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REDAKTORES
SLEJA

Saja Zurnala apkopotie raksti veido daudzslanainu skatijumu uz kultiiras,
literatliras un valodas pétijumiem, vienlaikus ieziméjot kopigu metodologisku
horizontu - interesi par starpdisciplinaritati, mediju mainu, kultiiras atminu
un nozimes veidosanas procesiem. No arhivu studijam lidz teatra adaptacijam,
no ornamenta ideologiskam transformacijam lidz valodas niansém tulkojuma
un materialam praksém ekologijas konteksta - krajums atklaj, ka nozime
vienmer top attiecibas: starp tekstu un kontekstu, starp mediju un uztveri, starp
individualo pieredzi un kolektivo atminu.

Inguna Daukste-Silasproge pievérsas egodokumentu nozimei radosas
personibas izpéte, analizéjot dzejnieka Olafa Stumbra arhiva materialus.

Raksts izgaismo arhivu ka mikrovéstures telpu, kur personiskas liecibas -
vestules, rokraksti, autobiografiskas piezimes - ]auj rekonstruét ne tikai
individualu biografiju, bet ar1 plasaku kultiiras un vésturisko pieredzi, ipasi
trimdas konteksta. Si pieeja uzsver arhiva studiju nozimi ka starpnieku starp
pagatni un tagadni, aktualiz€jot kultiiras atminas dinamiku.

Egle Keturakiene (Eglé Keturakiené) sava raksta analizé vitalitates jédzienu
lietuviesu trimdas rakstnieka Pulga Andrjusa (Pulgas Andriusis) proza, balstoties
Anri Bergsona (Henri Bergson) un Gastona Baselara (Gaston Bachelard) teorijas.
Vitalitate Seit izpauZzas ka rados$a energija, kas vieno cilvéku, valodu un dabu, un
tiek iemiesota ekspresionistiska poétika un metaforiskaja iztélé. Raksts paplasina
krajuma tematisko loku, ievieSot filozofisku dimensiju, kur radoSums tiek skatits
ka eksistencials un ontologisks process. Taja pasa laika tas sasaucas ar citiem
darbiem caur trimdas un pieredzes transformacijas motivu.

Zane Veidenberga piedava parskatu par promocijas pétijumu, kas veltits
latvieSu deminutivu atveidei anglu valoda. Raksts demonstré, ka valodas
nianses - ipasi emocionalas un kultiiras konotacijas - ir tulkojamas, izmantojot
daudzveidigus lingvistiskos lidzek]us. Sis pétijums akcenté nozimes parvades
sarezgitibu un rados$o raksturu, kas konceptuali sasaucas ar Elizas Paulas
Graudinas analizéto mediju transformaciju: abos gadijumos nozime netiek
vienkarsi “parcelta”, bet parveidota.

Imants Lavins pievérsas makslinieka Jekaba Bines ornamenta teorijas
evoliicijai péckara perioda, uzdodot jautajumu par ideju attistibu un
konformismu ideologiska spiediena apstak]os. Raksts analizé, ka politiskas varas
mainas ietekmeé estétiskos uzskatus un maksliniecisko praksi, atklajot
ornamentu ka identitates un ideologijas krustpunktu. Sis pétfjums rezoné ar
krajuma kopéjo tematiku, izgaismojot kultiiras formu ievainojamibu
un transformaciju vesturisku satricinajumu laika - 1idzigi ka trimdas pieredze
Elizas Paulas Graudinas un Ingunas Daukstes-Silasproges rakstos.

Eliza Paula Graudina analizé grafiska romana “Sibirijas haiku” adaptaciju
Latvijas Lellu teatri, piedavajot niansétu intermedialitates un transtekstualitates
skatijumu. Raksts parada, ka literars darbs transforméjas dazados medijos -
no gramatas lidz skatuvei -, un ka 81 transformacija ietekmé nozimi un skatitaja
pieredzi. Ipasi butiska ir atzina, ka medijs nav neitrals: tas aktivi piedalas
nozimes veido$ana, padarot atminu par performativu un kolektivi aktualizeéjamu
procesu. Seit veidojas konceptuala saikne ar Ingunas Daukstes-Silasproges
rakstu - ar1 tur atmina nav statiska, bet rekonstruéjama caur materialiem
un interpretaciju.
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Zurnalu noslédz Maijas Demiteres raksts par kritisko veido$anu ekologijas
konteksta, kura analizéta materialas prakses un teoreétiskas refleksijas sapliisme.
Kritiska veidoSana tiek interpretéta ka metode, kas lauj domat caur dariSanu,
vienlaikus aktualizéjot ekologiskas krizes jautajumus un to socialas dimensijas.
Raksts ievie$ miisdienigu perspektivu, kur nozime rodas ne tikai tekstos vai
attelos, bet ari materialas darbibas un kopienu prakses.

Kopuma Zurnals iezimé vienotu pétniecisko lauku, kur dazadie raksti
savstarpéji papildina cits citu: arhivs, teksts, medijs, ornaments, valoda
un materials tiek skatiti ka nozimes veido$anas vietas. ST savstarpéja sasaiste
lauj krajumu lasit ne tikai ka atsevisku pétijumu kopumu, bet ka dialogu par to,
ka kultira tiek radita, interpretéta un parradita dazados laikos un formas.

ZANDA GUTMANE
Scriptus Manet 17. laidiena redaktore

The articles collected in this journal form a multilayered perspective on
cultural, literary, and linguistic studies, while simultaneously outlining a shared
methodological horizon - an interest in interdisciplinarity, media change,
cultural memory, and the processes of meaning-making. From archival studies to
theatrical adaptations, from the ideological transformations of ornament to the
nuances of language in translation and material practices in the context of
ecology, the collection reveals that meaning is always created in relationships:
between text and context, between medium and perception, and between
individual experience and collective memory.

Inguna Daukste-Silasproge focuses on the significance of ego-documents in
the study of a creative personality, analysing the archival materials of the poet
Olafs Stumbrs. The article highlights the archive as a space of microhistory,
where personal testimonies - letters, manuscripts, and autobiographical notes -
allow the reconstruction not only of an individual biography but also of a broader
cultural and historical experience, particularly within the context of exile. This
approach emphasises the importance of archival studies as a mediator between
the past and the present, bringing the dynamics of cultural memory to the fore.

Eglé Keturakiené, in her article, analyses the concept of vitality in the prose
of Lithuanian exile writer Pulgas Andriusis, drawing on the theories of Henri
Bergson and Gaston Bachelard. Here, vitality manifests as a creative energy that
unites the human, language, and nature and is embodied through expressionist
poetics and metaphorical imagination. The article expands the collection's
thematic scope by introducing a philosophical dimension in which creativity is
viewed as an existential and ontological process. At the same time, it resonates
with other works through the motifs of exile and the transformation of
experience.

Zane Veidenberga offers an overview of doctoral research dedicated to
the rendering of Latvian diminutives in English. The article demonstrates that
linguistic nuances - especially emotional and cultural connotations -
are translatable through diverse linguistic means. This study highlights the
complexity and creative nature of meaning transfer, which conceptually aligns
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with the media transformation analysed by Eliza Paula Graudina: in both cases,
meaning is not simply “transferred” but transformed.

Imants Lavins$ examines the evolution of artist Jekabs Bine's theory of
ornament during the post-war period, questioning the development of ideas and
conformism under ideological pressure. The article analyses how changes in
political power influence aesthetic views and artistic practice, revealing
ornament as a crossroads of identity and ideology. This research resonates with
the collection's overall theme by illuminating the vulnerability and
transformation of cultural forms during historical upheavals - similar to the exile
experiences discussed in the articles by Eliza Paula Graudina and Inguna
Daukste-Silasproge.

Eliza Paula Graudina analyses the adaptation of the graphic novel “Siberian
Haiku” at the Latvian Puppet Theatre, offering a nuanced view of intermediality
and transtextuality. The article shows how a literary work is transformed across
different media - from book to stage - and how this transformation affects
meaning and the viewer's experience. Particularly significant is the realisation
that a medium is not neutral: it actively participates in the construction of
meaning, rendering memory a performative, collectively actualised process. This
creates a conceptual link with Inguna Daukste-Silasproge's article - there, too,
memory is not static but reconstructible through the written record and
interpretation.

The journal concludes with Maija Demitere's
article on critical making in the context
of ecology, which analyses the merging of material
practice and theoretical reflection.

Critical making is understood as a method
that enables “thinking through doing”

while highlighting the issues of the ecological
crisis and its social dimensions.

The article introduces a contemporary
perspective in which meaning

arises not only in texts and images

but also in material actions and community
practices.

Overall, the journal delineates
a unified research field where various articles
complement one another: archive, text,
medium, ornament, language, and material
are viewed as sites of meaning-making.
This interconnection allows the journal
to be read not just as a set of separate
studies, but as a dialogue on how culture
is created, interpreted, and recreated
across different times and forms.

ZANDA GUTMANE

Editor of Scriptus Manet, Issue 17 Foto: Valters Pelns
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Egodokumenti

radosas personibas izpéte:
ieskats Olafa Stumbra
arhiva materialos

Kopsavilkums

Radosu personibu dzives un dailrades izpété butisku nozimi ienem vinu
arhivi, kas lielakoties nonak glabasana atminas institucijas un klast par So
personibu kolekciju pamatu. Celi, ka Sie arhivu materiali nonak biblioteku un
arhivu kratuves, ir dazadi. Tac¢u bitiski Sos jaunieguvumus ne vien atlasit,
aprakstit, dokumentet un ieklaut kolekcijas, bet ar tiem iepazistinat in-
teresentus. Raksta sniegts ieskats dzejnieka Olafa Stumbra (1931-1996)
jaunieguvumos Latvijas Nacionalaja rakstniecibas un muzikas muzeja,
kas butiski papildina dzejnieka kolekciju ar korespondenci, rokrakstiem,
autobiografiskam piezimém, dazada veida iespieddarbiem un cita veida
materialiem. Raksta mérkis ir iezimét pétniecisko perspektivu un sekmét
interesi par arhivu pétniecibu, rosinat apliikot Stumbra biografijas datus
sasaisté ar dailradi, ki ari Latvijas un trimdas pieredzes konteksta. Sie
materiali, skatiti egodokumentu teorétiskaja ietvara un biografiskaja pieeja,
atgadina ar1 par kultiras atminu, par arhiva studiju nozimi pétnieciba un
rosina meklét Sos autentiskos un unikalos materialus atminu institiiciju
kratuves, vienlaikus apliecinot So institliciju nozimi meérktiecigi meklét,
dokumentét un uzglabat So kultiiras personibu mantojumu. Raksta meto-
dologijas pamata ir arhiva materiali un rokraksti, kas skatiti laikmeta un
dzejnieka personibas konteksta. Katra cilvéka dzive veido tadu ka mikro-
pasauli, raugoties ari vésturiska un laikmeta konteksta. LatvieSu trimdas
radoSo personibu, tostarp dzejnieka Stumbra dzives gajums, skatits arhiva
materialu un egodokumentu ietvara, sniedz ieskatu autentisku un personisku
domu, dzives un dzivo$anas nogriezni, un vienlaikus veido kopigo Latvijas
véstures, kultiiras un literatiras stastu, kura nozime ir ikkatra devumam
un radoSas domas brivibai, ka ari veicina izpratni par cilvéku likteniem
20. gadsimta vestures liklocos.
Raksturvardi: Olafs Stumbrs, personiba, arhivs, manuskripts, rokraksts,
dokuments, laikmets.



EGO-DOCUMENTS IN THE STUDY OF CREATIVE PERSONALITY:
AN INSIGHT INTO THE MATERIALS OF OLAFS STUMBRS' ARCHIVE

Summary

The archives of creative personalities, which are mostly deposited in
memory institutions and form the basis of their collections, play an important
role in the study of their lives and work. The paths by which these archives
enter the repositories of libraries and archives are varied. But it is important
not only to select, describe, document and include these new acquisitions in
collections, but also to make them known to the public. The article provides
insight into the new acquisitions of the poet Olafs Stumbrs (1931-1996) at the
Latvian National Museum of Literature and Music, which significantly
complement the poet's collection with correspondence, manuscripts, auto-
biographical notes, various printed works, and other materials. The article
aims to outline a research perspective, stimulate interest in archival research,
and encourage examining the biographical data of Stumbrs in relation to his
work and in the context of Latvian and exile experiences. Such materials,
viewed within the theoretical framework of egodocuments and the bio-
graphical approach, also remind us of cultural memory, of the importance of
archival studies in research and encourage us to search for these authenticand
unique materials in the repositories of memory institutions, at the same time
confirming the importance of these institutions to purposefully search,
document and preserve the legacy of these cultural personalities. The article's
methodology is based on archival materials and manuscripts, viewed in the
context of the era and the poet's personality. Each person's life constitutes a
kind of microworld, also in a historical and temporal context. The life story of
Latvian exiled creative personalities, including the poet Stumbrs, viewed in the
framework of archival materials and egodocuments, provides an insight into
the life and times of authentic and personal thoughts, and at the same time
forms the common story of Latvian history, culture and literature, in which the
contribution and freedom of creative thought of each individual plays a role,
as well as an understanding of the fate of people in the twists and turns of
20th-century history.
Keywords: Olafs Stumbrs, personality, archive, manuscript, handwriting,
document, era.

Laikmeta un biografiskais konteksts

Meéginot pietuvinaties un izprast konkrétu radosSu personibu,
bitisks ir konteksts un laiks, kura $1 personiba dzivojusi, un no-
tikumi, kas atstajusi ietekmi vai mainijusi personibas veidoSanos.
Domajot par Latvijas 20. gadsimta vésturi, kura ir daudz politisku,
ekonomisku un ideologisku norisu, atradisim daudz sadu sarezgitu
parmainu, savukart Otra pasaules kara beigas mainija ne vien
Eiropas geopolitisko karti, bet ari katra individa dzivi - ieziméja
skirtas telpas, slégtas robezas, dzivi okupétaja Latvija un dzivi

INGUNA DAUKSTE-
SILASPROGE

EGODOKUMENTI
RADOSAS PERSONIBAS
IZPETE: IESKATS
OLAFA STUMBRA
ARHIVA MATERIALOS

EGO-DOCUMENTS

IN THE STUDY OF
CREATIVE PERSONALITY:
AN INSIGHT INTO

THE MATERIALS

OF OLAFS STUMBRS'
ARCHIVE
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sveSuma. Situaciju péc Otra pasaules kara un laiku gandriz
pusgadsimta garuma vesturnieks Andrejs Plakans (1940-2024)
nodévejis par negribéto trimdu (reluctant exiles) (Plakans 2021).
Vesturiski politiskas parmainas Otra pasaules kara konteksta skara
ar1 tolaik padsmitgadnieku Olafu Stumbru (1931-1996), kurs pie-
der paaudzei, kam bérnibas un agras jaunibas laiks sasaucas ar
neilgo neatkarigas Latvijas laiku. Ta ir pirma paaudze, kas skolojas
vecaku izlolotaja Latvija, tomeér vinu jaunibas laiks palika nedzivots.
Stumbra paaudzei, bet 1pasi tiem, kuri dzimusi ap 20. gadsimta
20. gadu vidu, jaunibas sapnus un ieceres liela méra izjauca kars un
béglu gaitas. Un par butisku sevis mekléSanas veidu trimda kluva
literara jaunrade, veidojot spilgtu latvieSu dzejnieku un rakstnieku
paaudzi, kuru vida Gunars Salin§ (1924-2010), Linards Tauns
(1922-1963), Guntis Zarins (1926-1965), Astride Ivaska
(1926-2015), Ilze Skipsna (1928-1981), Talivaldis Kikauka
(1929-2000) u.c.

Pabeidzis paris klases Rigas 45. pamatskola Pardaugava,
Olafs Stumbrs® ar vecakiem - mati Almu Stumbri (1898-1980)
un tévu Aleksandru Stumbri (?-1945) nonaca kara postitaja
Vacija, tévs Vacija mira. Bralis Eriks Stumbrs (1922-2007) bija
iesaukts LatvieSu legiona, 1946. gada represéts un izsutits, jo
bija to legionaru vidi, kurus Zviedrijas valdiba izdeva Padomju
Savienibai. Brali satikas 1968. gada Riga, kad Olafs gandriz tris
meénesus viesojas Latvija. Vienas gimenes stasts atklaj daudzu
latvie$u gimenu tragismu - izsKirtibu, represijas, dzivi abpus dzelzs
priekSkaram un vélmi satikties. Literarajai jaunradei pieversusies
arl brala Erika Stumbra meita rakstniece un dramaturge Lelde
Stumbre (dz. 1952).

Teoreétiska perspektivaradosas personibas pétnieciba

Par butiskiem radoSu personibu izpétes avotiem Kklust vinu
arhivi, nereti, izcelot to nozimi ar1 kolektivas atminas konteksta, tie
klist par pagatnes sasaisti ar tagadni, ieziméjot arl nakotnes
perspektivu. Francu autobiografiju pétnieks Filips LeZéens (Philippe
Lejeune, dz. 1938) un holandie$u vésturnieks Zaks Presers (Jacques
Presser, 1899-1970), par savu pétijumu izraugoties autobiografisko
rakstibu, savulaik kluva par sava veida celmlauZiem un mainija
attieksmi pret Sada veida tekstiem, kurus tolaik neuzltkoja par
nopietnu tému ne literatiras studijas, ne arl véstures pétijumos.

! Sastopama ariuzvarda pieraksta forma - Stumbris.



Abi izjuta nepiecieSamibu viest skaidribu Saja neizpétitaja, bet
bagatigaja pétnieciskaja joma, veidojot pamatu turpmakajiem
teorétiskajiem un metodologiskajiem mekl€jumiem. Presers
attistija egodokumentu? konceptu, uzsverot véstulu, dienasgra-
matu, autobiografisko piezimju u. tml., ka ar1 biografiskas pieejas
bitisko nozimi radoSu un literaru personibu, dailrades un laik-
meta izpéte. No véstures pétniekiem parpemtais egodokumentu
koncepts ir noderigs ari literatiirpétnieciba, tas paplaSina (auto)
biografiskas pieejas un pasdzives (self life writing) rakstibas vai
dzives rakstiSanas konceptus, ka arl klist par nozimigu izpétes
avotu, jo rada autentiskuma klatbiitnes sajiitu. Sadu dokumentu
padzilinats lasijums un pieeja paver jaunas pétnieciskas atzinas un
lauj izprast personibas dzivi plasakos laikmeta un radoSuma
kontekstos. Ipa$a nozime ir rakstnieku korespondencei, kas precizi
datéta laika, vieta un sajutas. Ta veido tadu ka radosas personibas
biografisko Skautni, mikroveésturi, taCu ne vien korespondence,
bet visa veida personibu aptverosas arhiva liecibas, ipasi auto-
biografiskas piezimes, dokumenti, manuskripti, ir butiski izpétes
avoti. Egodokumentus pétnieki ierasti apluko sociala konteksta
un vesturisko (vestures) apstaklu kopsakara (Schulze 1996;
Dekker 2002 u. c.), jo personibu dzive ir tieSa meéra saistita ar
konkrétu laiku, laika vésturiskajiem notikumiem, to ietekmém vai
pat sekam. Un ar1 pretrunas, atSkirigi viedokli, kurus neanalizésim
un nevétisim, bet paturésim prata - arhivu materialu nozimi
laikmeta un personibas izpéte. Ir skaidrs, ka arhiva rodama virkne
dazadu egodokumentu, kas lauj tuvinaties radoSas personibas
pasaulei art ar laika distanci.

Ainavu vestures pétnieks Kenets E. Futs (Kenneth E. Foote,
dz. 1955) uzsveéris dokumentu un materialo artefaktu kolekciju
nozimi komunikacijas laika un telpas diapazona paplasinasana, ka
ar1$is informacijas talak nodoSanas faktu. (Foote 1990: 378) Radosu
un literaru personibu, dailrades un laikmeta izpété ir noderigi visa
veida egodokumenti - veéstules, dienasgramatas, autobiografiskas

2 Terminu var traktét atSkirigi atkariba no nacionila un disciplinara konteksta.
1958. gada Presers pirmoreiz definéja egodokumentus ka rakstitus avotus ar izteikti
personisku raksturu, kuros ego tisi vai netisi atklaj vai apslépj sevi, ka tekstus, kuros
autors ir “rakstoSais un aprakstosais subjekts”. Egodokumentos “es”, rakstnieks, pa-
stavigi atrodas teksta ka rakstiSanas un apraksta priekSmets. 20. gadsimta 80. gados
Rudolfs Dekers (Rudolf Dekker, dz. 1951), balstoties Presera definicija, precizéja:
egodokumenta autors formulé savas darbibas un jitas (Dekker 2002). Abi atsaucas uz
autobiografijam, véstulém, memuariem, celojumu aprakstiem, dienasgramatam.
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piezimes, celojumu piezimes u. c., kas lielakoties ir nepubliceti
arhivu materiali un nereti ar mantinieku starpniecibu nonak atminu
institiicijas, papildinot jau esoSo kolekciju vai mudinot dibinat
jaunas personibu kolekcijas. Personu (privatu, institucionalizétu)
arhivu dokumentu padzilinats lasijums un pieeja paver jaunas
pétnieciskas atzinas, lauj izprast personibas dzivi arl plasakos
laikmeta un radoso izpausmju kontekstos.

[slandieSu kulturvésturnieks Sigurds Gilfi Magnusons (Sigurdur
Gylfi Magnusson, dz. 1957), analizéjot egodokumentus savas
dzimtas vestures konteksta no dazadiem skatpunktiem, uzsveéris
to, ka katra péetnieka rokas nonak vien kads ierobeZots arhiva
materialu daudzums, ar kuru tas strada, tapéc vinam jaapzinas, ka
kada dala allaz paliek arpus pétniecibas lauka. (Magnusson 2022)
Talab janovérte katrs jaunieguvums un papildinajums. Savukart
vacu vésturnieks Vinfrids Sulce (Winfried Schulze, dz. 1942) vél
vairak paplaSinaja egodokumentu robeZas, taja ieklaujot ari
piezimju gramatinas, intervijas utt. (Schulze 1996), kas rodamas
arl Stumbra arhiva jaunieguvumos. Un, iesp€jams, ka Seit ieklaujas
ari datéeta dzeja, kas tapusi noteiktos apstaklos, notikumu vai
emociju iespaida un var klut ne vien par dailrades dalu, bet ari par
personibas atklasmes dalu. Tas cieSi sasaucas ar dzejnieka Olafa
Stumbra apjomigo dzejas rokrakstu jaunieguvumu dalu.

Biografijas zimes

Olafs Stumbrs dzimis 1931. gada 26. februari Pardaugava,
Bierinos un saruna ar Jani Elsbergu (dz. 1969) atzinis: “Esmu dzimis
un audzis ka priekspilsétas cilveks.” (Elsbergs 1991: 75) Ar beglu
plismu Otra pasaules kara beigu posma nonacis Vacija, péc
kara Stumbrs turpinaja macibas latvieSu pamatskola Libeka,
Ziemelvacija, péc tam LatvieSu gimnazija Libeka, bet péc tas sleg-
Sanas - LatvieSu gimnazija NeiStaté, kas atradas bijusas jurskolas
kazarmu telpas. Vina latviesu literatiiras skolotajs gimnazija bija
kritikis Janis Rudzitis® (1909-1970). Nometnu laikam noslédzo-
ties, péc gimnazijas 4. klases beigsanas 1950. gada maija vins ar
mati izceloja uz ASV, nonaca Kalifornija, Losandzelosa, kur vinam
bija galvots darbs, bet izglitibai atliek galvenokart tikai vakari.
Vin$ pabeidza gimnaziju, péc vairakiem gadiem ari divgadigo
LosandZelosas pilsetas koledzZu, iestajas Kalifornijas Universitates

3 Velak vini sarakstijas, kadreizéjais skolotdjs kluva par sava bijusa audzékna dzejas
krajumu kritiki.



Losandzelosas nodala, “bet, apmaldijies kaut kur starp anglu
literatiiru, sociologiju un vélésanos intensivak dzejot, 1959. gada
studijas partraucu, un ta tas ir palicis” (LNRMM]_3).

Arhiva dokumentos lasimas ari $adas rindas: “Sobaltdien
vinam nav pavisam isti skaidrs, ko $1 studiju partrauksana ilustre
labak: popularo uzskatu, ka dzejniekam gribasspéks bieZi parak
“dzejnieciski” vajs, lai pabeigtu grutu lietu (studijas) lidz galam vai
to, ka dzejnieku gribasspéks kadreiz parak “dzejnieciski” stiprs, lai
lautu blakus lietam (studijas) traucét dzejoSanu. Pat apstaklis, ka
kops ta laika visa vina dzive pakartota dzejoSanas vajadzibam, nav
nekads drosais pieradijums gribas spéka stiprumam, ja nu dzeja
vinu vienkarsi lieto?” (LNRMM]_2)

Péc tam Stumbrs iztiku pelna ka ierédnis pasta. Brivaja laika
dzied Dienvidkalifornijas viru dubultkvarteta un vada savu Los-
andZelosas minikori, spéle teatri LosandZelosas LatvieSu amatieru
kopa, piedalas augstas klases Saha turniros un ir lielisks skolotajs
latvieSu vasaras vidusskolas ASV.

Dzejot Stumbrs saka agra jauniba, partrauca un atsaka 14 gadu
vecuma, jau atrodoties Vacija. Vina pirmas dzejas publikacijas, sakot
no 1950. gada, lasamas latvieSu jaunatnes Zurnalos Neiemita Taka,
Raksti, Jauna Gaita un citur*, Vins raksta: “[M]ans galvenais noliiks
paradit, ka dzeja nav nemaz tik talu no “istenibas”, ka to parasti médz
izteloties nedzejotajs. [..] Galvenais temats, proti, radiSanas impulsa
dazadas manifestacijas, ir parak baigs noslépums, lai to paslaik
uzticétu papiram...” (LNRMM]_1)

Modris Mednis (1930-2020) atminas abu kopigo gimnazijas
laiku Libeka: “Vina personiba un raksturs ieintereséja mani no
pirma briZa un, protams, vél jo vairak, kad izlasiju vina dzejolus.
Libeka Olafs rosigi darbojas ka jaunatnes, ta vecakas paaudzes
organizacijas un pasakumos. Vins dzied kori, spelé teatri, piedalas
sporta spélés. Tur vins ir ar1 citigs latvieSu sarikojumu apmeklétajs
un nav nedz dziesmu sveéetki, nedz koncerti, nedz teatri, ko Olafs
nebitu apmeklgjis. [..] Vins aktivi piedalas gimnazijas literaraja
grupa, kuras locekli lielako tiesu ir vecako klasu audzékni. [..]
Olafs daudz lasa un sak pieverst lielu uzmanibu latvieSu valodas
gramatikai, kas, starp citu, bija vina stipra puse, stude dzejas
klasiskas formas.” (LNRMM ]_6) Jaatzimé, ka gimnazija bijusi radosa

* Dzeja angliski Zurnala “Zintis” (1960), izdota krajuma “Variations” (1970); dazi
dzejoli ieklauti Austrumeiropas dzejnieku antologija “Contemporary East European
Poetry: an anthology” (1993).
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literara gaisotne. Taja macijusies Indra Gubina (tolaik Bencone,
1927-2017), Modris Mednis, Ivars Dalbergs (1934-2002),
Guntis Natre (dz. 1934), Laimonis Zandbergs (1932-1997), vinu
turpmakas dzives gaitas saistitas ar literatiiru un rakstiSanu.
Lidz pirma dzejas krajuma iznakSanai pagaja daudzi gadi. Tas
iznaca 1960. gada ar nosaukumu “Etides”” un to caurvija elégiska
grutsirdiba, romantiskas ilgas un vientulibas rezignacija, vitals
prieks un alkas péc saskanas. Agrinaja Stumbra dzeja jutama
Aleksandra Caka (1901-1950) ietekme. Lidzas Elles kéka dzej-
niekiem Nujorka Stumbru uzliko par vienu no galvenajiem latviesu
dzejas reformétajiem 20. gadsimta 50. gados. Sagaidot Stumbra
debijas krajumu “Etides”, Valdemars Karklins (1906-1964) devies
intervét jauno autoru, lai ar vinu iepazistinatu plasaku lasitaju
auditoriju, un vin$ raksta: “Stumbrs runa labprat. Bet vina jamak
klausities. Vin$ runa tapat ka dzejo: pasaka svarigako, interesan-
tako, un talak neturpina, liekas, pats nemaz nepamana, ka teikums
palicis nepabeigts. Svarigako dzirdéjis, klausitajs mazak nozimigo
var piedomat pats; dzejnieks jau runa talak, par citu.” (Karklins
1960: 155-156)

Dzintars Sodums (1922-2008) par dzejas krajumu “Etides”
raksta: “Stumbram vina dzeja ir kaisliba, vins d z 1 v o dzeju un lidz
ar to sp€j aizraut. [..] Perspektivas? Dzejnieks ar tik stipru drama-
tisku nervu labi varétu rakstit modernas tragédijas. Ja gribés. Etides
ir Skistitava. [..] Ar savu dzejas maku un Kkaislibu Stumbrs spéj
uzcelt pats sava platuma sliedes.” (Sodums 1961: 72) Tomeér péc
veiksmigas literaras debijas sekoja tads ka radoSs apsikums,
jo astonu gadu laika publicéts® vien kads ducis dzejolu, galveno-
kart Stumbrs tolaik raksta angliski. TieSi Latvijas apciemojumi
Stumbram iedeva jaunu rado$o elpu. Latvijas iespaidi un impresijas
atklajas krajumos “Vaveres stunda” un “Daudz laimes u.t.t” (abi
1970), “Mitra daba ar upjiem” (1985), kur turpinati agrak aizsakti
motivi, atSkirtibas smeldze, prieks par dabas harmoniju, dzives
rezignéta apcere. Anglu valoda rakstita dzeja izdota krajuma
“Variations” (1970). Latvija izdotas dzejas izlases “Dzejoli vecakiem
cilvekiem” (1992) un “Rokade” (2001). Janis Elsbergs atzinis: “Tad
nu hipotéze: 1970. un velakos gados Olafs brauca uz Latviju rakstit,

51960. gada Alfréda Kalnaja apgads izdeva pirmo dzejolu krajumu “Etides”. Par $o
gramatu Stumbram pieskira Zinaldas Lazdas Fonda balvu. Pirmajam “Etizu” iespiedu-
mam sekoja divi atkartoti izdevumi. Péc tam apméram desmit gadus nesekoja gandriz
nekas, tikai paretam dzejolim periodika.

 Tomérjauniegiitie materiali rada, ka Olafs Stumbrs $aja laika ir dzejojis.



brauca ceriba, ka naks jauni $adi uzpludi, kas vainago (un attaisno)
Liela Dzejnieka Likteni ar visu vina neprasmi dzivot dieniskaja
limenl. [..] Protams, Olafs brauca uz dzimto Rigu, tur bija jaunas
draudzibas, kolégi, radi, bija izrausanas no visai pieticigas parasta
amerikana ikdienas.” (Elsbergs 2001: 201, 202)

Kritike Nora Valtere (1910-1990) par 1970. gada iznakuSajiem
diviem neliela apméra dzejas krajumiem “Daudz laimes u.t.t” un
“Vaveres stunda” raksta: “LatvieSu valoda rakstitie dzejoli liecina, ka
dzejnieka it ka gadiem aizséréjuso, it ka bez veldzes un bezsaknu
tukSuma apklususSo dveseli péksni atravis vala kads parvarigu
pardzivojumu uzpluds. Ka to rada daudzu dzejolu datéjumi, saturs
un noskana, Sis dzilais pardzivojums ir bijis brauciens uz Latviju un
ciemoSanas tur 1968. gada vasara.” (Valtere 1971: 393)

Draudzibu ar Olafu Stumbru novérteja dzejnieks Knuts Skuje-
nieks (1936-2022), vins raksta: “Olafa Stumbra un vina vienaudzu -
relativu seSdesmitgadnieku - liktenis bija radit jaunu poétisko
pasauli no Latvijas atminam, no bohémiskas pieredzes pasaules
lielpilsetas. Buvet atminu un sapnu ekspresi, ar kuru kadreiz varétu
parbraukt majas. [..] Olafs, ciezdams un sapedams ka ikviens
trimdinieks, nav parvertis trimdu par profesiju. [..] Ne tikai ilgas péc
dzimtenes, bet apzinata gariga piederéSana tai ieveda Olafu misu
(Latvijas dzejnieku) pulka jau tad, kad Latvijas presé paradijas
pirmas pieklajibas publikacijas aiz juras viesiem.” (Skujenieks
1996) Jau kops gimnazijas gadiem Vacija Stumbrs bija pazistams ar
velak Kanada dzivojoSo rakstnieci Indru Gubinu’, kura rezuméjosi
raksta: “Ka interesants jauns dzejnieks Olafs Stumbrs savos darbos
atlavas pasmaidit vai pasminét gan par trimdas sabiedribu, gan pats
par sevi, vin$ pauda ari savas paaudzes romantiskas ilgas, pesi-
mismu un nemieru, tomer bez lieka manierisma, stilistiski skaidri,
ta Joti atri giidams plasu popularitati.” (Gubina 1996).

Jaunieguvumi un papildinajumi Olafa Stumbra kolekcija
Latvijas Nacionalaja rakstniecibas un mizikas muzeja (LNRMM)
jauniegiitie® Olafa Stumbra arhiva materiali butiski papildina
vina kolekciju, kas 11dz Sim bija skaitliski neliela un péc apstrades
un dokumentésanas papildinasies ar 600 vienibam, atklajot vina

7 Gubina 1947. gada beidza Libekas Latvie$u gimnaziju un izceloja uz Angliju, kop$
1952. gada dzivoja Toronto.

8 Ar Leldes Stumbres starpniecibu 2024. gada LNRMM nonica tris kastes. Raksta autore
veica So materialu prieksSizpéti, atlasi un vél veicams darbs, lai Sie materialu klitu
pieejamiinteresentiem.
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personibas daudzveidibu paSa autobiografiskajos pierakstos,
piezimés un citu personu rakstitaja, vina radoSo procesu manu-
skriptu lapas, dazadas darbibas sféras arpus dzejoSanas - dalibu
bitniku dzejas lasijumos, teatra spélésanu, skolotaja darbu Rie-
tumkrasta Vasaras vidusskola “Kursa” un Austrumkrasta Vasaras
vidusskola “Beverina”, muzicésanu, dalibu literaros sarikojumos,
ietver ariagrino dailrades posmu lidz pirma dzejas krajuma “Etides”
iznakSanai, daudzus pierakstu blocinus ar dzejas uzmetumiem,
labojumiem, piezimém, dzeju latviesSu un anglu valoda. Vienigais -
trikst fotografiju, to vina kolekcija maz. Starp dazadam papira
lapam atrasts ar1 kads fakta apliecinajums - viena no savam vie-
soSanas reizém Latvija péc liguma Stumbrs uzrakstijis anglu
tekstu tik popularajai grupas “Eolika” dziesmai “Zemenu lauks”. Un
tagad Stumbra kolekcija nonaks komponista Aleksandra Kublinska
(1936-2018) dziesmas noSu partitira rokraksta, ar parakstu un
pateicibu. Izradas, ka $1 dziesma latvieSu, krievu un anglu valoda
izpildita kada dziesmu festivala Maskava. Arhiva atrodas arl kom-
ponistes Lolitas Ritmanes (dz. 1962) komponeéta Rietumkrasta
vasaras vidusskolas “Kursa” himna ar Stumbra dzeju. Abi ir stra-
dajusi vidusskola par skolotajiem. Tadu jaunu un saistoSu, arl maz
zinamu liecibu jauniegiitajos arhiva materialos ir daudz. To vida
ar1 iesvétibu lapina Libeka, dokumenti, gimnazista domrakstu
burtnica, pirmo dzejolu burtnica, kura dzejoli datéeti no 1948. lidz
1950. gadam, tatad lidz izceloSanai uz ASV. NeiStates latviesu gim-
nazijas internata telpa bijis ar segam norobezots stiiris - “radibu”
istaba, kurajaunie literati, to vidi ar1 Stumbrs, gajusi “Sausminaties”,
tas ir - rakstit dzejolus un lasit tos viens otram prieksa. Vacijas gadi
ir laiks, kad Stumbrs atsaka dzejot un tagad interesentiem pieejami
klis visagrinakie vina dzejas pieraksti, proti, macekla gadi literaraja
jaunrade.

Daudzie dzejolu pieraksti rokraksta un maSinraksta, dzejas
krajumu manuskripti un pat salikumi izdoSanai ar1 paver plasas
pétnieciskas iespéjas. Biitisks ieguvums ir vairaki Stumbra dazada
izmeéra piezimju blocini un klades, kaut ar1 ar daudz svitrojumiem,
labojumiem, ari neizlasamam vietam, tur atklajas vina radoSais
process daudz sikas detalas, proti, dzejoli, literaras piezimes, lugu
uzmetumi, véstules un pat to melnraksti, dzejas krajumu plano-
jumi un vél daudz kas cits paver jaunas pétnieciskas iespéjas un
vienlaikus lauj ieltkoties arl dzejnieka darba procesa. Nozimigs
papildinajums iegits Stumbra kolekcijas rokrakstu dala, kas pa-
pildinata ar daudzam daZadas kvalitates un lieluma lapinam,



burtnicam un kladém, kuras dzejnieks pierakstijis savus dzejolus
un ari savas radamas domas. Piezimju vidu netrukst labojumu,
svitrojumu, ari gruti salasamu vietu, tomér interesentiem un pa-
cietigiem lasitajiem ta var sniegt ieskatu pasa jaunrades procesa,
dzejnieka darba ar formu un saturiskdm niansém. Svarigi, ka
Stumbrs lielakoties ir datejis savus dzejolus, tas salidzinosa un
perspektiva skatijjuma lauj verot, kadas poétiskas un izteiksmes
nianses parmainas notikusas, vai gluzi pretéji - parliecinaties,
par nemainigajam veértibam Stumbra dazadu gadu dzejas poétika,
tematika un formveide.

Stumbra arhiva materialus papildinas ar1 kadas piezimes uz
salvetes ar 1sam autobiografiskam zinam: “Esmu paturigs, resns,
nabadzigs un precéjies 44 gadus vecs zéns. Latviju atstaju 1944.,
1968., 1970., 1973. un 1974. gada - pagaidam. Dzivoju mierigi un
loti kartigi. Dzejoju, - bet vienigi tad, ja izdodas uz ilgaku laiku
ieslégties sava studija, ko visos gada laikos pilda balto cerinu viz-
mojosa blazma no daudzajiem galdiem, palodam un zimze, kur tie
stav sakartoti vienkarsas, bet bezgaumigas diZaluminija vazeés.
Autobiografiskas piezimes rakstu labprat, jo ta rodas iespé€ja ne-
vainigi, bet visai stipri sameloties.” (LNRMM ]_4) Un te uzmanibu
piesaista minétie gadskaitli, runajot par Latvijas atstaSanu, proti, to
veido ne tikai béglu gaitas Otra pasaules kara izskanas posma, bet
tobrid ari Cetri Padomju Latvijas apciemojumi, skaidri atklajot, ka
sajuta Stumbrs nav pienémis sveSumu un trimdu, jo katrs brauciens
vinam emocionali ikreiz nozimé Latvijas atkalatstasanu.

Starp manuskripta lapam atrodas viena maSinraksta lapa -
“LugSana”, kas lasita 1975. gada 18. novembra atcer€, un taja Sadas
teksta rindas:

Matiss:... lai nav spéka brala rokai celties pret brali; lai pirmais
sviestais akmens apstdajas sava lidojuma pie neskeltiem, dziviem
deniniem un, ja vajag, top tur par vieglu, sirmu matu;

Un vél, mans Tévs,

lai putni atrod savu isto ligzdu nakts tumsa; lai kuginieks nonak
sava istaja osta pari nemierigiem udeniem; lai musu muzs paliek
uzticigs istajai zimei lidz Tevis svetitam galam.

Lai ta biutu. (LNRMM]_7)

Nozimiga, kaut ari skaitliski ne tik liela jaunieguvumu dala, ir
korespondence - sanemtas un nosititas vestules. Kops 1968. gada
viesoSanas Padomju Latvija, Stumbrs ieguva daudz draugu latviesu
dzejnieku vida, un veidojas arl sarakste, kaut neregulara, tomer
taja skaidri atklajas, cik daudz abas pusés noziméja Sis satikSanas.
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Talab piedavaju nelielu kaleidoskopisku hronologisku ieskatu $aja
dokumentu dala.

Latvija vinu Joti gaidija dzejniece Vizma BelSevica (1931-2005).
Tas atklajas neliela véstulu kopa, pieméram, pastkarté ar paris
teikumiem - “Kad Tu atkal atbrauksi? Daudzi te jlutas gauZam
barenigi bez Tevis. Pareizak - visi, kas Tevi pazist. Vizma, Zigurds,
Janis, Klavs.” (LNRMM]_8)

Sarakste veidojas ne tikai ar Padomju Latvijas dzejniekiem,
bet ari ar citiem trimdas autoriem, pieméram, Linards Tauns’ ap
1956. gadu vestulé no Nujorkas raksta:

Vai Tev prieks acim vél ir ta bilde,

Kad Tev pienem$anu rikoja levaritdju Gilde,

Dzeérienus no kausiem, no pusmucam, no kastroliem lejot,

Tev Elles kékigastroléjot?

Toreiz Tu bijiiebraucis no Losas Nujorka it ka uz suminasanu,

Bet, man liekas, drizak uz apstarosanu un iluminésanu

Savai krusu kaitei vajai.

Ja Tu veél ar to sirgsti, tad mums te tagad ir profesionalas un
neprofesionalas laistitajas, kas vairak par Abesinijas keizaru par-
mainis laiku Tavas krutis.

Olaf,

Voilla! -

Brauc surp, vinas Tev uzliks pastmarku un uz savu paradizi sutis.

Linards. (LNRMM]_9)

Savukart Gunara Salina 1968. gada 8. septembrl nosutitaja
pastkarté lasam: “Rigas sveSatnes latv. domataja raidijuma norai-
dija 4 Tavus ielasitos dzejolus. [..] Balsis varéja dzirdét, tikai talie
pérkoni sprakskeéja. Prezentacija sakuma un beigas bija]oti lietiska -
ka bijis tur, dzejoli uzrakstiti Latvija un ielasiti 1si pirms doSanas
atpakal, kad Tu biji ieradies “musu redakcija”. Tas viss. leskanojam.”
(LNRMM]_10)

Véstulu apmaina noritéja ari starp agrako skolénu un vina
gimnazijas skolotaju Jani Rudziti Upsala. 1960. gada 19. aprili
rakstitaja vestulé kritikis izraugas oficialu uzrunu:

Godajamais Stumbra kungs!

Mans sirsnigakais paldies par uzmanibu, ko esat paradijis,
piesutot man sava pirma dzejolu krajuma eksemplaru. Esmu, pro-
tams, vispar priecigs, ka Jisu dzejnieka gaitas novedusas lidz pirmajai
gramatai. Kaut gan ieraksta lasama Jisu pateiciba tikai par kadreiz

% leguvums ir arivél viens dzejnieka Linarda Tauna rokraksts.



Libeka un Neistaté diditiem komatiem, garumzimem un lokanaku
izteiksmi, esmu tomer vél vairak iedomigs: Liekas, manas stundas
literatira bus kaut cik veicinajusas ari Jusu dzejiskas intereses.
Vismaz esmu varblit ierosindjis Jus uz kaut kadiem mekléjumiem
modernaka virziend. Saku - ta ir mana iedomiba, bet, kad skolotajs
kliist vecdks, $i ipasiba vinam pienemas. Sa vai ta, vienmér esmu bijis
lepns uz Jums ka savu skolnieku. (LNRMM]_11)

Pa kadai véstulei Stumbrs apmainijis ari ar dzejnieku Ojaru
Vacieti (1933-1983), kurs 1972. gada 22. februari raksta:

Vispirms: ja Tev vecaja gada gaja ta, ka nevajag, tad Jaunaja lai iet,
ka vajag, ja vecaja gaja glauni, lai iet vel glaunak. [..] Ja Tu “Svesuma
balsis” lasi, tad Tu jau zini, ja nelasi, tad uzzini, ka taja bija liela ¢upa
Tavu dzejolu. Un, vismaz prieks manis, visai simpatiski.

Vardu sakot, sveicini visus, kam no tadu sveicienu sanemsanas
kritama kaite nepiemetas, un uzsndp so to par saviem darbiem un
nedarbiem.

Ojars. (LNRMM]_12)

Saistiba ar Ojaru Vacieti minams, ka arhiva materialos atrodams
kads piezimju blocin$ ar Stumbra piezimém par Vacieti, ka ari
vairaku lappuSu raksts rokraksta ar nosaukumu “Génija zimée”.

Stumbram savulaik literaraja telpa ne vien dazadas zemeés arpus
Latvijas, bet ar1 Latvija bija butiska nozime un saikne. Vinam bija
daudz draugu, daudzviet. Pabijusi Latvija, dzejniece Velta Toma
1975. gada 1.junija Stumbram raksta: “Sveiks, Olaf! Biju Riga, daudzi
draugi-kolégi pieming&ja Tevi, un lidza sveicinat.” (LNRMM ]J_13) Un
tas nav tikai viens teikums, taja ietverta spéciga vilkme but kopa.
Skujenieks par Stumbru raksta:

Olafam Seit bija daudz draugu. Més miléjam so lielo viru ar bérna
dveseli. Atmina saglaba vinu tadu pasu, ka ieraudzitu pirmoreiz:
draudzigu, bezaizspriedumainu, ar savdabigu, inteligentu humoru.
Tadeé] vins atrak un ciesak par daudziem citiem iendca musu neblit ne
priecigaja dzive. Ar Olafu kompanija vienmér bija drosi un labi. [..]
Mazliet jaunaks par Nujorkas Elles kéka dzejas braliem, Olafs nesa
sevi spilgtas bérnibas atminas un lokanu latviesu valodu. Ari vins
ir bijis un paliek piederigs pie musu izcilo aizjurieSu un Sejienes
piejiriesu cilts. Vina dzeja sadzivoja ekstravagance un pasironija,
eksperiments un pilnigi atklats, neaizsargats lirisms. Tur bija viss,
iznemot nenovidibu un launumu. (Skujenieks 1996)

Jaunieguvumi ietver ilgaku laikposmu, faktiski visus svesuma
gadus - Vacija un Amerika, tos paplasinot ari ar Padomju Latvijas un
neatkaribu atguvusas Latvijas telpu, ka ari Australijas celojumus.
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1968. gada piezimeés atklajas Stumbra izjltas, dzivojot sveSuma,
tas disoné ar Latvijas iespaidiem un smeldzi:

Ne katram laiméjas, ka vina dzimta vieta paliek ari vina dzives
vieta. Tadam apstaklu pardestitam cilvekam ja ne agrak, tad noteikti
velak palénam top skaidrs, ka méginat likt vienlidzibas zimi starp
geogrdfiju un tautibu ir tikpat aplam necerigi ka, teiksim, starp ik-
dienas komfortu un jédzigi nodzivotu muzu. Ari latvietis, kam gadijies
pardestities kaut vai uz pasu LosandZelosu, Sai domai pievienosies —
agrak vai velak.

Ja sads latvietis piedevam vel ir arl dzejnieks, tad vinam reiz
neglabjami nakas pamanit, ka vins séd ne tikai LosandZelosa, bet art
tada ka svesada tinte. (Operativais vards Seit, protams, ir “svesada”; jo
vispar [Stumbra pasvitrojums - 1. D.-S.] stihiska iekltisana tinte ir
veca dzejnieku tradicija; Rietumu teorétiku stridini turpinas vienigi
par to, cik augsta izkoptibas pakadpe Sai tradicijai bijusi laika, kad
beidzot izgudrota art pati tinte.)

Veledamies izmantot gadijumu, kad atkal reiz esmu atbraucis no
Tin... no LosandZelosas dzimtaja Rigad, palidzu redakciju publicet®
Sos dzejolus. (LNRMM]_5)

[Imars Bastjanis-Krasts (1921-2004) atminas Stumbra izvei-
cibu Saha spélé un galda tenisa, ka ar1 vina aktiera un dramaturga
dotibas. Muzeja krajuma nonakus$as vairakas teatra programmas,
kur starp telotaju vardiem atradisim Stumbra vardu, pieméram,
vairakos sastavos un dazados gados vins spéléjis NariSkinu Martina
Ziverta (1903-1990) komedija “Minhauzena precibas”. Vina kolek-
ciju papildina daZu lugu manuskripti (viencelieni “Svétku uvertira”
un “Dubultnumurs”), librets un dziesmu teksti (kopa ar sievu Dairu
Stumbri) AnSlava EgliSa (1906-1993) dziesmuspélei péc romana
“Homo novus” motiviem “Burvju ota” (1981) un anglu versijai ar
nosaukumu “A brush with magic”.

Janis Elsbergs, kur$ pazina Stumbru jau kops$ agras jaunibas ka
savas mates dzejnieces Vizmas BelSevicas draugu, reiz atzinis, ka
Latvija nav atgriezies Stumbra arhivs, tikai “atseviSkas druskas
Latvijas braucienos pie dazam privatpersonam, bibliotékas un
muzeja aizkerusas” (Elsbergs 2001: 197); vin$ dala Stumbra dail-
radi vairakos posmos: dailrades sakumposms (1950-1967), vidus-
posms (1968-1977), nobeiguma posms (1978-1994). Elsbergs
ar1 atziméjis butiskus orientierus Stumbra dailrade - datejumus,
vienlaikus atzistot, ka Stumbra dzive neatSketinami savijusies ar

10 Stumbra dzejas kopa publicéta laikraksta Literatiira un Maksla 1968. gada 13. jalija.



dzeju, personisko dzivi un - kops 1968. gada - “pastavesana paraléli
divas latvieSu sabiedribas, kam katrai savs slogs nesams (vienai
trimdas, otrai okupacijas) ar visam no ta izrietoSajam politiskajam,
socialajam, psihologiskajam u. c. sekam”. (Elsbergs 2001: 198)
Savukart Skujenieks atminas, “ka Olafam sapé€ja, ka vin$ nevareja
piedalities Seit Dzejas dienu lasijumos - tikai tapéc, ka vins ir no dika
vinas puses..ne mazak tas sapéja arimums.” (Skujenieks 1992: 215)

Daudzveidigie jauniegutie materiali bus noderigi Olafa Stumbra
personibas un dailrades izzinasana un var veidot pamatu talakiem
padzilinatiem pétijumiem.

Nobeigums

Katra cilvéka dzive veido tadu ka mikropasauli, raugoties ari
vesturiska un laikmeta konteksta. LatvieSu trimdas radoSo per-
sonibu, tostarp dzejnieka Olafa Stumbra dzives gajums, skatits ari
arhiva materialu un egodokumentu ietvara, sniedz ieskatu loti
autentisku un personisku domu, izjatu un ari dzives un dzivosanas
nogrieznl. Vienlaikus tas veido kopigo Latvijas vestures, kultiras
un literatoras stastu, kura nozime ir radosas domas brivibai un
katra devumam, ka ar1 izpratni par cilvéku likteniem 20. gadsimta
veéstures samezglojumos.

Tagad lidzas Cetriem Olafa Stumbra dzejas krajumiem un divam
izlasém péc apstrades un dokumentésanas LNRMM pieejami ses-
simt jaunieguvumu, butiski papildinot vina kolekciju, laujot ielu-
koties vestu]lu un manuskriptu lapas, ikdienas mirk]u fikseéjumos
piezimju blocinos un pat pasa nosu pierakstos, ari dzejnieka tapsana
no agriniem dzejolu pierakstiem 1948. gada, proti, jauna cilvékam
mekléjumiem, 1idz pat dazam pierakstitam rindam nedélu pirms
aizieSanas muziba. lespéju biis daudz, ieraugot daudzpusigu, talan-
tigu personibu, lasitajam vien jabrunojas ar pacietibu Stumbra
burtu cilpas atminot, bet ieguvums un gandarijums sekos, gustot
Stumbra kolekcija LNRMM Kkrajuma ir viens no vairakiem simtiem
latvieSu trimdas autoru arhiviem, kas gaida pétniekus un inte-
resentus. Savukart raksta autorei, stradajot ar Stumbra arhiva
materialiem, veicot to atlasi un novertejumu, ta bija jauna pieredze
(skats no otras puses, kolekcijas komplektésanas) un vienlaikus
ar1 liela atbildiba.
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Arhiva materiali

LNRMM J!_1 - Olafs Stumbrs. Dzejas ikdiena. Piezimes masinraksta bez datéjuma.

LNRMM ]_2 - Olafa Stumbra autobiografiskas piezimes. Rokraksta bez datéjuma.

LNRMM ]_3 - Olafa Stumbra autobiografiskas piezimes. Rokraksta uz salvetes bez
datéjuma.

LNRMM ]_4 - Olafa Stumbra piezimes. Rokraksta uz salvetes bez datéjuma.

LNRMM ]_5 - Olafs Stumbrs. MaSinraksta, acimredzot pavadvéstules publicésanai
nosititiem dzejoliem 1968. gada.

LNRMM ]_6 - [Modris Mednis]. Olafs Stumbrs. Biografisks apraksts. 5 Ipp. masSinraksta.

LNRMM ]_7 - [Olafs Stumbrs]. LagSana. MaSinraksta.

LNRMM ]_8 - Vestule Olafam Stumbram 1969. gada 25. decembrl.

LNRMM]_9 - Linarda Tauna véstule Olafam Stumbram ap 1956. gadu.

LNRMM]_10 - Gunara Salina pastkarte Olafam Stumbram 1968. gada 8. septembrl.

LNRMM]_11 -Jana Rudzisa véstule Olafam Stumbram 1960. gada 19. aprili.

LNRMM]_12 - Ojara Vaciesa véstule Olafam Stumbram 1972. gada 22. februari.

LNRMM]_13 - Veltas Tomas véstule Olafam Stumbram 1975. gada 1.junija.
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Summary

The article is devoted to the talented Lithuanian exile writer Pulgas
Andriusis (1907-1970) and the analysis of his debut prose work “Anoj puséj
ezero” (On the Other Side of the Lake) (1947), which was awarded the
Lithuanian Red Cross Prize and was praised by the Lithuanian literary critics.
The article analyses the meanings of vitality in Andriusis's Expressionist short
stories, with a view to Henri Bergson's notion of the élan vital and creative
evolution, and Gaston Bachelard's concept of creative imagination and
metaphor. The article explores the connections between organic pheno-
menological philosophy oflife and the Expressionist short stories of Andriusis,
which are revealed in the talented writer's poetic prose. The research employs
the concepts of élan vital and creative dynamic imagination, and Bachelard's
concept of metaphor.

The analysis of Andriusis's debut book originates in his autobiography
“Septinton jleidus” (After letting into seventh). It is important that Andriusis's
autobiography tells the story of the creator’slife, and that while still studying at
Kaunas University, Andriusis was intensely interested in Henri Bergson's
philosophy of the élan vital, which emphasised the life-giving power of
creation. The autobiography became the source of the writer's experiences
and creativity, his birthplace embodied the world he lived in, the Bergsonian
principle of life, the idyll of nature and the creator.

Andriusis's dynamic imagination creates a celebration of nature's vitality,
embodies the principle of radical transformation typical of Expressionist
poetics, and introduces a complex vocabulary of his literary worldview and
original metaphors, linked to biblical and folkloric intertexts. It should be
emphasised that Andriusis's Expressionist short stories reinforce the impor-
tance of speech as the affirmation oflife, as élan vital, as vital energy. Speech, as
a continuous flow of life, conveys the world of the main character, his openness
to the living world, the true joy of life, the experience of the fullness of being,
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a poetic way of life, manifested in the natural harmony with his own earthly
space, a meaningful existence in the natural world as if at home. In Andriusis's
Expressionist short stories, not only human speech but also music embodies
Bergson's principle of vital momentum, vital energy, and the order of vitality
as the will to live.

Keywords: Henri Bergson, élan vital, Gaston Bachelard, imagination,
metaphor, autobiography, the short story of Pulgis Andriusis, native place,
vitality of spoken language, vitality of music.

VITALITATES NOZIME
PULGA ANDRJUSA GRAMATA “EZERA OTRA KRASTA”

Kopsavilkums

Raksts ir veltits talantigajam lietuvieSu trimdiniekam, rakstniekam
Pulgam AndrjusSim (Pulgas Andriusis, 1907-1970) un vina debijas prozas
darba “Ezera otra krasta” (Anoj puséj eZero, 1947) analizei. “Ezera otra krasta”
tika apbalvots ar Lietuvas Sarkana Krusta balvu un guva augstu Lietuvas
literatiiras Kkritiku novertéjumu. Raksta analizétas vitalitates nozimes
AndrjuSa ekspresionismam piederigajos isajos stastos, balstoties uz Anri
Bergsona élan vital un radosas evoliicijas jédzienu un Gastona BaSelara
radosas izteles un metaforas koncepciju. Raksta pétitas organiskas feno-
menologiskas dzives filozofijas un Andrjusa ekspresionisma iso stastu
sasaiste, kas atklajas talantiga rakstnieka poétiskaja proza, izmantojot élan
vital, radosas dinamiskas iztéles un Baselara metaforas jédzienu.

Andrjusa debijas gramatas analize balstas uz vina autobiografiju “Péc
iekliSanas septitaja” (“Septinton jleidus”). Nozimigi, ka Andrjusa auto-
biografija stasta par radoSo dzivi un Kaunas Universitates studiju laika
ierosinato interesi par Bergsonu un vina élan vital filozofiju, kas uzsvéra
radiSanas dzivibas speku. Autobiografija kluva par rakstnieka pieredzes un
radoSuma avotu. Vina dzimta vieta iemiesoja pasauli, kura vins dzivoja,
bergsonisko dzives principu, dabas idilli un raditaju.

Andrjusis ar savu radoSo, dinamiski attéloto fantaziju rada dabas vita-
litates svetkus, iemieso radikalas parvertibas principu, kas izpauzas eks-
presionistiska poétika, sarezgita literara pasaules uzskata leksika, originalas
metaforas, kas saistitas ar bibliskajiem un folkloristiskajiem intertekstiem.
Jauzsver, ka Andrjusa ekspresionistiskajos stastos tiek uzsvérta runas nozime
ka dzives apstiprindjums, ka élan vital, ka dzivibas energija. Runasana ka
nepartraukta dzives pliisma pauZ iso stastu varona pasauli, vina atvértibu
dzivajai pasaulei, patieso dzives prieku, pilnigas esibas pieredzi, poétisko
dzivesveidu, kas izpauZas dabiska harmonija ar savu zemes telpu, jégpilnu
eksistenci dabiskaja pasaulé ka majas. Andrjusa ekspresionistiskajos isajos
stastos ne tikai cilvéka runa, bet arl muzika iemieso Bergsona principu par
dzives spéku, dzivibas energiju un dzives spéka ka dzives gribas kartibu.
Raksturvardi: Anri Bergsons, vitalais impulss, Gastons Baselars, iztéle,
metafora, autobiografija, Pulga Andrjusa isais stasts, dzimta vieta, mutvardu
valodas vitalitate, muzikas vitalitate.



Introduction. The prose of Pulgis Andriusis, an expatriate
Lithuanian writer and talented storyteller, is somewhat forgotten
and still awaits readers' attention. The object of the research is a
book of short stories, “On the Other Side of the Lake” (Anoj puséj
ezero) by Pulgis Andriusis, published in 1947, for which he was
awarded the Lithuanian Red Cross Prize. According to Antanas
Vaiciulaitis, “Pulgis Andriusis with this work established himself in
Lithuanian literature” (Vai¢iulaitis1992b: 250). Rimvydas Silbajoris
briefly described the general situation of the Lithuanian exile novel,
stating that “some strayed into their native village, othersinto aland
of fairy tales, yet others - into descriptions of the refugee's agony,
and some even into a kind of spiritual desert” (Silbajoris 1989:
525-526). According to the exile literary critic, with regard to the
Lithuanian exile novel, “the reader must [..] strive to recognise the
individual traits of his creative identity” (Silbajoris 1989: 526).
A strict esthete, Henrikas Radauskas, who critically evaluated both
Lithuanian and global writers, assessed Andriusis's debut book in a
letter to Algirdas Julius Greimas, noting one of its fundamental
features - the dominance of naturalism: “Pulgis published a decent
book “On the Other Side of the Lake”, but it is only nature, without
humanity” (Kuiziniené 2003: 446-447). Alfonsas Nyka-Nilitinas,
Henrikas Radauskas' literary companion and friend in America,
a famous Lithuanian modernist poet and literary critic, emphasised
the artistic value of the literary language of Andriusis's debut book
“On the Other Side of the Lake”, the writer's creativity, ingenuity,
and his ability to control language, saying, “He uses language like
a musician, like a virtuoso on his own instrument, producing a
multitude of unexpected moods.” (Nyka-Nilitinas 1996:185) Nyka-
Nilitinas was sparing with his praise, stating that “in his best works
Andriusis shows an unquestionable and authentic talent” (Nyka-
Nilitinas 1996: 185). In his next article, Nyka-Nilitnas once again
described the authenticity and uniqueness of Andriusis's work in
the general context of Lithuanian prose in a very imaginative way,
a la Proust, using the metaphors of a literary house, of winter and
summer rooms, of a woman with flowers and fruit: “On the other
side of the lake, in an almost uninhabited house of Lithuanian fiction,
with a lot of spicy and intense smells, like a woman bringing wild
flowers and fruits in a fly. With all his flora and fauna, with his
landscapes and characters, Pulgis AndriuSis occupied the empty,
mouldy rooms, settling there roads and lakes, winters and summers,
poverty and joy, and at the same time killing many of the microbes
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of banality and sentimentality that had taken root there.” (Nyka-
Nilitinas 1996: 189) Again, Nyka-Niliiinas compared the novels of
Andriusis to works of music: “His works there resembled pieces of
music, perfectly instrumented and as solid as rivers.” (Nyka-Nilitinas
1996: 189)

Lithuanian critics praised Andriusis's individuality as a story-
teller and his talent too. One of the first reviews of Andriusis's
debut book “On the Other Side of the Lake” was written by Juraté
Sprindyté, who described it as “geobotanical cosmology, embodied
in the vivid images of a true master of words” (Sprindyté 1996: 202).
According to Sprindyté, each novella in Andriusis's book “glorifies
every manifestation of life. [..] Man is placed alongside the ant, the
grasshopper, the dragonfly, the ladybug, the thrush, and the
cornflower. This is a single sequence of life.” (Sprindyté 1996: 203)
Vytautas Kubilius described Andriusis's debut book “On the Other
Side of the Lake” as a “work of artistic prose with an unparalleled
regional colour and poetic vitality...” (Kubilius 2001: 161-162). The
Lithuanian literature critic emphasised the dynamic imagery
characteristic of Andriusis's debut prose book, stating that the
author's artistic narrative developed “from observational studies of
nature, transformed into a chain of moving images” (Kubilius 2001:
161-162). Dalia Kuiziniené wrote that “the unexpected talent of the
prose writer Pulgis Andriusis shone in Germany” (Kuziniené 2003:
89). According to Kuiziniené, Andriusis's debut book “On the Other
Side of the Lake” “takes its reader to Paradise Lost, left behind in a
village of Aukstaitija” (Kuziniené 2003: 89).

The hypothesis of this article is based on the assumption that
there is a close connection between Henri Bergson's phenomeno-
logical philosophy and the Expressionist short stories of Pulgis
Andriusis, published in his debut book. For instance, Antanas
Vaiciulaitis, discussing the philosophical context of post-war
Western European literature, stated that “in addition to the afo-
rementioned Dostoevsky and Freud, Bergson had a significant
influence on the latest literature [..] Bergson's teachings were
appropriated in terms of a certain dynamism and sense of duration
(duree), the eternal flow of things.” (Vaiciulaitis 1992 a: 15)

The theoretical approach of the research is based on Henri
Bergson's theory of élan vital and Gaston Bachelard's phenome-
nological concept of imagination and metaphor. Bergson's notion of
the evolution of creation and the vital impetus is important to
understanding Pulgis Andriusis's short stories.



In the autobiography “Septinton jleidus” (“After letting into the
seventh”), a playful and humorous account of his life story, Andriusis
stated that while studying at Kaunas University he had been
intensely interested in Bergson's philosophy: “We believed in the
Bergsonian impulse of vitality (elan vital), creative evolution, and
the redemptive power of beauty.” (Andriusis 1968: 90) Bergson's
philosophy of the vital impetus attracted Andriusis precisely
because it emphasised consciousness and creativity, linked to the
primordial life force, to the vital creative power: “Man is his own
master in his own psyche, and not a toy of the unconscious. [..] For
most of us, the only ideal to be aspired to in this world has been the
creative human being.” (Andriusis 1968: 90) Andriusis wrote that
during his studies at the University of Kaunas, he and his classmates
considered Balys Sruoga, Vincas Mykolaitis-Putinas, Albinas Her-
baciauskas, Kazys PakStas, Augustinas Voldemaras, and Vydiinas
to be such creative individuals. (Andriusis 1968: 90)

In his prose book “On the Other Side of the Lake”, Andriusis
understood and embodied the fundamental principle of Bergson's
philosophy of élan vital or vital impetus: “[..] the coincidence of
human consciousness with the living source from which it springs,
the contact with the creative endeavour” (Bergson 2004: 396).

Bergson described life as “mobility itself” (Bergson 2004:148),
as “ever-growing action”, as “living forms”, which “by their very
definition are living forms” (Bergson 2004: 149). According to
Bergson, “life is from the beginning the continuation of the same
impulse, distributed along various divergent lines of evolution.
Something grew, something developed through a series of contri-
butions, each of which was also a creation.” (Bergson 2004: 70)
Bergson thus interpreted life as a “stream of life” which “flowed
through the successive bodies which it organised, passing from one
generation to another, divided itself among the species and dis-
persed itself among the individuals, and did not in the least slacken,
but rather strengthened itself as it gradually moved forward”
(Bergson 2004: 41). According to Pete Gunter, “the unity of life,
Bergson argues, is derived from a vis a tergo, an impetus that
pushes it from its primitive beginnings to its expression in the
myriad species now extant. This impetus contains the basis for the
emergence of the various forms of life.” (Gunter 2007: 36) Life in
Bergson's philosophy is compared with consciousness (Bergson
2004: 204). According to Adam Lovasz, “far from being reducible to
the brain, consciousnessis fundamentally delocalized. The universe,
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for Bergson, is an infinite set of mediations. The individuated body
itselfis an image amongimages. There is no clear boundary between
our body and the cosmos as a whole, but rather a difference of
degree.” (Lovasz 2023: 66)

According to Bergson, “life, like consciousness, can be said to
create something every moment” (Bergson 2004: 44). Bergson
thus interpreted the flowing stream of life as “incessant creation”
(Bergson 2004: 38); “life also develops before our eyes as the
continuous creation of an unforeseeable form” (Bergson 2004: 45).
In Bergson's philosophy, “the origin of the impulse of life [..] is
consciousness or unconsciousness (God, so understood, has nothing
finite; he is endless life, action, freedom)” (Andrijauskas 2004: 415).

For Bergson, art also embodies the principle of the vital impetus:
“[..] art is living creation” (Bergson 2004: 62). Bergson emphasises
the creative individuality of the person. As Vaida Asakaviciuté
writes, “Bergson sees in the personality a great programme of self-
expression and possibilities. [..] One must hear this voice to be
oneself, and this self, according to Bergson, is elan vital within us.”
(Asakaviciuté 2008: 70)

Bergson's notion of the vital impetus is also related to the
phenomenon of music. The diversity of nature's species and the
purposefulness of its existence are depicted in Bergson's philosophy
of creative evolution in the grand image of a musical concert
(Bergson 2004: 147). According to Antanas Andrijauskas, in order
to explain “the principles of elan vital and the functioning of
duration, Bergson constantly refers to music, its inherent vola-
tility [..], which best conveys the irrational, becoming-oriented
nature of duration, which is focused on the various metamorphoses
of the organic and subjective life that unfolds in time” (Andrijauskas
2004: 416).

Bachelard's phenomenological concept of imagination and
poetics (metaphor) is also very useful for the reading/inter-
pretation of the prose works of Andriusis. Bachelard also mentions
Bergson on several occasions, criticising him for not focusing
enough on the imagination: “Bergson's Matter and Memory, which
deals extensively with the notion of the image, contains only one
reference to the creative, 'producing' imagination” (Bachelard 1993:
316). Bachelard proposes to interpret “imagination as the greatest
power of human nature” (Bachelard 1993: 317). In the short stories
of Andriusis, Bachelard's statement that “imagination turns where
joy turns [..] shapes and colours, diversities and metamorphoses”



(Bachelard 1993: 119) is close to the writer's imagination. Accor-
ding to Bachelard, the soul of the creator is “the syntax of meta-
phors” (Bachelard 1993: 113), the creative imagination of the writer
creates the meanings of images, which are precisely the meanings
of literature, of poetry (Bachelard 1993: 313).

Bachelard's notion of metaphor is important for understanding
the poetic language of Andriusis's prose: “Metaphors are not simple
idealisations that shoot up into the sky like a rocket and explode
without leaving a mark, but on the contrary, that metaphors relate
and harmonise with each other much more than sensations.”
(Bachelard 1993: 113) According to Bachelard, one can distinguish
“two imaginations: that which creates the world of forms and that
which creates the world of matter” (Bachelard 1993: 118). The
variety of expressions in Andriusis's work creates a multifaceted
world of being. Bachelard's assertion that “expression creates
being” (Bachelard 1993: 308) is therefore also relevant for the
modern short stories of Andriusis. The short stories of Andriusis are
characterised by “that art” which is “the doubling of life”, the
multiplication of life, “a kind of race of observation that stimulates,
awakens the consciousness, preventing it from falling asleep”
(Bachelard 1993: 316).

This article aims to discuss the meanings of vitality in the debut
book “On the Other Side of the Lake” by Pulgis Andriusis, based
on Henri Bergson's conception of the vital impetus and creative
evolution and Bachelard's concept of imagination and metaphor.

The Native Place as the Meaning of Home Life
and The Self-creation of the Creator

The talent of Andriusis, his creativity and his ability to tell a vivid
story, intertwined with a subtle sense of humour, playful irony and
self-irony, were brought to the fore in his autobiography “Septinton
jleidus” (“After letting into the seventh”). According to Antanas
Vaiciulaitis, the best place to start an analysis of Andriusis's work is
his autobiography, which “reflects not only the author's life's varied
path, but also his literary roots and development” (Vaiciulaitis
1992b: 245). For Andriusis, his native place - the village of GaidZiai -
embodied the Bergsonian principle of life, which was permanently
imprinted on the writer's consciousness: “Shrubs, glades, groves,
mounds, soil, [..] hills, [..] riversides, [..] as living creatures, were
imprinted on the mind forever” (Andriusis 1968: 31). In the
autobiography of Andriusis, his native place is not only a linguistic
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sign inscribed in the text of his personal memory, but his true being,
the writer's living world, the source of his experiences and his
creativity: “GaidZiai are not only a name, but also a certain style of
life, a certain way of life, a worldview.” (Andriusis1968: 88) In the
autobiography of Andriusis “Septinton jleidus” (“After letting into
seventh”),"the significance of home life dominates - it was only in his
native GaidZiai that the writer felt “truly at home” (Andriusis 1968:
82). Using the metaphorical parallel of the magical fairy tale “The
Twelve Brothers Who Walk on Black Locusts”, Andriusis “appeared
as an ordinary GaidZiskis, one of his own among his own”
(Andriusis1968: 82). Andriusis's self-creation as a person and a wri-
ter was shaped by the experience of his birthplace. The native place
became the personal space of the creator in his interiority, and the
return to the native places became a sacred experience for the future
writer, uniting the human being with the natural world: “Arriving
home, the next morning I would climb up as if to a shrine in Kazio
Gojun and sink into the northeastern areas, the silas, with Lake Silias
almost sparking under my feet in the sun.” (Andriusis 1968: 85)

The native place in the writer's consciousness also embodies a
distant past, becoming a place of national memory: “The land
walked by heroes, the land inscribed by glaciers on cliffs.” (Andriusis
1968: 85) In his autobiography, Andriusis also gave a vivid des-
cription of his attempt to paint his native place, which ended in his
failure as an artist. In his debut book “On the Other Side of the Lake”,
Andriusis succeeded in capturing the idyll of his native place
through lively, dynamic and expressive language. According to
Vaiciulaitis, “he applied his experience and art as a writer most
beautifully in telling the story of his native village of GaidZiai - its
history, time, soil, people, their language, birch trees, flowers, birds
and beetles” (Vaiciulaitis 1992: 262). Andriusis' “On the Other Side
of the Lake” consists of nine short stories (the writer himself, not
knowing what to call them, described them as “lyrical short stories”,
although his prose is expressionistic). The definition of lyricism here
should therefore be understood as the specificity of his prose, as
implicitly described by the writer himself, as the work of a “child of
AuksStaitija”, conveying the colours of his native land, the colour of
Aukstaitija through language.

The Celebration of Natural Life
The short story “Santa Lucia” by Andriusis depicts the expres-
sionistic frenzy of natural life, the God-given celebration of the
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pected way, the Expressionist novel continues the tradition of both SYF gﬁf@héﬁamu@s

Kristijonas Donelaitis and the 19th-century Christian Lithuanian
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creation and grace. GRAMATA
According to Juraté Sprindyté, “the writer sees real dramas of EZERAOTRAKRASTA

fate in nature” (Sprindyté 1996: 203). In Andriusis's creative

imagination, the skating/skating of the red beetle “like a diamond of

glass” across the surface of the lake without leaving a mark also

acquires an unexpected metaphorical juxtaposition with the Jews

crossing the Red Sea (Exodus 19: 5-7), The “steel-coloureds” that

dive up and down the death loops around the meld are transformed

into the characters of a magical fairy tale - they are “fairy-tale fools,

carrying the sun with sieves to the windowless bathhouse”, or they

embody the fundamental plot of magical fairy tales - the search for

happiness (“the mare's mare” moves “to another underwood to seek

happiness” (Andriusis 1996: 33), the beetle with a bundle of suckers

in the writer's vision becomes a hydra polymath whose daily

adventures are metaphorically juxtaposed with the fate of the

biblical prophet Jonah, who disobeyed God's command and spent

three days and nights in the belly of a whale (Mt 12: 38-41).
As it is typical of the Expressionist literary imagination, Andri-

usis creates an ambivalent vision of the joy, horror and death of

nature. The existence of natural beings is notidealised - the struggle

“for space and joy in a sunny glade” takes the form of mass slaughter,

expressed in the transformed image of the biblical Herod (“the erods

of the deep of the lake will carry out the greatest slaughter of the

innocent infants”), the shortlife of dragonflies, which are attributed

the metaphors of nymphs, daughters of Zeus, goddesses of nature's

vital powers, is depicted both as possessing a special ability to “enjoy

the summer heat” and engaging in a “mad rampage”, the most

horrific act of “slaughter”. This intense frenzy of life of natural

creatures, which takes on various transformations in the writer's

imagination, is juxtaposed with the archetypal situation of a child-

hood dream - a flight through the garden: “Isn't this how we used to

dream in childhood? It seems that behind the house you get up in the

air and fly through the garden” (Andriusis1996: 33), but in the

Expressionist poetic novel, the natural and human worlds do not

meet (as they do in Romantic literature), but each of them exists as

parallels that do not intersect, as separate worlds.
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Only at the end of the short story, as if among other things, there
is a reference to the “noise of the festivities, drunken staggering at
the tavern” (the picture is reminiscent of the chaos of the festivities
described by Zemaité in “Journey to Sidlava” (Kelioné j Sidlavq). The
narrator's plea for the Lord's grace and intercession is skilfully
woven into the text of the poetic prose, because through general
confusion, a man fails to notice the music of natural life: “Lord, have
mercy on them, when they are at the melting pot, in the paludinous
Santa Lucia!” (Andriusis 1996: 37)

Spoken Language as the Embodiment
of Vital Energy and Reality

In the short story “No Letting In” (Nejleido) by Andriusis, human
life is depicted as a narrow path. The story revolves around one
external event - the only remaining “journey” in life, the moving of a
horse in the back yard by the unmarried farmer Mykola, who was
already “letting little news come to him” (Andriusis 1996: 64), the
journey that took “a good half a day”, but which made the octo-
genarian “traveller” very happy. The revival of the character's vital
energy is associated with the ability to move through space and to
experience even a small change in everyday life, thereby reviving
the freshness of the protagonist's speech. Mykola's vital energy is
revived when he returns from “his great journey”, and his small
living space is filled with the fresh vitality of his speech.

The unstoppable flow of speech, the flow of life, the return to the
journey, the moving of the horse express the true joy of the novella's
protagonist, Mykola, when living with nature, being in the world
of nature and the world of domesticity, of the farming routine, is
experienced as a way of existing in the home of being. The charac-
ter's speech compensates for his physical disability and adds zest
to his life. Mykola's speech manifests itself in his openness to the
world he lives in, his escape from loneliness; it is a way of being in
the world and communicating with it.

This union of the protagonist Mykola's life with the agricultural
world, with nature, with the land could be called a poetic way of life.
A poetic, meaningful existence could be understood as the charac-
ter's ability to enjoy a simple, earthly existence in which no external
stimuli affect human consciousness.

The loud voice while thinking, the unstoppable flow of Mykola's
speech, which makes up the entire narrative of the novella,
expresses the character's relationship with reality and language.



The character's lively speech reveals the diversity of colours and
forms in the natural world and in everyday farming life, and the
richness and beauty of this life. AndriuSis's original narrative stra-
tegy in the short story is realised through the character's continuous
speech, thinking aloud asifaddressing another, implied interlocutor,
conveys the need for a shared experience, creating an imaginary
dialogue that expresses the vitality of speech.

The short story ends with the natural death of the elderly
protagonist, but similarly to the moderate Modernist short stories of
Antanas Vaiciulaitis, the end of the protagonist's life's journey is
neither emphasised nor dramatised in “No Letting In” by Andriusis.
The character's death is glossed over, using the vocabulary of pheno-
menology, as the narrative of the short story conveys an imaginary
stream of colloquial speech flowing from the protagonist Mykola;
according to the short story's narrator, “Mykola probably spoke to
the saints on his return from the great journey to the eternal home
he had been let into” (Andriusis 1996: 70).

The importance of the vividness of spoken language is also
evident in the short story “The Nights of Fear” (Baimés naktys),
where a large part of the narrative is devoted to the depiction of a
young child's fear. The beginning of the short story depicts, in an
Expressionist poetic style, the terrifying demonic metamorphoses
of Lake Sillis, and only halfway through the novella does it become
clear that it is the fear of a child dreaming that creates the image of
a terrifying lake, the colour of a rat, wandering loosely in the space,
lounging, tormented, like a beast.

In the Expressionist poetic short story, the child's fright is
depicted as a living being, “the lurking lord of the night, Maum”
(Andriusis 1996: 60). The child is gripped by an “irrepressible
terror” that creeps into the body and is metaphorically juxtaposed
with the terror our ancestors supposedly experienced before the
universal flood. The child's irrepressible terror serves as a metaphor
for the biblical flood.

In Andriusis's Expressionist novella, the power of speech brings
the protagonist (the small child) back to the world of human reality.
At the end of the story, the child is saved from the terrible fright by a
sudden voice of the “living, good mother” (Andriusis 1996: 62).
According to Bergson, the mother's love, “which is considered by
many to be the great secret of life, can perhaps itself reveal this
secret to us” (Bergson 2004: 148). The mother's voice brings the
child back into a harmonious relationship with the living reality,

EGLE KETURAKIENE

THE MEANINGS

OF VITALITY

IN THE PROSE BOOK
“ON THE OTHER SIDE
OF THE LAKE"

BY PULGIS ANDRIUSIS

VITALITATES NOZIME
PULGA ANDRJUSA
GRAMATA

“EZERA OTRA KRASTA"

35



SCRIPTUS MANET
2025/17

36

with the warm and cozy space of the house, where he hears the
wooden spoon clattering in the pancake and hears “warm coziness
walking around the house” (Andriusis 1996: 63). The mother's voice
embodies the vital energy, the sense of living language, of life.
Hearing his mother's voice gives the child joy and a sense of be-
longing, an understanding that community and human connections
are important in this world: “How good it is not to be alone!”
(Andriusis 1996: 63)

The Meaning of Musicas Vital and Creative Energy

The short story “Come back to Sorrento” (Grjzk j Sorento) by
Andriusis depicts a marginal existential situation for the refugee in
the face of war and death, and shows a fundamental change in the
protagonist Julius Sirgéda's consciousness, which brings a des-
perate family man back to life. The protagonist of the short story
faces a painful and humiliating experience of homelessness: due to
the war, he and his family become refugees, people withouta place to
callhome, withoutahomeland: “The narrator has lost his homeland.
Thelostparadise is a closed dimension - the possibility of return has
been nullified.” (Sprindyté 1996: 2007) The situation of the war
refugee described in the short story conveys the idea that for a
person, losing their homeland means having no place, no home,
and losing their very existence.

The character's search for shelter, “the terrible task of finding
a room” (Andriusis 1996: 73), escalates into disillusionment with
life, a threat of self-destruction, a shattering experience of darkness
(the metaphor of black, iron water), and thoughts of suicide.

This destructive experience is suddenly replaced by the Italian
bel canto tenor's “Torna a Sorrento”, a song heard by chance through
the open door of a dirty car, which embodies the creative impulse of
life described by Bergson, a huge wave of vital energy, expressed in
the style of Expressionist poetry: “Sizzling with passion, the tenor
churns with the cascades of lustful idleness.” (Andriusis 1996: 75)
According to Antanas Andrijauskas, for Bergson music is “the
mysterious power of intuitive cognition”, which “helps various dead
forms of life to acquire a new vitality, to plunge more deeply into the
processes of the world, of phenomena, of the human being, and of his
or her own consciousness, and to see a flow in the processes of life
that consists of a myriad of combinations, of a variety of rhythms at
play, that conveys the dynamism and the multiplicity of the life
processes” (Andrijauskas 2004: 416).
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characterised by genius, originality and, therefore, unpredictability.”
(Bergson 2004: 248)
In the short story, the sounds of music awaken the protagonist
from the chaos of the subconscious, from the darkness, from his
spiritual death, which is expressed through the black and red colour
palette characteristic of Expressionist painting. In contrast, the song
awakens memories of his birthplace, embedded in the poetic images
of Lake Sils, filled with the playfulness of blue-feathered dragon-
flies. The vitality and rebirth of the protagonist's consciousness
and body are expressed in Julius Sirgéda's will to live, to return to
life, the liveliness of his native landscape, and the metaphor of the
bells of life.
The song gives Julius Sirgéda hope for life, vital energy of life, the
joy of living and acting, and the inspired refugee even manages to be
playful and gallant in the difficult existential situation of survival and
to find shelter for his family: “Sirgéda, like a student on holiday,
jumped into the first hotel, cheerfully greeted the gray-haired
hostess, paid a nice compliment to the raita. [..] And we already have
a home! - Sirgéda hugged his son in the station canteen, who was

kneeling on his suitcases.” (Andriusis 1996: 76)

Conclusions

The article explores the possibilities of applying organic phe-
nomenological philosophy of life to analyse the Expressionist short
stories of Pulgis Andriusis, employing the concepts of élan vital, cre-
ative dynamic imagination, and Bachelard's concept of metaphor.

The analysis of Andriusis's debut book “On the Other Side of
the Lake” is closely related to his autobiography, in which the
future writer testified that while studying at Kaunas University,
he was intensely interested in Bergson's philosophy of vitalism,
which emphasised the vital creative power associated with the
individuality of a creative person. Andriusis's autobiography reveals
the source of his personal experience and creativity, in which his
native place embodied the Bergsonian principle of the élan vital,
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becoming the writer's living world and the idyll for the creator. The
experiences accumulated in his native place shaped the writer's self-
creation and his literary self-awareness and openness to the world
ofnature's vitality.

Andriusis's dynamic imagination creates a celebration of na-
ture's vitality, embodies the principle of radical transformation
embedded in Expressionist poetics, and introduces complex voca-
bulary and original metaphors linked to biblical and folkloric
intertexts. It should be emphasised that AndriuSis's Expressionist
short stories reinforce the importance of speech as an affirmation of
life, as the élan vital, as vital energy. Speech, as a continuous flow of
life, conveys the world of his protagonist, his openness to the living
world, the true joy of life, the experience of the fullness of being, a
poetic way of life, manifested in natural harmony with his own
earthly space, a meaningful existence in the natural world as if at
home. Speech as a vital action enables the speaker to compensate for
his physical disability. Speech also manifests itself through thinking
aloud as if conversing with oneself as another person. This orien-
tation of speech toward an implied interlocutor creates a dialogue
and a shared experience, sustaining the vitality of speech. The vita-
lity of speech and the sound of his mother's voice bring Andriusis's
Expressionist novella's character (a small child) back from the
frightening world of dreams to the living human reality, to the warm,
cosy, and resonant space of home. The mother's voice, embodying
Bergson's principle of vital momentum, gives the protagonist the
joy of being and the realisation that, in this world, community,
connection with loved ones, and human presence are important.

In Andriusis's Expressionist short stories, not only human
speech, but also music embodies Bergson's principle of vital
momentum, vital energy, and the order of vitality as the will to live.
An unexpectedly heard song awakens the protagonist of the novella
from the darkness of his subconscious (a desire to commit suicide).
[t restores the vitality of his consciousness, the will to live, conveyed
by the metaphor of the bells of life and the expression of life in the
landscape of his native land.
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No grafiska romana lidz izradei:
“Sibirijas haiku” adaptacija
Latvijas Lellu teatri

Kopsavilkums

Raksta analizéta lietuvieSu autoru Jurgas Viles (Jurga Vilé, dz. 1977) un
Linas Itagaki (Lina Itagaki, dz. 1979) grafiska romana “Sibirijas haiku” (Sibiro
haiku, 2017) adaptacija Latvijas Lellu teatri. Pétljuma tekstu korpusu veido
grafiskais romans (2017), Daces Meieres (dz. 1973) tulkojums latvieSu valoda
(2020), ka arirezisora Valtera Sila (dz. 1985) dramaturgija un tas iestudéjums
Latvijas Lellu teatri (2024). Sada pieeja lauj apliikot adaptacijas procesu vai-
raku posmu skatijuma - no literara tekstalidz lugai un skatuves iestudéjumam.

Petljuma meérKkis ir izprast, ka grafiskais romans tiek adaptéts skatuvei, ka
Saja procesa veidojas intermedials dialogs starp gramatu un izradi un ka tas
ietekmé darba nozimi un skatitaja emocionalo uztveri. Ipa$a uzmaniba pie-
versta grafiska romana multimedialajai un multimodalajai struktiirai, tas
transformacijam dramaturgija un inscenéjuma, ka ari papira le]Ju tedtra un
reallaika vizualo risinajumu semantiskajam funkcijam.

Analize balstita adaptacijas studiju teorija, izmantojot intermedialitates
un transtekstualitates analizes instrumentus mediju mainu un tekstualo
saiknu pétisanai. No Zerara Zeneta (Gérard Genette, 1930-2018) transtekstu-
alitates koncepcijas aizgitie jédzieni lauj konceptualizét teksta dialoga
limenus un formas, savukart Larsa Ellestréema (Lars Ellestrom, 1960-2021)
intermedialitates ka intermodalitates koncepcija nodrosina analitisku ietvaru
mediju struktiiru un to savstarpéjas mijiedarbibas analizei.

Grafiskais romans $aja skatijuma funkcioné ka hipoteksts, kas 1pass ar
savu multimedialitati, multimodalitati un haiku principa ipatné€jo izpausmi.
Savukart izrade ka hiperteksts interpreté trimdas pieredzi un aktualize haiku
poétikas principu, izmantojot teatra izteiksmes lidzeklus.

Secinats, ka forma un medijs nav neitrali parneses kanali, bet butiska
teksta semantiskas struktiiras dala. Latvijas Le]lu teatra adaptacija hipoteksta
vizuala un narativa logika tiek ne tikai saglabata, bet arl paplasinata, radot
jaunu pieredzi, kas uzruna skatitaju ar daudzdimensionaliem uztveres
lidzekliem. Tadejadi izrade ne tikai interpreté trimdas pardzivojumus, bet
ar1 atklaj atminu ka kolektivu un performativu procesu, kas ik reizi tiek
aktualizéts no jauna.



Raksturvardi: multimedialitate, multimodalitate, grafiskais romans “Sibirijas
Haiku”, adaptacija, hiperteksts, teatra izrade, inscenéjums, Latvijas Lellu
teatris.

FROM GRAPHIC NOVEL TO STAGE: THE ADAPTATION
OF “SIBERIAN HAIKU” AT THE LATVIAN PUPPET THEATRE

Summary

The article analyses the adaptation of Jurga Vilé (b. 1977) and Lina
Itagaki's (b. 1979) graphic novel Siberian Haiku on the stage of the Latvian
Puppet Theatre. The corpus of the study includes the graphic novel (2017),
Dace Meiere's (b. 1973) Latvian translation (2020), as well as director Valters
Silis's (b. 1985) dramaturgy and its staging at the Latvian Puppet Theatre
(2024). This approach makes it possible to examine the adaptation process
across several phases - from the literary text to the play and theatrical
performance.

The study aims to explore how the graphic novel is adapted for the stage,
how an intermedial dialogue between the book and the performance emerges
in this process, and how it affects the work's meaning and the spectator's
emotional reception. Particular attention is given to the graphic novel's
multimedia and multimodal structure, its transformations in dramaturgy and
staging, and the semantic functions of paper puppet theatre and real-time
visual solutions.

The analysis is grounded in adaptation studies theory, applying the
concepts of intermediality and transtextuality to examine media trans-
formations and textual interrelations. Gérard Genette's (1930-2018) trans-
textuality framework provides tools for conceptualising the levels and forms
of textual dialogue, while Lars Ellestrom's (1960-2021) conception of inter-
mediality as intermodality offers an analytical framework for the study of
media structures and their interaction.

In this perspective, the graphic novel functions as a hypotext characterised
by its multimediality and multimodality, and by the particular expression of
the haiku principle, while the stage production, as a hypertext, interprets the
experience of exile and actualises haiku poetics through theatrical means of
expression.

The study concludes that form and medium are not neutral channels of
transfer but constitute an essential part of a text's semantic structure. In the
Latvian Puppet Theatre adaptation, the visual and narrative logic of the
hypotext is preserved yet expanded, creating a new experience that engages
the audience through multidimensional perceptual strategies. Thus, the
performance not only interprets the experience of exile but also reveals
memory as a collective and performative process that is continuously re-
enacted.

Keywords: multimediality, multimodality, graphic novel “Siberian Haiku”,
adaptation, hypertext, theatre performance, stage adaptation, Latvian Puppet
Theatre.
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Ievads

LietuvieSu rakstnieces Jurgas Viles (Jurga Vilé, dz. 1977) un
ilustratores Linas Itagaki (Lina Itagaki, dz. 1979) grafiskais romans
“Sibirijas haiku” (Sibiro haiku, 2017; Vilé, Itagaki 2021) ir viens no
pirmajiem plasu rezonansi guvusajiem 81 Zanra darbiem Baltijas
regiona. Taja caur trispadsmitgadiga Alga skatpunktu atklata
Sibirijas izsitijumu pieredze. Sis Austrumeiropa labi zinamas
kolektivas traumas atveide neparasta veida - vesturiskos faktus
ievijot daudzveidiga tekstualo un vizualo mediju kopuma - izpel-
nijusies lielu interesi un atzinibu ne tikai Lietuva, bet ari arvalstis,
tostarp Latvija.

Ipasu vietu darba recepcija ienem ta adaptacijas teatros. “Sibi-
rijas haiku” ir viens no pirmajiem grafiskajiem romaniem, kas
adaptets skatuvei gan Lietuva, gan Latvija — un ne tikai viena pro-
fesionala teatri, bet pat trijos. Pirma adaptacija tapusi neilgi péc
gramatas izdoSanas - 2017. gada nogalé, kad to lietuviesu objektu
teatr1 “Stalo Teatras” iestud€jusi rezisore Saule Degutite (Saulé De-
gutyté, dz. 1969). Aptuveni seSus gadus vélak - 2023. un 2024. gadu
mija - gandriz vienlaikus raditi divi citi jauniestudéjumi: lietuviesu
reZisora Augusta Gornatkevica (Augustas Gornatkevicius, dz. 1994)
izrade Lietuvas Nacionalaja dramas teatr1 (LNDT) un latvieSu
rezisora Valtera Sila (dz. 1985) izrade Latvijas Lellu teatri (LLT).
LNDT izrade, kas veidota péc Birutes Kapustinskaites (Biruté
Kapustinskaité, dz. 1989) dramaturgijas, ievérojami attalinas no
gramatas vestijuma - taja trimdas pieredze atklata abstrakta veida,
izmantojot musdienu bérna skatpunktu un metaforu par celojumu
cauri labam un sliktam dienam. Tacu LLT izrade saglaba konsek-
ventu gramatas narativu, galvenos varonus uz skatuves atklajot ar
papira le]Ju palidzibu. Ta ir ka klatiené radits papira le]]u kino jeb,
ka raksturots izrades apraksta, vizuali poétiska un tehnologiski
smalka maniere izveidots papira animacijas iestudéjums.

Grafiska romana adaptacija skatuvei atSkiras no citam litera-
tliras adaptacijas formam. Literatiiras adaptacijam teatri raksturiga
divkarsa kustiba: darbs vispirms tiek parveidots dramaturgiska
struktira, proti, luga, bet péc tam luga tiek “parcelta” uz skatuvi.
Rezultata rodas tekstu korpuss, kas aptver grafisko romanu
(vai ta tulkojumu), lugu un izradi. Gadijumos, kad tiek iestudéts
“tradicionals” romans, medija maina notiek tikai tad, kad luga
parveidotais teksts nonak uz skatuves. Savukart grafiska romana
specifika nosaka medija mainu ikviena adaptacijas posma. Gramata
esoSais stasts, kas rakstits galvena varona memuaru forma un



papildinats ar komiksu veida atklatiem dialogiem, multimedialiem
galveno varonu portretiem, ka ar1 ar vestuléem, dazadiem papira
fragmentiem un pat origami instrukciju (Vile, Itagaki 2020), tiek
parveidots dramaturgiska teksta un vélak realizéts uz skatuves.
Saja mediju transformacijas procesa nozimigi kliist ne tikai ver-
balie komponenti, bet ari vizualas figiras, kas grafiskaja romana
funkcioné ka patstavigi narativa elementi un adaptacijas laika
nosaka specifiskus skatuviskas formas risinajumus.

Si raksta mérkis ir analizét Latvijas Lellu teatra izradi (Silis
2024), izgaismojot starpkultiiru dimensiju - lietuviesu literara
darba interpretaciju latvieSu profesionalaja teatri - un paradot, ka
grafiskais romans partop vizuali poétiska skatuves iestudejuma.
[zrades nozimigumu apliecina ari tai pieSkirtas “Spelmanu nakts”
balvas (Gada izrade bérniem un/vai pusaudziem, Arzemju Zirijas
balva, LMT Teatra Inovacijas balva), ieziméjot to ka butisku pieméru
literatiiras un teatra mijiedarbibas konteksta. Petijjums balstits
tekstu korpusa, kura ietverts 2017. gada grafiskais romans, ta
2020. gada tulkojums latvieSu valoda un 2024. gada LLT adaptacija.

Sada pieeja lauj atklait maz pétitu intermedialu saikni starp
grafisko romanu un teatra izradi, kuras analize var sekmeét ne tikai
adaptacijas studiju attistibu, bet arl izpratni par dialogu starp
dazadam makslas formam. Pétljjuma aktualitati nosaka ne vien
izveléto tekstu mediju specifika, bet ar1 iespé€ja atklat, ka Sibirijas
izstitijuma veésturiska pieredze ar dazadu maksliniecisko lidzeklu
palidzibu tiek aktualizéta intermediala adaptacijas procesa: kadi
stastijuma panémieni tiek izmantoti Sis témas atklasmei, ka tie
ietekmé recepciju un ka traumatiskas pieredzes interpretacijas
logika mainas, tekstam parejot no viena medija cita.

Pétijuma metodologisko pamatu veido intertekstualitates un
intermedialitates teoriju piedavatie analitiskie riki, kas tiek lietoti
adaptacijas studijas. No Zerara Zeneta (Gérard Genette, 1930-2018)
transtekstualitates koncepcijas atvasinatas idejas un jédzieni lauj
izskirt un konceptualizét tekstu dialoga limenu un formu tiklu.
So pieeju papildina Larsa Ellestréma (Lars Ellestrém, 1960-2021)
intermedialitates ka intermodalitates koncepcija, kas sniedz instru-
mentus mediju struktiiras un to savstarp€jas mijiedarbibas analizei.

Literaturas adaptacijas studijas: intermedialitates perspektiva

Lai gan adaptacijas studijas ka pétijumu joma nostiprinajas tikai
20. gadsimta otraja puse, diskusijas par literatiiras adaptacijam
rodamas jau krietni agrak. Un, lai ari dabaszinatnés radies jedziens,
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kas apzimeé pielagoSanos mainigiem vai jauniem apstakliem (latinu
val. adaptatio 'pielagosanas'), kultiiras joma visbiezak saistams ar
literatiras ekranizacijam kino, adaptacijas studijas aptver krietni
plasaku tekstualo attiecibu spektru gan viena medija ietvaros, gan
starp dazadiem medijiem (Melnikova 2012: 32).

Kad literars darbs tiek adaptéts kino vai teatrim, bieZi tiek runats
par pareju no stastiSanas rezima (telling mode) uz radiSanas rezimu
(showing mode). Adaptaciju pétnieces Lindas Haceonas (Linda
Hutcheon, dz. 1947) skatljuma tas nosaka atSkirigu darba pieredzi:
lasot gramatu, lasitajs jebkura bridi var apstaties, atgriezties pie
iepriekséjas lappuses, pariet uz nakamo vai vienkarsi turét gramatu
rokas, redzot un sajutot, cik daudz teksta vel palicis. Savukart izpil-
ditajmaksla skatitajs tiek iesaistits nepartraukta, nemitigi mainiga
stasta. Iztele radita pasaule tiek parnesta uz tieSas uztveres sferu,
kura lidz ar vardiem svariga loma ir ar1 daZzadiem audiovizualiem
aspektiem (Hutcheon 2006: 23).

“Sibirijas haiku” spilgti atklajas grafiska romana Zanra speci-
fika - rakstita teksta un vizualo elementu sintéze, kas to noskir no
citam literatiiras formam. Sada kombinacija transformé tradi-
cionalo noskirumu starp stastiSanas un radiSanas reZimiem. Lai
analizétu $is transformacijas iezimes, raksta izmantota skandinavu
pétnieka Ellestréma izstradata intermedialitates ka intermodali-
tates koncepcija. Vina skatijuma mediji ir vienlaikus gan atskirigi,
gan lidzigi, un intermedialitate jauztver ka tilts starp mediju at-
Skiribam, kas veidots, balstoties uz to lidzibam (Ellestrom 2021: 5).
So attiecibu analizei vin$ piedava ¢etru modalitasu modeli: visi cetri
aspekti ir raksturigi ikvienam mediju produktam, bet konkreétas
situacijas tie var realizéties ar dazadu modu palidzibu. Sis modali-
tates ir: (1) materiala modalitate - materialas artikulacijas jeb
izpausmes formas; (2) laiktelpas modalitate - materialo artiku-
lacijas formu saikne ar telpas un laika pieredzi un konceptualizaciju,
kas var ietvert fizisko, kognitivo vai virtualo telpu, ka ari realo,
perceptivo vai virtualo laiku; (3) sensora modalitate - materialo
artikulacijas formu pieejamiba caur dazadiem manu kanaliem:
redzi, dzirdi, ozu, garSu vai tausti; (4) semiotiska modalitate -
nozimes parnese ar dazada veida zimém: ikonam, indeksiem un
simboliem. Materiala, laiktelpas un sensora modalitate tiek defi-
nétas ka presemiotiskas, jo, atskiriba no semiotiskas modalitates,
kas aktualizéjas kognitivaja procesa, Sie modalitasu tipi raksturo
strukturalos aspektus, kas nosaka informacijas uztveri. Savukart
ceturta - semiotiska modalitate — norada uz zimju interpretacijas



veidu: ikonu mods saistits ar nozimes veidoSanos péc lidzibas
principa, indeksu - péc tieSas saistibas vai blakusesibas principa,
bet simbolu - péc ieraduma, pienémuma vai konvencijas principa
(Ellestrom 2021: 41-54). Visas Cetras modalitates vienmeér savstar-
péji mijiedarbojas jebkura komunikacijas procesa.

Kad grafiskais romans partop teatra izrade, rakstita teksta un
zimejumu vieta skatitajs sastopas ar aktieru kermeniem, dzivo runu,
miuziku, skanu efektiem, scenografiju un citiem katram iestude-
jumam individuali raksturigiem elementiem. Sida inscené&juma’
rezultata rodas dialogs starp diviem multimedialiem medijiem, un
Saja dialoga mainas modalitates. Divdimensionalais, fiksétais un
laika statiskais materials, kas gramata uztverams galvenokart ar
redzi, uz skatuves tiek parveidots trisdimensionalas formas. Tas tiek
artikulétas mainiga laika un statiska trisdimensionala telpa, izman-
tojot aktieru kermenus, skatuves rekvizitus un skanas struktiiras.
Rezultataizrade k]ust par pieredzi, kas potenciali aptver visus manu
kanalus.

Ne mazak svarigi ir tas, ka abi teksti - gan grafiskais romans, gan
ta skatuviska adaptacija - pastav ne tikai atskirigos medijos, bet ar1
atskirigos kontekstu un intertekstu laukos. So tekstu attiecibu
noteik$anai raksta izmantota Zeneta transtekstualitates koncepcija,
kura tiek izskirti pieci starptekstualo attiecibu tipi: intertekstu-
alitate, paratekstualitate, hipertekstualitate, arhitekstualitate un
metatekstualitate. Lai gan literaturas adaptacija teatri zinama mera
var aktualizét katru no tiem, $aja gadijuma 1pasi nozimiga klast
hipertekstualitate - saikne, kas vieno velak raditu tekstu (hiper-
tekstu) ar agrak raditu tekstu (hipotekstu). Hiperteksti tiek raditi ar
dazadu veidu transformaciju palidzibu (Genette 1997: 5-7). TieSi
$adas attiecibas veidojas starp grafisko romanu un ta inscenéjumu:
literarais darbs funkcione ka hipoteksts, kas tiek transformets un
aktualizets velak raditaja hiperteksta, proti, teatra adaptacija. Un lai
Sis dialogs varétu notikt, lai adaptacija tiktu uztverta ka adaptacija,
hipotekstam (adaptéjamajam literarajam darbam) ir jaeksiste
skatitaja apzina.

! Meklgjot precizaku apzimé&jumu nedramturgiska literara darba parveido3anai, lai
to uzvestu uz skatuves, sakotnéji tika izmantots lietuvieSu valoda lietotais termins
inscenizacija. TaCu, censoties ievérot konsekvenci teatra makslas terminologija latviesu
valoda, $aja raksta lietots termins inscenéjums, kaut gan ta nozime ir piemérotaka
plasakajédzienaizteikSanai.

ELIZA PAULA GRAUDINA

NO GRAFISKA ROMANA
LIDZ IZRADEI;
“SIBIRIJAS HAIKU"
ADAPTACIJA

LATVIJAS LELLU TEATRI

FROM GRAPHIC NOVEL
TO STAGE:

THE ADAPTATION

OF "SIBERIAN HAIKU"
AT THE LATVIAN
PUPPET THEATRE

45



SCRIPTUS MANET
2025/17

46

Grafiskais romans ka hipoteksts

Pagajusa gadsimta otraja puseé politisko apstaklu dél padomju
okupétajas valstis par deportacijam uz Sibiriju runat bija teju
neiesp€jami, tade] lielaka dala liecibu ilgi glabajas tikai privatas
atminas. Tikai 20. gadsimta 90. gados, Latvijai un citam Austrum-
eiropas valstim atglistot neatkaribu, $1 sapiga pieredze kluva par
sabiedribas diskusiju tematu un veicinaja personigo liecibu -
memuaru, dienasgramatu, véstuJu - publicéSanu. Lidz ar egodoku-
mentiem trimdas téma ienaca ari dailliteratiira. Ka norada latviesu
literatlrzinatniece Zanda Gutmane (dz. 1969), péc Baltijas valstu
neatkaribas atgiiSanas viena no nozimigakajam prozas tendencém
bija vestures interpretacija, kas atklajas dazados makslinieciskos
risinajumos (Gutmane 2019: 18). Lai gan laika gaita izsutijjumu téma
literatira zaudéja aktualitati, jo priekSplana izvirzijas citas prob-
lémas, nesena pagatné tapusi vairaki darbi, kas ne tikai no jauna
pievérsas deportaciju problematikai, bet arl izmanto inovativas
izteiksmes formas tas atklasmeé.

Viens no spilgtakajiem $ada veida literatiiras piemeériem ir
grafiskais romans “Sibirijas haiku”, kura caur trispadsmitgadiga
Alga prizmu atklata sapiga téma - izsutijums uz Sibiriju. Lai ari
darbs uzskatams par dailliteratiiru, ta stastijuma pamatu veido
autores gimenes atminas, kas pieskir véstijumam personigu auten-
tiskumu. Egodokumentalas prozas iespaidu tekstam pieskir ari
tas, ka fikcionalaja stastijuma atklatas bérna atminas organiski
savijas ar vesturisko faktu atveidi un makslinieciskas izteiksmes
lidzekliem.

Grafiska romana narativs veidots fragmentari: prologs, piec-
desmit seSas dazada garuma epizodes un epilogs. Prologa autore
atklaj teksta tapSanas apstaklus, bérniem un jaunieSiem saprotama
veida izskaidrojot deportaciju vésturisko fonu, ka ari iepazistinot ar
savu tévu ka galvena varona prototipu. Tad sakas véstijums, kura
centra ir trispadsmit gadus vecs zéns varda Algis. Teksts veidots ka
bérna piezimes, kuras vin$ pirmas personas forma stasta par
pardzivoto Sibirija. Zéna atminas sak raisities bridi, kad vins ar
barenu vilcienu atgrieZas Lietuva. Viss, ko vins piedzivojis sveSuma,
tiek stastits analepses veida, no primara stastijuma atgrieZoties
pagatné un pakapeniski hronologiski aptverot izsttijuma pieredzi.
Pieraksti noslédzas ar Alga véstuli, kuru vins raksta matei uz Sibiriju
péctam, kad patsir atgriezies dzimtené. Epiloga autore atgriezas pie
savas gimenes véstures, dazos teikumos izskaidrojot Sibirijas
ietekmi uz galveno varonu prototipu turpmako likteni. Vina uzsver,



ka tas ir nevis beigas, bet gan sakums; ja iepriekS€jam paaudzém
ar lidzcilvéku palidzibu nebutu izdevies izturét Sibirijas griutibas,
nebiutu dzimusi ne autore, ne vinas bérni.

Gramatas epizodiska stastijuma mozaiku veido dazadu mediju
saspéle. Pamata ir Alga piezimju veida atklatais véstijums, kas
uzrakstits bérna rokraksta un papildinats ar dazadiem nelieliem
ziméjumiem, tadejadi uzsverot bérniskigi silto pasaules redzéjumu,
kas caurvij visu darbu. Ar roku rakstitas piezimes papildina komiksu
formas dialogi, no tekstiem un ziméjumiem veidoti galveno varonu
portreti, ka arl véstules, dazadi papira gabalini un pat origami
instrukcija.

Gramatas idejiskaja aspekta savijas vairakas tematiskas linijas.
Sibirijas grutibu parvaréSanu pavada centieni saglabat lietuvisko
identitati, tapat teksta ieausta japanu kultiras ietekme, kas at-
spogulojas Alga tantes Petronéles téla un ir ietverta arl gramatas
nosaukuma. Tematiskas izotopijas, kas saistitas ar centieniem
saglabat cilvécibu un ceribu gritajos trimdas apstaklos, atklajas
tada riciba ka dziedaSana un adiSana. Tas pieskir jegu ikdienas
dzivei, sniedz psihologisku atbalstu un izgaismo pretstatu starp
skarbo realitati un radoSumu, tadéjadi atklajot trimdas cilvecisko
dimensiju. Cita izotopiju linija ir saistita ar lietuvisko identitati. To
iemieso tadi teli ka bites un aboli, kas pauZ saikni ar dzimteni un
ilgas péc tas, vienlaikus ietverot ar1 dzivibas, cikliskuma un ceribas
idejas. Sie motivi stistijumam pieskir nostalgisku maigumu un
emocionalu dzilumu. Savukart japanu kultiiras ietekme izpauzas
haiku, kimono un origami motivos.

Teatra adaptacijaka hiperteksts

LLT izrade “Sibirijas haiku”, kas pirmizradi piedzivoja 2024. gada
12. janvari, izcelas ar specifisku formu - papira lellu teatri - un
sarezgitiem tehniskajiem risindjjumiem. Iestudéjuma apvienota
dziva aktierspéle ar reallaika filméetiem attéliem, kas tiek projicéti
uz ekrana (sk. 1. attélu). Maksliniecisko komandu veido reZisors
un dramaturgs Silis, makslinieks Ugis Bérzins (dz. 1982), video
makslinieks Toms Zelgis (dz. 1984), gaismu makslinieks Uldis
Andersons (dz. 1989), komponists Gatis Krievans (dz. 1991) un
tulkotaja Dace Meiere (dz. 1973). Uz skatuves pieci aktieri — Rihards
Zeleznevs (dz. 1996), Baiba Vanaga (dz. 1983), Elina Bojarkina
(dz. 1995), Kristina Varsa un Artiirs Putnin$ (dz. 1986) - katrs ie-
mieso vairakas lomas un piedalas dziva attéla un skanas radiSana.
Izrade ilgst 1 stundu 50 minutes un sastav no diviem célieniem.
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1. attéls. Aina no izrades “Sibirijas haiku”.
Foto: M. Markovskis.
Avots: https://www.lelluteatris.lv/lv/izrades/latviesu-trupa/liela-zale/sibirijas-haiku

[zrades narativa struktura saglaba hipoteksta siZetu un tekstu-
alo materialu gandriz nemainita forma, tacu tiek istenoti specifiski
skatuviskas izteiksmes risinajumi. Lielaka dala teksta saglabata
bez nozimigam izmainam, savukart saisinajumi izriet no skatuves
medija specifikas, 1pasi no ta temporalajiem aspektiem - izrades
ilguma un ritma. Notikumu seciba un intonativa noskana paliek
pietuvinata grafiskajam romanam, bet dala verbalas un vizualas
informacijas tiek parveidota audio forma: noteikti motivi, pieme-
ram, sunu rieSana vai klauvésana pie durvim, izradé tiek atveidoti
nevis ar vardiem vai atteliem, bet ar aktieru raditam skanam. Si
materiala modaluma transformacija ne tikai mazina teksta domi-
nanci, bet ar1 pastiprina narativa uztveres daudzveidibu, iesaistot
citas manas.

Ta ka stastijuma fokuss konsekventi versts uz galveno varoni
Algi, inscenéjuma izlaistas vairakas epizodes, kuras notikumi netiek
raditi no vina skatpunkta. No daudzajam dazado télu véstulém sa-
glabatas tikai Alga rakstitas véstules tévam un tévocim Alfonsam,
tadejadi nodrosinot vienotu véstitaja poziciju un subjektivu skati-
jumu. Vienigais iznémums ir véstules no tantes Petronéles, kas
jeviestas ka maigi stastijuma iestarpinajumi un nemazina fokusa
vienotibu. Prologs un epilogs veido véstijuma kompozicionalo
ietvaru, un So teksta dalu funkcija klust skaidraka, aplikojot lomu
sadalijjumu un aktieru darbu uz skatuves.



Dramaturgiska konstrukcija balstita lugas teksta, kas izrade
funkcioné nevis ka autonoms literars darbs, bet ka paligmaterials
aktieru skatuves darba organizésanai. Teksts sadalits lomas, dazas
vietas saisinats, un skatuves norades attiecas ne tikai uz audialajiem,
bet ari vizualajiem elementiem - priekSmetu manipulacijam utt.
Inscenéjuma atveidoti ne tikai verbalie elementi, bet ar1 vizualais
narativs, kas Istenots ar papira animacijas tehniku. Si pieeja rada
dzivas animacijas filmas iespaidu, kas atgadina komiksa kinemato-
grafiskumu: kustibas uz skatuves skietami aizpilda to starpposmos
atstato tukSumu, kas raksturigs grafiska romana struktirai. Epi-
zoZu parejas uz skatuves notiek bez skaidram robezam, ar vizualu,
akustisku un atmosferisku signalu palidzibu, tadéjadi nodroSinot
nepartrauktu narativa pludumu.

Sads iestudéjums paredz ne vien tekstualo un vizualo elementu
integraciju, bet ari Ipasu attiecibu modeli starp aktieriem un
varoniem, kura skaidri noskirti izpilditaji un vinu atveidotie téli.
Tapat ka citos “Sibirijas haiku” iestudéjumos, ari Seit nemainiga
paliek tikai galvena varona loma, savukart paréjie aktieri nepar-
traukti maina atveidotos télus. Lellu teatr $is parejas klist struk-
turali skaidrakas - aktieru kermeni nesakrit ar téliem, jo tie tiek
vizuali atteloti ar atseviSkiem objektiem, kam pieskirta balss un
kustiba. Lidz ar to mazinas spriedze starp fenomenalo un semiotisko
kermeni: aktieru kermeni nepilda tieSa reprezentacijas kanala
funkciju, bet kalpo vien ka balss un kustibas nesé€ji. Varonu vizualais
veidols paliek tads pats ka grafiskaja romana: papira lelles ataino
[tagaki radito vizualo pasauli, kas izradé netiek parveidota, bet gan
organiski paplasinata ar skaniskiem un kinestétiskiem lidzekliem.
Sivizuala konsekvence ir saskana ar stasta struktiiru, kas ari saglaba
skaidru ietvaru un reflektivu distanci starp naratoru un narativu.

Narativas struktiras limeni $1 distance tiek Ipasi izcelta ar
prologa un epiloga palidzibu. Sajas epizodés, kuras nepiedalas ne
lelles, ne citi audio vai vizualie elementi, viena no aktrisém runaitka
autores varda. Sads teksta atveidojums izradé ne tikai veido darbi-
bas ietvaru, bet ar1 aktualizé hipoteksta esoSo pareju starp autores
balsi un galvena varona skatpunktu. Tadejadi tiek uzsvérta atSkiriba
starp tagadnes subjektu, kas vésta stastu, un rekonstruéto pagatni,
no kuras runa galvenais varonis.

[zrade pieci melna térptie aktieri darbojas gan ka télu atvei-
dotaji, gan ka tehniska procesa lidzraditaji, reallaika veidojot attelu
un skanu (sk. 2. attelu). Zeleznevs, kurs$ atveido galveno varoni,
vienlaikus rada daZadus skanas efektus; Vanaga un Bojarkina vada
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visu telu lelles; Varsa, stradajot pie dazadam kameram, veido fona
koptelu; savukart Putnins, izmantojot zalo ekranu, rada dazadus
vizualos efektus. Sads precizi horeograféts komandas darbs akcenté
kolektivas darbibas principu - katra aktiera ieguldijums ir bitisks,
lai uz ekrana rastos vizuali viendabigs narativa télojums. Kopigi
raditais vizualais materials ieglst arl simbolisku dimensiju: tas
aktualize kopibas nozimi un uzsver, ka traumatisko notikumu
stastijums tiek atveidots un saglabats kolektivi. Katrs aktieris ir ne
tikai izpilditajs, bet arl nozimes lidzraditajs kolektivas atminas
tapSana. Skatitaju acu prieksa notiekoSais pastiprina “Seit un tagad”
klatbutnes efektu: netiek demonstréets gatavs attéls, bet gan piere-
dzéts ta tapSanas process. Lidz ar to skatitajs kliist nevis par pasivu
verotaju, bet par dziva, performativa atminas procesa liecinieku.

2. attéls. Aktieri izradé “Sibirijas haiku”.
Foto: M. Markovskis.
Avots: https://www.lelluteatris.lv/lv/izrades/latviesu-trupa/liela-zale/sibirijas-haiku

[zvelétais materials - papirs - izradé veic vairakas funkcijas:
tas ne tikai nosaka vizualo telu sistému, bet ari nostiprina saikni ar
hipotekstu un ta estétisko logiku. Varonu le]Ju veidoli veidoti ka tiesa
[tagaki ilustraciju materializacija, taCu papirs ka materials iegtist ari
simbolisku nozimi. Ta trauslums iemieso gan varonu ievainoja-
mibu, gan atminas Islaicigo, nepastavigo dabu. Katra lelle, iznemot
fona elementus, tiek izmantota tikai vienu reizi, un nelielais mérogs
kopa ar smalko materialu pastiprina dzives trausluma efektu.



Sis risindjums paplasina izrades tematisko lauku, aktualizéjot
atminas un zaudéjuma motivus, un vienlaikus parnes grafiskajam
romanam raksturigo “papiriskuma” principu uz skatuvi, parvérsot
to ne tikai vizuala, bet ar1 semantiska elementa. Grafiskajam roma-
nam raksturigais divdimensionalais attéls uz skatuves, izmantojot
kustibu un vizualo slanu kombinaciju, iegust trisdimensionalu
formu, vienlaikus saglabajot vizualo vieglumu un efemero raksturu.
Sada materiala izvéle atspogulo ari grafiskaja romana klateso$o
japaniskuma liniju: papirs klist par atsauci uz japanu tradicijas dzili
saknoto papira makslu - origami, papira teatri. Tas ne vien uztur
vizualo saikni ar hipotekstu, bet ari pastiprina estétisko trausluma,
parejoSas un lakoniskas formas izjutu. Lidz ar to izrade saglaba
hipoteksta vizualo identitati, vienlaikus paplasinot ta izteiksmes
iespéjas, pieSkirot tam lielaku dinamiku un nodroS$inot daudz-
veidigaku materialo pieredzi.

Saja materialitaté balstita skatuves telpa ir strukturéta ta, lai
akcentétu attela radiSanas procesu un ta reprezentativo raksturu.
Klasiskaja skatuves arhitektiira izveidota performativa struktiira:
kreisaja puse atrodas aktieru darba zona ar galdu, kameram, rek-
vizitiem un fona veidoSanas aprikojumu, bet labaja pusé - ekrans,
kura tiek projicéts reallaika raditais attéls. Vienlaikus darbojoties
vairakam kameram, tiek savienoti dazadi vizualie slani - télu
figlras, fona ziméjumi un kustigie efekti -, kas kopa veido vienotu
attélu. ST daudzslanaina struktiira piedava skatitadjam izvéli: sekot
lidzi darbibas procesam vai koncentréties uz ta projekciju ekrana.
Gramatas autentiska, ar roku rakstita teksta iespaids izrade trans-
forméjas klatienes filmeéSanas darbiba, kas veic lidzigu reflektivu
funkciju. Adaptacija tiek saglabata narativa struktiira un vizuala
poétika, tacu mainas medijs un uztveres dinamika: daudzslanainiba
partop dziva audiovizuala procesa, kur lasiSanas ritmu aizstaj
reallaika pieredze.

Dazadu, nepartraukti mainigu mediju izmantojums izrades
vizualaja materiala klist par vienu no adaptacijas strukturalajiem
principiem, kas lauj saglabat un aktualizét grafiska romana multi-
medialo raksturu. Uz skatuves tiek izmantoti kustigi varonu un vides
atteli, kas veidoti péc Itagaki ilustracijam un papildinati ar dazadiem
rakursiem, sejas izteiksmém un kermena fragmentiem, tadejadi
iemiesojot kustibas logiku. Lidzas Siem elementiem izradé tiek
izmantoti gan uz papira atveidoti teksti - haiku un véstules -, gan ari
teikumi, kas tiek rakstiti izrades gaita un vienlaikus izskan skali.
Origami lociSana, kas notiek starpbridi un ievada otra céliena
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darbibu, klust par vel vienu dinamisku, klatiené raditu vizualas
valodas formu. Vizualo kopainu papildina autentiskas fotografijas,
bet materialo dimensiju paplaSina reali objekti - aboli, Zaveéti augi,
Skidrums, kas atgadina asinis, u. c. vielas. Sie elementi izrades
telpa atver papildu manu registru - garsu, smarzu, tausti - un tiek
integreti nevis ka dekorativi efekti, bet ka nozimju neséji.

[zrades skanu ainava tiek radita dzivaja izpildijuma - visas
skanas uz skatuves rada aktieri, izmantojot gan ikdienas sadzives
priekSmetus, gan miuizikas instrumentus. Lielaka dala skanu ir ciesi
saistitas ar darbibu, atdarinot, pieméram, vilciena rikonu, véja
brazmas vai sniega caukstonu. Atseviski efekti, pieméram, peksns
sitiens kakim, izskatas asi un tieSi, tadéjadi pastiprinot skatitaja
sensoro reakciju uz notikumiem. Skanas Seit funkcioné péc kino
logikas - ka papildu modalitate, kas ilustré vai komenté darbibu -,
tacu Seit tas top nevis montazas procesa, bet reallaika uz skatuves.
Tas rada paradoksalu situaciju: skanas it ka tiek raditas atseviski no
darbibas, tomeér notiek vienlaikus un taja pasa telpa. Skatitajs redz
gan pasu skanas radiSanas procesu, gan ta rezultatu, un tadejadi tiek
akcentéta ne tikai skanu funkcija, bet ari to materialitate - skana nav
tikai neredzams fons, bet gan fiziska, redzama izrades sastavdala.

Lidztekus skanu efektiem izradé tiek izmantota arl muzika, kas
galvenokart kalpo atmosféras radisanai. Atseviskas ainas skan
klavieru motivi un nianséti vokalie vai elektroniskie skanu slani, kas
pastiprina emocionalo fonu, ipasi epizodeés, kas atklaj varonu
iekSéjo stavokli. Dazviet tiek ieviesti arl japanu muzikalie motivi -
tie skan ainas, kur paradas tante Petronéle vai tiek pieminéti
nometinajuma esoSie japani. Tadéjadi muzikalais materials uztur
ar1 hipoteksta klatesoSo japaniskuma liniju.

DziedaSana izrade integréta ka patstavigs akustiskas izteiksmes
slanis, kas strukturali piesaistits téliem un noteiktiem narativa
fragmentiem. Ta konsekventi paradas vietas, kur tas atzimeéts gra-
fiskaja romana, visbiezak - kora epizodeés. Atsevisku telu, pieméram,
skolotajas Zibutes, dzieda$ana izradé kliist ne tikai par muzikalas
atmosféras dalu, bet ar1 par personibas izpausmi - individualitates
zimi, kas atklaj vinas ieksSejo pasauli. Atskiriba no instrumentalas
miizikas izdziedatie vardi ir tiesa sasaisté ar narativu un kalpo ka
lidzeklis siZeta informacijas nodo$anai. Ipa$a dramaturgiska no-
zime ir finala dziesmai, ko izpilda aktrise, iemiesojot autores balsi.
Ta noslédz izradi ne tikai ka skanisks akcents, bet ar1 ka strukturala
robezlinija - trausla, pieklusinata vokala intonacija klast par
emocionalu un semantisku kopsavilkumu visam stastam.



Nobeigums

Sis pédéjais skaniskais Zests ne tikai noslédz izrades muzikalo
struktiiru, bet ari izgaismo pasas adaptacijas pieredzes logiku -
darbs netiek vienkarsi parstastits, bet reallaika istenots skatitaju
acu prieksa. Lai gan izrade ir loti tuva hipotekstam gan narativas
strukturas, gan vizualas stilistikas zina, tas unikalitate izriet nevis
no satura transformacijas, bet no izklasta veida parneses. Gramatas
vestijums tiek parnests uz paplasinatu modalumu lauku, kura tiek
iesaistiti audialie, vizualie, kinétiskie, ka ari smarzas un garsas re-
gistri. SI pieeja pieskir stastijumam telpisku un sensori intensivu
dimensiju, kur skatitajs funkcioné ne tikai ka informacijas uztveérejs,
bet ari ka lidzdaligs pieredzes subjekts.

So sensoro iedarbibu pastiprina ari skatuves uzbiive, kas balstita
divkar$a reprezentacijas struktura: no vienas puses - aktieru fizis-
kais darbs, radot skanas, iedzivinot attélus un kontroléjot tehniskos
elementus; no otras - projekcijas uz ekrana, kur $is process partop
vienota vizuala véstijuma. Skatitajs vienlaikus uztver abus limenus,
tadejadi klustot ne tikai par stastijuma vérotaju, bet ari par ta tap-
Sanas liecinieku. Tagadnes darbiba Seit ieglist reprezentativu
funkciju - aktieru rokam radita pagatnes lieciba nav fikséts rezul-
tats, bet gan nepartraukts tap$anas process. S1 struktiira izgaismo
ne tikai izrades tehnisko raksturu, bet ari tas tematisko ievirzi -
atminu ka dzivu procesu, ko uztur kolektiva mijiedarbiba.

Papira lellu teatra risinajums ir neatnemama izrades repre-
zentacijas logikas dala: ta ir forma, kas organiski paplasina dzivas
radiSanas principu un akcenté atminu ka nepartraukti no jauna par-
rakstamu procesu. Papirs Seit funkcioné ne tikai ka materials, kas
parnem hipoteksta vizualo stilistiku, bet ari ka semantiski uzladéets
objekts, kas artikulé trausluma, neaizsargatibas un eksistences
islaiciguma izjiitu. ST materialitate kldst par strukturalu trimdas
pieredzes atveides elementu - katrs attéls tiek radits ar rokam,
reallaika, skatitaju acu prieksa, it ka ik reizi no jauna liecinot par to,
kas citadi varétu tikt aizmirsts. STizpausme korelé ar haiku poétikai
raksturigo “Seit un tagad” pieredzes principu: nevis caur visaptve-
roSu narativu, bet caur koncentrétiem, sensoro uztveri stimule-
josiem mirkliem. Forma $aja konteksta funkcioné nevis ka neitrals
komunikacijas kanals, bet ka strukturals semantiskais elements,
kas lauj ne vien tematizéet trimdas pieredzi, bet ari aktualizet tas
izdzivoSanas veidu - dzivu, trauslu un kolektivu.

ELIZA PAULA GRAUDINA

NO GRAFISKA ROMANA
LIDZ IZRADEI;
“SIBIRIJAS HAIKU"
ADAPTACIJA

LATVIJAS LELLU TEATRI

FROM GRAPHIC NOVEL
TO STAGE:

THE ADAPTATION

OF "SIBERIAN HAIKU"
AT THE LATVIAN
PUPPET THEATRE

53



SCRIPTUS MANET
2025/17

54

Avotiunliteratiira

[Latvijas Lellu teatris] (n. d.). Sibirijas haiku. Riga: Latvijas Lellu teatris. Pieejams:
https://www.lelluteatris.lv/lv/izrades/latviesu-trupa/liela-zale/sibirijas-haiku
[sk.01.06.2025.].

Ellestrom, Lars (2021). The Modalities of Media II: An Expanded Model for
Understanding Intermedial Relations. Beyond Media Borders. Vol. 1: Intermedial
Relations among Multimodal Media. Cham: Palgrave Macmillan, pp. 3-91.
https://doi.org/10.1007/978-3-030-49679-1

Genette, Gérard (1997). Palimpsests: Literature in the Second Degree. Transl. by Claude
Doubinsky, Channa Newman. Lincoln: University of Nebraska Press.

Gutmane, Zanda (2019). Totalitarisma traumu izpausmes Baltijas proza. Riga: LU
Literatiiras, folkloras un makslas institits.

Hutcheon, Linda (2006). A Theory of Adaptation. New York: Routledge. https://doi.org/
10.4324/9780203957721

Melnikova, Irina (2012). Adaptacijos studijos: literatiira versus kinas - vertimas ar
dialogas? Colloquia, 28, pp.31-54.

Silis, Valters (rez.) (2024). 1zrade Sibirijas haiku. Riga: Latvijas Le]]u teatris.

Vile, Jurga; Itagaki, Lina (2020). Sibirijas haiku. Tulk. Dace Meiere. Riga: Liels un mazs.

Vilé, Jurga; Itagaki, Lina (2021). Sibiro haiku. Vilnius: Aukso zZuvys.



IMANTS LAVINS

Ekonomikas un kultiiras augstskola
imants.lavins@gmail.com
ORCID 0000-0003-0933-9820

Jekaba Bines ornamenta teorijas
un lietojuma izmainas

péckara perioda.

Uzskatu evolicija vai konformisms?

Kopsavilkums

Latviskais ornaments noteikti ir neatnemama latviskas identitates
sastavdala. Raksts (ornaments), ir latviskas dziveszinas - garigo un tikumisko
vertibu kopuma viens no avotiem. Teoriju par latvju raksta simboliku Latvija
pirmais radija Ernests Brastin$ (1892-1942), to velak jau papildinaja Jekabs
Bine (1895-1955). Gan Bine, gan Brastin$ pieskaitami mitologiskas skolas
parstavjiem, kuri ornamenta mekléja senas baltu mitologijas izpausmes.
Vini bija dievturi - nesen raditas latvie$u neopaganiskas religiskas kustibas
adepti. Bine savus estétiskos uzskatus un ornamenta teoriju plasi populari-
z€ja starpkaru perioda presé un monografiskos izdevumos. No 1940. gada $1
kustiba tika aizliegta un tas dalibnieki represéti. Mitologiskas skolas uzskati
tika apstridéti un noliegti.

Pétljuma meérkis ir noskaidrot Bines uzskatus un to evoliciju gan teorijas,
gan ari makslinieciskas dailrades joma padomju perioda no 1944. gadalidz pat
makslinieka navei 1955. gada. Izpétei izmantoti arhivu un muzeju materiali,
preses publikacijas, ka ari plasais makslinieka radosais mantojums.

Stradajot pie $i pétijuma, raksta autors ir nonacis pie sava individuala
redzéjuma, iesp€jams - alternativas versijas par Bines uzskatu evoliiciju orna-
mentikas jautajumos péckara perioda. Publikacija ir dala no plasaka pétijuma,
kas aizsakts 2012. gada.

Raksturvardi: Jékabs Bine, ornaments, socialistiskais realisms, dekorativa
maksla, konformisms.

JEKABS BINE'S ORNAMENT THEORY AND CHANGES IN ITS USE
IN THE POST-WAR PERIOD - EVOLUTION OF IDEAS OR CONFORMISM

Summary

Latvian ornament is an integral part of Latvian identity. Ornament is one
of the sources of Latvian life wisdom - a set of spiritual and moral values.
The theory of Latvian ornament symbolism was first developed in Latvia
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by Ernests Brastin$ (1892-1942) and later supplemented by Jékabs Bine
(1895-1955). Both Bine and Brastins can be considered representatives of the
mythological school, who sought expressions of ancient Baltic mythology in
ornamentation. They were dievturi - followers of the recently created Latvian
neo-pagan religious movement. Bine widely popularised his aesthetic views
and ornament theory in the interwar period press and monographic pub-
lications. Since 1940, this movement has been officially banned, and its
members have been repressed. The views of the mythological school were
contested and denied.

The study aims to clarify Bine's views and their evolution in both theory
and artistic creation during the Soviet period, from 1944 until the artist's
death in 1955. The research comprises the analysis of archival and museum
materials, press publications, and the artist's extensive creative legacy. In this
report, the author has attempted to develop his own view on the subject,
possibly an alternative version of the existing concept of the evolution of Bine's
views on ornamentation in the post-war period. This publication represents
a segment of the broader research conducted in 2012.

Keywords: Jékabs Bine, ornament, socialist realism, decorative art,
conformism.

Jekaba Bines (1895-1955) atstatais mantojums ir Joti daudz-
veidigs. Péc iegutas izglitibas vina pamatprofesija bija gleznieciba,
jo 1926. gada vins ir beidzis studijas Latvijas Makslas akadémijas
Glezniecibas meistardarbnica Jana Roberta Tillberga (1880-1972)
vadiba. Galvenokart Bine tiek saistits ar glezniecibu, bet vins aktivi
darbojies art lietiSkaja maksla, un tiesi lietiSkas makslas darbi, ie-
sp€jams, ir vina spilgtakais veikums. Varétu but, ka plasak zinamais
darbs ir péc vina dizaina Kuznecova fabrika izgatavota porcelana
servize “Tauta”, kas 1937. gada Parizes starptautiskaja izstade
“Maksla un tehnika modernaja dzive” (L'Exposition internationale
des arts et techniques dans la vie moderne) tika apbalvota ar zelta
medalu. (LNA LVA 1757. f,, 4vp. apr,, 15. 1, 2. Ip.) Tas neapSaubami
paradija Latvijas valsti un tas kulturas potencialu starptautiska
meéroga un céla arl tautas pasapzinu un lepnumu par savu valsti.
Makslinieks ir projektéjis ar1 interjera iekartas, mebelu komplektus,
zimeéjis metus sudraba traukiem, vitrazam, keramikai. Bidams labs
latvieSu tautas makslas pazinéjs, vin$ sniedzis gaumigus, kompo-
zicionali teicami risinatus audumu metus. (Novadniece 1986: 430)
Bines lietiSkas makslas darinajumiem raksturiga teicama, funkcijai
atbilstoSa konstrukcija, formas un rotajuma saskana. Vina pétnie-
cisko interesu loka bija ornamentu simbolika, ornamentalo zimju
un to motivu evoliicija, tika mekléta ari latvieSu ornamenta saistiba
ar citu tautu ornamentiem. Pastiprinata interese vinam bija par



baltu cil$u atstato arheologisko materialu, ka ari jaunako laiku
etnografiskajam kolekcijam. Ornamentu studijas geografiski ap-
tvera telpu no Sibirijas ziemeliem lidz etrusku kapeném, no Skan-
dinavijas ziemeliem lidz Indijas subkontinenta dienvidiem. SI
informacija tika sistematizéta un Klasificéta, veidoti grafiki un
skaidrojosas tabulas.

Vina dzive noritéja loti sarezgita un neprognozéjama, mainiga
un trauksmaina laika perioda, kura briziem kaleidoskopiska strau-
juma mainijas politiskas varas un to ideologijas. Bérniba un jauniba
pagaja vel patriarhalas cariskas Krievijas norieta laika ar asinaino
1905. gada revoliiciju, ar Pirmo pasaules karu, ar Krievijas impeériju
iznicinoSo 1917. gada lielinieku apvérsumu, ar Pilsonu karu, béglu
gaitam un dazadu varu mainam. Latvija starpkaru laika ieziméjas
divi periodi - demokratiska republika un autoritarais “vadonibas”
laiks. Bines pusmiiZa gados notika Latvijas Republikas bojaeja ar
bolsSeviku diktatiiras inspiréto 1940. gadu, ka ar1 Otrais pasaules
kars ar nacistisko diktatiiru un Stalina reZima represijam péckara
gados. Sis daudzas varu, iekartu un ideologiju mainas Bine piedzi-
voja sava 60 gadus ilgaja miza, kas noslédzas 1955. gada. Neap-
Saubami, tas ietekméja makslinieka uzskatus un ari maksliniecisko
darbibu.

Bines dzives un dailrades izpétei ir veltits sameéra plass publi-
kaciju klasts. Seitjamin 1995. gada izdota makslas vésturnieka Mara
Branca sarakstita neliela monografija “Jékabs Bine” (Brancis 1995).
Virkni péetijumu veikusi makslas zinatniece Agita Gritane, kas ir
uzskatama par labako Bines biografijas un dailrades parzinataju.
Vinas sarakstito monografiju “Jekabs Bine” 2020. gada publicéja
izdevnieciba “Neputns” (Gritane 2020). Plasakai sabiedribai mazak
zinams ir Gritanes promocijas darbs, kas veltits makslinieka dzives
un dailrades izpétei (Gritane 2021), ka ar1 raksts, kurs veltits Bines
ornamenta interpretacijas sadursmei ar Stalina laika estétikas
principiem (Gritane 2023). Ir ar1 vél citas Bines dzivei un dailradei
veltitas publikacijas, kas nesniedz atsSkirigu skatijumu no jau
minétajiem monografiskajiem izdevumiem. Ka avotus pétniecibai
var minet arkartigi plaso arhivu materialu klastu, kas loti detalizeti
atspogulo makslinieka dzivi un dailradi, - Bines véstules, makslas
darbu originali, projekti, ornamentu pétijumi, lekciju konspekti, lie-
tiSka sarakste u. c. (LNA LVA 1757. f.) Dala no arhiva materialiem ir
publicéti ar nosaukumu “Mans darbs. Jekaba Bines gramata” (Bine
2000). Pie avotiem ir japieskaita arl Branca intervijas, to atSifréjumi
un sarakste ar makslinieka kadreizéjiem audzekniem Kuldigas
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Dailamatniecibas skola. Nozimigs avots ir ari makslas vésturnieces
Alises Volanskas atminas, kas publicétas ar nosaukumu “Mak-
slinieku citadeles stasti: Kuldigas Dailamatniecibas vidusskola
(1945-1952)” (Volanska 2016). Bines veikumu ornamenta teorijas
joma ir apkopojis Zigurds Konstants publikacija “Jekabs Bine un
latvieSu ornaments” (Konstants 1989).

Binem veltitajos pétijjumos un publikacijas makslinieka dzives
un dailrades cel]$ parasti attélots lineari, bez izaugsmes vai evoltci-
jas (gandarbos, gan ariuzskatos). Péckara perioda tiek uzsverts vina
garigais stavoklis - bailes, nogurums. Brancis raksta: “1940. gada
julija sakas apcietinasanas. Ernests Brastin$ nav vienigais, kurs
pazid Sibirijas légeros. Tads liktenis paredzéts ari Binem.” (Brancis
1995: 8) Drumas krasas tiek aprakstits ari makslinieka darbs
Kuldigas Dailamatniecibas skola. Bine esot spiests lasit partijas
vestures kursu. Savukart skolas jaunais direktors Meijers Furmans
saskatot Biné savu un jaunas varas niknako ienaidnieku. Péc at-
laiSanas no darba skola Bine dodas uz Rigu, kur uzsak darbu Makslas
fonda vitrazu darbnica. Brancis raksta: “Ir iesacies pedéjais tragis-
kais dzives céliens Bines miiza. Sis darbs prasa lielu nervu slodzi,
izpildot pasutitaju ideologiska rakstura prasibas, kuram jaupurée
makslinieciskas vertibas. Bines vadiba tiek izgatavotas vitrazas
Vissavienibas Tautas saimniecibas sasniegumu izstades paviljo-
niem Maskava, Maskavas metro. Darbs istu gandarijumu nedod,
kaut arl 1955. gada Binem pieskir LPSR Nopelniem bagata makslas
darbinieka goda nosaukumu.” (Brancis 1995: 10) Lidzigi So periodu
raksturo ari Gritane: “Pirmos piecus gadus péc padomju varas no-
stiprinasanas Latvijas teritorija Bine pavadija Kuldiga. Vins centas
godpratigi, bet nemanami pildit savus tieSos pienakumus skola.”
(Gritane 2023: 30) DominéjoSais vestijums Bines biografija ir tads,
ka tomeér vins iekS$éji neatsakas no savas parliecibas, gan vakara
stundas, gan komandéjumos, gan sanatorija vins peta pasaules tautu
ornamentiku, vakdams materialus darbam par latvieSu rakstiem.
(Brancis 1995: 12) Spilgti ir aprakstita aina no Bines bérém:
“1955. gada 24. oktobri makslinieks nomirst. Velu valstiba vins ieiet
tautiska apgérba, vinu izvada audzekni un draugi tautastérpos.
Béres izvérsas par klusu, vardos neizpaustu protestu pret varu, bet
galvenais - tas ir apliecinajums Maksliniekam, Latvietim, Labietim.”
(Brancis 1995: 12)

No minétajam publikacijam un atminu stastiem (Gritane 2021)
rodas iespaids, ka Bines biografija neskaidru “balto” plankumu
vairs nevarétu but. Makslinieks stingri turéjies pie savas tautiskas



parliecibas un etiskajiem principiem, nesadarbojoties ar jauno
prettautisko rezimu. Laika posms no 1945. gada lidz makslinieka
navei 1955. gada aptver desmit gadus. Tas ir ieverojams laika no-
grieznis nobriedusa makslinieka dzivé. Bines darbibu $aja perioda
var pétit vairakos aspektos: radoSas makslinieciskas izpausmes
ornamentu lietojuma, uzskati ornamentu teorijas joma, vélme vai
arl nevélesanas ieklauties pastavosaja ideologiskaja rezima, kas
postuléja principus makslas teorijas un ornamenta pétniecibas
joma. Makslinieka darbiba $ajas jomas varétu paradit vina izveléto
izdzivoSanas stratégiju - vai tas ir konformisms vai tolerance pret
totalitaro rezimu, vai ari nostasanas kluséjosa opozicija.
lerobeZota apjoma dél Saja raksta apskatitas tikai Bines radosas
makslinieciskas izpausmes ornamentu lietojuma - ornamenta mo-
tivu izmainas jaunajos apstaklos un lietojuma prakse, padzilinati
neanalizéjot ideologiskas un teorétiskas diskusijas, kuras sekoja
Bines publiskajai lekcijai par ornamenta teoriju 1952. gada nogale.
LatvieSiem ir ipaSa attieksme pret ornamentu, tas ienem loti
nozimigu vietu musu tautas identitate. Pasaules tautu ornamentu
pétniece, etnografe Svetlana Rizakova (Svetlana Ryzhakova) to
raksturojusi $adi: “Ir tautas, kuram attieksme pret ornamentu ir
ipasa. Baltijas zona tie ir, pieméram, zviedri, norvégi, latviesi.
Tuvuma dzivojoSajiem somiem, daniem un lietuvieSiem, protams,
arlir briniskigas tautas priekSmetu dekorésanas tradicijas, tacu vini
tik liela méra nekoncentréjas uz savam ornamentalajam zimém.
Vinu etniskajai identitatei ir kads cits “smaguma centrs”. Un pir-
majiem ornaments, raksts ir kaut kas sakrals.” (Ryzhakova 2002: 7)
Tacu vel 1994. gada makslas zinatniece Veronika Kucinska bija
spiesta secinat: “Nemot véra vesturisko situaciju - pusgadsimtu
ieilguSo okupacijas reZimu -, paslaik varam runat par teoreétiskas
pieejas neizstradatibu latvieSu ornamenta pétnieciba.” (Kucinska
1994: 14) Ornamentu pétnieciba Latvija izvertas tikai 20. gadsimta
20.-30. gados, balstoties uz iepriek$ uzkratajiem materialiem.
Pétnieku un makslinieku uzdevums bija celt tautas pasapzinu un
pasaulei paradit jauno valsti un tas tautu ka lidzvertigu vecajam
kultiiras tautam. Galvenas aktivitates ornamentu peétnieciba
starpkaru perioda saistamas ar mitologisko skolu, kuras parstaviji
bija Ernests Brastins, Eduards Paegle (1876-1960) un ari Bine.
Saja pétniecibas joma liela nozime bija &tiskajiem priekstatiem un
idejam, kuras bija tuvas dievturu kustibai. So virzienu raksturoja
etnografiskd materiala plasa izmantoSana un pseidoetnografiski
uzskati. Maksla radas savdabigs mitologiskais Zanrs, kura tika
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idealizeta senatne un patriarhalais seno latvju dzives veids. Tas bija
savdabigs kods, kuru izprast iespéjams tikai caur ornamentu
(rakstu) un tautasdziesmu kodu. Tautasdziesmas sastopamajiem
simboliem pétnieki centas uziet atbilstoSus grafiskos attélojumus
lietiSkas makslas ornamentos. (Karlsone 1994: 78; Celmina-Keirane
2019: 62) Lai paustu savus uzskatus un pamatotu Sadas idejas,
Bine pievérsas tautas mitologijas un véstures pétniecibai, radot savu
skatijumu par latvisku makslu un tautas nakotni.

Jebkurai personai, atrodoties sarezgita, neprognozéjama, mai-
niga un trauksmaina laika perioda, kads bija 20. gadsimts Latvijas
teritorija, bija jaizstrada kada “izdzivosanas” stratégija. Kadu stra-
tégiju izvéléjas Bine?" Seit, iespéjams, varétu giit zinamu skaidribu,
izmantojot starpdisciplinaru metozu kopumu, kas plasak pazis-
tams ka biografiska pieeja. (Bela 2005) Ar biografisko metodi tiek
pétiti dazadi personiskie dokumenti, kas dabiski rodas ikdienas
dzive, - veéstules, autobiografijas, dienasgramatas, fotografijas un
citi vizualie materiali. (Tomer visplasak tiek izmantoti pétnieka
vakti dati, dzivesstasta intervijas, mutvardu véstures intervijas).
Ikviena radikalu socialu parmainu gadijuma pastav nepiecieSamiba
gan adapteties jaunajiem apstakliem, gan uzturet kontinuitati un
saglabat ieprieksejas prakses un vertibas tik ilgi, cik tas iespéjams.
(Bela-Kriimina 2004: 141) Pétnieki izSkir vairakas stratégijas.
Adaptacijas stratégija ir ta, kas saistita ar elementarako vajadzibu
apmierinasanu sev un bérniem. Ka otra minama kontinuitates
uzturésanas stratégija, kas sniedzas no sabiedriska nolieguma un
norobeZoS$anas lidz aktivai pretestibai un brunotai opozicijai. Ar
to tiek saprasta ari riciba saskana ar suverénas valsts laika ieau-
dzinatiem principiem vai arl noliegums un norobeZoSanas (Bela-
Krimina 2004: 148) Katra zina arhivu materiali un laikabiedru
atminas var sniegt pietiekami plasu materialu pétijumam.

Bines gadijuma jasaka, ka daudzas reZimu mainas, visticamak,
bija izkopusas savu “izdzivosanas” stratégiju jau pirms atkartotas
padomju aneksijas 1945. gada. Ka pirmo Seit jamin reakciju uz

! Jaunlatvie$u attieksmi pret etnografiju liela méra ietekméja 19. gadsimta sakuma
Eiropa valdoSais romantisms, kas spilgtako izpausmi bija guvis 30. gados Vacija bralu
Jakoba un Vilhelma Grimmu aizsaktaja mitologiskaja skola. Folkloras un véstures avotu
interpretaciju latvieSu inteligences vidi ietekmeéja mitologiskas skolas teorijas, ka arl
valodnieku pétijumi par baltu valodu kopibu un senumu, baltu tautu vienotu vésturisko
pagatni, kultiiry, tai skaita - mitologiju. Mitologiska skola parasti tiek pieminéta tas pie-
kritéju un popularizétaju sakara, piemirstot, ka par So tému ir rakstijusi ari prominenti
Latvijas zinatnieki, pieméram, Arturs Ozols (1912-1964), Henrijs Strods (1925-2012)
un Elza Kokare (1920-2003).



Karla Ulmana (1877-1942) organizéto valsts apvérsumu 1934. gada
15. maija. Apvérsums izbeidza Latvijas parlamentaras demokratijas
periodu, tika atlaista 4. Saeima, aizliedza streikus, demonstracijas,
ierobeZoja preses un pulcésanas brivibu. Tika uzsakta visu bied-
ribu likvidacija, tostarp ari makslinieku biedribas “Sadarbs”, kuras
biedrs bija Bine. Sis izmainas, cik noprotams, makslinieku parak
nesatrauca. Péc Ulmana organizeta valsts apvérsuma un autoritara
reZima ievieSanas Bine aktivi iesaistijas jaunas valdibas atbalsti-
Sana. Vin$ saceréja gan jaunajai politiskajai iekartai labvéligus
rakstus periodika, gan izpildija pasutijumus, gleznojot Ulmana
gimetnes dazadam valsts parvaldes iestadém un skolam, gan
ienéma sabiedriskus amatus politiskas institucijas, pieméram,
1938. gada Bine tika iecelts par Rakstu un makslas kameras Télo-
tajas makslas sekcijas vaditaja biedru (Gritane 2021: 121-122).
Visu par makslinieka darbibu Saja perioda, iesp€jams, més tomer
neuzzinasim, jo bailés no represijam makslinieks ir atseviskus
faktus nokluséjis. Sis laiks apiets vai tikai aprauti pieminéts Bines
pierakstos un dienasgramatas. (Kalnac¢s 2005: 18, 20)

Varam nomainoties, jau nacistiskas okupacijas laika 1942. gada
paradas Bines raksts ar nosaukumu “Ariska kultiira”. Seit jaatzimé,
ka 20. gadsimta sakuma presé un zinatniskajas publikacijas bieZi
paradijas raksti, kuri tika veltiti indoeiropiesu izcelSanas témai.
Termins driesi tika lietots, runajot par ariesu (indoiranu) valodu
apakssaimi indoeiropiesu valodu saimé. Atbilstosi valdosajai kon-
junktirai Bines raksta ir runa par arisko kultiru un arisko rasi. “Vel
lielaku prieku latvju tauta var izjust Sobrid, kad ariskas tautas tira
savas zemes no sveSiniekiem un vinu kultiras ietekmém, ce]ot goda
atkal senariesu pasaules izpratni, i atdzimSana Eiropa laus ari
mums paSiem vieglak tikt vala no sveSam macibam, uzskatiem un
tikumiem. Ta pavérs durvis musu sentévu araju kultiras dzives
zinai un dzivoSanas jégai.” (Bine 1942: 1) Paversiens nacistiskas
ideologijas virzienad ir neparprotams. Savukart 1943. gada Bine
uznémas nacistu organizétas Arodbiedribu centralas savienibas
organizacijas “Atpita un dzivotprieks” makslas kopas vadiSanu.
(Gritane 2021: 127) Saprotams, ka $is aktivitates Ulmana rezima
laika un vél jo vairak nacistiskas okupacijas laika bija vairak ka
pietiekams iemesls iespéjamam represijam pret makslinieku, kar-
téjo reizi mainoties reZimam. Piederiba vai pat nojausama saikne
ar “Perkonkrusta” organizaciju varéja but iemesls represijam
1944.-1945. gada, ka ari turpmak. Satraukumu makslinieka varéja
radit ari Brastina neapskauzamais, tobrid vel migla titais, liktenis.
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Caurskatot arhiva materialus, nerodas iespaids, ka Bine Kuldigas
perioda butu nenovértets ka specialists, vai ar1 biitu saskaries ar
kadam represijam saistiba ar savu agrako radoSo vai sabiedrisko
darbibu. TieSi pretéji, maksliniekam uztic sabiedriskos un darba
pienakumus, kuriem politiski neuzticamu vai $kiriski naidigu, vai
idejiski sveSu personu vispar nelaistu ne tuvuma. Vairakus gadus
makslinieks tika iecelts par skolas uznemsanas komisijas locekli, ka
arl izvirzits arodbiedribas organizacijas vietéjas komitejas prieks-
sedétaja (!) amata. Ka seviSku varas uzticibu Binem var novertét
vinam uzdoto pienakumu dailamatniecibas skola docét PSKP
vestures kursu. Lidzigi ir ar tiesibam (tieSi tiestbam) un goda pie-
nakumu, gleznot PSRS vadonu - Lenina un Stalina portretus. (Bine
2000: 49) Sadas tiesibas tika dotas ne visiem profesionalajiem
maksliniekiem, jo svariga bija ne tikai profesionala varéSana, bet ari
idejiska sagatavotiba un politiskais briedums. Atseviski butu jaiz-
verté Bines attiecibas ar jauno dailamatniecibas skolas direktoru
Furmanu, kur abpuséjai nepatikai pamata vareja but abu mak-
slinieku dazadie idejiskie uzskati un atskiriga pieredze Otra
pasaules kara laika. (Konstante 2017: 128, 170) Balstoties uz arhiva
materialiem, rodas iespaids, ka Bine ir vairak vai mazak veiksmigi
adaptejies jaunajiem apstakliem. Ari gleznieciba padomju gados
veiktajos pasitijuma darbos ievérotas tolaik valdoSa socialistiska
realisma prasibas, skatitaja veras smaidosi un monumentalizéti
darba daritaji. Bines glezniecibas stils bija atbilstoSs t. s. socrealisma
metodei. (Gritane 2021: 167)

Jautajuma par ornamenta lietojumu butiskas izmainas PSRS ir
notiku$asjau 20.gadsimta 30. gados. Arhitektiira un interjeros véro-
jama pareja no dominéjo$a minimalisma uz reprezentativu parades
stilu. Jebkura briva virsma nesa ideologisku slodzi - vai nu tehnisko
detalu, ornamenta, lentu, zvaigZnu, varpu un ozollapu lietojuma, vai
ar1 laimigas un piepilditas dzives telojuma socialisma apstak]os.
Tiek izmantoti arhitektiras orderi ar skaidram proporcijam un ba-
gatigu dekoru. (Lavrent'ev 2007: 188-189) So stilu tagad déveé par
Stalina ampiru. No Francijas impérijas stila tika parmantoti palmu,
akantu, rozeSu un vainagu pamatelementi, Sképus aizstaja ar kviesu
varpam, uzvaras dievietes - ar ciukganiem, bet burtu N - ar sirpjiem
un amuriem. Sis izmainas parades un reprezentativa stila virziena
varétu uzskatit par aréjam pazimeém, kur paral€les var saskatit arl
ar Eiropas ta laika autoritaro reZimu esteétika.

Mainas ari ideologiska baze tautas makslai un ornamenta
lietojumam taja. Jau 1948. gada Janis Niedre (1907-1987), LPSR



Rakstnieku savienibas pirmais sekretars, publikacija “LatvieSu
lielajai tautas makslas skatei tuvojoties” pauZz jaunas idejiskas no-
stadnes tautas makslas un ornamenta sakara (Niedre 1948). Tiek
noradits, ka ieprieks€jos periodos latvieSu tautas maksla esot tikusi
apskatita ka nevesturiska kategorija. Péc Niedras domam, nav lat-
vieSu tautas makslas vispar, bet ir gan divas latvieSu makslas: darba
tautas kolektiva absoluta vairakuma tautas maksla un ekspluatatoru
Skiras - bagatnieku - mazakuma tautas maksla. Talak raksta tiek
minétas burzuaziskas teorijas un parspriedumi, kuru pastavesana
esot jaizbeidz. Pirmkart, latvieSu tautas maksla esot visas nedife-
rencétas tautas radita maksla. Tas ir, pie latvieSu kokgriezumiem,
kalumiem, audumiem, izSuvumiem, pie ornamentu veidojumiem un
to kompozicijas stradajusi visa tauta, saimnieki un kalpi, bagatie un
nabagie - viena draudziga saime. Otrkart, latvieSu tautas maksla tiek
uzskatita ka neveésturiska kategorija un ta pamatos neesot maini-
jusies vairakus titkstoSus gadu. TresSkart, latvieSu burzuaziskie
zinatnieki apgalvojusi, ka tautas maksla latviesu Jaudim esot vien-
meér bijusi paSmeérkis, bet ne dzives nepiecieSamiba. Tautas maksla
nav tikusi pieminéta ka darbalauzu cinas ierocis noltka ar dailo
atvieglot griito darba procesu. Sis skatfjums ir pilniba atskirigs
no starpkaru perioda dominéjusajiem teorétiskajiem postulatiem.
(Niedre 1948: 553-554) Nacionalais, ipatais tautas maksla nav tikai
ornamentu atkartoSana vien. Maksliniekiem esot vecais japarstrada
bitiski, atsakoties no naivas jismosanas par sena skaistumu. So-
cialistiskaja iekarta, izstradajot ka tautas makslas veidojumu kadu
lietdjamo priekSmetu, maksliniekiem amatniekiem vai jebkuram
tautas makslas milotajam janem veéra tas, ka vina riciba ir ne vien
jaunas prasibas, bet art moderni darba riki un marksistiska teorija -
visu zinaSanu vertibu glabatuvju atslega. (Niedre 1948: 555)
Konstants raksta: “J. Bine So rakstu ripigi izstudeja. Tas vinu
sarugtinaja. Ar Sadu makslas vulgarizaciju vinam bija gruti sa-
mierinaties. Vel grutak - tai piekrist” (Konstants 1989: 174-175)
Seit gan gribétu oponét vina redzéjumam, jo arhiva materialos ir
atrodami aptuveni 30 keramikas trauku meti, ziméti péc Kuldigas
keramikas darbnicas pasutijuma. To autors Bine. Tie ir krasas
izstradati, glazétu keramikas vazu meti. To formas ir tradicionalas.
Vaze ar zemu kaju, apalu kermeni, saSaurinajumu vazes vidusdala
un paaugstinatu apkakli ar vilnotu aug$éjo malu. Parsvara visam ir
zalkSveida osas. Ornamentalais dekors gan ir veidots atbilstosi
pastavosas ideologijas prasibam. Vazu dekoréSanai vairakkart
izmantota padomju heraldiska simbolika - sakrustots sirpis un
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amurs (sk. 1. attelu). Atseviskos gadijumos Sis simbols novietots uz
vairoga, vai ari dekoréts ar vijigu lentu. (LNA LVA 1757. f,, 4vp. apr,
7. 1, 28. Ip.) Savukart citas vazés zvaigznes simbols iestradats
zalksveida osu centra. Sastopami ari sarezgitaki dekori: vazes centra
attelota kada Stalina augstceltne, kuru ietver heraldisks varpu
vainags ar zvaigzni augSdala. Cita vaze dekoréta, izmantojot LPSR
karoga simboliku (sk. 2. attelu).

1. attéls. Bines skice
keramikas vazei.
Kuldigas

keramikas darbnicas
pasutijums.

LNA LVA 1757.f, 4vp. apr,
7.1, 6.1p.

2. attéls. Bines skice
keramikas vazei.
Kuldigas

keramikas darbnicas
pasttijums.

LNA LVA 1757.f, 4vp. apr,
7.1,11.1p.




Vel cita meta attelota tradicionali netipiskas formas vaze ar
augstu kaklu un virknétam zalkSveida formas osam. Tas dekoram
izmantots miera baloZa téls. Martai Krastinai, Kuldigas dailamat-
niecibas skolas audzéknei, palikusi atmina kada no Sajos metos
redzamajam kompozicijam. To Bines vadiba bija veidojis kads
audzeknis: “Kompozicija bija tradicionala tautas ornamenta stila,
komponeéta kopa ar sirpi un amuri.” (Gritane 2021: 235)

Padomju simboliku apvienojuma ar latvieSu ornamentu trauku
rotajumos Bine izmantoja ari velak. Kadas pusdienu servizes metu
tapSanas procesam ir iespéjams izsekot arl makslinieka dienas-
gramata. 1953. gada 5. marta Bines dienasgramata ir divi ieraksti:
“Mirab. Stalins. Sodien man pavéléja braukt uz Maskavu ar ritvakara
vilcienu.” (LNA LVA 1757. £, 5vp. apr, 8.1, 32.1p.) Savukart Latvijas
Makslas akademijas informacijas centra ir saglabajuSies meti grez-
nai keramikas pusdienu servizei. (LMA IC Jékaba Bines lieta B-8)
Servizé ietilpst visi nepiecieSamie trauki, sakot no terines lidz pat
cukurtraukam un sviesta traukam. Tie ieceréti tradicionalajas lat-
vieSu keramikas formas. Trauki dekoréti nelielam zvaigznitém un
ir plakni sedzoSs elements, bet Skivju centralaja dala (spoguli), ka
ar1 uz terines un kruku korpusiem centralo vietu ienem piecstaru
zvaigznes. Piecstaru zvaigzne ir izmantota ari trauku apmalu
dekorésana, kur ta ievietota ornamentalaja motiva, kas atgadina
Laimas skujinu (sk. 3. attélu).

IMANTS LAVINS

JEKABA BINES
ORNAMENTA TEORIJAS
UN LIETOJUMA
IZMAINAS

PECKARA PERIODA.
UZSKATU EVOLUCIJA
VAI KONFORMISMS?

JEKABS BINE'S
ORNAMENT THEORY
AND CHANGES
INITSUSE IN THE
POST-WAR PERIOD -
EVOLUTION OF IDEAS
OR CONFORMISM

3. attéls. Bines
pusdienu servizes
mets. 1953. gads.

Latvijas Makslas akadémijas
informacijas centra
Jekaba Bines lieta.

65



SCRIPTUS MANET
2025/17

66

Meti datéti ar 1953. gada 7. martu, un atzimeéts, ka tie tapusi
vilciena vagona cela uz Maskavu. Meti raditi pasaules méroga
vésturiska tektoniska lizuma bridi, kad nebutiba bija aizgajis
viens no lielakajiem pasaules tiraniem, kura noziedzigas darbi-
bas rezultéjas ar Latvijas Republikas bojaeju. Metu tapSanas bridi
Maskavas centra, Padomju nama (Dom Soyuzov), jau otro dienu bez
partraukuma notika padomju cilvéku atvadiSanas no “tautu téva”
Josifa Stalina (losif Stalin, 1878-1953). Arhivu materiali nesniedz
informaciju par makslinieka izjutam tobrid.

Ar Stalina vardu saistas vél kads Bines radoSais darbs.
1951. gada autoru kolektivs izgatavoja velti Stalinam. Ta bija viena
no ridzinieku davanam “biedram Stalinam” sakara ar Rigas
750. gadadienu (Avota 1951). A. Popova varda nosauktas radio-
rupnicas darbalaudis bija izstradajusi un izgatavojusi 10 spuldzu
radioaparatu “Riga 10”. Radioaparata koka dalas bija izgatavotas
no puléta riekstkoka, bet skalruna audums bija rotats ar Rigas skatu
no Daugavmalas péc makslinieka Bines meta. Uz auduma attélota
Daugavmala pie Rigas pils. Nedaudz talak - daba neeksistejoSs tilts
par Daugavu ar dzelzs arkam, ka ar1 celamkrani un kiiposi fabriku
dumeni. Pils Sveta gara torni plivo sarkanais karogs. Koka dalas ar
ornamentu joslu ieturétas nacionala stila. Skalruna audumu, loti
rupigi izstradatu, redzam vairakos variantos arhiva materialos.
Tika planots, ka Sada dizaina radioaparats 1952. gada nonaks
masveida raZo$ana (LNA LVA 1757.f, 3vp. apr,, 8.1, 1.1p.). Sis darbs
butu pieskaitams makslinieciskas konstruésanas, bet vélak jau
rupnieciska dizaina jomai.

Minétie piemeri liecina par izmainam ornamenta praktiskaja
lietojuma Bines dailradé, tacu tie nesniedz atbildi jautajumam par
makslinieka uzskatiem konkrétaja laika perioda. Mitologiskas
skolas parstavju (Bine, Brastins, Paegle) izstradata ornamentu
teorija padomju laikos bija pilnigi nepienemama. Sis skolas mégi-
najumi tautasdziesmas sastopamajiem simboliem piemeklét at-
bilstoSus grafiskos attélojumus lietiSkas makslas ornamentos tika
atziti par nezinatniskiem. Padomju Latvijas maksla ka vienigais
padomju politiskas iekartas atbalstitais virziens ienak socialistis-
kais realisms, kura visparmitologiskam témam (atskaitot padomju
mitologiju) vairs nav vietas. (Celmina-Keirane 2019: 14)

Atbildi par Bines uzskatiem varétu sniegt vairaki avoti, kuri lidz
$im nav pietiekami analizéti. Viens no tiem ir Bines lekcija ar no-
saukumu “Par ornamentu”. Lekcija notika 1952. gada 29. decembri
Makslas darbinieku nama. Sis lekcijas manuskripts masinraksta ir



saglabajies LMA informacijas centra. (Iesp€jams, ka viena lappuse
no teksta ir gajusi zudiba.) Savukart oponentu viedokli skaidri
demonstré divas publikacijas presé. Tas, iesp€jams, ir vienigais
gadijums, kad péckara gados Stalina diktatiiras perioda notiek
plasa teoréetiska diskusija par ornamenta teorijas jautajumiem.
Ka pirmais paradas makslas zinatnieka Mikela Ivanova raksts
“Nezinatniska, kaitiga lekcija” (Ivanovs 1953). Bine tika kritizéts par
referata apgalvoto, ka “ornaments ir glezniecisks, grafisks vai reljefs
rotajums”, “ritmisks sakartojums”, kura raksturs atkarigs no mate-
riala, izpildijuma tehnikas. Bine neesot pateicis, ka ornaments
atspogulo dzives istenibu un ir ideologisks veidojums, ornaments ir
vesturiska kategorija un taja atspogulojas tautas pasaules uzskats
zinama vestures posma. (Ivanovs 1953) Turklat, vins esot atsaucies
uz nezinatnisko burzuazisko “migracijas” teoriju, par visu vari
centies “pieradit”, kalatvieSu tautas ornamenta galvenie elementi no
kaut kurienes celojusi. Bine esot maldinajis klausitajus ar1 ar citiem
fantastiskiem izdomajumiem.

Nedaudz velak, 1953. gada 25. janvari, kritisks raksts “Nepielaut
izkroplojumus ideologijas jautajumos” paradas ari radoso apvie-
nibu laikraksta Literatiira un Maksla (Kruglovs 1953). Ta autors ir
Makslas akadémijas Keramikas katedras vaditajs Georgs Kruglovs
(1905-1984), un kritika ir veltita ari Ernesta Veilanda (1885-1963)
referatam “LatvieSu tautas lietiSkas makslas vésture”, kas nolasits
1952. gada 26. novembrl. Jau publikacijas ievada Kruglovs norada,
ka Bine sava referata ornamenta teoriju ir pasniedzis sagrozita
veida, un tas izraisija dibinatu protestu no klausitaju puses. Bine
esot atlavies izteikties, ka realisms ornamentika it ka esot diskre-
ditejis sevi jau “proletkulta” laikos. Bine uzskatot, ka ornaments
nedrikstot biit télotajs, ka tam nevajagot saskarties ar tagadéja laik-
meta Istenibu. Ar minéto negativo vésturisko pieméru Bine cenSas
paradit, ka ornamenta maksla socialistiska realisma radosa metode
it ka vispar neesot pielietojama. Tad€ejadi, ornaments tiek noskirts
no paréjiem makslas veidiem, jo, ka zinams, visu padomju makslas
veidu, taja skaita ari ornamenta makslas, kopiga dailrades metode ir
socialistiskais realisms. (Kruglovs 1953: 5)

Kruglova secinajumi ir skarbi: “E. Veilanda referats un Bines
lekcija liecina, ka abi makslinieki nav pietiekami iepazinuSies ar
marksistiski-leniniskas estétikas jautajumiem un pavisam vaji
apguvusi tas atzinas. No otras puses, Sie gadijumi liecina, ka abu
publisko sarikojumu organizétaji rikojusies pilnigi bez jebkadas
atbildibas sajutas, nevizodami iepazities pat ar referata resp.
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lekcijas tézém. Rezultata dota tribine apolitiskuma un burzuaziska
nacionalisma sludinasanai, kas pelna visstingrako nosodijumu.”
(Kruglovs 1953: 5) Ar So referatu saistitos notikumus un polemiku
raksta “Jekaba Bines ornamenta interpretacijas sadursme ar
Stalina laika estéetiku” ir analizéjusi Gritane. Balstoties uz konkréeta
gadijuma izpeti, vina atklaj makslinieka uzskatu konfliktu Latvijas
politiskas véstures un makslas laikmetu parmainas un analize
veidu, ka paradijas stalinisma dogmatiska ideologija un kultar-
politikas izpausmes padomju okupacijas apstaklos (Gritane 2021:
26). Gritanes raksta ir paradita ta laika necilvéciga un nesaudziga
padomju vide un attiecibu modelis radoSo makslinieku vida, tacu
makslinieka uzskati un to maina paliek nedaudz novarta, netiek
atklati. Iespéjams, ka dalu no kritikas parmetumiem rosinajusas
savstarpéjas makslinieku antipatijas. Referata paustas Bines teo-
retiskas nostadnes nav lidz galam izprastas, vai arl nav bijusi
nekada vélésanas tajas iedzilinaties. (Siem jautajumiem biitu javelta
atsevisks pétijums.) Bines referata meérkis, izmantota teorétiska
literatira un atzinumi nekada gadijuma nav uzskatami par apoli-
tiskiem vai burzuaziski nacionalistiskiem. Bine referata ir centies
but maksimali lojals jaunajai varai.

Stradajot pie referata rakstiSanas, Bine izmantojis lielaku dau-
dzumu Maskava péckara perioda izdotu, makslai veltitu gramatu,
tostarp divu Stalina prémijas laureatu - A. Okladnikova un
T. Paseka - darbus. Izmantojis ar1 Niedras rakstus (Bine 1952: 1).
Bine formulé referata merkus: “Iepazistinat klausitajus ar Maskavas
dekorativas makslas vadoSo darbinieku konferences uzskatiem
par ornamentu un vina saskanoS$anu ar laikmetigo saturu.” (Bine
1952: 2) Tiek noraditi ari vairaki citi mérki: “Isuma raksturot misu
ornamenta elementu vecumu, lidz ar to paradot, ka vini pastavigi
mainijusies. Ka nakusi klat jauni elementi un ka novecojusies
atkritusi... Noradit uz tiem elementiem, kas var noderét ar1 jauna
ornamentika un pretstata tiem, atkal uz tiem, kas atmetami.” (Bine
1952: 2) Atseviski bija paredzéts apskatit jautajumus, kas saistas
ar ornamenta elementu jaunradi, ka ar1 iepazistinat klausitajus ar
Padomju Savienibas vadoSo makslinieku uzskatiem par tiem celiem,
kas atrak novedis pie jauna, laikmetiga rotajuma izveides.

Referata teksts pamata atbilst autora noteiktajiem meérkiem.
Tiek runats gan par socialistisko realismu, jaunam formam, sti-
lizaciju, jaunu elementu radiSanu. Tiek pieminéti ari galvenie
skersli, kas trauce jauna ornamenta radiSanu. Ir atsauces uz Stalina
darbiem. Tiek citéta télniece Vera Muhina (1889-1953). Vienigais,



kas sasaucas ar Bines iepriekséjiem starpkaru perioda uzskatiem,
ir referata dala, kas veltita Austras koka simbolikai, kur autora
stastijums papildinats ar vairakam tautasdziesmam.

[zvertéjot So referatu un ar to saistito polemiku, Gritane nonak
pie vairakiem secinajumiem. Vina raksta: “Si referata saturs uzska-
tami parada Bines centienus atrast kompromisu starp savu par-
liecibu, interesém un laikmeta prasibam, ta uzspiestas domasanas
nosacijumiem. Bine centas savas domas slépt, tas bija izlasamas un
saprotamas starp rindam un vardiem, var tikai minét, kadas emo-
cijas un pardzivojumus nacas apslapét un cik liela mera sava darbiba
vin$ nonaca pretruna ar sirdsapzinu.” (Gritane 2023: 32) Tam varétu
piekrist, ja vien citi avoti neraditu atskirigu ainu.

Arhiva ir atrodams uzmetums (konspekts) Bines lekcijai “Sena
un tagadeja lietiSka maksla”. Atbilstosi referata nosaukumam, tas ir
veltits latvieSu un padomju makslas vestures apskatam. Konspekts
sakas ar tekstu: “Pad. Sav. Kultiiras politika lauj visam vina ietilp-
stoSam tautam attistit savas 1patnas kultlras. .. tas prasa, lai katras
tautas makslas socialistiskais saturs butu ietérpts nacionala forma.”
(LNALVA1757.f, 5vp.apr, 21.1,, 4.1p.) Talak teksta tiek isi atstastits
viss tautas makslas attistibas cel$ no dzelzs laikmeta 11dz padomju
periodam. Nobeiguma vins raksta: “Miisu uzdevums studét senas un
vecas makslas formas, palidzet un savakt, tas gaisma celt. lemactties
senas formas iemiesot laikmetigas prasibas un garu, lai misu jaun-
radiSanai butu dzilas saknes. Un propagandét jauno lietiSko makslu,
lai ta klatu par visas tautas Ipasumu, nevis par dazu izredzeéto
bagatibas apliecinajumu.” (LNA LVA 1757.f, 5vp.apr, 21.1,, 4.1p.) Sis
nav vienigais vina izstradatais teorétiskas dabas teksts, kura
paustas jaunajai varai simpatizéjosas atzinas. Arhiva atrodams ari
priekslasijums metodiskaja apspriedé, prezentéts jau Kuldigas
perioda, visticamak, ta auditorija bija dailamatniecibas skolas peda-
gogiskais personals. Referata nosaukums ir “Kompozicija lietiska
maksla un vinas saskanos$ana ar citiem macibu priek§metiem”. Seit
vairaki citati no $is lekcijas: “Citiem vardiem sakot, més prasam, lai
kompozicijas butu idejiskas — saimnieciski pardomatas un atbilstu
musu kultiiras progresam, kas mius soli pa solim tuvinatu - musu
zemes méerkim komunismam.” Talak teksta tiek noradits, ka cina par
kompoziciju idejiskumu nepiecieSams izskaust formalismu, darbi
izvertéjami pec dazadiem Kkritérijiem. To uzskaitijuma ir minéts:
lietderibas prasibas, pareiza materialu izvéle, pareizas tehnikas,
pasizmaksas, lietderiba kados noteiktos ansamblos. Darbos ir jabut
ari nacionalajam stilam, un visubeidzot esot jaizverte, vai tajos
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izpauzas socialisma idejas un vai Sis idejas izteiktas kaujnieciska
akcentéjuma. (LNA LVA 1757.f, 5vp. apr, 21. 1, 1.-20. Ip.) Referata
sadala, kura ir runa par prasibam nacionalajam stilam, Bine raksta:
“Misu uzdevums ir socialistiskas idejas nacionala forma. Tas zimeé-
jas tikpat labi ka uz télojoSo makslu, tapat uz lietisko. Ja télojosa
maksla vieglak ir ielikt idejas, tad grutak tur ir paradit nacionalo
formu, jo socialistiskais realisms prasa realu attelojumu, kur stili-
zacijas pagriezieni nav vélami un kur tos tuda] ieskaita formalisma.”
(LNA LVA 1757. £, 5vp. apr,, 21.1,, 11. 1p.) No pirma acu uzmetiena
Skiet, ka Sis stavoklis ir diametrali pretejs lietiSkaja maksla. Grutak
tur ielikt idejas, vieglak tur atrast nacionalo formu. Runajot par
nacionalo formu, Bine norada, ka pédéja laika nacionala forma, kas
lietiSkaja maksla izpauzas ornamenta, kompozicija un krasas, esot
jutami sakusi svarstities, esot jutama krizes noskana, jo $1 laikmeta
jaunais cilveks pieprasa jaunas emblémas, jaunus télus un jaunas
krasu noskanas. Visvairak stavokli sarezgi tas, ka Sos télus grib
redzét rotajosa maksla, aizgiitus no realas pasaules, kas krasa pret-
stata ar misu veco geometrisko ornamentu un vinam pieklauto
tehniku. Stavokli sarezgi vel ari tas apstaklis, ka veco, rotajoso ele-
mentu irap 20, bet jauno priekSmetu, ko mums butu jaiedésta musu
lietiSkaja maksla, ir bezgala daudz un pa lielakai tiesai péc sava
ziméjuma tie loti kompliceti. (LNA LVA 1757.f,, 5vp.apr, 21.1,, 4.1p.)
Ka redzams, teoréetiskas problémas sasaucas ar tam, ko var saskatit
makslinieka metos Kuldigas keramikas kombinatam - jaunas mak-
slinieciskas formas mekl&jumi gan ornamentos, gan sizetos. Sajos
teoréetiskas dabas saceréjumos atklajas, ka makslinieks ir pilniba ie-
klavies jaunas sabiedribas veidoSana. Jaatzimé, ka priekslasijumos,
kas veltiti latvieSu lietiSkas makslas vésturei, Bine sniedz klausi-
tajiem objektivu skatljumu. Apcerot méginajumus radit latvisku
stilu, vin$ piemin un stasta par starpkaru perioda kultiiras darbinie-
kiem Ansi Ciruli (1883-1942), Juliju Madernieku (1870-1955), ari
Brastinu un Paegli. (LNALVA 1757.f, 5vp.apr, 37.1,,5.1p.) Tapat vina
augstais profesionalais limenis un zinasanas paradas, 1950. gada
recenzéjot L. Birzites apceréjumu (manuskriptu) “Latviesu tautas
ornaments”. (LNA LVA 1757. £, 5vp. apr, 13. 1)

Ar pasaules tautu ornamentu pétniecibu Bine turpina aktivi
nodarboties ari péckara perioda. Visticamak, tas nepiecieSams
pasizaugsmei un atbilst vina intereSu lokam, nevis uztverams vien-
karsi ka darba uzdevums vai pienakums. Papildu starpkaru perioda
izmantotajam gramatam un citiem avotiem tiek apzinati daudzi
tautas makslai un etnografijai veltiti izdevumi krievu valoda.



Makslinieks So materialu parzime, klasificé un péta. Vins izveido
savdabigu ornamenta zimju un motivu klasifikacijas sistemu. Tiek
veidotas ornamentu tabulas, ka ar1l piezimju burtnicas katrai no
latvieSu ornamenta zimém. Sajas burtnicas Bine méginajis pétit
atsevisku ornamenta zimju evoliciju laika skala, ka ar1 izplatibu
dazados Latvijas regionos. Tas atklaj, ka Bine So Klasifikaciju ir
veicis, balstoties jau uz Padomju Savieniba pienemto sabiedribas
ekonomisko formaciju iedalijumu un sabiedribas attistibas pakapi,
ko nosaka raZoSanas veids - pirmatnéjas kopienas, vergturu, feoda-
lisma, kapitalistiska un socialisma. Sadi ir analizéta Dieva zime (1)
(LNA LVA 1757. £, 2vp. apr.,, 30. 1.) un Maras liklocis (sk. 4 attelu).
Paradoksali, ka Maras likloc¢a evoliicija noslédzas socialisma for-
macija, kur ka piemeéru Bine ievieto Latvijas PSR karogu ar stilizéto
juras attelojumu karoga apakséja treSdala. (LNA LVA 1757. f,
2vp. apr, 6. 1, 111. Ip.)
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Si klasifikacija, visticamak, ir tapusi 1953. gada, jo jauno karogu
Latvijas PSR pienéma 1953. gada 17. janvari. Ta atspéko ari presé iz-
teiktos Ivanova parmetumus par to, ka Bine neuztverot ornamentu
kaiedeologisku veidojumu un vésturisku kategoriju. (Ivanovs 1953)

Si pétijuma téma par Bines darbibu péckara Stalina perioda
lietiSkas makslas joma - tieSi ornamenta lietojuma un ornamenta
teorija -, lauj izvirzit citu alternativu redzéjumu par makslinieka
darbibu un uzskatiem. AtSkiriba no makslas zinatnieku Branc¢a un
Gritanes pétijumiem, raksturojot Bines dzives gajumu un dailradi,
kur attistiba attélota lineari, bez izaugsmes vai evolicijas, $1 raksta
autors izvirza teoriju par to, ka makslinieks péckara perioda dazadu
iemeslu dé] bija izstradajis savu “izdzivoSanas” stratégiju. Gritibas
var rasties tikai méginot klasificét vina izvéléto stratégiju - vai tas ir
konformisms vai tolerance pret totalitaro rezZimu. No vienas puses,
konformisms tiek noteikts ka cilvéka tendence izmainit savu uz-
vedibu citu cilvéku ietekmeé tada veida, lai ta atbilstu citu cilveku
viedoklim, tieksmei pielagot savu uzvedibu vinu (citu cilvéku) pra-
sibam. Konformisms tapat ir atkarigs no ietekméjamibas pakapes.
No otras puses, pastav ari cits viedoklis: “Par konformismu sauc
tadu cilveka uzvedibu, kuras gadijuma vin$, kad nesakrit vina
viedoklis ar apkartéjo cilveku viedokli, tomeér areji piekrit apkar-
téjiem cilvekiem.” Konformisms - ta ir sava veida pielagoSanas, kas
orientéta uz to, lai neraditu sev liekas grutibas saskarsmei un
sadarbibai ar apkartéejiem cilvekiem. (Osis, Ose 2006: 12) lespéjams,
ka Bines uzskati nesakrita ar padomju rezima postulétajiem prin-
cipiem makslas teorijas un ornamenta pétniecibas joma, bet, neska-
toties uz to, vin$ aktivi sadarbojas ar reZimu un veica propagandas
darbu, aktivi iesaistoties makslas sovetizacijas procesa. Gan darbos,
gan teorija vins, faktiski, pieradija, ka socialistiska realisma metode
ir pielietojama ornamenta maksla. Balstoties uz avotu materialiem,
nav iespéjams apstridet Branca pienémumu, ka Bine iekSéji neat-
sakas no savas parliecibas. Avoti apstiprina tikai to, ka art padomju
rezZima apstak]os, makslinieks péta pasaules tautu ornamentiku,
vakdams materialus plasakam monografiskam darbam par latviesu
rakstiem. Makslinieks skaidri parada gatavibu mainit savus ieksS€jos
uzskatus atbilstosi padomju varai un pastavosai realitatei, vélmi pie-
nemt jauno kartibu, ko skaidri apliecina vina péckara perioda darbi
lietiSkaja maksla un ornamenta lietojums taja.
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Latvian Diminutives
in English Translations of Prose:
Overview of Phd Research

Summary

This article aims to demonstrate that the connotations conveyed by
morphological diminutives in Latvian source texts can be rendered into
English through a range of various linguistic devices, despite the differences
between the two languages. In order to achieve this aim, an overview of the
PhD research “Semantic and Pragmatic Aspects of Rendering Diminutives in
English Translations of Latvian Prose” is offered in this article.

The aim of the PhD research was twofold: firstly, to study and contrast
Latvian diminutives and their English counterparts in the context of trans-
lation studies and, secondly, to develop guidelines for translators enabling
them to apply the results of contrastive analysis in the translation skills
acquisition and translation process, and for developing similar support tools
to overcome challenges caused by language and cultural differences.

In view of the fact that the rendering of meanings and connotations of
diminutives constitutes a complex research problem, as the objects involved
are varied and multifaceted, and their resolution emerges through a creative
interplay among multiple factors, consequently, the study employs a combi-
nation of qualitative and quantitative methods and instruments: descriptive
analysis of the theoretical literature, contrastive and comparative qualitative
and quantitative analysis of the excerpted language material, translation
experiment, Think Aloud Protocols and Dialogue Think Aloud Protocols,
questionnaires of translation experiment participants and experts of the
translation field.

One of the outputs of the PhD research is the first comprehensive
contrastive analysis of Latvian morphologically derived diminutives and the
corresponding morphological and analytic means used to convey equivalent
connotations in English. This analysis integrates data from multiple levels of
practice, comparing source texts with translations produced both by students
and practising translators. Interpreting these findings within the framework
of translation studies enabled the creation of another output of this PhD
research - a support tool for translators grounded in findings from analysing
the theoretical literature of linguistics and translation studies and actual
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translation practice. The insight into the three PhD research stages, key
findings and results described in this article demonstrate that the con-
notations implied by Latvian morphological diminutives can be rendered into
English by combining various translation solutions and a wide range of
linguistic devices, mainly analytical means. The chosen translation solutions
and linguistic means depend on the specifics of the literary work to be
translated and the context of the diminutive use.

Keywords: diminutive, diminutivity, translation, connotation, rendering,
counterpart.

LATVIESU DEMINUTIVI PROZAS TULKOJUMOS ANGLU VALODA:
PROMOCIJAS DARBA PARSKATS

Kopsavilkums

Raksta meérkis ir paradit, ka, neskatoties uz atskiribam valodu starp3,
latvieSu avottekstos lietoto morfologiski darinato deminutivu konotacijas ir
iesp€jams atveidot tulkojumos anglu valoda ar daudzveidigu lingvistisko
lidzek]u palidzibu. Sim noliikam raksta ir sniegts parskats par promocijas
darba “Deminutivu atveides semantiskais un pragmatiskais aspekts latviesu
prozas tulkojumos anglu valoda” pétijjumu un rezultatiem.

Promocijas darba meérkis bija, pirmkart, izpétit un sastatit latvieSu valodas
deminutivus un to anglu valodas atbilsmes tulkojumzinatnes konteksta,
otrkart, izstradat ieteikumus tulkotajiem iegiito sastatijuma rezultatu prak-
tiskai lietoSanai tulkoSanas prasmju un tehniku apguve, tulkoSanas praksé
un lidzigu atbalsta materialu izveidé kulturas un valodas atskiribu radito
izaicinajumu risinasanai.

Deminutivu nozimju, konotaciju un funkcionalo aspektu atveide tulko-
jumos ir komplicéta pétniecibas probléma, jo analizéjamie objekti ir gan
daudzskaitligi, gan daudzveidigi. So aspektu risinajumi rodami rado$a un
dinamiski strukturéta mijiedarbiba starp dazadiem iesaistitajiem elemen-
tiem. Tade] pétijuma izveléta kompleksa pieeja, apvienojot kvalitativas un
kvantitativas metodes un instrumentus: teoretiskas literatiiras deskriptivo
analizi, ekscerpéta valodas materiala sastatamo un salidzinamo kvalitativo un
kvantitativo analizi, tulkoSanas eksperimentu, skaldomasanas protokolus un
dialogprotokolus, tulkoSanas eksperimenta dalibnieku un nozares ekspertu
anketésanu.

Promocijas darba pirmo reizi tiek piedavats detalizéts latvieSu morfolo-
giski atvasinato deminutivu sastatljums ar anglu valodas morfologiskajiem un
analitiskajiem lidzekliem, ar kuru palidzibu iespéjams izteikt lidzvertigas
konotacijas. Pétijuma praktiskaja dala sastatijuma rezultati ir pétiti gan
studiju praksé, sastatami analiz&jot avottekstus un toposo tulkotaju mérk-
tekstus, un nozares profesionalaja prakse, analizéjot praktizéjosu tulkotaju
meérktekstus. Izanalizéjot sastatijuma rezultatus no tulkojumzinatnes skat-
punkta, tika izstradati lingvistisko paradibu sastatijuma un tulkosSanas praksé
balstiti ieteikumi tulkotajiem deminutivu konotaciju atveidei anglu valoda.
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Raksta sniegtais parskats par promocijas darba trim pétijuma posmiem,
galvenajiem secinajumiem un rezultatiem parada, ka latvieSu morfologiski
darinato deminutivu konotacijas iespéjams atveidot anglu valod3, izveéloties
konkréeta deminutivu lietojuma kontekstam un daildarba specifikai atbilsto-
Sus tulkos$anas risinajumus apvienojuma ar plasu lingvistisko, galvenokart
analitisko, lidzeklu Klastu.

Raksturvardi: deminutivs, deminutivitate, tulkosana, konotacija, atveide,
atbilsme.

Introduction

The morphologically derived diminutive is an integral part of
the Latvian language, enabling the conveyance of a broad spectrum
of meanings, attitudes, emotive and culturally embedded con-
notations. As a morphological category, Latvian diminutives, with
their numerous suffixes (cf. Rike-Dravina 1959, 167; Vulane 2013:
222-223), serve to convey culture-specific information and reflect
the Latvian worldview (cf. Silis 2002; Silis, Sile 2019; Vulane 2002;
Vulane 2013). Their context-dependent implicit and explicit
meanings and connotations pose challenges for literary transla-
tion, particularly into languages that employ non-morphological
linguistic means to express such meanings and connotations.
Translation difficulties in the Latvian-English language pair arise
because English conceptualises diminutives on an onomasiolo-
gical rather than morphological basis (Schneider 2003: 4; Schneider,
Strubel-Burgdorf 2012: 15). Since diminutives frequently imply
essential nuanced information, a character's (or author's) evalua-
tive stance and other nuances, translators should find means to
convey it to the intended target audience, while also preserving
genre conventions, the author's style and intent, and other aspects.
This task is often regarded as challenging by translators (cf. inter-
views by RikSe 2014; Kaukule 2018). Many translators, especially
novice translators, often translate literally and generally fail to
reproduce the connotations implied by source text (ST) diminuti-
ves (cf. Silis 2002; Veidenberga 2014b; Veidenberga 2020). Klaus
P. Schneider proposes the broader concept of “diminutivity”, ack-
nowledging that languages lacking diminutive suffixes express
evaluative and emotional meanings and nuances through alter-
native linguistic resources (Schneider 2003: 4). The above-men-
tioned reasons highlight the relevance of the PhD research for the
translation field.



This article aims to demonstrate that the connotations conveyed
by morphological diminutives in Latvian source texts can be ren-
dered into English through a range of various linguistic devices,
despite the differences between the two languages. In order to
achieve this aim, an overview of the PhD research “Semantic and
Pragmatic Aspects of Rendering Diminutives in English Translations
of Latvian Prose” (Veidenberga 2026a) is offered in this article.

The aim of the PhD research was, firstly, to study and contrast
Latvian diminutives and their English counterparts in the context of
translation studies and, secondly, to develop guidelines for trans-
lators enabling them to apply the results of contrastive analysis in
the translation skills acquisition and translation process, and for
developing similar support tools to overcome challenges caused by
language and cultural differences. The following research questions
were set forward to achieve this aim:

1. What are the similarities and differences between Latvian
and English in expressing the meanings, connotations and functions
of diminutivity?

2. Which translation solutions can be applied in order to
transfer meanings, connotations and functions implied by diminu-
tives in Latvian STs using the means of expressing diminutivity
characteristic to the English language?

3. How to use the results of the English - Latvian contrastive
analysis and the findings of the analysis of translation approaches
and solutions offered by translation studies in order to overcome the
challenges posed by the language and cultural differences of the ST
and target text (TT) in the translation process and in the translation
skills and techniques acquisition process?

The rendering of meanings and connotations of diminutives
constitutes a complex research problem (Martinsone et al. 2016:
51-52), as the phenomena involved are varied and multifaceted,
and their resolution emerges through a creative interplay among
multiple factors. Consequently, the study employs a combination of
qualitative and quantitative methods and instruments: descriptive
analysis of the theoretical literature, contrastive and comparative
qualitative and quantitative analysis of the excerpted language
material, translation experiment, Think Aloud Protocols (TAP),
Dialogue Think Aloud Protocols (DTAP), questionnaires of trans-
lation experiment participants and experts of the translation field.

This article is structured in line with the three key stages of the
PhD research:
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e stage 1 - analysis of Latvian and English linguistic theory
sources to compare and contrast the linguistic means of expressing
diminutivity in both languages;

e stage 2 - analysis of the results of stage 1 from the perspec-
tive of translation studies;

e stage 3 - practical application of the findings and conclu-
sions of the theoretical literature analysis by developing a support
tool for translators to overcome challenges caused by Latvian ST
diminutives.

Research stage 1 - contrastive analysis

In Research stage 1, the similarities and differences between
Latvian and English diminutives, particularly their meanings and
connotations, were examined. Firstly, the descriptions of the dimi-
nutive in Latvian linguistic literature, including grammar and
lexicography sources, were explored to argue the significant role of
diminutives in Latvian and to emphasise the need to render their
connotations in translation. Secondly, English linguistic literature
sources were analysed by summarising the linguistic means used
to express diminutivity and connotations in English. Thirdly, a
contrastive analysis of the expression of diminutivity in Latvian and
English was carried out.

The interdependence of language and human emotional ex-
perience has already been suggested by Wilhelm Humboldt in the
19" century, who maintained thatlanguage arises through speaking
and that speaking conveys thought and feeling (Humbolts 1999: 10).
Later psychological research similarly concluded that people en-
code in language what they consider personally significant (e.g.,
Malim, Birch 1998), including not only rational but also emotional
aspects of experience. The relationship between language and
thought, though rejected by some scholars (e.g.,, Chomsky 2006),
has encouraged the author of this PhD research to seek English
linguistic means for connotations conveyed in Latvian via derivative
lexeme structures. Translators act as cultural mediators and should
therefore be able to recognise that attitudes, emotions and feelings
may be encoded in language- and culture-specific ways. Anna
Wierzbicka (1992a: 3) maintains that all meanings are translatable,
though cultural differences have their impact. Her work on uni-
versal human concepts and semantic primes (Wierzbicka 1992a;
Wierzbicka 1992b; Wierzbicka 1997; Wierzbicka 1999; Wierzbicka
2011; Harkins, Wierzbicka 2001), known as the natural semantic



metalanguage (Wierzbicka 1997; Wierzbicka 1999; Wierzbicka
2011), provides tools for representing meanings in cross-culturally
accessible terms.

This PhD research, examining the meanings and connotations
of Latvian diminutives, primarily draws on the classification propo-
sed by Velta Riike-Dravina (Riike-Dravina 1959) and Anna Vulane
(Vulane 2002; Vulane 2007; Vulane 2013). Research in Latvian
linguistics has predominantly addressed diminutives from the
perspective of morphology and word formation (cf. Saule-Sleine
1955; MLLVG 1959; Kalme, Smiltniece 2001; Vulane 2013; Kalnaca
2015; Kalnaca, Lokmane 2021), while Rike-Dravina (Rike-Dravina
1953; Ruke-Dravina 1959) has offered the most substantial analysis
of their semantic and pragmatic dimensions. In “Diminutive im
Lettischen” (1959), she identifies more than 60 diminutive formants
in the standard language and dialects and delineates 17 meanings
and functions, noting that their nuanced interpretation emerges
only in contextual use (ibid.: 121). Diminutives may denote small-
ness, youth, endearment, or combined meanings such as small and
dear, and they may convey emotions such as joy, affection, respect,
regret, compassion, pity, contempt, irony, or intensification, as well
as spatiotemporal precision (ibid.: 127-158). Neutral diminutives
used merely to state facts (ibid.: 159) or maintain rhythm (ibid.:
165) are not relevant for analysing connotations. Building on this
framework, Vulane (Vulane 2002; Vulane 2007; Vulane 2011)
expands and refines these categories through her studies of folk
songs and children's emotional development. In folk songs, dimi-
nutives frequently encode objects deemed worthy of emotional
engagement (Vulane 2002: 12). Beyond Riike-Dravina's categories,
Vulane argues that diminutives may express humour (ibid.), praise
or special favour (ibid.; Vulane 2007: 85), and can soften discourse
or convey modesty (Vulane 2002: 12; Vulane 2007: 81; Vulane 2013:
228). They may also be used to name entities objectively superior to
the speaker to establish a sense of equality (Vulane 2002: 12) or
harmony (Vulane 2007: 85, 87).

It is frequently asserted that English possesses either no dimi-
nutives or only a very limited set, and that diminutive suffixes are
generally unproductive (cf. Grandi 2011: 7). The examination of the
English means for expressing diminutivity primarily draws on
Schneider's research. Schneider argues that the term “diminutive”
originates in traditional grammar and is characteristic of languages
whose morphology resembles that of Classical Latin (Schneider
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2003: 5; Schneider 2013: 137). Consequently, comparing dimi-
nutives as a morphological category in synthetic languages with
English is misleading; instead, all relevant expressive devices
within English as an analytical language must be considered
(Schneider 2003: 55-56). Thus, Schneider proposes the concept of
“diminutivity”, encompassing quantification, qualification, modifi-
cation, gradation, intensification and evaluation, including nuances
of size, attitude, appreciation and depreciation (ibid.: 4).

Contemporary English has 14 diminutive suffixes (ibid.: 79),
mostinfrequent and some restricted to dialects, with nouns forming
the dominant base and personal names constituting the largest
derivational group (ibid.: 120). Semantic distinctions between the
base word and derivative are reliant on contextual interpretation
(ibid.: 122). Beyond prototypical suffixation (e.g., -let in droplet,
booklet), Schneider identifies further morphological strategies,
including reduplication (e.g., John-John, goody-goody), rhyming
reduplication (e.g., Annie-Pannie), and truncation, especially for
personal names (e.g., Elizabeth - Lizzie, Andrew - Andy) or for
close objects (e.g., bottom - bottie, football - footie), often combined
with -ie/-y (ibid: 9; 84-85).

Cross-linguistic studies on the transfer of diminutive meanings
into English, for instance from Spanish (Ruiz de Mendoza 1996),
Czech (Chamonikolasov4a, Rambousek 2007), Slovenian (Sicherl
2013), or Polish (Biaty 2017), demonstrate a predominance of ana-
lytical means, particularly expressive adjectives. Schneider likewise
maintains that these means represent the principal alternative
to prototypical diminutives, consistent with English as an analy-
tical language (Schneider 2003: 122-123; also Naciscione 2010:
135-136). Size-related meanings may be conveyed with adjectives
such as small, little, tiny, wee, etc. (Schneider 2003: 124-126;
135-136). Qualifying adjectives offer extensive possibilities for
signalling connotations (Schneider 2003: 134-135): positive eva-
luations may be expressed with dear, sweet, while negative attitudes
use adjectives such as selfish, lousy, cheeky; empathy or pity through
poor, pitiful, old. They can also be combined for intensified effect,
e.g., you cheeky devil (ibid.: 134), you smug, self-righteous little
scientist (ibid.: 135).

The results of the above analysis have been compared and
contrasted using Daniel Jurafsky's (Jurafsky 1993; Jurafsky 1996)
model of Universal Tendencies in the Semantics of the Diminutive
viewing them from the perspective of onomasiology (Schneider



2003: 56). Jurafsky's model (Jurafsky 1993; Jurafsky 1996) outlines
tendencies of diminutives across more than 60 languages. This PhD
research distinguishes the semantic meanings identified by
Jurafsky, such as child/offspring, small, small type-of, and related to
(Jurafsky 1996: 535-537), and the pragmatic meanings, including
affection, pets, intimacy, and contempt (ibid.), which largely cor-
respond to the Latvian diminutive meanings described by Ruke-
Dravina (Ruke-Dravina 1959) and Vulane (Vulane 2002; Vulane
2013). However, several nuances emphasised in Latvian linguistic
literature, such as flattery, irony, respect, reverence, praise, and spe-
cial favour, fall outside Jurafsky's model. Jurafsky further stresses
that semantic meanings are frequently accompanied by one or more
pragmatic connotations (Jurafsky 1996: 535), a view expressed in
Latvian analyses that highlights the importance of contextual inter-
pretation (e.g., Ruke-Dravina 1959: 121; Urbanovica 2014: 147;
Kalnaca 2015: 253). Contrastive analysis based on Jurafsky's model
(Veidenberga 2026a: 39-41; 42-44) supports the idea that equi-
valent meanings and connotations of the diminutive may be realised
across languages by different linguistic means shaped by their
respective cultural and structural characteristics.

Research stage 2 - contrastive analysis from the perspective
of translation studies

In Research stage 2, firstly, the linguistic means and translation
solutions used by translators to transfer diminutive connotations in
published Latvian prose translations into English were extracted
and analysed. Secondly, translation approaches and solutions were
reviewed to identify the most suitable for transferring the connota-
tions of diminutives from Latvian into English.

The language material for contrastive and quantitative analyses
was excerpted from three anthologies of English translations of
Latvian prose - Bear's Ears (2003), New Latvian Fiction (1998), and
Trafika Europe: Latvian Sojourn (2015). Diminutives identified in
the STs and their corresponding TT segments were compiled in an
Excel database, where their contextual values were established,
assessing whether each diminutive's meaning and connotations
were fully conveyed, partially rendered through morphological or
lexical means, paraphrased or compensated, or lost in translation.
Despite frequent loss of diminutive connotations across all three
anthologies, the results demonstrate that English analytical means
provide considerable potential for conveying diminutivity. While
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denotative smallness is commonly reproduced through adjectives
such as small, little, or tiny, evaluative adjectives (e.g., dear) appear
far less frequently, and morphological diminutives occur only
when clear English equivalents exist (e.g., memmina - mummy,
vecmamina - granny). Nevertheless, the material also includes
effective solutions, such as rendering braliti and bérnin as little guy
and sweetie, or translating the ironic putnins as what kind of bird.
The overall results indicate a need for a practical aid summarising
strategies for conveying implicit diminutive connotations in English,
which would benefit translators. (Veidenberga 2014b)

To develop a translator-oriented aid, the contrastive analysis of
Latvian diminutives and English expressive means was reinter-
preted through the lens of translation studies (Veidenberga 2026a:
65-68). Wierzbicka's claim that meaning is, in principle, trans-
ferable across languages raises the question of how far such transfer
is achievable when cultural differences intervene (Wierzbicka
1992a: 3). Theo Hermans emphasises that translation inevitably
represents a discourse created in one sign system within a different
one, meaning that the cultural “otherness” of the source cannot be
fully eliminated (Hermans 1996: 12). Latvian diminutives constitute
such a culture-specific feature, reflecting attitudes rooted in folklore
(Vulane 2002: 12), and may be difficult to reproduce even in closely
related languages such as Lithuanian (KvaSite 2012: 251). Zoltan
Kovecses likewise notes that connotative and especially emotional
meanings differ widely across cultures (Kovecses 2003: 10). For this
reason, it is essential for translators to understand the target audi-
ence's background knowledge and linguistic intuitions. Christiane
Nord argues that analysing the ST and TT within their respective
cultures enables translators to identify which elements require pre-
servation or adaptation (Nord 1991). The choice between domes-
tication and foreignization (Venuti 2000 [1989]; Venuti 2008)
depends on the intended function of the translation, its readership
and its skopos (Vermeer 2000 [1989]: 227; 229). Perception of mea-
ning is context-dependent, shaped by linguistic and extralinguistic
factors, background knowledge and the recipient's experience
(Morris 1938; Horn 2006; Munday 2010; Nitina u. c. 2008). As Mona
Baker and Jeremy Munday observe, the interpretation of texts
is guided by the reader's expectations, which differ between source
and target cultures (Baker 1992; Munday 2010). A pragmatic
analysis of diminutives, therefore, assists translators in recognising
crosscultural differences in language use and emotional expression.



Anthony Pym's typology of translation solutions (Pym 2016:
219-242), one of the most extensive classifications of transla-
tion approaches and techniques, synthesises earlier typologies
(cf. Vinay, Darbelnet 2000 [1958]; Chesterman 1997) into a form
accessible to both practitioners and novice translators. Pym's typo-
logy has been examined in this PhD research in relation to the
linguistic means of expressing diminutive connotations in English
as outlined by Schneider (Schneider 2003), and it has been found
applicable for rendering diminutive meanings and connotations.
Empirical evidence from the student translation experiment
(cf. Veidenberga 2020) and previous analyses of published trans-
lations (cf. Veidenberga 2014a; Veidenberga 2014b) demonstrates
that translators employ Pym's solutions when transferring dimi-
nutive connotations. In particular, Copying solutions enable the
reproduction of diminutive morphology where contextually appro-
priate (Pym 2016: 221-213). The Expression Change category
(Pym 2016: 223-231) facilitates the transfer of implicit connota-
tions through strategies such as Perspective Change, Changing
Semantic Focus, and Density Change. These approaches are attested
in practice, for instance, using Explicitation to capture nuanced
meanings (spilventini - soft pillows; sievina — my dear wife), Cultural
Correspondence to convey attitudes such as contempt (Profesorite
atradusies - Aren't we Little Miss Professor), or Compensation to
reintroduce lost nuances elsewhere in the text (cf. Veidenberga
2014b; Veidenberga 2020). Overall, Pym's classification provides a
broad repertoire of options, with the optimal choice in each instance
depending on text genre, translation skopos, target audience,
author's style, context, and the translator's linguistic intuition and
experience.

Research stage 3 - development, piloting and revision
of guidelines for translators

The final phase of the PhD research comprised a systematic
development, piloting, and revision of a practical support tool -
“Guidelines for transferring connotations of Latvian diminutives
into English”. These Guidelines were constructed on the basis of
theoretical insights from linguistic and translation studies gathered
in the earlier research stages, together with findings from the
contrastive analysis of published Latvian prose translations. Given
the complexity of the research problem (Martinsone et al. 2016:
51-52), a mixed-methods research design was adopted (ibid.: 194;
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Tracy 2020: 5), primarily using qualitative methods and combining
them with quantitative methods to identify general trends.
A quasi-experiment (Martinsone et al. 2016: 127-128; Williams,
Chesterman 2014: 63-64) was employed to assess the effectiveness
of the Guidelines by observing the impact of controlled variable
changes across comparable control and experimental groups.

The structure of the translation experiments was inspired by
Schneider's experiment (Schneider 2015), in which pairs of trans-
lators produced translations while recording discussions to reveal
how diminutive-related challenges were addressed. In this PhD
research, Experiment 1 (control group) involved individual trans-
lation with TAP recordings, without informing participants of the
specific research focus (Veidenberga 2020). Experiment 2 intro-
duced pair work and DTAP recordings to examine both the chosen
translation solutions and the practical value of the Guidelines in
stimulating creative broader searches for ways to render diminutive
meanings and connotations (Veidenberga 2023). Prior studies
(Kussmaul, Tirkkonen-Condit 1995; Bouziane 2015; Schneider
2015) indicate that TAP monologues are often unnatural, as trans-
lators rarely verbalise their thoughts spontaneously, whereas
dialogic DTAPs promote interactive problem-solving and tend to
enhance the quality of the final translation product.

Participants of both experiments translated the same fragments
from the fairy tale “Hangman's Daughter” (Bendes meitina) (Skalbe
1979 [1913]) and a chapter from the novel “In the Shadow of
the Rooster Hill” (Gailu kalna éna) (Zebris 2014), recorded their
TAPs and DTAPs respectively, and completed post-translation
questionnaires. Each experiment involved fifteen students from
English-Latvian-English translation programmes (Veidenberga
2020; 2023).

After collecting all data - TTs, TAPs/ DTAPs, and post-translation
feedback - each translation fragment and participant (or pair/
group) received an identification code. Experiment 1 (15 partici-
pants working individually) produced 283 TT counterparts of ST
diminutives, Experiment 2 (15 participants working in pairs/ small
groups) produced 133. ST diminutives and their renderings were
marked with colour codes, noting the use oflexical or morphological
means to convey connotations and the loss of nuance. Translation
solutions were identified according to Pym's typology (Pym 2016:
220), including cases where stylistically tinged lexical items else-
where in the fragment compensated for diminished connotations.



Given the variables involved, the quantitative comparison of
both experiments cannot be generalised, but it demonstrates that
(a) diverse linguistic means combined with different translation
solutions offer translators various ways to render Latvian diminu-
tive connotations in English, and (b) translators often require en-
couragement, such as targeted advice, to stimulate their creativity.
Although notall solutions proposed by participants were successful,
and some misconceptions occurred, the discussions in Experiment
2 and the post-translation feedback confirmed that the Guidelines
functioned as a productive source of inspiration (Veidenberga
2023). TTs from Experiment 2 show that participants applied
the Guidelines and used a wide range of English linguistic means
summarised by Schneider (cf. 2003: 7-15), such as rhyme and
repetition, e.g., gravy-grave, collocations, e. g., Baby Pauls, trunca-
tion, e. g., Paully, and expressive adjectives, e. g., fluffy pillows, the
dainty daughter (Veidenberga 2023).

Whereas the results of Experiment 1 largely resembled those
of Schneider (cf. Schneider 2015: 483-484) and Silis (cf. Silis 2002:
112-113) - around 60 % of the ST diminutive connotations were
lost, Experiment 2 produced markedly different outcomes: only
about 16.5 % of the ST diminutive connotations were lost. Overall,
participants in Experiment 2 avoided literal translation and adopted
creative strategies, including paraphrasing, reformulation, and com-
pensation (cf. Veidenberga 2026a: 115-116; Veidenberga 2026b:
38-40). In the post-translation questionnaire, participants acknow-
ledged the challenges of diminutives and appreciated the concise-
ness and practicality of the Guidelines. They recommended further
improvements, e. g., expanding guidance on complex cases without
direct morphological equivalents, listing existing English dimi-
nutives, and providing more examples of context-dependent cases.

Students' feedback on the Guidelines informed the development
of a questionnaire for translation experts. Five translator trainers
at three Latvian higher education institutions responded to the
invitation to give their expert opinion on the draft Guidelines. Their
responses were collected and coded. Following an expert's proposal
to include practising translators as a control group, the student
translation task and post-translation questionnaire were adapted
for practitioners. Practising translators were contacted through
a publisher's representative and former translation students, with
three consenting to participate. All three practitioners evaluated
the Guidelines as highly useful.
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Based on the experimental data and expert feedback, the draft
Guidelines were revised to balance practical usability with infor-
mativeness. The final adjustments emphasised the contextual
dependence of diminutive connotations and clarified that repro-
ducing diminutives in the TT is not always obligatory. The Guidelines
were also enriched with additional examples and restructured
into a two-stage table, consisting of the core recommendations
followed by an expandable section with genre- or context-specific
illustrations and explanations (Veidenberga 2026a: 124-125).

Conclusions

The present PhD research contrasts Latvian and English to
address research question 1, namely, to determine the similarities
and differences in how both languages express the meanings,
connotations, and functions of diminutivity. The discussion on the
relationship between language and thinking demonstrates that
positive or negative connotations, as well as subjective or objective
evaluations, may be expressed through different linguistic means
across languages. Although Latvian and English both belong to the
Indo-European language family, they rely on distinct dominant
linguistic means for expressing diminutivity: Latvian primarily
uses morphologically derived diminutives, whereas English pre-
dominantly employs analytical means.

In both Latvian and English, a clear-cut distinction between
semantic and pragmatic meanings is difficult to establish, as their
interpretation is inherently context-dependent. The combined
analysis of translation studies literature and the contrastive compa-
rison of both languages provided the answer to research question 2,
namely, the identification of translation solutions suitable for
transferring the meanings, connotations and functions of Latvian
diminutives into English by means of linguistic resources charac-
teristic of English diminutivity. Pym's typology of translation
solutions - such as Expression Change (e.g., Changing Perspective,
Changing Semantic Focus), Density Change (e.g., Explicitation),
Cultural Correspondence and Compensation - offers translators
a broad set of options for reproducing in English the nuanced
meanings, connotations, emotions and attitudes encoded in Latvian
ST diminutives.

By comparing and analysing the linguistic means available in
English with the translation solutions for conveying the connota-
tions of Latvian ST diminutives, Guidelines for transferring the



connotations of Latvian diminutives into English were created.
Their development and final form answer research question 3
by demonstrating how the results of Latvian-English contrastive
analysis can be applied in practice: the Guidelines may function both
as a practical support tool for translators and as a didactic aid in
translator training, while also exemplifying a methodology for
designing similar tools. The step-by-step development of the
Guidelines demonstrates that, beyond linguistic and translation
knowledge, iterative feedback from experiment participants and
field experts was essential for refining the recommendations
and enriching them with clearer formulations and more varied
examples. Itis intended to convert the Guidelines into an interactive
online platform where translator trainers and practising translators
can add examples of specific text types, genres, or contexts, as well
as their advice and comments.

The practical value of the PhD research derives from its in-
novative contribution: it offers the first comprehensive contrastive
analysis of Latvian morphologically derived diminutives and the
corresponding morphological and analytic means used to convey
equivalent connotations in English. This analysis integrates data
from multiple levels of practice, comparing source texts with
translations produced both by students and practising translators.
Interpreting these findings within the framework of translation
studies enabled the creation of a support tool for translators,
grounded in analyses of the theoretical literature of linguistics and
translation studies and in actual translation practice. The step-by-
step development of these Guidelines illustrates (Veidenberga
2026a, Appendix 10, 272) a methodology that can be applied to
designing translator training aids and practical tools for translating
other language- and culture-specific phenomena.’

! Artificial intelligence was used for language editing of this article using ChatGPT
(2025). The author reviewed and verified all content generated by this tool.
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Kritiska veidosana
ekologijas konteksta

Kopsavilkums

Raksta analizéta kritiska veidosana miisdienu ekologijas krizes kontekst3,
pétot, ka materialu prakse var kalpot par instrumentu ekologiskas apzinas
veicinaSanai un ikdienas ieradumu mainai. [zmantojot autoetnografisko
pieeju, pétijuma apskatita autores makslinieciska prakse - bioplastmasa un
tas izstrades eksperimenti, ka ari praktisku darbnicu organizésana. Petijuma
tiek pretstatita dominéjosa, uz Soku balstita mediju komunikacija “lenai”,
kermeniskai pieredzei, kas spéj veidot dzilaku saikni ar vidi. Teorétiskaja
ietvara integréta DZoanas Tronto (Joan C. Tronto) riipju etika, Gernota Béemes
(Gernot Béhme) estetiska kapitalisma kritika, ka ari analizétas lidzdalibas
makslas pretrunas. Raksta secinats: lai gan kritiska veido$ana individuala
limen1 sekmigi rosina diskusijas, tai ir strukturali ierobeZojumi. No maksli-
niekiem bieZi tiek nesameérigi sagaidits afektivais un pedagogiskais darbs
bez atbilstosa institucionala atbalsta, kas izgaismo spriedzi starp individualu
iniciativu un nepiecieSamibu péc sistemiskam politiskam parmainam.
Raksturvardi: kritiska veidoSana, ekologija, materialu prakse, riipju étika,
bioplastmasa.

CRITICAL MAKING
IN THE CONTEXT OF ECOLOGY

Summary

This article analyses critical making in the context of the contemporary
ecological crisis, exploring how material practice can serve as an instrument
to foster ecological awareness and change daily habits. Using an auto-
ethnographic approach, the study examines the author's artistic practice -
experimental development of bioplastics and the organisation of practical
workshops. The research contrasts dominant, shock-based media communi-
cation with slow, corporeal experiences that can foster a deeper connection
with the environment. The theoretical framework integrates Joan Tronto's
ethics of care, Gernot B6hme's critique of aesthetic capitalism, and analyses
the contradictions of participatory art. The article concludes that while critical
making successfully stimulates discussions at the individual level, it has
structural limitations. Artists are often disproportionately expected to
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MAIJA DEMITERE

KRITISKA VEIDOSANA
perform affective and pedagogical work without adequate institutional EKOLOGIJAS
support, highlighting the tension between individual initiative and the need KONTEKSTA
for systemic political change. CRITICAL MAKING
Keywords: critical making, ecology, material practice, ethics of care, INTHECONTEXT
bioplastics. OF ECOLOGY

Ievads

Ekologiska krize, tostarp klimata parmainas, resursu izsikSana
un plastmasas piesarnojums, ir kluvusi par vienu no centralajiem
musdienu izaicinajumiem, kas skar gan politiku, gan ekonomiku,
gan kultiiru. So problému sareZgitiba nozimé, ka tas nav iespéjams
skatit tikai tehnologisku vai zinatnisku risinajumu limeni - nepie-
cieSamas ar1 parmainas domasana, ikdienas praksés un attiecibas
ar materialo vidi.

Saja konteksta arvien nozimigaku lomu iegiist rado$as un praksé
balstitas pieejas, kas lauj ekologijas jautajumus ne tikai analizét, bet
ar1 piedzivot. Viena no Sadam pieejam ir kritiska veidoSana (critical
making), kas apvieno teoréetisku refleksiju ar materialu eksperi-
mentésanu un praktisku darbibu. Ta piedava veidu, ka domat caur
darisanu, izmantojot materialus, tehnologijas un prototipus ka
instrumentus kritiskai izzinai.

Si raksta mérkis ir analizét kritisko veido$anu ka pieeju, kas lauj
reflektét par ekologijas jautajumiem, ipasu uzmanibu pievérsot DIY
(do-it-yourself'dari pats') kulttrai, veidotaju (maker) un FabLab (no
Fabrication Laboratory, ko varétu tulkot ka raZoSanas laboratorija)
praksé balstitai pétniecibai un socialas lidzdalibas formatiem.
Raksta tiek aplikots, ka lidzdalibas aktivitates var tikt izmantotas
kopienas veidosanai un instrumentalizétas publikas iesaistes de-
monstrésanai. Lai paplaSinatu pétijuma teoretisko ietvaru, kritiskas
veidoSanas analize tiek balstita Mata Ratto (Matt Ratto) piedavataja
koncepta, to saistot ar kritiska dizaina un reflektivas prakses at-
zinam. Savukart, aplikojot, ka lidzdalibas aktivitates var tikt izman-
totas gan kopienas veido$anai, gan ar1 instrumentalizétas publikas
iesaistes demonstrésanai, raksts atsaucas uz Kléras BiSopas (Claire
Bishop) un Granta Kestera (Grant Kester) lidzdalibas makslas
kritiku. Papildus tam raksta tiek integreta DZoanas Tronto (Joan
C. Tronto) ripju etikas teorija un jauna materialisma perspektivas,
lai analizétu materialu un ekologisko atbildibu praksé balstita
pétnieciba.
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Papildus teoretiskajai analizei, izmantojot autoetnografisko
pieeju, raksta aprakstu savu maksliniecisko praksi, kas balstas
bioplastmasas materialu eksperimentala izpété un darbnicu orga-
nizé$ana. So praksi analizéju ka kritiskas veido$anas pieméru,
vienlaikus atklajot tas potencialu un ierobezojumus ekologijas
konteksta.

Raksts argumenté, ka kritiska veidosana var kalpot ka nozi-
migs instruments ekologiskas domasanas attistibai, tomér taja
saskatamas arl pretrunas. Ta var vienlaikus veicinat refleksiju un
lidzdalibu, bet ari k]t par institucionalizétu praksi, kas ir paklauta
projektu logikai un ierobezota sava ietekmé uz strukturalam
parmainam.

Kritiska veidosana

Jedzienu “kritiska veidoSana” (critical making) ieviesa Mats
Ratto, Toronto Universitates asociétais profesors ap 2008.-
2009. gadu, pétot attiecibas starp digitalam tehnologijam, dizainu
un sabiedribu. Sis jédziens tika radits, lai aprakstitu pieeju, kura
darbs ar prototipiem, tehnologijam un materialiem tiek izmantots
ka kritiskas domasanas un refleksijas instruments, apvienojot
teoretisku analizi ar praktisku darbibu. Kritiska veidoSana “norada
uz veélmi gan teoretiski, gan pragmatiski savienot divus pasaules
izzinas veidus, kas biezi tiek noskirti - kritisko domasanu, kas
parasti tiek izprasta ka konceptuala un lingvistiska darbiba, un
fizisku “veidosanu” ka mérktiecigu materialu praksi” (Ratto 2011:
253).

Ar So pieeju saistami aritadi virzieni ka kritiskais dizains (Dunne
2005; Dunne, Raby 2013), kritiska tehniska prakse (Agre 1997) un
reflektiva prakse (Sengers u. c. 2005). Tomeér kritiska veidoSana no
tiem atSkiras ar uzsvaru uz pasu veidoSanas procesu ka analizes
vietu un ar tieSu sasaisti ar konkrétu akadémisku pétniecibu.
Kritiskas veidoSanas objekti un prototipi nav paredzéti ka paspie-
tiekami produkti izstadei vai prezentacijai, tie drizak kalpo ka
lidzeklis, kura vertiba atklajas procesa, sarunas un refleksija (Ratto
2011:253).

Kritisko veidoSanu var analizét cieSa saikné ar vairakam para-
lelam praksém, kas dazados veidos apvieno materialu darbibu,
refleksiju un socialu iesaisti. Sis pieejas veido plasaku diskursivu
lauku, kura veidoSana netiek uztverta tikai ka tehniska darbiba, bet
ka epistemologisks un politisks instruments.



Dari patsjeb DIY (do-it-yourself) kultiura

DIY kultira balstas ideja par autonomu, pasorganizétu zinaSanu
un prasmju apguvi, kas bieZi attistas arpus institticijam. Ta veicina
individualu un kolektivu spéju eksperimentét, labot, parveidot un
radit alternativus risinajumus. Miisdienu konteksta DIY prakse ie-
gust ari ekologisku un politisku nozimi, klistot par veidu, ka runat
par resursu izmanto$anu, ilgtspéju un klimata krizi dazadas kopie-
nas, tostarp socialajos tiklos un koprades iniciativas.

Relativi nesen DIY kultira ipasu nozimi ieguvusi laboSanas jeb
remonta kustiba (repair movement), kas attistijas 21. gadsimta
sakuma, ipasi peéc 2009. gada, kad tika izveidots pirmais Repair Café
Niderlandé. Sis iniciativas veido fiziskas un socialas telpas, kur
cilveéki var kopigi apgit prasmes, labot sadzives priekSmetus un
dalities zinaSanas, vienlaikus izmantojot pieejamo materialtehnisko
infrastruktiiru. S1 kustiba bieZi tiek saistita ari ar “tiesibam labot”
(rightto repair), kas aktualize jautajumus par piekluvi tehnologijam,
razotaju kontroli un lietotaju autonomiju.

LaboSanas prakse dazadam sabiedribas grupam ir nozimiga
atskirigu iemeslu dél. Ta var tikt interpretéta ka étiska pozicija pret
parprodukciju un planoto novecoS$anu, kas raksturiga musdienu
patérina kultarai. Ikdienas produktu labosana ari Jauj samazinat
izdevumus un pagarinat produktu dzives ciklu. Papildus tam labo-
Sanas kustiba veicina zinasanu apmainu, kopienas veidoSanos un
materialu izpratni, tadéjadi stiprinot cilveku spéju kritiski attiekties
pret razosanas un patérina sistémam.

Veidotaju un FabLab kultura

Veidotaju (maker) kustiba, ka ari tas ietvaros raditas koprades
telpas jeb makerspace, un FabLab iniciativas paplasina DIY prin-
cipus, nodrosinot piekluvi digitalajam razoSanas tehnologijam,
koplietoSanas infrastruktiurai un kolektivam zinaSanu apmainas
formam. Sis telpas bieZi tiek pozicionétas ki demokratiskas ino-
vacijas vides, kuras ikviens var kl]it par raditaju vai izgudrotaju
neatkarigi no iepriekséjas izglitibas vai profesionalas pieredzes.

Makerspace un FabLab turpina DIY kustibas idejas, papildinot
tas ar digitalas razosanas aprikojumu, pieméram, 3D printeriem,
lazergriezéjiem un CNC iekartam. Sis telpas nodrosina piekluvi
tehnologijam, kas bieZi ir parak dargas vai specifiskas individualai
lietoSanai. Vienlaikus tas piedava ar1 profesionalu atbalstu - kon-
sultacijas, mentoringu un apmacibas, ko nodrosina algoti darbinieki
vai kopienas locekli.
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Atskiriba no neformalam DIY iniciativam vai, pieméram, Repair
Café, makerspace un FabLab telpas bieZi tiek veidotas ka struktu-
réti kopienas projekti ar institucionalu atbalstu. Sis kopienas ne
vienmeér ir lokalas - tas bieZi funkcioné ka dala no plasakiem
starptautiskiem tikliem. FabLab tikls $aja zina ir ipaSi nozimigs,
nodroSinot globalu infrastruktiru, zinasanu apmainu un ari for-
malas izglitibas iespé€jas, tostarp apmacibas jaunu FabLab veidotaju
sagatavoSanai.

Sis iniciativas bieZi ir integrétas dazadas institiicijas - skolas,
augstskolas vai pasvaldibu struktiras -, kur radoSums un inova-
cija tiek ieklauti stratégiskos attistibas virzienos un nereti pakar-
toti ekonomiskiem, izglitibas politikas vai regionalas attistibas
merkiem.

FabLab kustibas saknes saistitas ar atverta koda (open source)
filozofiju, ka ar1 ar dokumentéSanas, kludu analizes un iterativas
attistibas praksém. Klida Saja konteksta netiek uztverta ka ne-
veiksme, bet ka bitiska zinaSanu radiSanas sastavdala, kas tiek
dokumentéta un padarita pieejama citiem. Sida pieeja veicina
kolektivu macisanos, kur katrs nakamais dalibnieks var turpinat
attistit ieprieksejos risinajumus, balstoties uz koplietotu pieredzi.

Prakseé balstita pétnieciba

Praksé balstita pétnieciba (practice-based research) uzsver, ka
zinasanas var tikt raditas caur maksliniecisku, materialu un ekspe-
rimentalu darbibu, kur process un rezultats veido vienotu pétnie-
cibas struktiiru. Si pieeja ipasi nozimiga klist vidé, kur teorétiska
refleksija tiek integréta ar praktisku eksperimentésSanu, proto-
tipéSanu un materialu izpéti. Sada konteksta process, materiali un
rezultati veido vienotu pétniecibas lauku, kura zinasanas tiek
raditas ne tikai caur analizi, bet arl caur dariSanu.

Kritiska veidoSana Saja pieeja funkcione ka metode, kas lauj
analizét ne tikai gala rezultatu, bet ar1 paSu veidoSanas procesu ka
zinaSanu radiSanas vietu, uzsverot eksperimentu, iteraciju un
refleksijas nozimi.

Ka spilgts $is pieejas istenoSanas piemeérs Latvijas konteksta
izcelama RTU Liepajas akadémijas Makslas pétijumu laboratorija
(MPLab). MPLab darbojas ka starpdisciplinara platforma, kura
makslinieki, studenti un pétnieki strada ar digitalajam tehno-
logijam, skanu, attélu, materialiem un eksperimentalam metodém.
S1 vide ir cieSi saistita ar bakalaura studiju programmu “Jauno
mediju maksla un dizains”, kura studenti izvélas vienu no diviem



virzieniem - jauno mediju makslu vai dizainu. Programmas pamata
ir praksé balstita pétnieciba, ko studenti macas pielietot jau no
pirmas dienas. Studiju modulu ietvaros tiek apvienota teorija un
prakse, un studenti tiek iedrosSinati pétit, paraléli radit, ka ar1 savus
rezultatus prezentét izstidés. Sada vidé pétnieciba nenotiek tikai
teoretiska vai tekstuala lIimeni, bet tiek realizeta caur veidoSanas
procesiem - prototipu izstradi, instalaciju veidosanu, darbnicam
un kolektivu eksperimentésanu.

MPLab konteksta prakse balstita pétnieciba funkcioné ne tikai
ka zinasanu radiSanas metode, bet arl ka sociala prakse, kuras
ietvaros makslinieki darbojas ka starpnieki starp tehnologiju,
materialu un sabiedribu.

Socialaslidzdalibas prakses

Socialas lidzdalibas makslas un citas lidzdalibas prakses
(participatory art) biezi izmanto darbnicas, intervences, meistar-
klases un koprades formatus ka lidzekli kopienas iesaistei. Sis
prakses var interpretét ka kritiskas veidoSanas paplasSinajumu
socialaja telpa, kur veidoSana notiek ne tikai ar materialiem un
tehnologijam, bet ari ar attiecibam, dialogu, kopigu pieredzi un
situativam zina$anu apmainas formam. Sada kontekstd makslas
darbs nav tikai objekts vai instalacija, bet ar1 notikums, process un
sociala mijiedarbiba.

Sadu praks$u nozime bieZi tiek saistita ar to spéju radit satik§anas
telpu, stiprinat kopienas saites, sekmét neformalu izglitibu un
aktualizét socialus, politiskus vai ekologiskus jautajumus arpus
tradicionalam akadémiskam vai institucionalam formam. Tas var
palidzet iesaistit auditorijas, kuras citkart laikmetigajai makslai
vai pétniecibai netuvotos, un Jaut sarezgitus jautajumus piedzivot
caur lidzdalibu, nevis tikai reprezentaciju.

Vienlaikus socialas lidzdalibas prakses nav neitralas, tam piemit
izteiktas varas un atbildibas attiecibas. Musdienu kulturas un
projektu vidé sociala iesaiste arvien biezak k]ust par prasibu
maksliniekiem, pétniekiem un kultiiras organizacijam. No maksli-
niekiem tiek sagaidits, ka lidzas darbam vai pétijjumam tie
nodrosinas arf izglitojosu, auditoriju attistosu vai kopienu iesais-
toSu programmu. Daléji So funkciju uznemas pasas institicijas -
muzeji, galerijas, festivali un kultiras centri, veidojot programmas
bérniem, gimeném vai jaunam auditorijam. Tomeér biezi Sis
uzdevums tiek delegéts paSiem maksliniekiem ka neatnemama
projekta sastavdala.
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Biezi vien darbnicas, lidzdalibas projekti un meistarklases tiek
pasniegts ka sabiedriski vértigs ieguldijums, tacu praksé tas var
funkcionét ari ka mehanisms, ar kura palidzibu pasvaldibas, institu-
cijas un projektu finansétaji parnes uz maksliniekiem pienakumus,
kas péc biitibas pieder citam nozarém. Makslinieks $ada situacija
kompensé nepietiekamu izglitibas, sociala darba vai kultiras infra-
strukturu. Lidz ar to makslinieka darbs riske klut par simbolisku
aizvietotaju strukturalam parmainam.

Tas ir 1pasi problematiski ekologijas konteksta, kur darbnicas
un koprades norises bieZi tiek izmantotas par veidu, ka “runat ar
sabiedribu” par ilgtspéju, resursiem vai klimata krizi. Lai gan Sadas
aktivitates var but nozimigas, tas ne vienmeér rada ilgtermina
ietekmi vai strukturalu turpinajumu. Skolam var nebut pietiekama
materialtehniska nodroSinajuma, skolotajiem - laika un resursu
profesionalai pilnveidei, bet kopienam - stabila atbalsta péc pro-
jekta beigam. Ka sava lidzdalibas makslas kritika norada BiSopa,
sada dinamika liecina par tendenci sociali iesaistoSu makslu
instrumentalizét - ta klist par sava veida “miksto socialo inZe-
nieriju” (soft social engineering), ar kuras palidzibu institucijas
kompensé valsts vai paSvaldibu funkciju samazinaSanos. BiSopa
uzsver, ka Sada pieeja fundamentalas strukturalas un socialas
problémas reduce lidz virspuséjam nepilnibam, parnesot atbildibu
par to risinasanu uz atsevisku individu vai brivpratigo kopienu
pleciem (Bishop 2012: 14). Ekologijas konteksta makslinieka
lidzdalibas darbs tadejadi klust par istermina risinajumu, kas rada
iespaidu par aktivu ricibu, tacu vienlaikus novérs uzmanibu no
realam sistémiskam problémam, kuras institiicijam butu jarisina
pasSam.

Makslinieks ka lidzdalibas procesa vaditajs

Kritiska veidoSana var tikt skatita ari ka institucionala kritika.
Lai gan darbnicas, laboratorijas un koprades formati bieZi tiek
prezentéti ka kopienas veidoSanas un sabiedribas iesaistes instru-
menti, praksé tie var klit par institucionaliem rikiem, kas kalpo
publikas iesaistes reprezentésanai. Sadas situacijas pastav risks, ka
kritiska veidoSana tiek reducéta lidz virspuséjai aktivitatei, kuras
merkis ir radit iespaidu par iesaisti, nevis veicinat ilgtermina
parmainas.

Si probléma skaidri atklajas mana promocijas pétijuma ietvaros
veiktajas ekspertu intervijas ar maksliniekiem, kuri strada ar
ekologijas jautajumiem, ka ari mana profesionalaja pieredzé



(Demitere 2025: 119-144). Intervijas atkartojas bazas, ka lidz-
dalibas un izglitojoSo aktivitasu organizéSana bieZi tiek sagaidita ka
passaprotama makslinieka darba dala, lai gan tas prasa ievérojamu
emocionalu, organizatorisku un pedagogisku darbu. Pieméram,
maksliniece Eva Marija Lopeza (Eva-Maria Lopez) tieSi norada uz So
problematiku, uzsverot, ka vina nav sociala darbiniece un nevélas,
lai institiicijas un rezidenc¢u programmas vinu piespiestu veidot
izglitojoSus sadarbibas darbus ar kopienam (Demitere 2025:
138-139).

Lidz ar to makslinieka loma paplasinas - tas klust ne tikai par
darba autoru, bet ar1 par procesa vaditaju, mediatoru, izglitotaju un
kopienas organizétaju. Tomeér $i loma biezi tiek pieskirta bez at-
bilstoSa institucionala atbalsta vai profesionalas sagatavotibas.
Makslinieku kompetence ir bitisks jautajums darba ar dazadam
auditorijam. Lai gan makslinieki bieZi tiek aicinati vadit darbnicas,
stradat ar bérniem vai veidot izglitojoSas programmas, lielakajai
dalai no tiem nav pedagogiskas vai psihologiskas izglitibas, kas
nepiecieSama, lai izvértétu So aktivitaSu ilgtermina ietekmi. Ka
secinaju sava pétijuma, Sada makslinieku iesaistiSana darba ar
sabiedribu var but pat bistama - ja makslinieki nav pietiekami
izglitoti, vini ne tikai neveicina velamas parmainas kopienas, bet
rada ilGziju par sniegto atbalstu (Demitere 2025: 148).

Tas veido situaciju, kur makslinieciska prakse parklajas ar
izglitibas un sociala darba funkcijam, ne vienmeér nodrosinot at-
bilstoSu metodologiju vai atbildibas ietvaru. Lidzdalibas aktivitates
bieZi balstas personiga pieredz€, emocionala motivacija un indivi-
duala interpretacija par sabiedriba aktualiem jautajumiem, tostarp
klimata krizi, ilgtspéju vai sociilo nevienlidzibu. Sada konteksta
ipasi nozimigi klast afektiva darba un étikas jautajumi. Makslinieka
personigas pieredzes un emocijas var klut par butisku darba dalu,
tacu, stradajot ar dazadam auditorijam - ipaSi bérniem un jaunie-
Siem -, pastav risks, ka Sis pieredzes tiek parnestas uz dalibniekiem
bez skaidras refleksijas par to ietekmi.

Intervijas tika paustas arl baZas, ka darbnicas un koprades
aktivitates dazkart kliist par vietu, kur makslinieki artikule perso-
nigas pieredzes, pieméram, klimata trauksmi, bezspécibas sajutu
vai eksistencialas emocionalas problémas. Sada pieeja pati par sevi
nav problematiska, tacu lidzdalibas konteksta ta rada jautajumus
par auditorijas lomu.

Sadas situacijas dalibnieki tiek iesaistiti ne tikai ka lidzraditaji,
bet ari ka klausitaji un emocionalas pieredzes uztvéréji. Ja Sis

MAIJA DEMITERE

KRITISKA VEIDOSANA
EKOLOGIJAS
KONTEKSTA

CRITICAL MAKING

IN THE CONTEXT
OF ECOLOGY

99



SCRIPTUS MANET
2025/17

100

process netiek apzinati strukturéts, lidzdaliba var parversties par
vienvirziena komunikaciju, kur emocionalais saturs tiek nodots
auditorijai bez pietiekama atbalsta vai iesp€jas par to reflektét.

Ta ka maksliniekam atskiriba no pedagoga vai psihologa bieZi
trikst profesionalas sagatavotibas, lidzdalibas praksés pastav risks
nodot auditorijai emocionali piesatinatu saturu bez nepiecieSama
metodiska atbalsta vai turpinajuma.

So problematiku iespéjams skatit ari teorétiska konteksta.
BiSopa kritize lidzdalibas makslu par tendenci uzsveért socialo ie-
saisti ka paSvertibu, nepietiekami analiz€jot tas kvalitati un ietekmi
(Bishop 2012: 13). Savukart Kesters uzsver dialoga nozimi maksla,
tomer ari Saja pieeja paliek atklats jautajums par to, cik lidzvertigs
Sis dialogs ir praksé un vai visas iesaistitas puses patieSam atrodas
vienada pozicija (Kester 2011).

Sada skatijuma makslinieks ka lidzdalibas procesa vaditajs
atrodas sarezgita pozicija starp radosSo izpausmi, institucionalajam
prasibam un atbildibu pret auditoriju. Tas aktualizé nepiecieSamibu
skaidrak definét robezas starp makslu, izglitibu un socialo darbu,
ka ari izvertéet, kada veida kompetence un atbalsts ir nepiecieSams
$adu praksu istenoSanai.

Kritiska veidosana ka ekologiska prakse

Ekologijas jautajumi vienmeér ir bijusi manas makslinieciskas
prakses un pétniecibas centra. Ja iepriekS mana uzmaniba bija vai-
rak vérsta uz partikas sistémam un to ekologiskajiem aspektiem, tad
kops$ 2025. gada esmu pieveérsusies plastmasai ka vienai no aktuala-
kajam miisdienu vides problémam. Sinterese ir attistijusies praksé,
kura materialu izpéte klust par galveno izzinas instrumentu.

Mana paSreizéja prakse balstas iterativa, eksperimentala pro-
cesa, ko es raksturoju ka “virtuves laboratoriju”. Si laboratorija nav
institucionala vai tehnologiski sarezgita vide, bet gan apzinati
vienkarSota un pieejama telpa - darbs notiek studija, izmantojot
minimalu aprikojumu: indukcijas pliti, katlinu, pamata virtuves
rikus un koka déli$us. Sadas telpas izvéle nav tikai praktiska, ta ir
veidota apzinati vienkarSa. Ka norada arhitektiiras un pilsétvides
pétnieki Karena Franka (Karen A. Franck) un Kventins Stivenss
(Quentin Stevens), patiesai radosSai brivibai un eksperimentiem ir
nepiecieSamas “brivas telpas” (loose spaces) - vide, kas atrodas
arpus stingri kontrolétiem un “tematizétiem” institucionaliem ram-
jiem (Franck, Stevens 2007). “Virtuves laboratorija” var funkcionéet
tieSi ka $ada briva telpa, kura nav noteiktu uzvedibas noteikumu.



Ta sniedz jaunas ricibas iespéjamibas (jeb affordances, Dzeimsa
DzZ. Gibsona (Gibson 1979) izpratné), kas individam lauj atgut rici-
bas brivibu un radoSi piesavinaties telpu. Mérkis nav radit eks-
kluzivu zinasanu lauku, bet gan demonstret, ka materialu izpéte un
eksperimentéSana var brivi notikt ikviena ikdienas vide.

Eksperimentalais process sakas ar pamatreceptes izveidi, kas
talak tiek sistematiski variéta, testéjot dazadas proporcijas, mate-
rialu kombinacijas un apstrades metodes. Katrs eksperiments aiz-
nem salidzinoSi 1su aktiva darba laiku (aptuveni 20 minttes), tacu
biitiska procesa dala ir Zii$ana, kas var ilgt vairakas dienas. Si laika
dimensija ievie$ IpaSu ritmu - iteracijas klast lénas, un paraléla
eksperimentéSana nereti noved pie vienu un to pasu klidu atkar-
to$anas. Gaidisana kliist par biitisku darba dalu. So var skatit ari loti
makslinieciski - makslas prakses process, kas kontrasté ar mus-
dienu paatrinato razosanas logiku un patérétaju kultiru.

Process tiek konsekventi dokumentéts, veidojot sava veida
“kludu arhivu”, kas ]auj ne tikai izvairities no atkartojumiem, bet ari
kalpo ka zinaSanu baze turpmakai attistibai. Tomér $1 dokumenta-
cija Sobrid primari kalpo pasas prakses vajadzibam, un tas publisko-
$anas forma vél nav pilniba definéta. Sada pieeja atspogulo kritiskas
veidoSanas principu, kur zinaSanas rodas procesa, nevis tikai gala
rezultata.

Saja praksé bioplastmasa atklijas ki materials, kas ir Ipasi
daudzveidigs un vienlaikus neparedzams. Lai gan izmantotie izej-
materiali ir vienkarsi un plasi pieejami, rezultati var but loti atSki-
rigi - no elastigiem, tekstilam lidzigiem materialiem lidz cietam,
trauslam struktaram. Si neparedzamiba nozimé, ka materials nav
pilniba kontroléjams, bet to aktivi ietekmé darba process. Sada
konteksta materialu iespéjams skatit nevis ka pasivu resursu, bet ka
aktivu lidzdalibnieku, kas nosaka darba virzibu, ierobezojumus un
iespéjas. ST pieeja sasaucas ar jauna materidlisma teorijam, kur
materiali tiek uztverti ka agenti, kas piedalas nozimes veidosana.

Bioplastmasas darbnicas

Lidztekus individualajai praksei s1 pieeja tiek paplasinata darb-
nicu formata, stradajot ar bérniem un jaunieSiem. Darbnicas sakas
ar teoretisku ievadu, kura tiek apskatita plastmasas vésture, tas
izplatiba un saistiba ar patérina kulturu, ka arl mikroplastmasas
ietekme uz vidi. Sim ievadam seko diskusija par individualo at-
bildibu un iespéjam rikoties, péc kuras dalibnieki tiek iepazistinati
ar bioplastmasas veidiem un to pielietojumu.
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Praktiskaja dala dalibnieki strada ar dazadiem materialu pa-
raugiem, izpétot to Ipasibas caur tausti un vizualo uztveri, un péc
tam izvélas, kuru no variantiem vélas izgatavot pasi. Sis process
lauj parverst abstraktus ekologijas jautajumus konkréta pieredze.
Tomer praksé atklajas arl butiskas problémas. Daudziem dalib-
niekiem trukst elementaru praktisku iemanu, pieméram, preciza
meériSana, maisiSana vai materiala apstrade. Tas norada uz plasaku
problému - pamata materialas prasmes, kas tradicionali saistitas
ar ikdienas darbibam, pieméram, eédiena gatavosSanu, vairs nav
passaprotamas.

Sis novérojums rada biitisku jautijumu: vai iespéjams runat par
ekologiju un ilgtspéju, ja trukst pamata izpratnes par materialiem
un to apstradi? Sada situacija darbnica Kkliist ne tikai par ekologijas
izglitibas formu, bet arl par vietu, kur tiek atklats zinasanu un
prasmju trikums, kas ierobeZo sp€ju iesaistities Sajos jautajumos.

No ietekmes viedokla $adu darbnicu rezultati ir grati noverte-
jami. Lai gan iesp€jams, ka dala dalibnieku péc darbnicas pardoma
savus patérina paradumus, $1 ietekme ir fragmentara un atkariga
no individualas motivacijas. Bez plasakas institucionalas un poli-
tiskas iesaistes Sadas iniciativas, visticamak, nespé€j radit butiskas
strukturalas parmainas.

Si situacija atklaj ari makslinieka lomas transformaciju. Darb-
nicu konteksta makslinieks klist par fasilitatoru - starpnieku starp
zinaSanam, materialiem un auditoriju. Tomér §1 loma bieZi par-
sniedz makslinieka profesionalas kompetences robezas, jo ietver ari
pedagogiskus un socialus aspektus. Makslinieks $ada situacija var
klat par sava veida “aizvietotaju sistemai”, kompenséjot nepietie-
kamu izglitibas vai institucionalo atbalstu.

Ekologijas konteksta bioplastmasa Saja praksé tiek skatita gan
ka potencials risinajums, gan ka domasanas veids. Ta nav paredzéta
ka universals aizvietotajs industrialajai plastmasai, bet drizak ka
materials, kas ]lauj pardomat produktu dzives ciklu, islaicigumu un
lietojuma mérki. Sada pieeja Ipasi attiecas uz vienreizlietojamiem
produktiem, iepakojumiem un istermina objektiem, kur materiala
noardisanas var klat par apzinatu dizaina izveli.

Vienlaikus 81 prakse ir pilna ar pretrunam. Lai gan izmantotie
materiali ir vienkarsi un pieejami, pats process prasa laiku, energiju
un noteiktu infrastruktiiru, kas rada jautajumus par to, cik liela méra
$1 pieeja patieSam ir demokratiska un ilgtspéjiga. Turklat pastav ari
risks, ka ekologiska prakse var tikt interpretéta ka simboliska
darbiba vai pat zalmaldinasana (greenwashing). Akadémiskaja



literatiira zalmaldinaSana tradicionali tiek definéta ka apzinata,
nepamatotu vai maldinoSu apgalvojumu izplatiSana par organi-
zacijas pozitivo ietekmi uz vidi ar mérki iegtit publisku atzinibu vai
konkurences prieksrocibas. (Spaniol u. c. 2024) Lai gan 31 definicija
saknojas marketinga joma, kultiiras institiiciju un makslas prakses
konteksta So risku vel precizak izskaidro vacu filozofa Gernota
Bémes (Gernot Bohme) estétiska kapitalisma kritika. BEme norada,
ka velinaja kapitalisma produkti un vides biezi tiek raditas nevis to
praktiskajai lietoSanas vértibai, bet gan to “inscenéjuma vértibai”
(staging value) un spéjai radit noteiktu estetisku atmosféru, veidot
noteiktu pievienoto vértibu dzives stila izvelém. (Bohme 2017: 41)
Institucionala un projektu vidé ekologiskas darbnicas nereti var
klit par $adu inscenéjuma instrumentu - tas rada ekologiskas at-
bildibas atmosféru un izradi apmeklétajiem, bet patiesiba nemaina
realos razoSanas un patérina modelus vai nestimulé ilgtermina
strukturalas parmainas

Tadeéjadi 81 prakse parada, ka kritiska veidoSana atrodas ne-
partraukta spriedzé starp individualu iniciativu un sistémiskiem
ierobezojumiem. No maksliniekiem nereti tiek sagaidita neiespe-
jama “pasaules glabSanas” misija (Demitere 2025), tacu materialu
eksperimenti nespéj aizstat redlas strukturalas parmainas. Saja
konteksta bioplastmasa nav skatama ka tehnologisks brinum-
lidzeklis plastmasas problémai vai industrialas razoSanas aiz-
vietotajs. Ta vieta eksperimenti kalpo ka kritiska izzinas metode.
Mana pieredze, darbnicas Sis process biezi raisa tiesas diskusijas
par individualo atbildibu, dalibniekiem reflektéjot par savam at-
tiecibam ar materialiem. Sis diskusijas es parasti vadu ar mérki
liekot dalibniekiem definét, kadus ieradumus un kada veida tie
bitu gatavi mainit. TieSi $1 personiga iesaiste piedava iespéju
pardomat misu ikdienas saikni ar vidi, tacu $adas individualas
iniciativas paSas par sevi nespé€j radit strukturalas parmainas.
Tas savukart aktualizé jautajumu par to, cik liela méra individuala
riciba var ietekmét plasakas ekologiskas problémas un kur patie-
siba sakas nepiecieSamiba péc politiskas un institucionalas ricibas.

Riipju étika, lénums un kritiska veidoSana
ekologijas konteksta

Ripju etikas teorija, ko attistijusi Tronto, piedava butisku poli-
tisku perspektivu, skatot riipes nevis ka individualu vai privatu
emocionalu aktu, bet ka sabiedribas uzturéSanai nepiecieSamu
darbu (Tronto 1993: 162). Sada skatijuma riipes klist par kolektivu
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atbildibu, kas saistita ar attiecibam starp cilvekiem, materialiem
un vidi.

Kritiska veidoSana manas prakses ietvaros tiek skatita ka po-
tencials instruments, ar kura palidzibu iespéjams attistit riipes un
empatiju pret vidi. Darbs ar materialiem - tostarp augsni, augiem,
partiku vai biologiski noardamiem materialiem - ]auj veidot ne tikai
intelektualu izpratni, bet ari tieu, sensoru pieredzi. Sada procesa
rupes nerodas ka abstrakta ideja, bet ka attiecibas, kas veidojas
caur praktisku darboSanos, eksperimentésanu un materialu izpéti.

Mana praksé eksperimentals, intuitivs un iterativs darbs ar
materialiem veido emocionalu un fizisku saikni ar tiem. Var pie-
nemt, ka $ada saikne ar materialiem var veicinat ari plasaku
saikni ar vidi, kas ir biutiska, lai attistitu riipes un veicinatu ikdie-
nas ieradumu mainu. Sis pienémums atbilst kritiskas veido$anas
principiem, kur zinasanas rodas caur darisanu.

Mana promocijas pétijuma ietvaros secinats, ka aktiva iesaiste
procesa, praktiska un nesteidziga darbosSanas spéj radit ne tikai
emocionalu piesaisti, bet ar1 dzilakas, sensoras pieredzes balstitas
atminas. Pieméram, materialu darbnicas dalibnieki tiek aicinati
fiziski mijiedarboties ar procesu - smarzot, taustit, eksperimentét
un kludities -, tadejadi gustot unikalu, kermenisku pieredzi un
izpratni (Demitere 2025: 72-73). Sava pétijuma es pretstatu Sis
“lénas”, “dzilas” un kvalitativas pieredzes, kas pieprasa nedalitu
uzmanibu, mediju telpa dominéjosajam “atrajam” komunikacijas
formam (Demitere 2025: 32). Socialajas reklamas un digitalaja
satura bieZi tiek izmantota Sokéjosa vizuala simbolika - piesarnota
vide, bojagajusi dzivnieki, katastrofu atteli. Tomer, balstoties pét-
nieka Kurta van Mensvorta (Koert van Mensvoort) atzinas, mani
pétijuma rezultati apstiprina, ka draudi par klimata parmainam un
sugu izzuSanu vairs nespéj parliecinat misdienu komfortablo, no
patérina atkarigo sabiedribu (Demitere 2025: 20). Agresiva pieeja
nereti izraisa pretéju efektu - auditorijas notrulinasanos, apzinatu
ignorésanu vai pat pretestibu. Cilvéki nav gatavi atteikties no ikdie-
nas értibam, tapéc neértas ekologiskas patiesibas tiek racionalize-
tas vai noliegtas (Demitere 2025: 18, 110). TieSi $S1iemesla dé] mana
pétijuma meérkauditorija saskarsmé ar vides témam biezi atkarto
tadu jautajumu ka “kapéc visam vienmer jabut tik negativam?”,
tadéjadi pauzZot emocionalu izdegSanu un aizsargreakciju pret
moralizéjoSu retoriku.

Saja konteksta “léna”, materiala pieredze piedava pilnigi citu,
horizontalu un ne-moralizéjoSu iesaistes formu (Demitere 2025:



110). Ta balstas klatbutné, procesa un personiga pieredzé, kas
mazina pretestibu un sp€j veidot dzilaku izpratni, paverot celu
ilgtermina attiecibam ar ekologijas jautdjumiem un pakapeniskai
ikdienas ieradumu mainai (Demitere 2025: 166-168).

So pieeju iespéjams sasaistit ar “léno” praksu konceptu, kas
sakotneji veidojas ka Karlo Petrini (Carlo Petrini) 1986. gada aiz-
sakta “lenas” partikas kustiba pretstata atras edinasanas un masu
patérina industrijai (Demitere 2025: 32-33). Mana pétijuma tas tiek
paplasinats un interpretéts ka apzinata alternativa paatrinatai
patérina kultlrai. Lénums Saja konteksta nav pasivitate, bet gan
aktiva, neagresiva pretoSanas dominéjoSajam ekonomiskajam un
politiskajam strukturam, kas balstas ekstrakcionisma, nepartraukta
izaugsme un efektivitate. Ka sava estétiska kapitalisma kritika
norada Béme, musdienu sabiedriba ir paklauta nepartrauktam
ekonomiskas izaugsmes spiedienam, kura individa pamatvaja-
dzibas tiek nemitigi maksligi kapinatas un parveérstas patérina
velmeés (Bohme 2017: 41). Tade] lénums un apzinata atteikSanas no
81 ikdienas “Zurku skréjiena” kliist par veidu, ka atgut kontroli par
savu laiku un mazinat pateretajkultiras radito trauksmi (Demitere
2025: 30-31).

Tas ietver ari kritisku attieksmi pret vides politiku, kas bieZi
tiek veidota ekonomisku interesu ietekmé, prioritizéjot pelnu par
ekologisko lidzsvaru un dzivibas daudzveidibu, ko apraksta
Bruno Latirs (Bruno Latour), noradot, ka politiskaja dienaskartiba
“bezgaliga ekonomiska izaugsme” ir kluvusi par pasSsaprotamu
dogmu - neviens politikis netiktu ievelets ar saukli “pret izaugsmi”,
lai gan tieSi $1izaugsmes apséstiba dzen planétu pretim ekologiskai
krizei (Latour 2018: 46). Tadéjadi “leno” praksu ieviesana ikdiena
ne tikai veicina individualo labbutibu un apzinatibu, paléninot
patérina tempu, bet ari kalpo ka politisks Zests, kas pieprasa par-
vertet kapitalisma radito iluziju par bezgaligu patérinu ierobeZotu
resursu pasaulé (Demitere 2025: 168-169).

Lenums Saja konteksta var tikt skatits ka alternativs laika rezims,
kas pretnostata sevi bezgaliga progresa un efektivitates ideologijai.
Tas sasaucas ar degrowth (izaugsmes samazinaSanas jeb pret-
izaugsmes) pieejam, kas uzsver nepiecieSamibu pardomat eko-
nomikas izaugsmes paradigmu. Sis nepiecie$amibas teorétisko
pamatu skaidro Béme, sava izaugsmes kritika noradot, ka kapi-
talisma sistéma ir strukturali atkariga no nepartrauktas izaugsmes,
kuras uzturesanai tiek maksligi rosinatas arvien jaunas patérétaju
vélmes, ta liedzot sabiedribai pariet uz ekologiski ilgtspéjigaku,
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no izaugsmes neatkarigu modeli (Bohme 2017: 41-42). Tomer $ada
degrowth pieeja prakseé saskaras ar butiskiem ierobezojumiem.
Ka norada Latirs, musdienu politiskaja diskursa atteikSanas no iz-
augsmes automatiski tiek uztverta ka regresija, jo mums nav vardu
krajuma vaiizteles, ka uzrunat sabiedribu ar solijumu “dzivot sliktak
neka iepriekS€jam paaudzem” (Latour 2018: 46). Tadejadi léenuma
un izaugsmes samazinasanas ievieSana plasaka sabiedriba nav
tikai individualas izveles jautajums - ta nav iesp€jama bez dzilam
politiskam un institucionalam parmainam, kas raditu jaunu, no
bezgaliga progresa neatkarigu vértibu sistéemu.

Mana pozicija Saja konteksta ir kritiska, bet vienlaikus prag-
matiska. Lai gan nav parliecibas, ka tuvakaja laika notiks butiskas
globalas politiskas parmainas, kas mainitu ekstrakcionisma un
kapitala intereSu dominanci, pastav ticiba dizaina un makslas po-
tencialam. Makslinieki un dizaineri var ietekmet materialu kultaru,
piedavajot alternativus risinajumus, kas balstiti kvalitate, ilgtspéja
un merkeétas auditorijas.

Saja konteksta Ipasi nozimigas kliist darbnicas ar bérniem un
jaunieSiem. Tas piedava iespéju veidot ilgtermina parmainas nevis
caur tieSu politisku ietekmi, bet caur pieredzi, kas veido attiecibas ar
materialiem, vidi un pasu ricibu. Sadas prakses var tikt skatitas ka
ieguldijums kultiiras un domasanas maina, pat ja to tilitéja ietekme
ir gruti izmérama.

Nobeigums

Kritiska veidoSana mana prakse atklajas ka pieeja, kas vienlaikus
apvieno materialu eksperimentésanu, zinaSanu radisanu un socialu
iesaisti. Ta piedava alternativu veidu, ka runat par ekologiju caur
materialu un procesu, nevis tikai konceptuali vai teorétiski.

Tomeér Saja pieeja redzamas ar1 pretrunas. Ka rada gan teorétiska
analize, gan mana prakse, kritiska veidoSana var klut gan par ref-
leksijas un izzinas instrumentu, gan par institucionalizétu formatu,
kas paklauts projektu logikai un publikas iesaistes prasibam. Lidz-
dalibas metodes, no vienas puses, sp€j veicinat dialogu un saliedét
kopienu, tacu, no otras puses, ietver risku klat par formalu Zestu
bez ilgtermina ietekmes.

Ekologijas konteksta tas atklaj buitisku spriedzi starp individualu
ricibu un strukturalam parmainam. Lai gan darbnicas, eksperimenti
un materialu izpéte var veicinat izpratni un kritisku domasanu, tas
nevar aizvietot nepiecieSamas politiskas, ekonomiskas un izglitibas
sistému transformacijas.



Tomer tiesi Saja spriedzé atklajas Kkritiskas veidoSanas nozime.
Ta ne tik daudz piedava risinajumus, cik rada telpu, kura iespéjams
apzinaties problémas sarezgitibu, veidot attiecibas ar materialiem
un vidi, un pakapeniski mainit domasanas un ricibas modelus. Sada
skatijuma kritiska veidoSana klust par praksi, kas nevis aizvieto
sistemiskas parmainas, bet sagatavo tam kultiras un uztveres
pamatu.

Literatura

Agre, Philip E. (1997). Computation and human experience. Cambridge University Press.

Bishop, Claire (2012). Artificial hells: Participatory art and the politics of spectatorship.
Verso.

Bohme, Gernot (2017). Critique of Aesthetic Capitalism. Mimesis International.

Demitere, Maija (2025). “Léno” mediju maksla un “dzila” ilgtspéja. RTU izdevnieciba.
Pieejams: https://ebooks.rtu.lv/wp-content/uploads/sites/32/2025/03/PD_
Maija-Demitere.pdf

Dunne, Anthony (2005). Hertzian Tales: Electronic Products, Aesthetic Experience, and
Critical Design. MIT Press.

Dunne, Anthony; Raby, Fiona (2013). Speculative everything: Design, fiction, and social
dreaming. MIT Press.

Franck, Karen A.; Stevens, Quentin (Eds.). (2007). Loose space: Possibility and diversity
inurban life. Routledge.

Gibson, James]. (1979). The ecological approach to visual perception. Houghton Mifflin.

Kester, Grant H. (2011). The one and the many: Contemporary collaborative art in a
global context. Duke University Press.

Latour, Bruno (2018). Down to Earth: Politics in the New Climatic Regime. Polity Press.

Ratto, Matt (2011). Critical making: Conceptual and material studies in technology and
social life. The Information Society, 27 (4), pp. 252-260. https://doi.org/10.1080/
01972243.2011.583819

Sengers, Phoebe; Boehner, Kirsten; David, Shay; Kaye, Joseph ]. (2005). Reflective
design. Proceedings of the 4th Decennial Conference on Critical Computing: Between
Sense and Sensibility, pp. 49-58.

Spaniol, Matthew ].; Danilova-Jensen, Elena; Nielsen, Morten; Rosdahl, Christian G.;
Schmidt, Christian ]J. (2024). Defining Greenwashing: A Concept Analysis.
Sustainability, 16 (20), Article 9055. https://doi.org/10.3390/su16209055

Tronto, Joan C. (1993). Moral boundaries: A political argument for an ethic of care.
Routledge.

MAIJA DEMITERE

KRITISKA VEIDOSANA
EKOLOGIJAS
KONTEKSTA

CRITICAL MAKING

IN THE CONTEXT
OF ECOLOGY

107



HRONIKA

108

2025. gada izdotas gramatas
un zinatniskie izdevumi

Izloksnes
Latvijas-lgaunijas pierobeza:
Jaunlaicene un Veclaicene

MONOGRAFIJA
PAR PIEROBEZAS IZLOKSNEM
2025. gada RTU Liepajas akadémijas vadoSa pétniece Dace Markus
publicéja zinatnisku monografiju “Izloksnes Latvijas-Igaunijas pierobeza:
Jaunlaicene un Veclaicene”. Ta ir autores tre$a gramata par izloksném
Ziemelaustrumvidzemé jeb Malénija. Soreiz Markus izvéléjusies veikt
analizi ne tikai dialektologija, bet sniegusi arl sociolingvistisku un geo-
lingvistisku abu izlokSnu apskatu, ka arT radijusi notikumu un paradibu
kultiirvesturisko fonu. Ar autores noteiktam 10 lingvistiskam pazimém
ipasi izceltas dzilo latgalisko izlokSnu maléniesu varianta atSkiribas no
Latgalé runatajam dzilajam latgaliskajam izloksném un ar valodas pie-
meériem ilustréti kultirvésturiskie sakari ar Dienvidigauniju. Informantu
stastijumi sniegti gan vienkarSota, gan pilna fonetiskaja transkripcija,
kas palidz gan diplométiem filologiem, gan citu specialitasu interesentiem
iepazities ar monografijas saturu. Par So darbu Dace Markus sanéma
Latvijas Zinatnu akadémijas prezidenta Atzinibas rakstu.

LITERATURAS
KULTURAS

RAKSTU KRAJUMS

30

JUBILEJAS NUMURS SENAKAJAM LIEPAJAS
ZINATNISKO RAKSTU KRAJUMAM

[zdots jau 30. numurs zinatnisko rakstu krajumam “Aktualas prob-
lémas literatliras un kultiiras pétnieciba” (APLKP). Taja ietverti 22 raksti
Cetras tematiski veidotas nodalas: “Gramata un teksts ka laikmeta un ideju



liecinieki”, “Personibas meklgjumu celi”, “Reprezentacijas un dekons-
trukcijas elementi kultira”, “Mijiedarbibas spéki kultiirprocesu virziba”.
Zinatnisko rakstu krajumam ir plass ievadraksts latviesu un anglu valoda,
ka ari visiem rakstiem kopsavilkums ir abas valodas. Rakstu autori ir gan
RTU Liepajas akadémijas docétaji (Edgars Lams, Anda Kuduma, Juris
Andrejs Kastin$), gan Latvija labi pazistami zinatnieki (Skaidrite Lasmane,
Inguna Daukste-Silasproge, leva E. Kalnina, Ojars Skudra u. c.), gan
doktoranti un iesacéji zinatniskaja pétnieciba (Paula Sekaca, Anna Auzane,
Anna Paula Pujéna, Eliza Paula Graudina, Sandra Krimina u. c.). Daudzi
autori jau gadiem ilgi publicé savus pétijumus izdevuma APLKP. Visilgak
turpinajumizdevuma izdoSana bijusi Edgara Lama parzind, nozimigu
ieguldijumu devusas ari leva E. Kalnina, Anda Kuduma, Zanda Giitmane,
bet kops 2022. gada atbildigas redaktores pienakumi jeb starptautiskas
redkolégijas vadiba uzticéta Anitai Helvigai.

Daudzos gadijumos pétijuma veikSanu un raksta izveidi atbalstijusi
dazadi projekti, pieméram, Valsts pétijjumu programmas, Latvijas Zinatnes
padomes Fundamentalo un lietiSko pétijumu programmas projektos.
[zdevumu finansiali atbalstijis projekts “IdentitaSu ainavas: vésture,
kultiira un vide” (Nr. VPP-LETONIKA-2021/1-0008) Valsts pétijumu
programma “Letonika latviskas un eiropeiskas sabiedribas attistibai”.
Rakstu krajums ir pieejams gan drukatd izdevuma, gan LNB digitalaja
bibliotéka https://dom.Indb.lv/data/obj/1572541.html.

BENITA LAUMANE ®
INDAESNETHINT ASTAE S
s MEKLEJUMI

=]
(3
=

= NICAS, OTANKU, PERKONES
MAJVARDI UN UZVARDI

MONOGRAFIJA
PAR MAJVARDIEM UN UZVARDIEM
Latvijas Universitates Akadémiskaja apgada izdota RTU emeritétas
profesores Benitas Laumanes monografija “Identitates mekléjumi: Nicas,
Otanku, Perkones majvardi un uzvardi”, kas aptver gan zinatnisku péti-
jumu, gan vardnicu. Pétito onimu kopums iegiits no daudziem 19.-21. gad-
simta avotiem. Jebkur$ ipasSvards - arl majvardi un uzvardi - latviesu
kultirtelpa ir nozimiga piederibas zime, tapéc to apzinasana, izpratne un
aktualizéSana ir viens no iedzivotaju identitates, novadnieciskas piede-
ribas un pasapzinas stiprinatajiem. Vietvardu pétnieciba tiek salidzinata
ar arheologiju, tikai vel sarezgitaka limeni - valodas formu, nozimju un
parmainu izpété. Monografija nozimiga ne tikai novadniekiem, bet arl
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plasakai sabiedribai, jo Nicas kultiirtelpa ir viena no Latvijas Nematerialas
kultiras mantojuma dalam. Gramata rakstita popularzinatniska stila,
tapéc to var lasit jebkurs interesents un savas dzimtas un novada pétnieks.
levas Ozolas atsauksme par monografiju lasama zurnala “Domuzime”
(Nr.1,2026) (sk. https://irlv/rubrika/recenzija/kad-majvardi-sarunajas-
ar-mums.220983), savukart Dala Kiselinaite recenziju lietuviesu valoda
publicéjusi Zurnala “Res Humanitariae” (Nr. 33 (1), 2025) (sk. https://
e-journals.ku.lt/journal /RH/article/3330/info).

Gramata tapusi ar valsts pétjjumu programmas “Letonika latviskas
un eiropeiskas sabiedribas attistibai” projekta “LatvieSu valodas daudz-
veidiba laika un telpa” atbalstu, tas izdoSanu finansiali atbalstijusi
Dienvidkurzemes novada pasvaldiba.

\ISAS PIEZIMES

\par miiziku

Gonsalu M. Tavaress

TULKOJUMS
NO PORTUGALU VALODAS

2025. gada iznaca portugalu rakstnieka Gonsalu Manuela de Albu-
kerke Tavare$a (Gongalo M. Tavares) gramatas “Isas piezimes par miziku”
(Breves notas sobre miuisica) tulkojums latviesu valoda, to paveikusi RTU
Liepajas akadémijas Humanitaro un makslas zinatnu centra rakstiskas
tulkoSanas, vacu un spanu valodas docétaja Linda Gaile.

Tavaress ir uzskatams par vienu nozimigakajiem miisdienu portugalu
rakstniekiem un par savu literaro darbibu ir sanémis vairakas prestizas
literatiiras balvas. “Isas piezimes par muziku” ir filozofisku eseju krajums
par miziku un dzivi, kur katra nodala ir ka atsevisks apceréjums. Caur mu-
zikas prizmu autors mudina lasitaju saskatit saikni starp miziku un cilvéka
eksistenci, vedina saklausit miisu apkartéjo pasauli un izprast tadus
jédzienus ka laiks un telpa, klusums un troksnis, prieks, bédas un atmina.

Eseju krajuma tulkojums latvieSu valoda tapis sadarbiba ar Portugalu
valodas instititu (Instituto Camdes), Portugales Kultiiras ministrijas
Galveno gramatu, arhivu un biblioteéku departamentu (DGLAB) un RTU
izdevniecibu. Gramata pieejama RTU Liepajas akadémijas biblioteéka un
RTU izdevniecibas ebooks.rtu.lv vietné: https://www.rtu.lv/lv/zinatne/
izdevnieciba/rtu-izdevniecibas-jaunumi/atvert/iznacis-pazistama-
portugalu-rakstnieka-gonsalu-m-tavaresa-filozofisko-eseju-krajums-
isas-piezimes-par-muziku



VARDS
UNTA PETISANAS

ASPEKTI

VALODNIECIBAS PETIJUMU
ZURNALS

RTU Liepajas akadémijas 2025. gada izdevumam “Vards un ta péti-
Sanas aspekti” ir 29. kartas numurs. Atbildigas redaktores Linda Lauze
un leva Ozola ievadvardos norada, ka to veido 17 raksti “par aktualiem
valodniecibas jautajumiem vai starpnozaru pétijumiem, kas saistiti ar
dazadiem varda lietojuma aspektiem”. Valodas un vides mijiedarbiba
sociolingvistiska skatijuma, valodas politikas realizéjums izglitiba, dia-
hroniskais un arealais aspekts, latvieSu zinatnes valodas attistiba, termi-
nologijas jautajumi metodologiska, redigéSanas un atbilsmes aspekta,
deminutivi, paronimija un pozicionalas skanu parmainas - tie ir dazi
no atslégvardiem $1 gada rakstos. 221 lappuses veidoSana ir piedalijusies
27 autori no Latvijas un Lietuvas - gan profesori, vadoSie pétnieki un
nozares eksperti (Maris Baltins, Ina Druviete, Dala Kiseltinaite (Dalia
Kiseliiinaité), Diana Laiveniece, Dace Markus, Sanita Martena, Tija Zirina
u. c.), gan doktoranti un zinatniska grada pretendenti (Agnese Cera, Baiba
Egle, Vija Pozarnova u.c.).

Zurnals ir indekséts EBSCO datubazé. Zurnala rakstiem ir pieskirts DOI
indekss, un tie tiek registréti starptautiskaja metadatu kataloga Crossref.
Raksti ir publicéti latvie$u un anglu valoda. Soreiz Zurnals ir pieejams tikai
elektroniski LNB digitalaja biblioteka https://dom.lndb.lv/data/obj/
1572541.html.

DACE MARKUS ANITA HELVIGA LINDA GAILE LINDA LAUZE
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Humanitaras jomas konferences
2025. gada

STARPTAUTISKA KONFERENCE
LIEPAJAS 400. JUBILEJAI

2025. gada 20. un 21. marta RTU Liepajas akadémija jau 31. reizi
norisinajas starptautiska konference “Aktualas problémas literatiiras un
kultlras pétnieciba”, kas bija veltita Liepajas 400. dzimSanas dienai.
Konferenci organizéja RTU Liepajas akadémijas Humanitaro un makslas
zinatnu centrs sadarbiba ar Latvijas Universitates Literatiiras, folkloras un
makslas institutu, LietuviesSu literatiras un folkloras institiitu un Vitauta
Diza universitati. Konferencé ar referatiem latviesu, lietuviesu un anglu
valoda uzstajas Latvijas, Lietuvas un Ukrainas pétnieki, aptverot dazadus
literatiras un kultlras aspektus. Plenarsédé uzstajas viespétniece no
Ukrainas Irina Pupurs (Iryna Pupurs) ar referatu latviesu valoda “Latvijas
téls biografijas un dzeja: J. Zavhorodnija antologija “No Latvijas krasta”
(Z Latviiskoho Bereha)” un LietuvieSu literatiiras un folkloras institiita pét-
niece, tulkotaja Laura Laurusaite (Laura Laurusaité) ar referatu “Vizuala
gastropoétika: édiena téli Ukrainas kara laika”.

RTU Liepajas akadémiju ar referatiem parstavéja desmit pétnieki -
Zanda Gutmane, Anda Kuduma, Edgars Lams, Linda Zulmane, Sanita
Kacuba, Anita Helviga, Benedikts Kalnacs, Vésma Lévalde, Sigita Ignatjeva
un Paula Sekaca.

Konference tika istenota ar Latvijas Zinatnes padomes finanséjumu
projektos: “Latvijas 20.-21. gadsimta vésture: sociala morfogenéze, man-
tojums un izaicinajumi” (VPP-1ZM-Vésture-2023/1-0003) un “Identitasu
ainavas: vésture, kultiira un vide” (VPP-LETONIKA-2021/1-0008).

VALODNIECIBAS JOMAS PETNIECES
KONFERENCE KAUNA

2025. gada 29.-31. maija Kauna (Lietuva) notika Vitauta DiZa universi-
tates SvesSvalodu institlita un Lietuvas Valodu skolotaju asociacijas rikota
8. starptautiskd zinatniskd konference “Sustainable Multilingualism
2025". Taja piedalijas piecas RTU Liepajas akadémijas pétnieces un
doceétajas, nolasot Cetrus referatus.

Lektore Baiba Egle bija sagatavojusi referatu anglu valoda “Daudz-
valodiba Latvijas akadémiskaja dzivé - prasibas un izaicinajumi” (Multi-
lingualism in Latvian academic life - requirements and challenges). Baibas
Egles daliba konferencé tika nodroSinata no projekta Nr. RTU-PA-2024/
1-0024 “Cela uz maksligaja intelekta saknotu studiju nobeiguma darba
anotacijas rakstiSanas paligu: divvalodiga tekstu korpusa sagatavosana,
analize un modelu izstrade” lidzekliem. Docente Agata Babina nolasija
referatu spanu valoda “Isa dailliteratiira un daudzvalodiba sve$valodu



maciba: rado3a rakstiSana un valodas attistiba” (Minificcion y multi-
lingiiismo en la ensefianza de lenguas extranjeras: escritura creativa y
desarrollo lingiiistico). Profesores Diana Laiveniece un Linda Lauze
Klausitajus iepazistinaja ar kopreferatu “Autentisku tekstu veidi latviesu
valodas ka sveSvalodas apguvé: izmantojuma iesp€jas un ekspertu vie-
doklis”. Asociéta profesore Anita Helviga kopa ar Reginu Kvasiti (Regina
Kvasyté) no Vilnas Universitates Saulu akadémijas bija izstradajusas
kopreferatu “Lidzigais un atSkirigais izglitibas terminu vardnicu joma:
Latvijas un Lietuvas situacijas raksturojums”. Agata Babina, Diana Laive-
niece, Linda Lauze un Anita Helviga uz konferenci devas ar RTU Liepajas
akadémijas Humanitaro un makslas zinatnu centra atbalstu.

Konferences programma bija vairak neka septindesmit referatu anglu,
vacuy, francu, spanu, italu, ukrainu, latviesu un lietuviesu valoda. Referatu
anotacijas lasamas konferences krajuma https://sites.google.com/view/
sm25en/book-of-abstracts

LIDZDALIBA 14. STARPTAUTISKAJA
BALTISTU KONGRESA

2025. gada 21.-25. oktobr1 Vilpas Universitaté (Lietuva) notika
14. Starptautiskais baltistu kongress - ik péc pieciem gadiem $1 visplasaka
baltu valodu pétnieku tikSanas notiek parmainus Latvija un Lietuva.
14. kongress, par kura saturu un norisi rip€jas Vilpas Universitates Filo-
logijas fakultates Baltistikas katedra, pulcéja vairak neka 170 pétnieku no
Latvijas, Lietuvas, Igaunijas, Italijas, Vacijas, Polijas, Somijas, Zviedrijas,
Cehijas, Austrijas, Francijas, Sveices, Niderlandes, Lielbritanijas, ASV,
Somijas un Japanas. Kongresa darbs noritéja lietuviesu, latvieSu un
anglu valoda divas plenarsédés un devinas sekcijas, no tam RTU Liepajas
akadémijas pétnieku referati bija ieklauti trijas.

Sekcija “Aktuali baltu valodu un izlok$nu fonétikas un fonologijas
aspekti” tika nolasits referats “Zilbes intonacijas - latvieSu valodas
bagatiba un probléma”, kura lidzautores bija profesore Dace Markus un
doktorante Guna Rabante-Busa. Regionalistikas pétijumiem bija veltita
sekcija “Latgaliesu valoda un citi baltu valodu regionalie varianti: multi-
disciplinari risindjumi un pétniecibas perspektivas”, kura kopa ar RTU
Rézeknes akadémijas un LU LatvieSu valodas institiita pétniecém pieda-
lijas asociéta profesore leva Ozola, iepazistinot ar latgalistikas dotumiem
RTU Liepajas akadémijas valodas krajuma un to pétniecibas iespé&jam.
Sekcija “Nozime baltu valodas: kognitiva pétijumu perspektiva” tika nola-
sits asocietas profesores Anitas Helvigas un profesores Dianas Laivenieces
referats “Stabilitates un mainiguma aspekts retorisko figiiru jedzieniskaja
izpratné un lietojuma”, ka ari referats “LatvieSu afektivas runas prozodijas
vienibu atpaziSanas precizitate dazadas kultiiras” (Recognition accuracy of
Latvian affective speech prosody units in different cultures), kam viena no
lidzautorém bija profesore Baiba Trinite.

Nakamais baltistikas kongress notiks 2030. gada Latvija.
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STARPTAUTISKAJAI ZINATNISKAJAI KONFERENCEI
“VARDS UN TA PETISANAS ASPEKTI” - 30

RTU Liepajas akadémija 27.-28. novembr1 notika 30. starptautiska
zinatniska konference “Vards un ta pétiSanas aspekti”, kas bija veltita
Liepajas 400. dzimSanas dienai. Konference tika nolasits 31 referats par
aktualiem valodniecibas jautajumiem latvieSu, lietuviesu, anglu un vacu
valoda. Piedalijas vairak neka 40 dalibnieku - referenti no Latvijas, Lie-
tuvas, Polijas, Somijas un Ekvadoras, ka ari klausitaji no Latvijas (Latviesu
valodas agentiiras, Valsts Policijas koledzas), Norvégijas un Turcijas.

Jubilejas reizé konferenci atklaja Liepajas akadémijas direktora p. i.
Dace Medne, apsveikuma runas teica Humanitaro un makslas zinatnu
centra vaditaja Ivita Pelnéna un misu sadarbibas partneri - Klaipédas
Universitates profesore Dala Kiseltnaite (Dalia Kiseliiinaité) un Latviesu
valodas agentiras direktore Inita Vitola. Plenarsédé Agneska Budzinska-
Daca (Agnieszka Budzyriska-Daca, VarSavas Universitate, Polija) nolasija
referatu “No Logosalidz Logologijai: vards retoriskaja kritika” (From Logos
to Logology: The Word in Rhetorical Criticism), Arija Kolosova (RTU
Liepajas akadémija) veltija uzmanibu “Kadam vardam Liepajas vésture”,
bet Linda Lauze (RTU Liepajas akadémija) analizéja ielu nosaukumus
lielakajas ostas pilsétas no pastaviga un mainiga skatpunkta. Talak darbs
norisinajas divas paralélas sekcijas.

Bija prieks pamanit dazadu specialitasu studentus klausitaju rindas.
Pateicamies Eiropas valodu un kultiiras studiju programmas studentém
Rézijai Abelkalnei, Dinijai Daugulei, Lainei DZerinai, Paulai Putninai un
Erikai Tropai par iesaistiS8anos konferences organizé$ana un norisé.
Pirmas dienas vakara pirmoreiz konferences vésturé dalibniekiem
tika piedavata pastaiga pa Liepaju, kuras laika varéja apskatit dalu no
pazistamakajiem muraliem.

Konferenci finansiali atbalstija RTU Zinatnes un inovaciju atbalsta
fonds un projekts “Konsolidacijas un parvaldibas izmainu ievieSana Rigas
Tehniskaja universitate, Liepajas Universitaté, Rézeknes Tehnologiju
akadémija un Latvijas Jiras akadémija un Liepajas Jurniecibas koledza
virzibai uz izcilibu augstakaja izglitiba, zinatn€é un inovacijas” (Nr. 5.2.1.1.
i.0/2/24/1/CFLA/003); Eiropas Savienibas Atvese]oSanas un noturibas
mehanisma atbalsts pétniecibas un attistibas grantos: “Laudatio tekstu
vésturiska attistiba latviesu valoda: citu valodu un tradiciju ietekme,
valodiska specifika un lietojuma situativitate akadémiskaja kopiena”
(Nr. RTU-PA-2024/1-0025) un “Cela uz maksligaja intelekta saknotu
studiju nobeiguma darba anotacijas rakstiSanas paligu: divvalodiga tekstu
korpusa sagatavoSana, analize un modelu izstrade” (Nr. RTU-PA-2024/
1-0024).

VESMA LEVALDE ANITA HELVIGA 1EVA OZOLA LINDA LAUZE
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Pétniecibas un attistibas inovaciju
granta projekti

No 2024. gada nogales lidz 2026. gada sakumam norisinajusies ino-
vaciju granti projekta “Konsolidacijas un parvaldibas izmainu ieviesana
Rigas Tehniskaja universitate, Liepajas Universitaté, Reézeknes Tehnologiju
akadémija un Latvijas Jiras akadémija un Liepajas Jurniecibas koledza
virzibai uz izcilibu augstakaja izglitiba, zinatné un inovacijas” (Nr. 5.2.1.1.
i.0/2/24/1/CFLA/003).

Pavisam tika apstiprinati 44 pétniecibas un attistibas inovaciju granti,
no kuriem RTU Liepajas akadémija tris bija veltiti valodniecibas tematikai.

Granta “Cela uz maksligaja intelekta saknotu studiju nobeiguma
darba anotacijas rakstiSanas paligu: divvalodiga tekstu korpusa
sagatavosana, analize un modelu izstrade” (RTU-PA-2024/1-0024)
darba grupa Dianas Laivenieces vadiba realizéja noteikto pétniecibas
meérki: sagatavot un analizet divvalodigu anotaciju tekstu korpusu, lai
izveidotu visparigu anotacijas teksta modeli un ta variantus ka pamatu
maksliga intelekta rika izstradei bakalaura darba anotacijas rakstiSanas
atbalstam. Granta izpildi nodrosinaja vadosSie pétnieki Diana Laiveniece
Agnese Dubova, Anita Helviga, Gints Jeékabsons, Dzintra Lele-Rozentale,
zinatniska asistente Baiba Egle, viespétnieces Heléna Hinta (Helen Hint,
Tartu Universitate) un Anna Ruskana (Anna Ruskan, Vilnas Universitate).

Studiju darba anotacija ir akadémiska teksta zanrs, kura pamatfunkcija
ir sniegt koncentrétu informaciju par citu - parasti daudz plasaku - tekstu,
lai lasitajs atri varétu git pirmo ieskatu konkrétaja pétijuma, pieméram,
bakalaura darba. Tadéjadi anotacijas ir nozimiga zinatniskas komunika-
cijas dala, kas kopa ar atslégvardiem palidz potencialajam lasitajam
izskirties, vai ir noderigi iepazities ar visu pétijumu. Lidz ar to anotacija
zindma meéra ir uzskatama par pétnieciska veikuma vizitkarti, kurai diem-
Zél netiek veltita pietiekama vériba. Tadéjadi pétnieku interesi saistija
vienas Latvijas augstskolas - Rigas Tehniskas universitates - studiju bei-
dzeéju bakalaura darbu anotacijas, to kvalitate, teksta struktiira un funkcio-
nala atbilstiba konkrétajam akadémiska teksta Zanram, jo universitates
praktiskas ievirzes specifika paredz savu absolventu tieSu sasaisti ar darba
tirgu, tapéc pétijuma anotacija ka darba némeéja vizitkartei ir neparverte-
jama nozime potenciala darba devéja ieinteresésanai.

Divvalodiga (latvieSu, anglu) anotaciju tekstu korpusa izveide, ano-
téSana, analize un argumentativa zonésana ir bijusi pamata ne vien granta
uzdevumu izpildei un mérka sasniegSanai, bet arl virknei pétniecibas
rezultatu, par kuriem sniegti se$i zinojumi piecas starptautiskas zinat-
niskas konferencés un seminaros Liepaja, Riga, Vilna un Kauna un kas jau
publicéti un iesniegti publicéSanai seSos zinatniskos rakstos un divas
konferencu tézés.



Anotaciju tekstu korpuss (apjoms 511 138 vardu, no kuriem 287 090
latvieSu valoda, 224 048 anglu valoda, kopa veidojot 15 068 teikumus un
aptverot 1252 bakalaura darbus) ir publiskots OpenAIRE daudznozaru
digitalaja repozitorija Zenodo: https://zenodo.org/records/18288478

Granta “Laudatio tekstu vesturiska attistiba latvieSu valoda: citu
valodu un tradiciju ietekme, valodiska specifika un lietojuma
situativitate akademiskaja kopiena” (RTU-PA-2024/1-0025) Agneses
Dubovas vadiba notika laudatio Zanra izpéte akadémiskaja sazina. Peti-
jums paredzéts laudatio - akadémiskas vides godinajuma tekstu - Zanra
izpétei Latvija, pievérsSoties Zanra vésturiskajai attistibai no 19. gadsimta
lidz misdienam un analiz€jot tekstu makro- un mikrostruktiru un to
stilistiskas pazimes.

Granta izveidots laudatio tekstu korpuss ar 414 tekstu vienibam,
aptverot laika posmu no 1860. gada lidz 2025. gadam. Taja ieklauti Latvi-
jas arhivos pieejami, preses izdevumos, rakstu krajumos, zinatniskajos
Zurnalos, institliciju majaslapas u. c. publicéti godinajuma raksti latviesu,
vacu un anglu valoda. Granta izstradats tertium comparationis - paraugs
laudatio tekstu makro- un mikrostruktiras, intertekstualitates un sti-
listisko pazimju salidzinoSajai analizei. Tas parbaudits gan misdienu
laudatio tekstos, gan Janim Endzelinam veltitajos godinajuma rakstos,
laujot identificét zZanra tipiskas un mainigas pazimes dazados véstures
posmos. Veikta kvalitativa un kvantitativa korpusa analize, izmantojot
programmatiiru Sketch Engine un AntConc. Analizes rezultati prezenteéti
starptautiskajas zinatniskajas konferencés Latvija un darbseminara Vilnas
Universitaté. Kopuma sagatavoti Cetri zinatniskie raksti, no kuriem viens
sagatavots sadarbiba ar Tartu Universitates kolégiem un iesniegts publi-
céSanai starptautiski recenzéta zurnala. Pétijuma rezultata ir identificétas
laudatio Zanra tradicijas Latvijas akadémiskaja vidé, izveidots tekstu
korpuss turpmakai pétniecibai, ka arl izstradata metodologiska pieeja citu
interpersonalas akademiskas komunikacijas tekstu analizei un to intra-
un interlingvistiskajam sastatijumam.

Granta Isteno$ana piedalijas RTU Liepajas akadémijas vadosas pét-
nieces Agnese Dubova, Dzintra Lele-Rozentale un Diana Laiveniece,
zinatniskas asistentes Baiba Egle un Paula Sekaca, RTU Digitalo humani-
taro zindtnu institita vadosa pétniece Alida Zigmunde un Tartu Univer-
sitates profesores Réta Bendere (Reet Bender) un Janika Pella (Janika Pdll).

Gan anotaciju granta, gan laudatio granta pétnieku grupa 2025. gada
decembri piedalijas Eiropas valodu padomes ikgadéja konferencé
“Speaking the Future: Language Policies and Professional Communication
within the Multilingual Landscape of Higher Education”, kas notika Bresa
(Italija) Svetas Sirds katolu universitaté (Universita Cattolica del Sacro
Cuore). Bet granta nosléguma delegacija no abam pétnieku grupam devas
uz Sveici, lai Sanktgallenes Pedagogiskaja augstskola (Pddagogische
Hochschule St. Gallen) veidotu kontaktus sadarbibai Horizon projektu
izstrade.
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Granta “Ilgtspéjiga modela izstrade konceptualas sistémas un
leksiska ietvara elastiguma analizei uztveres datu apstradei pirms-
skolas vecuma bérniem” (Nr. RTU-PA-2024/1-0032) Tijas Zirinas vadiba
ir veikta ilgtspéjiga modelaizveide uztveres datu analizei, kas sniedz meto-
dologisku pamatu bérnu kognitivo un valodas prasmju pétniecibai un
pilnveidei. Dace Markus, Agrita Taurina un Tija Zirina tikas ar Izglitibas un
zinatnes ministriju Izglitibas departamenta direktora vietnieci visparéjas
izglitibas joma Ingu Upatnieci, Izglitibas departamenta vecako eksperti
Gunitu Delijevu, Latviesu valodas agentiiras metodiki Ivetu Marsevsku, lai
parrunatu projekta pétijumu gaita giitos galvenos secinajumus, izvértétu
iegiito pieredzi un apspriestu turpmakas sadarbibas virzienus pirmssko-
las vecuma bérnu latvieSu valodas apguves pilnveidé. Petljuma nosléguma
RTU Liepajas akadémijas pétnieces devas vizité uz pasaulé vistalak
ziemelos eso$o universitati - Norvégijas Arktisko Universitati (UiT The
Arctic University of Norway) Trumse. Vizites mérkis bija veidot ilgtspéjigus
sadarbibas kontaktus, identificét kopigas pétniecibas un attistibas
intereses, ka ariradit priekSnosacijumus turpmaku starptautisku projektu
istenosanai, veicinot zinasanu apmainu un institucionalas sadarbibas
stiprinasanu lingvistikas pétijumos ilgtermina. Dace Markus iepazistinaja
kolégus ar referatu “Asociativa eksperimenta rezultati pirmsskola” (The
results of associative experiment in preschool), Agrita Taurina analizéja
bérnu ziméjumu un stastitprasmes apguves mijsakaribas referata “Pirms-
skolas vecuma bérnu stastiSanas prasmes” (Preschool childrens' narrative
skills), bet Tija Zirina veica projekta rezultatu izvértéjumu, ipasi akcentéjot
modela izstradi konceptualas sistémas un leksiska ietvara elastiguma
analizei uztveres datu apstradé. Trumses kolégi ar interesi iesaistijas
diskusija par veikto pétijumu un nosléguma tika panakta savstarpéja
vienoSanas par sadarbibas uzsiakSanu Nordplus projekta par mazakum-
tautibu parstavju sekmigu iesaisti latviesu valodas apguve.

Bez jau minétajam pétniecém granta piedalijas arl profesionalo
bakalaura studiju programmas “Logopédija” studente Kristine Makarova,
ka arl péetnieki no RTU Datorzinatnes, informacijas tehnologijas un
energétikas fakultates Larisa Ilinska, Oksana Ivanova, Bruno Zuga un
zinatniska grada pretendente izglitibas zinatnés, zinatniska asistente
Diana Ivanova.

Pétljuma rezultati publicéti divos zinatniskajos rakstos “Jauna prata
véjdzirnavas: cela uz pirmsskolas vecuma bérnu pasaules uztveres anali-
zes ilgtspéjigu modeli (Windmills of the young mind: Towards a sustainable
model for analyzing preschool children's perception of the world) un “Jauna
prata véjdzirnavas (2): Pirmsskolas vecuma bérnu pasaules uztveres
interpretacija un kontekstualizacija” (Windmills of the Young Mind (2):
Interpreting and Contextualizing Preschool Children's Perception of the
World) zurnala “Journal of Teacher Education for Sustainability”. Otra pub-
likacija ir izstradata sadarbiba ar Tartu Universitates pétnieci Aleksandru
Mi]akinu.
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Rakstniectbas studiju
literarie lasijumi

2025. gada turpinajas Valsts petijumu programmas “Letonika latviskas
un eiropeiskas sabiedribas attistibai” projekta “Identitasu ainavas:
veésture, kultira un vide” (Nr. VPP-LETONIKA-2021/1-0008) zinatnisko
rezultatu izplatiSanas un aprobacijas pasakumi. Ar projekta finansialo
atbalstu RTU Liepajas akadémijas Humanitaro un makslas zinatnu centra
magistra studiju programmas Rakstniecibas studijas studentiem ie-
priekSejos gados bija organizéti vairaki lekciju cikli un meistarklases.
Noslédzosais projekta rezultatu izplatiSanas un integracijas pasakums bija
Rakstniecibas studiju Literaro lasjjumu pasdakums, kur$ kultiirvieta
“Pegaza pagalms” notika 2025. gada 27. jiinija. Ta ka $1 programma Liepaja
tiek istenota jau piecpadsmit gadus, lasijumi tika organizeéti kopa ar
programmas absolventu, docétdju un sadarbibas partneru salidojumu.
Tadéjadi ar lasijjumu dalibnieku radoSo veikumu iepazinas vairak neka
simts dalibnieku liela auditorija.

Ar literarajiem lasijumiem un audialam performancém Rakstniecibas
studiju jubilejas pasdakuma uzstajas vairaki programmas sadarbibas
partneri, bijusie un esoSie docétaji, Latvijas un Igaunijas rakstnieki,
dzejnieki, tulkotaji, pieméram, Contra (Margus Konnula), Ivars Steinbergs,
lIze Jansone, Jana Egle, ka arl programmas absolventi, pieméram Jana
Veinberga, Kristine Juckovica, savukart muzikalie priekSnesumi bija Jauno
mediju makslas studentu un Aktiermakslas programmas absolventu zina.
Sads plasas sabiedribas iesaistes pasakums ne tikai palidz izplatit huma-
nitdro zinatnu pétniecibas un radosas prakses rezultatus un rosinat
sabiedribas interesi par literatiiru un tas starpdisciplinarajam izpausmeém,
bet ari stiprina Liepajas literaras un radosas kopienas identitates
veidoSanos neatkarigi no tas parstavju dzives vietas.

ZANDA GUTMANE



HRONIKA

RAKSTNIECIBAS
STUDIJU )
LITERARIE LASIJUMI

Rakstniectbas studiju
jubileja un literarie lasijumi
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Studiju programmas
absolventi Kintija Stiire
un Matiss Budovskis —
lastjumu un jubilejas
vakara vaditaji.

Foto: Maija Demitere

Rakstniectbas studiju
programmas direktore
Zanda Gatmane.

Foto: Maija Demitere

Dzejnieka Contras
dzejas performance.

Foto: Zanda Giitmane
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Starptautiskais festivals “Skanas dienas”
un pirma “Baltijas dzivas programmeésanas tiksanas”

Foto: Karlis Volkovskis

2025. gadano 22. aprila lidz 26. aprilim Liepaja notika Starptautiskais
festivals “Skanas dienas” - ilggadéjs starptautisks starpdisciplinars noti-
kums, kura apvienotas elektroniskas muzikas, vizualas un skanu makslas
prakses. Si gada festivala centrala téma bija dziva programmésana un
algoritmi audiovizualaja maksla.

Festivals notika RTU Liepajas akadémijas Humanitaro un makslas
zinatnu centra, Makslas pétijumu laboratorija (MPLab), kultiirvieta “Tipo-
grafijas radosSais kvartals” un K/N “Wiktorija”. Ta ietvaros notika daudz-
pusiga radoSo darbnicu programma piecu dienu garuma, pirma “Baltijas
dzivas programmésanas tikSanas” (Baltic Live Coders Meet-up, BLCM), vai-
rakas performancu programmas, radoso darbnicu rezultatu prezentacijas
performancu un pop-up izstades forma ka ari citi notikumi.




Devinas festivala rado$ajas darbnicas starptautiski atzitu miziku,
skanas un vizualo makslinieku un radoSo programmeétaju Patrika Borza
(Patrick Borgeat, DE), Florencijas Alonso (Florencia Alonso, AR), Jasminas
Meérhofas (Jasmin Meerhoff, DE), Joanas Vremes Mozeres (loanna Vreme
Moser, RO/DE), Linas Bautistas (Lina Bautista, CO), Jana Georga Gloknera
(Jan Georg Glockner, LT /DE), Kaspara Jaudzema (LV) un Riharda Vitola (LV)
vadiba 106 jaunie makslinieki (dalibnieki no sesam valstim - Latvijas,
Lietuvas, Igaunijas, Somijas, Cehijas, Polijas, Vacijas) veidoja jaundarbus
tadas jomas ka dziva skanas un attéla programmeésana, datu vizualizacijas,
algoritmiskais attéls, dabas un tehnologiju mijiedarbiba.
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Joanas Vremes Mozeres
darbnicas “Curkstosie pusvaditaji”
rezultatu performance festivala nosleguma.

Foto: Karlis Volkovskis

25. aprili ka satelitpasakums Starptautiskajai Dzivas Programmeésanas
konferencei Barselona (International Conference of Live Coding, ICLC)
Liepaja notika pirma “Baltijas dzivas programmeésanas tikSanas” un Baltija
pirmais algoreivs - audiovizuals dzivas programmeésanas performancu
vakars. Lai apzinatu un stiprinatu Baltijas dzivas programmeésanas
kopienu, BLCM kopa pulcéja 12 vizualos un skanas maksliniekus un
mizikus no Baltijas, kuri darbojas dzivas programmeésanas joma.

HRONIKA

STARPTAUTISKAIS
FESTIVALS
“SKANAS DIENAS"
UN PIRMA
“BALTIJAS DZIVAS
PROGRAMMESANAS
TIKSANAS"

123



SCRIPTUS MANET
2025/17

124

Festivila nosléguma 26. aprili kultiirvieta “Tipografijas kvartals”
notika radoSo darbnicu rezultatu prezentacijas, pop-up izstade un per-
formances, ka ari vérienigs audiovizuals koncerts, kura piedalijas darbnicu
dalibnieki, pasniedzéji, makslinieki un viesi: Paula Vitola un Platons
Buravickis (LV), Eleonora Kampe (LV/EE), Elizabete Bal¢us (LV), Sons
Pincbeks (Shawn Pinchbeck, CA), Alise Rancane (LV) un citi.

L

Muzicé Paula Vitola
un Platons Buravickis.

Foto: Karlis Volkovskis

“Skanas dienas” organizé RTU Liepajas akadémijas Humanitaro un
makslas zinatnu centrs, biedriba “ASTE. Art, Science, Technology, Edu-
cation”, biedriba “E-Lab, elektroniskas makslas un mediju centrs”. Skanas
Dienas norisinas pateicoties RTU Liepajas akadémijas, Liepajas pilsétas
pasvaldibas iestades “Kultiiras parvalde” un Valsts Kultirkapitalfonda
finansialajam atbalstam. Vairak informacijas par festivalu “Skanas dienas”
majas lapa: https://sound.mplab.lv/

KRISTA DINTERE

HMZC docente, festivala “Skanas dienas” kuratore
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un tehnologiju festivals
“UPDATE: Blue Shift”
29.09.2025. - 05.10.2025.
https://updatefestival.lv/

Mediju makslas un tehnologiju festivals UPDATE ir ikgadéjs notikums
Liepaja, kam ir vairaki mérki - pirmkart, organizét izglitojoSu programmu
ar darbnicam un meistarklasém registrétiem dalibniekiem, kas festivala
laika strada kopa ar starptautiskiem maksliniekiem un mentoriem, attistot
makslas darbus vai prototipus, otrkart, pulcét kopa maksliniekus un pét-
niekus, lai paplasinatu Liepajas mediju makslinieku kopienas sadarbibas
tikly, treskart, organizét publisko notikumu programmu - zinatnisko sim-
poziju, izstadi ar tehnologiskas un mediju makslas darbiem un “Gimenes
dienu” ar darbnicim bérniem un jaunieSiem.

Ka 2025. gada téma tika izveleta “Blue Shift” jeb “Zila nobide”, tas ir
jédziens, kas aizglts no astronomijas un apzimé spektralu nobidi zilaja
virziena, liecinot par kustibu, tuvosanos un pieaugosu energiju. Festivala
“zila nobide” k]ust par metaforu parmainam misu uztveré un attiecibas
ar jaras un udens ekologijam, tehnologijam un cilvéka klatbutni vides
procesos.

Festivala uzmanibas centra ir jura ka jutiga, mainiga un nozimiga vide -
Baltijas jiiras ekologijas, tidens piesarnojums, klimata parmainas, cilvéka
atstatais nospiedums un tehnologiju loma So procesu uztveré un inter-
pretacija. Makslinieki izmantoja digitalos medijus, interaktivas instalacijas
un dazadas vizualas formas, lai aicinatu skatitajus pievérst uzmanibu
procesiem, kas ikdiena bieZi paliek neredzami vai abstrakti.

Festivala dalibnieki un apmeklétaji tika aicinati aizdomaties par “zilas”
telpas nozimi ne tikai ka dabas resursu, bet ari ka kultiiras, atminu un
atbildibas lauku, kura cilveka riciba un izvéles kliist par daJu no plaSakiem
ekologiskiem un socialiem procesiem.

Festivals pulc€ja kopa nebijusu skaitu starptautisku viesu - kopa vai-
rak ka 160 registréti dalibnieki piedalijas 11 darbnicas un 3 meistarklasés,
7 organizétas lauka ekskursijas, kuras dalibnieki pétija Baltijas jiru un
Liepajas ezeru.

Festivala darbnicu programma piedavaja radosas sesijas un praktiskas
nodarbibas, kuras dalibnieki apguva dazadas tehnologiskas metodes un
makslinieciskas prakses, kas saistitas ar jiras un tdens ekologiju, tehno-
logiju izmanto$anu un jaunu mediju izpausmém. Festivala programmas
laika makslinieki veidoja darbus, kuros reflektéja par cilvéka lomu tidens
ekologijas un tdens ekologiju nozimi Liepajas pilsétvidé, apvienojot
novérojumus, maksliniecisku izpéti un tehnologiskus risindjumus.
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Inta Dimante-
Deimantovica

veic lauka pétijumus
darbnicas

“Redzét neredzamo.
Mikroplastmasas
piesarnojums maksla”
ietvaros

Liepajas jarmala.

Foto: Maija Demitere

Festivala piedalijas dalibnieki no Vilpas Makslas akadémijas, Vilnas
Tehniskas universitates, Kelnes Starpdisciplinaras dizaina skolas (KISD),
Kelnes Mediju makslas augstskolas, Tamperes Universitates, Greifsvaldes
Universitates, RTU Liepajas akadémijas, RISEBA, ka arl ar augstskolam
nesaistiti dalibnieki.

Makslinieki un pétnieki, kas piedavaja darbnicas: Zilvins Lils (Zilvinas
Lilas, LT /DE), Ariine Baronaite (Ariiné Baronaité, LT), Stefanija Cadoreta
(Stéphanie Cadoret, FR), Inta Dimante-Deimantovica un Latvijas Hidroeko-
logijas institata pétnieki, Zane Zelmene, Bens Drusinskis (Ben Drusinsky,
DE/NL), DZisti Honga (Jeesoo Hong, DE), Jans Glockners (Jan Gléckner, DE),
Tata Frenkele (Tata Frenkel, LT), Lina Kusaite (Lina Kusaite, LT /BE), Sabine
Sné un Marius Salins (Marius Salynas, LT).

Festivala pirmaja diena notika zinatniskais simpozijs ar astonam
akadémiskam un zinatniskam prezentacijam un lasijumiem. Péc simpozija
zinatniskas dalas uzstajas Liepajas skanas un performancu makslinieces -
Diana Lelis, Anna Mijama Doveiko, leva Gertriude Vitolina.

Festivala laika tika organizéti lauka pétijumi, kas notika sadarbiba ar
Liepajas Zinatnes un izglitibas inovaciju centra (ZIIC) Dabas maju, Liepaja
Z1IC FabLab, Latvijas Hidroekologijas institdtu un maksliniekiem. Festivala
dalibnieki devas izbraukumos Liepajas ezera un pa Baltijas jlras piekrasti,
gan izzinot vésturi, aktualas problémas, gan tiekoties ar pétniekiem un
profesionaliem, kas ikdiena strada ar ezera un jiras ekologijam.

Nedelas nosléguma tika atklata darbnicu un meistarklasu rezultatu
izstade ar vairak ka 60 makslas darbiem un prototipiem. Festivala
nosléguma dalibnieki un makslinieki piedavaja dazadas performances -
muzikalas, interaktivas, ka arl lasijumus.

MAIJA DEMITERE



HRONIKA

MEDIJU MAKSLAS

UN TEHNOLOGIJU
FESTIVALS

“UPDATE: BLUE SHIFT”

e

Linas Kusaites (Lina Kusaite) darbnicas “llustracija
un permakultara” rezultati. Foto: Maija Demitere

Zanes Zelmenes darbnicas “Gaismas skulptaras.

No 3D ieceres lidz dzivai projekcijai” rezultati.

Vilnas makslas akadeémijas studentes Dainoras Aleksaites
(Dainora Aleksaité) performance. Foto: Maija Demitere
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