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ANOTACIJA

Promocijas darbs veltits antikas magijas tekstu un ritualu analizei ar uzsvaru
uz Papyri Graecae Magicae (PGM) tekstu korpusu. Pétijuma aktualitati nosaka
fakts, ka Sie teksti sniedz unikalu ieskatu antikas pasaules ritualaja praksé, kura
saplst grieku, égiptiesu un citu Vidusjiras regiona tradiciju elementi. Magija
Seit atklajas ka dinamiska un sinkrétiska kultaras paradiba, kas izgaismo antikas
religijas, literatiiras un ikdienas dzives krustpunktus. Pétjjuma meérkis ir no-
skaidrot, ka $ajos tekstos tiek strukturétas burvestibu formulas, ritualie elementi
un dievu un citu pardabisko spéku piesauk$anas mehanismi, ka ari kada ir to
funkcionala un simboliska nozime antikaja kultara. Darba analizéta magijas va-
lodas performativa iedarbiba, semiotisko zimju lietojums un skaitlu simbolika,
ka ari dieviskas varas ka centrala magijas spéka avota mobilizacija. Lai izprastu,
kas ir antikas pasaules magiju strukturéjosie spéki, pétijums aptver plasu avotu
kopu, kas tapusi sakot ar 8. gs. p. m. é&. Magija atklajas gan literaros darbos, gan
ar ritudlam darbibam tiesi saistitos tekstos. Izmantotie materiali ietver Homéra
un Hésioda eposus, Platona filosofiskos darbus, Hérodota historiografiskos avo-
tus, Orfiskas himnas, Homeériskdas himnas, specifiskus ritualos tekstus, pieméram,
Papyri Graecae Magicae (PGM), ka ari citas vienibas. Si Zanriska daudzveidiba
lauj salidzinat gan institucionalizétas, gan marginalas ritualas formas. Tadéjadi
pétijuma tiek aptverts plass kultartekstuals materials, kura atklajas atskirigi veidi,
ka tiek attéloti pardabiskie spéki un veidota komunikacija ar tiem. Pétjjums
balstas teksta un semiotiskaja analizé, integréjot hermeneitisko un salidzino$o
pieeju, sastatot PGM tekstus ar Homeériskajam himnam, Orfiskajam himnam
un klasiskas literataras paraugiem. Ipaga uzmaniba pievérsta gadijuma analizei
(Case Studies), kas lauj detalizéti izvértét atseviskas burvestibas un paradit, ka
tajas funkcioné epiklézes, simboli un ritualas darbibas. Promocijas darba rezul-
tati parada, ka antikaja magija dievi nav religiskas pielagsmes objekti, bet funk-
cionali transforméti pardabiski spéki. Magijas efektivitate balstas pardabisko
spéku instrumentalizacija — spéja tos piesaistit un paklaut noteiktam mérkim.
Tas lauj izprast antiko magiju ka dinamisku, sinkrétisku praksi, kura teksti, zi-
mes, simboli un rituali veido kompleksu komunikacijas sistému starp cilvéku un
pardabisko. Darbs sniedz ieguldijumu klasiskaja filologija un antikas kultiiras
studijas, piedavajot jaunu skatijumu uz PGM ka avotu kopumu, kas atklaj ne
vien magisko praksi, bet ari plasaku antikas domas un kultiiras izpausmju lauku.

Atslegvardi: magija, zimes, simboli, dievi, sinkrétisms, antika literatira, PGM
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VISPARIGS PROMOCIJAS DARBA
RAKSTUROJUMS

Antika magija ir nozimiga senas kultiiras un domas sastavdala, kas sniedz
prieksstatu par cilvéka un pardabiska attiecibam, ritualo praksi un simbolisko
domasanu antikaja pasaulé. Saja vidé rituali un burvestibas tika uztverti ka
iedarbigs instruments, ar kura palidzibu iespéjams gan aizsargaties un dziedinat,
gan kaitét, piesaistit vai piespiest pardabiskos spékus rikoties cilvéka interesés.

Antikas magijas avotu kopums ir loti plass, tomér visvértigakais un
sistematiski saglabajies krajums ir Papyri Graecae Magicae (PGM)' - hellénisma
perioda un Romas impérijas laikmeta tapusi burvestibu, ritudlu un himnu
kolekcija sengrieku® valoda.

Promocijas darba centra ir PGM tekstu analize, tomér ta veikta ciesa
saskarsmé ar Homeérisko himnu un Orfisko himnu tradiciju, ka arl antikas
literatdras tekstiem. Tajos vérojami lidzigi piesauksanas mehanismi, strukturalas
iezimes un dievu epitetu lietojums. Pétijjuma ipasa uzmaniba pieveérsta ritualu
uzbuavei, zimju un skaitlu simbolikai, ka ari dievu un citu pardabisko spéku
piesauk$anas mehanismiem, kas atklaj magiju ka daudzslanainu komunikacijas
sistému starp cilvéku un pardabisko. Burvestibas nav reducéjamas uz mehanisku
formulu kopumu. To iedarbiba saknojas simboliskas struktaras, ritma,
atkartojumos un sinkrétiskas dievu identitatés, kas nodrosina rituala efektivitati.

Sakotnéji jédziens mageia (gr. payeior — ‘magija’) Senaja Griekija apzimeéja
religisku praksi, ko piekopa persiesu mags (Graf, 1997, pp. 20-21). Velak mageia
apziméja plasaku paradibu kopumu: ritualus, ticéjumus, priek§metus, slepenas
zina$anas un cilvékus, kas $ada veida prakses piekopa. Savukart jédziens
burvestiba (gr. énwdy - ‘piedziedasana, gr. xarddeopog — ‘saistiSana, u. c.) $1
pétijuma kontekstd saprotams ka konkréta darbiba vai formula $is plasakas
prakses ietvaros. Burvestiba ir teikta vai rakstita “spéka fraze”, biezi noteikta rituala
ietvaros, lai panaktu efektu (pieméram, piesaistit, magiski sasiet, dziedinat).
Citiem vardiem, magija ir ietvars, bet burvestiba tas konkréts elements.

Magijas teksti antikaja kultara liecina, ka rituali, burvestibas un semiotiskas
zimes funkcionéja ne tikai ka individuali rituali instrumenti, bet ari ka dala no

' Papyri Graecae Magicae (PGM) ir apjomigakais un daudzveidigakais antikas magijas tekstu
korpuss, kas datéjams ar 2.-5. gadsimtu m. é. Taja ietverti rituali, burvestibu formulas,
nekromantijas prakses, vokalas magijas piemeéri un astrologiski elementi. Tekstu izcelsme
saistita ar Seno Egipti.

> Lai ari PGM tekstu pamatvaloda ir sengrieku, tajos sastopamas ari citu valodu - égiptiesu,
demotiska, koptu, ebreju un latinu - iezimes, kas apliecina to tap$anas daudzvalodigo un
sinkrétisko vidi.



plasakas kosmologiskas sistémas. Skaitli un simboli, pieméram, trisvieniba vai
dekade, strukturéja ne tikai burvestibu uzbavi, bet ari atklaja prieksstatus par
pasaules kartibu un kosmisko lidzsvaru. Savukart dievu piesauksanas formulas
parada, ka antikaja domasana dievi tika “funkcionalizéti” - no teologiskam
batném tie ritualos tika parvérsti par spékiem, kurus var aktivizét, ja tiek
ievérotas noteiktas epiklézu un darbibu shémas.

Promocijas darbs ir pirmais méginajums Latvijas akadémiskaja vidé sisté-
miski pétit PGM un antiko magiju plasaka kultarvesturiska skatijuma. Tas ievie$
$os avotus Latvijas zinatniskaja aprité un piedava antikas magijas izpratni ka
neatnemamu antikas domas un kultairas dalu, veidojot pamatu turpmakiem pé-
tijumiem filologija, religiju vésture, kulttiras studijas un citas nozarés.

Pétijuma aktualitate un novitate

Antikas magijas pétnieciba ir nozimigs starpdisciplinars lauks, kas apvieno
klasisko filologiju, religiju vésturi, antropologiju un semiotiku. Magijas un ritu-
alu tekstu analize lauj ne tikai izprast atsevisku religisku prak$u mehanismus,
bet ari dzilak atklat antikas sabiedribas prieks$status par mirstigo un nemirstigo
attiecibam, likteni, veselibu un socialajam attiecibam.

PGM korpuss, kas saglabajies ka galvenokart sengrieku valoda rakstitu
burvestibu un ritualu kolekcija, ir viens no butiskakajiem avotiem $aja lauka.
PGM burvestibu ieklavums antikas pasaules kultaras izpété atklaj sinkrétisku
un dinamisku kultarvidi.

PGM korpusa izpétes pamatu ielika Karls Praizendancs (Karl Preisendanz),
publicéjot izdevumu Papyri Graecae Magicae. Die griechischen Zauberpapyri
(1928-1931) divos séjumos. Saja izdevuma autors pirmo reizi apkopojis un ko-
mentéjis lidz tam fragmentari zinamos magiskos papirusus, izveidojot pamatu
to turpmakai zinatniskai analizei. Praizendanca darbs ar ieklautiem original-
tekstiem ir veértigs orientieris PGM pétniecibas tradicija, kura vélak tapusi Hansa
Ditera Beca (Hans Dieter Betz) un citu autoru tulkojumi un interpretacijas.

Beca sastaditais un komentétais izdevums The Greek Magical Papyri in
Translation (1986) ir kluvis par vienu no butiskakajiem avotiem antikas magijas
tekstu pétnieciba. Si krajuma nozime ir divéjada. Pirmkart, tas padara pieeja-
mus sarezgitos PGM tekstus plasakai starptautiskai zinatniskajai sabiedribai,
nodrosinot uzticamu tulkojumu un filologiskus komentarus. Otrkart, tas parada
magiju ne tikai ka ritualu praksi, bet ar1 ka tekstualu un literaru fenomenu, kas
prasa analizi sastatijuma ar antiko literattiru, filosofiju, religiju, un citu zinatnu
nozarém. Si pieeja bitiski ietekméjusi turpmako magijas pétniecibu un notei-
kusi metodologiskos orientierus, kuros tiek aplakots PGM korpuss.

Starptautiskaja pétnieciba magijas jédziens aplikots ka dinamiska un
kontekstuali mainiga kategorija. Ka norada Deivids Frankfurters (David
Frankfurter), mageia Senaja Griekija funkcionéja ka ambivalents apziméjums



praksém, kas viena konteksta varéja tikt uztvertas ka sakralas vai akceptéjamas,
bet cita — ka bistamas un nelegitimas, atkariba ne tik daudz no pasa rituala, cik
no ta izpilditaja statusa un sociali politiskas situacijas (Frankfurter, 2006).

Savukart Metja Dikijs (Matthew W. Dickie) uzsver magijas praktizétaju
socialo izcelsmi un darbibas laukus, atziméjot, ka magi parasti darbojas
sabiedribas periférija, tacu apkalpoja plasu klientu loku, piedavajot dazada
veida burvestibas, ka arl izmantojot naves simboliku un ipasus ritualos tekstus
ka alternativu zinasanu sistému (Dickie, 2001).

Tomér pat $aja bagataja pétniecibas lauka PGM tekstu analize arvien
aktualizgjas, jo tie atklaj jaunas dimensijas semiotikas, ikonografijas, per-
formativas valodas un dievu sinkrétisma izpratné. Turklat, pateicoties digi-
talajiem resursiem un jauniem burvestibu tekstu atklajumiem, tagad ir pieejami
detalizétaki, vieglak pieejami un plasaki avoti turpmakas pétniecibas veiksanai.

Latvijas akadémiskaja telpa antikas magijas problematika lidz $im nav tikusi
visaptvero$i pétita. Lai gan antikas literattiras un religijas studijas ir parstavétas,
PGM korpuss nav bijis zinatnisko darbu centra, un nav ari pieejamu pétijumu,
kas analizétu antiko magiju ka semiotisku un kultiiras fenomenu.

Tadéjadi §1 pétijuma aktualitati nosaka nepieciesamiba parskatit un
padzilinati analizét magijas jédziena nozimi un simboliskas izpausmes antikaja
kultara. Biezi vien magija tiek skatita caur vélino kristietibas vai masdienu
stereotipu prizmu, kas aizéno tas sakotnéjo kontekstu.

Sis pétijums censas aizpildit 3o iztrikumu, pievérSoties magijas jédziena
semantikai, ka ari burvestibu un ritualu tekstos izmantotajam formulam,
simboliem un izteiksmém. Ipasa uzmaniba veltita 3o valodas elementu nozimei
konkrétaja kultiarvidé, konteksta un ritualaja lietojuma, akcentéjot leksisko iz-
véli, formulu struktru un to semantiskas nianses.

Pétijuma novitate izpauzas tris limenos.

Pirmkart, veikta PGM sengrieku teksta analize, pievérSoties semantikas
niansém, ritualas leksikas funkcionalitatei un pardabisko spéku aktivizésanas
mehanismiem, tadéjadi paradot PGM ka dinamiskas prakses lauku.

Otrkart, darbs paplasina avotu apriti Latvijas akadémiskaja telpa, sistémiski
analizéjot nozimigus antikos tekstus (PGM, Homériskas un Orfiskds himnas) un
integréjot plasu starptautisko literattiru, kas lidz $im izmantota fragmentari.

Treskart, antikdas magijas izpéte tiek ieviesta ka jauns virziens Latvijas
zinatné. Izmantojot gadijjuma analiZu metodi, darbs parada gan kopigas
burvestibu strukturalas iezimes, gan specifiskas inovacijas, apliecinot magiju ka
batisku antikas domas un kultaras komponenti.



Promocijas darba mérkis

Promocijas darba mérkis ir pétit un izzinat, ka antikas senatnes tekstualajas
liecibas tika veidoti un attéloti magijas spéki, Ipasi pievérSot uzmanibu ar tiem
saistitajam zimém un dievisko spéku lomai ritualajas praksés.

Promocijas darba uzdevumi

Lai sasniegtu pétijuma mérki, tiek formuléti uzdevumi, kas lauj iedzilinaties
gan jédzieniskajos, gan ritualajos aspektos:

1. Izpétit magijas jédziena nozimi un semantisko lauku sengrieku valoda,

balstoties originaltekstos;

2. Apkopot un analizét galvenos pétnieciskos darbus, kas saistiti ar magijas
jédzienu, ritualo praksi un tekstualo reprezentaciju antikaja kultara;

3. Salidzinat atskirigos Zanros (pieméram, episkais Zanrs, sakralie teksti,
magiskas formulas) lietoto diskursu un izteiksmes veidus;

4. Analizét verbalas un vizualas zimes, simbolus un formulas, kas izman-
totas magijas praksés, nemot véra to funkcionilo lomu konkrétaja
ritualaja un tekstualaja konteksta;

5. Izpétit, ka antikajos tekstos tiek piesaukti un attéloti nemirstigie dievi
un citi pardabiski spéki ka magijas starpnieki, un ka tas atklaj sabiedri-
bas attiecibas ar pardabisko;

6. Izvértét ritualu struktiras un to semiotiskos principus, kas tiek izman-
toti, lai nodro$inatu magijas iedarbigumu, ipasi pievér$ot uzmanibu
tekstu originalvalodas materialam.

Lai pétijuma uzdevumi tiktu istenoti mérktiecigi un konteksta ar izvéléto
tematiku, ir precizi janosaka izzinas robezas - tas ir, kas tiek pétits, ka un kapéc.
Saja noliika tiek nogkirti tris aspekti: pétniecibas materials, izpétes objekts un
priek$mets.

Pétniecibas materials ir antiko tekstu kopums, kuros fiksétas magiskas
prakses un to interpretacijas (tai skaita himnas, magiskie papirusi un citi raks-
tiski avoti); analizétie teksti izvéléti péc to atbilstibas pétijjuma jautajumiem un
zimju un sakralas komunikacijas izteiktibas.

Izpétes objekts ir antikas magijas liecibas $aja tekstu kopuma, tas ir, ma-
gisku darbibu un sakralas komunikacijas apraksti un formuléjumi (valoda, zi-
mes un ritualas procediras), kada tie ir pieejami rakstiskajos avotos.

Izpétes priek$mets ir zimju un pardabisko spéku funkcijas antikas pasaules
magijas praksé. Pétijuma tiek analizéts, ka konkrétas zimju strukttras - simboli,
skaitliskas struktaras, grafiski raksti, ritms - darbojas komunikacija ar pardabis-
kajiem spékiem.

Lidztekus tiek izvirziti $adi tekstos balstiti pétnieciskie jautajumi:

«  Kas ir magijas jédziens antikaja pasaulé?



« Ka antikaja pasaulé tika interpretétas magiskas darbibas?

«  Kas ir magijas spéka avoti un to aktivizacijas mehanismi?

« Kada ir zimju, simbolu, telpas un runas loma sakralaja komunikacija?

Darba tiek izvirzita hipotéze: antikas senatnes tekstos magija funkcioné ka
nozimju komplekss, kura pamata ir ritualas un verbalas zimes komunikacijai ar
pardabisko pasauli.

Promocijas darba rezultats ir pétijums Homeérisko un Orfisko himnu
tekstiem un to cieso sasaisti ar PGM burvestibam, ipasu uzmanibu pievérsot to
struktiirai, semiotisko zimju un skaitlu simbolikas lietojumam, ka ar1 pardabisko
spéku piesauk$anas mehanismiem. Magija antikaja pasaulé nav reducéjama tikai
uz tehnisku formulu kopumu, bet funkcioné ka vairaku limenu komunikacijas
sistéma starp cilvéku un pardabisko, kuras centra ir dieviskas varas mobilizacija
un transformacija konkrétu ritualu vajadzibam. Antika magija atklajas ka dina-
miskas un sinkrétiskas prakses lauks, kura iespéjams identificét gan burvestibu,
gan religisko ritualu kopigas strukturalas iezimes.

Pétijuma izmantota metodologija

Lai daudzveidigais avotu materials tiktu analizéts mérktiecigi un sistémiski,
pétijuma izmantotas tris savstarpéji papildinosas metodologiskas pieejas: kon-
tekstuala metode, semiotiska analize un hermeneitiska metode.

Kontekstuala pieeja lauj interpretét magijas fenomenu, nemot veéra ta kul-
taras, socialo un religisko vidi. Antika magija tika ciesi sasaistita ar ikdienas
dzivi, politiskajam norisém un institucionalajiem ritualiem, un tas izpratne nav
iespéjama bez $o faktoru analizes.

Semiotiska analize sniedz iespé&ju detalizéti izpétit magija izmantoto zimju
un formulu sistému. Tas meérkis ir atklat, ka simboli - mutvardu formulas, gra-
fiski raksti, priek$meti - darbojas ka komunikacijas instrumenti ar pardabisko.
Si pieeja lauj saskatit magiju ka semiotisku sistému, kas strukturéta péc noteik-
tiem kulttiras kodiem.

Hermeneitiska metode tiek izmantota, lai interpretétu magiskos un ritualos
tekstus to daudznozimigaja semantiskaja lauka. Ta palidz izprast, ka mainas
tekstu un ritualu nozime dazados vésturiskajos kontekstos un ka simboliska
struktira nosedz to tieso saturu.

Papildus pétijjuma izmantota semantiska analize, lai precizétu atsevisku an-
tiko jédzienu, pieméram, mageia, daimon vai pharmakeia, nozimi konkrétaja
tekstualaja un kulttras vidé. Atseviskos posmos pielietota ari diskursa analize,
aprakstosa un strukturali funkcionala metode, ta¢u pétijuma kodolu veido tris
pamatpieejas, kas nodrosina dzilaku un konteksta balstitu izpratni par magijas
jégu un funkciju antikajos tekstos.



Promocijas darba rezultatu aprobacija

Ar pétijumu saistitas atzinas ir izvérstas zinatniskaja aprité, nolasot referatus
7 nacionala un starptautiska limena konferencés. Promocijas darba rezultati ir
aprobéti un publicéti 2 zinatniskos recenzétos izdevumos. legitie secinajumi,
pieejas un teorétiskie ietvari ir tikusi prezentéti un apspriesti akadémiskas dis-
kusijas, tadéjadi nostiprinot pétjjuma zinatnisko bazi un metodologisko pama-
totibu.

Zinatniskas publikacijas

1. Ezerkalns, Gatis. Meédejas téla recepcija 20. gs. beigu un 21. gs. Latvijas kul-
turvide: burve, ragana, zalu sieva. Pienemts publicésanai 2025. gada zurnala
Letonica.

2. Kramina, Sandra. Ezerkalns, Gatis. Latviesu buramvardu gramatas un
Papyri Graecae Magicae: magijas prakses nodoSanas tradicijas antikaja
pasaulé un Latvija. Pienemts publicé$anai 2025. gada Zurnala Ce/s.

Konferences un referati

1. Ezerkalns, Gatis. Pharmakeia jeb zalu sievas ekvivalents senatne. 80. Latvijas
Universitates starptautiskas zinatniskas konferences sekcija “NON MULTA,
SED MULTUM: ANTIKAIS KULTURMANTOJUMS UN TA RECEPCIJA
LATVIJA, Riga, Latvija, 2022.

2. Ezerkalns, Gatis. Skaitla “3” simbolisms Platona kosmologija. 82. Latvijas
Universitates starptautiskas zinatniskas konferences sekcija “SINE QUA
NON - VALODA, VARDNICA, TEKSTOS UN KONTEKSTOS’, Riga,
Latvija, 2024.

3. Ezerkalns, Gatis. Atkodéjot dekadi: Skaitla 10 simbolisms Antikaja pasaule.
82. Latvijas Universitates starptautiskas zinatniskas konferences Fizikas, ma-
tematikas un optometrijas fakultates plenarsédes sekcija, Riga, Latvija, 2024.

4. Ezerkalns, Gatis. Antikas pasaules mita télu reinterpretacija musdienu masu
kultara: salidzinosais aspekts. Starptautiska zinatniska konference “Aktualas
problémas literatiras un kultaras pétnieciba’, Liepaja, Latvija, 2024.

5. Ezerkalns, Gatis. Magic in the Ancient Greek Evidence: Symbols and Contexts.
International Scientific Conference “Colloquium Balticum Rigense”, Riga,
Latvia, 2024.

6. Ezerkalns, Gatis, Kramina Sandra. Melna gramata un Papyri Graecae
Magicae: magiskas prakses nodosanas tradicijas Antikaja pasaulé un Latvija.
Starptautiska zinatniska konference “Aktualas problémas literatiras un
kultaras pétnieciba’, Liepaja, Latvija, 2025.

7. Ezerkalns, Gatis. Médejas tels misdienu Latvijas kultirvide: Augusta Giezena
atdzejotas Euripida tragedijas “Medeja” ietekme. 83. Latvijas Universitates
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starptautiskas zinatniskas konferences sekcija “PONTES AD FONTES.
ABRAMAM FELDHUNAM 110”, Riga, Latvija, 2025.

8. Ezerkalns Gatis. Binding Desire, Burning Wrath: The Dual Nature of Love in
the Papyri Graecae Magicae. International Scientific Conference “Colloquium
Balticum Lundense”, Lund, Sweden, 2025.

Péetijuma papildu aprobacija

1. Lekciju kursa seminaru dalas “Antika literattira” docésana klasiskas filologi-
jas bakalaura studiju programmas 1. kursa studentiem LU HZF, pievérsoties
antikas pasaules literaro zanru apskatam.

2. Pétijjuma nodalas aprobacija, piedaloties LU Eksakto zinatnu un tehno-
logiju fakultates Mazas Matematikas Universitates nodarbiba skoléniem
(8.-12. klase) ar lekciju Skaitli antikaja pasaule, Riga, Latvija, 2025.

3. Daliba ar zinojumu simpozija Helléniskais un nehelleniskais. Kirke un
Meédeja, Muzeju kratuve un SKULPTURU MEZS, Riga, Latvija, 2025.

4. Daliba ar kopreferatu simpozija Maksla un makslinieciskais sengrieku tekstos,
Makslas muzeja RIGAS BIRZA, Riga, Latvija, 2025.

Promocijas darba apjoms un struktira

Promocijas darbu veido satura raditdjs, saisindjumu saraksts, ievads.
Konceptualad un empiriska iecere istenota piecas nodalas, kuras soli pa solim
tiek attistita izvirzita problematika un analizéti relevanti zinatniskie un antikas
literatiiras avoti. Struktiiru papildina nobeigums, secinajumi un literatiras sa-
raksts.

1. nodala “Pétjjuma objekts un kultartelpa” precizéts magijas jédziens un
uzraditas citas tam semantiski lidzigas leksémas (pieméram, pharmakeia, goe-
teia, epoide, katadesmos, manteia u. c.) antikaja pasaule, atskirot to no religijas
diskursa un noradot uz ta vésturisko, zanrisko un kultartelpas mainibu. Uzsvérta
zimju un burvestibu semiotiska daba (voces magicae, charakteres, epiklézu for-
mulu struktira) un to funkcijas rituala lai piesauktu pardabiskos spékus, gatu
aizsardzibu, arstétu slimibas, magiski piesaistitu cilvéku, un citos nolakos. Tiek
analizéta dievu un daimonu loma sakralaja sistéma, ka ari cilveka ka dieviska
parstavja vieta sabiedriba. Teorétisko rami veido antikds magijas un religijas
pétijumi. Pieméram, Frics Grafs par lug$anas un magijas kopsakaribam (Graf,
1991); Deivids Frankfurters par vokalo un rakstito magiju, kas palidz precizi
definét izpétes vienibas un izvairities no jédzieniskas izplusanas (Frankfurter,
2019). 2. nodala “Antikie teksti ka analizes avots” tiek noformuléti gadijuma
analizes atlases kritériji; pasi gadijumi iztirzati 5. nodala. Si pétijuma autors
apskata izmantotos tekstus un metodologisko pieeju, izklastot gan plasaku
antikas magijas kontekstu antikaja literatiira (epika, lirika, tragédija, historiogra-
fija, filosofija, hellénisma laika literarie teksti), gan ari sistémiski raksturojot tris
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pétijumam butiskus pamatkorpusus: Homeriskas himnas (Shelmerdine, 1995),
Orfiskas himnas (Taylor, 2019; Athanassakis & Wolkow, 2013) un PGM (Betz,
1986; Preisendanz, 1928, 1931), ka ari to robezas un analizes kritérijus. Atseviski
aplakoti mistériju kulti ka potenciali magiskas domasanas veidotaji un ietek-
métaji. Tiek noteikti transliteracijas, cité$anas un terminologijas principi pamat-
korpusos (piem., HO (Taylor). 1. = Orfiska himna Hekatei). 3. nodala “Dievi
ka magijas spéki” pétijums pievérsas dievu pieminéjumu biezumam un funkciju
tipologijai izvélétajos korpusos, apvienojot kvantitativu un kvalitativu pieeju.
Ir paradits dievu daudzveidigais statuss: Homériskajas himnds tie ir piesaukti
religiska kulta ietvaros, Orfiskajas himnds tie ir precizi strukturétu ritualu ad-
resati, kam tiek izteikts lagums. Savukart PGM tekstos dievi tiek izmantoti ka
operativi spéki konkrétu mérku sasniegSanai. Pétijuma noteikts, ka burvestibu
iedarbigums vienmér balstas dievu un pardabisko batnu piesaisté. Lai burvestiba
darbotos, nepieciesams aktivizét tris limenus: piesaukt dievu ka “adresatu” (par-
dabisko spéku, kam paredzéta invokacija/ epikléze®), piesaistit un aptvert dievu
ka “spéka” iemiesojumu (pardabisko spéku, kas “darbina” ritualo aktu), ka ari
pavéléet dievam ka “izpilditajam” (rituala piesauktajai butnei, kura isteno pare-
dzéto iedarbibu). PGM korpusa visbiezak pieminétais dievs ir Hélijs - vina vards
sastopams 48 burvestibas. Pieméram, PGM IV.1596-1715 ietvertas vairak neka
desmit Heélija piesauks$anas variacijas, kur vin$ uzrunats gan ka slepens spéks,
gan ka debesu kartibas nodroinatajs. Sada pieminéjumu intensitate liecina ne
tikai par Hélija nozimi magijas rituala, bet ari par to, ka magiska valoda veido
spéku caur epitetu akumulaciju. Savukart piesaistes burvestiba PGM IV. 2708-84
intensiva Hekates epikléze un epitetu virknéjums norada uz magijas praktizétaja
nepiecieSamibu iezimét un norobezot rituala telpu — batisku elementu magijas
izpildé. Papildu uzmaniba pievérsta ari pasu praktizétaju statusam - pétjjums
rada, ka magijas zinasanas tiek legitimétas genealogiski (pieméram, Aiéts, Kirke
un Médeja ka Helija pécnacéji) vai tas nododot slepeniba tikai iniciétajiem. Tas
lauj secinat, ka antikaja tradicija burvestiba bez dieviskas iesaistes nav iespé-
jama. Cilvéks var izpildit ritualu, bet ta iedarbibu nodrosina tikai piesaistitais
pardabiskais spéks un pasa magijas akta veicéja galvenais instruments - runa
jeb spécigs vards. 4. nodala “Magijas ritualu un zimju struktaras” veltita an-
tiko burvestibu tipologijai un to semiotiskajai strukttrai, ka ari ar tam saisti-
tajam zimém. Burvestibas klasificétas se$as grupas péc to funkcionala meérka.
1) Aizsardzibas jeb apotropaiskas burvestibas — rituali, kuru mérkis ir novérst
“launu aci’, slimibas vai cita veida kaitéjumu, ko uzstta cilvéks vai pardabisks

3 §i pétijuma ietvaros jédzieni invokdacija, epikléze un piesauksana tiek lietoti ka savstarpéji
aizvietojami sinonimi, attiecinot tos uz ritualu darbibu, kura tiek uzrunats dievs vai
pardabisks spéks. Nemot véra, ka analizétie primarie avoti parsvara ir sengrieku valoda,
terminologija prieksroka tiek dota vardam epikléze (gr. émixAnoig) — ar to sengrieku avotos
apzimé gan dieva varda izsauk$anu, gan ipasas funkcijas vai aspekta piesauksanu.
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spéks. 2) Milestibas un piesaistes burvestibas — agoge (partnera emocionalai, ga-
rigai un fiziskai piesaisti$anai, paklau$anai vai atgrasanai) un philtra (milas mik-
stras). Tas ir visplasak parstavétais zanrs PGM tekstos. 3) Kaitnieciskas magijas
(kakopoiia, epagoge, katadesmos) mérkis ir ierobezot cilvéka ricibspéju (=magiski
saistit) vai to pilniba iznicinat, seviski ja $adai vélmei pamata ir konkurence,
personigs konflikts vai juridiska rakstura nesaskanas. Tadé] $is kategorijas bur-
vestibu pamatfunkcija ir neitralizét ienaidnieku - fiziski, psihologiski vai sociali.
4) Dziednieciskas jeb iatromagiskas burvestibas — rituali, kas vérsti uz slimibas
vai asino$anas apturé$anu. Pieméram, PGM XXIla. 2-9 izmanto Homéra Iliadas
rindas par Apollonu, kur dievs tiek vienlaikus piesaukts gan ka slimibu izraisi-
tajs, gan ka apturétajs. Tas norada uz homeopatijas principu: tas pats spéks, kas
izraisa kaitéjumu, var to ari apturét. 5) Piektaja burvestibu kategorija ieklaujas
teurgiskas formulas, un to strukttira lidzinas Homériskajam un Orfiskajam him-
nam. Teurgiska ievirze visvairak izpauzas ritualos, kuros tiek piesaukti paredroi,
ar kuriem iesp&jams nodibinat pastavigu saikni. Sados ritualos galvenais mérkis
nav aréjs rezultats, bet gan piekluve augstakai dievigkai kartibai un zinaganam.
6) Burvestibas ar praktisku un biezi vien individuali pielagotu noliku. Tas ne-
ieklaujas stingri noteiktas tematiskas kategorijas, tacu tas vieno konkréts mér-
kis — panakt kadu materialu vai situativu labumu. Saja grupa ietilpst, pieméram,
burvestiba neredzamibai (PGM I. 222-31), zagla atraSanai (PGM III. 483-488),
pravietisku sapnu izsauk$anai (PGM IV. 3172-3208) vai pat vairaku “dievisku
spéju” iegiisana (PGM XIII. 1-734). Ipasa uzmaniba pievérsta semiotiskajam
zimém: grafiskiem simboliem, verbalam formulam un ritualiem priekSmetiem,
kas bija nepieciesami pardabisko spéku iedarbinasanai vai pastiprinasanai. Sie
elementi interpretéjami ka kultaras kodi, kuru jéga nosakama tikai noteikta
ritualda un tekstuala konteksta. Tapat tiek analizétas formulas, kas balstas
atkartojumos, skana un strukturéta ritma, kas antikaja pasaulé tika uzskatits par
iedarbibas nosacijumu. Atseviski iztirzata ari skaitlu simbolika, ipasi pievérSoties
tam nozimeém, kas skaitliem pieskirtas sakralaja konteksta: trisvieniba, dekade,
para un nepara opozicija u. c. Skaitli ne tikai strukturéja magiskas formulas, bet
ari pauda ontologiskas un kosmologiskas nozimes. Skaitlu lietojums atklaj dzilu
saikni starp valodu, ritualu struktiiru un pasaules kartibas simbolisko interpreta-
ciju. Noslédzos$a, 5. nodala “Gadijumu analizes (Case Studies) PGM tekstu kor-
pusd’ veltita antikas magijas tekstiem, kas ietverti PGM korpusa. Autora mérkis
$aja nodala ir izpétit, ka $ajos tekstos strukturéti un manifestéti magijas spéki un
zimes, un ka caur konkrétiem piemériem $ie spéki tiek piesaukti, aktivizéti vai
transforméti. gadijumu analizes ietvaros ir veikta ¢etru PGM burvestibu analize,
kas ilustré teorétiski izstradato “spéku un zimju” modeli. Nodalas mérkis ir pa-
radit, ka magija funkcioné tikai noteikti strukturéta, sakartota sistéma.

Darba nosléguma §1 pétijuma autors apkopo galvenos secinajumus un
iezimé iespéjamas pétniecibas perspektivas turpmakam darbam antikas pasaules
magijas izpétes joma.
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1. PETIJUMA TEORETISKS IZKLASTS

Antikas magijas fenomens ir daudzskautnains un neviennozimigi inter-
pretéts jau pasos antikas senatnes rakstiskajos avotos. Magijas izpéte ir nepie-
cieSama, jo ta lauj izprast, ka antikaja senatné tika strukturétas attiecibas starp
cilvéku un dievisko. Lai pamatoti analizétu burvestibu, ritualu un pardabisko
spéku* klatbutni antikas pasaules kultira, ir nepieciesams vispirms analizét ma-
gijas jédzienu ta vésturiskaja konteksta.

Lai izprastu magijas lomu antikaja pasaulg, ir svarigi skatit ne tikai masdienu
akadémiskas definicijas, bet ari to, ka $is fenomens tika uztverts antikaja pa-
saulé. Magija ka jédziens bija dinamiska konstrukcija, kas antikaja senatné tika
saprasta un pielietota dazadi - atkariba no laikmeta, sabiedribas un konteksta.
Tikai balstoties $aja iekséja, kultarspecifiska skatijuma, iespéjams pamatoti ana-
lizét to, ka magiskas prakses funkcionéja antikajos rakstiskajos avotos.

Lai izvairitos no anahronisma, magija $aja pétijjuma tiek apliikota ka inter-
pretativa, diskursos mainiga kategorija, kuru precizé semantiska lauka analize.
Mageia - sakotnéji magu’® teologiskas zinasanas/ magija (“payeia,” Liddell &
Scott, 2007) - un ar to saistitas leksémas (pharmakeia, goéteia, epoide, katades-
mos, manteia, theourgia, apotrope, philtron, nekromanteia, charaktéres) tiek ska-
titas nozimju un funkciju griezuma antikaja kultarvidé. Si pieeja lauj analizét,
ka terminologija antikajos diskursos darbojas ka socials markieris, kas atskir
“legitimu” ritualu no stigmatizétas prakses atkariba no konteksta, praktizétaja
sociala stavokla, un mérka.

Papildu uzmaniba pievérsta leksémas pharmakeia (“pappaxeia,” Liddell &
Scott, 2007) - dziedinasana/ indésana/ bursanas — daudznozimibai ka pieméram
nozimju un sociala vértéjuma saplasanai. Tas lauj paradit, ka magija tiek klasifi-
céta un normativi vértéta pasu avotu diskursa.

Skatot no sociala aspekta, magija paradas ka lidzeklis, ko izmanto dazadu
statusu un dzimumu sabiedribas locekli atskirigu mérku labad (pieméram, aiz-
sardzibas, emocionalas vai fiziskas piesaistes, kaitniecibas vai arsté$anas nola-
kos). Proti, magija ir riks tadu mérku realizacijai, kas ar citiem lidzekliem nav
izpildami.

Saja pétijuma ar jédzienu pardabiskie speki apziméti dazadi antikas pasaules magija
sastopami darbibas subjekti - dievi, dieviskie spéki, daimoni, magiskie asistenti, miruso
gari. Sads apziméjums tiek lietots ka analitiska kategorija, lai apvienotu heterogénus, bet
funkcionali lidzigus elementus, kas ritualaja praksé tiek uzskatiti par magiskas iedarbibas
ierosinatajiem, starpniekiem vai izpilditajiem.

Magi - persiesu priesteri.
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Pétijuma fokuss ir magijas spéki un zimes. Par “spékiem” pétijuma tiek
uzskatiti dievi un citas pardabiskas butnes (t.sk. daimoni®, paredroi’), kuri magi-
jas praksé tiek funkcionalizéti — gan piesaukti, gan rituali “aktivizéti” konkrétas
magiskas iedarbibas panaksanai. Izvérsts epitetu un teonimu lietojums parvers

=«

epiklézi par komandu: vards klast par veidu, ka “iedarbinat” noteikta pardabiska
spéka funkcijas.

“Zimes” aptver verbalas (epiklezes®, epitetu virknéjumi, voces magicae’,
ritms), vizualas (charaktéres', ikonografija, uzraksti, geometrisks izkartojums,
telpa) un skaitliskas (atkartojumi, skaits, burtu-skaitlu atbilstibas, isopsefija)
vienibas; tas darbojas ka semiotiski iedarbigi lidzekli sakralaja komunikacija.

Verbalas zimes nav aprakstoss, bet performativs elements: epikléze, “pie-
sie$ana’, pavéle, un vajadzibas izteiksana darbojas ka runas akts, kas nodrosina
pardabiskas bitnes uzmanibas piesaistiSanu. Vizualas zimes funkcioné gan ka
ikonas (vizualas asociacijas ar pardabisko butni''), gan ka telpiskas norades (no-
vietojums telpa'?, laiks, virzieni, materials), gan ka simboli (zimes ar tradicija
nostiprinatu nozimi®). Skaitli (pieméram, atkartojums, ritms un burtu-skaitlu
korelacija) sasaista fonétisko, vizualo un aritmétisko dimensiju viena iedarbibas
mehanisma.

¢ Daimons (gr. daipwy) — antikaja pasaulé apzimé pardabisku butni vai spéku (ari dievu), kas
bieZi vien ir nepersonificéts, nespecificéts, bet darbojas starp cilvéku un dievu pasauli.

7 Paredroi (gr. mapédpor) — magijas rituala procesa ar valodu piesaistiti pardabiski asistenti.

Atskiriba no dieviem, personifikacijam vai daimoniem, paredros tiek piesaukts ka

instrumentals, pastavigs paligs, kas darbojas saskana ar rituala veicéja vajadzibam noteikta

konteksta.

Epikleze (gr. émixAnoig — ‘uzvards, ‘pazinojums, arl ‘piesauksana’) — invokacija jeb pie-

sauks$ana.

Voces magicae (lat. - ‘magiskie vardi’ vai ‘burvju balsis’) ir termins, ko pétnieciba lieto, lai

aprakstitu Skietami bezjédzigus, biezi vien neiztulkojamus vardus vai skanu virknes, kas,

iespéjams, nepieder nevienai valodai. Sadi vardi tiek asociéti ar valodu, ko saprot dievi un

daimoni.

Charaktéres (gr. yapaxtijpeg) — ipasi simboli, burtu virknéjumi vai ziméjumi, kas tika

izmantoti ka aktivi rituala elementi.

Tas var bat, pieméram, dieva vai citas pardabiskas butnes atveidojums uz amuleta.

PGM IV. 1331-89 burvestiba atveidojamais Tifona ‘simtburtu vards’ ir zvaigznes forma, jo

Tifons tiek asociéts ar Laca zvaigznaju.

Viens no plasi lietotiem epitetiem saistiba ar dievieti Hekati ir triadiskais epitets ‘triscelu

Hekate’ (gr. 7proditic). Mitologija Hekate tiek asociéta ar krustcelém un nakti, tadéjadi $ada

epiteta izmantojums epiklézé aptver telpu un laiku.

Pieméram, Abrasakss (gr. &fpacdé) - vards, kura skaitliska vértiba grieku isopsefija ir tiesi

365, iespéjami apzimé dievu un pilnu gada ciklu.

o
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Pieméram, PGM IV. 1331-89 burvestiba (Betz, 1986) zimju grafiskais
izkartojums - Tifona ‘simtburtu vards (gr. ékatovraypduuatov'*) zvaigznes
forma - tiek izmantots ka iedarbibas neséjs lidzas runai. Savukart skaitlu sim-
bolika un atkartojumi strukturé gan valodu, gan ritualo ritmu. Zimes forma
konkrétaja burvestiba funkcioné ka operativs instruments — vizuali fikséta for-
mula, kas rada magisku efektu.

Liela nozime rituala ir mutiskam izpildijumam un ritmam: pantmeérs (pie-
méram, daktilu heksametrs), formulas un epiklézes norada uz mutvardu tradici-
jas un izpildes precizitates nozimi rituala. Runa tiek papildinata ari ar dazadam
substancém un materialiem: metala, koka, akmens plaksnitém, akmeniem,
kvépinasana izmantotam smarzvielam®, tinti un pigmentiem, dzivnieku un
augu valsts elementiem, kas nodro$ina “fizisku” saikni ar pardabisko. Savukart
telpas un laika ramis (htoniska, liminala, uraniska telpa; nakts, gadalaiks, mé-
ness fazes) ir dala no rituala mehanisma. Izvéloties konkrétu telpu (krustceles
vaj kapséta) un bridi (nakts), ir iespéjams precizak adresét zimes tiem spékiem,
kuru parzina ir $ telpa/laiks.

Pétijums tiek istenots salidzino$i tris korpusos — Homeériskajas himnas,
Orfiskajas himnds un PGM - un antikas literatiiras paratekstos. Sada pieeja
lauj atklat pareju no mitopoétiskas reprezentacijas uz tehniski kodétu ritualo
valodu: epikléze no religiska piesaukuma klast par ritualu komandu, epitets —
par aktivizéjamu spéku, bet pardabiska bitne - par operativu riku. Zanru
$kérsgriezuma narativs (pieméram, epika, tragédija) norada uz magijas klatbatni
sizeta, himnas (Homeriskas un Orfiskds) — uz rituala tradiciju un valodu, bet
PGM burvestibas — precizu vélmes realizacijas aktu.

Pétijuma gadijumu analizes ietvaros aplikotas cetras PGM burvestibas, kas
ilustré, ka “spéki” un “zimes” funkcioné antikaja magija.

PGM XXIIa. 2-9 ir dziedniecibas magijas piemérs, kura dievs Apollons pie-
saukts asino$anas apturé$anai. Teksts balstas Homéra Iliadas rindas un uzrada
homeopatisku principu - tas pats dievs, kurs spéj izraisit slimibu, tiek piesaistits,
lai to apturétu. Burvestiba vienlaikus ietver arl bridinajumu, ka nepateiciba pret
dziedinataju var novest pie slimibas atgrieSanas.

PGM 1V. 1716-1870 ir erotiska piesaistes burvestiba, kura dievs Erots
funkcioné ka aktivizéjams spéks. Burvestiba apvienotas verbalas formulas,

14 Sis vards ir: ayxwp ayxwp aXaXaXTTOVUL XOXXW XAPAXWY XATTOLUN: XWPa XWX QTTTOVHIUN
XOXATITOV XAPAXTITOV- XAXXW Xapaxwy mrevaywyeov. Tas sastav no 98 burtiem un divam
pieturzimém, un tam nav skaidras nozimes. Vards sastav no atkartojumiem un ritmiskiem
elementiem (ax—, xax—, xwxX—> xapax-), kas rada fonétisku “magisko ritmu”.

'* Orfisko himnu korpusa viena no vienojo$am pazimém ir augu kvépinasana. Parasti ta ir
kvépinasanai izmantojamo augu norade pirms himnas teksta, pieméram: "Epwtog, Quuiaua,
dpwpara. Kikdjokw péyav &yvov épaopov 76vv Epwta [..] — ‘Erotam, kvépinamais:
aromatiskie augi. Es piesaucu lielo, skisto, miligo, manam tikamo Erotu (Taylor, 2019).
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atkartojumi un voces magicae ar vizualiem elementiem, kas materializé vélmi.
Atkartojums un ritms Seit darbojas ka iedarbibas mehanisms, kas parvérs dievu
par instrumentu mérka istenosanai.

PGM 1V. 2622-2707 parstav noladéjumu grupu. Tas ir “apvérsts” rituals,
kas izmanto svéto elementu apganiSanu, lai dieviete tiktu provocéta uz destruk-
tivu ricibu. Seléne tiek piesaukta nevis religiska konteksta, bet caur retorisku
apstidzibu - dieviete tiek apvainota slepkaviba un kanibalisma. Sadi burvestiba
manipulé ar vinas spéku, lai tas izpaustos ka atriebiba pret mérki, paradot ap-
grieztas homeopatijas principu - sakralas zimes tiek izmantotas destruktivos
noltkos.

PGM 1V. 2785-2890 attélo sinkrétiskas dievietes (Selénes/ Hekates / citu
dievie$u apvienojums) piesaistes burvestibu. Teksts precizi strukturé epiklézes,
simbolus un materialus elementus, kas nodrosina burvestibas iedarbibu. Dieviete
Seit tiek “funkcionalizéta” — vinas teologiska nozime saglabajas, bet rituala vina
klast par operativu spéku, kas aizsarga un nodrosina vélamo efektu.

Sis &etras burvestibas atklaj, ka antikaja pasaulé magija funkciongja ka
nozimju komplekss, kur dievi un pardabiskie spéki tiek piesaistiti, bet zimes -
verbalas, vizualas un skaitliskas — darbojas ka precizi rituala instrumenti cilvéka
un pardabiska komunikacija. Dievi tiek funkcionalizéti ka spéki: epiklézes un
epiteti piesaista un “iedarbina” noteiktu dieva aspektu, padarot to par aktivu
spéku burvestiba. Zimes darbojas ka operativi mehanismi, kas koncentré un
virza pardabisko iedarbibu (pieméram, amuleta izgatavo$ana aizsardzibai vai
simpatiskas saiknes nodibinasana, izmantojot vaska lelli).

Antikajos avotos magiskas zinasanas tiek atainotas ka genealogiski
parmantotas: Kirke, Médeja un Aiéts ka Hélija pécnacéji iemieso ideju, ka
dievigkas spéjas var tikt nodotas dzimtas ietvaros. Sada saistiba ar dievisko kalpo
ka legitimacijas mehanisms, kas pieskir praktizétajam sakralu autoritati un “tie-
sibas” darboties magijas lauka

No § ijetvara izriet pétijuma hipotéze: antikas senatnes tekstos magija
funkcioné ka nozimju komplekss, kur pardabiskie spéki tiek piesaukti un zi-
mes — verbalas, vizualas un skaitliskas — darbojas ka precizas komunikacijas un
iedarbibas instrumenti starp cilvéku un pardabisko.
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2. PROMOCIJAS DARBA AVOTI

Pétijuma empirisko pamatu veido tris savstarpéji papildinosi korpusi:
Homeriskas himnas (tradicionali 33 vienibas), Orfiskds himnas (87 vienibas) un
Papyri Graecae Magicae (PGM; plass grieku un demotisko tekstu kopums ar vai-
rak neka piecsimt vienibam misdienu izdevumos). Himnu teksti Jauj salidzinat
invokacijas (epiklézes) valodu ar operativo ritualu valodu burvestibas, vienlai-
kus ieziméjot magijas un religijas pliistosas robezas antikaja kulttra. Pétijuma
apzinati ierobezota plasaka antikas magijas materialu loka aptvere; netiek,
pieméram, skatiti astrologiskie traktati, kuru tehniskais raksturs un metodolo-
gija neatbilst §1 darba fokusa jautdjumiem par pardabisko spéku piesauksanas
semiotiku.

Himnu tekstos epikléze un epiteti veido attiecibas ar dievisko, bet PGM
parada, ka §i sakrala valoda tiek izmantota magijas praksé. Homeriskas him-
nas, kas, iesp&jams, darbojas ka prooimiji'® ritualu vai religiska rakstura saciksu
(pieméram, eposu deklamacijas) atklasanai, iezimé piesauksanas formu, ka ari
norada uz dievu lomu un funkcionalitati kultda (pieméram, himnas Zevam,
Apollonam, Démetrai). Savukart Orfiskdas himnas sniedz vélinaka perioda ri-
tualo valodu, kur dievu funkcijas un parvaldibas sféras organizétas jau vairak
tehniski. Abos himnu korpusos dievu vai dievieti definé epitetu kopa, kas no-
saka ta lomu rituala; PGM burvestibas epiteti tiek lietoti, lai piesaistitu dievisku
spéku un koncentrétu ta spéku praktiskam meérkim - lai izpilditu burvestibu.

PGM korpusa teksti ir sinkrétiski: verbalas, vizualas un skaitliskas zimes
darbojas vienota sistéma lidzas materialiem elementiem. Pardabiska spéka
piesaiste burvestibas nav reducéjama tikai uz verbalu epiklézi; ta izpauzas ari
impliciti — ar zimju (pieméram, charaktéres, atkartojumu un telpas/laika mar-
kieru) un materialu objektu starpniecibu, kas aktivizé $o klatbitni pat bez runas
palidzibas. Lidz ar to PGM pardabiskais spéks paradas gan tiesi, gan netiesi.

Antikas literatiiras zanri $aja pétijuma sniedz kontekstu rituala elementu
izpratnei, ka arl norada uz magijas klatbatni sabiedriba. Pieméram, antikaja
episkaja dzeja to ilustré Odisejas 11. dziedajuma atainotais nekuijas (gr. véxvia)"’
rituals, kur redzama preciza, neizjaucama darbibu seciba, ka arl ieziméta limi-
nala zona starp dzivo un miruso pasauli. Butisks ir ari fragments, kura dieviete
Kirke nodarbojas ar magiju (pieméram, virie§u parvérsana cukas, ka ar zizla
un dziras izmantosana). Eposa tradicija tadéjadi ir sava veida “skelets” vélako

' Prooimions (gr. mpooiuiov — ‘atvérSana, ‘ievads, ari ‘priek$dziedajums, ‘priek$dziesma’ ) ir
ievads jeb preladija lielakiem episkiem priek$nesumiem vai ritualiem.
17 Miruso piesauk$anas rituals, kura gari tiek izjautati informacijas gasanas nolakos.
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PGM ritualu solu secibai (ka tiek sagatavota telpa, kadas darbibas un riki tiek
pielietoti, ka notiek piesauksana, ka rituals tiek noslégts), un palidz izprast telpas
un laika nozimi rituala.

Liriku parstavosa Teokrita Otra idille, ka ari Sapfo dzejas fragmenti un
Pindara Pitiskas odas norada uz vardu, augu, genealogijas un emociju funkciju
rituala. Dzeja nav uztverama tikai ka personigs pardzivojums. Dzejnieces Sapfo
1. fragments, kas adreséts dievietei Afroditei, ir strukturéts ka epikléze: dieviete
tiek piesaukta ar epitetiem, atsaucoties uz iepriekséjiem kontaktiem, un tiek
izteikts lugums atkartoti iejaukties. Valoda funkcioné ka rituala runa. Laguma
forma un ritms pieskir tekstam magijas iezimes, un dzejas teksta izpildijums
veido potencialu ietekmi uz piesaukto dievu. Pindara Ceturta Pitiska oda at-
klaj, ka magijas téli tiek integréti aristokratiskaja mitiskaja tradicija. Savukart
Teokrita Otraja idille magija tiek attélota ka rituala darbiba noteikta telpa un
laika, izmantojot konkrétus priek$metus un formulu atkartojumus. Tadéjadi
dzejas teksti lidzinas PGM formulam, kur pharmaka, kvépinagana un atkarto-
jumi ir cie$i saistiti ar pavélém un nosacijumiem (pieméram, “nésa sausu’, “esi
skists”, utt.).

Euripida tragédijas Meédeja teksta analize lauj izprast vairakus batiskus as-
pektus. Pirmkart, ta parada, ka magija virza siZeta attistibu. Otrkart, atklajas,
ka un kadi magijas semantiska lauka elementi tiek ieklauti sizeta. Treskart, $ads
teksts var tikt izmantots ka avots magijas prakses rekonstrukcijai. Ceturtkart,
Meédejas téls lauj formulét teorétiski nozimigu magijas konceptualizaciju klasis-
kaja tradicija. Magija tadéjadi ir konstitutivs (lat. constituere — ‘veidot, noteikt,
izveidot’), nevis papildinoss elements.

Savukart historiografijas un filosofijas tekstu ieklavums (Hérodota Vestures
un Platona un citu filosofu dialogi) veicina terminologijas izpratni antikaja
pasaulé. Pieméram, Hérodots apraksta égiptiesu, skitu, persiesu un babiloniesu
ritualas prakses, akcentéjot to atskiribu no grieku tradicijam. Prakses, kuras
vélakajos antikajos avotos vai pat musdienas varétu tikt uztvertas ka magiskas,
vin$ trakté ka religiskas un dievbijigas. Magija vina raksturojuma nav vienota,
visparinata kategorija, bet gan lokala un funkcionala prakse — ta kalpo ka in-
dikators socialajai organizacijai, religiskajai identitatei, noteiktam zinasanu for-
mam. Savukart Platons norada, ka paregi tika uztverti ka manipuléjosi cilveki,
ipadi, ja vini piedavaja pakalpojumus par samaksu, kas sabiedribas acis devalvéja
vinu ritualo funkciju. Tadéjadi iespéjams izprast, kadas ritualas prakses antika
sabiedriba uzskatija par pielaujamam un kadas — par nevélamam vai sodamam.

Kopéjais pétama materidla apjoms ir 584 lapas. Saja skaita ietilpst
Homeriskas himnas, Orfiskas himnas, ka ar1 PGM burvestibas gan Praizendanca,
gan Beca edicijas. Papildus skatitas ari 55 antikas literatiiras vienigas gan dze-
jas, gan prozas teksta. Saja skaita ietilpst Homéra eposi Iliada (24 dziedajumi)
un Odiseja (24 dziedajumi), Hésioda eposs Teogonija (1022 rindas), Euripida
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tragédija Meédeja (1419 rindas), Pindara Ceturta Pitiska oda (299 rindas), Rodas
Apollonija Argonautika (1781 rindas), un citi.

Musdienu starptautiska zinatniska literatira nodro$ina teorétisko un meto-
dologisko pamatu, ka ari palidz precizak interpretét antikos tekstus. Ta lauj iz-
vairities no anahroniskiem skaidrojumiem un precizak izprast magijas diskursu
antikaja pasaule.

Paula Mirecki (Paul Mirecki) un Marvina Meiera (Marvin Meyer) redigétais
krajums Magic and Ritual in the Ancient World (2002) piedava daudzpusigu ska-
tjumu uz antikas pasaules magijas tekstiem un ritualajam praksém. Ta starp-
disciplinara pieeja lauj analizét tekstu funkciju, kultarvidi un ritualo lietojumu,
vienlaikus ieziméjot tematiskos un konceptualos virzienus, kas ir batiski ari §1
pétijuma ietvaros. Krajums ir teorétisks un metodologisks pamats tadu tekstu
ka PGM interpretacijai.

Deivida Frankfurtera (David Frankfurter) redigétais dazadu autoru péti-
jumu apkopojums Guide to the Study of Ancient Magic (2019) nodros$ina plasu
metodologisko ietvaru magijas pétniecibai. Ta sniegtd metodologiska pieeja,
ka ari ieklautie teksta analizes pieméri palidz strukturét un kontekstualizét gan
Orfisko himnu un Homeérisko himnu, gan PGM tekstu analizi ka dalu no plasakas
magiskas domasanas véstures.

Metja Dikija pétijums Magic and Magicians in the Greco-Roman World
(2001) piedava vésturisku skatjjumu uz magijas vietu antikaja sabiedriba - tas
socialo kontekstu un lomu normativajas struktiras. Sis darbs ir izmantots, lai iz-
prastu, ka magiskie teksti - ipasi PGM - darbojas ka dala no konkrétas socialas
realitates, ka tie reflekté par magisko praksu statusu, autoritati un retoriskajam
stratégijam.

Batiski minét Jana Bremmera (Jan N. Bremmer) pétijumus par antikajam
mistérijam un jédziena mageia semantikas attistibu. Vinpa analize parada, ka
persie$u priesterus apziméjosais jédziens magos Senaja Griekija transforméjas
par apziméjumu buréjiem un krapniekiem (Bremmer, 2002, 2010). Tas, savu-
kart, lauj skatit magiju ka sociali konstruétu kategoriju. Bremmera darbi palidz
definét robezas starp oficialo religiju un marginalam praksém.

Grieku mitologijas un kulta praksu pétnieka Valtera Burkerta (Walter
Burkert) plasi atzitie un konstruktivie darbi Greek Religion (1985) un Ancient
Mystery Cults (1987) sniedz fundamentalu skatijumu uz sengrieku religiju un
ritualajam praksém. Burkerts iedzilinas ritualu performativaja rakstura
un liminalitates jédziena, kas lauj skatit magiju ka robezzonu starp mirstigo un
nemirstigo pasaulém. Si pétijuma konteksta Burkerta skatijums izmantots, lai
paraditu, ka religiskie un magiskie teksti veido kolektivo pieredzi un nostiprina
kultaras identitati antikaja pasaulé.

Veértigs papildinajums ir Frica Grafa (Fritz Graf) pétijumi par lag$anu, ri-
tualo praksi un to semiotiku. Vin$ uzsver, ka magiskas formulas un epiklézes
nodrosina komunikaciju ar dievi$ko, un tas nav uztveramas tikai ka teksta
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konstrukcijas (Graf, 1991, 2002). Vienu no butiskakajiem pétijumiem par péc-
naves tekstiem kopa ar Grafu ir sastadijusi Sara Ailsa DZonstone (Sarah Iles
Johnston). Vinas skatljums atbalsta §1 pétijuma autora domu, ka magija un re-
ligija bija savstarpéji saistitas, ipasi pécnaves prieksstatu un dvéseles attiriSanas
diskursa (Graf & Johnston, 2013).

Redklifs Edmondss III (Radcliffe G. Edmonds III) piedava kritisku skatijumu
uz orfismu un magijas tekstiem, uzsverot nepiecieS$amibu analizét tos konteks-
tuali un izvairities no visparinajumiem (Edmonds, 2019). Viga darbi ir nozi-
migi, skaidrojot, ka orfiska tradicija tika interpretéta magijas konteksta.

Kristofera Faraones (Christopher A. Faraone) monografija Ancient Greek
Love Magic (1999) un lidzredakcija darba Magika Hiera: Ancient Greek Magic
and Religion (1997) ir nozimigs ieguldijums milas, erotisko un saisti$anas bur-
vestibu izpété. Vina pétijjumi $aja darba izmantoti, lai veiktu burvestibu klasifi-
kaciju un to funkcionalas nianses, ipasi milas un aizsardzibas ritualu konteksta.

Visbeidzot, Kima Bérdena (Kim Beerden) ienes semiotiskas teorijas skati-
jumu uz zimém un paregosanas praksém (Beerden, 2013). Saja pétijuma vinas
ieguldijums palidz veikt magijas semiotikas analizi ka plasakas zimju sistémas
dalu antikaja kultara.

Lai arl minétie pétnieki un vinu darbi veido promocijas darba teorétisko
un metodologisko pamatu, izmantotas literatiiras kopums ir plasaks. Darba in-
tegréti ari citu autoru pétjjumi par antiko religiju, mitologiju, vésturi, literataru,
semiotiku un kultaras vésturi, kas nodrosina daudzdimensionalu skatijjumu uz
magijas fenomenu. Si plasa avotu baze lauj sistémiski salidzinat atkirigas pie-
ejas, izvairities no viennozimigiem skaidrojumiem un padzilinati izprast magi-
jas ka kultiras un domasanas formas funkcionésanu antikaja pasaulé.
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3. GALVENIE SECINAJUMI UN PRIEKSLIKUMI

Promocijas darba mérkis — pétit un izzinat, ka antikas senatnes tekstualajas

liecibas tika veidoti un attéloti magijas spéki, ipasi pievérSot uzmanibu ar tiem
saistitajam zimém un dievisko spéku lomai ritualajas praksés, ir sasniegts, izpil-
dot izvirzitos uzdevumus un apstiprinot hipotézi.

Sads pétijums aktualizé jédziena magija vésturiskas nozimes mainibu un

nepieciesamibu analizét to emiski. Antika magija nav reducéjama uz simbolisku
zestu vai emocionalu izladi - ta darbojas ka strukturéts, daudzpakapju perfor-
mativs akts, kas ietver sarezgitas epiklézu, zimju, materialu un ritualo darbibu
kombinacijas. PGM burvestibu analize parada, ka antikaja pasaulé magijas aktu
var veidot desmitiem secigu posmu, kura mutvardu formulas, ikonografija, dau-
dzums, smarza, Zesti, telpa, laiks, aizsardziba tiek precizi un secigi organizéti.

1.

Homériskas himnas, Orfiskas himnas un PGM veido péctecigu tekstualu
un ritualu telpu, kur dievu piesauksanas valoda pakapeniski transforméjas.
Homérisko himnu epiteti, kosmogoniskie motivi un epiklézes Orfiskajas
himnas klast koncentrétaki un litaniski strukturéti, savukart PGM korpusa
klast pragmatiski: epikléze partop par ritualu komandu, epitets — par akti-
vizéjamu spéka vienibu, bet mitologiska figiira — par darbibas mehanismu.
Si parnese ne tikai norada uz tekstualo un idejisko péctecibu, bet ari lauj
izprast PGM burvestibas ka kulttiru un valodu kopumu, kura kopa sajaucas
gan dzejas ritms, gan orfiska teologija, gan hellénisma laika sinkrétiskas
formas.

Antikaja pasaulé magija ir tehniski strukturéta prakse, kur pardabiskais
spéks tiek aktivizéts ar valodu, zimém, ritualu secibu un materialiem
neséjiem, nevis tikai ar ticibu vai pielagsmi.

PGM korpusa dievi un citi pardabiski spéki tiek instrumentalizéti, proti,
tie saglaba teologisku nozimigumu, bet tiek paklauti konkrétam rituala
nolikam. Tas redzams arl pieméros, kur viens un tas pats dievs tekstos
tiek aktivizéts atskirigas lomas atkariba no burvestibas mérka (pieméram,
Apollons ka dziedinatajs un atriebéjs, Erots ka dvéselu manipulators, Seléne
ka atriebiga vai daudzfunkcionala dieviete)

Antikajos tekstos magija ir komunikacija starp cilvéku un dievisko, un bur-
vestibas iedarbiba tiek saistita ar dieviskas klatbatnes piesaisti. Praktizétaji
savu autoritati balsta genealogiska saikné ar dieviem vai citiem pardabis-
kiem spékiem, tadéjadi asociéjot sevi ar pardabisko un attaisnojot magijas
akta veiksanu.

Magijas valoda (buramvardi, epiklézes, pantmeérs, voces magicae) veido
performativu kopumu, kura valodai piemit operativa, realitati mainosa
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iedarbiba. Tadéjadi valoda un tas ritms klast par semiotisku instrumentu
ritualai kontrolei par procesa gaitu un paredzéto rezultatu.

6. Magiskas zimes, epiteti un ikonografiskie elementi antikas magijas tekstos
(ipasi PGM) darbojas ka strukturétas vienibas. Tas ir vizuali kodétas
formulas, kas veic to pasu iedarbibu, ko verbala piesauk$ana — pieméram,
zimé&jumi magnétiska akmeni ar Erotu un Psihi vai Hekates attéls ar trijam
sejam. Atskiriba no Orfiskajam himnam, kur simboliskais var palikt verbala
un kosmologiska limeni, PGM praksé zimes tiek materializétas, lai rituali
sasaistitu fizisko un pardabisko. Si pareja no abstrakta uz konkréto norada
uz semiotisku transformaciju, kur simbols klast par aktivu rituala elementu,
kurs tiek iegravéts, aprakts, nésats, dedzinats vai iesvétits.

7. Skaitli un kvantitativas struktaras himnas un PGM darbojas ka spéka orga-
nizacijas un akumulacijas princips, kas reglamenté darbibu un valodas atkar-
tojumu logiku. Skaitliskas struktiiras (pieméram, atkartojumu skaits, precizs
daudzums, gematriskas vértibas) tiek izmantotas ka rituala precizitates un
iedarbibas pastiprinatajas. Tas vienlaikus (a) norada uz kosmisko kartibu un
cikliem (piem., ABpacat/365 dienas gada), (b) reglamenté darbibu secibas
un atkartojumus, un (c¢) PGM praksé tiem var tikt pieskirta vizuala forma
(charaktéres, trijstiira izkartojumi, burtu rindas aritmétiska progresija), pie-
$kirot intensitati un papildu spéku izrunatiem vardiem.

8. Ritualu uzbuve ir pakapeniska un daudzlimenu, kur iedarbiba veidojas
kumulativi, nevis viena spontana akta. Katrs posms (magisku objektu vei-
dosana, simpatiskas saiknes nostiprinasana, zimju aktivizésana, epikléze,
atkartojumi, darbibu seciba u. c.) nostiprina nakamo, veidojot precizi struk-
turétu tekstuali ritualu kopumu.

9. Magijas teksti atklaj filosofisku un kosmologisku pasaules redzéjumu, kur
dievi tiek uzliikoti ki kosmiskie starpnieki vai demiurgi. Sis slanis tekstos
saistas arl ar fiziskas/metafiziskas/psihologiskas/emocionalas realitates
ietekmésanu (pieméram, Erota piesauksana piesaistes nolikos).

10. Magijas jédziens antikaja pasaulé nav viennozimigs — tas mainas atkariba
no vésturiska konteksta, teksta mérka un rituala nolika, un robeza starp
religiju un magiju ir plastosa. Atseviski magijas rituali ir tik piesatinati
ar religisku valodu, ka tie klast gandriz identiski pielagsmém. Balstoties
promocijas darba izpétitaja, darba autors piedava $adu magijas (mageia)
jédziena tvérumu: magija ir rituali strukturéta prakse, kuras mérkis ir panakt
noteiktu iedarbibu, piesaistot un aktivizéjot pardabiskus spékus ar valodas,
zimju un materialu palidzibu. Magija nav reducéjama ne uz “ticibu”, ne uz
“mitisku domasanu”, bet izpauzas ka operativs darbibu un nozimju kopums,
kura rituala forma ir lidzvértiga saturam..

Si pétijuma rezultati iezimé divus iespéjamos turpmakas pétniecibas vir-
zienus.
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Pirmkart, bttu nepiecieSsams padzilinati analizét ikonografiskos materialus
un magiskos objektus, pieméram, amuletus, gredzenus un plaksnites (piemé-
ram, Orfiskdas zelta plaksnites), kas grafisko zimju analizi papladinatu arpus
teksta robezam.

Otrkart, vértiga Latvijas akadémiskaja konteksta batu salidzino$a analize
starp PGM korpusa tekstiem un Baltijas folklora sastopamajam formulam,
buramvardiem un ritualajiem elementiem, mekléjot semantiski un strukturali
parmantotus modelus vai to transformacijas. Sads salidzinajums lautu identificét
gan iespé&jamos kontaktpunktus, gan universalas ritualas domasanas struktaras.
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ABSTRACT

This doctoral thesis is devoted to the analysis of the texts and rituals of
ancient magic, with particular emphasis on the Papyri Graecae Magicae (PGM).
The relevance of the study lies in the fact that these texts offer a unique insight
into ritual practice in the ancient world, shaped by the convergence of Greek,
Egyptian, and other Mediterranean traditions. In this context, magic emerges
as a dynamic and syncretic cultural phenomenon that illuminates the points
of contact between ancient religion, literature, and everyday life. The central
aim of the thesis is to investigate how spell formulae, ritual components,
and the mechanisms for invoking gods and other supernatural forces are
structured in these ancient texts, and to elucidate their functional and symbolic
significance within ancient culture. The thesis analyses the performative force
of magical language, the use of semiotic signs and numerical symbolism, and
the mobilization of divine power as the central source of magical efficacy. To
pursue these questions, the study draws on a wide range of sources produced
from the eighth century BCE onward. Magic is examined both in literary
works and in texts directly connected with ritual practice. The material
includes the epics of Homer and Hesiod, the philosophical writings of Plato,
the historiographical accounts of Herodotus, the Orphic Hymns, the Homeric
Hympns, specialized ritual texts such as the Papyri Graecae Magicae (PGM),
as well as additional sources. This diversity of genres enables a comparison
that includes both institutionalized and marginal ritual forms. The study thus
encompasses a broad corpus of cultural texts that reveal the different ways in
which supernatural powers are envisioned and communication with them is
constructed. The research is grounded in textual and semiotic analysis and
integrates hermeneutic and comparative approaches, juxtaposing the texts of
the PGM with the Homeric and Orphic Hymns and with representative works
of classical literature. Particular attention is devoted to case studies, which allow
for a detailed examination of individual spells and demonstrate how epiclesis,
symbols, and ritual actions function within them. The findings of the doctoral
thesis show that in ancient magic the gods are not objects of religious worship
but functionally transformed supernatural forces. The efficacy of magic rests
on the instrumentalisation of these powers - the ability to attract them and
subordinate them to a specific purpose. This perspective makes it possible
to understand ancient magic as a dynamic, syncretic practice in which texts,
signs, symbols, and rituals form a complex system of communication between
humans and the supernatural. The thesis contributes to classical philology
and the study of ancient culture by offering a new perspective on the PGM as
a corpus that reveals both magical practice and the broader field of ancient
thought and cultural expression.

Keywords: magic, signs, symbols, gods, syncretism, ancient literature, PGM
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OVERVIEW OF THE DOCTORAL THESIS

As an important component of ancient culture and thought, ancient magic
offers insight into the relationship between humans and the supernatural, as
well as into ritual practice and symbolic thinking in the ancient world. In this
environment, rituals and spells were regarded as powerful means of protection
and healing, and as instruments for harming, attracting, or compelling
supernatural forces to act on the practitioner’s behalf.

Among the many sources relevant to ancient magic, the most valuable and
systematically preserved is the Papyri Graecae Magicae (PGM)', a corpus of
spells, rituals, and hymns composed in Ancient Greek during the Hellenistic
period and the Roman Empire®.

Although the analysis of the PGM forms the core of the study;, it is carried
out in close dialogue with the traditions of the Homeric and Orphic Hymns
and other representative works of ancient literature. These texts show similar
mechanisms of invocation, structural features, and patterns in the use of divine
epithets. The study pays particular attention to the construction of rituals,
the symbolism of signs and numbers, and the mechanisms for invoking gods
and other supernatural powers. Taken together, these elements reveal magic as
a multilayered system of communication between humans and the supernatural.
Spells cannot be reduced to a set of mechanical formulas: their efficacy is
rooted in symbolic structures, rhythm, repetition, and the syncretic identities of
the gods, all of which contribute to the effectiveness of the ritual.

Originally, the term mageia (Gr. payeie - ‘magic’) in Ancient Greece
referred to a religious practice associated with the Persian magos (Graf, 1997,
pp- 20-21). Over time, mageia came to denote a broader range of phenomena:
rituals, beliefs, objects, esoteric knowledge, and the individuals who engaged in
such practices. The term spell (Gr. énwd? — ‘incantation, xatddeopos - ‘binding,
etc.), as used in this study, refers to a specific act or formula within this wider
field of practice. A spell is a spoken or written “power phrase,” often performed
within a ritual framework to achieve a particular effect, for example, to attract,

! The Papyri Graecae Magicae (PGM) constitute the most extensive and diverse corpus of
ancient magical texts, dating from the 2nd to the 5th century CE. They contain rituals,
spell formulas, necromantic practices, examples of vocal magic, and astrological elements.
The origins of the texts are connected with ancient Egypt.

2 Although the primary language of the PGM is Ancient Greek, the material also displays
features of other languages — Egyptian, Demotic, Coptic, Hebrew, and Latin, attesting to
the multilingual and syncretic environment in which the texts were produced.
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magically bind, or heal. In other words, magic provides the overarching
framework, while the spells constitute its operative elements.

Magical texts in ancient culture show that rituals, spells, and semiotic signs
operated as individual ritual instruments while simultaneously forming part
of a broader cosmological system. Numbers and symbols, such as the triad
or the decad, provided structure to the internal composition of spells and
reflected conceptions of world order and cosmic balance. Likewise, formulas for
invoking gods reveal how, in ancient thought, supernatural was functionalised:
in ritual contexts gods were transformed from theological beings into powers
that could be activated if specific patterns of epiclesis and ritual actions were
observed.

This doctoral thesis is the first attempt within the Latvian academic
environment to examine the PGM and ancient magic systematically from
a broader cultural-historical perspective. It introduces these sources into
Latvian scholarly discourse and presents ancient magic as an integral part of
ancient thought and culture, thereby laying the foundation for further research
in philology, the history of religions, cultural studies, and related disciplines.

Relevance and Novelty of the Study

Research on ancient magic is a major interdisciplinary field that brings to-
gether classical philology, the history of religions, anthropology, and semiotics.
The analysis of magical and ritual texts helps clarify the mechanisms of specific
religious practices and offers deeper insight into ancient conceptions of the rela-
tionship between mortals and immortals, fate, health, and social relations.

The PGM corpus, preserved as a collection of spells and rituals written
primarily in Ancient Greek, is one of the most important sources in this field.
The study of PGM spells within the broader context of ancient culture reveals
a syncretic and dynamic cultural milieu.

The foundations for the study of the PGM corpus were laid by Karl
Preisendanz, who published the two-volume edition Papyri Graecae Magicae.
Die griechischen Zauberpapyri (1928-1931). In this work, he assembled and
annotated the magical papyri that had previously been known only in fragmentary
form, thereby creating the basis for subsequent scholarly analysis. Preisendanz’s
work, which includes the original texts, remains a central reference point in
the tradition of PGM research, informing later translations and interpretations
by Hans Dieter Betz and other scholars.

The edition compiled and annotated by Betz, The Greek Magical Papyri in
Translation (1986), has become one of the most important resources for the study
of ancient magical texts. Its significance is twofold. Firstly, it makes the complex
PGM material accessible to a wider international scholarly audience by providing
reliable translation and philological commentary. Secondly, it presents magic
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not only as a ritual practice but also as a textual and literary phenomenon
that must be analysed in comparison with, and alongside, ancient literature,
philosophy, religion, and other fields. This approach has had a substantial
impact on subsequent research on magic and has defined the methodological
reference points for PGM corpus studies.

In international scholarship, the concept of magic is understood as
a dynamic and contextually variable category. As David Frankfurter has noted,
mageia in Ancient Greece functioned as an ambivalent designation for practices
that could be regarded as sacred or acceptable in one context and as dangerous
or illegitimate in another - a distinction shaped less by the ritual itself than
by the practitioner’s status and the surrounding socio-political circumstances
(Frankfurter 2006).

Matthew W. Dickie, in turn, emphasises the social background and spheres
of activity of magic practitioners. He notes that magi typically operated on
the margins of society, yet served a wide range of clients by offering various
kinds of spells and by employing death symbolism and specialised ritual texts
as an alternative system of knowledge (Dickie 2001).

Even within this well-established field of research, the analysis of the PGM
continues to grow in significance, as these texts open new perspectives on
semiotics, iconography, performative language, and divine syncretism. Moreover,
with the expansion of digital resources and the discovery of additional magical
texts, increasingly detailed, accessible, and extensive materials become available
for further research.

In Latvian scholarship, the problematics of ancient magic have not
previously been examined in a comprehensive manner. Although studies of
ancient literature and religion are represented, the PGM corpus has not been
a focal point of academic work, nor are there studies that analyse ancient magic
as a semiotic or cultural phenomenon.

The relevance of the study therefore lies in the need to reassess and
examine in greater depth the meaning of the concept of magic and its symbolic
expressions in ancient culture. Magic is often viewed through the lens of late
antique Christianity or modern stereotypes, perspectives that obscure its
original context.

This study seeks to address this gap by focusing on the semantics of
the concept of magic and on the formulae, symbols, and expressions used in
spells and ritual texts. Particular attention is given to the significance of these
linguistic elements within their specific cultural environment, context, and
ritual application, with emphasis on lexical choices, formulaic structures,
and semantic nuances.

The novelty of the study manifests itself on three levels.

Firstly, it offers an analysis of the PGM’s Ancient Greek texts, focusing on
semantic nuances, the functionality of ritual vocabulary, and the mechanisms by
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which supernatural powers are activated, thereby presenting the PGM as a field
of dynamic ritual practice.

Secondly, the study broadens the circulation of sources within Latvian
scholarship by systematically analysing significant ancient texts (the PGM,
the Homeric Hymns, and the Orphic Hymns) and by introducing a wide range
of international research that has previously been used only fragmentarily.

Thirdly, it establishes the study of ancient magic as a new area of inquiry within
Latvian academia. Employing case-study methodology, the work demonstrates
both the shared structural features of spells and specific innovations, thereby
affirming magic as an essential component of ancient thought and culture.

Aim of the Doctoral Thesis

The aim of the doctoral thesis is to investigate how powers of magic are
conceptualised and represented in the textual evidence of antiquity, with
particular attention to associated signs and the role of divine powers in ritual
practices.

Research Objectives

To achieve this aim, the following research objectives have been formulated,
addressing both the conceptual and ritual aspects of ancient magic:

1. To examine the meaning and semantic field of the concept of magic in

Ancient Greek, based on the original texts.

2. To collect and analyse key scholarly works on magic, ritual practice,
and the textual representation of magic in antiquity.

3. To compare the discourse and modes of expression used across diffe-
rent genres (e.g., epic, sacred texts, magical formulas).

4. To analyse the verbal and visual signs, symbols, and formulae employed
in magical practices, with particular regard to their functional role
within specific ritual and textual contexts.

5. To investigate how immortal gods and other supernatural powers are
invoked and represented in ancient texts as mediators of magic, and
what this reveals about society’s relationship with the supernatural.

6. To evaluate ritual structures and the semiotic principles used to ensure
the efficacy of magic, with particular attention to material in the original
languages of the texts.

To ensure that the research objectives are pursued in a focused manner and
remain aligned with the chosen theme, it is essential to define the boundaries of
inquiry - that is, to specify what is being studied, how, and for what purpose.
For this reason, three aspects are distinguished: the research material, the object
of study, and the subject of study.
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The research material consists of a corpus of ancient texts that record
magical practices and their interpretations, including hymns, magical papyri,
and other written sources. The texts selected for analysis have been chosen for
their relevance to the research objectives and for the prominence of signs and
sacral communication in their content.

The object of study is the evidence of ancient magic within this corpus -
that is, the descriptions and formulations of magical actions and sacral
communication (language, signs, and ritual procedures) as they are presented
in the written sources.

The subject of study is the function of signs and supernatural powers within
the magical practices of the ancient world. The analysis focuses on how specific
sign-structures, such as symbols, numerical patterns, graphic inscriptions, and
rhythm, operate in communication with supernatural powers.

In addition, the study poses the following research questions concerning
the ancient texts:

o What does the concept of magic consist of in the ancient world, as

reflected in the texts?

o How were magical actions interpreted in antiquity?

o What are the sources of magical power and the mechanisms by which

they are activated?

o What role do signs, symbols, space, and speech play in sacral commu-

nication?

The study advances the following hypothesis: in the textual record of
antiquity, magic functions as a complex of meanings grounded in ritual and
verbal signs used for communication with the supernatural realm.

A specific outcome of the doctoral thesis is a study of the Homeric and
Orphic hymns and their close connections with the spells of the PGM, with
particular attention to their structure, the use of semiotic signs and numerical
symbolism, and the mechanisms by which supernatural powers are invoked.
Magic in the ancient world is not reducible to a set of technical formulae; rather,
it functions as a multi-layered system of communication between humans and
the supernatural, centred on the mobilisation and transformation of divine
power for specific ritual purposes. Ancient magic emerges as a dynamic and
syncretic field of practice, revealing shared structural features between spells
and religious rituals.

Methodology

To ensure that the source material, in all its diversity, is analysed in a focused
and systemic way, the study employs three complementary methodological
approaches: the contextual method, semiotic analysis, and the hermeneutic
method.

35



The contextual approach makes it possible to interpret the phenomenon of
magic with attention to its cultural, social, and religious environment. Ancient
magic was closely intertwined with everyday life, political developments,
and institutional rituals, and its proper understanding is impossible without
analysing these factors.

Semiotic analysis enables a detailed examination of the system of signs and
formulae used in magic. Its aim is to uncover how symbols - verbal formulae,
graphic inscriptions, objects — functioned as instruments of communication
with the supernatural. This approach allows magic to be viewed as a semiotic
system structured according to specific cultural codes.

The hermeneutic method is used to interpret magical and ritual texts
within their complex and multilayered semantic field. It helps to clarify how
the meaning of texts and rituals shifts across different historical contexts and
how symbolic structure overlays their literal, overt content.

In addition, the study employs semantic analysis to refine the meaning of
certain ancient concepts, such as mageia, daimon, or pharmakeia, within their
specific textual and cultural settings. At certain stages, discourse analysis, as
well as descriptive and structural-functional methods, have also been applied.
Nevertheless, the core of the study is formed by the three principal approaches,
which together provide a deeper, contextually grounded understanding of
the meaning and function of magic in ancient texts.

Validation of Research Results

This research has been presented at seven national and international
conferences. The results of the doctoral thesis have been validated and
published in two peer-reviewed scholarly journals. The conclusions, approaches,
and theoretical frameworks developed in the study have been presented and
discussed in academic settings, thereby strengthening the scholarly foundation
and methodological soundness of the research.

Scientific Publications

1. Ezerkalns, Gatis. Meédejas téla recepcija 20. gs. beigu un 21. gs. Latvijas kul-
turvide: burve, ragana, zalu sieva (“The Reception of the Figure of Medea in
the Latvian Cultural Environment of the Late 20th and Early 21st Century:
Sorceress, Witch, Herbalist). Accepted for publication in Letonica in 2025.

2. Kramina, Sandra. Ezerkalns, Gatis. LatvieSu buramvardu gramatas un
Papyri Graecae Magicae: magijas prakses nodoSanas tradicijas antikaja
pasaulé un Latvija (‘Latvian Charm Books and the Papyri Graecae Magicae:
Traditions of Transmitting Magical Practices in Antiquity and in Latvia’).
Accepted for publication in Cel$ in 2025.
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Conference Papers

Ezerkalns, Gatis. Pharmakeia jeb zalu sievas ekvivalents senatné
(‘Pharmakeia, or the Ancient Equivalent of the Herbalist). Section “NON
MULTA, SED MULTUM: Ancient Cultural Heritage and Its Reception in
Latvia’, 80th International Scientific Conference of the University of Latvia,
Riga, Latvia, 2022.

Ezerkalns, Gatis. Skait]a “3” simbolisms Platona kosmologija (“The Symbolism
of the Number “3” in Plato’s Cosmology’). Section “SINE QUA NON - In
Language, Lexicography, Texts, and Contexts”, 82nd International Scientific
Conference of the University of Latvia, Riga, Latvia, 2024.

Ezerkalns, Gatis. Atkodeéjot dekadi: Skaitla 10 simbolisms Antikaja pasaulé
(‘Decoding the Decade: The Symbolism of the Number 10 in the Ancient
World’), Plenary Session of the Faculty of Physics, Mathematics, and
Optometry, 82nd International Scientific Conference of the University of
Latvia, Riga, Latvia, 2024.

Ezerkalns, Gatis. Antikds pasaules mita telu reinterpreticija misdienu
masu kultira: salidzinosais aspekts (‘Reinterpreting Mythological Figures
of the Ancient World in Contemporary Mass Culture: A Comparative
Perspective’), International Scientific Conference “Current Issues in Literary
and Cultural Research,” Liepaja, Latvia, 2024.

Ezerkalns, Gatis. Magic in the Ancient Greek Evidence: Symbols and Contexts.
International Scientific Conference “Colloquium Balticum Rigense”, Riga,
Latvia, 2024.

Ezerkalns, Gatis, Krimina Sandra. Melnd gramata un Papyri Graecae
Magicae: magiskas prakses nodosanas tradicijas Antikaja pasaulé un
Latvija (“The Black Book and the Papyri Graecae Magicae: Traditions of
Transmitting Magical Practices in Antiquity and in Latvia’), International
Scientific Conference “Current Issues in Literary and Cultural Research,”
Liepaja, Latvia, 2025.

Ezerkalns, Gatis. Medejas téls miisdienu Latvijas kultirvide: Augusta
Giezena atdzejotas Euripida tragédijas “Medeja” ietekme (“The Figure
of Medea in Contemporary Latvian Cultural Space: The Influence of
Augusts Giezenss Translation of Euripides’ “Medea™). Section “PONTES
AD FONTES. In Honour of Abrams Feldhiins (110);,” 83rd International
Scientific Conference of the University of Latvia, Riga, Latvia, 2025.
Ezerkalns Gatis. Binding Desire, Burning Wrath: The Dual Nature of
Love in the Papyri Graecae Magicae. International Scientific Conference
“Colloquium Balticum Lundense”, Lund, Sweden, 2025.
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Further Validation of the Research

1. Delivery of the seminar component of the course Ancient Literature for
first-year students in the Bachelor’s programme in Classical Philology at
the Faculty of Humanities, University of Latvia, with a focus on the literary
genres of the ancient world.

2. Validation of a chapter of the thesis through participation in a session of
the Small Mathematics University at the Faculty of Science and Technology,
University of Latvia, delivering the lecture Numbers in the Ancient World to
pupils (grades 8-12), Riga, Latvia, 2025.

3. Participation with a presentation at the symposium Hellenic and Non-Hellenic:
Circe and Medea, held at the Museum Repository and Sculpture Forest,
Riga, Latvia, 2025.

4. Participation with a co-presentation at the symposium Art and the Artistic
in Ancient Greek Texts, Art Museum RIGAS BIRZA, Riga, Latvia, 2025.

Scope and Structure of the Doctoral Thesis

The doctoral thesis consists of a table of contents, a list of abbreviations,
an introduction. The conceptual and empirical framework is developed across
five chapters, in which the central research problem is elaborated step by step
and relevant scholarly and ancient literary sources are analysed. The structure is
completed by a closing section, conclusions, and a bibliography.

Chapter 1, “The Object of the Study and its Cultural Context,” defines
the concept of magic and the range of semantically related lexemes used in
the ancient world, such as pharmakeia, goéteia, epoide, katadesmos, manteia, and
others. Magic is distinguished from religious discourse, highlighting its historical,
generic, and cultural variability. The chapter then examines the semiotic nature
of magical signs and spells (voces magicae, charakteéres, the structure of epiclesis
formulae) and their ritual functions, including the invocation of supernatural
powers, the provision of protection, the healing of illness, and the magical
attraction of individuals. It also explores the roles of gods and daimones
within the sacral system and considers the position of the human being as
a representative of the divine in society. The theoretical framework builds
on key studies of ancient magic and religion, such as Fritz Graf’s analysis of
the relationship between prayer and magic (Graf 1991) and David Frankfurter’s
work on vocal and written magic, which helps define the units of analysis
precisely and avoid conceptual diffusion (Frankfurter 2019). Chapter 2, “Ancient
Texts as a Source of Analysis,” formulates criteria for selecting the case studies,
which are examined in detail in Chapter 5. The chapter also outlines the textual
material and the methodological approach of the study, situating them within
the broader context of ancient magic as represented in epic, lyric, tragedy,
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historiography, philosophy, and Hellenistic literature. The chapter provides
a systematic characterisation of the three primary corpora essential to the study -
the Homeric Hymns (Shelmerdine 1995), the Orphic Hymns (Taylor 2019;
Athanassakis & Wolkow 2013), and the Papyri Graecae Magicae (Betz 1986;
Preisendanz 1928, 1931), their scope and the criteria guiding their analysis.
Mystery cults are discussed separately as potential contributors to, and shapers of,
magical modes of thought. The chapter concludes by establishing the principles
of transliteration, citation, and terminology used across the primary corpora
(e.g., HO (Taylor) 1 = the Orphic Hymn to Hecate). Chapter 3, “Gods as Magical
Forces,” examines the frequency of divine references and the typology of divine
functions across the selected corpora, combining quantitative and qualitative
approaches. The analysis reveals the diverse status of the gods: in the Homeric
Hympns they are invoked as part of religious worship; in the Orphic Hymns they
serve as the addressees of precisely structured rituals of supplication; whereas
in the PGM the gods function as operative forces mobilised to achieve specific
aims. The study demonstrates that the efficacy of a spell always depends on
the involvement of gods or other supernatural beings. To be effective, a spell
must activate three levels of divine engagement: it must invoke the god as
the addressee (the supernatural force to whom the invocation or epiclesis
is directed?); it must draw in and encompass the god as the embodiment of
power (the force that energises the ritual act); and it must command the god as
the agent of execution (the being summoned to carry out the intended effect).
Within the PGM, the most frequently mentioned god is Helios, whose name
appears in forty-eight spells. For example, PGM IV.1596-1715 contains more
than ten variations of Helios-invocation, addressing him both as a hidden force
and as the guarantor of cosmic order. This density of references points not only
to Helios’ importance in magical ritual but also to the way magical language
generates power through the accumulation of epithets. In the binding spell
PGM 1V.2708-84, the intense epiclesis of Hecate and the extended sequence of
her epithets indicate the practitioner’s need to mark and delimit the ritual space —
an essential element in the performance of magic. The chapter also considers
the status of the practitioners themselves: magical knowledge is legitimised
genealogically (for example, Aeétes, Circe, and Medea as descendants of Helios)
or transmitted secretly to the initiated alone. This leads to the conclusion that,
in the ancient tradition, no spell can function without divine involvement.
A human being may perform the ritual, but its efficacy depends entirely on

* In this study, the terms invocation and epiclesis are used interchangeably to refer to the ritual
act of addressing a god or a supernatural power. Since the primary sources analysed are
predominantly in Ancient Greek, the terminology favours the word epiclesis (Gr. émixAyoig),
which in Greek sources denotes both the utterance of a god’s name and the summoning of
a specific function or aspect of that god.
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the supernatural power invoked, and on the practitioner’s primary instrument:
speech, the potent word. Chapter 4, “The Structures of Magical Rituals and
Signs,” examines the typology of ancient spells, their semiotic structure, and
the signs associated with them. The chapter classifies spells into six functional
groups: 1) protective or apotropaic spells, which aim to avert the “evil eye,
illness, or other forms of harm inflicted by humans or supernatural forces;
2) love and attraction spells - agoge for attracting, subjugating, or repelling
a partner, and philtra (love potions), which form the most widely represented
genre in the PGM; 3) malefic magic (kakopoiia, epagoge, katadesmos), intended
to restrict a person’s agency or destroy it entirely (=magically bind a person),
particularly in situations of rivalry, personal conflict, or legal dispute, and thus
functioning primarily to neutralise an enemy physically, psychologically, or
socially; 4) healing or iatromagical spells, directed at stopping illness or bleeding.
For example, PGM XXIIa.2-9 employs lines from Homer’s Iliad in which
Apollo is invoked both as the causer and the remover of disease, illustrating
a homeopathic principle whereby the same force that causes harm can also halt
it; 5) theurgic formulas, structurally akin to the Homeric and Orphic Hymns,
occur chiefly in rituals invoking paredros, with whom a lasting connection can
be established; here the aim is not an external result but access to a higher divine
order and esoteric knowledge; 6) spells with practical and often individually
tailored aims, which do not fit neatly into fixed thematic categories but share
a concrete purpose — achieving some material or situational benefit, as in spells
for invisibility (PGM 1.222-31), locating a thief (PGM II1.483-488), inducing
prophetic dreams (PGM IV.3172-3208), or acquiring multiple “divine powers”
(PGM XIII.1-734). Special attention is given to the semiotic signs — graphic
symbols, verbal formulae, and ritual objects required to activate or intensify
supernatural forces. These elements function as cultural codes whose meaning
becomes legible only within specific ritual and textual contexts. The chapter also
analyses formulae based on repetition, sound, and structured rhythm, features
considered essential to efficacy in the ancient world. A separate section addresses
numerical symbolism, focusing on the meanings attributed to numbers in
sacred contexts, such as the triad, the decad, and the opposition between even
and odd. Numbers not only structured magical formulae but also conveyed
ontological and cosmological significance, revealing a deep interconnection
between language, ritual structure, and symbolic interpretations of cosmic
order. The final chapter, Chapter 5, “Case Studies in the PGM Corpus,” focuses
on the texts of ancient magic preserved in the PGM. Its aim is to examine how
magical powers and signs are structured and manifested in these texts, and how,
through concrete examples, such powers are invoked, activated, or transformed.
The chapter applies a case-study methodology to four spells from the PGM,
each of which illustrates the theoretically developed model of “forces and signs”
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The purpose of the chapter is to demonstrate that magic only operates within
a specifically structured and ordered system.

The study ends with a presentation of its main conclusions and an outline
of possible directions for further research on ancient magic.
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1. CONCEPTUAL FOUNDATIONS

Ancient magic is a complex and multifaceted phenomenon, even the ancient
sources themselves offer varied and often ambiguous interpretations of it.
Studying magic is essential because it sheds light on how relationships between
humans and the divine were structured in the ancient world. Any well-founded
analysis of spells, rituals, and supernatural forces* in ancient culture must
therefore begin with an examination of the concept of magic in its historical
context.

Understanding the role of magic in antiquity requires attention both to
modern scholarly definitions and to the ways the phenomenon was perceived
within the ancient world. Magic was a dynamic concept, understood and applied
differently depending on period, society, and context. Only by grounding
the discussion in this internal, culture-specific perspective is it possible to
meaningfully analyse how magical practices functioned in ancient written
sources.

To avoid anachronism, this study treats magic as an interpretative category
that shifts across discourses and is clarified through semantic-field analysis.
Mageia, originally referring to the theological knowledge or practices of
the Magi® (“payeia,” Liddell & Scott 2007), and its related lexemes (pharmakeia,
goeteia, epoide, katadesmos, manteia, theourgia, apotrope, philtron, nekromanteia,
charakteéres) are examined in terms of their meanings and functions within
the cultural environment of antiquity. This approach makes it possible to
analyse how terminology in ancient discourses operated as a social marker,
distinguishing “legitimate” ritual from stigmatised practice depending on
context, the practitioner’s social status, and the intended purpose.

Additional attention is given to the polysemy of the lexeme pharmakeia
(“pappakeia,” Liddell & Scott 2007) - healing/ poisoning/ sorcery, which
exemplifies convergence of meanings with social evaluations. This shows how
magic is classified and normatively assessed within the discourse of the sources
themselves.

From a social perspective, magic appears as a means employed by
representatives of different social strata and genders for a variety of purposes,

* In this study, the term supernatural forces refers to the various agents encountered in
ancient magical practice - gods, divine powers, daimones, magical assistants, and the spirits
of the dead. The term is used as an analytical category to group together heterogeneous
but functionally similar entities that, within ritual practice, are regarded as initiators,
intermediaries, or executors of magic.

Magi - Persian priests.
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for example, protection, emotional or physical attraction, harm, or healing. In
other words, magic functions as a tool for achieving aims that cannot be realised
by other means.

The study focuses on the forces and signs of magic. “Forces” are understood
as gods and other supernatural beings (including daimones® and paredroi’) who
are functionalised within magical practice — invoked and ritually “activated” to
produce a specific magical effect. The elaborated use of epithets and theonyms
turns the epiclesis into a command: the spoken name becomes a means of
“switching on” the functions of a particular supernatural power.

“Signs” encompass verbal (epiclesis®, sequences of epithets, voces
magicae’, rhythm), visual (charaktéres', iconography, inscriptions, geometric
arrangement, spatial layout), and numerical (repetitions, quantity, letter—
number correspondences, isopsephy) elements; these operate as semiotically
potent instruments within sacral communication.

Verbal signs function performatively rather than descriptively: the epiclesis,
the act of “binding,” the command, and the articulation of need operate as
speech acts designed to attract the attention of the supernatural being. Visual
signs function as icons (visual associations with the supernatural entity"),
as spatial indicators (placement'?, timing, orientation, material), and as symbols
(signs with meanings established by tradition"). Numbers, for example,
repetition, rhythm, and letter-number correlations, link the phonetic, visual,
and arithmetical dimensions into a single mechanism of efficacy.

¢ Daimon (Gr. daiuwv) — in the ancient world, a supernatural being or power (including
a god), often unpersonified or unspecified, operating between the human and divine realms.
Paredroi (Gr. mapédpor) — supernatural assistants bound through language in the course
of a magical ritual. Unlike gods, personifications, or daiménes, a paredros is invoked as
an instrumental, enduring helper who acts in accordance with the practitioner’s needs in
a given context.

Epiclesis (Gr. émikAnoig — ‘surname, ‘designation; also ‘invocation’) — an invocation or act of
calling upon a god.

Voces magicae (Lat. — ‘magical words’ or ‘magic voices’) a scholarly term used to describe
seemingly meaningless, often untranslatable words or strings of sounds that may not belong
to any identifiable language. Such words are associated with a language understood by gods
and daimones.

Charaktéres (Gr. yapaxtijpeg) — special symbols, letter-clusters, or drawings used as active
elements within ritual practice.

This may be, for example, a depiction of a god or another supernatural being on an amulet.
In PGM 1V. 1331-89, the “hundred-letter name” of Typhon is arranged in the shape of
a star, because Typhon is associated with the constellation of the Bear.

One of the widely used epithets of the goddess Hecate is the triadic epithet “Hecate of
the Three Ways” (Gr. tptoditic). In mythology, Hecate is associated with crossroads and
with the night; thus, the use of this epithet in an epiclesis encompasses both space and time.
For example, Abrasax (Gr. aBpacdf) — a name whose numerical value in Greek isopsephy is
exactly 365, may designate a god and the complete cycle of the year.
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For example, in PGM IV. 1331-89 (Betz 1986), the graphic arrangement
of signs — the “hundred-letter name” of Typhon (Gr. ékatovtaypaupatov'*) in
the shape of a star functions as a vehicle of efficacy alongside spoken language.
Numerical symbolism and repetition structure both the verbal expression and
the ritual rhythm. In this spell, the form of the sign operates as an instrumental
device - a visually fixed formula that produces a magical effect.

Oral performance and rhythm play a central role in the ritual: metre (for
instance, dactylic hexameter), formulae, and epiclesis all point to the importance
of oral tradition and precision of delivery. Speech is further supplemented by
various substances and materials - metal, wooden, or stone tablets; stones;
incense’; ink and pigments; and elements of the animal and plant world, which
provide a “physical” link to the supernatural. The spatial and temporal frame
(chthonic, liminal, or uranic space; night, season, lunar phases) likewise forms
part of the ritual mechanism. By selecting a specific place (a crossroads or
a cemetery) and moment (night), the practitioner can address the signs more
precisely to the powers who preside over that space or time.

The study is conducted through a comparative analysis of three corpora —
the Homeric Hymns, the Orphic Hymns, and the PGM, together with
the paratexts of ancient literature. This approach makes it possible to trace
the transition from mythopoetic representation to a technically encoded ritual
language. The epiclesis shifts from a religious designation to a ritual command,
the epithet becomes an activatable force, and the supernatural being becomes
an operative instrument. Across genres, narrative (e.g., epic and tragedy) signals
the presence of magic within the plot, the hymns (Homeric and Orphic) - ritual
tradition and ritual language, and the PGM spells - the precise act of realising
a specific desire.

Four case studies of PGM spells illustrate how “forces” and “signs” function
within ancient magic.

PGM XXIIa. 2-9 is an example of healing magic in which the god Apollo
is invoked to stop bleeding. The text is based on lines from Homer’s Iliad
and reflects a homeopathic principle: the same god who can cause illness is
summoned to halt it. The spell includes a warning that ingratitude toward
the healer may lead to the return of the ailment.

!4 The word is: ayywp axXwp AxXaAXTTOVUL XAXXW XAPAXWY XATTOVHI: XWPA XWX ATTOVHLUN
XWXATITOL XAPAXTITOL- XaXXw Xapaxwy mrevaxwyeov. It consists of 98 letters and two
punctuation marks and has no clear meaning. The word is built from repetitions and
rhythmic elements (ax-, xax-, xwx-, xapay-), which create a phonetic “magical rhythm?

> One of the unifying features in the corpus of the Orphic Hymns is the burning of plants.
Typically, this appears as an indication of the incense plants before the text of the hymn,
for example: "Epwtog, Ouuiaua, dpauata. KikAjokw péyav dyvév épaopov 760y Epwta
[..] - “To Eros, incense: aromatic plants. I call upon great, pure, lovely, sweet-scented Eros”
(Taylor 2019).
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PGM 1V. 1716-1870 is an erotic attraction spell in which the god Eros
functions as an activatable force. The spell combines verbal formulae, repetitions,
and voces magicae with visual elements that materialise the desire. Repetition
and rhythm operate here as mechanisms of efficacy, transforming the god into
an instrument for achieving the intended goal.

PGM IV. 2622-2707 represents the group of curse spells. It is an “inverted”
ritual that employs the defilement of sacred elements to provoke the goddess
into destructive action. Selene is invoked not in a religious context but through
a rhetorical accusation: she is charged with murder and cannibalism. In this
way, the spell manipulates her power so that it manifests as vengeance against
the target, illustrating a reversed homeopathic principle in which sacral signs
are deployed for destructive ends.

PGM 1V. 2785-2890 depicts an attraction spell addressed to a syncretic
goddess (a composite of Selene, Hecate, and other goddesses). The text carefully
structures epiclesis, symbols, and material components to ensure the spell’s
efficacy. The goddess is “functionalised”: her theological significance remains
intact, but within the ritual she becomes an operative force that protects and
secures the desired effect.

These four spells demonstrate that, in the ancient world, magic functioned
as a complex of meanings in which gods and supernatural forces are invoked as
operative forces, while signs - verbal, visual, and numerical, operate as precise
ritual instruments in communication between humans and the supernatural.
The gods are functionalised as powers: epiclesis and epithets attract and
“activate” a specific aspect of the god, turning it into an operative force within
the spell. Signs act as operative mechanisms that concentrate and direct
supernatural efficacy (for example, the crafting of an amulet for protection or
the establishment of a sympathetic link through a wax figurine).

In ancient sources, magical knowledge is portrayed as genealogically
inherited: Circe, Medea, and Aeétes, as descendants of Helios, embody the idea
that divine abilities can be transmitted within a lineage. Such a connection
to the divine serves as a mechanism of legitimation, granting the practitioner
sacral authority and the “right” to operate within the sphere of magic.

This framework leads to the study’s hypothesis: in the texts of antiquity,
magic functions as a complex of meanings in which supernatural forces are
invoked and signs — verbal, visual, and numerical serve as precise instruments
of communication and efficacy between humans and the supernatural.
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2. SOURCES OF THE DOCTORAL THESIS

The empirical basis of the study consists of three mutually complementary
corpora: the Homeric Hymns (traditionally 33 pieces), the Orphic Hymns
(87 pieces), and the Papyri Graecae Magicae (PGM; a broad collection of
Greek and Demotic texts comprising more than five hundred items in modern
editions). The hymn texts enable a comparison between the language of epiclesis
and the operative ritual language of the spells, while also highlighting the fluid
boundaries between magic and religion in ancient culture. The study deliberately
limits the range of materials on ancient magic included in the analysis; for
example, astrological treatises are not examined, as their technical character
and methodology do not correspond to this thesis’s focus on the semiotics of
invoking supernatural forces.

In the hymn texts, the epiclesis and epithets establish a relationship with
the divine, while the PGM shows how this sacral language is employed in magical
practice. The Homeric Hymns, which may have functioned as prooimia' for
the opening of rituals or religious competitions (such as epic recitations), outline
the form of invocation and indicate the role and functionality of the gods within
cult (for example, the hymns to Zeus, Apollo, and Demeter). The Orphic Hymns,
by contrast, provide the ritual language of a later period, in which the functions
and spheres of influence of the gods are organised in a more technical manner.
In both hymn corpora, a god is defined by a cluster of epithets that determine its
role within the ritual; in the PGM spells, epithets are used to attract divine power
and concentrate that power toward a practical aim - to accomplish the spell.

The texts of the PGM corpus are syncretic: verbal, visual, and numerical signs
operate within a unified system alongside material components. The attraction
of supernatural powers in the spells is not limited to verbal epiclesis; it also
manifests implicitly — through signs (such as charaktéres, repetitions, and spatial/
temporal markers) and through material objects that activate this presence even
without spoken language. Thus, the supernatural forces in the PGM appear both
directly and indirectly.

Ancient literary genres provide the contextual framework for understanding
ritual elements and for identifying the presence of magic within society. In
ancient epic poetry, this is illustrated, for example, by the nekyia (Gr. véxvia)"’

' Prooimia (Gr. mpooiutov - ‘opening, ‘introduction, also ‘prelude, ‘preludial song ) are
introductory pieces or preludes to larger epic performances or rituals.

17" A ritual of summoning the dead in which spirits are questioned for the purpose of obtaining
information.
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ritual depicted in Book 11 of the Odyssey, where a precise and unalterable
sequence of actions is presented, together with a clearly marked liminal zone
between the world of the living and the dead. Equally significant is the episode
in which the goddess Circe practises magic (for instance, the transformation
of men into pigs and the use of a wand and potion). The epic tradition thus
serves as a kind of “skeleton” for the sequence of steps found in later PGM
rituals - how the space is prepared, which actions and tools are employed,
how the invocation is performed, and how the ritual is concluded, and helps
illuminate the importance of space and time within ritual practice.

In lyric poetry, Theocritus’ Second Idyll, together with fragments by Sappho
and Pindar’s Pythian Odes, highlights the role of words, plants, genealogy, and
emotion in ritual. Poetry is not to be understood merely as an expression of
personal experience. Sapphos Fragment 1, addressed to the goddess Aphrodite,
is structured as an epiclesis: the goddess is invoked through epithets, previous
encounters are recalled, and a request for renewed intervention is articulated.
The language functions as ritual speech. The form and rhythm of the plea impart
magical qualities to the text, and the performance of the poem creates a potential
influence upon the invoked god. Pindar’s Fourth Pythian Ode shows how
magical characters are integrated into aristocratic mythic tradition. Meanwhile,
in Theocritus’ Second Idyll, magic is depicted as a ritual action performed in
a specific space and time, using particular objects and repeated formulae. In
this way, poetic texts resemble PGM formulae, in which pharmaka, incense,
and repetitions are closely connected with commands and ritual conditions (for
example, “wear it dry;” “be pure,” etc.).

An analysis of Euripides’ tragedy Medea illuminates several important aspects.
It shows, firstly, how magic drives the unfolding of the plot; secondly, how and
which elements of the semantic field of magic are woven into the narrative; and
thirdly, that such a text can serve as evidence for reconstructing magical practice.
Finally, the figure of Medea enables a theoretically significant conceptualisation
of magic within the classical tradition. Magic is thus a constitutive element (Lat.
constituere — ‘to form, determine, establish’), not a supplementary one.

The inclusion of historiographical and philosophical texts (Herodotus’
Histories and the dialogues of Plato and other philosophers) contributes to an
understanding of terminology in the ancient world. Herodotus, for example,
describes the ritual practices of Egyptians, Scythians, Persians, and Babylonians,
emphasising their difference from Greek traditions. Practices that later ancient
sources, or even modern readers, might regard as magical are presented by
him as religious and pious. In his account, magic is not a unified, generalised
category but a local and functional practice: it serves as an indicator of social
organisation, religious identity, and particular forms of knowledge. Plato, for his
part, notes that seers were perceived as manipulative figures, especially when
they offered their services for payment, which devalued their ritual function
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in the eyes of society. This helps clarify which ritual practices ancient society
considered acceptable and which were viewed as undesirable or punishable.

The material examined amounts to 584 pages in total. This includes
the Homeric Hymns, the Orphic Hymns, and the PGM spells in both
the Preisendanz and Betz editions. In addition, 55 further works of ancient
literature, both poetry and prose, have been consulted, among them Homer’s
epics, the Iliad (24 books) and the Odyssey (24 books); Hesiod’s Theogony
(1022 lines); Euripides Medea (1419 lines); Pindar’s Fourth Pythian Ode
(299 lines); Apollonius of Rhodes’ Argonautica (1781 lines); and others.

Contemporary international scholarship provides the theoretical and
methodological foundation for a precise interpretation of ancient texts. It
helps avoid anachronistic explanations and gain a deeper understanding of
the discourse of magic in the ancient world.

The volume Magic and Ritual in the Ancient World (2002), edited by Paul
Mirecki and Marvin Meyer, offers a comprehensive perspective on magical
texts and ritual practices in antiquity. Its interdisciplinary approach allows for
an analysis of textual function, cultural milieu, and ritual application, while also
outlining thematic and conceptual directions that are essential for the present
study. The collection serves as a theoretical and methodological basis for
interpreting texts such as the PGM.

The edited volume Guide to the Study of Ancient Magic (2019), compiled by
David Frankfurter, provides a broad methodological framework for the study
of magic. Its methodological insights, together with the included examples of
textual analysis, help structure and contextualise the examination of the Orphic
and Homeric Hymns as well as the PGM, situating them within the wider history
of magical thought.

Matthew Dickie’s study Magic and Magicians in the Greco-Roman World
(2001) offers a historical perspective on the place of magic in ancient society, its
social context and its role within normative structures. His work has been used
in this study to understand how magical texts, especially the PGM, function as
part of a specific social reality, and how they reflect on the status, authority, and
rhetorical strategies of magical practices.

Jan Bremmer’s research on ancient mystery cults and on the semantic
development of the term mageia is also essential. His analysis shows how
the term magos, originally designating Persian priests, came to denote sorcerers
and charlatans in Classical Greece (Bremmer 2002, 2010). This, in turn, allows
magic to be viewed as a socially constructed category. Bremmer’s work helps
delineate the boundaries between official religion and marginal practices.

The widely recognised and influential works of Walter Burkert, a leading
scholar of Greek mythology and cult practice, Greek Religion (1985) and
Ancient Mystery Cults (1987), provide a fundamental perspective on ancient
Greek religion and ritual. Burkert explores the performative nature of ritual and

48



the concept of liminality, which makes it possible to view magic as a boundary
zone between the mortal and immortal worlds. In the context of this study,
Burkerts approach is used to show how religious and magical texts shape
collective experience and reinforce cultural identity in the ancient world.

A valuable complement to this is the work of Fritz Graf on prayer, ritual
practice, and their semiotics. He emphasises that magical formulae and epiclesis
are means of communication with the divine and cannot be understood merely
as textual constructions (Graf 1991, 2002). One of the most significant studies of
afterlife texts, co-authored with Graf, is by Sarah Iles Johnston. Her perspective
supports the author’s view that magic and religion were closely interconnected,
especially in discourses concerning the afterlife and the purification of the soul
(Graf & Johnston 2013).

Radcliffe G. Edmonds III offers a critical perspective on Orphism and
magical texts, emphasising the need for contextual analysis and cautioning against
generalisations (Edmonds 2019). His work is significant for understanding how
the Orphic tradition has been previously interpreted within the context of magic.

Christopher A. Faraone’s monograph Ancient Greek Love Magic (1999) and
his co-edited volume Magika Hiera: Ancient Greek Magic and Religion (1997)
make an important contribution to the study of love, erotic, and binding spells.
His research is used in this study to classify spells and to analyse their functional
nuances, particularly in the context of love and protective rituals.

Finally, Kim Beerden introduces a semiotic perspective on signs and
divinatory practices (Beerden 2013). Her work supports the analysis of
the semiotics of magic as part of a broader system of signs in ancient culture.

Although these scholars and their works form the theoretical and
methodological foundation of the doctoral thesis, the range of literature
consulted is broader. The study also incorporates research by other authors on
ancient religion, mythology, history, literature, semiotics, and cultural history,
providing a multidimensional perspective on the phenomenon of magic.
This extensive source base makes it possible to compare different approaches
systematically, avoid reductive explanations, and gain a deeper understanding
of how magic functioned as a cultural and cognitive form in the ancient world.
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3. MAIN CONCLUSIONS AND SUGGESTIONS FOR
FURTHER RESEARCH

The aim of this doctoral thesis — to examine how the forces of magic were
constructed and represented in the textual evidence of antiquity, with particular
attention to the signs associated with them and to the role of divine powers
in ritual practice, has been achieved by addressing the research questions and
confirming the proposed hypothesis.

This study highlights the shifting historical meaning of the term magic and
the necessity of analysing it emically. Ancient magic is far more than a symbolic
gesture or an emotional impulse; it functions as a structured, multi-stage
performative act that brings together complex combinations of invocations, signs,
materials, and ritual actions. Analysis of the spells in the PGM demonstrates
that, in the ancient world, a magical act could consist of dozens of sequential
steps in which spoken formulae, iconography, quantity, scent, gestures, space,
time, and protective measures were precisely and systematically arranged.

1. 'The Homeric Hymns, the Orphic Hymns, and the PGM form a continuous
textual and ritual space in which the language of divine invocation gradu-
ally transforms over time. The epithets, cosmogonic motifs, and epiclesis of
the Homeric Hymns become more concentrated and litanic in the Orphic
Hympns, while in the PGM they take on a pragmatic character: the epiclesis
becomes a ritual command, the epithet an activatable unit of power, and
the mythological figure a functional mechanism. This shift not only indica-
tes textual and conceptual continuity, but also reveals how the PGM spells
bring together multiple cultures and languages, blending poetic rhythm,
Orphic theology, and the syncretic forms of the Hellenistic world.

2. In the ancient world, magic is a technically structured practice in which
supernatural power is activated through language, signs, ritual sequence,
and material media, rather than through belief or worship alone.

3. In the PGM corpus, gods and other supernatural beings are instrumentali-
sed: they retain theological significance, yet are subordinated to the specific
aims of the ritual. This is evident in cases where the same god is activated
in different roles depending on the purpose of the spell, for example, Apollo
as healer or avenger, Eros as manipulator of souls, or Selene as a vengeful or
multifunctional goddess.

4. In ancient texts, magic functions as a form of communication between
humans and the divine, and the efficacy of a spell is linked to the ability
to attract divine presence. Practitioners ground their authority in a genea-
logical connection to gods or other supernatural powers, thereby aligning
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10.

themselves with the supernatural and legitimising the performance of
the magical act.

. The language of magic (incantations, epiclesis, metre, voces magicae) forms

a performative whole in which language possesses operative, reality-altering
force. In this way, language and its rhythm become semiotic instruments for
ritual control over the process and its intended outcome.

Magical signs, epithets, and iconographic elements in ancient magical
texts, especially the PGM, function as structured units. They are visually
encoded formulae that exert the same effect as verbal invocation, such
as drawings on a lodestone depicting Eros and Psyche or the triple-faced
image of Hecate. Unlike in the Orphic Hymns, where the symbolic may
remain at the verbal or cosmological level, in PGM practice these signs are
materialised to ritually bind the physical and the supernatural. This shift
from the abstract to the concrete marks a semiotic transformation in which
the symbol becomes an active ritual component — engraved, buried, worn,
burned, or consecrated.

Numbers and quantitative structures in the hymns and the PGM function
as principles for organising and accumulating power, prescribing the logic
of actions and verbal repetitions. Numerical patterns, such as the number
of repetitions, precise quantities, or gematric values, serve as enhancers
of ritual precision and efficacy. They simultaneously (a) point to cosmic
order and cycles (e.g., APpacd&/ the 365 days of the year), (b) regulate
the sequence and repetition of actions, and (c) in PGM practice, they may
be given visual form (charaktéres, triangular arrangements, or letter-rows
in arithmetic progression), thereby intensifying and reinforcing the spoken
words.

. Ritual structure is gradual and multi-layered, with efficacy building cumu-

latively rather than arising from a single spontaneous act. Each stage -
crafting magical objects, strengthening sympathetic connections, activating
signs, performing the epiclesis, repeating formulas, sequencing actions, and
so forth, reinforces the next, producing a precisely structured ensemble of
textual and ritual components.

Magical texts reveal a philosophical and cosmological worldview in which
the gods are conceived as cosmic intermediaries or demiurges. This dimen-
sion of the texts is also linked to the manipulation of physical, metaphysical,
psychological, and emotional realities, for example, the invocation of Eros
for the purpose of attraction.

The concept of magic in the ancient world is far from unambiguous: it
shifts according to historical context, textual purpose, and ritual intent,
and the boundary between religion and magic is fluid. Certain magical
rituals are so saturated with religious language that they become almost
indistinguishable from acts of worship. Based on the material examined in
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this doctoral thesis, the author carefully proposes the following concept of

mageia: magic is a ritually structured practice aimed at producing a specific

effect by attracting and activating supernatural powers through the use
of language, signs, and materials. Magic is not reducible to “belief” or

“mythical thinking”; rather, it manifests as an operative complex of actions

and meanings in which ritual form is equivalent to content.

The results of this study suggest two possible directions for further research.

Firstly, a more detailed analysis of iconographic materials and magical
objects, such as amulets, rings, and tablets (including the Orphic gold tablets),
would be necessary to extend the study of graphic signs beyond the limits of
the written text.

Secondly, a comparative analysis of the PGM corpus and the formulae,
incantations, and ritual elements found in Baltic folklore would be particularly
valuable in the Latvian academic context, with the aim of identifying semantically
and structurally inherited patterns or their transformations. Such a comparison
would make it possible to identify potential points of contact and universal
structures of ritual thought.
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