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Par alternativo kultorvidi, sakot ar zurnalu ,Parks, kas publicéja originalrakstus
un tulkojumus par dazadam makslas, muzikas un subkultiras paradibam, un
makslas biroja ,Open’ projektiem, ka art plasakiem makslas, mozikas, kino, modes
un klubu kulttras tespaidiem ar 90. gadu kuratoru un kultorkritiki, sobrid
makslas vesturnieku Kasparu VANAGU, moziki un makslinieku Tomu VITING,
yurnalistt Joliju RUMJANCEVU, kinoreZisoru Juri POSKUS un maksliniect

[lvu KLAVINU;, sarungjas leva ASTAHOVSKA un Solvita KRESE

TS RGO BENBEATER
LEEFRAVENG ' 1TONES

leva ASTAHOVSKA and Solvita KRESE talk with curator and

culture critic of the ninetles, now art historian Kaspars VANAGS, musician and
artist Toms VITINS, journalist Jolija RUMJANCEVA, fim director Juris POSKUS
and artist llva KLAVINA about the alternative cultural environment, starting

from the Farks magazine that published original articles and translations on various
occurrences in art, music and subculture, about art bureau Open events as well

as broader impressions on art, music, film, fashion and club culture,




LPirmais kas jadara, — maksla ir janogaz no pjedestala
devindesmito gadu vidg, postulgja tobrid jaunais makslas
notikumu kurators Kaspars Vanags, kurs kopa ar
domubiedriem 1stenoja virkni projektus, kur tika apvienota
maksla, klubu kulttra un reiva kustiba. Piedavajot
kreativitati ka protestu patéeretajkultoral’ un makslas vidi,
kas wvar but tikpat temperamentiga un kaisliga ka reala
dzve, par kuru neviens nesaubas, vai ta ir val nav maksla,
bet ir cilveki, kuri taja jotas forsi Sie makslas / kultoras
aktivisti pledavaja alternativu makslas scenu, kas balstijas
fa sauktaja ,attiecibu estetikd — saviesiguma, mijiedarbiba
un nematerialos makslas fenomenos, kas ,domati dzivosanai
tajos, nevis izstadiganat”,

1. Kaspars Vangs saruna ar levu Rupenheiti. Maksla janogaz no pjedestala // Diena, 1995, 21. augusts.

J'he first thing to do is to bring down art from its podium,
the young art curator Kaspars Vanags postulated in the
middle of nineties. 'Together with like-minded companions he
produced a number of projects that united art, club culture
and the rave movement. Offering ,creativity as a protest
against consumer culture’ and an art environment that ,can
be as passionate and vigorous as real life, that raises no
doubt whether it is art or not but is for people to feel good
in, these art / culture activists proposed an alternative

art scene based on the so called relational aesthetics —
convivality, interaction and nonmaterial art phenomena that
are ,meant for living in, not being exhibited".

1. Kaspars Vanags in conversation with leva Rupenheite. Maksla janogaz no pjedestala // Diena, August 21, 1995.
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IEVA ASTAHOVSKA: - Viens no devindesmito gadu
agrinakajiem alternativas kultdras nospiedumiem bija
zurnals ,Parks’, kas daudzu apzind iegdjies ka esencials
sava laika dokuments. Pirms tam ,Parks” tika izdots
samizdata formadta?

TOMS VITINS: -,Parka”ideja radas vél astondesmito gadu
beigas starp lietisko skolas dekoratoru nodalas draugiem,
loka, kura bija ari Karlis Freibergs un Ugis Vekteris. Tsti
neatceros, kurs bija tas, kurs teica:,Sakam izdot Zurnalu!”
Pamata tas bija bohémas un avantaras rezultats. Skola visu
laiku bija spiediens:,dariet, ka liek’,,ita labak nedariet’, esiet
kartigi skolnieki” utt. Zurnals bija iespéja, kur realizéties tam
pretim, darit jebko, ko citadi nevaréja.

Faktiski Zurnals attistijas no tehnologiskas bazes — Karlim
Freibergam draugs bija Anatolija Gorbunova déls, kuram
bija pieeja kopétajam, istam ,Xerox” aparatam. Griezam un
[Tméjam kolazas, un pirmie numuri bija pat glitaki ka vélak
tipografiski drukatie.

Sakuma, vél kada 1987. gada, més naivi kartéjo,Parka”
numuru izlikam pie skolas zinojumu déla. Izradijas, ka ta
tomeér nevajadzéja darit. Viena no skolotajam ar visu zurnalu
bija aizgajusi uz ¢eku. Péc tam mus kopa ar vecakiem sauca
pie direktora. Visi bija parbijusies, ka izmetis no skolas...

Drukatais,Parks” turpinajas no $T sakuma izdevuma, jo
izdomajam, ka vajag taistt istu zurnalu. Kinorezisors Janis

IEVA ASTAHOVSKA: - One of the earliest traces of alternative
culture in the nineties was Parks magazine, impressed in the
memories of many as an essential document of the time. Before
that Parks was published the samizdat way, right?

TOMS VITINS: - The idea of Parks emerged at the end of the
eighties among friends studying stage design at the Riga
Secondary School of Applied arts, Karlis Freibergs and Ugis
Vekteris were also in this social circle. | don't quite remember
who said, Let’s start publishing a magazine!” It was basically
the result of the bohemian and daredevil in us. At school we
were constantly under pressure:,do as you are told",,don't to
this, don't do that’,,behave” etc. The magazine was a chance to
oppose that, do everything we otherwise couldn't.

In fact the magazine evolved from the available technology -
Karlis Freibergs was friends with the son of Anatolijs Gorbunovs
[secretary of the Central Committee of the Communist Party at the
timel, who had access to a copy machine, a real Xerox. We cut
and pasted collages and the first issues looked even better than
the ones printed later by a printing house.

In the very beginning of it all, some time about 1987, we were
naive enough to put up a current issue of Parks at the school
notice board. It turned out that we really shouldn't have done
that. One of the teachers had taken the magazine and gone

to the KGB. After that we were summoned to the school
headmaster, together with our parents. Everyone was scared that
wed be expelled from school...

The printed Parks took off from this initial publication — we
made up our minds to put out a real magazine. Film director
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Putnins, kurs tolaik macijas Amerika, palidzéja piegadat
datortehniku.,Parks” bija pieejams ari kioskos, bet tam,
protams, nebija komercialas motivacijas. Tur bija klat baigais
naivums — te ir zurnals, makslas darbs pats par sevi, ieliksim
forsas bildes, un visiem patiks... Nebija nekadas Tpasas
domasanas par saturu, par mérkauditoriju. Més vienkarsi
darbojamies un dzivojam sava mazaja pasaulité.

KASPARS VANAGS: - Es,Parku”atceros ta, ka 50. vidusskola
més ar Martinu Tirumu bijam uztaisijusi samizdata zurnalu
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Zurnals Parks vel samizdata formata. 1987.
Magazine Parks yet in samizdat form. 1987.

Janis Putning who was studying in the USA at the time helped
supply us with computer equipment. Parks was also available at
newsstands, but that had no commercial motivation, of course.
There was a huge deal of naiveté involved — here’s a magazine,

a piece of art in itself, let's put some cool pictures in there and
everyone'll like it.. There was no particular thinking of content, of a
target audience. We just did stuff and lived in our own little world.

KASPARS VANAGS: - The way | remember Parks is this: me and
Martin3 Tirums had a samizdat magazine Mazais Amurs (Little



Toms Vitins. Foto: Janis Deinats.
Toms Vitins. Photo Janis Deinats.

,Mazais Amurs’, kuram iznaca divi vai tris numuri. Publicéjam
tur rakstus par dzenbudismu, fragmentu no Kaijas
Livingstona’, dzejolus; es pats ari rakstiju dzejolus (mums
kopa ar levu Rupenheiti un Martinu Tirumu arf iznaca dzejas
krajums,Maniskas”). Bet,Parks”radas ka atbildes gajiens
,Mazajam Amuram’, jo Karlis Freibergs, ku$ draudzéjas ar
Martinu Tirumu, teica, ka,Mazais Amurs”ir sads.

SOLVITA KRESE: - Devindesmito vidus alternativas kultiras
koncentrats bija ,Open” rikotie pasakumi. Kaspar, pastasti
par ,Open” pirmssakumiem”!

K. Vv.: -,0Open”ka makslas un madzikas pasakuma ideja
radas sézot bara,Kaktuss” uz Miesnieku ielas, kur sédéja art

Hammer) when we were at Riga Secondary School No. 50, two

or three issues of it were made. We published articles on Zen
Buddhism, a fragment of Jonathan Livingston Seagull, poetry; | also
wrote poetry myself (together with leva Rupenheite and Martins
Tirums we also wrote a poem collection Maniskas). But Parks
appeared as a response to Mazais Amurs, because Karlis Freibergs,
a close friend of Martins Tirums, said that Mazais Amurs was shit.

SOLVITA KRESE: - In the middle of the nineties the concentrate of
alternative culture was in the Open events. Kaspar, tell about the
very beginning of Open!

K. v.: - The idea of Open as an art and music event first
appeared while hanging out at the Kaktuss bar on Miesnieku

progresivie latviesu un krievu didzeji un tikpat progresivie
vides instalaciju makslinieki.,Kaktusam” pret atradas vésturiska
noliktava, un visi jauniesi, kas tur sédéja, loti entuziastiski
partvéra domu, ka tur jatiek ieksa un kaut kas jadara.

Pasakuma planosana notika galerija,G&G", kur stradaja llze
Black. Kad notika breinstorms par to, ka pasakumu saukt,
galerija bija jaslédz ciet, Silte uz durvim tika apgriezta no
,Open”uz,Closed’, un visiem bija skaidrs, ka pasakumu jasauc.

I. A.: - Un idejiska jeb ideologiska motivacija?

K. V.: - Protams, ka bija ari ta, bet uz to nevar tik nopietni
atskatities — tad jau ta ideologija zad...

Karlis Freibergs zurnala Parks. 1992.

Karlis Freibergs in the Parks magazine. 1992

street in Old Riga where also the progressive DJs, both Latvian
and Russian, were hanging out, along with the equally
progressive installation artists. Across the street from Kaktuss
there was the legendary warehouse building, and everyone

at Kaktuss was very enthusiastic about our idea that we should
get in there and do something.

Event planning took place at the G&G gallery where lize Black
was working back then. While brainstorming about the title of
the event, the gallery had to be closed - the sign on the door
was flipped from Open to Closed and it was instantly obvious to
everyone what the event should be called.

I. A.: - And the ideological motivation?
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JULIJA RUMJANCEVA: - Man skiet, ka pamata bija ideja, ka
maksla ir nevis jaizstada, bet, ka tai janotiek redla dzive, reala
telpa. Tas viss bija maksla, un maksla bija vide.

K. Vv.: - Protams, ka bija cemme uz paréjo vidi — Sorosa
makslas centra eiroremonta ofisiem un atklasanas budzetiem,
kad apkart ir pilnigi kas cits. MUsu pozicioné&jumu skaisti
noradija Andreja Kalnaca instalacija pirmaja,Open” pasakuma.
Tas notika tai pasa diena, kad péc rekonstrukcijas atklaja
operas namu, kuram nebija paspéjusi restaurét muazas
fasades augsa. Andreja instalacija pa visu sienu bija redzamas
abas operas mazas ar visu liru. Més teicam, ka viniem ir maja,
bet mums ir madzas.

s. K.: - Skiet, ka,Open” ir tik |oti legendarizéjies, jo precizi
rezonéja devindesmito laika garu.

K. V.: - Lielisks piemérs, ka Riga tobrid viss funkcionéja,

ir tas, ka paris nedélas péc tam, kad,Open”jau bija noticis,
mums zvanija no ugunsdzésibas parvaldes un teica, ka, ja
kaut kas tiek rikots, ar viniem ir jasaskano. Savukart pasakuma
ieksa laidéji un apsardze bija prezidenta drosibas dienests, jo
vinu sefs piestradaja kafejnica,Oziriss” par apsargu, kur vinu
ari sarunaja.

Nakamaja pasakuma,,Biosporta” bija ieradusies policisti
parbaudit, kas notiek, un ar viniem neko nevaréja sarunat.
Man bija iestajusies paranoja, es gaju pa gaiteniem un saucu
Visu slédzam! Sledzam!’, kamér kads pie policistiem aizstija
runaties Betu, kura vienam no viniem iesédas jateniski klépr,
saka Zznaugt un prasija:,Kurs te grib kaut ko slégt?!l” Beta
pierunaja, ka nevajag neko slégt, ka policisti tacu ari te var
atpdsties un pat var dabat savu istabinu, kas gan bija ta, kur

Andreja Kalnaca instalacija mazikas un vides instalaciju projekta Open. 1995.

Andrejs Kalnacs'installation in music and environmental installation project Open. 1995.

K. v.: - Of course there was that as well, but you can't look back at
it too seriously — then the ideology vanishes...

JULIJA RUMJANCEVA: - | think it was all based on the idea that art
should not be put on display, that it should happen in real life,
real space. It was all art, and art was the environment.

K. v.: - Sure there were hard feelings regarding the environment
- the fancy offices of Soros Art Centre and their event opening
budgets, when all around there was something completely
different. Our positioning was beautifully indicated by an
installation by Andrejs Kalnacs at the first Open event. It took
place the same day when the Opera house was unveiled after
reconstruction. But the muses at the top of the facade had not
been restored because of lack of time. The installation by Andrejs
had both the muses and their lyre, full scale. So we said that they
have the house, but we have the muses.
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S. K.: - It seems that Open is legendarized so much because it
reflected the zeitgeist of the nineties so very accurately.

K. v.: - An excellent example of how things were functioning in
Riga at that time was the fact that a few weeks after Open had
already taken place we had a call from the fire department and
they said everything we organize must have their approval. The
guys on the door and the security people, in their turn, were
from the president’s security service, because their boss also
did a security guard job at the Oziriss cafe where he in fact got
involved in providing security for Open.

At the next event, Biosport, police turned up to check whatever
was going on, and it was impossible to negotiate anything with
them. | went paranoid, walked down the corridors and shouted:
JThisis all closing down! Closedown!’, and meanwhile someone
else sent Beta [a fashion designer] to talk to the policemen. She



E-LAB, vél tik tikko nodibinajies, bija ievilcis savu datoru. Péc
tam vienu no tiem policistiem més satikdm — vins bija aizgajis
no dienesta un organiz&ja meitenu pornolapas interneta...

J.R.:-,Biosporta”més sarikojam pirmo pozitivo PR akciju —
vannu ar Sampanieti. Sakuma bija ideja, ka vanna varétu
sédét arf modele, jo modele devindesmitajos bija simbols.
Bet més nepaspéjam — jo visi saka dzer to Sampanieti...

T. v.: -,Open” pasakumos spéléja muziku, kas tolaik Latvijas
teritorija vispar neeksistéja. Daudzi tur pirmo reizi dzirdéja
tehno muziku, kas turklat tika spéléta ar nez cik kilovatu
jaudu. Tas bija ta it ka marsiesi btu atnesusi jaunu kultaru.
Tagad nekas tads vairs nav iespéjams, jo visi visu zina.

I. A.: -,0Open” lidzigi ka ,Parks” bija kanals uz Rietumu
aktudlo, jauno kultdaru? Devindesmito sakuma cenzdras vairs

nebija, bet informdcijas kanali, Skiet, tik un ta nedarbojas
parak efektivi.

K. V.: -,Open”sadarbojas ari ar zurnalu ,[imioy’, kas bija
alternativas kultaras lideris Krievija. Més ar llzi Black un Vladu
Jakovlevu, kuram ta bija ari ideologijas lieta (kad vins stastija
par reivu, vins runaja tik svinigi ka pionieris, toreiz vispar
modeé bija teiciens,nporpeccrnBHan Monoaéxe"..) braucam uz
Maskavu tikties ar ,[Tmioy” un uzaicinat progresivos didzejus.
Tur més pirmo reizi nokjuvam andergraunda naktskluba — pie
ieejas kameras, otraja stava VIP telpa, kur spéléja trans muaziku,
visapkart daudz spilvenu, dazi Snauc kokainu...

Devindesmito sdkuma fenomens bija tas sajaukums,
Tpatnéjais murskulis. No vienas puses, andergraunds un
alternativa vide, Kaktusa”jaunatne, noliktava, kur notiek

Modeles pirms Unas Laukmanes un Lindas Eglites organizétas second-hand modes skates projekta Biosports.
No kreisas — leva Imsa, Madara Kirse, Dana Podkalne, x, Jalija Rumjanceva. 1996.

Models shortly before second-hand fashion display, organized by Una Laukmane and Linda Eglite in the project Biosport.

From left - leva Imsa, Madara Kirse, Dana Podkalne, x, Jalija Rumjanceva. 1996.

went up to one of them, straddled his lap, started strangling
him and asked: Who wants to close this down?!I" Eventually she
persuaded them not to close anything down, offered them to
relax and have fun at the party, they even got a room of their
own - It was actually the just-established E-LAB space where
their computer had just been placed. We met one of those
policemen later — he had quit the service and was organizing
girls for internet porn sites...

J. R.: - At Biosport we arranged the first positive PR thing — a bath
of champagne. At first there also was an idea of a model sitting
in that bath, because a model was a powerful symbol in the
nineties. But we couldn't manage that in time — everyone was
already drinking that champagne...

T. V.: - At Open events DJs played music that didn't even exist
in the territory of Latvia at the time. It was where many people

heard techno music for the first time. Besides, it was played at a

volume of heaven knows what amount of kilowatts. It was as if

Martians had brought a new culture here. Nothing of the kind is
possible now, since everyone knows everything.

I. A.: - Open, in the same way as Parks, was a channel to the
current new culture of the West, right? In the beginning of the
nineties censorship did not exist any more, but it seems that
information channels did not operate particularly effectively.

K. v.: - Open also cooperated with Ptjuch magazine, the leader of
alternative culture in Russia. Me, llze Black and Vlad Jakovlev (for
him it was also a matter of ideology, when he talked about rave,
he spoke as solemnly as a pioneer; back then ,progressive youth”
was a generally trendy expression..), we went to Moscow to
meet with Ptjuch people and invite progressive DJs to Riga. It was
where we first went to an underground nightclub — surveillance
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milzigs pasakums, alkohols, narkotikas, un tai pasa laika —
prezidentes drosibas dienests, face control un ,[imioy” didzeji,
kas dzivo,Romas’ viesnica un éd brokastis Otto Svarca
restorana.,Aktualajas dejas”to fusion pirmo reizi méginaja
taisit apzinati, pieméram, uzaicinot dziedat Olgu Piragu uz
elektroniskas muzikas fona.

,Open”bija jaunums ari cita zina — més |oti lepojamies, ka
nojaucam nacionalas robezas. Latviesi vienmer izklaidéjas
viena vietd, krievi — cita.,Open”bija pirmais pasakums, kur
vini savacas kopa. Tur piedalijas gan latviesi, gan krievi,

ari, pieméram, Normunds Lacis, kas dzivo Maskava, Juris
Poskus, kas bija tikko atbraucis no Amerikas, krievu didzeji.
Preses akcijas veidojam gan latviesu, gan krievu medijos, lai
auditorija btu mikséta.

ILVA KLAVINA.: - Paraléla, interesanta un svaiga kulttrvide
tolaik bija art,Kaku nama’, kur ¢upojas ta laika andergraunda
muziki. Andergraunda kultdra tolaik bija diezgan attistita. Tur
atradas ari Podnieka studija un,Lokomotive” Un uz turieni
naca ar krievu intelektuali, kas dalijas informacija par maziku,
intelektualam lietam, rikoja alternativas kino pécpusdienas.

S. K.: - Skatoties no malas, likas, ka pirmajos ,,Open”
pasakumos tika pozicionétas alternativas kultiras idejas.
Veélakie jau tuvojds zinamai izklaides industrijai.

K. V.: - Tapéc jau parstaja tos organizét. Tad ari sakas lielie
reivu pasakumi VEF kultaras pill. Més sakam organizét
mazus notikumus, l1dzigi k& ,Casablanca 2000, ko skietami
varétu saukt par kluba nakti, bet tur bija kas citads, kaut kas

Raida Kalnina instalacija, kura izmantotas atliekas no padomju laiku spé|u automatiem projekta Biosports. 1996.
Raids Kalning'installation from remains of the Soviet time slot machines in the project Biosport. 1996.

cameras at the entrance, upstairs — a VIP room with trance music,
lots of pillows all around, some people snorting coke...

The peculiar phenomenon of the beginning of the nineties

was the mishmash, that particular bustle. On the one hand -
underground and the alternative environment, the Kaktuss
crowd, a warehouse housing an event of enormous size, alcohol,
drugs; and at the same time — the president’s security service,
face control and Ptjuch DJs living in De Rome hotel and having
breakfast at the Otto Schwarz restaurant. The Aktuelle Tanzen
event were an attempt to create that fusion deliberately, for
instance, by inviting Olga Pirags [a jazz singer of the middle
generation] to sing to a background of electronic music.

Open was something new also in another respect — we were
very proud of the fact that we transcended the borders of
nationality. Latvians and Russians always went out to separate
places. Open was the first event where they got together. The
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participants of the event were both Latvian and Russian, also
people like Normunds Lacis who lived in Moscow, Juris Poskus
who had just returned from the USA, Russian DJs. Press releases
went to both Latvian and Russian media so that the attendance
would be mixed.

ILVA KLAVINA.: - An interesting and fresh parallel cultural
environment at that time was also at the Cat House, a popular
hangout for underground musicians. Underground culture was
pretty well developed back then. In the same building also Juris
Podnieks'studio was located, and Locomotive Studio too. It was
also frequented by Russian intellectuals who shared information
about music and intellectual issues, arranged alternative film
screenings.

s. K.: - Judging from an onlooker’s position it seemed that at the
first Open events the ideas of alternative culture were positioned,
but later they moved towards entertainment industry.



psihodélisks, lidzigi ka Hermana Heses,Stepes vilka’, kur
galvenais varonis dejo ar vienu sievieti, bet vinam ir sajdta, ka
vins dejo ar visam sievietém vienlaikus.

Vienu bridi aktuali bija reivi pa dzivokliem. Valentindiena

Mikela Fisera divistabu dzivokIi Juglas hruscovka bija reivs
ar kadiem divsimt cilvékiem. Kaimini izsauca policiju, bet
més teicam, ka tas ir kazu svinibas, ka biezie jau var noirét
restoranus, bet nabadzigie dara, ka var...

I. A.: - Vélakie ,Open” projekti — ,Slaidlugas” un ,Subversija
pilsétvide” bija ar izteikti ideologisku poziciju.

K. v.: - Tas palika aktuali taja brid’, kad saprata, ka ir aizgajis
pilnigs brainwashing. Vienu laiku mums bija ideologija, ka
,but l0zerim — tas ir cool’, bet tad viena mirkli naca apzina, ka
patiesam esi [Gzeris, un tas nemaz vairs nav super... Ka ir jasak
sevi pozicionét politiski.

90. gadu vidU Vvél bija tada ka romantiska ticiba alternativas
telpas iespéjamibai, ka viena no ta laika kulta gramatam,
Aleksa Garlenda "Pludmalé”. Bet 90. gadu beigas naca
sapratne, ka viss ir incorporated — pa to laiku, kamér tu

esi reivojis, viss ir integréts sistéma, un nav vairs nekadas
iespéjas bat arpus. Pedéjais, kas ieslédza to politizésanas
vélmi, bija Intas Rukas fotografijas ar Latgales cilvékiem uz
JJautas partijas”vélésanu plakatiem — pat tos, ko var uzskatit
par ekonomiskiem lGzeriem, var perfekti ielikt politiskas
pardosanas mehanisma.

K. v.: - That's exactly the reason why they were discontinued.

It was the time when the big raves started taking place at

VEF Palace of Culture. We started arranging small events, like
Casablanca 2000, which could seemingly be classified as club
night, but it had something else in it, something psychedelic, like
in Steppenwolf by Hermann Hesse where the protagonist dances
with one woman but has the feeling that he is dancing with all
women simultaneously.

For a period of time raves in apartments were popular. On a
Valentine's Day there was a rave at Mikelis FiSers'place, some
200 people in an apartment in a Khrushchev-era building in
Jugla district. The neighbours called the police, but we said that
it's a wedding party, that it's just the loaded who can afford

to rent a restaurant for a wedding and the poor make do with
what they have...

I. A.: - The later Open projects Slideplays and Subversion in the
City Space had a definite ideological position.

K. v.: - That became urgent at the moment when it was
understood that it's turned into a complete brainwash. For some
time we had the ideology of ,being a loser is cool’, but then in
no time you became aware of the fact that you actually are a
loser and that's not cool at all... That you have to start positioning
yourself politically.

In the middle of the nineties there still was a kind of a romantic
belief in the probability of an alternative space, like in one of
the cult books of the time, The Beach by Alex Garland. But at the
end of the nineties came the understanding that everything is

Bet tas pats bija arf Londona 90. gados - kamér tu reivo, viena
diena attopies, ka globalais kapitalisms visu ir panémis, un
vieniga taktika ir reclaim the streets — iet dejot ielas.

S. K.: - Kapec ,Open” aktivitates beidzas? Pieméram, cita
iniciativa, kas sakas no lidziga radosa entuziasma, bija E-LAB.
Vini atrada savu vietu ari péc devindesmitajiem.

K. V.: - E-LAB bija gatavi institucionalizéties. Més to
méginajam, bet tas projektu mapites fondiem baigi lauza, tas
bija k& zobu sapes. Tas bija tas, kas tolaik visvairak nepatika,
bet pie ka viss tik un ta noved - jebkura institucionalizésanas.

S. K.: - Skatoties gan uz ,Parku’; gan ,Open” un E-LAB, un
ari citiem piemériem, devindesmitajos maksla paradas ka
kolektiva prakse — bohéma, domubiedri, kas kopa kaut ko
dara, un idejas rezultéjas kopéja projekta.

K. V.: - Manuprat, tobrid bija nobrucinata jebkada iluzora
karjeras scenografija. Nevienam vairs nebija aktuali klat par
skolas komjaunatnes nodalas sekretaru vai tamlidzigi — nebija
socialas struktdras, kas kopéjo kuli saske| pa atseviskiem
individiem. Tas bija nedaudz lidzigi ka sesdesmitajos,
septindesmitajos gados — tiem, kas toreiz izvélgjas bat
autsaideri un kas sédéja tadas vietas ka,Kaza"un,Putnu
darzs’, ari, skiet, nebija individualas ambicijas.

Tagad divdesmitgadniekiem ir skaidrs scenarijs — ka vini
veidos savu karjeru, savu imidzu, ka dabds savu galeristu.
Astondesmito beigas, devindesmito sakuma iepriekséja

incorporated — while youd been raving, everything had been
integrated into a system and there is no more chance to be
outside it. The last thing that triggered the wish to politicize were
photos by Inta Ruka, pictures of people from Latgale district on
election campaign posters for the People’s Party — even those
people who can be regarded as economical losers can be
perfectly inserted in the political selling mechanism.

But the same thing went on also in London in the nineties —
while you're raving, one day you realize that global capitalism
has taken everything and the only tactic is to reclaim the
streets — go dancing in them.

s. K.: - Why did Open activities come to an end? For example,
another initiative that started from similar creative enthusiasm
was E-LAB. They found their niche also after the nineties.

K. v.: - E-LAB were ready to institutionalize. We tried that too, but
those project folders and foundation applications were quite
tormenting, literally a pain in the ass. That was what we disliked
the most at the time, but it is where everything ends up all the
same — any kind of institutionalizing.

S. K.: - Contemplating both about Parks and Open and E-LAB,

as well as other examples, art in the nineties appears to be a
collective practice — bohemian lifestyle, people sharing the same
views doing things together, and ideas result in a common project.

K. v.: - I think all possible illusory career development was ruined
at that time. Becoming the secretary of Komsomol chapter at
your school or something like that was not relevant for anyone
any more — there was no social structure dividing the common
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Arvida Alksna instalacija Kontakts projekta Biosports. 1996.
Arvids Alksnis' installation Contact in the project Biosport. 1996.

sistéma nobruka un situacija bija lldziga ka tagad jebkura lauku
miesta, kur joprojam nav stabilas socialas struktdras un visi

séZ autobusa pietura un tuse, atskiriba no lielpilsétas, kur katrs
séZ sava masina sastréguma, katrs pats par sevi. Ta autobusa
pietura bija visa toreizéja makslas vide, télaini izsakoties.

I. A.: - lepriekséjas sistémas sabrukumu jus neuztvérat ka
jaunu iespéju sakumu? Neidentificéjaties ar neatkaribas
procesu patosu?

K. Vv.: - Kad Daugavmala notika demonstracija ar Latvijas
sarkanbaltsarkanajiem karogiem, més sédéjam ,Dieva ausi”
un gaidijam demonstracijas beigas, kad varés iet pret cilvéku
straumi, kas naks no Daugavmalas.

I. A.: - Pret straumi - ko tas ietvéra?

K. V.: - To laikam var saukt par cinismu, bet tobrid saka krist
uz nerviem gauduliba un barenu tautas sindroms, ko izcéla

tadas personas ka, pieméram, Mara Zalite, un kas sabojaja
jebkadu vélésanos tur piedalities.

T. v.: - Ta jau nebija vérsanas pret nacionalisma ideju, visi
tapat bija nacionalisti, tas pat bija dzives sapnis — kaut kur
izlikt sarkanbaltsarkano karogu, péc tam — skandals, cilvéki
runa... 80. gados pretpadomiju idejas bija iks. Es atceros,
barikazu laika Villijs gaja sargat makslas akadémiju — vinam
bija lidzi liels galas izcirsanas cirvis, un vins nesakarigi teica:
,Nu, ja vajadzés, tad es kaut ko daridul”Bez saprasanas, kas
varétu notikt un ko vajadzétu darit, bet, ka,vins ir gatavs”.

JURIS POSKUS: - Devindesmitajos vispar nekas netika darits
nopietni, jo vajadzéja pretreakciju. Tapéc paradijas,Zvaigznisu
bridis’, Fisera gleznas un instalacijas ar citplanétiesiem un
seksu, Gabrana,Nazis ar ko sev sagriezt dirsu”..

S. K.: - Kada bija jasu attieksme un attiecibas ar ta saucamo
establismenta makslu?

bundle into single individuals. It was a bit like in the sixties and
the seventies — those who chose to be outsiders back then and
hang out in cafes like Kaza and Putnu darzs didn't seem to have
any individual ambition.

Now twenty-year-olds have a clear scenario of how they're
going to construct their career, theirimage, how they're going
to get themselves a gallerist. At the end of the eighties and in
the beginning of the nineties the previous system had broken
down and the situation was similar to what you now see in any
village in the country still with no stable social structure, with
everyone sitting and hanging out on the local bus-stop, unlike
the capital where everyone is sitting in their cars in a traffic jam,
each on his own. That bus-stop was the whole art environment
of the time, figuratively put.
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Makslinieku grupas LPSR (Normunds Lacis, Vilnis Putrams, Maris Subacs, Artis Rutks) instalacija projekta Open. 1996.
Artist group LPSR (Normunds Lacis, Vilnis Putrams, Maris Subacs, Artis Rutks) installation in the project Open. 1996.

I. A.: - Didn’t you perceive the collapse of the previous system as a
new beginning of possibilities? Didn't you identify yourselves with
the pathos of independence processes?

K. v.: - When there was a demonstration with the Latvian
red-white-red flags going on Daugava embankment, we were
sitting at the Dieva auss cafe and waiting for the end of the
demonstration, so that we could go against the flow of people
coming from the embankment.

I. A.: - Against the flow — what did that imply?

K. v.: - It might be regarded as cynical, but the thing that started
getting on our nerves at that moment was the woefulness and
the orphan nation syndrome, particularly highlighted by the likes
of Mara Zalite [a poet, one of the most socially active representatives



K. v.: - Bija visadi. Viens piemérs ir Ginta Gabrana akcija

ar noklausisanas aparatu Sorosa makslas centra slégtaja
valdes sédé, bet cits piemérs ir ta pasa Gabrana darbs
,Biosportd”— sporta zales inventars, kas bija arl vina
diplomdarbs akadémija. Mikela Fisera ,Sex'n Spaceships” -
gan péc daudzam parrunam — ari beigas atlava aizstavét ka
diplomdarbu. Glezniecibas nodala.

I. K.: - Es akadémija studéju paris kursus zemak par Gabranu
un Fiseru un arf visadi karoju pret sistému. Pankoju, kamér
pie manis pierada. Diplomdarba glezniecibas nodala taisiju
grafiti un arf teorétisko darbu rakstiju par to. Saprast jau

vini no ta neko nesaprata. Bet dazi pasniedzéji, pieméram,
Ojars Pétersons un Olegs Tillbergs, bija |oti progresivi.

S. K.: - Vai jus apzinajaties sevi ka paaudzi?

K. v.: - Man 3kiet, ka né. Drizak més kada ipatnéja veida
turpinajam ieturét to alternativo liniju, kas bija,Putnu darza”
publikai vai,Nebijusu sajatu restauracijas darbnicai” Es
neredzéju mas strikti citadakus ka, pieméram,,Dzeltenos
pastniekus” Man likas, ka tas kaut ko no ta visa tupina.

Kad 2004. gada Karosta rikojam seminaru,Komunas péc
komUnisma’, tur jauna paaudze bruka virs vecajiem

hipijiem — kapéc jas neko nedarijat, necinijaties ar rezimu...
Mums tadas attieksmes nebija, drizak nostalgiska sajuta, ka ta
ir ta pati kultara.

,Biosporta”kopa ar Kristini Briedi ari Mara BraSmane radija
savas 60., 70. gadu hipiju laika fotografijas, tur piedalijas art

of the creative intelligentsia of the Awakening period], and it
completely ruined any wish to participate in that.

T. v.: - [t was not turning against the idea of nationalism as such,
everyone was nationalist just the same, it was even a pipe dream
- to put up the red-white-red flag somewhere, a scandal ensues,
people are talking... In the eighties anti-Soviet ideas were chic.

| remember Villijs during the time of barricades — he went to
protect the Art Academy, had a great big meat hatchet and he
said incoherently:, Well, if it's needed, I'l do something!" Without
the understanding what could happen and should be done, but
with the feeling that,he is ready”.

JURIS POSKUS: - In the nineties nothing was ever done seriously,
because you needed a counter-reaction. That is why the
Zvaigznisu bridis (Spark Moment) radio program appeared, Fisers’
paintings and installations with space aliens and sex, Gabrans'
Knife to Cut Your Arse With...

s. K.: - What was your reaction and relation to the so called
establishment art?

K. V.: - There were all sorts of cases. One example is the action
with eavesdropping equipment planted in a closed board
meeting of the Soros Art Centre by Gints Gabrans, but a
completely different example is another piece by that very
same Gabrans at Biosport - the equipment of a gym hall,
which was also his graduation work at the academy. Sexn
Spaceships by Mikelis Fisers, although after long debates, was
eventually allowed to be presented as graduation work at the
department of painting.

Olegs Tillbergs, Andrejs Kalnacs, Normunds Lacis. Vini nebija
muUsu paaudze.

I. A.: - Attieciba uz Rietumu kultaras zonu bija zinkariba -
vélme apgut, lasit, skatities, klausities?

J. P.: - Es atceros, kad pirmo reizi mdza biju arzemés, kada
1988. gada lidoju uz Cikagu. Starp parsésanos Senonas
lidosta bija brivs laiks un es iegaju duty free zonas kafejnica.
Kolosala sajuta — sézu un saprotu, ka viss ir savadaks —
karotite tada, kadu nekad neesi redzéjis, glazes forma pilnigi
Cita, smarzas savadakas, jebkas ir neredzéts. Sajita ka uz citas
planétas, pilnigs kultdrsoks.

Open organizétais pasakums Party Animals / Animal Farm Jarmala. 2001.
Event Party Animals / Animal Farm in Jarmala, organized by Open. 2001.

I. K.: - was studying at the academy a few years below Gabrans
and Fisers, and also fought the system in all sorts of ways. Did the
punk thing until they got used to it. My graduation work at the
department of painting was graffiti, also the theoretical treatise
was on the same subject. They didn't understand diddlysquat

of it really. But some professors, like Ojars Pétersons and Olegs
Tillbergs, were very progressive.

s. K.: - Were you conscious of yourselves as a generation?

K. v.: - | think not. We rather continued the alternative line of the
Putnu darzs public or Workshop for the Restoration of Nonexistent
Sensations in some peculiar way. | didn't see ourselves very
different from, say, Dzeltenie pastnieki new wave band. It seemed
to me that it is carrying one some of it. When we had the
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K. V.: - Tad modé bija arzemju tulkojumi, pieméram,
zurnala,Avots”.

I. A.: - Un maksla?

K. V.: - Loti grati bija saprast, kas maksla notiek. Par kino varéja
saprast daudz vieglak — franc¢u,jaunais vilnis” vai jaunais vacu
kino, bet maksla piesaistija tikai atseviskas personibas.

I. A.: - Tobrid diezgan aktudli bija daZadi Rietumu makslas
iespaidi.

K. v.: - Pietiek apskatities , Avotu” vakus, kas ir gandriz kopijas
no vacu neoekspresionisma.

J. P.: -, Avotd”jau kopésana bija ar misijas apzinu. Bet latviesu
maksliniekiem bija raksturigi — ja jaizdara kads darbs,

kads noforméjums vai pasatijums — aizgaja uz bibliotéku,
atskira polu ,Projekt”, apskatijas, kas ir lidzigs, panéma kadu
elementu un parveidoja savam vajadzibam. Tas bija pilnigi
normali, labi izdarits darbs, kur atkrit liekas darbibas.

K. V.: - Tas man liekas |oti raksturigi. Latviesu maksla kopésana
ir jau kop$ pirmssakumiem. Atskiriba no, pieméram, krieviem,
kuri ir tik paspietiekami, ka viniem nav vajadzibas kopét,

un kuriem veidojas pasiem savi stravojumi. Vinu darbos var
redzét, ka tur viss nak no savas vides. Kaut vai Kabakovs —
nevar teikt, ka vins ir ietekméjies no kadiem citiem
maksliniekiem. Protams, tur ir liels konteksta iespaids, bet tas
nak no lokalas vides.

workshop Communes After Communism in Karosta, Liepdja in
2004, the new generation went attacking the old hippies — why
didn't you do anything, why didn't you fight the regime... We
didn't have that attitude, much rather a nostalgic feeling that it's
the same culture.

At Biosport event alongside with Kristine Briede also Mara
Brasmane exhibited her hippie era photographs from the sixties
and seventies, also Olegs Tillbergs, Andrejs Kalnacs, Normunds
Lacis were participating. They were not our generation.

I. A.: - Was there curiosity regarding the Western culture zone -
desire to acquire, read, watch, listen?

J. P.: - remember the first time | ever went abroad, | was flying
to Chicago in about 1988. 1 had some spare time between
transfers in Shannon airport and | went into a cafe in duty free
zone. An awesome feeling — I'm sitting there and | understand
that everything is different — a spoon you've never seen before, a
glass of a completely different shape, unusual smells, everything
is unprecedented. A feeling like being on another planet, a
complete culture shock.

K. v.: - At that time translations from foreign languages were in
fashion, for example, in Avots magazine.

I. A.:-And art?

K. v.: - It was very difficult to understand what was happening
in art. With cinema it was a lot easier — the French New Wave
or New German Cinema, but in art there were only a few
personalities that attracted attention.
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J. P.: - 90. gadus vispar raksturo tas, ka nebija nekadas
originalitates, jo originalitate nebija uzstadijums, ko jasasniedz
par katru cenu. Ja runa par kino, kur devindesmitajos bija
pilnigs tuksums, tad spozakais latviesu andergraunds ir
Andreja Eka filma,Celojums uz Tukumu’, kura nav nekadas
ietekmes, bet no ka savukart ir iespaidojies Roberts Vinovskis
filma,Sviests” Bet, manuprat, makslai vajag bat procesa —
panemt no kaut ka un nest talak. Man skiet, ka tas ir forsi, ka
filma,Monotonija”es varu turpinat to, ko dara Alvis Hermanis.

S. K.: - Kads batu jusu kopiespaids - par devindesmitajiem?

Juris Poskus

Juris Poskus

I. A.: - At that time various impressions of Western art were a
quite hot topic.

K. v.: - It's enough to take a look at the covers of Avots, nearly
copies of German neo-expressionism.

J. P.: - Though at Avots this copycatting had a sense of mission.
But this was characteristic of Latvian artists — if you have work to
do, a design or some other commission job, you go to the library,
open an issue of Polish Projekt magazine, take a look at what's
similar, take an element and modify it to your needs. It was
entirely normal, a job well done, eliminating all excess effort.

K. v.: - I think it is very typical. Copying in Latvian art has been
there from the very beginning. Unlike, say, Russians, who are so
self-sufficient that they have no need to copy and have developed
their own trends. In their work you can see that it all comes from
their own environment. Of example, Kabakov — you can't say that



J. P.: - Ta bija dzive bez planosanas. Tas, ko kiniesi uzskata
par absolUto laimi — nezinat, ko nakamaja bridi darisi.
Nebut paklautam agresivai razosanai. Nauda nebija
aktuala. Pieméram, cilvéki satikas, pajautaja:,Tev ir nauda?
Ok, tad sodien lietosim tavéjo. Nakosreiz — manéjo.”

Tas bija pilnigi normali.

J. R: - Visu varéja sarunat. Ta pareja no socialisma

uz kapitalismu bija, katru dienu dzivojot ka pedéjo.
Pieméram, ,Casablanca 2000” - katru tresdienu visi
kluba palika l1dz sesiem rita, kaut ari nakama diena tacu
bija jaiet uz darbul

K. v.: - Nekadu terminu, ko var nokaveét, arl ipasi nebija.
Un bija parsteiguma moments, kaut ko darot. Tagad, kad

amalou letekme civéka a3
1K gadus Kist alzvien jicigaka.
Sal i i risingjums -
nKomes Civeks shuas ar Machi0,

Anti-advertisement poster in project Subversion in the City Space. Riga. 2001.

he has been influenced by any other artist. Of course, the context
impacts greatly, but it comes from the local environment.

J. P.: - The nineties are generally characterized by no originality
whatsoever, because originality was not an objective to be
reached at any cost. If we talk about film sector, which in the
nineties was a completely empty time, then the most splendid
piece of Latvian underground is A Trip to Tukums by Andrejs Ekis;
itis influence-free and has in its turn influenced Roberts Vinovskis
in making Jam. But to me it seems that the process is where art
should be - take something from something and carry it further.
I think it is cool that in shooting Monotony | can continue what
Alvis Hermanis [head director of New Riga Theatre] is doing.

s. K.: - What's your general impression of the nineties?

J. P.: - It was life without planning. What the Chinese regard as
absolute happiness — not knowing what you're going to do the

uzraksti projektu, vairs nav interesanti to realizét, jo tu jau
zini, kads tas bus.

Tobrid ta smadzenu skalosana tikai uznéma apgriezienus —
ar lifestyle zurnaliem un padomiem par to, ka jagérbjas, ka
jaizskatas, ka jaiekarto dzivokli, un tamlidzigi... Tie, kas tobrid
naudai pievérsa uzmanibu, tika vértéti zemu, un neviens to
Tpasi negribéja. Tas bija tas, pret ko bija pretestiba.

J. P.: - 90. gadi ir Zimigi ar to, ka nomira |oti daudz pazinu -
gandriz visa,Parka” komanda — Dairis, Ugis Vekteris, vina
draudzene, Villijs, Karlis Freibergs, Janis Vinkelis, Vilnis Zabers,
Vitkuss, Sasa Rigmants. Vienu laiku gandriz katru nedé|u
uzzindja, ka atkal kads nomiris. Pardozéja narkotikas, nositas
ar masinu, noslika, alkohols...

next minute. Not being subjected to aggressive production.

Money was not an actual topic. For example, people meet up,
ask the question:,Have you got money? OK, then we're using
yours today. Next time it's mine! That was completely normal.

J. R: - Everything could be negotiated. The transition from
socialism to capitalism was living every day as if it was the

last. For example, Casablanca 2000 — every Wednesday people
partied until six in the morning, despite the fact that they had to
go to work the next day!

K. v.: - There were not many deadlines to miss either. And there
was the moment of surprise when doing something. Now, when
you write a project, the actual producing is not interesting,
because you already know what it's going to be like.

At that moment the brainwash was just gaining momentum —
with lifestyle magazines and advice on how to dress, look,
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S. K.: - To naves plauju tu redzi ka laika fenomenu?
J. P.: - Noteikti.

T. V.: - Bija kaut kada nolemtibas sajlta par lost generation. Ka
nekam nav jégas, ka $aja vidé nevar attistities, vienalga, kas tu
esi. Vari kaut ko drusku padarit, bet nekas nopietns neiznaks.

J. P.: - Vai ar bija darbosanas, kura nav satura, kur svariga bija
gaistosa forma.,Open” pasakumos nebija neka paliekosa,

tie bija domati vienam bridim. Faktiski jau arT,Parka” nebija
satura, tematika nebija svariga, drizak — ka tas izskatas.

I. A.: - Bégsana no satura ka zests pret situdciju, ka neko
nopietnu tik un ta neizdosies izdarit?

T. V.: - Nebija jau nekadu viet&jo pieméru, ko més respektétu
un ko patérétu ka kultaru. Tikai arzemés. Viss notika kaut kur
citur, un tikai ar viniem, nevis ar mums.

K. Vv.: - Var atsaukties uz Hakima Beja poétisko terorismu —
Jemporalo Autonomo Zonu"teoriju — par to, ka uzplaiksnit
tikai uz mirkli — te tu esi, te pazadi un paradies citur, tapéc
meinstrims nevar tevi partvert. Tas idejas bija aktualas ari
,Open”pasakumos.

J. P.: - Man liekas, ka devindesmitajos galvena atskiriba bija ta,
ka makslinieki un arT citi radosie cilvéki dzivoja sistéma, kurai
vini péksni nebija vajadzigi. Maksla, kino un viss paréjais bija
nevajadzigs. Ari,Open”nebija vajadzigs, lidz pats pieradija,

furnish apartments and suchlike... Those, who paid attention to
money, had low regard; it was not particularly wanted. That was
what the resistance was against.

J. P - The nineties are significant with the fact that a great many
friends and acquaintances died — almost all of the Parks team —
Dairis, Ugis Vekteris, his girlfriend, Villijs, Karlis Freibergs, Janis
Vinkelis, Vilnis Zabers, DJ Vitkus, Sasa Rigmants. There was a time
when almost no week passed without news of someone’s death.
Drug overdoses, car crashes, drowning, alcohol...

s. K.: - Do you see this harvest of death as a phenomenon of the
time?

J. P.: - Definitely.

T. v.: - There was a certain sense of fatality about the lost
generation. That nothing makes sense, that there is no
developing in this environment, whoever you are. You can do a
bit of this and that, but nothing serious will come out of it.

J. P.: - Or there was activities without substance, where
ephemeral form was important. Open events did not have
anything lasting, they were meant for one moment. In fact,
also Parks had no substance, subject matter was not nearly as
important as the way it looked.

I. A.: - Escaping substance as act against the situation, against
the fact that you cannot achieve anything serious?

T. V.: - There were no local examples that we'd respect and
consume as culture. Those were only abroad. Everything
happened elsewhere, and only to them, not us.
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ka bija vajadzigs. Zurnals,Parks” nevienam nebija vajadzigs,
kamér sevi padarija par vajadzigu.

S. K.: - Tobrid daudzam lietam kultdras telpd nevaréja saprast
nisu un funkcionalitaiti - ka darit, kas ir adresats, kapéc tas
vispdr jadara.

Cita raksturiga iezime ir starpdisciplinara darbosanas -
muzika kopa ar mdkslu, video, modi, tekstiem - bija

ne tikai,,Parks’; ,Open” un E-LAB, bet ari videofestivali,
Nepieradinatas modes asambleja un citi piemeri. Pirms tam
mode bija ,Rigas modelu nams’, kur tantes suva kleitas.
Kapéc, jasuprat, devindesmitajos tas viss izgaja arpus
noteiktas orbitas?

J. R: - Par modes aktualitati — tobrid neeksistéja modes
bizness, un paradijas second hand lietas. Astondesmitajos visi
valkaja visu vienadu — vienadus mételus un vienadus zabakus.
Ja kaut kas paradijas modé, tai lietai vajadz&ja bat visiem.
Devindesmitajos tas mainijas, tad svarigi kluva atskirties.
Aktuals kluva second hand - ja kaut ko atrada un nopirka,
otram tadas lietas nevaréja bat. Ta bija tada postpadomju
lieta... ,Biosporta”ari notika second hand modes skate.

I. K.: - Second hand veikalinos — ipasi kotéjas kramu tirgus
un,Latgalite”— varéja atrast visadas jocigas lietas, un tos
jau arT izmantoja tie, kas bija ap $o vidi — makslas skolu,
akadémijas jauniesi. Pakemméja, sapucéjas un gaja uz
tuvako reivu izdejoties...

K. v.: - We can refer to Hakim Bey’s poetic terrorism, the
Temporary Autonomous Zone theory, that you only flicker for a
brief moment - one instant you're here, the next you're gone and
appear somewhere else and therefore the mainstream cannot
intercept you. These ideas were important also for Open events.

J. P.: - | think the main difference in the nineties was that artists
and other creative people were living in a system that suddenly
did not need them any more. Art, film and everything else was
unnecessary. Also Open was unnecessary, until it proved otherwise.
Parks magazine was unnecessary, until it made itself necessary.

S. K.: - At that time many things in culture did not have a clear niche
or functionality — how to do it, who is it meant for, why do it at all.

Another characteristic trait was interdisciplinary cooperation -
music together with art, video, fashion, text — besides Parks, Open
and E-LAB there were also video festivals, the Untamed Fashion
Assembly and other examples. Before that fashion was confined to
Riga Fashion House where middle-aged ladies made dresses. Why
do you think it all went out of the established orbit in the nineties?

J. R: - Regarding the importance of fashion — at that time fashion
business was nonexistent, and second-hand things appeared.

In the eighties everyone wore the same everything - the same
coats and the same boots. If something came into fashion,
everyone had to have it. In the nineties it changed, being
different became important. Second-hand was all the vogue - if
you found something in a second-hand shop and bought it,
noone else could have an item like that. It was a post-Soviet
thing... Also at Biosport there was a second-hand fashion show.



T. V.: - Manas siltajas atminas par lietiskajiem ir palicis, ka
viena no svarigakajam lietam bija, ka tu izskaties. Viens, ka tu
biji makslinieks un gleznoji, bet noteikti mugura bija jabat
vectéva zaketei, Slipsei no tirgus un armijas zabakiem. Vél
astondesmitajos milici uz ielas varéja piesieties un savakt —
par izskatu. Tapéc man bija parsteigums, ka tagad ari lietiskie
nésa ,Bik Bok” un tamlidzigas garlaicigas drébes. To redzot es
[idz galam sapraty, ka ir iestajies kapitalisms.

S. K.: - Astondesmito pankiem un devindesmito post-
pankiem bija atskirigas nozimes. Sakuma izskats bija
protesta formats, vélak ta bija tikai stila lieta.

I. K.: - Kad notika hipiju un arT panku vilnu atjauno$anas,
varéja redzét — ja pirmais vilnis bija nopietns un ar socialu
reakciju, tad otrais bija vieglaks — bat pankam vai hipijam bija
forma, nevis dzivesveids vai ideologija. To ir interesanti skatit
ka paradibu kopuma - viss pasaulé ideologiskaja zina paliek
vienkarsaks, vieglaks, nekas vairs nav tik nopietni, jo ir tik
daudz izvéles iespéju.

T. v.: - Tam laikam raksturigs bija vards,dekadence”. Visam,
par ko més runajam, lozungs bija: dekadence.,Dekadence”
un,bohéma”ietvéra gan tusinus, gan gérbsanas stilu, gan
socialo protestu.

I. A.: - Visa $ai saruna ka raksturiga talaika iezime
izkristalizéjas alternativas realitates mekléjumi, tikai veids,
ka to méginaja sasniegt, bija |oti dazads. Gan kolektiva

I. K.: - At second hand shops — most prized were the flea
market and Latgalite market — you could find all kinds of funny
things, and they were mainly used by the people around this
environment — art school and academy students. Rummaged
about, groomed themselves and went off to the nearest rave
for a dance night...

T. v.: - What is rooted in my fond memories of the applied art
school is that one of the most important things was how you
looked. One thing was that you were an artist, you painted, but
you also had to be wearing a grandfather’s jacket, a tie from the
market and army boots. Even in the eighties the militia could still
harass and arrest you on the street for unusual appearance. That
is why it came as a surprise to me that now also the applied art
students wear Bik Bok and similar boring clothes. Seeing that, |
ultimately understood that capitalism has settled here.

S. K.: - Punks in the eighties and post-punks in the nineties had
different meanings. In the beginning looks were a format of
protest, later it was just a matter of style.

I. K.: - When the hippie and also the punk movements were
revived, it was apparent — if the first wave was serious and with a
social reaction, the second was lighter — being a punk or a hippie
was form, not lifestyle or ideology. This is interesting to view as

a general phenomenon - everything in the world is becoming
easier in the ideological respect, becoming simpler, nothing is as
serious, because of so many possibilities of choice.

T. v.: - Aword characteristic for that time was,decadence”.
Everything that we are talking about had the slogan: decadence.

pieredzé — ka ,Parka’; ,Open” un citos pieméros, gan
individuala - lasot ezotérisko literatiru, Karlosu Kastanedu
vai Ri¢ardu Bahu, ari caur narkotikam...

T. V.: - Man liekas, tas bija galvenais.

K. V.: - Viena no skaistakajam atminam man ir no,Biosporta”—
pasakums jau bija beidzies, milziga fabrikas éka Lacplésa
iela aizslégta, un turpat apaksa bija maizes ceptuve. Més no
cepéjiem par kapeikam nopirkam svaigi izceptu baltmaizes
kukuli, veikala nopirkam pienu, un gajam uz fabrikas jumta
sauloties. Ta sajdta — Rigas centra, pamestas rapnicas
korpusa, caur sétu nopirkt baltmaizi un iet sauloties. Tas ir
tas, kas vienmér ir fascinéjis — ka pilséta var bat kada vieta,
kurir ta,pludmale zem asfalta”. It ka nesakartota vide, kas
lauj iespraukties. Tas, kas Sobrid ir pazudis. Tagad, ja tev nav
naudas un tu nevari iet uz krogu un patérét, tu esi arpus. Ja
tev nav registrétas organizacijas, neko nevari izdarit. Toreiz
viss vél bija atverts.

,Decadence”and,bohemian life"included both parties and
clothing style and social protest.

I. A.: - This conversation clearly reveals that searching for
alternative realities was a characteristic trait of the time, just that
the methods of achieving them were very different. It was both
through collective experience - as illustrated by Parks, Open

and other examples, and individual - reading esoteric literature,
Carlos Castaneda or Richard Bach, also through drugs...

T. v.: -1 think it was the most important thing.

K. v.: - One of the most beautiful memories | have is from
Biosport — the event was already over, the huge factory building
on La¢plésa Street was locked, and right beneath it there was

a bread bakery. We bought a newly-baked loaf of white bread
from the bakers, bought some milk at the food store and went
sunbathing on the roof of the factory. That feeling — being in
the centre of Riga, in an abandoned factory building, buying
bread from the back door of a bakery and going sunbathing.
That is what has always fascinated me — that there can be such
a place in a city with this,beach beneath the paving stones”

A seemingly messy environment that allows squeezing into it.
That's what has disappeared. Now, if you don't have money and
you can't go to a pub and consume, you are outside. If you don't
have a registered organization, you can't do anything. Back then
everything was still open.
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