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oo telpa ar lielu galdu, uz kura stavéja monitors,
Man-l leveda klaviatara un pelnutrauks. lepretim galdam
tika novietots ar branu dermatinu aps$uts kresls, uz kura man ari piedavaja
apsésties. Pavadoni izgdja ara. lznemot mani, istaba palika tikai virietis uzvalka ar
kaklasaiti, sirmiem, Isi apgrieztiem matiem. Vins pasmaidija nogurusu smaidu un
uzdeva pirmo jautajumu.

- Vai jus labi atceraties devindesmitos?
Es sastomijos.

-Hm... K& lai jums pasaku? Laikam tadas vienotas ainas nav. Ir kaut kadas
epizodes, atminu uzplaiksnijumi. Un turklat tie ir oti dazadi, Sie devindesmitie.
Teiksim, 1991. un 1992, tie drizak bija astondesmito beigu, padomju sistémas
pilniga sabrukuma laika, turpindjums. Péc tam 1993. un 1994. — jaunas valsts
izveidosana, viss vél tikai saékuma stadija. Vispar devindesmitie ka vienota
paradiba, domajams, izveidojas tikai ap 1994.-1995. gadu.

- Vienota paradiba. Ko jus ietverat Saja jédziena? Paskaidrojiet, lidzu, sikak.

- Nu, skiet, tas bija tad, kad realitate tika uztverta ka jau izveidojies kapitalisms,
kad visi energiskakie un ambicijam bagatakie jaunie cilvéki straumém

vien pluda uz ekonomikas un juridiskajam fakultatém, kad fizisks risks bija
neatnemama biznesa sastavdala un drima paskata,kaujinieki” cinijas par
Jumta’sféru pardalisanu savu vadonu laba. Un kad saka veidoties SiTpasa
devindesmito kultlra — neapsaubami hedoniska, ar zinamiem mistisku
atklasmju elementiem, ar psihodéliskiem tripiem un jauno masu formu - reivu.

-Ja, ja, tiesi uz sarunu par to més jus ari izsaucam. Reivi, reivi... [Virietis piegaja
pie loga, aiz kura bija vakars, laterna un tumsi koki. Vins no pacinas iznéma cigareti,

into a room. There was a big table, and a
I WaS ta]<en monitor, and a keyboard, and an ashtray on
it. On the opposite side of the table there was a brown leatherette chair, where | was
invited to take a seat. The attendants left the room. Apart from me, the only person
who remained in the room was a grey-haired man dressed in a suit and a tie. He smiled
wearily and asked me his first question:

- Do you remember the nineties well?
For a short while | struggled for words.

- Well... How shall | putit..? | don't seem to have a very clear picture of those times. |
can remember some fragmented episodes, some flashbacks. Besides, they are very
different, the 90s. Let’s say, there was 1991 and 1992, which together with the end
of the 80s marked the total collapse of the Soviet system. Then there was 1993 and
1994 when the new state was established and everything was in an initial stage. In
general, the 90s as a single phenomenon supposedly developed only around 1994
and 1995.

- A single phenomenon. What does this concept contain? Could you please specify...

- I think it was a time when reality was perceived as a rooted form of capitalism,
when the most active and ambitious students flooded the departments of
economics and law, when the risk to suffer from physical injury was an integral
part of business and when grim looking “warriors”fought for the division of the
"protection racket” business areas on behalf of their bosses. And also when the
specific culture of the 90s started to take shape — indisputably hedonistic in its
manner of expression with certain elements of mysterious revelations, psychedelic
“trips”and the rave.
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piedavaja pacinu man, bet es noraidosi papurindju galvu. Tad
vin$ aizsmékeja un turpindja.] Kas tie reivi isti ir?

- Vispar es kadreiz par 50 jautajumu tiku intereséjies. Un
uzzinaju, 1k, ko... Vai gribat dzirdét pasu pirmo reiva
aprakstu? [Es izvilku no kabatas Cetrkartigi salocitu papira
lapinu un atvéru to.] “Cilvéki stavéja ciesi blakus cits citam,
viriesi un sievietes, pusaudzi, puisi un meitenes, minajas

no vienas kajas uz otru un kaut ko gaidija. Sarunas gandriz
nedzirdéja. Ik pa laikam Sur un tur iegail&jas cigaretes,
apgaismojot sakniebtas lapas un ievilktus vaigus. Tad

S0 klusumu partrauca pulkstena sitieni, un virs laukuma
uzliesmoja gigantiski plafoni. To bija tris: sarkans, zils un zals,
nepareizas formas, noapalotu trisstaru veidola. Man apkart
stavosie, apdzésot cigaretes, nedaudz sakustéjas!” Pec tam
tiek aprakstita mazika — ritmiska, monotona, un cilvéki -
milziga dejojosa masa. Un to visu 1965. gada bija uzrakstijusi
padomiju fantasti Arkadijs un Boriss Strugacki sava stasta
,Gadsimta plésonas”. Protams, tas ir nevis apraksts, bet drizak
véstnesis, paregojums. Vispar varding ,rave” radas vél roka
laikmeta. Tad tas noziméja koncertus briva daba, kad kaut
kur tuksainé vienas dienas laika uzblvéja koncertlaukumu,
uzstajas, bet vél péc vienas dienas 81 vieta atkal parvértas
par tuksaini. Devindesmitajos Sis vards saka apzimét lielus
masu deju pasakumus ar elektronisko maziku, gandriz bez
vokala, tikai ar ,sintétisko” skanéjumu. Ar ko tie atskiras no
diskotékam? LUk, ka stastija kada meitene devindesmito
gadu pécpadomiju telpas aktualaka preses organa, zurnala

-Isee, | see — that’s what we want to discuss with you. The raves.
The raves... - [The man walked up to the window. Behind it there
was the late afternoon darkness, a lantern and dark silhouettes of
trees. He picked up a cigarette and offered one to me as well, but |
shook my head. Then he lit the cigarette and went on. ] - What are
these raves?

- To be honest, | had been quite interested in this issue at some
time in the past. And | had found out the following... Would
you like to hear the description of the very first rave? — [l fished
a folded piece of paper out of my pocket and straightened it]
"People stood close to each other, men and women, teenagers,
girls and boys. There was an atmosphere of impatient
anticipation in the air. No one talked. Here and there cigarettes
lit up, illuminating pinched lips and indrawn cheeks. Then this
silence was interrupted by loud chimes of the clock, and giant
lamps flooded the square with light. There were three lamps
formed like uneven triangles with rounded corners - red, blue
and green. The people around me moved forth and stubbed
out their cigarettes. This was followed by a description of the
music — rhythmical, monotonous, and the crowd — a huge
dancing mass. It was all written down in 1965 by the Soviet
visionaries Arkadij and Boris Strugatsky in their novel “The Final
Circle of Paradise”. Of course, it was not a description, but rather
a message, a prophecy. Generally speaking, the term “rave”

was coined in the age of rock. At that time it implied open air
gigs, when during the day a stage was built in some deserted
place for a night a gig to take place, while in the morning
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Jmioy”lappusés: ,Nu, diskotéka... Tur bija tada atmosféra...
Visu laiku jati sev pievérstus iekares pilnus skatienus. Cilvéks
uz turieni gaja, lai ar mazikas palidzibu atrastu kontaktu ar
citu cilvéku. Savukart reivs tevi padara paspietiekamu, un tai
pasa laika tu esi veseluma, kaut kada arhaiska kolektiva dala.
Notiek tada paganiska bezdzimuma darbiba. Es nezinu, ka lai
to izskaidroju!

Es paslépu lapinu ar citatiem. Virietis domigi, ar neuzticibas
atblazmu seja pétija mani, neteikdams ne varda. Tad asi
pajautaja.

- Bet vai jus pats esat bijis tados pasakumos?
- Esmu.
- Un ka tur izskatijas?

- Nu... visi kustéjas, it ka peldétu simts metru distanci tuksa
baseina. Stavus. Lai gan tas bija jau vélak, tajos projektos, kuri
tika rikoti VEF Kultdras nama. Tur zéles bija milzigas.

- Bet vai Kaspara Vanaga vards jums kaut ko izsaka?

- Protams, vins taCu ir Rigas,reiva vectévs’, ta vinu sauca
sajusminatie pusaudzi. Es pats redzéju, ka pie vina naca
klat cilveki un teica:,Paldies, ka atvedat pie mums reivu!”
Vins mulsa, lai gan drosi vien daléji vinam tas arf patika.
Bet vins Seit neizgudroja reivu, vins piedavaja citu modeli,
kura mazika un visparéja ekstaze uz deju gridas bija nevis

the place was restored to its former deserted state. In the 90s
this term was used to refer to large-scale mass parties with
electronic music, almost without any vocals — just synthesized
sound. How did they differ from ordinary disco parties? As it
was explained by a girl on the pages of the most popular press
media in the post-Soviet space of the 90s — the magazine
Ptjuch,"a disco... had a different atmosphere... Someone was
always staring at you lustfully. People went to disco parties

to contact other human beings through music. Rave, on the
contrary, makes you self-sufficient, while at the same time you
are part of one whole, of some kind of archaic collective body.
Itis like a de-sexualized pagan rite. | don't have the right words
to describe it”

[ hid the piece of paper with the quotes. The man examined my face
with some suspicious distrust; however, he did not say a word. All of
a sudden he asked me in a rough manner:

- And have you attended similar events?
-lhave...
- And what did they look like?

-Well... everyone was moving as if they were doing the 100
metres swimming race in an empty swimming pool. Standing
on their feet. Although, this came a bit later - in the projects
organised at the VEF Recreation Centre. It had huge halls...

- What about the name Kaspars Vanags - does it ring a bell?



pasmeérkis, bet kalpoja par savas,teritorijas’, savas vértibu
sistémas izveides elementiem. Seit mazika bija lidzvértiga
laikmetigajai vizualajai kultdrai vai jaunatnes protesta
kustibai. Vina vadita biroja,Open” pédéjam lielajam akcijam
bija tiri antireklamisks, antikorporativs raksturs. Domaéju, ka
vinam bija diezgan globali mérki un ideali. Vispar dazkart
radas sajlta, ka devindesmitie jaunatnes kultara var k|ut
par jaunajiem sesdesmitajiem. Tapat ka toreiz, paradijas
principiali jauna mUzika, jauna — elektroniska un mediju -
maksla, turklat tika runats par alternativu laimes mode|u”
mekléjumiem. T. i, par notiekoso tika domats nevis vienkarsi
ka par jaunu modes paveérsienu, bet gan ka par zinamu
méginajumu globali ietekmét sabiedribu un savu lomu
taja. Realu izmainu Latvija, protams, bija ne parak daudz,
jo Sis alternativais antikorporativais véstijums Seit nonaca

vienlaikus ar pirmajiem kapitalistiskas parpilnibas asniem.
Visi saka iegadaties jaunas masinas un dzivok|us, cilvéeki

vél nebija paspéjusi nogurt no lietam, gluzi otradi, viniem
gribéjas vél un vél. Lai gan tai pasa laika kaut kada abstrakta
saprata Iimeni daudzi saprata, ka Kasparam ir taisniba... Un
artvina pasa norisinajas tada ka iekséja evollcija, izpratne
par daudzam lietdm naca ar laiku. Pasa sakuma kadu laiku
vins$ stradaja par kreativo direktoru viena no pazistamakajam
reklamas agenttram, un savas pirmas akcijas sarikoja ar tadu
zimolu ka Lucky Strike un Prince atbalstu.

- Nosauciet konkrétas adreses. Kur notika vina akcijas?

- Pirmais izméginajums — pasakumu sérija ,Sex 'n ‘spaceships’,
ko vins veidoja kopa ar didZeju Jani Kraukli un makslinieku
Mikeli Fiseru, norisinajas galerija un kafejnica,M6" 1995. gada

Publika pie 17. gs. noliktavas Miesnieku iela 13, Vecriga mazikas un vides instalaciju projekta Open. 1995. Foto: Janis Deinats.

Publ
Phot

at 17th century warehouse at 13 Miesnieku Street in Old
Janis Deinats,

Of coursel He is the “"godfather” of the Riga rave. This is how
the excited teenagers called him. | saw with my own eyes
people approach him and say: “Thanks for bringing the rave to
Latvia!"He looked embarrassed, although in part he must have
liked it. However, he was not the one who invented the rave.
He, indeed, offered a different model, where music and the
general ecstasy on the dance floor was not a goal in itself, but
served as elements of creating one’s own “territory”and value
system. Here, music was equal to the contemporary visual
culture or a youth protest movement. The last campaigns
organised by his office Open had a distinctly anti-advertising
and anti-corporate character. | recon, he had rather global
aims and ideals. In general, sometimes there was a feeling
that the 90s in youth culture could become the new 60s. In
the 90s and likewise in the 60s, a conceptually new music

iga, in music and environmental installation projec

and a new form of art — electronic and media art — emerged.
Besides, people never stopped talking about their quests for
“alternative happiness models”. All this demonstrated that

the cultural movements of that time were not simply a new
fashion trend, but instead — a certain attempt to exercise a
global impact on contemporary society and find one's own
role in it. Real changes in Latvia, of course, could not be
observed on a large scale at that time, because this alternative
anti-corporate message reached Latvia simultaneously

with the first seeds of capitalist consumerism. Everyone
started to buy new cars and flats, people were not yet tired
of things. On the contrary — they wanted more and more.
Although, at the same time, on some abstract intelligence
level many of us understood that Kaspars was, indeed, right...
And he also underwent some kind of inner evolution. The
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maija. Vienlaikus tur tika izstadita art Fisera gleznu sérija ar
analogu nosaukumu. Tas nozimé, ka jau sakotnéji bija $i saite
- maksla + mazika. Bet jau kaut ko konceptualaku izdevas
sarikot ta pasa gada septembri Vecriga, netalu no Doma
laukuma, Miesnieku iela 13. Tiesi Seit atrodas 17. gadsimta
buvéta piecstavu noliktava, kuru valsts gatavojas pardot
izsolé. Kasparam izdevas sarunat, lai vinu tur ielaiz uz divam
nedélam. Vesela éka parvértas par vina eksperimentalo
laukumu. Vispar jau tas, ka es saku,vina’, nav gluzi pareizi. Ap
vinu tacu bija vesels domubiedru un paligu loks... Pirmkart,
llze Strazdina. Melna llze, ka vinu dévéja. Tagad vina ir
Londona, karé makslas projektus un reizumis Latvija publicé
rakstus par laikmetigo britu makslu.

- Londona, skaidrs. Bet vai bija sakari ar Krieviju? Un, ja bija —
tad kada veida sakari?

- Protams, bija. Pirmkart, ar zurnalu,[imioy” un ta galveno
redaktoru Igoru Sulinski. Igors kopa ar savu kolégi Polinu
un Krievijas didzeju desantu ari atbrauca uz makslas biroja
,Open”pirmo akciju Miesnieku iela 13.,/Tmioy"iznaca
Maskava, un pirmie reiva pasakumi Krievija, starp citu,

art dzima makslinieciska vidé, tacu nevis Maskava, bet
Sanktpéterburga, kompanija, kas bija izveidojusies ap
,Jaunajiem maksliniekiem’, kurus vadija Timurs Novikovs.
Viens no 31 loka aktivistiem, Aleksejs Hass, to aprakstija $adi:
,Sakuma... dazi jauni cilvéki, kuriem nebija, kur dzivot, ievacas
liela, tuksa dzivokli. Péc tam draugi turp aizveda tumbas,

true understanding of many issues came later. In the very
beginning, he worked as the Creative Director for one of the
best known advertising agencies, and his first campaigns were
actually organised with the support and under the name of
such brands as Lucky Strike and Prince. ..

- Can you give any specific addresses. Where exactly did these
campaigns take place?

- The first experiment — a series of events entitled Sexn
Spaceships, which he organised together with the DJ Janis
Krauklis and artist Mikelis Fisers — took place in the gallery
and coffee-bar M6 on May 1995. At the same time, several
paintings by FiSers bearing the same title were also exhibited
at the gallery. Thus, the combination “art + music”existed
already from the very beginning. They managed to organise
something more conceptual in September of the same year
in Old Riga, close to the Dome Square, on Miesnieku Street
13. Here you would find a five-storey warehouse built in the
17th century, which was put up for the public procurement
procedure. Kaspars got a permission allowing him to access
this building for a period of two weeks. The entire building
was turned into his experimental space. To be honest, it's
not quite appropriate to call it "his” experiment. He was
surrounded by a whole circle of friends who shared his views
and were ready to lend him a helping hand... First of all, llze
Strazdina must be mentioned... The Black llze, as she was
called. Now she lives in London; she is an art curator and from
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pastiprinatajus, saka paradities kasetes, plates... Visi iesaka
pulcéties tur, dejot un iedzert” Nakamais solis uz reivu bija
liels pasakums planetarija ar nosaukumu ,Gagarin party”.,.kad
sakas perestroika un visi pagajusa laikmeta varoni tika nogazti
no saviem postamentiem, vienigais realais, istais varonis bija
Gagarins. Ka pirmais cilvéks, kurs lidoja kosmosa, un vienkarsi
ka jauks puisis, kuram ticéja gan veci, gan jauni cilvéki’ Un
jau pirmaja ,Gagarin party” didzejs bija latvietis Janis Krauklis.
Reiz es vinu intervéju, un $aja intervija vins lieliski pateica:

,Es palidzu cilvékiem iet, né, pacelties. Es uztveru vibracijas,
kas nak no publikas, un palidzu tai sasniegt,emocionalo
orgasmu” Tas ir ka ar dzivsudraba loditém, kuras krajas un
krajas. Un es pavisam redli jutu, ka veidojas vienota energijas
lode. Tad es uzlieku kadu hitu — un notiek spradziens”

ArTvins, protams, palidzéja Kasparam, bet no maksliniekiem —
atkal jau Mikelis Fisers, Andrejs Kalnacs, Gints Gabrans. ..
Durvis bija atvértas visiem gribétajiem. Otraja,Open”bijusajas
rapnicas telpas pasa pilsétas centra Lacplésa iela gandriz
vesels stavs bija atvéléts Aleksandra Serzanta instalacijam,
kurs astondesmito otraja pusé kopa ar Vladimiru Lindermanu
izdeva samizdata zurnalu, TpeTba MogepHu3auma” Tas ir
pavisam cita plana un pavisam cita loka makslinieks, bet

arT vins tur jutas pilnigi adekvati. Atceros, tur bija papilnam
visadu ragu, nagu un izbazenu...

- Labi. Bet vai Vanags kaut ka publiski tika formuléjis savus
uzskatus? Varbut presé vai citos izdevumos?

time to time publishes articles about British contemporary art
in the Latvian press.

- London, | see... But what about the liaison with Russia — was
there any? And if there was — what kind of a liaison are we
speaking about?

- Sure, there was. Above all, there was a good relationship
with the magazine Ptjuch and its Editor in Chief Igor Sulinskij.
Igor together with his colleague Polina and a commando of
Russian DJs came to Latvia to attend the first performance
organised by the creative group Open on Miesnieku Street 13.
Ptjuch was published in Moscow, and the first raves in Russia, by
the way, were also born within artistic circles, however, not in
Moscow, but in St. Petersburg - in a circle which had developed
around the “new artists”lead by Timur Novikov. Aleksej Hass
was an active member of this circle and he described it in the
following way:“In the beginning... a few young people with
no roof above their heads moved into a big, empty flat. Then
their friends brought them a sound system. Vinyls and tapes
started to appear... Everyone went to this flat as a gathering
place to dance, drink and socialize/ The next step to the rave
movement was an event titled Gagarin Party which took place
at the planetarium.“.When perestroika started and all heroes
from the last century were overthrown, the only real hero

was Yuri Gagarin. He had been the first man in space and he
was a good guy trusted by the young and the old alike” And
this first Gagarin Party was DJ-ed by the Latvian Janis Krauklis.



- Bez Saubam. Lik, pieméram, 2000. gada iznaca pirmais
,Orbitas”almanahs, kura bija publicéts vina raksts,Cultural
Jjamming. Seit un tagad”, kura Kaspars rezuméja desmitgadé
notikuso.

- Jus, es ceru, esat pakeéris lidzi ari to?

- Ja. Lak, pats almanahs. Tas ir pavisam neliels. Talit

atveérsy, te ielikta gramatzime. Aha... ,Devindesmito gadu
sakuma Rietumu pasaulé jaunatne, kura sevi dévéja par
Generation X, pievérsas radikali jaunam jaunatnes kustibas
formam. St cilveku paaudze, kura lieliski orientéjas jaunajas
tehnologijas un informacijas sistémas, planétu izprot ka
globalu tirgu, un tai nav Tpasu ilGziju par materiali orientétas
Rietumu civilizacijas progresivitati. Taja pasa laika atskiriba
no vétrainajiem sesdesmitajiem un septindesmitajiem
tagadéja paaudze vairs nelolo sapnus par kaut kadu globalu
alternativu.

Apzinajusies tirgus likumu neizbégamo iefiltrésanos jebkuros
socialajos procesos, jaunatne sev raksturigo revolucionaro
garu vairs netéré ielu demonstracijas, protesta dziesmas

vai dumpigas makslas akcijas. Kreativitate ka alternativas
realizacija tiek,investéta” pasa jauna cilvéka dzivesstila. ..
Jpasas”ielu un klubu modes ikonografija ir kluvusi par reali
funkciongjosu komunikacijas veidu, Sobrid ta atspogulo
nevis socialo statusu, bet gan pasaules redzéjumu.
Devindesmito gadu kultdras notikumi norisinjas ne tikai
galerijas, muzejos un koncertzalés. Daudz butiskaka kjuva

Once linterviewed him and during this interview he made an
excellent statement:“l help people go. No, | help them rise. |
feel the vibrations coming from the crowd and | help the public
reach an “emotional orgasm’. It resembles pellets of mercury
merging into a huge mass of energy. Then | play some top hit
and the mass explodes. ”

He, of course, also helped Kaspars, but if I have to give the
names of the artists — it would be Mikelis Fisers, Andrejs Kalnacs,
Gints Gabrans... In general, the doors were open to everyone.
On the second Open, at the premises of an abandoned factory
at the very heart of Riga on Lacplésa Street, almost an entire
floor was allocated to Aleksandrs Serzants'installations. In

the second half of the 80s, Serzants together with Vladimirs
Lindermans published a self-made magazine The Third
Modernisation. He is an artist of a completely different circle and
background; nevertheless, he by no means felt excluded from
the project. | remember, there were plenty of horns, claws and
stuffed animals there...

- All right, but what about Vanags’ ideas — did he formulate them
in public? Maybe, in the press or other media?

- Undoubtedly. So, for instance, in 2000 the first almanac
Orbita with his article “Cultural Jamming. Here and Now" was
published. In this article, Kaspars summarised the events that
had happened in the course of the decade.

-1 hope, you have it with you?

neatkariga vide: izbraukuma sesija” kada pamesta ripnica,
ielu karnevals, pasakumi elektroniskas muzikas klubos,
piratisko radiostaciju raidijumi, grafiti uz sienam vai vienkarsi
kaut kads uzraksts uz T-krekla!"

- Pietiks. Bet vai jus atceraties kadus uzrakstus uz Kaspara
Vanaga T-krekliem?

- Né. Neatceros.

- Labi. Bet ko jus teiksiet par vietéjo krievu publiku? Kada bija
tas attieksme pret Sadiem pasdkumiem?

- Pozitiva, pat |oti pozitiva. Visi, kuri intereséjas par jauno
muziku, jauno kultQruy, satikas pie Vanaga, daudzi sapazinas
tiesi tur. Pirms tam, astondesmitajos un devindesmito
sakuma, pastavéja rokmuzikas vide, bet ta, bez saubam,
dalijas péc valodas - latviesu auditorija klausijas un
apmekléja latviski dziedoso grupu koncertus, krievu —
attiecigi, krievu. Jauna elektroniska muazika — bez vardiem
vai ar retiem anglu tekstiniem — kluva par vienojoso
mediju. No krievu vides paradijas dazZi interesanti didZeji,
pieméram, DJ Kone, Zagga, savukart makslinieku bija maz,
grati nosaukt kadu, kur$ batu bijis patiesam interesants.
Toties paradijas dzejnieki, nedaudz vélak. Turklat jauna
muazika tika ne tikai importéta, daléji to radija ar Seit — lai
atceramies kaut vai krieviski rundjoso muzikalaja ballité
izveidojusos grupu ,Yaputhma Sound System”. Manuprat,
ta ir devindesmito gadu labaka Latvijas grupa, kura spéléja

- Oh, yes. Here it is, the almanac. It is quite small. Just a moment,
I'will open it, there must be a bookmark. Ok, here it goes... “In
the beginning of the 90s the young people of the Western world
calling themselves “Generation X"turned to radically new forms
of youth movement. This generation, who had fully mastered
the latest technologies and information systems, understood the
planet as a global market and they had no illusions about the
progressiveness of the consumer-orientated Western civilization.
At the same time — unlike in the stormy 60s and 70s — neither
had this generation any illusions about any global alternatives.

Being aware that social processes are inevitably moulded by
market rules, the young people did not waste their revolutionary
spirit on street demonstrations, protest songs or rebellious

art campaigns. Instead, they started to invest into creativity

seen as an alternative within their lifestyle... The “special”
iconography of street and club fashion became a functioning
mode of communication. It reflected a perception of the world
as opposed to social status. Cultural events in the 90s took

place not only in the galleries, museums and concert halls. The
independent environment became much more important: an
‘outing”to some abandoned factory, a street carnival, events at
electronic music clubs, broadcasts of pirate radio stations, graffiti
on the walls or a simple print on a T-shirt"

- Enough. But do you remember any prints on the T-shirts Kaspars
Vanags wore?

- No, I don't remember.
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patiesam aktualu vai pat savu laiku apsteidzosu maziku. Un
tas ir batiski, jo [1dz sim Riga un Latvija lielakoties paradijas
projekti, kuri kopéja Rietumu analogus vai paléjas iedéstit
$0s paraugus vietéja augsné. Savukart ,Yaputhma Sound
System” 3aja laika spéléja,reivu’, tacu nevis no platém, bet
dzivaja — ar cikliskam struktram, hipnotiskam, desmit
min0su garam kompozicijam. Ja grupai batu atradies
producents, kur$ spétu vinus palaist Eiropa, es domaju,

ka vinus gaiditu spidosa nakotne. Bet Seit vini atri kjuva
par kulta grupu un ari diezgan atri izjuka. Turklat teksts
vinu gabalos, ja bija, bija angliski. Un vinu auditorija bija
jaukta. Piedevam GoSsas Abizova, projekta lidera, pirmajam
sastavam, kur$ vélak parauga ,Japutma’, bija latvisks
nosaukums,Pasaki Onkuliem Atd" So frazi Gosa it ka esot

dzirdéjis no kadas meitenes, kura méginajusi pierunat

savu suntti pieklajigi atvadities no kaut kada puisa. At ap
Japutmu” bija izveidojusies vesela gizma mitu un legendu.
Gosa pastavigi izdalija kaut kadas lapinas ar optimistiskiem
véstijumiem, lidzigiem $im:,Debesis lido lidmasina,
apbuross gadsimta sakuma divplaksnis. No ta sparniem, kas
saplUst dzirkste|ojosa varaviksné, lejup par pali nolist saules
ezisu gaisakritums. Katrs ezitis tur kepinas tev adresétu
véstuli. Nenolaid skatienu — ta pulsé tev rokas... Dejo.
Nebaidies!"Tika piegadata ari daznedazada informacija par
pasu planétu Japutmu, no kuras saskana ar legendu grupa
ieguvusi savu nosaukumu. Pieméram, par gadu skaitisanu:
,Saskana ar senu japutmiesu tradiciju ir tadi gadi, kuri tiek
saukti par Klauna Gadu un Ezelisa Gadu. Reizém Ezelisa

Reivs muzikas un vides instalaciju projekta Open. 1995. Foto: Janis Deinats.

Rave in music and environmenta

- OK. What would you say about the local Russian audience?
What was their attitude towards such events?

- Oh, their attitude was very positive. Very positivel Everyone
who was interested in the new music, the new culture and
everything around it gathered around Vanags. Many of them
got acquainted through these events. Prior to that — in the 80s
and in the beginning of the 90s — there existed the rock music
environment, but it, of course, was divided according to the
language of the lyrics — the Latvian audience attended the gigs
by the bands singing in Latvian while the Russian audience
listened to the Russian bands accordingly. The new electronic
music without lyrics or with random text in English became the
unifying media. Some interesting DJs of Russian background, for
instance, DJ Kone and DJ Zagga, appeared. There were, however,
few artists, it is really difficult to recall anyone really appealing.
Instead, many poets emerged - slightly later. Besides, the new
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music was not only imported, but in part also created locally.
Let's remember the band Yaputhma Sound System founded at a
Russian-speaking party. To my mind, it was the best Latvian band
in the 90s, which played really top music, too futuristic even. And
this was important, because before only those musical projects
had been popular in Riga and Latvia, which either copied similar
Western bands or tried to reproduce them locally. Yaputhma
Sound System, on the other hand, played “rave”and played it

live — not the vinyls. Their performances had a cyclic structure
and they consisted of hypnotic 10 minutes long compositions.
Should the band have a producer capable of presenting them
to the European audience, they might have turned out very
successful. Butin Latvia they quickly became a cult band, and
they ceased to exist with the same speed their fame grew.
Besides, the lyrics of their songs — if any at all — were in English.
And their audience was mixed. Also, the first band of the project
leader Gosha Abizov — which later turned into Yaputma — had



Gads seko Klauna Gadam, reizém atkal Klauna Gads aizelsies
steidz stdrgalvigajam Ezelisa Gadam nopakal”

- Ezelisa Gads, skaidrs, skaidrs. Bet kura realaja gada tas
viss notika?

- Grupa savacas apméram 1996. gada. Drikst, es nocitésu
vienu rakstu par viniem? No laikraksta ,Bizness & Baltija"

Kur gan tas bija... Mmm... Lak! ,Noderigas karbinas ar
elektroniku aiztur un semplé (atkarto lidz bezgalibai)
jebkuru skanu, turpat blakus jauns cilvéks nemas ar vecam
platém un laiku pa laikam uz kopéja fona uzliek te kaut
kadu mehanismu skanas, te no septindesmito gadu slagera
izrautu frazi,Saki man ,ja-a".. Paréjie pieci sesi cilvéki izvilina
skanas tapat ka agrak: ar gitaram, sitamajiem, pasamajiem
un taustininstrumentiem.

Kadam tas varétu atgadinat Sergeja Kurehina projektu
,Pop-mehanika” - uz skatuves daudz cilvéku, valda tada ka
ritmiska bravéjuma, kopéjas vibracijas sajuta. Un |oti precizi
izteikta noskana — kosmiska odiseja krasaina multfilma...
Grupas lideris Gosa (oficidlais amats — Japutmas Finansu
Ministrs) lieliski atbilst diplomatiska parstavja, sitna lomai.
Sporta jacina, ar diviem brillu pariem (parastajam un
milzigam saulesbrillém), ne parak gars, atsvesinats, vins
aicina uz lidojumiem. Visapkart dejo jauninas meitenes ar
mugursominam plecos. Sintezators, kas skan astondesmito
gadu pasa sakuma jauna vilna” grupu tonalitaté, spélé
romantiskas pasazas. Tam pa virsu trompete atskano kaut

aname in Latvian which translated something like Say Bye Bye
to the Old Guys. This phrase was overheard by Gosha from a

girl who was trying to persuade her lap dog to be polite and
“say" goodbye to some guy before he left. There were plenty of
legends and myths around Yaputma. Gosha constantly handed
out some leaflets with optimistic messages sounding like:"An
airplane is taking off in the sky. A marvellous biplane created in
the beginning of the century. From its wings, which merge into
a sparkling rainbow, an air-fall of sunny hedgehogs is pouring
down onto the crowd. Each little hedgehog holds a letter in his
paws. The letter is addressed to you. Don't avert your eyes — the
letter is throbbing in your hands... Go on dancing. Don't be
afraid!” Information about the planet Yaputma, legendary for
giving the band its name, was also disseminated. For instance,
the years were counted according to the “longstanding tradition
of the Yaputmians (the inhabitants of the planet Yaputma),
which states that there is a Clown'’s Year and the Little Donkey’s
Year. Sometimes the Little Donkey’s Year follows the Clown’s Year,
sometimes the Clown'’s Year runs after the Little Donkey's Year
breathlessly following its footsteps”

- The Donkey’s Year, | see, | see. But what was the year all this
took place?

The band joined together around 1996. May |, please, quote an
article about them? From the newspaper Business & the Baltics.
Where is it... agh... Oh, here it is! “Useful little boxes that delay
and sample any sound with the help of electronics (the sound is

ko bérniskigi skumju. Un augosais sitaminstrumentu ritms.
Dzirdams neapsaubams stilu mistrojums (péksni pavid
,Rolling Stones” gitaras rifs vai ieskanas ,Massive Attack”
basgitara). Tomér kaut kad pie beigam tas viss apvienojas
vecaja, labaja disko, tacu to spélé nevis bezrapigi mulati,
bet gan, teiksim t3, intelektuali, kuri spéj aizmirst par
intelektu, atraisities. Tapéc ta skan tik hipnotiski nepiespiesti,
atgadinot maziku, kuru spélé reivos, kur melodijai nav
sakuma un beigu, nav pat melodijas, bet ir tads vibréjoss,
priekpilns troksnis...”

- Bet ar ko projekta dalibnieki nodarbojas paslaik?

- Ka nu kurs. Dazi nodarbojas ar dizainu, Gosa, Jegors Abizovs,
ir kluvis par vienu no Latvija labakajiem interneta lapu
izstradatajiem. Basists Vladimirs Leibgams tagad ir pazistams
gramatu makslinieks. Tikai taustinnieks Jevgenijs Drumovs
joprojam muzicé dazadu projektu sastavos. Paraléli strada
tipografija par iespiedéju.

- Tatad ,priekpilns, vibréjoss troksnis”... Skaidrs, skaidrs... Bet
vai jums neskiet, ka tas viss bija tikai tads varaviksnains ziepju
burbulis, no kura nekas nav palicis pari? Lak, Kaspars Vanags,
péc masu riciba esosajam zinam, ir emigréjis uz Londonu.
Pats vards ,reivs” ir kluvis tikpat novazats ka ,rokenrols’..

- Bet tas tacu ir normali. KultGra allaz noéd pati sevi. Pari
paliek tdda neskaidra notikuma apjausma, mitologija.
Notiekosa energija akumuléjas kultdras zimju energija.

repeated endlessly). Next to them, a young man pottering with
old vinyls and from time to time inserting the sounds of some
mechanisms, then again a phrase pulled out from an old hit

of the 70s“Tell me yeah"... There are another five or six people
playing the traditional musical instruments such as the guitar,
percussion, wind instruments and key instruments.

To someone it might remind the project carried out by Sergejs
Kurehins called "Pop-mechanics” with many people on the
stage and the pervasive feeling of overall vibration and rhythm.
The atmosphere is very specific — a space Odissay in a colourful
animation... The group leader Gosha (his official post being the
Minister of Finances of Yaputma) excellently fulfils his role as a
diplomatic representative and messenger. In his tracksuit jacket,
with two pairs of sunglasses (the ordinary plus huge goggles),
not very tall, somehow remotely distant, he asks everyone to
join the flight. Young girls with small backpacks dance all around
him. The sampler sounding like the “new wave"bands of the very
beginning of the 80s plays romantic passages. The sound of the
trumpet emerges — somehow childishly sad. The rhythm of the
percussion instruments gradually prevails. What you can hear is
an obvious mix of styles (all of a sudden you can hear the guitar
riff of the Rolling Stones or the bass guitar chords of Massive
Attack). However, somewhere close to the end it all merges back
to the good old disco music, which is not played by carefree
darkies, but rather by intellectuals who are able to set aside
their intellectuality and unfold. Therefore, the music sounds so
hypnotically effortless reminding of the music of raves, which
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Kas mums ir tagad? Nostabilizéjusies kultara ka vardu

un projektu hierarhija plus daudzveidiga alternativa”
darbiba periférajas zonas — pieméram, grafiti. Bet aktualo
kultdru sabiedriba jau vairs neuztver nopietni. Ta nesajat
nekadus izaicinajumus, pretrunas, méginajumus parkapt
robezas.,Makslinieki Zimé, rakstnieki raksta, biznesmeni
pelna naudu..” Devindesmitajos situacija tomér bija visada
zina interesantaka, ari bistamaka un skandalozaka. Lai
atceramies gadijumu ar Mikela Fisera gleznu sériju, kas

bija redzamas izstadé ,Funny versus Bizarre”,Arsenala”

1997. gada janija. Tur uz vairakiem audekliem bija attélotas
tris Baltijas prezidentu sarunas ar kddu ne no Zemes nakusu
radibu. Viniem prieksa stavéja triskrasainie Baltijas valstu
karodzini (bet citplanétietim prieksa atradas noslépumains
drams karodzins). Un péksni, tumsaka vieta, ,svesais”
piedavaja prezidentiem kaut kadu aizliegtu preparatu
(nevis uzgleznotu, bet pie audekla pielimétu tableti, kas
péc izskata |oti atgadinaja extasy tableti). Un tris Baltijas
prezidenti, apédusi to, laidas deja nodevigas arpuszemes
muzikas pavadiba, turklat citplanétietis uzstajas didzeja
loma. Deja aizravusies prezidenti péksni tika nostaditi fakta
prieksa: citplanétietis bija sarausis kaudzité un piesavinajies
visus vinu karodzinus. Apjukusie Baltijas valstu prezidenti,
nezaudédami politiski korektas sejas izteiksmes, izradijas
palikusi tuksam rokam un virzijas uz pagaldes pusi. ..

Un reiz $i tablete tika nozagta, to izgrieza no gleznas tiesi
izstades zalé.

has neither a beginning, nor an end and no melody at all — only
a vibrating, jolly noise. ..

- What do the project participants do now?

- Well, it depends. Some are involved in design. So, for example,
Gosha (Yegor Abizov) has become one of the best website
developers in Latvia. The bassist Vladimir Leibgam now is a
well-known book illustrator. Only the keyboard player Yevgeny
Drumov is still actively involved in music and continues to play
in different projects and bands. In addition, he also works as a
printer in a printing house.

- So, you say it was a “jolly, vibrating noise’... All right, all right.
But don't you think it was just a soap bubble reflecting all the
colours of a rainbow and gone by now? So, for example, Kaspars
Vanags, according to what information we have, has emigrated
to London. The term “rave” has become as shabby as “rock’n’roll"..

-That is at it is. Culture always consumes itself. And what remains
is just an obscure apprehension and mythology. The energy of the
happening is accumulated in the energy of cultural signs. What do
we have now? A stable system of culture consisting of a hierarchy
of names and projects plus multidimensional “alternative” activities
in the peripheral areas such as graffiti. However, the most current
cultural developments are not perceived seriously by the modern
Latvian public any more. There are no more perceived challenges,
contradictions, attempts to cross the borders.“The artists paint,
the writers write, the businessmen earn money..” In the 90s, |
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Vai ta bija reala zadziba vai inscenéta akcija? Tas jau vairs
nav tik svarigi. Pietiekami dailrunigs bija pats robezu
sapludinasanas fakts, realitates (pat tik rupjas un agresivas)
ielausanas makslas pasaulé. Robezas vél nebija tik stingras.
Progresivie bandTti, palédamies neatpalikt no modes, gaja
nevis uz glamarigiem klubiem, bet uz tam pasam ballitém
un pasakumiem, kurus apmekléja aktualie makslinieki.

Ja jums izdevas veiksmigi pieslégties tas gaitai, kultara
solfja zinamu apzinas pavirzisanu. Tagad kultara funkcioné
gluzi veiksmigi, ka zinama emocionala ,noteka” vai
emocionala,noliktava’, ta ir pieprasita, tacu atstaj niecigu
iespaidu uz dzivesstilu vai realitates uztveri. Saja zina ka
vienigo devindesmito gadu Latvijas subkultras vektora
turpinajumu var minét to, kas, pieméram, notiek
Andrejsala, kur makslinieciska aktivitate atkal atrodas
mijiedarbiba ar dzivesstilu un pasaules uztveri. Tacu ari
tur lokalo projektu pastavésana tiesa veida ir atkariga no
notikumu attistibas ar ipasumu pardali liela biznesa sféra.
Bet vardu,Open’, kurs devindesmito paaudzes apzina
asociéjas ar Vanaga & Co projektiem, tagad ir
piesavinajusies finansu produkti, kurus Hansabanka
piedava jauniesu auditorijai...

- Ta. Pietiks! Andrejsalu liksim mierd. Tas jautajums pagaidam
nav atrisinats. Nav atrisindts... Nu ko, ar So ari beigsim.
Nedaudz skaidraku jus situdciju padarijat. Tomér pastav
iespéja, ka més jas izsauksim uz vél vienu sarunu. Bet
pagaidam - varat iet. Te bus jusu caurlaide uz izeju.

must admit, the situation was much more interesting, needless
to say — more dangerous and scandalous. So, for example, | could
mention the series of paintings by Mikelis Fisers exhibited at the
Funny versus Bizarre exhibition on June 1997 in the Arsenals hall.
The paintings depicted the three presidents of the Baltic States
having a conversation with some creature from outside this planet.
In front of them, they had the tri-coloured flags of the Baltic States
(while the alien has a flag which looked mysterious and gloomy).
And all of a sudden in a dark place the “foreigner”was offering the
presidents some kind of a forbidden substance (this substance was
a pill glued on the canvas very much resembling an ecstasy pill).
And the three presidents of the Baltic States — having taken the pill
— descended down, dancing to the accompaniment of the music
from the outer space. Besides, the alien was performing as a DJ.
The presidents carried away by the music were suddenly realising
that the alien had taken all the three flags. The confused presidents
of the Baltic States with politically correct facial expressions
turned out to be empty handed and were jointly trying to crawl
under the table... Oh, yes, and once this pill got stolen — it was
cut out of the canvas straight from the exhibition hall.

Was it a real theft or a staged performance? It is not that
important any more. The fact of breaking the borders - reality
entering the world of art — was rhetorical enough, even if it was
rude and aggressive. The borders were not so strict yet. The
progressive thugs, trying to stay on top of the things, instead
of going to glamorous mainstream clubs went clubbing to the
same places as the artists of the time. If you managed to get



lerédnis man pasniedza kaut kadu lapinu, sausi pamaja un
pagriezds pret logu. Kad gaju ara no istabas, vins stavéja, domas
iegrimis. Més vairs nekad neredzéjamies. Kam tagad vajadzigi Sie
pusaizmirstie devindesmitie? Kapéc mani izsauca? Nesaprotu.

connected to what was going on, culture promised a certain
broadening of perspective. Now culture is functioning rather
successfully; it has become some kind of an emotional “drain”
or emotional “warehouse” It is in demand, nevertheless it leaves
an insignificant impact on lifestyle or world perception. In this
regard, as the only continuation of the sub-cultural vector of the
90s in Latvia we can mention the activities in Andrejsala, where
creative processes are back in interaction with lifestyle and the
vision of the surrounding world. Yet, in Andrejsala, too, local
projects directly depend on the development and outcome of
property related issues in a huge business area. But the term
Open, which in the consciousness of the generation of the 90s
was associated with the projects of Vanags & Co, now has been
appropriated by the financial products offered by Hansabanka
for youth target campaigns...

- OK. That’s enough! Let’s leave Andrejsala in peace. This question
has not been solved yet. Has not been solved... Well, let’s put a
full stop here. You've made the situation a bit clearer. Still, there
is a possibility that we will call you again to arrange another
conversation. But for the time being - you can go. Here is your
pass for the exit.

The official gave me a piece of paper, nodded his face remaining
expressionless and turned his back on me focusing his view out of
the window. When | left the room, he stood there lost in thought. We
never saw each other again. Who needs these semi-forgotten 90s?
Why was | asked to come here? | am puzzled.
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