KRUSTTEVS
JEB SV. GEORGA KOMPLEKSS

LATVIJAS 20. GS. _
AVANGARDA MAKSLA

Anita Vanaga

1919. gads. Komunistu 1. maijs Riga. Pilséta vara pieder lieliniekiem, to nodrosina latviesu
strélnieku padomju divizija, kas veidota, reorganizéjot Krievijas armijas latvieSu strélnieku pulkus.’
Lielinieku islaicigas valdiSanas darbajauzu un karaviru masu svétki ar Petrogradas dvasu un V. |. L.enina
monumentalas propagandas plana idejam. Svinibas organizé lzglitibas tautas komisariata Makslas
nodala, kuru vada komisars Andrejs Upits, scenografiju gatavo Glezniecibas un skulptiras apaksnodala.
Tas vadiba uzticéta Raina dramaturgijai tuvu stavosajam scenografam Janim Kugam.® Scenarijs paredz
lauzu pulcéSanos Grizinkalna pie obeliskiem un karogotiem mastiem, starp kuriem ple$as sauklis “Uz

priekSu, biedri, kaut pret navi!", gajienu, Latvijas Socialistiskas Padomju Republikas [LSPR] valdibas

THE GODFATHER
OR THE ST GEORGE COMPLEX

IN 20TH CENTURY LATVIAN
AVANT-GARDE ART

Anita Vanaga

1919. The Communists’ 1 May in Riga. The city belongs to the Bolsheviks, defended by the Latvian
Rifle Soviet Division, formed by reorganising the Latvian rifle regiments of the Russian Army’. A mass festival
for workers and soldiers under short-lived Bolshevik rule, with the spirit of Petrograd and the ideas of Lenin’s
grandiose propaganda plan. The festivities are being organised by the Arts Department of the People’s
Commissariat of Education, led by Commissar Andrejs Upits, and the scenography is by the Painting and
Sculpture Section, leadership of which has been entrusted to a figure closely connected with the dramatic
art of Rainis — set designer Janis Kuga®. According to the scenario, the people are to gather at Grizinkalns

Hill around obelisks and flagpoles, between which will be displayed the slogan “Forward, comrades, even



priek§sédétaja un Latvijas Komunistiskas partijas Centralas komitejas (LKP CK) priekssédétaja Pétera
Stutkas sagaidiSanu Esplanddes laukuma, kur 1919. gada 14. janvari tika apbediti komunari, ka ari
vairakas manifestacijas vietas. Vissvarigaka no tam — Krievijas impériskas varas sakralizéta telpa ap
Pétera Liela pieminek|a parpalikuso postamentu.

“S miljoni kerenku izdots par dekorativo daju. Cik grezni viss izskatas uz lielajam ielam. Tas
parkrustitas. Misu Aleksandra iela par Revolucijas ielu, Elizabetes — Libknehta, Suvorova — Lasala,
Romanova — Babela, Nikolaja — Internacionales, Esplanade — Komunaru laukums etc.,” raksta revollcijas
savilnotd Ivande Kaija, kuras problems ir briva milestiba.’ Maksliniekiem sarkanarmiesiem pirmais
valstiskais pasitijums. Diena, ko makslas vésturnieki no daudzu autoru biografijam ir izstimusi, diena,
no kuras norobeZojusies pai makslinieki, diena — ne izspjaut, ne norit. Mediciniski Sadu paradibu sauc
par jamais-vu: nespéju pazit to, kas agrak pardzivots. Notikumu fikséjis fotografs Janis Glizdnieks, “bij.
strélnieku virsnieks, kas §0s uzn@mumus uznémis un albumu sakartojis 1932. gada™":

1. Rigas Stradnieku deputatu padomes (tag. Rigas apgabaltiesas) priek$a — Burkarda Dzena
veidotais gipSa piemineklis Karlim Marksam.

2. Uz Revoliicijas (Aleksandra, tag. Brivibas) bulvara stiira majas saniem — uzraksts “Lai dzivo
vispasaules zocialistiska padomju republika”. Aleksandra un Elizabetes ielu krustojuma, tur, kur padomju
gados atradisies Lenina skulptdra, novietots Konrada Ubana darinatais finiera obelisks ar uzrakstu
“Revoliicijas uzvara ir brivibas, taisnibas un bralibas uzvara”.*

3. Uz Revolicijas un Tronmantnieka (tag. Raina) bulvara stira majas vidusdala rondo formata

melné griti saskatams Lenina portrets un vél kads portrets.

unto death”. This will be followed by a procession that will greet Péteris Stu¢ka, head of the Soviet Latvian
government and the Latvian Communist Party, on the Esplanade, where communards had been buried on 14
January 1919, followed by mass meetings at several locations. The most important of these was to be held
in a place sacred to Imperial Russia — at the pedestal left behind from the statue of Peter the Great.

Carried away with revolutionary fervour, writer lvande Kaija, whose main theme was free love,
records that “S million Kerensky roubles have been spent on decorations. How splendid the main streets
appear. They have been renamed. Our Alexander Street has become Revolution Street; Elizabeth Street is
now Liebknecht Street, Suvorov Street is Lasalle Street, Romanov Street is Babel Street, Nicholas Street is
Internationale Street, the Esplanade is the Communards’ Square, etc.”>. The first state commission for Red
Army artists. A day that art historians have struck from many biographical records, a day that artists have
distanced themselves from, a day they can't face up to. The medical term for this is jamais vu: the inability
to recognise a past experience. The event has been recorded by photographer Janis Glizdnieks, “a former
officer of the rifles, who took these pictures and compiled the album in 1932™:

1. A plaster monument to Karl Marx, by Burkards Dzenis, in front of the Riga Soviet of Workers'
Deputies [now the Riga Regional Court).

2. The slogan “Long Live the World Socialist Soviet Republic” on a house at the corner of Revoldcijas
Boulvd. (formerly Aleksandra Boulvd., now Brivibas Boulvd.); a veneer obelisk with the inscription “The
victory of the revolution is the victory of liberty, equality and fraternity” by Konrads Ubans at the corner of
Aleksandra Street and Elizabetes Street, at the spot where the statue of Lenin would be erected in Soviet

times”.
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4. Pret pareizticigo Kristus dzimSanas katedrali novietots Romana Sutas (k3 autorus fotografs
mingjis ari Valdemaru Toni, Konradu Ubanu un Niklavu Strunki) milzigs liesmojo$as formas panno ar
mirongalvu, sakrustotiem kauliem un atzinu “Ko neveic komunistiska ideja, to veiks komunaru ierogi”. Virs
ta sarkanarmieSu un baltgvardu batalija - fona jatnieks balta zirga un sieviete ar karogu, priek$plana dazadi
térpti kaujinieki ar ierogiem. Acimredzams sarkanarmie$u parspéks. “Dzivé novérotaja tipaza”® laikabiedri
pazist vecakas un jaunakas paaudzes maksliniekus. Kasparsoniades pirmais céliens: kerenku kars — ir
pieteikta nave akadémiski izglitotajiem maksliniekiem visparéja triikuma apstak|os, kad tiek dibinatas
jaunas institdcijas, daliti amati un ietekmju sféras. Ka ironizéja Andrievs Niedra, “tur bija vajadzigs tik
daudz darbinieku, ka vietu atrada katrs, kas daudzmaz macéja rakstit un kam bija kads krusttévs sédgjis
cietuma™ . Maizes kaislibas atjaunosies lidz ar neatkarigas Latvijas valsts stabilizéSanos.

5. Pie katedrales Esplanades laukuma pusé novietots milzigs Hermana Grinberga teksta plakats
“Mazam dzivot jums revolucionara proletariata piemina”, ta priek3a — zema tribine ar uzrakstu “Slava
jums, kritusie varoni”,

b. Pie katedrales — Riharda Maura postaments ar uzrakstu “Cina lidz uzvarai” un cilni atveidotu
varoni, kas cinas ar puki.

7. Evakuétas Barklaja de Tolli skulptiras vieta redzama Hermana Grinberga proletariata ierotu
grupa — ritenis, amurs un kalve.

8.-10. Komunaru laukuma starp Pilsétas makslas muzeju (tag. Valsts Makslas muzeju) un Birzas
komercskolu (tag. Latvijas Makslas akadémiju) — Hermana Grinberga piramidala tribine, kuru paaugstina
pakapienveida terase. Uz muzeja jumta uzraksti: kreisaja pusé “Gadu simteni likosies uz jums, kritusie

varoni”, labaja — “Tos neaizmirsis, kas asinim rakstiti stradnieku sirdis”. Muzeja otra stava logos — portreti,

3. A portrait of Lenin, along with a second portrait, arranged in rondo form, are seen as dark
shapes in the centre of the house at the corner of Aleksandra Street and Tronmantnieka Boulvd. (now Raina
Boulvd.).

4. Placed against the Russian Orthodox Church of the Nativity is an enormous flaming panel show-
ing a skull-and-crossbones and the slogan “What the Communist idea could not achieve, will be achieved by
Communist weapons”, by Romans Suta. (The photographer also mentions Valdemars Tone, Konrads Ubans
and Niklavs Strunke among the artists. ] Depicted above this is a battle between the Red Army and the White
forces: in the background is a rider on a white horse and a woman bearing a flag, and in the foreground
variously attired fighters with weapons. The Red forces clearly outnumber the enemy. In “A character from
life"®, contemporaries can recognise artists of the older and younger generation: it was the first epoch in the
financial war against academically educated artists, a declaration of war under conditions of general depriva-
tion, when new institutions were being founded, jobs and spheres of influence shared out. Writer Andrievs
Niedra commented ironically: “There was such a great need for activists that anyone who was more or less
literate and had a godfather who had been in prison managed to find a place for themselves.” This squabble
for financial backing was to re-emerge after the stabilisation of the independent Latvian state.

5. Next to the cathedral facing the Esplanade is an enormous poster by Hermanis Grinbergs with
the text “May you live forever in the memory of the revolutionary proletariat”, in front of which is a low speak-
er's platform inscribed “Glory to the fallen heroes”.

6. Next to the cathedral is a pedestal by Rihards Maurs, with a relief of a hero shown fighting a
dragon, the caption reading “Fight until victory”.
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viena no tiem péc kuplas bardas nojauSams Karja Marksa téls. Laukuma izkartoti zvaigzném apgleznoti
obeliski.
11. Par Pétera Liela pieminek|a postamentu iekartota triumfa arka ar tribini. Tas centralo télu —

Oto Skulmes gleznoto “Revoliciju” balta zirga un ar sarkano karogu rokas — sarga proletariata flagmani,
kurus darinajusi Eduards Lindbergs un Janis Liepins.?

1. maija nakti uznak negaiss, kas Iétos temperas limes krasas gleznojumus saboja. Vétru iztur tikai
Niklava Strunkes spilgti krasotie karogu masti.” Agitacijas makslai pedéjais punkts tiek pielikts 22. maija,
kad padomju Latvijas armija péc kaujam atstaj Rigu. lelas kritusie. “Asinu pejkes aiztek renstelés,” — ta
atkal Ivande Kaija. “Uz Esplanades, “Komunaru laukuma”, deg divi lieli sarti: runataju estrade no 1.V un
Komunaru kapi — ari Markss (Dzena) un citi pieminek|i no 1. V. Pdlis svin atriebes orgijas. Visas pardévéto

ielu izkartnes tiek nopléstas.”*"

SV. JURIS
Starp neskaitamiem karogiem, zvaigzném un amuriem fotoattélos tris reizes — Riharda Maura augstcilni,
Romana Sutas un Ota Skulmes panno — redzama viena no popularakajam kultiiras véstures legendam,
ticibas lielmocek|a un uzvaras neséja sv. Jura (Georga) mitpoétika. Un ta nav nejausa. Juku laika, kad darbi
top, plosas sarkanais un baltais terors, svaiga atmina vél Pirmais pasau-les kar$ ar sv. Jura kultu, kam ir
dzila un sazarota tradicija kristietibas paklautaja zemeslodes dala.

Vina legenda saknojas apokrifa par piki (satanu) un Jaunavu (Baznicu), kuru no aprisanas
izglabj Dieva satitais sv. Juris. Sakralais paralélisms prasa lai to kauju, kuru, atbrivojot debesis no Jaunuma,

izcina ercengelis Mikelis, uz zemes turpinatu sv. Juris. Vinu par savu patronu izvélejas karojosais garigas

7. In place of the evacuated statue of Barclay de Tolly is an arrangement of proletarian weapons by
Hermanis Grinbergs: a wheel, a hammer and a forge.

8-10. In the Communards’ Square, between the City Art Museum (now the State Museum of Art)
and the Stock Exchange Commercial School [now the Latvian Academy of Art), is a pyramidal rostrum by
Hermanis Grinbergs, raised on a step-like terrace; on the museum roof are placards: on the left hand side
“The centuries will look down on you, fallen heroes”, and on the right hand side “Those will never be forgot-
ten, who are inscribed with blood in the hearts of the workers”; four portraits in the first floor windows of the
museum, one of which, judging from the full beard, is evidently that of Karl Marx. Arranged in the square are
obelisks painted with stars.

11. Above the pedestal of the statue of Peter the Great is a triumphal arch with a speaker’s platform.
The central image here is a painting entitled “Revolution”, by Oto Skulme. Depicted on a white horse and hold-
ing a red flag, she is protected by the flag-bearers of the proletariat, created by Eduards Lindbergs and Janis
Liepins®.

On the night of 1 May, a thunderstorm destroyed the paintings, done in cheap glue tempera paints.
Only the hrightlg-painted' flagpoles of Niklavs Strunke managed to brave the storm®. The propaganda art
was completely done away with on 22 May, when the Soviet Latvian army left Riga after a battle. There were
bodies lying in the streets. “Pools of blood run away into the gutters,” writes lvande Kaija. “On the Esplanade
or “Communards’ Square”, two great bonfires are burning: the speaker’s platform from 1 May and the com-
munards’ graves, along with Marx (by Dzenis] and other monuments from 1 May. The mob revels in an orgy

of revenge. All the signs of the renamed streets have been torn down.” 1°
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Sv. Georga brinums par ¢lisku. 14. gs. ikona. Reprodukcija
no DZzemmas Skulmes personiska arhiva / 5t George and the
Miracle of the Serpent. 14th century icon, Reproduction from
Diemma Skulme's private archive



brunniecibas ordenis (tam piemineklis Riga ir Sv. Jura baznica) un laiciga vara, kas aiznémas religisko
télu, lai istenotu politiskas ambicijas kara vai karam pielidzinatajas situacijas. Savukart tauta sv. Juri
raugas caur erotisku prizmu - sievietes vinu pielGidz ka savu aizstavi, kas gadas par ligavaini balta zirg3,
jaunekli vina redz iespéju ar laulibam nodrosinat socialo statusu. Kopuma ar Juri (Jurgi) saistas jauns
cels, jauna dzive un jauns saimnieciskais aprékins.

20. gs. sakuma ar sv. Juri un briva gara kustibu identificéjas Vasilijs Kandinskis, kura maksla
veidojas Rietumu un Austrumu kultdru laiktelpa, kad avangarda uzstadijums ka primaro izvirza iek$éja un
aréja sadursmi. Nav avangarda bez konflikta. Ja konflikta nav, avangards to [at]radis.

Sv. Jura télveidé atrodami vairaki laika noslipéti vizuali priekSstati. Senaka zinama ikona
“Dievmate ar sv. Teodoru (Fedoru) un sv. Georgu”, kas atrodas Sv. Katrinas klosteri Sinaja, datéjama ar 6.
gadsimtu. Taja sv. Juris atklajas ka jauns bezbardis — uzvarétajs. Velak vins paradas ka jatnieks cina ar
plki, kopa ar valdnieka meitu zirga un paki pavada, ka dievlldzéjs, kas samierina paki ar lag§anam, un ka
ticibas lielmoceklis.'* Militaras aprindas deva priek&roku cinas kulminacijas bridim, kad varonis pacélies

par uzvaras slieksni.

OTRAIS TEVA DELS

Otis Skulme “ka otrais téva déls bija obligati iesaucams”'?. Kalpot caram. Kalpot Latvijai. Kalpot teatrim.
Kalpot makslas izglitibai un socrealismam. Atrazdamies Rigas makslinieku grupas akcentéto personibu,
Dailes teatra rezisora Eduarda Smilga un vélak Stalina rezima &na, tiei scenografs Otis Skulme, virsnieks
péc izglitibas, stajas un méroga, uznémas atbildibu, nodroSinaja procesa attistibu un virzija konfliktus
augliga gultné. Scenografs dramaturgu neizvélas.

ST GEORGE
Among the countless flags, stars and hammers, we see in the photographs three depictions — the relief
by Maurs and the panels by Suta and Skulme — of one of the most popular legends of cultural history, the
mythical poetics of the great martyr to the faith and bearer of victory, St George. And this is no accident. In
those troubled times when the works were created, the Red Terror and the White Terror were rampaging.
Fresh in people’s memories was the First World War, along with the cult of St George, the focus of a deep and
many-branched tradition in the part of the globe where Christianity prevails.

The legend originates in an apocryphal story concerning the dragon (Satan) and the Virgin (the
Church), saved from being devoured by St George, sent by God. In accordance with sacred parallelism, the
battle fought by Archangel Michael, freeing the heavens from evil, is continued on earth by St George. He was
chosen as patron by the crusading knightly order [commemorated in Riga by the Church of St George] and
by secular power, which borrowed the religious image in order to realise political ambitions in warfare or in
situations equivalent to war. In the popular conception, St George is viewed through a prism of eroticism:
women worship him as a_defender who will bring a bridegroom riding a white horse, and youths see in
him the possibility of raising their social position through marriage. Connected with the Feast of St George
(Latvian Jurgi) is the idea of taking a new path, of beginning a new life under new economic conditions.

In the early 20th century, Wassily Kandinsky identified with St George and the movement of the
free spirit, creating his art at the spatial and temporal crossroads of Western and Eastern culture, when the
concept of the avant-garde brought to the fore internal and external conflict. If conflict is absent, then the

avant-garde is bound to find it or create it.
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No iznicibas ir paglabti divi Ota Skulmes 1919. gada “Revoldcijas” meti. Viens atrodas Rigas
véstures un kugniecibas muzeja ekspozicija “Riga un ridzinieki". Otrs — ziméjums uz bédiga papira -
glabajas pie DZemmas Skulmes. Péc makslinieka meitas domam, tas izpildits ar amatnieka zimuli, kam
viens gals zila, otrs sarkana krasa. Kopa nemti, abi meti Jauj restaurét makslinieka domas attistibu.

Kas stav aiz “Revoliicijas”, $is kolektivas apzinas vizijas? — Rado3a gara briviba. Tas pascienas
pilnaja ramuma iemiesojas gan sv. Jura motiva finala akordi, gan jisma par Kuzmu Petrovu-Vodkinu, gan
alGizijas ar Pétera | jatnieka statuju.

Sv. Juri Otis Skulme zindja ne tikai tapéc, ka to zinaja visi. 1917. gada vasara vins tika izvirzits
augstakajam Krievijas armijas virsnieka apbalvojumam — Sv. Jura zobenam, ko nesanéma 1917. gada
oktobra apvérsuma un Krievijas armijas sabrukuma dé|.** Lai ari Otis Skulme ieguva Triju ZvaigZnu ordeni
un Stalina prémiju, visus augstakos valsts godus, kadus latvietis 20. gs. varéja iedomaties, makslinieks
par ordeniem nerunaja un par karu meitai stastija tikai no jocigas puses. Napoleons esot teicis, ka ordeni
vada cilvékus. Parfrazéjot karavadoni, jasaka - cilvékus vada ideja.

Pirms aizieSanas kunga véZa mocitais Otis Skulme saka rakstit atminas par kara gaitam.
Diemma atceras téva pédéjos vardus — vislaimigakie vini bijusi tad, kad dzivoja Jékaba kazarmas un

viniem nepiederéja nekas.

MAKSLAS STRATILATI
No sava pirma skolotdja Romana Sutas Ojars Abols parnéma degsmi (kreisumu vin$ bija mantojis no

mates), no otra skolotaja Ota Skulmes — stratéga domasanu un gribu sekot savam bundziniekam.

The imagery of St George involves several visual concepts that have been refined over time. The earliest known
icon “The Mother of God with St Theodore and St George” is kept in the Monastery of St Catherine in Sinai and
dates from the bth century. Here, St George is shown as a young, beardless victor. Later, he appears as a rider
engaged in a struggle with a dragon; on horseback together with the ruler's daughter, leading the dragon by a
leash; as a worshipper, appeasing the dragon with his prayers; and as a great martyr to the faith.'* The military
preferred the culminating moment in the struggle, when the hero has crossed the threshold of victory.

A FATHER'S SECOND SON
Otis Skulme, being “a father's second son, was subject to conscription”*. To serve the Tsar. To serve Latvia.
To serve the theatre. To serve art education and Socialist Realism. In the shadow of the leading figures of the
Riga Group of Artists, the Daile Theatre director Eduards Smilgis and later the regime of Stalin, it was set de-
signer Otis Skulme, an officer in terms of training, stance and vision, who took on responsibility, ensured that
the process developed and directed conflicts into a fruitful path. The set designer doesn't choose his author.

Preserved from destruction are two designs by Otis Skulme for the 1919 painting “Revolution”. One
is in the permanent exhibition "Riga and the Rigans” at the Museum of the History of Riga and Navigation.
The second — a drawing on poor quality paper — is in the possession of DZzemma Skulme. In the opinion of
the artist's daughter, it has been drawn using a craftsman’s pencil, blue at one end and red at the other. Both
designs together permit us to reconstruct the development of the artist's approach.

What stands behind “Revolution”, this vision of collective consciousness? The freedom of the
creative spirit. In calm self-possession, it shows the final moments in St George's struggle, also revealing
the artist's enthusiasm about Petrov-Vodkin and allusions to the equestrian statue of Peter |.



Sis iezimes Ojars Abols iekod&ja pasatijuma darba “Prolets ved sauli” jeb “Latviesu makslinieki
1919. gada” (1968, Valsts Makslas muzejs). Nosaukums ir adreséts izstadei, kas tika veltita 50.
gadadienai kop$ padomju varas nodibinasanas Latvija, pati glezna — Otim Skulmem.

Gleznas fona parnests ar zilsarkano zimuli darinatais 0. Skulmes 1919. gada “Revol(cijas” meta
variants, priek$plana attéloti makslinieki Konrads Ubans, Otis Skulme un Janis Liepin$ ar portretiskiem
vaibstiem,

Kas paliek pari, kad virskartu nonem? Miesigi runajot, Jaunava trauksmaina zirga, ko vada
Varonis. Garigi — makslas ideja. Ta, kura piedergja 1919. gada jaunajiem maksliniekiem, kad viniem
nepiederéja nekas. Alegoriskaja limeni aiz atsaucém ir svarigi ieraudzit So saasinato idejas pieteikumu,
brivestibas visaptveroso garu.

Savukart darba plastiskaja limeni atrodam Zor#a Braka kubisma un ta latvie$u adeptu centienu
atskanas — plaknes uzsvérumu, aktivas krasu masas, figiiru siluetus platam kontdram, kas “ietupinatas
ar kartona sanu malu” (DZemma Skulme ] — tobrid lidzigi strada ari Rudolfs Pinnis.

Saja izaicinajuma socrealisma laikmets, kas tobrid vél $kita nesatricinams, tika konfrontéts ar
revolucionara kreisuma un modernisma vésturisko mantojumu. Laikmets to pienéma.

Kad 1956. gada Ojars Abols atgriezas Riga no aspirantiras studijam |. Repina Leningradas
Glezniecibas, télniecibas un arhitektiras institita, vins tika uzskatits par “maskavieti”, jo Otra pasaules
kara laika bija atradies Krievija. Laikabiedros neuzticibu dubultoja ari tas, ka recenzijas un Makslinieku
savienibas gleznotaju sekcijas sédés Ojars kritiz&ja amata braju darbus. Turklat vin$ bija ieprecéjies

Skulmju dzimta.'*

Otis Skulme was familiar with St George not only because this was a universally known figure. In
summer 1917, he was nominated for the highest award given to officers of the Russian Army: the sword of
St George, which he never received because of the Bolshevik Coup of October 1917 and the collapse of the
Russian Army.2 Although Otis Skulme was awarded the Order of Three Stars and the Stalin Prize —all the high-
est state awards a Latvian cuuid imagine in the 20th century — the artist never talked about awards and only
described to his daughter the comic side of the war. Napoleon is said to have remarked that men are led by
distinctions. Paraphrasing the words of the military leader, | would suggest that people are led by an idea.

Before he passed away, wracked by stomach cancer, Otis Skulme started writing memoirs of his
years at war. DZemma mentions her father's last words: they had been happiest when living in the Jacob’s

Barracks and having nothing at all.

THE STRATILATI OF ART
From his first teacher — Romans Suta — Ojars Abols had learned passion [his left-wing leanings came from his
mother); from his second — Otis Skulme — he learned strategic thinking and the will to follow his drummer.
These traits he encoded in the commissioned work “Proletus Leading the Sun”, or “Latvian Artists
in 1919” (1968, oil on canvas, 220x200, State Museum of Art). The title is connected with an exhibition on
the occasion of the 50th anniversary of the establishment of Soviet power in Latvia, and the painting itself is
dedicated to Otis Skulme.
Shown in the background of the painting is the red-and-blue pencil version of Otis Skulme’s study
for the 1919 painting “Revolution”, with three artists depicted in the foreground: Konrads Ubans, Otis

Skulme and Janis Liepin$, portraited with recognisable features.
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Ojars Abols. Prolets ved sauli [LatvieSu makslinieki 1919. gada). 1968. Gleznas mets.
Audekls, ejla / Proletus Leading the Sun [Latvian Artists in 1919). Sketch. 0il on canvas
54 x 50 cm. 1968. Dzemmas Skulmes ipasums / Dzemma Skulme’s property

And what's left when the surface layer is removed? In physical terms, a Virgin on a dashing
horse, led by a Hero. In spiritual terms, it is the idea of Art. That possessed by the young artists of 1919
at a time when they possessed nothing. At an allegorical level, behind the references, it is important to
perceive this vividly presented idea, the all-embracing spirit of liberation.

In terms of plasticity, we find in this work echoes of the Cubism of Georges Braque and the striv-
ings of his Latvian adepts: an emphasis on the flat plane, active colour masses, figures silhouetted with
broad contours, "squatted in”" with a side of a piece of cardboard [DZ. Skulme). At this time, Radolfs Pinnis
was working in a similar manner.

In this challenging work, the age of Socialist Realism, at that time still seemingly unshakeable, is
confronted with the historical legacy of the revolutionary left and modernism. The age accepted it.

When in 1956 0Ojars Abols returned from studies at the llya Repin Leningrad Institute of Painting,
Sculpture and Architecture, he was considered a “Muscovite”, since he had been in Russia during the Second
World War. Distrust among his contemporaries was redoubled by the fact that in his reviews and at meetings
of the Painting Section of the Artists’ Union of Latvia, Ojars criticised the work of his fellows. And moreover, he
had married into the Skulme family,*

He found the most responsive audience for his views on contemporary art among the young:
Juris Dimiters and his fellow students Janis Borgs, Henrihs Vorkals and others. As is known, precisely
this generation — Laimonis Sénbergs, Janis Borgs, Valdis Celms, Arvids Priedite and their associates —
implemented the “Nature. Environment. Man" exhibition envisioned by Ojars Abols and held in 1984, already
after his death [ 1922-1983].

-



Visatsaucigako auditoriju savam domam par laikmetigo makslu ving atrada jaunajos: tie bija
Juris Dimiters ar klasesbiedriem Jani Borgu, Henrihu Vorkalu u. c. K& zinams, tiei & paaudze - Laimonis
Sénbergs, Janis Borgs, Valdis Celms, Arvids Priedite un vinu lidzgaitnieki — istenoja Ojara Abola ieceréto
izstadi “Daba. Vide. Cilvéks”, kas notika 1984. gada jau péc Ojara (1922-1983) naves.

1996. gada Janis Borgs bija kurators brivdabas izstadei Pedvalé “Geo-Geo”, kura Aija Zarina ieara
pirmo lendarta (zemes makslas) darbu Latvija “Dievmates galva™ viens no varda “Georgs” pamatnozimes
tulkojumiem geos + orge norada uz “to, kas uzar zemi vai pats savu miesu™®,

1996. gada nogalé galerija “Bastejs” Ivara Runkovska kUrétaja interaktivaja izstade
“Ziemassvétku fotosalons” Aija Zarina eksponéja sv. Georga télu un apmekIétaji varéja pielaikoties

varonim. Tacu fotografs paklida. Lai nevairojas viltus Georgi.

RITUALS

Tai pat 1984. gada, kad norisinajas izstade “Daba. Vide. Cilvéks”, Dzemma Skulme Oktobra revollcijas
svetkos ieguva PSRS Valsts prémiju. Par samtainajiem manevriem, kas bija veikti Maskava, lai Latvijas
PSR sanemtu S0 augstako apbalvojumu, varam lasit dramaturga Gunara Priedes pasrocigi publicé$anai
sagatavotaja dienasgramata ar sveicienu vél kadam Georgam — Dzordzam Orvelam — “Mans 1984, gads™'®,
No vienas puses — vésturei patik rotalaties ar realitati, no otras “mita logika paklauj sev reala véstijuma
logiku, dikté aprakstamo paradibu atlasi, reprezentacijas veidu teksta un to paradiganas secibu”"’. Nedod,
Dievs, krist mita neZélastiba!

q »

In 1996, Janis Borgs curated an open-air exhibition at Pedvale, entitled “Geo-Geo”, where Aija
Zarina ploughed Latvia's first Land Art work “Head of the Mother of God”. One version of the basic meaning of
the name “George” (geos + orge] explains it as “one who ploughs the earth or his own soul"™s,

In late 1996, at the Bastejs Gallery, in the frame of the interactive exhibition “Christmas Photo sa-
lon”, curated by Ivars Runkuvékis, Aija Zarina presented an image of St George where visitors could size them-

selves against the hero. But the photographer had gone missing. So that false Georges might not proliferate,

RITUAL

On the anniversary of the October Revolution in the same year of 1984 that saw the exhibition “Nature.
Environment. Man”, Dzemma Skulme was awarded the USSR State Prize. We may read about the velvet ma-
noeuvres in Moscow, undertaken in order to clench this highest award for the Latvian SSR, in thediary of play-
wright Gunars Priede, "My 1984, which he himself edited for publication with a greeting to another George —
Orwell.”® On the one hand, history likes to play with reality, while on the other hand, “The logic of myth subjects
the logic of the real message, dictates a selection of the phenomena to be described, the form of their repre-
sentation in a text and the sequence in which they appear.”” God forbid falling into the disfavour of myth,

P.S. When | visited DZemma Skulme together with a photographer in order to photograph the study by Abols
for the painting “Proletus Leading the Sun” or “Latvian Artists in 1919" (1968, oil on canvas, 54x50,5), the
artist had found in her studio a 14th century icon “St George and the Miracle of the Serpent”. It was an
illustration from the dust cover of a book bought abroad in the 50s, pasted onto a wooden board. The board
was somewhat damaged. “That's how it should be”, | thought to myself. “It's all just the way it should be.”



P. S. Kad més ar fotografu ieradamies pie DZemmas Skulmes, lai fotografétu Ojara Abola metu gleznai

“Prolets ved sauli” jeb “LatvieSu makslinieki 1919. gada” (1968), maksliniece darbnica bija sameklgjusi

14. gs. ikonu “Sv. Georga brinums par ¢lsku". Tas bija uz koka délisa uzliméts attéls no 50. gados drzemés

pirktas gramatas apvaka. Délitis bija cietis. “Ta tam jabat," es domaju. “Viss ir pareizi.”
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