
audioraiditaju (jauno mediju makslinieku, madziku, didzeju,

20.

Lovink, Geert. My First Recession. Critical Internet Culture in Transition.
Rotterdam: V2_/NAi Publishers, 2003, 296 p. Publicéts tikla, RIXC.lv portala:
http:/rixc.lv/reader/txt/txt.php?id=2038&I=Iv

Xchange interneta radio tikls. 1998. Dizains: Raitis Smits.

does not stop, it does not break off. The loop continued
sounding on its own on the basis of a loopback mechanism.
he sound circulating in the loop got structured in layers
and repeated itself, becoming more and more compact and
ouder. After a while, it was not possible to separate the initial
original sounds from each other. The online loop became
nothing more than a noise. Technically, even with real-time
broadcasting the listener received the signal with several
seconds’delay. The broadcasted signal, which was received
by the Backspace network radio artists and sent back to us
over the network (having passed through their mixer and
server), returned to us after several seconds causing some
3

reverberation. By sending the signal back and forth, layers

of sound were created, leading to a perceived profound

Du

multidimensional space. It was the first time we physically

experienced the “acoustic cyberspace”'”

uring the next year, we got carried away with similar experiments,

through involving in the loop up to seven participants from
different places in the world (which in terms of time was
rather difficult, as the interested persons came both from
Canada and Australia). The more participants there were in the
loop, the more difficult it was to create it. When the loop was
finally created, it was hard to understand who broadcasted
what, and the signal soon turned into noise. Nevertheless, it
seemed the most exciting part of the experiment. Sometimes
we even managed to create something similar to a musical
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kopienu radio un neatkarigo mediju aktivistu u. c.)
tiksanas reizés, kas manifestéjas ta dévetajos “tikla radio
vakaros” Vairakas stundas ilgstosie tiesraides jam session
vakari, kuros piedalijas vairaki desmiti dalibnieku klatiené

un vél vairak — neklatiené, caur tiklu, 90. gadu beigas kluva
par daudzu jauno mediju makslas festivalu un konferencu

sastavdalu. Xchange net.radio night pasakumi ar savu
ambiento chill out vidi $ajos festivalos nodrosinaja brivu
un atvértu zonu audialiem eksperimentiem, Xchange
dalibnieku klatienes tiksanas reizém un neformalam
diskusijam, kas notika gan uz vietas, gan tiesraidé vai
interneta IRC cata. Tadéjadi tika nodrosinata “virtuala
klatesamiba”— iespéja ar interneta palidzibu notikuma
piedalities tiem, kas fiziski nevaréja ierasties.

“Piedalisanas bija kluvusi par mérki. Kopiga raidisana
bija daudzreiz aizraujosaka neka vienlaiciga tas pasas
tiesraides klausisanas.” (Adam Hyde).?' Saturam nebija
nozimes, galvenais bija signals. Ta varéja bat mazika,
zinas, reportazas, intervijas, radiolugas, performances,
skanu maksla, audio eksperimenti. “Kvalitate k|Ust par
nebutisku kritériju sadu mediju signalos. Signali eksisté,

tacu, ka tie tiek interpretéti, kada ir struktQra un prasibas to
projicésanai, netiek apsvérts $adas producésanas procesa.

Signali var bt skaisti un izcili skaidri vai amatieriski un

21. Hyde, Adam. RTX - Radio Tower Xchange. Projekta koncepts, pieejams:
http//rixclv/projects/rtx/en.html

composition. But even when the sound in the loop did not
resemble any musical composition at all, its circulation in the

virtually physical layer — in the servers located in geographically

different places — and the reverberation on its return, always
created an illusion of communicating with other worlds,
another dimension, which we wanted to cross...

Xchange had become a global network of audionauts, who
joyfully explored the virtual world.* The collective live
broadcasts were not limited to the sound loops on the
Internet. They gradually changed into real meetings of the
network audio broadcasters (the artists of the new media,
musicians, DJs, community radio and independent media
activists, etc.) — the so called “‘network radio evenings”.

Jam sessions broadcasted alive and continuing for several
hours with dozens of participants on site and even more
participants on the network, became an integral part of the

new media art festivals and conferences at the end of the 90s.

Xchange net.radio night events with the ambient chill out
environment at these festivals ensured a free and open zone
to sound experiments, meetings of the Xchange participants

and unofficial discussions, which were organised both on site

and online or through the IRC chat. Thus, a“virtual presence”
was ensured, which gave a chance to participate for those,
who could not come to the venue.

“Participation became a goal in itself. Sharing transmissions
was more exciting than simultaneous reception of the same

20. Geert Lovink, My First Recession. Critical Internet Culture in Transition.
Rotterdam: V2_/NAi Publishers, 2003, p. 296 [published on the network,
RIXC.LV portal] http://rixc.lv/reader/txt/txt.php?id=203&I=Iv
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netiesi"?? Vértibu noteica tas, ka skanu saturs $ajos signalos
bija pasradits. Un, ta ka galvena nozime tika pieskirta
[idzdalibai, Xchange kopienai izdevas radit ipasu socidlo
dinamiku tikla, kur “klatesamiba”tiek uzskatita par ipasu
jauna veida kvalitati. E. Kluitenbergs to raksturo ka “vienu
no vissarezgitakajiem socialas interakcijas fenomeniem,
kas radusies digitalo tiklu mediétaja vidé"?* Andreass
Brukmans, pretstatot jauno mediju potencialu masu
mediju “apstulbinosajai masinérijai” (Felix Guattari), min
Xchange ka pieméru, kas, iespéjams, vislielakaja méra

23

Kluitenbers, Eriks. Mediji bez auditorijas // Akustiska telpa, Nr.3.
Riga: E-LAB, 2000.

Turpat.

Xchange kompilaciju projekts 1998. Dizains: Raitis Smits.

Xchange compilation project. 1998. Design: Raitis Smits.

transmission.?' The content did not matter, the signal was
the most important thing. It could be music, news, reporting,
interviews, radio plays, performances, art of sound, audio
experiments. Freed from the demands of usefulness, quality
becomes an irrelevant criterion for the media signals. The
signals exist, how they are interpreted, what the framework
and demands are that are projected upon them, is not

a consideration in the process of their production. The
signals can be beautiful and brilliantly clear or amateurish
and oblique.? The value was ensured by the fact that the
content of the sounds in these signals was self-created. And
because participation was the most important goal, the
Xchange community managed to create a socially dynamic
network where “presence” was considered to be a new kind
of quality. E. Kluitenberg characterised it as one of the most
complex phenomena of social interaction that has emerged
in the mediated environment of digital networks.”? Andreas
Broekmann, when contrasting the new media potential to
the “stupefying machinery” of mass media (Felix Guattari),
mentions Xchange as an example, which may largely reflect

Adam Hyde, ,RTX — Radio Tower Xchange". [Project concept], http:/rixc.lv/
projects/rtx/en.html

Eric Kluitenberg, "Media without an Audience”. [An article in publication]
Acoustic Space No 3. Riga: E-LAB, 2000.

Ibid.



atspogulo Gvatari prieksstatus “par daudzveidibu un
heterogénismu, ko spéj radit jauno mediju tehnologijas"*

lespéjams, tiesi daudzveidiba, atvértibas ideja un sociali
dinamiska komunikacija (ar mérki kopigi raidtt, lai izpétitu
un paplasinatu akustiskas kibertelpas robezas) bija par
iemeslu, lai E-LAB iniciétais tikla projekts Xchange sanemtu
konkursa ,PRIX Ars Electronica ‘98" balvu — 2. vietu kategorija
“Tikls" Saja sakara E-LAB tika aicinats piedalities ,Ars
Electronica” festivala 1998. gada septembri. Ta bija pirma
lielaka Xchange tikla dalibnieku tikSanas reize klatiené
(daudzus més pazinam tikai no komunikacijas interneta).
Par budzetu, kas bija paredzéts desmit cilvékiem,
pamanijamies iellgt un izmitinat divdesmit piecus ne vien
no Austrumu un Rietumu Eiropas, bet ari no Australijas
un Jaunzélandes, lai piedalitos 56 stundu ilga Xchange
tiedraides projekta. Eriks Kluitenbergs ,Ars Electronica”
festivala kataloga kontekstualizé Xchange darbibu:

“Xchange ir “suverenitdtes medijs” sivarda labakaja nozimé: tas ir
absoldti nelietojams, un tam nav komercidlas vértibas. Tas nekad
neaizsniegs masu auditoriju, nedz ari to mégina darit. Tas ir pilniba
starptautisks (tikls sniedzas lidz pat Australijai, kur atrodas vieni

no aktivakajiem dalibniekiem), tas ir neregistréts, nekomercidls, un
tam nepiemit tirgus vértiba. Skiet, ka tas darbojas tird prieka déj, un
veiksmigi dara visu, lai izbégtu no fiksétu definiciju piemérosanas.”

24. Brukmans, Andreass. Mazakuma mediji — heterogéni ieroci // Akustiska
telpa, Nr 2. Riga: E-LAB, 1999.

25, http://xchange.re-lab.net/i/

Guattari's opinion “of the polyvocity and heterogenesis that
new media technologies can trigger”*

Perhaps it was this diversity, the idea of openness and socially
dynamic communication (with a goal to broadcast together
in order to explore and extend the borders of the acoustic
cyberspace) which won the E-LAB initiated Xchange network
project the award in the competition PRIX Ars Electronica’9s,
i.e. 2nd place in the Network category. On this account
the E-LAB was invited to take part in the “Ars Electronica”
festival in September 1998. It was the biggest meeting of
the Xchange network participants on site (many of them
we only knew from communication over the Internet).

On a budget for ten people, we managed to invite and
accommodate twenty five persons not only from Eastern and
Western Europe, but also from Australia and New Zealand, for
participation in the Xchange online project lasting 56 hours.
Eric Kluitenberg contextualizes the operation of Xchange in
the Ars Electronica festival catalogue:

“Xchange is 'sovereign media’in the best sense of the word: It is
completely useless and has no commercial value. It will never

reach a mass-audience, nor does it intend to do so. It is completely
international (the network now even extends into Australia, where it
has some highly active members), it is non-funded, non-commercial,
and has no market-value. It seems to operate on pure enjoyment, and
does its very best to escape attempts at a fixed definition."”

* % ¥

Patiesam veiksmigi, jo Tilmans Baumgértels gramata
"Tikla maksla (net.art)” raksta: E-LAB “maksla ir gandriz
neredzama” Bet, ta ka ta ir “skanosa’, tad ar tikla audio
projektu producésanu tika “turpinata 70. gados aizsakta
tradicija, kura télotajas makslas elements ir ari skana”*
Tomér ta nekad pat nav pretendéjusi bt maksla
(kas vérsta uz galaiznakumu), tiecoties izvairities bat
reprezentéjama. Jéga vienmer ir bijusi tikai pasam
procesam, un mérkis — pieredzét mediju, ar kuru tiek
stradats. Tacu, ta ka jebkuru citu apzZiméjumu tai ir vél
gratak piemérot un ta ka makslai teorétiski robezas
nepastav, — ta ir maksla. Jo, kaut ari ta ir neredzama,
to var pieredzét. Faktiski — par makslu més drizak (neka
atseviskus projektus) vienmeér esam uzskatijusi visu E-LAB
darbibu - serveri, laboratoriju, sadarbibas tiklus, veidu,
ka stradajam un dzivojam. Nobeiguma vélreiz gribu
atsaukties uz Erika Deivisa “Akustiskas kibertelpas”idejam,
lai uzsvértu galveno vadliniju, kas ir caurvijusi E-LAB
darbibu kop$ 90. gadu vidus — més esam darbojusies,
lai “paplasinatu elektroakustiskas kibertelpas robezas”
un saglabatu “elektronisko komunikaciju medijus telpas
atvértibai, indeterminismam, saskarsmei ar nezinamo”?’

2. Deiviss Eriks. Akustiska kibertelpa // Akustiska Telpa. Nr. 1. Riga: E-LAB, 1998.
27. Turpat.

* % %

The medium has really been successful in this aspect, since also
Tillman Baumgertel in his book Net.Art writes that the art of
the E-LABians is almost “invisible”. But because it has “sound”,
with the help of production of network audio projects “it
continued a tradition, which had emerged in the 70-ies,
of sound being also an element of visual art”?* However,
it has never claimed to be art (which is aimed at the final
result), avoiding to be presentable. The meaning has always
been attached to the very process, and the aim has been
to experience the medium which is used. But because it is
difficult to apply any other attribute to it and because art
does not have purely theoretical borders — it is art, as well.
And even though it is invisible, it can be experienced. In
fact, we have always considered the entire work of E-LAB
(apart from individual projects) — the server, the laboratory,
the cooperation networks, the way we work and live - to
be art. In conclusion, | would like to refer once again to
Eric Davis'ideas of “acoustic space”in order to emphasize
the main guideline, which has entwined the work of E-LAB
since the mid 90s: we have worked in order to “push the
boundaries of electro-acoustic environments, of acoustic
cyberspace”and to maintain “a line into the open spaces of
the unknown"”’.

24, Andreas Broeckmann, “Minor Media — Heterous Machines”. [An article in
the publication] Acoustic Space No 2. Riga: E-LAB, 1999.

25, httpr//xchange.re-lab.net/i/

26. Eric Davis, "Acoustic Cyberspace”. [An article in publication] Acoustic Space
No 1. Riga: E-LAB, 1998.

27, Ibid.
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